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nou. n-p Banepu ITactapmaxues,

MpernoiaBaTel B kareapa ,,My3uka“, dakynTeT mo uskycrara, fO3V ,,Heodput
Puncku®, biiaroesrpan

OTHOCHO JIUCEPTAIIMOHEH TPY/ 3a MPUCHXKIaHe Ha 00pa3oBaTe/IHaTa M HAy4YHA
creneH ,,JOKTOP* nipencraBen ot

Jlxkan YUyTuaH, TOKTOpAaHT B pefoBHa (popma Ha oOydeHHE MO JOKTOpPCKa
nporpama : Teopus u npakmuka HA U3NBLIHUMEICKOMO U3KYCmeo B Kareapa
»2My3uka“, npu @akynrera no wuskycrBara kbM IOroszamaaeH yHUBEPCHUTET
,Heobur Puncku*, bnaroesrpan Ha Tema:

»BJIUAHUE HA UTAJIMAHCKOTO BEJIKAHTO BbPXY
KUTAHCKOTO OINEPHO U3KYCTBO U BOKAJIHO
OBYYEHHE*

Jxan Yyrtnan e poaeH B Kuraiickata Hapoana PenyOnuka u npurexaBa
COJIMIHO MEXIyHAapoJAHO oOpa3oBaHWe - OakanmaBbp oOT My3ukajiHaTa
koHcepBaropusi B llleHsaH, Kurtail, u Marucrbp Mo BOKaJHO H3IIBJIHUTEIICKO
u3kyctBo oT Konceppatopusra ,,JIyuza /I' Anynuuo* B Utamus. [Ipodecnonannust
My ITbT ChU€TaBa YCIICIIHA Kapuepa KaTo BOKAJIEH u3nbiHUTENl B LleHThpa 3a
ApaMaTUYHO HACIeACTBO Ha JIKyIKOy M mperojaBaTesl M0 BOKAIHO HW3KYCTBO B
N3cnenoBarenckus neHTHp ,,YaHma boroe*. CLIeHUYHUAT My ONHUT BKJIKOYBA HAJl
100 conoBu u onepHu n3nbiaHeHus B Uranus n Kuraii, cpen KOUTO TIaBHU POJIU B
onepu Ha Mouapt u Pocunu, n mamabHu HauumoHanHu TypHeta. OT 2024 1. €
penoBeH jgoktopaHt B IOrozamagen yHuBepcuteT ,Heoput Puncku*
JEMOHCTPUPAUKHU TBJIHO CHOTBETCTBUE MEXK Y TPAKTUUECKA 3PSIIOCT U aKaJIEMUYHU

THPCEHMUSL.

[IpencraBenus 3a 3amuTa AWCEPTAIlMOHEH TPyJ Ha Tema: Bausanue Ha
UMANUAHCKOMO 0eIKAHMO 6bPXYy KUMANCKOMO ONEPHO U3KYCHMEO U 60KAIHO
00yueHnue, pa3riexaa 3HAYMUM U MHOTOIUIACTOB BBIIPOC — HAUYMHUTE, MO KOUTO
WTaJIMaHCKATa MeBUYECKa TPAUIIUS OelKaHmo HaBJIN3a, YCBOSIBA CE M CE ChUeTaBa C



KHATANCKOTO OIICPHO M3KYCTBO M BOKaJIHA II€JarOoruka. pr,Z[’bT pasricxaa BaXCH
BBIIPOC OT IMPAKTHKATA U TCOPUATA HA MY3UKAJITHOTO N3KYCTBO — KdK U3UCKBAHHUATA
Ha 3a11aJHOTO aKaACMHNYHO IICCHC CC ChUCTaBaT C 0COOEHOCTUTE Ha KUTAMCKHUS €3UK
" ¢ boraTure HallMOHAJIHU IICBYCCKU TpaaAWUINHN.

Hucepranusta € B 06em ot 278 cTpaHuIM, KaTo BKIIOYBA YBO/, TPHU IJIaBH,
3aKJoyenre u 21 crpaHuuu ¢ npujoxkeHusi. bubnuorpadusrta cpabpxka 95
3arnaBus. Llesara, 3axaunTte, 00eKTHT M NpPeAMETHT ca (QOPMYJIHpPAHU SICHO H

TOYHO, a TOJOpaHUTEC TOIXOAM — ChUCTAHHUE OT HCTOPUICCKH TIPETIIC],
CpaBHUTEIICH aHAIM3 W HM3ITBIHHUTEICKO HAOIOJCHHE — BOJIAT A0 YOCTUTEITHH
pe3yJTaTH.

