PELIEH3USA
ot o1 1-p Upuna OrusanoBa Kutosa, Kateapa no TeneBU3MOHHO, T€ATPATHO U
KHHOU3KYCTBO, Oro3amanen yausepcuret ,,Heoput Puncku®, bnaroesrpan,
[Tpodecnonanno Hanpasnenue 8.4. TearpanHo u GUIMOBO HU3KYCTBO,

BBTPEIICH YWICH U Mpeceaaresl Ha HayqYHOTO KypH

3a 3aeMaHe Ha aKaJeMHYHAa JJIbKHOCT ,,JJOIeHT
3a Hyxaute Ha Katenpa ,,IeneBU3HOHHO, TeaTpajaHO U KHHOU3KYCTBO , DaKylTeT Mo U3KycTBaTa

Ha FO3VY ,,Heodut Puncku®, biaroesrpan B npodecrnonanno Hamnpasienue 8.4. TearpanHo u
¢unmoBo u3kyctBo (TearpanHo U3KycTBO), 00sBEH B ,,/IbpkaBen BecTHHK , bp. 36 oT

17.04.2026 ronuna u Ha ocHoBanue 3anoBen Nel326 ot 12.06.2026 na Pextopa Ha FOro3zamnanex

yHHUBepcuteT ,,Heodut Puncku®, bnaroesrpazg

Kanguaar: ri. ac. 1-p Pocunia Koncrantunora O0pernikoBa

Kparku Ouorpaguynu 1anuu

Pocuria O6pemkoBa e 3aBbpiinia ,,AKTbOPCKO MaHCTOPCTBO 3a ApaMaTUUEH Tearbp* mpe3
1995 roguna B kiaca Ha npod. Jumurtpuna [topoBa u ui.- xop. npod. Ilnamen MapkoB u
CJIEITUIUIOMHA KBaNIU(UKAIUS 10 CHEIHaTHOCT ,,learpanHa pexucypa™ npe3 2000 roguna, c
pbkoBoautTen mnpod. Mapraputa MiagenoBa B HAT®U3 ,Kpwsctbo Capado®. T e
nearoronuiied npenonasaten B HATOU3 , Kpwsctho Capados®, FOrozamazgeH yHHBEpCUTET
,Heodur Puncku®, bnaroesrpan u Hos Obiarapcku yHuBepcuTeT. ABTOp Ha MOHOpaQUUHHUS TPY.L
Imaginatrix 1 Ha TOpEHIIa OT HAYYHH CTaTUH 110 BBIIPOCH Ha XyMaHUTAPUCTUKATA U U3KYCTBATa.
Jlpyrara peasiHocT, B KosiTo Pocuiia O6perikoBa MbJIHOIIEHHO PUCHCTBA € U3KYCTBOTO. T4 € aBTOp
Ha MHECH U CLIEHAPUCT, PEKNUCHOP HA CIEKTAKIM M KOHIIEPTH, MHOTOIUIACTOBA W 3aBlajsBalla
aKTpuca Ha ClLleHaTa M IpeJ Kamepara ChC 3allOMHSIIM CE€ MPEeBbIUTbIIEHUS. TBOpueckara u
npodecuonanHa ouorpadus Ha Pocuiia O6perkoBa pa3kprBa MIMPOKUTE Bb3MOKHOCTH HA €THA
KOMIIJIEKCHA JINYHOCT, KOSATO YCIISIBA J1a HAMEPH CBOE MSCTO B PA3JIMUHU I0JIE€TA HA PeAJIN3alus U

Aa ro YIUTbTHU CbC CMHUCIICHO ITPUCBCTBUC U PCCIICKTHUPAIIN PEIYJIITATH.



