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[IpencraBenure Marepuaiy Ha HAy4YHATa U XyJOKECTBEHOTBOPUYECKA MIPOAYKLHS 32 YIaCTHE B
KOHKYpca ca:

1. Xyooscecmeenomeopuecku npoekmu (cnekmaxiau, gouamu, konyepmu)/ Artistic and
creative projects (performances, films, concerts)

1.1. “Cmpawnocmeuino neoougysane .

ABTOD, pexuchop u akthop: Pocunia O0pemikoBa

Cuenorpad: Enena lBanoBa
MoOHOCIIEKTaKbIbT € MpecTaBeH Ha Ecennust MexayHapojieH Tearpanen ¢pectusai ,,CrieHa Ha
Kpseronst®, 2020 — [Tnoaus ¢ npemuepa Ha 13 centemBpu 2020 B pamatuynus tearsp, [L1oBaus;
CrieKTakbIbT € Tpe/IcTaBeH Ha JeTHus dhectuBal ,,Apt notok*, 2021 — I{apego.
CHexTakbIbT € U3UTPaH MoJ UMETO - ,,Ha maiika mu - Pocunia Jlanamnosa® mo cimydaii 90 rogusu ot
poxxnennero i; Haponen Tearsp ,,/iBan Bazos* Ha 30 HoemBpu 2023, Codusi.
TekcThT Ha MUecaTa € MyOJIMKYBaH B €JIGKTPOHHOTO M3/IaHue Ha criucanue Teatrwsp, pyOpuka ,,ITuecu™,
Ha 19/05/2026
Scary-Funny Non-Communication
Author, Director, and Actor: Rositsa Obreshkova
Scenographer: Elena Ivanova
The one-person show was presented at the Stage at a Crossroads Autumn International Theatre
Festival, 2020 — Plovdiv, with its premiere on September 13, 2020, at the Drama Theatre, Plovdiv.
The performance was presented at the Art Potok Summer Festival, 2021 — Tsarevo.
The performance was staged under the title 7o My Mother — Rositsa Danailova on the occasion of the
90th anniversary of her birth, at the Ivan Vazov National Theatre on November 30, 2023, Sofia.
The text of the play was published in the electronic edition of 7Theater magazine, under the Plays
section, on May 19, 2026.



1.2. ,,Basunonyu* no Cmanucnas Cmpamueg

Teatsp ,,OTpakenue — Toponro, Kananga

Cuenapuii u pexucypa: Pocniia O6pemkoa

Xynoxnuk: I'eopru fnes; CBeTauHeH nuzaitn: Aumkeno Jlazapos

[Ipemuepa B rpax Toponro, Kanana — 11/02/23

CrektakwspT € ipencrtaBeH Ha EMTO ,,Criena Ha kpbeTonsT — 20/09/ 2023

[Ipencrasen e Ha cuieHa ,,Aniocton Kapamutes* B HT ,,liBan Ba3os* na 21/09/2023.

Nwma Typre B rpagoBere Kebex 18/11/2023 u Moupean na 19/11/2023.

Babylonians based on Stanislav Stratiev

Reflection Theatre — Toronto, Canada

Script and Direction: Rositsa Obreshkova

Artist: Georgi Yanev; Lighting Design: Angelo Lazarov

Premiere in Toronto, Canada — February 11, 2023.

The performance was presented at the Stage at a Crossroads Autumn International Theatre Festival —
September 20, 2023.

Presented on the Apostol Karamitev Stage at the I[van Vazov National Theatre on September 21, 2023.
Toured the cities of Quebec on November 18, 2023, and Montreal on November 19, 2023.

1.3. ,,Jlambo na 80: zoounu nroo06“

KoH1ept —criekTaksi1 1o moBoJi HallMOHAJIHUTE YyecTBaHus Ha 80 roguiiHuHaTa Ha ipod. Credan
JlaHaWIIOB, peaNu3npaH Mo NaTpoHaxa Ha Burenpesunenta Ha PB, r-xa nnsna Motosa,
¢uHaHCUpaH 0T MUHHCTEPCTBO Ha KyATypaTa mo gorosop per. Ne P/1-11-06-63-1/02.12.2022; HT
,,J/IBau Bazos“, 09/12/2022

Pexwucrop: Pocuma O6pemnikoBa

Cuenorpad: Enena Usanosa; [Ipoayuent: ['eopru Tomes (Apt [IpbabKirpHC)

Lambo at 80: Years of Love — concert-performance on the occasion of the national celebrations of the
80th anniversary of Prof. Stefan Danailov, realized under the patronage of the Vice President of the
Republic of Bulgaria, Ms. Iliana lotova, and funded by the Ministry of Culture under contract Reg.
No. RD-11-06-63-1/02.12.2022; Ivan Vazov National Theatre, December 9, 2022.

Director: Rositsa Obreshkova

Scenographer: Elena Ivanova; Producer: Georgi Toshev (Art Productions)

1.4. ,,Moama mapa“ ot Jlroomuna Tumornienko (YkpanHa)

[IpeBos: Pocuiia O6pemnikoBa

VYuactBar: Pumma 3ro00una (Ykpanna) u Pocunia O6penikosa

Iluecara e npeacraBeHa B pamkuTe Ha (hectuBana ,,CrieHa Ha KpbeTObT - 14 cenrremBpu 2023
My Tara by Lyudmyla Tymoshenko (Ukraine)

Translation: Rositsa Obreshkova

Cast: Rimma Zyubina (Ukraine) and Rositsa Obreshkova

The play was presented within the framework of the Stage at a Crossroads Autumn International
Theatre Festival — September 14, 2023.

L.5. ,banoama na Jlamoo* - ciektakwbn B mamet Ha ipod. Credan [lanannos, ¢ yuacTue Ha HETOBU
CTY/ICHTH, PEATM3UPAH U MPECTABEH B PAMKUTE Ha (ecTHBaNa ,,ApT Oy IMITHUK, TPOBEJICH B
pasnmuaau Obarapcku rpamose — 23/05/2022 — rp. Ilepuuk; 18/06/2022 — rp. Cangancku 09/07/2022 —

rp. JoOpud - CriICHApUCT U PEIKUCHOP



Lambo's Gang — performance in memory of Prof. Stefan Danailov, featuring his students, realized and
presented within the framework of the Art Budilnik Festival, held in various Bulgarian cities: May 23,
2022 — Pernik; June 18, 2022 — Sandanski; July 9, 2022 — Dobrich — Screenwriter and Director.

1.6. ,Jlambo om Cogpusa“—

Cuenapucr: Pocunia O0penikosa;

Pexwucrop: Ema Korcrantunosa; [Ipoaytent: ['eopru Tomes (Apt [IppapKimrsHC)

[Ipemuepa BbB OuimoTeuHo KuHO ,,Oneon™ Ha 06/12/ 2022r.. ®unmbT ¢ uznpueH o bTB B
niopenunara ,,HermoznatuTE® na 10/12/2022r

OUIMBT € OCBIECTBEH C mojikpemnaTa Ha Crtomuvna obrmrHa 1o qoroBop ¢ per. Ne COA22-/11'56-
840/20.05.2022

Lambo from Sofia

Screenwriter: Rositsa Obreshkova;

Director: Ema Konstantinova; Producer: Georgi Toshev (Art Productions)

Premiere at the Odeon Film Theater on December 6, 2022. The film was broadcast on bTV in the
documentary series The Unknown on December 10, 2022.

The film was realized with the support of Sofia Municipality under contract Reg. No. SOA22-DG56-
840/20.05.2022.

1.7. ,Axtpucara®, ot [Iutsp Kynntsp

HT "MBan Ba3zos“; npemuepa Ha 12/05/2019

[TocranoBka: Credan Jlananmos

Pexucrop: Pocuna O6pemikoa

Cuenorpad: Enena MBanosa; Kommosutop: MBan Jleue

CnekrakbasT € npeacrased H MET® ,,Cuena Ha kpbeTonbT ‘- 2019, racTponupa B TeaTpUTe
Hpamatuuen Tearsp-Ilnosaus, O6muHCKH ApamaTuyeH TeaTsbp "Anocton Kapamures" —
Humutposrpan, Mopcka cuena B Llapeso, IpamaTuuno-kykieH Tearsp ,,Bacun Jpymes® — lllymen
The Actress by Peter Quilter

Ivan Vazov National Theatre; premiere on May 12, 2019

Staging: Stefan Danailov

Director: Rositsa Obreshkova

Scenographer: Elena Ivanova; Composer: Ivan Lechev

The performance was presented at the Stage at a Crossroads Autumn International Theatre Festival —
2019, and toured at the Drama Theatre — Plovdiv, the Apostol Karamitev Municipal Drama Theatre —
Dimitrovgrad, the Sea Stage in Tsarevo, and the Vasil Drumev Drama and Puppet Theatre — Shumen.

1.8. ,,KpbB n Biact®, pparmentu ot Yuisam Llexkcnup, Kpucrodsp Mapioy u xon YeOcTsp,
teaTbp HATD®U3, Pexucrop: Pocuia Ooperikosa

Cuenorpad: /Ilnana Toresa u Pamocsera I'n60oBa; Criennden 6o0ii: Emun Bunes

Cuennuna ¢exroBka: Kamen MBanos; [lnactuka: Benumup Benes, Anekcannbp MaHIKyKOB U

[IBeTar AmocToyioB

CHeKTaKbIbT € peaIn3upan CbC CTyICHTH OT Kiaca Ha npod. Credan Janannos

[Ipemuepa na 20 nekemBpu 2018 .

Blood and Power, fragments by William Shakespeare, Christopher Marlowe, and John Webster,

NATFA Theatre, Director: Rositsa Obreshkova

Scenographer: Diana Toteva and Radosveta Gabova; Stage Combat: Emil Videv; Stage Fencing:

Kamen Ivanov; Physical Theatre / Movement: Velimir Velev, Alexander Mandzhukov, and Tsvetan

Apostolov



The performance was realized with students from the class of Prof. Stefan Danailov.
Premiere on December 20, 2018.

1.9. »Ecenma na noseua* -

Cuenapuctu: Auape Llannen u I'eopru Mapkos
Pexucrop: Angpe Hlannen

Kactuar pexxucbop: Pocuira O6pemkoBa

AxTpuca (B ponsita Ha Pagka) — Pocunia O6pemkoBa
OuaMbT € peann3upan ¢ nojxkpenara Ha HOI],
[Ipemupa - kuHo Jlromuep 18/ 02/ 2025

The Hunter's Autumn

Screenwriters: André Chandel and Ivan Markov
Director: André Chandel

Casting Director: Rositsa Obreshkova

Actress (in the role of Radka) — Rositsa Obreshkova
The film was realized with the support of the National Film Center (NFC).
Premiere — Lumiere Cinema, February 18, 2025.

