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AKmyannocm na memama

JlucepTauMOHHUAT TPYJA € 3HAYUM C IMPEICTABAHETO HA IIMPOKOCHEKTHPHO
MO3HAHUE 32 PA3BUTUETO HA KUTANCKOTO BOKAJTHO M OMIEPHO U3KYCTBO U MPOLIECUTE,
CBBP3aHU C HABJIM3aHETO U YTBBHPK/IABAaHETO HA UTAJIMAHCKUS CTHII OenkaHTo B Ku-

Tail. OcoOeHO BHUMAaHHUE € OTACJICHO Ha B3aUMOJICHCTBUETO MEXKIY OCIKaHTOBaTa



BOKaJIHA TEXHHUKA, OCOOCHOCTUTE HAa KUTANUCKUS €3UK M HAIlMOHAJIHATa My3HKaJlIHa
Tpaguuus. IIpocienen e mpouecsT OT MbPBOHAYAIHOTO BB3IIPUEMAHE HA 3aI1aIHO-
€BPOIECICKNS BOKAJIEH MOJEI 0 HErOBOTO IOCTEIIEHHO aJAlTUPAaHE U YTBBpXKAa-
BaHE B KUTalCKOTO BOKAJIHO M ONEPHO M3KYcTBO. OCOOEHO LIEHHO € ChUETaBAHETO
Ha UCTOPUKO-TEOPETUYHHS U CPABHUTEJIEH MOJIXO0J] C KOHKPETEH U3MBIHUTEICKH U
[EAAroru4ecky aHaJIns3.

B KoHTEkcTa Ha CHOAENEHOTO, NPEACTABEHMAT NHMCEPTALMOHEH TPYH CE
BIIMCBAa B AKTyaJHUTE ThPCEHUs W TeHAeHIMU. M30panara mpobOieMarvka nma
IPSIKO OTHOLIEHHE KAaKTO KbM HM3I'BIHUTEIICKOTO U3KYCTBO, TAKa U KbM BOKAJIHATA
negaroruka. MlaTepechT 00ICHUMO € MHCIIUPUPaH OT JUYHUTE MPUCTpacThs U 0o-
raTvsi U3I'bJIHUTENICKH OIUT Ha IOKTOPAHTA, YMATO aKaJIeMUYHA IOATOTOBKA U IIPO-
(pecroHaIHa ClIEHWYHA JEHHOCT HAaMUPAT €CTECTBEHO OTPa)KeHHE B U300pa Ha U3C-
nenoBatelcka npobdnematuka. Yytuen J[)xaH ce nmpeactaBs KaTo KOMIUIEKCEH TBO-
pel ¢ 100pe u3rpajeHa BOoKajlHa MOAr0TOBKA, aHAIUTUYHO MUCIIEHE U SICHO OCh3-

HaTa BPb3Ka MCKAY COCHUYHATA IIPAKTUKA 1 HAYYHOU3CJICAOBATCIICKATA pa60Ta.

Cmpykmypa na oucepmayuoHHUsA mpyo

PazpaboTkara e OT ThIla TEOPETUKO-TIPUIIOKHA U € PA3MOoJI0KeHa B 0011 00eM
ot 277 ctpanui. CbCTOU C€ OT yBOJ, TPH IJIaBH, 3aKitoueHue, onbdmuorpadus u
npunoxeHus. CTpyKTypara € JIOTHYEeCKH MOoCIIeA0BaTeIHA U TIPOCeasiBa mpodiemMa
B HETOBUTE HCTOPUYCCKHU, TCOPETHYHH, MEJaTOTHICCKN U U3ITBITHUTEICKH H3MEpe-
HUSL.

ABTOpedepaThbT KOHKPETHO Mpe/aBa ChIIMHATA HA CHhIBPKAHUETO U CHHTE-
3Wpa OCHOBHUTE PE3YJITATH OT M3cieaBaneTo. [[puHocHuTe MOMEHTH ca SICHO (op-
MyJHpaHd. AkaieMrUYHaTa u mpodecuoHaIHaTa aKTUBHOCT Ha JJOKTOPAHTA € TIPSIKO
CBBbp3aHa C TEMaTHKaTa Ha JUCEPTAIIMOHHMS TPYI M JIONBJIBA HEroBaTa IMPaKTH-

YC€CKa HAaCO4YCHOCT.