Pocunia O6perikoBa oTroBapsi Ha BCHUKA HOPMAaTUBHHU U3UCKBAHWUSI, PEIAraiiKi CBOSITa
KaHJAHUIaTypa 3a 0OsIBEHHUsI KOHKYPC 32 3aeMaHe Ha aKaJeMHUYHa UThKHOCT ,,JIOIICHT " 32 HYKIUTE
Ha Karenpa ,,[e1eBU3HMOHHO, TeaTpaaHO U KUHOM3KYCTBO', DakynTeT mo u3kycreara Ha IO3Y
,2Heodur Puncku“, bnaroesrpan B npodecnonanno Hanpapinenue 8.4. TearpanHo u (GuUIMOBO

n3KycTBO (TearpaHo U3KyCTBO).

OIIeHKa Ha XYI0KECTBCHUTE PE3YJATATH M IPUHOCH HA NMPEACTABEHATA 34 YYAaCTHUE B

KOHKYpCa aBTOPCKA XyI0KeCTBeHa MPOTYKIHS

[Ipenyokenn 3a pasmiekXAaHe OT KaHAWAaTa ca 3HAYUTeNIeH Opoil  aBTOPCKH
XyJ0KECTBEHOTBOPUYECKU MPOU3BEACHUS, a KaTO KOMILJIEKCEH XyJOXKECTBEH TBOPUECKHU TPy ca
U3BEJICHNU aBTOPCKUAT MOHOCIEKTaKbJ ,,CTpallHOCMENIHO HeoburyBaHe cbe cueHorpad Enena
Npanosa (ILmosous, 2020; I{apeso, 2021; HT ,,MiBan Bazos*, 2023), karo TeKCTHT Ha Nuecara €
nyOnukyBaH npe3 2026 roauHa B CIIEHUAIM3UPAHO U3JAHME; PEKUCHOPCKATa MOCTAHOBKA Ha
nuecara ,,BaBunonuu® no Cranucnas CrpartueB ¢ xynoxxHuk [eopru SAneB (Toponto, 2023) u
peKucypara Ha HALMOHAJIHUS KOHLEPT-CIEKTaKb ,,Jlam60 Ha 80: ronunu mo6os“ (HT ,,MBan
Bazos®, 2022), kouTo ouepTraBaT IIUPOKHUS XOPHU3OHT, HAJ KOHWTO C€ pa3rpblIaT Kpujara Ha
TBOPYECKOTO BhOOpakeHue, GHUIOCO(DCKUTE THPCEHUS, €CTETHUECKUTE KOHLEIIIMH U COIIMATHUTE
pednexcun Ha Pocunia ObpemikoBa. Taka npennoxeHara XyJoKeCcTBEHa MPOIYKIUS HA IPAKTUKA
o0xBallla Hall-OCHOBHUTE TeaTpaiHu (OpMH M pa3KpuBa KauecTBaTa Ha KaHJuaaTa KaTo aBTop U

Jpamarypr, KaTo peKUChbOp U aKTbOp.

KbM 1x OMX 106aBuIIa KaTo cCrieiaiHa 3BaJiKa OT PeI0KEHUTE MaTepraiu U padorara
Ul KaTo CIEHApHCT M PEXHChOp Ha CIeKTakbia ,.Hue, BpaGuerara“ or Mopmam Pammuxo
(cuenorpa¢: Enena MBanoBa, kommosutop: ['eopru I'eopruen), oChIECTBEH ChC CTYAEHTH,
M3ydvaBaliy ObJITapCKU U CTapoOBIATapcKu e3uk B YHuBepcutera B Ocaka, Snonus npe3 2025 u
MIPEJICTaBEH € Ha CTYACHTCKUs (pecTuBall Ha 4yKI0€3UYHUS Tearbp ,,Gogekisai” (Ocaka, 2025);
pexucypara Ha crekrakbia ,,Axkrpucara” ot [lutsp Kyunrep, mocranoBka Ha npo¢. Credan
Hanaunos, cuenorpadusi Ha Enena MBanosa u ¢ kommnosutop Mean Jleues (HT ,,JiBan Ba3os®,
2019); pexxucypara Ha aBTOPCKHS CIIEKTaKbJ ,,31€ chUTHAT Opdei* cbe cueHorpad Enena
NpanoBa u xomnosutop Mupa Hckwvposa (PAT ,,Huxomaii Xaiitos*“ — Cmomnss, 2017), koiito e
YAOCTOEH ¢ Harpaja 3a ,,Haii - 1obpa >keHcKa poiisi, KOJIeKTUBEH 00pa3® ot ,,IpeTust eBponeicku