1.10. wllopTaasT® - cepuan na BHT
Cuenapuctu: Mareit Koncrantuno, Henu MBanosa u Mnusin J[xeBenekoB
Pexxucbop: Mnusn [[xeBenekon
Aktpuca (B possita Ha npusitenkara) : Pocuma O0perikoBa
Wznbuen no BHT1, yuactue B cepuu 111, IV,V; [Ipemuepa - 02/05/2021;
The Portal — BNT series
Screenwriters: Matey Konstantinov, Neli Ivanova, and Ilian Djevelekov
Director: Ilian Djevelekov
Actress (in the role of the Girlfriend): Rositsa Obreshkova
Broadcast on BNT 1, appearance in episodes III, IV, and V; Premiere — May 2, 2021.

2. Meosicoynapoonu xyoodricecmeeno meopuecku, o0opazoeamennu npoekmu/
International Artistic-Creative and Educational Projects

2.1. ,,Hue, BpadueraTa® or ﬁopHaH Pagunukon

Cuenapucrt u pexxucbop: Pocunia O0perkosa

Koctiomorpad: Enena MBanosa; Kommosurop: ['eopru ['eoprues; MenTop: MBo Biagumupos
CHeKTaKbIbT € OCBIIECTBEH ChC CTYJCHTH, U3ydaBallly ObJITapCKH U CTapOOBITAPCKH 31K B
VYuuepcutera B Ocaka, SnoHusl.
CHeKTaKbIbT € MPEACTaBeH Ha CTYIEHTCKUS (PecTUBAI Ha Uy>KIOE3UUHHUS TeaTwp ,,Gogekisai”- 2025,
Ocaka, SInonus
We, the Sparrows by Jordan Radichkov
Script and Direction: Rositsa Obreshkova
Costume Designer: Elena Ivanova; Composer: Georgi Georgiev; Mentor: Ivo Vladimirov
The performance was realized with students studying the Bulgarian and Old Bulgarian languages at
Osaka University, Japan.
The performance was presented at the Gogekisai Student Foreign Language Theatre Festival — 2025,
Osaka, Japan.



2.2.,,CtuxorBopHu Kateropuu“ ot CpkyH Ty — IpeBOJ OT CTApOKUTANCKH, 1011. J-p AHTOaHeTa
Huxomnoga, mractnaau permenus u xopeorpadwus [lenr bxuaaru (KHP) u Yanr XXansaorsa
(KHP), noxtopanTu B Katefpa ,, [ elIeBU3HOHHO, TeaTpaTHO M KHHOM3KYCTBO'
Poetic Categories by Sikong Tu — translation from Old Chinese by Assoc. Prof. Antoaneta Nikolova,
PhD; movement and choreography by Peng Jingjing (PRC) and Wang Zhanwangqian (PRC), PhD
students in the Department of Television, Theater, and Cinema Arts.

2.3.,,Theater in Palm” (,,Tearbp B as1an®) -

VYdacTre KaTo MEHTOP B MEKAYHApOICH TBOPUECKH U 00pa30BaTesIeH MPOEKT YacT OT MEKAyHApOIHA
TBOpYecka mardopma B ob1acTTa Ha nepopMaTHBHUTE U3KYCTBA, OCHIIECTBEHA C MOKpENaTa Ha
nporpamata “Creative Europe” (,,TBopuecka EBpomna‘“), ¢ ocHoBeH meHTHp B LIBenns, KOHWTo
oOenuHsBa 12 MapTHBROpA OT Pa3NUYHU IbpKaBU. Pe3anpeHnusTa Ha KUITBPCKUTE U PYMBHCKUTE
aKThOpH ce mpoBeje B biaroesrpaj. B pamkuTe Ha mpecTtost ce ¢h3/1ae KhbCOMETPOKHUS (UM -
“Plastigone”, brirapus 2023

Theater in Palm

Participation as a mentor in an international creative and educational project, part of an international
creative platform in the field of performing arts, realized with the support of the Creative Europe
programme, with its main hub in Sweden, bringing together 12 partners from different countries. The
residency for the Cypriot and Romanian actors took place in Blagoevgrad. Within the framework of
the residency, the short film Plastigone (Bulgaria, 2023) was created.

3. Monozpagpuu/ Monographs

3.1. “Imaginatrix” - moHorpaduyen Tpyn (Kaura Ha 6a3ara Ha
3aIlIUTEH TUCEPTAlMOHEeH TPY 3a MPHUCHKIaHe Ha 00pa3oBaTesHa U HayYHA
creried "mokTop") ; YHHUBEPCUTETCKO M3AaTescTBO ,,Heopur Puncku‘, ISBN 978-954-00-0417-4,
bmaroesrpan, 2025
Hayunu peniensenTu: 1.¢.H. 1-p Honka boromunosa
Hou. n-p Upuna Kurosa
Imaginatrix — monographic work (Book based on a defended doctoral dissertation for
awarding the educational and scientific degree of "Doctor"); Neofit Rilski University Press, ISBN
978-954-00-0417-4, Blagoevgrad, 2025
Scientific Reviewers: Prof. Nonka Bogomilova, DSc¢, PhD
Assoc. Prof. Irina Kitova, PhD

Pesrome: B MoHOrpadusta ce u3ciieBaT TEOPETUIHNATE U NPAKTHUECKUTE ITapaMeTpy Ha
aKTUBHOTO BHOOpaXeHHE NPY TBOPEHETO HA TeaTpaiHa peasHocT. OOEKT Ha HAyYHO M3CIe/IBaHE €
MOHATHETO ,,Imaginatrix®, koeTo ce AedrHUpa KaTo JUHAMUYHA MEHTAJIHa MaTPHLIA, 3aBH>KBaIlIa
pexoa OT CyOeKTHBEH TBOPUECKHU 3aMHCHJ KbM OOCKTHBHPAH CLEHUYEH CBAT. AKTYaJIHOCTTa Ha
TeMaTa ce Ompeessi OT HE0OX0IMMOCTTa OT HOBHU METOA0JIOTHYECKH MHCTPYMEHTH B TeaTpaHaTa
TEOpHsl U MIPaKTHKa Ha 00ydeHHe, CIocOOHU Jla OTTOBOPSAT HA ecTeTHyecKaTta pparMeHTaus u
JUTUTATHOTO OTHYX/I€HNE B ChBpEMEHHATA KyNATypa. V3Mmon3Ban € NHTepAUCIHUIDINHAPEH MOAXO/,
cbueTaBall (PeHOMEHOJIOTHUECH aHAIIN3, KOTHUTHBHA TICUXOJIOTHS ¥ KJIACHYECKH TeaTPAITHU CUCTEMH,
BepH(UIIMpaHH [TPE3 EMIIMPUYHHMS OITUT HA aBTOpa KaTo PEKUCHOP U Apamarypr. OCHOBHUST PUHOC
Ha TEKCTa Ce ChCTOM B HAYYHOTO KiacH(UIpaHe Ha eTanuTe Ha TpaHchopMalns Ha MEHTATHUS
00pa3 0 HEroBOTO MaTEPHAIHO YIUIBTHSABAHE Ha CLIEHATa Ype3 MPOCTPAHCTBEHH, IUTACTUYHH U



CJIOBECHH KOIOOBC. B 3aknrouenue ce 000CHOBaBa TC3aTa, 4€ CbTBOPCHATA YpPC3 aKTHUBHO B’bO6pa)K€HI/I€
MaTpuia B T€aTpaIHUA aKT q)yHKLII/IOHI/Ipa KaTO XyMaHUTApCH MHCTPYMCHT 3a MPCOAOIABAHC HA
conrajiHaTa arnaTusd U peréHeprupane Ha eEMIiaTusaATa MEKAY TBOPEL U 3pUTEJI Cby4YaCTHUK.

KitouoBu mymm: Imaginatrix, TBOpsIIo BboOpakeHne, CIICHUYHA PEaTHOCT, TeaTpalHa
(heHOMEHOJIOTHsl, EMITaTHsl, PSKUCHOPCKH METO/.

Abstract: This monograph investigates the theoretical and practical parameters of the active
creative imagination within the creation of theatrical world. The focus of the study is the concept of
"Imaginatrix", defined as a dynamic mental matrix that drives the transition from a subjective creative
concept to an objectified scenic world. The relevance of the topic is determined by the urgent need for
new methodological tools in contemporary theatre theory and acting studies, capable of addressing
aesthetic fragmentation and digital alienation in modern culture. The methodology employs an
interdisciplinary approach, synthesizing phenomenological analysis, cognitive psychology, and
classical theatrical systems, all verified through the author's empirical experience as a director and
playwright. The primary contribution of the text lies in the scientific classification of the
transformation stages that a mental image undergoes until its material embodiment on stage through
spatial, plastic, and verbal codes. In conclusion, the paper argues that activating the imaginative matrix
within the theatrical act functions as a vital humanitarian tool for overcoming social apathy and
regenerating empathy between the creator and the audience.

Keywords: Imaginatrix, creative imagination, scenic reality, theatrical phenomenology,
empathy, directorial method.

4. Cmamuu u 00Knadu, nyo6aIUKy8anu é CReYUAIUIUPAHU U30AHUS 6 001ACHMA HA U3KYCIEaAma

4.1. Ilocmopamamuunuam meamuvp 6 nocmmpagmamuunomo ympe / The Post-Dramatic
Theater in the Post-Traumatic Tomorrow

Camocmosimenna 2naga om KoaAeKmueHa Mmornozpaghus cwvc 3aznasue ,, [locmerobannocm — kpusa u
6voewe  — noo neuam

Pestome: IlnpTTa Ha TeaTbpa € paskbcana! MenuatopHaTa My cuiia € O0JIHaBa - Ta3apHHUTE
W3MUCKBaHU 3a Obp3, IPOAaBaeM MPOAYKT, BOIIbJIA HA MMyOJIMKaTa, KOATO UCKA CMHJIAEMH CIIEKTAKIN U
JIECHO YETHBHH 3HAKOBU CUCTEMH, pa3cTpesa OT INIOCKH CUMYJIAKPYMH, A€OHEIIH OT BCEKH €KpaH,
HaHacAT paHd. C TeKKHUTE CH CTPai U HEOOXOAMMOCTTa OT OCTATHYHU CBETCKH PUTYalll TOH
HEM3MEHHO NPUCHCTBA B KyJITYpHHS XUBOT. HeroBusT peHOMEH € Aa ce Bp3npruemMar CbOUTHS, KOUTO
CTaBaT B peajiHO BpeMe, ,,TyK U cera‘ 1 OMBaT CIIOJESTHU B MUTa HA TOBA CIy4BaHe. TeaTpaaHUAT aKT
MMa YHHKaJIHaTa CIoCOOHOCT JIa € YyBCTBUTEIIHA MeMOpaHa, KOsITO Jia YJIaBs JbJIOUHHUATE ChTPECEHUS
U TPaBMH B OOILECTBOTO U A2 T'M NpepadoTBa, A0pH JIEKYBa, IPE3 TBOPUECKH pedieKchu.
HcTepryHOTO KpecueH 0 Ha CBETa, MIa9bT Ha MAaiKUTe, B3pUBOBETE OT YOBEIIKA HArJoCT,
MpOTAaraHHUTE KPSACHIIM, 3arTylIaBaT BCIYIIBAHETO B THIIMHATA HA MBPOCTTa. TeaTpamHuTe
SIBIICHHSI, KOUTO 1Ll OTpearupaT Ha TO3u Oe3npere/IeHTeH yM, [e ObJaT paJuKaiHH,
MOCTIPaMaTUYHH, CMYIIIABAIIH, THPCEIIN CBOSI aBTEHTHYEH T1ac. OMUTHTE BEPOSATHO IIe ObaaT
00JIe3HEHH, HO )KU3HEHO BasKHHU.