IIbpBa rmaBa ouepraBa UCTOPUUYECKATA KApPTUHA M KYJTYPHUTE KOPEHHU Ha
TemaTta. JIOKTOpaHTHT mpejjiara CTErHata IEepUoAM3alvs, pas3dciceHa Ha JiBa
OCHOBHHM €Talla — J0 HadyajgoTo Ha XX BeK (IMHACTUYEH) W CJeJ TOBa
(penyONMKaHCKM), MPOCIEASBANKY MTPEX0/1a OT TPAAUIIMOHHUTE CHEHUYHHU (POPMHU
KbM CBhBPEMEHHOTO MpO(eCHOHAIHO TeeHe. M3sicHeHn ca OCHOBHUTE MbTHUIIA 3a
HaBJIM3aHE Ha 3allaJHOTO BIMSHHUE: paboTara Ha MHCHOHEPHUTE, >KaHPHT Ha
,,YUUJIUIIHATA TIeCEH, KOHTAKTUTE C €BPOINECUCKUTE BOKAJIHM IIKOJIU WU POJSATA Ha
3aBbpPHAJIUTE C€ OT 4YyXOMHA KHUTalicku My3ukaHTH. OCOOCHO CIOJYyWINB €
nperjieabT Ha IeBueckuTe cTuiaoBe (rmo ['o YelnuH), KbIETO c€ U3BEKIAT JIBE
MpakTU4YeCKu Kateropuu: benkanmo, cmeceH emHuuecKu cmujl HA NeeHe U
Hauuonanno cmecen 6enkanmo nesuecku cmuj. ABTOPHT MOKa3Ba yOSAUTEITHO
KaK KOHTPOJIBT Ha JUIIAHETO U BapHaIlMUTE HA pe30HAHC 000raTsABa TPAIUIIUOHHUS
IIEBYECKH M3Ka3.

BbB BTOpa ri1aBa GokychT ce mpeHacs BbpXy HHCTUTYLIMOHAIU3UPAHETO Ha
OEJIKaHTOTO U HeroBaTa MPOEKIIMs B MeJarorukara i OrepHOTO TBOpuecTBO. lxan
YyTHaH ETAMIHO pa3Iekaa TPUTE UCTOPUUECKHU €Tana Ha OIEPHO ManuCTOPCTBO
— MbPBOHAYAIHO BHEIPSIBaHE, MHKOPHOPUPAHE (CHC CIIOKHUTE COLMOKYJITYPHU
IUHAMUKM B cpemara Ha XX Bek) u pedopmu/ekcnepumentupane cuepn 80-Te
rogvHu. W3KIOYUTETHO LEHEH B METOAOJOTMYECKH IUIaH € maparpag 2.3,
IIOCBETEH HAa BOKAJIHO-TEXHUYECKHUTE IPEAMU3BUKATEICTBA IIPU CHUETABAHETO HA
MHTOHALIMOHHO-MEJIOANYECKOTO OEJNKAHTOBO JIEraT0 C MOHO(OHETUYHHUTE W
TOHAJHU XapaKTEPUCTUKU HA KHUTAUCKHUS €3uK. JIOKTOpaHTBHT aHaiu3upa
MEXaHU3MHTE Ha NMpeoOpa3yBaHe HA CPUUYKOBATA CTPYKTYpa, AUKIIMOHHATA SICHOTA
IpU CHIVIACHUTE U OTBAPSHETO HA TJacCHUTE 3ByLH Oe3 Aedopmaius Ha TeMObpa.
AHaIN3MpaHU ca ¥ CbBPEMEHHUTE U3MEPEHMS Ha OTIEPHOTO M3KYCTBO npe3 X XI Bek,



KaTo aprymMCcHTUpaHO Ca IPCAJIOKCHM IIOCOKM 3a MOACPHH3ALMUA YpE3
HHTCPAUCHUIINIMHAPHOCT, IUTHTAJIN3aluA 1 CAVMHHY HATMOHAJTHU O6pa3OBaTeJ'IHI/I