¢dectuBan Ha mbTyBamusa Tearbp” — CiauBHMLa, 2017; KakTO M pexucypata Ha JUILNIOMHUTE



cnekraknu ,JIler xeHu B emHakBu pokiau or AwbH boitn (tearsp ,,Ycer”, IOrozamaaen
yHuBepcutet ,,Heobut Puncku — bnaroesrpan, 2024) u ,,KpsB 1 Biact, mo ¢parMeHTH OT
VYusam excnup, Kpucrtodsp Maprnoy u Ixon Yeoctsp (tearsp HATON3, 2018); Ha ciekrakbia
A camo tyit: JIro60B!* mo Yumsam Illekcrup (tearsp HATOU3, 2013), koiiTO € yIOCTOCH ChC
crienpagHaTa Harpajga Ha 35-1 MexayHapoaen ¢ectuan Ha BI'MK, Mocksa, Pycus, 2015; na
crekTaxbia , . Tupamucy™ ot Moanna Omranko (tearsp HAT®U3, 2011), KoiiTo € YIOCTOCH ChC
criernanHata Harpana Ha 32-1 Mexnaynapoaen ¢ectuBan Ha BIUK, Mocksa, Pycus, 2012; na
cnekrakwiaa ,,Muzantpon®“ or XK. b. Momuep (Hapomen tearsp ,JdBan Bazos*“, 2010) cbc
cuenorpad Enena MBanoBa u xopeorpad Muna VMckpeHoBa KaTo CHEKTaKbIbT € yIOCTOCH C
ACKEEP 2010 3a xocttomorpacdus Ha Enena MlBanoBa u € HOMUHHpaH 3a MOAIbpPKaIIA )KEHCKa

pouis 3a Ilapackesa /[xxykenosa.