KarouoBu AyMU: TCATbP, TBOPUCCKA pe(l)J'ICKCI/IH, coluaiHa TpaBMa, CK3UCTCHIUAIIHA TPEBOXKHOCT.



Abstract: The flesh of the theatre is torn apart! Its power of mediation is quite ill — the models of the
market, the requirements of fast, easy to sell product, the audience’s need for juicy to nibble
performances and conventional theater language, the flat, noisy simulacrums shooting from every
screen are causing deep wounds. The theater, with its heavy buildings and internal necessity for
worldly rituals will always be a part of the cultural life. Its phenomena is the perception of actions,
which are happening in real time, “here and now”, and are shared in the very moment of their
appearance. The theatric act has the unique ability to be a membrane, which senses the depths of social
trauma and disruptions and to process them or even heal them through artistic reflections. The world’s
hysterical crescendo — the mothers’ cry, the noisy propaganda and the explosions of human ignorance
are disturbing the sound of silence, the sound of wisdom. The theater reaction of this extreme noise
will be radical, post-dramatic, rather disturbing, looking for an authentic voice to use. At the end of the
day the attempts will be painful but rewarding.

Key words: theater, creative reflection, social trauma, existential anxiety.

4.2. Ocuuiianus MeK1y KPailHOCTUTE HA anaTUs 10 eMIaTHA: HOBU TBOpYeckHu pedaexkcun /
Oscillation from the Edge of Apathy toward Empathy. New Artistic Reflections.
Cnucanue NotaBene bpou 71 (2026), ISSN 1313-7859, cmp. 117-123

Pesrome: ['mo6amHO 001IECTBO, TII00ANIEH Ipaj] — BH3MPUATHETO HA CBETA € Pa3TeryieHo J0 KpacH
npezien, 10 Bb3MOXKHOCT 3a BUIUMOCT, HO Jalu U 3a No3HaBaeMocT. CBETHT ce pa3BUBaA B
HECHOTBETCTBAIM CKOPOCTH. Pa3iesstHu oT orpaja JbpKaBy CAKaIl OOMTaBaT Pa3INIHH STIOXH.
TpeBoxkHOCTTA ce HAacIarBa HEKOHTPOJIMpaHo, Oe3npenarcTBeHo. MudopmupanocTTa n3mectsa
MO3HaHUETO. MuchiTa e abcTpakTHa, IIOCKa, JIMIIeHa OT 11BeToBe. O0IecTBaTa ce pa3uieHsBar,
pasciosBar ce, OTTOBapsT Ha PU3OMHO Pa3NpOCTHPAIINS ce TII00AIeH CBAT C HEO HAIMOHATMCTHYHH
HarjiaCu, C TrHCBHU NIPOABU HA KCGHO(i)O6I/I$I " CTpax. HHJII/IBI/II[LT € pasnbHAaT B CBOA OITUT Aa CC
WACHTHQHIINPA, IpeyIara ce GparMeHTUpaHa TAKCOHOMUSI, C KpaltHH caMOOIIpeIeTIeH s 110 TI0JIOB,
PENUIro3€eH, €THOCEH U ApYru nNpuHUUIH. C KaKBO M3KYCTBOTO 2 III€ OTTOBOPH Ha HAaTHETCHUTE
KpaiHOCTH, Ha pa3eIMHEHNETO, Ha THEBA U TpeBoraTa? Jlamu MOCT-MOAEPHU3MBT HE € U3UEPIIHI B
aKaJIeMUYHY 71e0aTH 32 U3KYCTBO U KYJITypa CBOS TOTEHIIMA U BE3MOYKHOCT 3a a/IeKBaTHA pedIeKcust
BBPXY POMEHHUTE U HYXKIUTE HAa ChbBPEMEHHHS Y0oBeK? B pasiykBaHeTo Ha HOBaTa 30pa ce
MaHH(]ecTHpaT HOBH TEUCHHUS KATO METaMOJICPHU3MbBT, HaIIpuMep. XBbPJIeHa € PhKaBHIIA KbM
MPEOCMHUCIISTHETO Ha HArJlaCUTe KbM JICHCTBUTEIHOCTTA, KbM OOHOBEHO CBETOUYBCTBAHE H
cBeTocnymiane. Moxe OM PeICHUETO € B MHTEH3UBHOCTTA Ha TPENTEHHE MEXKAY KPalfHOCTHTE OT
araTHuATa 70 eMIaTHATA.

KarouoBu AyMU: ria00atHo O6H_I€CTBO, H3KYCTBO, EMIIaTUA, MCTAMOACPHU3BM.

Abstract: Global society, global city — the perception of the world is extended to the very edge, to the
possibility of total visibility, but not to its vast understanding. The world is developing in irregular
velocity. The anxiety is escalating. The knowledge is dethroned by the informational field. The
thought is abstract, flat and colorless. The societies are fragmentized. Their respond to the rhizome-
like development of the global world is neo-nationalist movements or acts of xenophobia and fear. The
individuals are forced to identify themselves. What is offered is fragmentized taxonomy, with extreme
self-definition, based on gender, ethnic, religious or another principle. With what the art will answer to
the global tension, to the cracks in societies, to the anger and anxiety? Did the post-modernism keep
its potential during the debates in academic circles, and its vital reflection upon the changes and



necessities of the contemporary man? In the coming of the new dawn new movements are manifesting,
like meta-modernism, for instance. The gauntlet is thrown down towards rethinking of the attitude of
reality. Towards the renewal of perception. Maybe the decision is the intense oscillation from the edge
of apathy toward empathy.

Keywords: global society, art, empathy, meta-modernism

4.3. Henocusanara ckyka Ha 100poro/ The Unbearable Boredom of Goodness
Cnucanue NotaBene, bpoii 66 (2024), ISSN 1313-7859

Pesrome: B Ta3u craTus me ce BITyCHEM B HAKOW TPEBOKHH pazmuciu 3a Jlobporo. llle ru npeuynum
pe3 ChbBPEMEHHO TJIeInIIe KbM IecaTa ,, [ pu cecTpu’ Ha AHTOH UexoB. A 3akiroueHusATa Ha XaHa
ApeHj1 32 GaHATHOCTTA Ha 3JI0TO 1€ TIOCTABSIT OIe MO-ThMHA Kpacka BhPXY HAIIETO MPEIOI0KEHIEe
3a BEPOSITHOCTTA JOOPOTO Ja ce Mperoara Kato cky4uno. Jlooporo, o npennucanusta Ha [natow,
M3HCKBa MpoOykKaaHe, yebpaue, unocodcko odpasopanue. JJoOpu u cMe 70 J0Ka3BaHE Ha
MPOTHBHOTO, WM MPUMOPIUATHATA HA TIPUMHUTHUBHA U JKECTOKA MTPUPOA HU ONPEeIIs U3HAYATHO U
HU IIpUMHUPsIBa B JIUIICA HA yCI/IJII/IC? MaTepI/IaIIHI/ISIT CBIT € CBAT HA UCKaHUs, U3ITBJIHUMU KCJIaHWA, HA
MIPUCTIMBHO HEOHOBO XATIOIIMHUPAaHE 0e3 MOpaJieH KOMITac 1 0€3 0COOEH! YCHIIHSA 33 JyXOBHO
n3pactBane. OTrOBOPEH JIM € TBOPSAIIMAT B CBOSI pa3Kka3 3a cBeTa Jia 00pa3oBa, Jia ce 00pa3oBa, Ja
MPUBHACS IECHHOCTHUTE CMUCIIH, TOJIKOBa HEOOXOAMMH 32 YTBBPKIABAHETO Ha XyMaHHoCcTTa!?
KirouoBu ngymu: 106po, TBOPUECTBO, TYXOBHO U3PACTBAHE, ICHHOCTH.

Abstract: In this article we will try to engage in some anxious thinking about the Good. We will refract
it through the modern point of view on the play “Three sisters”, by Anton Chekhov. And Hannah
Arendt’s conclusions about the banality of evil will put an even darker color on our assumption about
the likelihood of good being supposed to be boring. The Good, according to Plato’s prescriptions,
requires awakening, zeal, philosophical education. 3 Are we good until proven otherwise, or does our
primordial primitive and cruel nature define us from the beginning and resign us to a lack of effort?
The material world is a world of demands, wishful thinking, of sleepy neon hallucinations without a
moral compass and without much effort for spiritual growth. Is the artist responsible in their narrative
of the world to educate, to be educated, to bring the values so necessary for the affirmation of
humanity!? Keywords: good, creation, spiritual growth, values.