Onucanue u ouenka Ha oucepmayuoOHHUA mpyo

YBoabT €KCIIOHUpPA HA NPEJcH I1aH MoTuBUTE HAa UyTHnen [[xaH, mpoBOKU-
panu mosiBaTa Ha TPyJla, YTOUHSIBA U MPEUHU3UpPa BAXKHUTE AETANUIU OTHOCHO IMOJI-
O6opa m pa3paboTkaTta Ha MaTepwalia, BU3HpPaA MOAXOJA W HM3MOJ3BAHUTE METOJIU.
[Ipenu3Ho ca popMynrpanu 0OEKThT Ha U3CJEABaHE, IPEAMETHT, BOJEIIATa 1Ie] U
KOHKPETHHTE 3a7[a4M, KAaKTO U HAYMHUTE 32 TIXHOTO pemiaBane. OcoOEHO SICHO €
3asiB€Ha BPh3KaTa MEX1y Pa3BUTUETO HA KUTANCKOTO BOKAJIHO U3KYCTBO, HABIIM3a-
HETO Ha OeJIKaHTOBATa TPAAUIIMS U HEOOXOAMMOCTTA OT HEMHOTO ajjanTupaHe KbM
0COOCHOCTHUTE HA KUTAMCKUS €3UK U HallUOHAJIHATAa My3UKaJIHA €CTETHKA.

II'spBa riaBa npocneasiBa XapaKTEPUCTUKUTE HA KUTACKOTO BOKAIHO U3-
KYCTBO B HETOBUS KYJITYPHO-UCTOPUYECKH KOHTEKCT U MPEANOCTABKUTE 3a HABJIU-
3aHETO Ha UTAJIMAHCKUS CTWI OenkaHTo. Pasrienanu ca TpaaulluOHHUTE KUTANHCKU
BOKQJIHU MMPAKTUKHU U TPOMEHUTE, HACTHIINIIU B PE3YJITAT OT B3aUMOJIEUCTBUETO ChC
3amajHoeBpoIneickaTa BOKaliHa 1koja. OcoOeHO IEHHO € MpocieIBaHeTO Ha MPo-
1eca, Ipy KOMTO KUTalcKaTa BOKaJIHA TPAJULIKs TOCTEIIEHHO CE OTBAPS KbM HOBH
U3ITBITHUTEIICKU MOJIeNH, 0€3 Ja ryOu cBOsSITa HallMOHATHA crieluduKa.

Bropa riaBa e nocBeTeHa Ha U3MTBJIHUTEIICKUS CTUJT OCJIKAHTO B KUTAUCKOTO
OTIEPHO U3KYCTBO M BOKAJIHO oOydeHHe. J[McepTaHThT Mpociie/siBa eTauTe Ha He-
TOBOTO HaBJIM3aHE, YCBOsIBaHE U yTBbpkAaBaHe B Kurait. OcoOeHO BHUMaHUE € OT-
JIeJICHO Ha MPOMSIHATA OT IMbPBOHAYAIHOTO AUPEKTHO BH3MPUEMAHE U TOAPAKAHUEC
KBbM MOCTENIEHHOTO aJanTupaHe Ha OCTKAHTOBUTE MPUHITUIINA KbM KUTANUCKUS €3UK,
My3HKaJiHaTa crenu@uka Ha KUTalicKkara oriepa U HallMOHaJTHATa BOKaJIHA €CTETHKA.
HanpaBenoro o600mieHne 3a mpexo1 oT ,,TEXHUYSCKH ITbPBO00Opa3* KbM ,,JIOKAIH-
3WpaHa MHOBANMS“ YOSTUTETHO XapaKTepu3upa TO3U Mpoilec. AHAIM3UPAHH ca U

ITPOMCHUTC BbB BOKAJIHOTO 06yquHe, CBBpP3aHHU C KOOpJAHHALUATA MCKAY I'Jlaca U



pedTa, KakTo U C B3aUMOJICUCTBUETO MEXy OCJIKaHTOBaTa TEXHUKA U TPAIULIMOH-
HUTE KUTAWCKW BOKAJIHU MPAKTHUKHU.