ABTOPCKHAT MOHOCIEKTaKba ,,CTpalIHOCMENTHO HeoOlIyBaHe € IBJIOOYMHHO, (UHO,
UCKPEHO ¥ CAMOUPOHUYHO OCMHUCIISTHE HA €K3UCTEHIIUATHUTE MbTEKH, 10 KOUTO BCUYKH OpOIUM
B TBPCEHETO Ha JI000B, MPU3BaHKE U YOBIETBOpeHHe. EMoIonaneH pa3pes3 Ha AyliaTa Ha eJuH
YOBEK, KOHUTO TPaBH BUIMMH JIBIOOKUTE U W3MEPCHHsI, CIIONEICHH Oe3 CcTpax WiHm cpam, 0e3
W3IUIIHA TIPOBOKAIIMK W HMHTEJIEKTyalleH CHOOM3bM, a IMpe3 TomiaTa M CKpOMHa OOXKeCTBeHa
qacTulla J1I000B, KOSTO BUHATH OCTaBa BBIIPEKH OOJIKATa, KOATO CH NPUYMHSABAME Ch3HATEITHO UIIH
He, BIIPEKH Oe3KkpaitHuTe ,,Maiku ymupanus* (TeopernueHn camoananmns, ¢.6) 1 OCb3HaBaHETO, Ue
BCHMYKO BHHArM MMa Kpail. Bmknana cbM CHITHUTE €MOIIMOHAIHHM PEaKIWU Ha IyOJHrKara Ciel
u3nbiIHeHneTo Ha Pocuna O6penikoBa He caMo 3apajid Bb3MOXKHOCTTA OT ABJIO0KO (unocodceko
o0lIyBaHe Ha BHCOKA YE€CTOTa, HO M OT BB3JEHCTBHETO U Ha CILEHAaTa U CHJIHOTO U aKThOPCKO
IIPHUCHCTBHUC. ABTOpCKaTa KOHICIIIMA yCIIsIBa Aa IIOCTUTHE JIFOOOMUTHO CCTCTU3HPAHC HA ITO3HATHU
IIOCTHAPAaTUBHU JpaMaryprdyHy CTPYKTYpH, Ja CIOM YaCTULM OT €AWH pasmajall ce CBAT,
PEKOCTpYyHpaKi HOBM M3XOJHM TOYKM KbM HOBH QJITEPHATHUBHM PEATHOCTH, PAaBHOCTOMHM Ha
Ta3u, B KOSTO YOBEKHT BHHATM BbPBU KbM CBOs Kpail. ToBa e M cBoeoOpa3Hara ChIIPOTHUBA Ha
ayuiara, KoaTo OTKa3Ba Jia C€ BTBbP/IHU, HpHeMaﬁKH HCYMOJIMMUA X0 Ha BPEMCTO, a C€ CITaCHu aa
HE TOThHE B HEMOHOCHUMHS IIMHU3BM Ha MHJIHOTO Oe3paznmume. Camara OOpemikoBa B CBOs
TEOPETUYEH CaMOaHAJIN3 OTOETS3Ba, Ye TO3H CIEKTAKbII Ce € MPEBbpPHAN B ,,KOHIIETITYaIeH pa3kas
3a MPEXOIHOCTTA HAa BPEMETO, 33 eK3UCTEHIIMAIHATa caMOTa e/l JIMIETO Ha CMBPTTAa U 32 BeUHaTa
HCIIPpEXOJHa IMaMET Ha TCEaTpaJIHUTE IIOKOJICHHA, KOATO HAIXWBABA cbmnquKaTa ymrca‘

(Teopetnuen camoananus, ¢.7). CTpyBa cu J1a ce mogdepTae u TOBa, ue MmyoauKaTra Moxe Ja Ob/e



MIPOBOKHpaHa MO PA3JIMYHU HAYMHU (IIOHSIKOTA YCIIEUIHO, MOHSKOra HEe), HO Hal-IPOyKTUBHUST
CIIOpEN MEH € TO3H, IPU KOWTO 4pe3 Bb3MOXKHOCTTA 32 CHIPEKUBSIBAHE HA CIIEKTAKbJIa MOXKE J1a
Ce MOCTHTHE IMO-IBJIOOUYMHEH OT3BYK M Pa3MHUCHI 3a €CTECTBOTO Ha Hemara. MIMeHHO Torasa
,»,3ACTaBaHETO CPEILy YChbMHSBAHETO C BBTPEIIHATA YOSIECHOCT 32 3HAUMMOCTTA U ChIBPKAHUETO
Ha [MPOBE’KJaHaTa TeaTpajHa aklks, € Ta3u KOJIU3Us OT KOSITO C€ MOPaKIaT ChIIHOCTHU TBOPYECKU
crouTHs. (Teopernuen camoananus, ¢.8) B Ta3um Bpb3ka ca anekBaTHO (OPMYJIHpPAHU U
MPUHOCHUTE MOMEHTH, KOMTO 3aTBbpPKJIaBaT BIICYATICHUETO 32 HWHOBAaTHUBEH IOJIXON IO
OTHOLIEHUE HA CTPYKTypaTa Ha ChBPEMEHHATa MOHOApaMa (M HE caMO) U BbBEXKJAHETO HA HOBU
(YHKIIMOHATHN KOMIIOHEHTU (JOKYMEHTAJIHH, BU3yalHH U Jp.) B YCIOXXHEHH HEIMHEWHU

HapaTHUBH.