4.4. HenaBpemenHa apronastuka / Untimely Argonautics
Cnucanue NotaBene, Bpoii 56 (2022), ISSN 1313-7859, cmp. 1-6

Pestome: B Ta3u cratus ce noaurat npoOieMuTe, Bb3HUKHAIM B IIPOIieca Ha OHJIaHH 00YYEeHHETO I10
aKTbOPCKO MaiicropcTBo. [IpoBOKMpaHK OT 0OCTOSITENICTBATA CE HAJIOXKU J]a C€ CIIPABUM C HEOUaKBaHa
3ary0a Ha [O03HaTa cpelia, U3KPUBSIBAHETO HA OOMYAfHUS pabOTEeH PUTHM M U3MECTBAHETO Ha (poKyca
BBbpXY HeBepOATHUTE aKTHOPCKH YIPAKHEHHMS, BCE TAK MOTHBHPAIIIHN TIPE3 IbpBaTa roInHa Ha
oOyuenne. OcMennxme ce Jia HalpaBUM eKCIIEpUMEHT, 0a3upaH Ha MUTOJIOTHYHATA TeMa ,,5130H 1
aproHaBTute"‘. CTYyJCHTUTE Ch3/1a/10Xa CBOM ChbBPEMEHHU MOHOJIO3H 33 OHJIAWH TpEICTaBICHHE.
3amayara Oerie 1a HaBJIe3eM B ABJIOMHNTE HA EMOIIMOHANTHATA MTaMeT U (pUHATa TEKCTypa Ha
TeaTpaiHuTe cBeToBe. M3BoanTe OT Taszm paboTa ca, ue TpsAOBa /a nNpeau3BUKaMe BbOOpaKeHHETO Ha
CTYAEHTHTE 1 € He00X0ANMO Ja UMaMe MHIUBHUIYAJICH MOAX0A KbM BCEKH akThop. CUTyauusTa HU
M03BOJIH J1a PabOTHM 3a pa3BUTHETO Ha aKTHOPCKHM YMEHHS MpeJ] Kamepa. A 3a Jia 3ara3uM
MOTHUBAIMATA HA CTYICHTUTE CH, TOJIKOBA KPEXKa B TAKOBAa OOBPKAHO BpPEME, TEXHUTE YHUKATHH
TBOPEHUS, 110 €AWH WKW APYT HAYUH, Tp$[6Ba Ja cpeiHar HY6HI/IKaTa, J0pU U OT JUCTAaHIIUA YPE3
Cb3aaJICHU OTHOBO OT CTYA€HTH KbCOMETPAKHU (1)I/I.HMOBI/I aaariranuu. OTI/I}IOXMG Ha TOBa



HCHAaBPCMCHHO IMbTYBAHC BB BUPTYaJIHATA MMPAa3HOTa HCIOATOTBCHU, HO BAbXHOBCHU, U3IIPABCHU
npea Kpusata u H3HpaB5[I>iKH CC Ccpciy HEHMHOTO BB3JICHCTBUE C XYHOXCCTBCHA YYBCTBUTCIHOCT.

KnrouoBu AyMU: aKTbOPCKO MaﬁCTOpCTBO, CbBpPpECMCHHA MUTOJIOTHA, OHJIaiH mpeaACTaBJICHUC

Abstract: The article is debating upon the problems that were revealed during the process of online
acting education. Provoked by the circumstances we were challenged to deal with unexpected loss of
familiar surface, the distortion of the ordinary work rhythm and the displacement of the focus upon the
nonverbal acting exercises, so otherwise motivating in the first year of education. We dared to make
an experiment based on the mythological theme of “Jason and the Argonauts”. The students created
their own contemporary monologues for an online performance. The task was to go in the depths of
emotional memory and the fine texture of theatrical worlds. The conclusions from this work are that
we should challenge the imaginative awareness of the students and that is necessary to have an
individual approach towards each actor. By challenging their potential we were able to develop acting
skills in front of the cameras. To keep their motivation, so fragile in such confused time, their unique
creations, one way or another, should meet an audience. In collaboration with students in the film arts,
when the chance presented itself, a few short movie pieces were produced. We went to this untimely
journey into the virtual void unprepared but inspired, facing the crisis and confronting its impact with
artistic sensibility. Key words: acting education, contemporary monologues, and online performances.

5. Pestome na meopemuuHus caMOaHAIU3 HA NPEOTONCEHUME 3a OOUECHMYPA PeaTU3UPAHU
Xy0orHcecmeeHu meopou

IMAGINATRIX B AKIIHA: TH9YHU XPOHUKH 34 BbObPA’KEHHETO, E3UKA,
CMUCDHJIA U ITAMETTA HA TEATPA/IHATA CLIEHA

Yeoo

[TucmeHusT TeOpeTHUEH cCaMOaHaIN3 ChIIPOBOXK 1A M KOHIENTYaIN3Hpa MpeACTaBEeHUs
KommiekceH Xyn05kecTBeH TBOPUYECKH TPy 3a 3a€MaHe Ha akaJeMUYHaTa JJIBKHOCT ,,JlonenTt. B
HEro ca U3CIe/IBAaHN TEOPETUYHHUTE MapaMeTpH, PEXKNUCbOPCKUTE TPAEKTOPHHU U MPAKTHKO-
MPWIOKHUTE PE3YIITATH OT TPH BOAELIM MOU CLEHUYHH MIPOEKTA, peaTU3UPaH B KOPEHHO pa3iIndHa
MainabHa, IPOCTPaHCTBEHA U COLIMOKYJTYPHA Cpella: aBTOPCKHUST MOHOCIIEKTaKbIl
»CTpalIHOCMENIHO HeoOlyBaHe*, peXKUChOpCcKaTa MOCTAHOBKA HA TTHEcaTa ,, BaBuiaoHmu* mo
Cranucnas Crpatues (Teatsp “Otpaxkenue’, Toponro, Kanana) 1 HalMoHaTHUAT KOHUEPT-CHEKTaKbI
»J/J1am00 Ha 80: ronunu awoos* (HT , JiBan Bazos).

Ha np®B norsniest Te3u TpY NPOEKTa M3TIICKIAT XEeTEPOreHHN TI0 OTHOIIEHUE Ha CBOSI KaHp, MaIad
Ha CLIEHMYHOTO JACHCTBHE U XapaKTep Ha aKTbOPCKOTO MPUCHCTBUE, HO NPO(PECHOHAIHUAT MU U
HAY4YHO-TBOPYECKU MOTHB Ja ' 00eIMHs B €AMHHA XaOMIMTallMOHHA PaMKa ce KOpPEeHH B 00IIaTa UM
BBTpEIIHa npodiemaruka. Temara, KOsITO TH CBbp3Ba GUIOCOPCKH U €CTETHIECKH, €
(eHOMEHOIIOTHSATA Ha CLICHUYHOTO 00LIyBaHe U TpaHC(HOPMaLMUTE Ha TaMETTa — OT HHTUMHOTO
MIPOCTPAHCTBO Ha MOHO/IpaMara J0 MamabHata aHcaMOI0Ba KOMITO3uITus. B chBpeMeHHaTa enoxa Ha
rJ100aJIHO AUTUTAIHO OTUYXIEHHE, TEAThPBT C€ OKa3Ba €IHO OT NOCJIECAHNUTE yOeXKHUIIa 32 aBTEHTUYHA
YOBEIIKa EMITaTHsl, 32 CIIOIEJICHOCT HA IUXaHUATA, 32 IPETEMIIOPUPaHa Ype3 YOBEIIKOTO IPUCHCTBUE
Ha aKThOpa Marmdecka peasHocT. M3cneaBaHeTo Ha mpexo/a MeX Ay KpaifHOCTHTE Ha coI[aHaTa
amaTus U AbI00KaTa eMOLMOHAIHA CBBP3aHOCT € OCHOBEH JBHTaTeNl B MOsITa TBOPUECKA U
nejiarornyecka npaxkTuka. Tpure npoekra, 00EKT Ha TO3W aHAJIN3, aTaKyBaT TO3U MPOOJIEM OT TPH
Pa3INYHU €CTETHYECKH MTO3UIUH:



»BasunoHu“ (Teatsp ,,Orpakenue’, ToponTto, Kanana) nmpeHacst TemMara 3a OTIYXJICHUETO U
Pa3eIMHEHUETO HA MaKPOPABHUIIEC — B KOHTEKCTA Ha EMUTPAHTCKAaTa OOITHOCT M MEXKIYKYJITYPHUS
ITAAJIOT. PEXXHCHOPCKOTO MIPEAM3BUKATEIICTBO O¢ CBBP3aHO C €CTETHUSCKATa afanTallisa Ha
abcypauctkus e3uk Ha Cranucinas CTpaTHeB 3a IMyOJIUKa, )KUBEEIIa U3BbH poauHaTa. [IpoekThT
M3cie/iBa KaKk TeaThbphT MOXKeE Ja (PyHKIIMOHHUPA KaTO MOCT KbM KOJIEKTUBHATA MTAMET W HAIlHOHAITHA
WISHTUYHOCT B MYJITHKYJITYpHA Cpefa.

,»J1aM00 Ha 80: roIMHY JHO00B ™ Oellle KyJIMUHAIIMOHHOTO CHOUTHE 10 CITyYali YeCTBaHUSITA Ha
roguniHrHaTa Ha ipod. Credan Jlanannos. Temara 3a maMeTTa KaTo M3KOHHA IEHHOCT CE Pa3rbpHA B
murpokoodxBareH Mamad. Tepcexa ce ycToHunBH MOJIeNH 32 HEHHOTO ChXPaHEHNE U PA3BUTHE U TO
Mpe3 ChbBPEMEHEH, apTUCTHYCH Mojiell. B ronsmara 3aina Ha HaponHus Teathp 3aavyara MU KaTo
peXuCchop Oe M1a yIpaBIsiBaM CIIOKeH aHcaMOBbJT oT Hax 30 Boxemm ObITapcKu apTUCTH U MY3HKaHTH,
WHTETPUPANRKHN )KUBO PHUCHCTBHUE, MY3HKa H MyJITUMEINHHN apXUBHU KaapH. 1031 CIIEKTaKbJI U3BEe
npasHUYHUsA OeHeduUC 10 KOHIenTyaaHa (hopMa, MOCBETeHa Ha TIPUEMCTBECHOCTTa MEXKTY
TTOKOJICHUATA ¥ ChbXPaHABaHETO HA HAIIMOHAITHATA Te€aTpaHa Xapu3Ma.

Upes To3u camoaHaU3 CH TIOCTABSIM 3a I1eJ1 JIa TOKaXa Kak 3alo)keHaTa B MOHOrpadusTa My
n,lmaginatrix KOHIIETIHUs 32 ,,TBOPSAIIOTO BhOOpaXKeHHE  Ce MaTepHaIu3npa Ha MPAKTHKA.
Uscnensanero mpociensaBa Kak pesKUChOPCKUAT METOJI YCIIsBa J1a TIpeopMaTHpa CICHHYHOTO
MPOCTPAHCTBO U Ja MPOMEHHU aKThOPCKaTa MCUXOTEXHUKA, 3a J1a aKTUBUPA eMIIaTHATA Ha
ChBPEMEHHHUS 3PUTEIN U 1a IPEBbPHE TeaTPaIHHS aKT B )KMBO, CIIOACICHO ChOUTHE.