Tpera raaBa npejcTaBisgBa MpaKTUYECKAaTa U EMIMPUYHA KyJIMUHALMS Ha
Tpyna. B Hes ce pasrppima  JObI00OK XY/I0KECTBEHO-UHTEPIPETATUBEH W
TEXHOJIOTUYEH aHaJIu3 Ha 3HAKOBU OOpasly OT MECEHHUs U OMEPHHS pereproap,
pa3/ielIecHH KOPEKTHO B JIBa BPEMEBH JMania3oHa (710 U clies cpeaata Ha XX BeK):

1. Kamepno-necennu ob6pa3uu: TBopObu kato ,, Three Repetitions of the
Yangguan Tune* (B u3mpiHeHne Ha TeHopa Jiang Jiaqiang), ,, 43 orcuses Ha
bpeca na pexa Anoszv“ (Shi Yijie), ,, Akocmupane na mocma Maple npe3
Howma ‘“u ,,[lecenma na napooa Yue *. Upe3s T4X € MOKa3aHO KaK TEXHUKUTE
rungiang M mezza voce 3ama3BaT ecTeTH4ecKaTa ,,e(UPHOCT U MOCTHUHUS
JyX, ChUE€TaHU ChC CTAOMIIHOCTTA Ha OETKAaHTOBUSI PE30HAHC.

2. OnepHa apamaryprusi: AHanu3bT Ha AyeTa ot ,,[lecenma na npepuama
(L1 Huan), apusita ,,0, xxeno!* ot onepara ,, Yuan Ye“ u ,,JIltoboBTa BUHATH
e Ob1e TaM* oT ,, Yimeng Mountain *“ yoequTeIHO pa3KprBa MPUIIOKEHUETO
Ha quadparMayiHOTO JMIIAHE, TIACOBUS MPEXO] U €AMHCTBOTO MEXKTY TEKCT
U IpaMaTU3bM MPHU MPECH3aBAHETO HA CIIOKHH IICUXOJIOTHYECKU 00pasu.

AHanu3uTe Mo4YuBaT BbPXY JIMYHUA MPOPECUOHAIECH ONUT Ha JTOKTOpaHTa
KaTO OIEPEH U3IBJIHUTEN U BOKAJIEH I1€AAaror, KOeTo NPHU1aBa BUCOKA aBTEHTUYHOCT
Y IIPAKTUYECKA CTOMHOCT HA U3BOAUTE.

B 3akiiouenne, yTBbpKJ1aBaM MOCOYEHUTE NMPUHOCU HA JTUCEPTAIMOHHUS
TPy ¥ U3pa3siBaM CBOETO MOJIOKUTEJHO CTAHOBUIIE 32 MPUCHKIAHE HA HAyYHATA
u o0Opa3oBareiiHa CTENeH ,JAOKTOpP” B TNpodecuoHaTHO HampaBiieHue 8.3
,»MY3UKaIIHO ¥ TaHII0BO M3KyCcTBO * Ha UyTHeH [[3kaH, TOKTOpaHT B peioBHA popMa
Ha oOy4yeHue KbM Kartenpa ,,Mysuka”, dakynrer no uskycrBara, FO3Y ,,Heodur
Puncku®, biaroesrpas.

Mara: 16.09.2026 r.

rp. biraroesrpan /nou. n-p Banepu Ilacrapmaakuen/



OPINION
by

Assoc. Prof. Dr. Valeri Pastarmadzhiev,
lecturer at the Department of Music, Faculty of Arts, South-West University
"Neofit Rilski", Blagoevgrad
regarding the dissertation work for the award of the educational and scientific
degree "Doctor", presented by
Zhang Chutian, full-time PhD student in the doctoral program: Theory and
Practice of Performing Arts at the Department of Music, Faculty of Arts, South-
West University "Neofit Rilski", Blagoevgrad, on the topic:

"THE INFLUENCE OF ITALIAN BEL CANTO ON CHINESE
OPERATIC ART AND VOCAL TRAINING"

Zhang Chutian was born in the People's Republic of China and holds a
solid international education—a Bachelor's degree from the Shenyang
Conservatory of Music, China, and a Master's degree in Vocal Performance from
the "Luisa D'Annunzio" Conservatory in Italy. His professional path combines a
successful career as a vocal performer at the Zhuzhou Dramatic Heritage Center
and a vocal art instructor at the Changsha Boyue Research Center. His stage
experience includes over 100 solo and operatic performances in Italy and China,
among which are leading roles in operas by Mozart and Rossini, as well as large-
scale national tours. Since 2024, he has been a full-time PhD student at South-
West University "Neofit Rilski," demonstrating complete harmony between
practical maturity and academic pursuit.