B Tpera riaBa noaHTaTta € MoJIOKEHA BbPXY M3MBIHUTEICKUS aHAIU3 Ha
no0paHu MPOU3BEICHUS OT Pa3IUYHU IEPUOIU U KAHPOBU KOHTEKCTH. Pasrienanu
ca,,Ipu nosmopenus na meroouama Aneyan*, ,,A3 scuses na bpeea na pexa Ano3v*,
»l60emo cvpye npusiuua moemo cwvpye’, ,, Akocmupane na mocma Maple npe3
nowyma*, ,Ilecenma na napooa Yue”, apusita ,,0, oceno!* ot onepara ,,/{lusama nyc-
mow'‘ n apudara ,./lroboema eunacu we 6voe mam ot omnepara ,llnanunama
Hmene*. ABTOPBT MpOCIIesiBa 0COOEHOCTUTE Ha IUIIIAHETO, TEMOBPA, apTUKYJIAIIN-
aTa, MPOU3HOIIEHUETO, (hpasupaHeTo, JMHAMUKATA U EMOIIMOHATHO-00Pa3HOTO U3-
rpaxaane. OcobeHO BHUMaHUE € OT/ACJICHO Ha Bpb3KaTa MEXKy KuTalickaTta (hoHe-
TUKAa U O€JKaHTOBaTa BOKAaJIHA JMHUS, KOETO MPEBpbBINA aHATN3a B MPAKTHUECKU
MIPUJIOKUM MaTepual.

3ak/il0ueHueTo yOCAUTEIIHO 3aTBbpXKJaBa HANPABEHUTE CHIIOCTABKU U
00001eHus. M3Benena e HEOOXO0IMMOCTTa OT CUHTE3 MEX]1y OEIKaHTOBATa BOKAJIHA
TEXHUKA U HAIlMOHAJHATA KUTAMCKAa My3UKaJIHA TPATUIUS, KAKTO U OT ChOOpassi-
BaHE Ha 3aIaJHOEBPOICUCKUTE MEeIarornueCKy MPUHIUIU ChC CICITUPUIHUTE OCO-
OEHOCTH Ha KUTANUCKUS €3UK U BOKaJIHA KyJITypa.

[IpakTHueckaTa CTOMHOCT Ha TPyAa € MOAKPENEeHa U OT aKTUBHATA JAEHHOCT
Ha Uytuen J[xxan. [IpencraBenusT B aBToOMOrpadusiTa My CLIEHUYEH ONUT BKIIIOUBA
y4acTHs B ONEPHU U KOHIIEPTHU MPOYKIIMH, Cpell KoUuTo ,,Ceambama na Queapo®,
wboxemu*, ,,Cesunckusm o6pvcrhap® M KUTalcKara omnepa ,,/ epoii’‘, KakTo ¥ 3HAUYH-
TeJHA KOHIIEPTHA U TeJarornyecka AeMHOCT. TOo3M MpakKTUYECKH OMUT UMa TMPSKO
OTHOIIIEHUE KbM MpOoOJIeMaThKaTa Ha JUCEPTAIMOHHUS TPYA U €CTECTBEHO HAMUPA

OTPaAKXCHHUC B HCTOBUTC U3ITBJIHUTCIICKHM aHAJIM3H.



Ipunocu
O0o0maBaiiky, CUUTaM Y€ JUCEPTALMOHHHUAT TPYJ € C BHCOKA MPHHOCHA
CTOMHOCT. Upe3 aHanu3uTe, MPAKTUUYECKUTE HAXOAKH, U3BOJUTE U 3aKIIOUYCHUSATA,
HOJIUIATeHH OT JIMYHUSI OTUT Ha JOKTopaHTa, YyTtrnen J[>xan oboratsiBa u3ciieaoBa-
TEJICKOTO, MEJArOrMuecKOTO U MHTEPIPETATUBHOTO TOJIE HA BOKATHOTO U OTMEPHO

HN3KYCTBO.