I'JIABA I: ®eHoMeH010THS HA AaBTOPCKHUS MOHOTEAThP: EK3MCTEHIHATHATA CAMOTA U
peaduIuTANMATA HA eMIATHATA B CMIEKTAKBJIA ,,CTPAIIHOCMENITHO HeoOlIyBaHe

TBOpUECKUTE MU ONIUTH B TOAWHUTE Aa NPEIUIeTa JOKYMEHTAJIHHSA C IOETUYHUS T€aThp
W3KpHUCTAIM3HUpaxa B ycunueTo ,,CTpairHocMenHo #eoOiryBane . ToBa e U3nuB OT TyMu 1 00pasu,
KOHUTO C€ M3MHMCBaXa CaMu - TEParleBTUYHO, HEKOHTpoaupyemo. ToBa He ,,MUCIIEH" TEKCT,
KOHCTPYUpaH WJIH BOJICH 10 3aKOHWTE Ha JipaMaTyprusita. He e nmiuHeeH, a pa3noKbCcaH, pasnaaHar,
B3pUBEH Ha CIIYYKH, Ha MaJIKU yMUpaHus. [[puzHaBaM, KocTBallle OrPOMHO yCHIIKE Jia ObJle H3UTPaH.
Ja ce oronui 1 Ja W3BHKaII, TIO-CKOPO J1a M3KPEIIXII O0JIKaTa CH — HUMa MOJKE TOBa Jja Ce MPEBbPHE
B peIOBH crieKTakbia?! Hail — MOIITHOTO OpBKHE 3a CIIPaBsSIHE c€ OKa3a caMoupoHusaTa. Jla
IbJETUYKAII IO U3HEMOra COOCTBEHOTO CH caMochxaneHue. Jla eBpeMusupar JMYHOTO CH
CTpajiaHue, a My OOBpHEII XacTapa - Bb3MOXKEH ITbT Ja ObJIe CIIOJIENICHO W Hali-Bede MPEOI0NSTHO,
Pa3TBOPEHO KbM MpHEMaHE.

OCHOBHA TeMa B CIIEKTaKbJjIa € CK3UCTEHI[MATHATA KPU3a OT HEBh3MOKHOCTTA J1a OOIIyBaIll, OT
»HeKa3BaHeTo , oT A3 u Tu B CIIOAABEHOTO MbJIYaHUE, OT ,,A3" 1 ,,A3* B ToTasiHUA pa3puB. [lamerra
ce pasmaja, yKpuBa ce 3a] ,,CTPaHeH IOoTJje]l, OTAajedaBa ce. ... IOThBA... OCTaBa 3€JICHO OTPAKEHHUE B
MaTupasna Jyiema. .. (O0pemikosa, 2026)

,»CTpalIHOCMeIHO HeoOlyBaHe™ (yHKIMOHUPA KaToO Ch3HATEIHO MPOCTPAHCTBO 32
MPOTHBOJICHCTBHE Cpellly coluanHara anatust. CeKTaKbIbT YMHUIIUICHO TJIACKA 3pUTENs H3BBH
MACHBHOTO Ch3epllaHKe U I'o IPUHYK/aBa Jia MPeKHUBee eMIIaTHYeH KaTapauc. Tosn edekT ce 3acuim
Hail-oce3aeMo B crieaiHaTa aJanTalys Ha IPOeKTa — BepcusTa-nocsenieHue ,,Ha maiika Mu —
Pocunia Jlamamiosa®, mpencraBeHa Ha crieHaTa Ha Hapomaus teatsp ,,JIBan Bazos®, mo cimydait 90
TOAMIIHMHATA Ha akTprcara. Upe3 ToOKyMEeHTaIHUs 1 aBTOOHOTrpaduIHuMs TeaThp, YCIsiX Aa N3Beaa
cyOekTHBHATa, (paMIJIHA M MHTHMHA mameT 10 gunocodcko obobienne. CeKTakbIbT ce IPEBbpHA B
KOHIIETITYaJIeH pa3ka3s 3a MPEeXoJHOCTTa Ha BPEMETO, 32 EK3UCTCHIIMATHATA CAMOTA TIPEJT JINIETO Ha



CMBPTTA U 32 BeUHATa, HEMPEXOAHA TTaMeT Ha TeaTPaTHUTE MIOKOJICHHS, KOATO HaJ[)KUBSBA
¢u3nveckaTa JuICca.

I'IABA II: TeaTbpbT KaTO HHCTUTYIIMS HA HAMOHAJHATA MaMeT 3/l TPAHMIA: PEKUChOPCKAS
npoyuT Ha ,,BaBunonun® mo Cranucaas CtpatueB B Teathbp OTpakenue, Topouro, Kanaga

Pexwucypara Ha criektakbia ,,Basmmonnu™ mo Cranucinas CtparueB ¢ Obiarapckara TearpaiHa
tpyna B ToponTo, Kanana, 6e nmogunHeHa HA XyMaHHTapHATa Kay3a, a UMCHHO YTBBPXKIaBaHETO Ha
POIHOTO CIIOBO M )KHMBAaTa BPB3Ka ¢ OBJIrapcKkara KyJaTypa B ChPIETO Ha eIHa MYJITHKYJITypHA
MeranonucHa cpeaa. [IpoekThT JoKa3a, 4e CIIEHUYHOTO IMPOCTPAHCTBO B UykOMHA (PyHKIIMOHUpPA KaToO
BPEMEHHO, HO a0COJTIOTHO 3alIUTCHO TyXOBHO yOEXKHIIE 3a HAIIUATA U3BBH reorpad)CKUTE M FPaHUIIH.

Cp3m1aBaHeTO Ha CIIEKTaKbIIa ,,BaBIIIOHIIN, 110 ITHKBIa OT pa3ka3u Ha CtanuciaB CTpaTrueB
,,BaBMIIOHCKA XpOHUKA", € CBoecoOpa3Ha MUCHS, KOSATO OCBEH KaTO B3MOXHOCT 33 ChXPaHSIBAaHETO Ha
OBJIrapcKus €3WK U KyATypa cpell Hamara auacrnopa B Kanaga, iMa 1 cuiieH JieueH JaiTMOTHB.
OnuthT Ha 061HOCTTa B TOPOHTO /12 TIPaBAT TeaThp, KOUTO /1a € ¢ MpoeCHOHAIHA CTaHIAPTH, €
3a0eNeKUTEIICH U JISTUTUMHpPa ObJIrapcKara JUacropa KaTo oOIIHOCT ¢ 0orara U CTOMHOCTHA
WICHTHYHOCT TIpeJ KaHaCKUTE HHCTUTYIINU U KYJITypHA OOIMIECTBEHOCT.

3ama3BaHeTO Ha 3[paBUTE BPB3KH MEXKY POJMHATA M XOpaTa, MPEANPUEITH HeJICKHs )KUBOT
Hajaned, e )Ku3HeHoBakHa. OT 0cOOEHO 3HaUYeHHE 3a TSX € J1a 3aras3sT U MpeaaaaT e3uka HU Ha
CBOUTC JCLIAa U 110 TO3M HAYHMH JIa IOABPKAT USThbHABALlaTa CBbp3Ballla HHUIIIKA C E'I)J'II‘apI/ISI.
W3pacTBaiiku B 9yK/10€3U9Ha Cpe/ia Te MHOTO OBP30 M3ryOBaT MeJouaTa 1 00raTcTBOTO Ha pevra,
KakTo H pazoupanero u. Cranucias CTpaTueB e MaiicTop Ha MeTadoparta 3a ,,BaBHIIOHCKOTO
pasequHeHHE", 32 HEBF3MOXKHOCTTA Ha Xopara Jja HaMepsT 001l e3uK. B KoHTeKkcTa Ha KHMBOTA 3a]
rpaHuna Ta3u Metadopa NpuI0OoH HOBO, TBIOOKO EK3UCTEHIIHAIHO n3MepeHne. KaTo pexxucrop
WHTEpIpeTHpax crenuduynus abCypAUCTKH U caTUpUyeH e3uK Ha CTpaTtueB (POACH B pEaTHOCTHTE
Ha COLMAJIMCTHYECKA U paHHA MOCTCONUANICTHYEeCKa bbarapus) npes riaeaumnero Ha chbBpeMeHHaTa
eMHUrpaHTcKa peamHocT. CIIeKTaKbJIbT Ce IPEBbPHA B OIJIE€alI0, B KOETO Obirapckara oOIIHOCT B
KaHaﬂa IIPpUIIO3HA cOOCTBEHHUTE CH JIyTaHUA MCKAY CMbJIYaHaTa Thra 1o poJuHara u
NpeIN3BUKATENICTBATA Ha YY)KIHS COLIUYM.

,,BaBUIIOHIIN" HajIpacHa MalabuTe Ha OOMKHOBEHA TeaTpaliHa IpeMuepa U ce IPeBbpHA B
KoHconuaupaiy Gakrop 3a Obarapckara oourHoct B CeBepHa Amepuka. CrieKTakbiIbT ChOpa Ha eTHO
MSICTO HSIKOJIKO HOKOJIEHHUS Obiirapu B TOPOHTO, MPOBOKUPANKH )KUB JHAIIOT 32 ICHHOCTHUTE,
KOPCHHUTE U 6’LI[eHIeTO. C'-H/ITaM, Y€ OCHOBCH IMPUHOCEH MOMCHT € aKTUBUPAHC HAa KOJICKTUBHATA
EMIIaTusl.

CrieKTaKbIbT MOKa3a BUCOK CTAHAAPT Ha TeaTpaliHa KyJATypa, KOUTO JISTUTHMUpPA
OBITapcKaTa Juacropa KaTto OOIIHOCT ¢ OoraTa M CTOWHOCTHA HISHTHYHOCT Tpe]] KaHAICKUTE
HMHCTUTYIIMM U KYJITypHA OOIECTBEHOCT, HO U He camo. ['ocTtyBaHeTo My B bbarapus u
pecrniekTupanusaT npuemM, konto umaiie Ha EMT® ,,Cuena Ha KpbCTOIBT®, KAKTO U Ha CLICHA
»Amocton Kapamutes®™ B HT ,,liBan Ba3os*, mokaza cMuchia OT OJKpeEnaTa u padoTara Mu 3a
tearsp ,,OTpaxenue”, Toponro, Kanazga.

Br3moxkHOCTUTE 3a pa3BUTHE HA €3UKa, KOUTO Mpesiara TearpajHaTa Urpa, ce MpeBpbllaT B
MIpeIN3BUKATENICTBO MIPE]l MEH KaTO TBOPELL, HO U KaTo mpenojasates. Hackopo umax B3MOXKHOCT Ja
HaTpaBsl CIIEKTaKbJI C STOHCKU CTYJICHTH, 3ydaBallly ObJITapcku U cTapoObirapcku e3uk. C
npenosasarens um Mo Biagumupos ot Yausepcutera B Ocaka u30paxme HesleKus TeKcT Ha Mopaan
Paguuxos ,,Hue, BpadueraTa®. B mporieca Ha MPOBIDKAAHE, HA YyBaHE HA [yMHUTE TPe3 Marusra Ha
TeaTpajHaTa Urpa, Te3| Jena ,,3aXuBsaxa‘ B Obarapckust e3uk. C BCEKU eAMH PENETUITMOHEH JISH TOM



CTaBallle Bce 10-3a0aBeH, YIOTCH U Hail-Beue MOHSATEH, aKTbOPUTE Ce MOTOMMXA B IOETHKATA U
¢dunocodusiTa Ha aBTOpA.