[locranoBkara Ha nuecara ,,BaBunonmu® no CranucinaB CTpaTueB CbC CLEHAPUCT U
pexucbop Pocuma OOpemikoBa e peanusupaHa karo nponykmus Ha Tearsp ,,OTpaxkeHue”,
Toponto npe3 2023 roguHa. CHeKTakbJIbT € Ch3AaJCH MO IMKBJIA OT pa3ka3u Ha CTaHHCIIaB
CrpatueB ,,BaBuimoncka xpoHuka®™. XymoKeCTBEHAaTa My KOHIEMIHMS OTHOBO MPEICTABA
HEJTMHEHWHU ApaMaTypruyH CTPYKTYPH, KOUTO Ch3/1aBaT HOBU U CBOCOOPA3HHU IJIACTOBE HA CaMUS
criekTakbi1. IHTepeceH MOMEHT €, 4e MbpBOHAYaiHaTa paboTa Mo TEKCTOBETE OT TO3M LIMKBI €
OCBILIECTBEHA CBHC CTYAEHTUTE OT CIEUHAIHOCT ,,AKTbOPCKO MaiicTopcTBO B IOrozamannus
yHuBepcurer ,,Heoput Puncku®, bnaroesrpan, T.e. ¢ mpeACTaBUTENN Ha MOKOJEHHUE, 32 KOETO
KOHTEKCTHT M TIPENpPATKUTE B TE3M TEKCTOBE Ca TO0-CKOPO HEMO3HATH PEeQIIEKCHUH BBPXY
ChCTOSIHHETO Ha oOuus Hu cBAT. Ho kakto otbenszBa u OOpemikoBa ,,ATPOBOTO OOTaTCTBO U
cBoeoOpazen xymop Ha CrTpaTHeB ce oOKazaxa IOJ30TBOPHM 3a Mpolieca Ha oOydeHue Ha
akTropute* (Teopernuen camoananus, c¢.11) CbpBceM Apyr NpOUYUT U3IU3a OT TpyNara Ha TeaTbp
,OTpaxkenne*, TOpOHTO Mpe3 mpu3Mara Ha CIIOMEHa 3a €IHO TPYIHO BPEME U CKBIIO MSICTO, KOETO
CH HaIyCHall, ,,Thil KaTo TO3M MEPUOJ J0 rojsiMa CTENEH € U MPUYHMHA 332 MacOBaTa MUTPALIUS KbM
qyOHWHa, OI[BETH CIEKTaKbja C IBJIOOYMHA, HOCTANTHsS W MPUBKYC HAa TOPUYMBHHA B CMeXa.
(Teopernuen camoanamms, c.11) TpsaOBa ma momdyepraeM, 4e Ch3AaBAHETO HA CIEKTAKbBJI BHPXY
JUTEepaTypHa OCHOBA, KOMTO TMO3BOJISBA BapUATHBHOCT Ha XYJAOKECTBEHATa WHTEPIpPETAIIHs
CIIOpE aKThOPCKHUS ChCTaB, C KOUTO ce pabOTH € CepUO3HO MOCTIIKEHHE. A YMEHUETO /1a N3BAIHIII
OT PA3IMYHUTE AKTHOPH PA3JIMYHH HIOAHCHUPAHU NPOYUTH HA €IMH M ChIl JHUTEPATypeH U
JpaMaTypruyeckd Marepuaj € HauCTHHa IIeHeH akTHB Ha pexucbopa. Camara OOperikoBa