The dissertation submitted for defense, entitled The Influence of Italian
Bel Canto on Chinese Operatic Art and Vocal Training, addresses a significant
and multifaceted question—the ways in which the Italian singing tradition of be/
canto entered, was assimilated, and combined with Chinese operatic art and vocal
pedagogy. The work examines an important issue in musical practice and
theory—how the demands of Western academic singing align with the
characteristics of the Chinese language and rich national vocal traditions.



The dissertation comprises 278 pages, including an introduction, three
chapters, a conclusion, and 21 pages of appendices. The bibliography contains
95 titles. The aim, objectives, object, and subject of the study of the research
are clearly and precisely defined, and the chosen approaches—a combination of
historical review, comparative analysis, and performance observation—Ilead to
convincing results.

Chapter One outlines the historical overview and cultural roots of the
topic. The PhD student proposes a concise periodization divided into two main
stages—up to the beginning of the 20th century (dynastic) and thereafter
(republican), tracing the transition from traditional theatrical forms to modern
professional singing. The primary avenues for the penetration of Western
influence are elucidated: missionary work, the genre of the "school song,"
contacts with European vocal schools, and the role of Chinese musicians returning
from abroad. Particularly successful is the review of singing styles (after Guo
Weiping), identifying two practical categories: Bel canto mixed ethnic singing
style and National mixed bel canto singing style. The author convincingly
demonstrates how breath control and resonance variations enrich traditional vocal
expression.

In Chapter Two, the focus shifts to the institutionalization of be/ canto and
its projection into pedagogy and operatic creation. Zhang Chutian examines in
detail the three historical stages of operatic mastery—initial implementation,
incorporation (with the complex socio-cultural dynamics in the mid-20th
century), and reforms/experimentation after the 1980s. Of exceptional
methodological value is Section 2.3, dedicated to the vocal-technical challenges
of combining intonational-melodic bel canto legato with the monophonetic and
tonal characteristics of the Chinese language. The PhD candidate analyzes the
mechanisms of transforming syllable structure, dictional clarity in consonants,
and open vowel articulation without timbral distortion. The contemporary
dimensions of operatic art in the 21st century are also examined, with well-
grounded directions proposed for modernization through interdisciplinarity,
digitalization, and unified national educational standards.

Chapter Three represents the practical and empirical culmination of the work.
It unfolds an in-depth artistic-interpretive and technical analysis of hallmark



pieces from the art song and operatic repertoire, properly divided into two time
periods (before and after the mid-20th century):

Chamber and art song examples: Works such as "Three Repetitions of
the Yangguan Tune" (performed by tenor Jiang Jiaqiang), "I Live at the
Head of the Yangtze River" (Shi Yijie), "Night Mooring near Maple
Bridge," and "Song of the Yue Boatman". Through these works, it is
demonstrated how rungiang techniques and mezza voce preserve aesthetic
lightness and poetic spirit, combined with the stability of bel canto
resonance.

Operatic dramaturgy: The analysis of the duet from "Song of the
Grassland" (L1 Huan), the aria "Oh, Woman!" from the opera "The
Wilderness" (Yuan Ye), and "Love Will Always Be There" from "Yimeng
Mountain" convincingly reveals the application of diaphragmatic
breathing, register transitions, and the unity between text and drama in
creating complex psychological portrayals.

The analyses rely on the candidate's personal professional experience as an
opera performer and vocal pedagogue, which lends high authenticity and practical

value to the conclusions.

In conclusion, I endorse the stated contributions of the dissertation and
express my positive evaluation for the award of the educational and scientific
degree "Doctor" in professional field 8.3 "Music and Dance Art" to Zhang
Chutian, a full-time PhD student at the Department of Music, Faculty of Arts,
South-West University "Neofit Rilski", Blagoevgrad.

Date: 16.09.2026

Blagoevgrad /Assoc. Prof. Dr. Valeri Pastarmadzhiev/