3a bpBU ITBT B aKaJleMUYHATA HU NIPAKTHKA, B OIIUTA MU 32 000TaTsABaHEe Ha 00CJICIBAHETO HA
MYJITUKYJITYpHUTE IIPECEYHH TOYKH, ChC CTYJEeHTHTE B biiaroeBrpan HampaBuxme
WHTEPAUCHUILIMHAPHUS TUIACTUYHO MOETUYEH CIIEKTaKbJI ,,CTUXOTBOpHU Kateropuu™ ot CbkyH Ty.
Br3monsBax ce oT HeW3UepIaeMusi yHIBEPCUTETCKU PECypC, KaTo pabOTHXMe CHhBMECTHO C
JIOKTOPAaHTUTE KbM KaTepa ,, | eIeBU3HOHHO, TeaTpaIHO U KWHOU3KYCTBO  Ilenr xunaru u Yaur
’Kanpaousu (KHP), 1 B cbTpyqHHYECTBO ¢ TIpEeBO/IaYa OT CTAPOKUTANCKH JIOII. J-p AHTOHHUS
Hukomnoga, ot katenpa ,,Ounococku ¥ MOTUTHYECKH HAYKU ™ — EKCIIEPT 0 JaIEKOM3TOYHA KYATypa
u punocodus.

[Ipe3 3aMBbUBaHETO € U3TOUHUS TEKCT, OOTraT Ha ABJIOOKU puocodckr 0000IIEeHHS U HEMO3HATA
e3uKoBa (opMa, U JUCLUIUIMHUPAHETO Ha aKThOPA YPe3 €CTETUIECKU IPELM3UPAHUS JKECT Ha
KHUTANCKHS TaHII ¥ CIIOKHOCTTa Ha OOWHUTE U3KYCTBA, HUE MOCTUTHAXME BHCOKO XYI0KECTBEHO
MIPOU3BEIEHUE, KOETO Pa3rbpHAa O3HAHUETO U YMEHUSTA Ha CTYJCHTHUTE.

bux u3Bena TBbpACHUETO, Ye TPAHCIALMATA HA €3UKOBHU U IUNTACTHYECKH PELICHUs pa3Trphlla
o0oraTsiBaHETO Ha KyATYpPHUTE KozoBe. ToBa 1oKa3Ba yHUBEPCAIHUS XapaKTep Ha TeaTpaIHus
JKECT KaTO CPEICTBO 32 KOMYHHUKAIMS N3BBH €3UKOBUTE OapHepH.

OnutsT 0oT paborara Mu B TopoHTO U SANOHMS MMa JUPEKTEH NPUHOC KbM METOJIOJIOTHATA Ha
00y4YeHHETO IO aKThOPCKO MaiicTOpPCTBO, KOATO npuiaram B Orozanaanus yausepcuret ,,Heoput
Puncku®. Te3u TeaTpaiHu I'BTEIIECTBUS MU Ja0Xa Bb3MOKHOCT Jja U3CNEABaM KaK ,, IGOPAUOmo
8voOpadicenue “ (Imaginatrix) ce 3aneiicTBa, KOTaTo aKTHOPHT € OTKBCHAT OT €CTeCTBEHATa CH
€3UKOBa Cpeaa.

I'JTIABA III: TpanchopmanusiTa Ha NaMeTTA U Ch31aBaHe HA TPAAUIUs 32 IPUEMCTBEHOCT :
HAIMOHAJITHUSAT KOHIEPT-CNEKTAKDJ ,,JIam00 Ha 80:roaunu J1000B“ U CLIBTCTBALMUTE
KYJTYPHH HHHIIHATHBH

B ChbBpPEMCHHATA KYJITYpHa CUTyallus BBIIPOCHT 3a MHCTUTYHHOHAJTHATA U NYXOBHATA MMaMET
YCCTO CC CBCXKA 10 ITACUBHO apXHWBUPAHE WM aKaIEeMHUYHa HOCTAJIT . ITonsikora HameTo
O6H_I60TBO HnMa HaBHMKa Ja IOMHHU U3BMCHYHMBO U I/I36I/IpaT6HHO. B mosTa XYOOXKCCTBCHA U HAYYHO-
O6paSOBaT6J'IHa IMMpaKTHKa 3allUuTaBaM T€3aTa, Y€ MMaMETTa 3a TOJICMUTC (I)I/IprI/I B 6Lnrap01<1/m
TE€ATHP HE € 3aCTUHAJI TAaMCTHHK, 4 TMHAMHWYCH PO EC Ha MTPUEMCTBEHOCT, KOMTO TpH6Ba Ja ce
pereuepupa 4pe3 CpeaACTBATa Ha ) KUBOTO CHCHUYHO N3KYCTBO.

HarmonamHUST KOHIIEPT-CIIEKTaKb ,,JJam60 Ha 80: rogman 1F000B* (peam3upan B rojsMara
3ana HT ,,MiBan Ba3op‘) Oe 3aMHUCIICH U OCBIIECTBEH OT HE KaTO KOHBEHI[MOHAJICH O(UIIMAJICH
ro0wmel mim cOOpeH KOHIIEPT, a KaTo MaliadHa CHHTETHYHA CIIEHUYHA KoMTo3uusa. OCHOBHOTO
PEXKHUCHOPCKO MPEAN3BUKATEIICTBO O€ MPEBPHIIAHETO HA OTCHCTBUETO HA €HA XapU3MaTHIHA
¢urypa — mos Byituo u yuuren npod. Credan JlaHaniaos — B ocezaeMo, MyJICHPANIO0 CIIEHUIHO
MPUCHCTBUE, KOETO OOEAMHSABA APTUCTH | IMyOJIKKa MPpe3 CHHEPTHUATa Ha ITOYUTTA U JIF0O0BTa KbM
HETo.

OT rienHa TOYKa Ha PEKUCHOPCKATa METOIOJIOTHS, MPOEKTHT MPEACTABIsIBA PUHOC B
YIPaBIEHUETO HAa XETEPOr€HHHU CLICHUYHH U MEAUNHU CTPYKTYpH. CIIEKTaKbJIBT HHTErPUpPA B
eIMHHAa Apamaryprudyna Marpuua Hag 30 oT Hall-u3sIBEHUTE OBIArapCKu aKTbopH (ToJsiMa 4yacT OT
KOWTO HETOBH CTYACHTH OT paznuuHuTe BUMycku B HAT®U3) u my3ukanTu, npeBpbIIaiiku
WHAWBUAYaATHUTE UM pediiekcuu B 00w, opraHiuyeH cieHnder xop. C ekumna Ha MpeJICTaBICHUETO


https://ais.swu.bg/Public/GetProfileName?userid=ef510a5c-6c78-42ca-885d-2601b1092cc9
https://ais.swu.bg/Public/GetProfileName?userid=ef510a5c-6c78-42ca-885d-2601b1092cc9

MMOCTUTHAXMe CTIeNU(UICH HHTEPMEIHATICH TUAJIOT, BHEIPSIBAMKY MYITUMEIVUIHHA PEIICHHUS -
HEMOKa3BaHU apXWBHU (DUIIMOBHU KaJpH, 3aIIUCH OT apXuBa Ha BBIATapckoTO HAIIMOHATHO Pajuo,
KOWTO HE MPOCTO MirocTpupaxa ouorpadusara Ha Credan [Jananinos, a BIu3axa B aKTUBECH JUATOT
C aKThOPUTE Ha ciieHaTa. [0 To3u HAYMH BpEMEBUTE IJIACTOBE CE CIIsIXa, a JOKYMEHTAITHOTO
MUHAJIO Ce MPEBbPHA B XY0)KECTBECHO HACTOSIIIE TYK H Cera.

KonueptsT 6 KyIMHUHAIIMOHHA TOYKA, HO HE M U30JIMpaHo siBieHue. Karo yact ot
JUBJITOCPOYHATA MU CTPATETHsI 32 MHCTUTYIIUOHAIM3UPAHE HA Ta3W MIAMET U MPEBPHIIAHETO U B
HAI[MOHAIHA TPAUIIHSI, UHUIIMAPAX, OPTaHU3UPaxX U KOOPJIUHHUPAX IMIMPOK CIIEKTHDP OT KYJITYPHHU
CHOUTHSL.

Hoxymenmannomo kuno kamo apxus Ha oyxa: Cb3qaBaHETO Ha JOKYMEHTATHUS (GrM
»J1am00 ot Codus“ (Ha KOWTO CbM crieHapucT cbBMecTHO ¢ ['eopru Tomes). JlenraTa 3anara Ha
HETIO3HATH apXUBHU €IMHUIN 1 JINIHU CBUJIETEIICTBA, KOUTO JEKOHCTPYHPAT MHUTA 33 aKThOpa, 3
Jla OTKPUAT YOBEKa U Melarora — MoZiel 3a U3rpakJAaHeTo Ha ObACIIUTE TeaTPaIHU TOKOJICHHUS.

ITvmysawuam myseii kamo mocm Kvm nyorukama: PeanusupaneTo Ha MamaOHaTa
¢doronznox0a, KOATO IpeMHHa Ipe3 AeceTKu rpagose B bearapus. Tazu nnunuatisa u3Hece
naMeTTa U3BbH COPUICKUTE aKaJIEMUYHH CPEIH U 51 BbpHA TaM, KbaeTo Credan laHamios
WHBECTHUpAIIe Hali-MHOTO — [TPH HEToBaTa peloBa MyOIuKa.

H30amencku npoexmu u nucmena namem: [1oAroToBKaTa 1 MpeACTaBIHETO HA KHUraTa
»Credan Jlanamnos. rpa Ha )XUBOT", KOSATO 3alleyaTBa Ijlaca Ha eroxara U (yHKIIOHHPA KaTo
HAay4YHO-IIOMOIICH U3TOYHHK 3a UCTOPUATA HA 6T)JIFapCKI/I)I T€AaTbhpP U KUHO IIPE3 BTOPATA IMOJIOBUHA
Ha XX BeK.

JKueama namem na epada kamo uHmepaxmugen Kyamypen mooen: VHuumatusata ,,Jlamoo
caghapu , peanu3upaHa KaTo aKIEHT B YECTBAHUITA, IPEUYH TPATULIUOHHUS MTOIX0A KbM
paskazute 3a Mactbpa. [IpeBbpHaxme Codust B )K1Ba, OTKPUTA CIICHA, HA KOSATO C MOMOIITAa U Ha
HETOBH CTYAEHTH, B€UE U3BECTHH aKThOPH, HAIIPABUXME I'PaJICKu IbpdopMaHc. YCIexbT Ha
cadapuTo 1 HETOBUST CEPHO3EH MEIMEH U OOIIECTBEH OT3BYK YTBHPIUXA €IUH HOB, apTHCTHUECH U
BBJIHYBAIl MOJIEJI 32 ChXPaHsBaHe U TpaHc(hep Ha HALIMOHATTHOTO KYJITYPHO HAaCJEeICTBO, B KOHTO
MIaMETTa 3a TOJIEMHS TBOPEL] HE ITPOCTO CE ApXHUBHpA, a 3a)KUBSIBA B ITyJICa HA CBBPEMEHHUS Tpajl.