aKIICHTHPA BBPXY COIMOKYITYpHUTE (YHKIIMM HA HM3KYCTBOTO, OCOOCHO B EMHUTPAHTCKUTE



OOIIHOCTH W HEHaTa OTTOBOPHOCT KAaTo PEXHCHOP Jla M3BEIE ,,YTBHP)KIABAHETO HA POAHOTO
CJIOBO U )KHMBaTa Bpb3Ka ¢ ObJIrapckaTa KyJITypa B CbpPLETO Ha €Ha MYJATUKYITYpPHA METanojincHa
cpena. IIpoexThT noKa3a, Y€ CUEHHUYHOTO IPOCTPAHCTBO B UYyKOMHA (YHKIMOHUpPA KATO
BPEMEHHO, HO a0COJIOTHO 3alIMTEHO JYyXOBHO YOEXKHILE 3a HAIUATa M3BBH reorpaCKuTe M
rpanuiy. (Teopernuen camoananus, ¢.10) Pocuia O6penikoBa ycrisiBa 1a HalpaBH | OIIE HEIIO
B Ta3u BPb3Ka, CHEKTAKBIbT € MPEACTaBeH U Ha clieHata Ha Hapoanus tearsp ,,[Ban Bazo* Ha
21 centemBpu 2023 ronuHa. ,,BaBmiioHmTe  Ype3 caMOOMTHOTO CH OAJIKAHCKO YyBCTBO 33 XyMOD
HU KapaT Jla Ce CMeeM, HO M J]a CE€ 3aMUCIIUM 332 COOCTBEHOTO CH OTHOIICHHE KbM KHBOTA U BT
HU 1pe3 Hero. ToBa MHAUPEKTHO HU Ka3Ba aBTOpbT CraHucnas CTpaTues ¢ JyMUTE ,,AKO CM€ Al
HEIIO Ha CBETa, TOBA € OBJIrapCKUAT MOJEN..., Ka3aHO MPOCTO — OOpPaTHOTO Ha BCHYKO...“.*
(Odummanen caiit Ha HT, 29 asrycr 2023) 1 umMeHHO Tyk, B TOBa KpaTKO IpEICTaBSHE Ha
CIIEKTaKbJIa MOXKE J1a C€ OTKPHUE Bpb3KaTa MEXAy TPUTE NMPEACTABEHU aBTOPCKU IPOU3BEACHUS —
B CHOJENSHETO Ha MbTS HAa YOBEKA, HABbTPE M HABBH, BB BPEMETO W TMpe3 I'PAHULIUTE Ha

(1)H3H“I€CKPI " OYXOBHHU IIPOCTPAHCTBA.

[To HAKaKBB CBOCOOpPA3CH HAYMH W B CIEKTakbia ,Jlam60 Ha 80: roguam nro60B“ (HT
,/BaH Bazos®“, 2022) Bojemmre TeMH CBBpP3BaT JIMYHWUTE ITOCOKH, I'BTUINA M XOPU3OHTHU C
nmameTTa, CIOMEHa | CJIeInTe, KOUTO ocTaBaMe. M3uncTen kato popma u CTUIT TO3U MYJITUMEINEH
CIEKTaKbJ € 3aMHUCIIEH KaTo ,MalladHa CUHTeTHYHa clieHnyHa kommno3unusa“ (Teopernuen
camoaHanus, c.15). ,,OCHOBHOTO PEXKHUCHOPCKO TPEIU3BUKATEIICTBO O€ MPEBPBITAHETO Ha
OTCHCTBUETO Ha e[JHa Xapu3MaTH4Ha (purypa — Most Byiuo u yuuren npod. Credan Janannos — B
oce3aeMo, MYJICHPAIIO CIEHWYHO MPUCHCTBHE, KOETO OOENMHSBAa apTUCTH U IMyOnuka mpe3
CHUHEpTUsiTa Ha IMOYMUTTA M JH000BTa KbM Hero.“ (TeopetmueH camoaHanus, c.15) Brwrpekn
MalaOHusl CU 3aMUCHI — W35BU Ha Haj 30 akThOpU M MY3WKAHTH B MHTEPAKTUBEH JHAJIOT C
MYATUMEIUUHU BU3yaTH3allH, HHTEPBIOTA, OTKHCH OT (PHIIMHU, ApXUBHU KaJIPH U 3ATHCH B PEKUM
Ha ChbydYacTHE M Ha 3PUTEIHNTE — B TO3U CHEKTakba OOpelikoBa Karo PeKUChOp YCIsBa Aa
MMOCTUTHE €/IHa MEKOTa WU MHTUMHOCT, OJM30CT, KOSATO MpHUJaBa Ha CIICHHYHOTO MPOCTPAHCTBO
JOTBJIHUTEITHO M MHOTO (DMHO TyXOBHO U3MEpEHNE 3a 00IIyBaHe Ha TyIITUTE BbB U U3BHH BPEMETO,