[To-BaXXHUTE TPUHOCHA MOMEHTH Ca:
1. CucremaTu3upaHu ca UCTOPUUYECKUTE U KYJITYPHUTE €Tally B HABJIU3aHETO, YCBO-
SBAHETO W JIOKAIM3UPAHETO HA MTAaTHAaHCKOTO OenkanTo B Kurail, kaTo e mpocie-
JICHO B3aMMOJICUCTBUETO MEX]y 3arlaJHOEBpOIEHCKaTa BOKaJIHA TPAJAMIIMSI U KU-
TalCKOTO HAIMOHAIHO MY3UKAJIHO U3KYCTBO;
2. PazpaboTtena e Bpb3KkaTa Mex Ay OeIKaHTOBaTa BOKaJTHA TEXHUKA U OCOOCHOCTUTE
Ha KuTalckaTta (OHETUYHA CTPYKTYpa, KaTo ca pasriielaHd JUIIAHETO, TEeMOBPBT,
apTHUKYJIANHSITA, TPOU3HOMIEHUETO U (pa3upaHEeTO B KOHTEKCTA Ha KUTAUCKUS €3UK;
3. HampaBeH e 3a7bJI004€H M3MBIHUTEICKNA aHAIN3 Ha MPEJCTAaBUTEITHU MPOU3BE-
JICHUS OT KUTAHCKOTO BOKAJTHO M OTIEPHO U3KYCTBO, Ype3 KOWTO ca MPOCIICIEHN KOH-
KPETHHUTE TIPOSIBJIICHMS Ha OCITKAaHTOBAaTa €CTETUKA U TEXHUKA;
4. O60CHOBaH € MPUHIUITHT HA ABYTIOCOYHO B3aMOJICHCTBHE MEX Iy OeTKaHTOBaTa
¥ KUTaliCcKaTa BOKaJIHA TPAIUIHS — Ype3 00oTaTsBaHe HA YTBBPACHUS MOJCI C Ha-
IIMOHATHY €JIEMEHTH U Upe3 BIUSHUECTO Ha BOKAJTHATa TEXHUKA BBPXY HETOBOTO Pa3-
BUTHUE;
5. [IpennokeHu ca MpaKTUYECKU HACOKH 3a ChUeTaBaHe Ha OeTKaHTOBaTa BOKAIHA
TEXHUKA C KUTAUCKUTE (DOHETUYHU, MHTOHAITMOHHU M XYJI0)KECTBEHO-€CTETUYECKH
0COOEHOCTH, C TIEPCIIEKTUBH 3a Pa3BUTHE Ha ChBPEMEHHU MOJIENIA Ha BOKAJIHO 00Y-

YeHHUE U MEXAyHapoJeH OOMEH;



3akiroueHue
Bb3 OCHOBa Ha BCHYKO H3JIOKEHO JOTYK JaBaM CBOSITA MOJIOMKHUTEIHA
OlleHKA Ha JIMCEePTAMOHHUS TPYH ,, Brusnue na umaiuanckomo 6eikanmo 6bpxy
KUMALCKomo OnepHo U3KyCmeo U 860KAIHO oOyueHue *“ 1 yOeeHo npejiaraMm Ha yBa-
’KAeMOTO HAy4HO Xypu Aa npucbau Ha UyTueH /[»xan oOpa3oBaTtenHaTa u HayqHa
CTEIICH ,,JOKTOP* 10 npodecuoHanHo HampasiaeHue 8.3. ,,My3uKaIHO U TaHIIOBO
M3KYCTBO®, TOKTOpCKa nporpama 8.3. ,/Teopus n npakTHKa HA U3IBJIHUTEICKOTO

M3KYCTBO.
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Relevance of the Topic
The dissertation is significant in presenting broad-ranging knowledge of the

development of Chinese vocal and operatic art and the processes associated with the



introduction and establishment of the Italian bel canto style in China. Particular
attention is paid to the interaction between bel canto vocal technique, the specific
characteristics of the Chinese language, and the national musical tradition. The
process from the initial adoption of the Western European vocal model to its gradual
adaptation and establishment in Chinese vocal and operatic art is traced. Particularly
valuable is the combination of a historical-theoretical and comparative approach
with specific performance and pedagogical analysis.

In this context, the presented dissertation fits within current research interests
and trends. The chosen subject matter is directly relevant both to performing arts and
to vocal pedagogy. The interest in the topic is understandably inspired by the
doctoral candidate’s personal artistic interests and extensive performing experience,
whose academic preparation and professional stage activity are naturally reflected
in the choice of research topic. Chutien Zhang presents herself as a versatile artist
with well-developed vocal training, analytical thinking, and a clearly recognized

connection between stage practice and academic research.

Structure of the Dissertation

The dissertation is a theoretical-applied study with a total length of 277 pages.
It consists of an introduction, three chapters, a conclusion, bibliography, and
appendices. The structure is logically consistent and examines the issue in its
historical, theoretical, pedagogical, and performance-related dimensions.

The abstract accurately conveys the substance of the dissertation and
synthesizes the main findings of the research. The original contributions are clearly
formulated. The doctoral candidate’s academic and professional activities are
directly related to the subject of the dissertation and complement its practical

orientation.