Jbarocpounara MU aHraXKMPAHOCT B KAYECTBOTO MU Ha MporpameH aupekrop Ha EMTO
,,CIIeHa Ha KPBCTOMBT®, € /1a C€ TPMXKU B CHITBTCTBAIIA IIPOTPpaMa BHHATH Jla CE€ Ch3/1aBaT MaMeTHU
CHOUTHSA, 1a ce IPEeACTaBIT QMWIMH, KHUTH, U3JI0KOU 32 eMOJIEMaTHUHU Te€aTPaIHU PEKUCHOPHU U
aKTbOPH.

Haii-BayxHUAT XyMaHUTapeH IPUHOC Ha TO3M KOMIUIEKC OT ChOUTHS € aKTUBHPAHETO Ha
JKUBATa Bpb3Ka Mexay nokosieHusTa. Credan Jananiaos ce3gazne yHUKaIHA [0 POJIa CH aKThOPCKa
mkoia B HAT®UN3, ynosasaia ce Ha Oe3pe3epBHa 0014, MAPTHLOPCTBO U €TUYHU CTAHAAPTHU B
npodecusita. Toil BMEHU Ha CBOUTE YUEHHIH ,,CBOETO KPEI0, BKOPEHEHO B ISIIOTO MY
CBILECTBYBaHE — ObAM UCTUHEH. J1a/I¢ yCTOWYMBA TPAIULHA U €CTETUIECKH CTaHAaPT.

Te3u ABJITOCPOYHHU MPOCKTHU 3aJa10Xa HOB CTAHAAPT 34 TOBA KaK 6LJ1rapc1<aTa KYJTYypa MOXKE
u TpH6Ba Ja I104YuTa CBOUTE CTBHJIOOBE — HE C MMaTeTUKa, a Ype3 NpPOoABbJIKaBaHC Ha TCXHHUA 3aBCT:
Ch31aBaHCTO HAa BUCOKO U3KYCTBO C ,,OAWHU JI000B".

3aKiIoueHne



[IpencraBenusT B HacTosAmus camoananus CrpamHocMeHO KoMIieKceH Xy 105KeCTBeH
TBOPYECKHU TPYJ — CHCTOSII CE OT aBTOPCKUS MOHOCIEKTAKBI ,,HeOOIIyBaHe , peKHCbOpCKaTa
ITIOCTaHOBKA Ha mHecaTta ,,Basuinonnu™ (ToponTto, KaHana) n HaMOHATHMS KOHIIEPT-CIEKTAKbIT
,»J1aM00 Ha 80: roIMHY JIFO00B* — OUepTaBa TPACKTOPUATA HA €IUH MOCIIEAOBATEIICH, IbJITOTOIUIIICH
HAy4YHO-TBOPYECKHU M IIPENOJAaBaTENICKU Thpcell IbT. M3cineqBaHeTo Ha Te3U TPU KOPEHHO Pa3iIudHU
o Mamad, IPOCTPAHCTBO | ITyOJKa CIIeHHnYHH (JOPMH T0Ka3a OCHOBHATa XaOWJINTAIlMOHHA Te3a:
TeaThpbT Ha XXI Bek mpurexaBa yHUKaIHaTa JeHOMEHOJIOTHYHA CIOCOOHOCT Jia TpaHCPOopMupa
collpaHaTa anaTys B CIIOAEICHA YOBELIKA eMIIaThs Upe3 3a7eiCTBaHEe HA MEXaHU3MHUTE Ha TaMeTTa ’
TpaauIMATA 38 IPUEMCTBEHOCT. AHATM3BT Ha TBOPUECKUS MIPOLIEC B TPUTE TPOEKTA MO3BOJIH
M3BEXIAHETO Ha HAKOJIKO (PyHAaMEHTAIHU TEOPETUYHH U IIPAKTUKO-TIPUIIOKHHU U3BoAa: B
MHKpPOKOCMOca Ha MoHOopamarta (,,CTpanrHoCMenTHO HeoOIIyBaHe ") ce TI0Ka3a, 4 IMbIHOTO
CIIMBAHETO MEXY aBTOP, PEXKUCHOP U M3ITBIHUTEN ITO3BOJISIBA IIPEOIOIIIBAHETO HA KIIacCHUeCcKaTa
XEPMETHYHOCT Ha KaHpa. CIIeKTaKbIbT OTCTOSIBA TO3UITHATA, Y€ aBTOOHOTpadraHaTa u
JOKyMEHTallHaTa TIaMeT MOJKe J1a ObJie MpeBe/IcHa Ha YHUBEPCAICH CIIEHIMUECH €31K, KOWTO /1a JIEKyBa
eK3MCTeHIMATHATA CaMOTa MpeJl JINLETO HAa CMBbPTTa. B MakpokocMmoca Ha TeaTbpa 3aj FpaHuLa
(,,BaBumonmn‘ B Kanaga) ce Bepudummpa te3ara, 4e CIIeHHYHOTO MMPOCTPAHCTBO U3BBH reorpad)CKuTe
MpeIeiy Ha poArHaTa (PYHKIIMOHHUPA KaTo BUCINA JyXOBHA HHCTUTYIIUSA. P&KUCLOPCKUAT IPOYUT
JI0Ka3a, 4e uype3 JEKOHCTPYKLHS Ha KIacHuecKaTa ObIrapcka caTupa B EeMUTPAHTCKU KOHTEKCT,
TeaThPBT Cce MPEBPBINA B KOHcoUAupai Gaktop 3a ObIrapckara Iuacropa, CbXpaHsIBalKd YHCTOTATa
Ha €3UKa, )KMBATa KyJITYpHa HACHTUYHOCT U KOJICKTHUBHATA IIaMET Ha HAllUATa B qy>1<61/1Ha. B
ManabHaTa CTpyKTypa Ha mpa3HudHus nepdopmanc (,,Jlam6o Ha 80: ronuau mobos*, HT ,,IBan
BazoB‘) ce nemoHCTpHpa HHOBATHBEH METO/I 32 YIpaBJICHUE Ha CJI0KHU aHCAMOJIOBH CTPYKTYPH U
MyJATHMeANEH cuHTe3. CIeKTaKbIbT 3aIlUTH KOHLEIIMATA, Y€ IaMETTa 32 HALMOHAIIHUTE TeaTpalHu
kosocu kato npod. Credpan Janansnos He TpsOBa Aa ObJe 3aCTHHAT MAMETHHK, a )KUB, EMOLIMOHAITHO
IUTBTEH CIICHUYCH aKT, KOWTO MpeaaBa JyXOBHHUS 3aBET U MpodecroHaHaTa eTHKA JUPEKTHO Tpe3
MOKOJICHUSITA apTUCTH. BCHUKM Te3M XyI0KECTBEHH IIOCTHKEHUSI HAMUPAT CBOSITAa CTA0MIIHA
TEOpETUYHA OTopa B MOHOTpadUIHUS MU TPY/ ,,Imaginatrix“ ¥ B HAyYHHUTE MU ITyOJIMKAIIUH B
cnucanus karo NotaBene u 'ogumanka sva HATBU3 , Kpbsctho Capados®. Te noka3sar Ha mpakTUKa
KaK ,,TBOPSIILIOTO BHOOpakeHHE  KOHCTPYyHpa aBTOHOMHH, Bb3JCHCTBAILY U XyMaHHH TeaTpaTHU
cBeToBe. Hall-lleHHUAT HayYHO-TTPUJIOKEH PE3YJITAT OT TO3U KOMIUIEKCEH TPyl 00ave € HErOBHSIT
IUpEKTeH TpaHcdep B TeaTpanHoTo obpasoBanue. Kato npenonaBaTen U Xy10KeCTBEH PbKOBOIUTEN
Ha kyacoBe B lOro3zamannus yauBepcureT ,,Heoput Puicku®, mpeBexnam To3u HATpyIlaH OMHT B
I'bBKaBa, paboTeria MmeToaoorus. MosiTa el He € MPOCTO J1a MOATOTBSIM aKThOPH C BUCOKA
IUTaCTHYHA, CIOBECHA M IICUXOJIOTHYECKa KYJITYpa, a 1a U3TPaXkJ1aM MHCIIEIIH, aBTOHOMHU M €THYHH
TBOPIH. ApTI/ICTI/I, KOHWTO 3HAAT OTKBAC NABAT, IOMHAT CBOUTC YUHUTCIHN, BIAJCAT €3UKa CU U
MPUTEKABAT KypaXka CaMH /1a Ch3/1aBaT ObJCLIETO HA OBJITapCKUs U CBETOBHUS TEAThP.

Abstract of the theoretical self-analysis of the realized artistic works submitted for the academic
rank of “Associate Professor“

IMAGINATRIX IN ACTION: PERSONAL CHRONICLES OF IMAGINATION,
LANGUAGE, MEANING, AND MEMORY ON THE THEATRICAL STAGE

This written theoretical self-analysis accompanies and conceptualizes the submitted
Comprehensive Artistic Creative Work for acquiring the academic position of "Associate Professor".
It explores the theoretical parameters, directorial trajectories, and practical-applied results of three of
my leading stage projects, realized in fundamentally different scales, spatial frameworks, and socio-
cultural environments: the original one-person show Scary-Funny Non-Communication, the directorial



staging of the play Babylonians based on Stanislav Stratiev (Reflection Theatre, Toronto, Canada),
and the national concert-performance Lambo at 80: Years of Love (Ivan Vazov National Theatre).

At first glance, these three projects appear heterogeneous in terms of their genre, the scale of
stage action, and the nature of the acting presence; however, my professional and scientific-creative
motive for uniting them within a single habilitation framework is rooted in their shared internal
problematics. The theme that links them philosophically and aesthetically is the phenomenology of
stage communication and the transformations of memory — from the intimate space of monodrama to
the large-scale ensemble composition. In the contemporary era of global digital alienation, theatre
proves to be one of the last havens for authentic human empathy, for the shared experience of breath,
and for a magical reality retreaded through the human presence of the actor. Exploring the transition
between the extremes of social apathy and deep emotional connectedness is a primary driver in my
creative and pedagogical practice. The three projects subject to this analysis tackle this problem from
three different aesthetic positions:

Babylonians (Reflection Theatre, Toronto, Canada) shifts the theme of alienation and division
to a macro level — within the context of the emigrant community and intercultural dialogue. The
directorial challenge centered on the aesthetic adaptation of Stanislav Stratiev’s absurdist language for
an audience living outside their homeland. The project explores how theatre can function as a bridge to
collective memory and national identity in a multicultural environment.