Ha r'paHUUTC Ha Bb3MOXXHOTO, KbJICTO U3KYCTBOTO ChIICCTBYBA.

Taka MPpEACTABCHUTC aBTOPCKHW TBOPUYCCKU IMPOU3BEACHHUA N aHAJIUTHYHATA UM 000CHOBKaA

IMpUTE)KAaBaT MPUHOCHUTE MOMCHTHU H3BCACHU OT KaHAWAATa, KOUTO ITBJIHOLUCHHO MNPCIACTABAT



TBOpUYECKara pa60Ta Ha POCI/IHa O6pem1<0Ba IIpe3 MHOI'OIINIACTOBOCTTAa Ha XYHOXCCTBCHUTC

KOHIECIITH 1 Bb3MOKHOCTHUTEC HAa TBOPSILIOTO B’BO6pa}KeHI/Ie B PC)KHUM Ha CBO60I[€H ITOJICT.

OneHnka Ha HAyYHHTe M NPHUJIOKHU Pe3yJITATH M NPHHOCH HA MpeJACTaBeHaTa 3a

ydacTHe B KOHKYPCa HAy4YHOU3CJIe0BATEICKA MPOAYKIUS

MonorpabuuausT Tpya Imaginatrix € €CTECTBEHO MPOIBIIKCHHE Ha TBOPYCCKUTE
Thpcenus Ha Pocuiia O6pernikoBa. Ch3/1aBaHETO Ha U3KYCTBO Hail-MHOTO ce T00MKaBa 10 uaesra
3a BEYHOTO JBMKEHHE. AKTUBHO TBOPSIIOTO BbOOpaxkeHHEe € ()EHOMEH KOJKOTO H3CIICABAaH,
TOJIKOBA U HEACEH B CBOETO €CTECTBO. Taka BCEKU OIUT Ja c€ 100aBU HOB acCHEKT KbM TO3U
eHUrMaTu4eH (peHoOMeH, Ype3 KOHTO MOXke /a ce OOSICHU CITIOCOOHOCTTA 3a M3TPaKAaHe Ha HOBU
MpelcTaBy, ujaed W o0Opa3u Ha NpaKTHKa KMMa NPUHOCEH Xapaktep. B Monorpadusta cu
OOpenikoBa ycmsiBa J1a oueprae ,,JUHAMHYHA MEHTAJIHA MaTpHIIA, 3aJBIXKBAIla Mpexofa OT
CyOEKTHBEH TBOPYECKH 3aMHCHJI KbM OOCKTHBHPAH CIIEHUYEH CBAT (AOCTpaKTH Ha ITyOIMKAIIIH
u moHorpadus, c.1) Ot nmpyra crpana, MoHorpadusita OTroBaps Ha HEOOXOAMMOCTTa OT
pasuIMpsBaHe Ha TEOPETHYHUS KOpPIyC Ha ObJarapckara Hayka U MO CHEIMaIHO Ha TeaTpaiHara
Teopus U npaktuka. Pazdupa ce, korato ctaBa BbIPOC 32 U3KYCTBO, TBOPYECTBO M BHOOpaKEHHE
TrOBOPUM 32 MHTEPAMCLUIIMHAPEH IOAXOA, KOWTO OOBBp3Ba pa3iM4YHM HAy4YHHM IIOJIETa,
€CTEeTUYECKH CHCTEMH, METOAOJOTMYECKH MOJENW W TBOpYECKHW TmpakTuku. [lopm u B
CbBPEMEHHUS CBAT, JOMUHUPAH OT TEXHOJIOTHUHTE ,,MOKEM JIa TBbP/IUM, Y€ TeaTpaJHUAT 00pa3 €
3ama3wil CBOETO CHUMBOJHO 3HAYeHHWE M 3HAaKOBa NpuUpona™ M upe3 BbOOPaXEHUETO H
CHIPESKUBSIBAHETO TOM MOXe na ,,o0utaBa ,,BuinmHeBu rpaguHu’, cmocoOHM Ja pa3mpbCKBAT
LBETOBETE CH U3 XWJISAIU YOBEIIKH Ch3HAHUS, @ yYXaHUETO UM C€ yCellla ¢ Ipyro, HeMoABIAaCTHO Ha
aHaromuueH aHanu3 cetTuBo’ (OOpemkoBa 2025, c.45). VI uMeHHO TOBa € IMaBHUAT (POKYC Ha Ta3u
MOHOTpadusi, CbCPEIOTOYEH B H3CIEIBAHE Ha Ipoleca Ha (PyHKIHMOHUpPAHE Ha TBOPSIIOTO
BbOOpakeHHUE, KOETO € B ChCTOSHUE J1a M3TPaX/ia BCEBb3MOXKHU 00pa3u U HJIeH, IEPCOHAXKH, LIETH
HOBHU aJTEpHAaTUBHHU CBETOBE, Pa3MO3HABAaHU U MPEKUBSIBAHU O€3MpPOOIEMHO OT 3PUTEIUTE B