Description and Evaluation of the Dissertation

The Introduction foregrounds the motives of Chutien Zhang that prompted
the creation of the dissertation, clarifies and specifies the important details
concerning the selection and development of the material, and outlines the approach
and methods employed. The object of research, subject matter, principal aim, and
specific objectives, as well as the means of achieving them, are precisely formulated.
Particularly clear is the stated relationship between the development of Chinese
vocal art, the introduction of the bel canto tradition, and the need to adapt it to the
specific characteristics of the Chinese language and national musical aesthetics.

Chapter One traces the characteristics of Chinese vocal art within its cultural
and historical context and the prerequisites for the introduction of the Italian bel
canto style. Traditional Chinese vocal practices and the changes resulting from
interaction with the Western European vocal school are examined. Particularly
valuable is the tracing of the process whereby the Chinese vocal tradition gradually
opened itself to new performance models without losing its national specificity.

Chapter Two is devoted to the bel canto performance style in Chinese opera
and vocal training. The doctoral candidate traces the stages of its introduction,
assimilation, and establishment in China. Particular attention is given to the
transition from its initial direct adoption and imitation to the gradual adaptation of
bel canto principles to the Chinese language, the musical specificity of Chinese
opera, and national vocal aesthetics. The summary characterization of this process
as a transition from a “technical prototype” to a “localized innovation™ is convincing.
Changes in vocal training associated with the coordination between voice and
speech, as well as with the interaction between bel canto technique and traditional

Chinese vocal practices, are also analyzed.



In Chapter Three, the emphasis is placed on the performance analysis of
selected works from different periods and genre contexts. The works Three
Repetitions of the Yangguan Melody, I Live on the Banks of the Yangtze River, Your
Heart Attracts My Heart, Night Mooring at Maple Bridge, The Song of the Yue
People, the aria Oh, Woman! from the opera The Wilderness, and the aria Love Will
Always Be There from the opera Yimeng Mountain are examined. The author traces
the specific characteristics of breathing, timbre, articulation, pronunciation,
phrasing, dynamics, and emotional and figurative construction. Particular attention
is paid to the relationship between Chinese phonetics and the bel canto vocal line,
which makes the analysis practically applicable.

The Conclusion convincingly reinforces the comparisons and generalizations
made throughout the dissertation. It emphasizes the necessity of synthesizing bel
canto vocal technique with the national Chinese musical tradition, as well as the need
to adapt Western European pedagogical principles to the specific characteristics of
the Chinese language and vocal culture.

The practical value of the dissertation is also supported by Chutien Zhang’s
active professional career. The stage experience presented in her curriculum vitae
includes participation in opera and concert productions, among them The Marriage
of Figaro, La Boheme, The Barber of Seville, and the Chinese opera Hero, as well
as substantial concert and pedagogical activity. This practical experience is directly
relevant to the subject matter of the dissertation and naturally finds reflection in her

performance analyses.

Contributions
In summary, I consider the dissertation to be of significant scholarly
contribution. Through its analyses, practical findings, conclusions, and

interpretations, supported by the doctoral candidate’s personal experience, Chutien

4



Zhang enriches the research, pedagogical, and interpretative dimensions of vocal

and operatic art.

The more important contributions are:
1. The historical and cultural stages in the introduction, assimilation, and localization
of Italian bel canto in China have been systematized, tracing the interaction between
the Western European vocal tradition and Chinese national musical art;
2. The relationship between bel canto vocal technique and the specific characteristics
of Chinese phonetic structure has been developed, with breathing, timbre,
articulation, pronunciation, and phrasing examined in the context of the Chinese
language;
3. An in-depth performance analysis of representative works from Chinese vocal and
operatic art has been carried out, through which the specific manifestations of bel
canto aesthetics and technique have been traced;
4. The principle of two-way interaction between the bel canto and Chinese vocal
traditions has been substantiated — through enriching the established model with
national elements and through the influence of vocal technique on its development;
5. Practical guidelines have been proposed for combining bel canto vocal technique
with Chinese phonetic, intonational, artistic, and aesthetic characteristics, with
prospects for the development of contemporary models of vocal training and

international exchange.

Conclusion

Based on all the above, I give my positive evaluation of the dissertation
entitled “The Influence of ltalian Bel Canto on Chinese Opera and Vocal Training”
and confidently recommend that the esteemed academic jury award Chutien Zhang

the educational and scientific degree of “Doctor” in professional field 8.3. “Music
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and Dance Art”, Doctoral Programme 8.3. “Theory and Practice of Performing

Arts”.

08 September 2026 Assoc. Prof. Dr. Miroslav Dimov