Scary-Funny Non-Communication functions as a conscious space for counteracting social
apathy. The performance deliberately pushes the spectator out of passive contemplation, forcing them
to experience an empathetic catharsis. This effect was most tangibly heightened in the project's special
adaptation — the dedication-version To My Mother — Rositsa Danailova, presented on the stage of the
Ivan Vazov National Theatre on the occasion of the actress’s 90th anniversary. Through documentary
and autobiographical theatre, I succeeded in elevating subjective, familial, and intimate memory into a
philosophical generalization. The production transformed into a conceptual narrative about the
transience of time, existential loneliness in the face of death, and the eternal, enduring memory of
theatrical generations that outlives physical absence.

CHAPTER II: Theatre as an Institution of National Memory Abroad: The Directorial
Reading of Babylonians based on Stanislav Stratiev at Reflection Theatre, Toronto, Canada

The direction of the performance Babylonians based on Stanislav Stratiev with the Bulgarian
theatre troupe in Toronto, Canada, was dedicated to a humanitarian cause, namely the consolidation of
the native tongue and the living bond with Bulgarian culture in the heart of a multicultural,
cosmopolitan environment. The project proved that the stage space abroad functions as a temporary
yet completely secure spiritual haven for the nation outside its geographical borders.

The creation of the performance Babylonians, based on Stanislav Stratiev’s short story cycle
Babylonian Chronicle, is a mission of sorts, which, along with providing an opportunity to preserve
the Bulgarian language and culture among our diaspora in Canada, also carries a profound therapeutic
leitmotif. The Toronto community's endeavor to create theatre that adheres to professional standards is
remarkable, legitimizing the Bulgarian diaspora as a community with a rich and valuable identity
before Canadian institutions and the cultural public.

Preserving strong ties between the homeland and the people who have undertaken the difficult
life far away is vital. It is of particular importance for them to retain and pass our language on to their
children, thereby maintaining the thinning connecting thread with Bulgaria. Growing up in a foreign-
language environment, they very quickly lose the melody, richness, and comprehension of the speech.



Stanislav Stratiev is a master of the metaphor of Babylonian division, of people's inability to find a
common language. In the context of life abroad, this metaphor acquired a new, deeply existential
dimension. As a director, I interpreted Stratiev's specific absurdist and satirical language (born in the
realities of socialist and early post-socialist Bulgaria) through the prism of contemporary emigrant
reality. The performance became a mirror in which the Bulgarian community in Canada recognized its
own wanderings between the silenced sadness for the homeland and the challenges of a foreign
society.

Babylonians outgrew the scale of a regular theatre premiere and became a consolidating factor
for the Bulgarian community in North America. The performance brought together several generations
of Bulgarians in Toronto, provoking a lively dialogue about values, roots, and the future. I consider the
activation of collective empathy to be a key contributory aspect of this work.

The performance demonstrated a high standard of theatrical culture, which legitimized the
Bulgarian diaspora as a community with a rich and valuable identity before Canadian institutions and
the cultural public, and beyond. Its guest performances in Bulgaria and the respectful reception it
received at the Stage at a Crossroads Autumn International Theatre Festival, as well as on the Apostol
Karamitev Stage at the Ivan Vazov National Theatre, proved the meaningfulness of my support and
work for Reflection Theatre in Toronto, Canada.

The opportunities for language development offered by theatrical play present a challenge for
me as both an artist and an educator. Recently, I had the opportunity to stage a performance with
Japanese students studying the Bulgarian and Old Bulgarian languages. Together with their lecturer,
Ivo Vladimirov from Osaka University, we selected Jordan Radichkov’s complex text We, the
Sparrows. In the process of envisioning and hearing the words through the magic of theatrical play,
these youths began to "live" within the Bulgarian language. With every single rehearsal day, it became
more engaging, comfortable, and, above much else, comprehensible; the actors immersed themselves
deeply in the author's poetics and philosophy.

For the first time in our academic practice, in my attempt to enrich the examination of
multicultural intersections, we created the interdisciplinary, physical, and poetic performance Poetic
Categories by Sikong Tu together with the students in Blagoevgrad. I drew upon the inexhaustible
university resources by working collaboratively with PhD students Peng Jinging and Wang
Zhanwangqian (PRC) from the Department of Television, Theater, and Cinema Arts, and in
cooperation with the translator of Old Chinese, Assoc. Prof. Antonia Nikolova, PhD, from the
Department of Philosophical and Political Sciences — an expert in Far Eastern culture and philosophy.

The experience gained from my work in Toronto and Japan makes a direct contribution to the
methodology of acting training that [ apply at the Neofit Rilski South-West University. These
theatrical journeys provided me with the opportunity to explore how the "creative imagination"
(Imaginatrix) is activated when an actor is detached from their natural linguistic environment.

CHAPTER III: The Transformation of Memory and the Creation of a Tradition of
Continuity: The National Concert-Performance Lambo at 80: Years of Love and Accompanying
Cultural Initiatives

In the contemporary cultural situation, the question of institutional and spiritual memory is
often reduced to passive archiving or academic nostalgia. At times, our society has a habit of
remembering in a volatile and selective manner. In my artistic and scientific-educational practice, I
defend the thesis that the memory of the great figures in Bulgarian theatre is not a frozen monument,



but a dynamic process of continuity that must be regenerated through the means of live performing
arts.

The national concert-performance Lambo at 80: Years of Love (realized in the main hall of the
Ivan Vazov National Theatre) was conceived and implemented not as a conventional formal jubilee or
a compilation concert, but as a large-scale, synthetic stage composition. The primary directorial
challenge lay in transforming the absence of a charismatic figure — my uncle and teacher, Prof. Stefan
Danailov — into a tangible, pulsating stage presence that unites artists and audience through the
synergy of reverence and love for him.

From the perspective of directorial methodology, the project represents a contribution to the
management of heterogeneous stage and media structures. The performance integrated into a single
dramaturgical matrix over 30 of the most prominent Bulgarian actors (a large number of whom were
his students from various graduating classes at NATFA) and musicians, transforming their individual
reflections into a collective, organic scenic chorus. Together with the production team, we achieved a
specific intermedial dialogue by embedding multimedia solutions — previously unreleased archival
film footage and recordings from the Bulgarian National Radio archive — which did not merely
illustrate Stefan Danailov’s biography, but entered into an active dialogue with the actors on stage. In
this manner, the temporal layers merged, and the documentary past was transformed into an artistic
present here and now.

The concert was a culminating point, yet not an isolated phenomenon. As part of my long-term
strategy to institutionalize this memory and transform it into a national tradition, I initiated, organized,
and coordinated a wide spectrum of cultural events.

Documentary Cinema as an Archive of the Spirit: The creation of the documentary film
Lambo from Sofia (for which I served as a screenwriter alongside Georgi Toshev). The film relies on
unfamiliar archival units and personal testimonies that deconstruct the myth of the actor to discover
the man and the educator — a model for shaping future theatrical generations.

The Traveling Museum as a Bridge to the Audience: The realization of a large-scale
photography exhibition that toured dozens of cities across Bulgaria. This initiative brought memory
out of the Sofia academic circles and returned it to where Stefan Danailov invested the most — to his
everyday public.

Publishing Projects and Written Memory: The preparation and presentation of the book
Stefan Danailov. Game of Life, which captures the voice of the era and functions as a scientific-
auxiliary source for the history of Bulgarian theatre and cinema during the second half of the 20th
century.

The Living Memory of the City as an Interactive Cultural Model: The Lambo Safari
initiative, implemented as a highlight of the celebrations, reframed the traditional approach to
narratives about the Master. We transformed Sofia into a live, open stage where, with the help of his
students — now prominent actors — we staged an urban performance. The success of the safari and its
significant media and public resonance established a new, artistic, and exciting model for preserving
and transferring national cultural heritage, wherein the memory of the great artist is not merely
archived but comes alive within the pulse of the contemporary city.

My long-term engagement in my capacity as Program Director of the Stage at a Crossroads
Autumn International Theatre Festival is to ensure that the accompanying program consistently



features commemorative events, presenting films, books, and exhibitions dedicated to iconic theatre
directors and actors.

The most vital humanitarian contribution of this complex of events is the activation of a living
link between generations. Stefan Danailov created a unique acting school at NATFA, built upon
unconditional love, partnership, and ethical standards within the profession. He instilled in his students
his credo, rooted in his entire existence — be truthful — providing a sustainable tradition and an
aesthetic standard.

These long-term projects set a new standard for how Bulgarian culture can and should honor
its pillars — not with pathos, but by continuing their legacy: the creation of high art with years of love.

Conclusion

The Comprehensive Artistic Creative Work presented in this self-analysis — consisting of the
original one-person show Scary-Funny Non-Communication, the directorial staging of the play
Babylonians (Toronto, Canada), and the national concert-performance Lambo at 80: Years of Love —
outlines the trajectory of a consistent, long-term scientific-artistic and pedagogical quest. The
investigation of these three stage forms, completely distinct in scale, space, and audience, has proven
the core habilitation thesis: 21st-century theatre possesses a unique phenomenological capacity to
transform social apathy into shared human empathy by triggering the mechanisms of memory and the
tradition of continuity. The analysis of the creative process across the three projects allowed for the
derivation of several fundamental theoretical and practical-applied conclusions:

In the microcosm of monodrama (Scary-Funny Non-Communication), it was proven that the
complete merger between author, director, and performer allows for overcoming the classic
hermeticism of the genre. The performance maintains the position that autobiographical and
documentary memory can be translated into a universal stage language capable of healing existential
loneliness in the face of death.

In the macrocosm of theatre abroad (Babylonians in Canada), the thesis was verified that the
stage space outside the geographical borders of the homeland functions as a supreme spiritual
institution. The directorial reading proved that through the deconstruction of classic Bulgarian satire
within an emigrant context, theatre becomes a consolidating factor for the Bulgarian diaspora,
preserving linguistic purity, a living cultural identity, and the collective memory of the nation abroad.

In the large-scale structure of the celebratory performance (Lambo at 80: Years of Love, Ivan
Vazov National Theatre), an innovative method for managing complex ensemble structures and
multimedia synthesis was demonstrated. The production defended the concept that the memory of
national theatrical giants, such as Prof. Stefan Danailov, should not be a frozen monument, but a
living, emotionally dense scenic act that transmits spiritual legacy and professional ethics directly
across generations of artists.

All these artistic achievements find their stable theoretical foundation in my monographic
work Imaginatrix and in my scientific publications in journals such as NotaBene and the Yearbook of
the Krastyo Sarafov National Academy for Theatre and Film Arts. They demonstrate in practice how
the "creative imagination" constructs autonomous, impactful, and humane theatrical worlds.

The most valuable scientific-applied result of this comprehensive work, however, is its direct
transfer into theatrical education. As a lecturer and artistic director of classes at the South-West
University ,,Neofit Rilski“, I translate this accumulated experience into a flexible, working
methodology. My goal is not merely to train actors with high physical, verbal, and psychological



culture, but to shape thinking, autonomous, and ethical creators — artists who know where they come
from, remember their teachers, command their language, and possess the courage to independently
create the future of Bulgarian and world theatre.