YCIIOBHOTO T€aTpaJIHO BPEME-IIPOCTPAHCTBO.

CrienpaseH akUeHT € MOCTaBeH BbPXY COLMATHUTE (PYHKIHMU Ha M3KYCTBOTO, Ha CaMHs
TBOPYECKHU IPOLEC U aKT, Upe3 KOUTO CE MOpak/la €eMIaTHsl MEXKly TBOPELA U 3pPUTENs, KOWTO B
TO3M MOMEHT CTaBa CbYYAaCTHHUK B CBH3JABAHETO HAa AJITCPHATUBHU CBETOBE U B TAXHOTO

CMOIUOHAJIHO YIUITbTHABAHEC.



B ocrananute npemnoxxenu nyonuxkaumu - Ilocmopamamuunuam —meamvp 8
nocmmpasmamuunomo ympe, Ocyunayus medxcoy KparHocmume Ha anamus 0o emnamus. Hosu
meopuecku pegnexcuu, Henocunnama ckyka ma /Joopomo, Henaepemenna Apeomnasmuka, ce
3abJ100UaBaT U Pa3IIMPSBAT €CTETUUYECKUTE U (HMIOCO(CKH THPCEHUS Ha aBTOpa B IMOCOKA Ha
COLIMATTHO-KPUTUYHU W  COLMAIU3UpAIM, TICUXOJOTUYHO-TEPANleBTUUHU, KOTHUTUBHU U
LIEHHOCTHO-OpUEHTHpAIIX (YHKIIMH Ha U3KYCTBOTO U TBOPUECKHS MTPOLIEC B PEKUM Ha CIIOJCIISIHE

U cbydacTue.

Tps6Ba na ce orOenexu u gakra, 4ye 4yacT OT aBTOpCcKara TBopuecka rnmpoaykuus Ha Pocuna
OOpemnikoBa € nyONMKyBaHa B CHELHAJW3UpPAHU TEMaTUYHU u3naHus - CmpawHocmeuwno
HeobOuysane € MyOJIMKyBaHa B €JICKTPOHHOTO M3JaHHME Ha crucaHue Tearsp, pyopuka ,,Iluecu*
(19/05/2026), Kumono e mybnukyBaHa B cOOpHHK ,,HoBa brirapcka npamaryprus Ha XXI Bex*,

Acxonu-Hznar, C., 2006.

Jlornueckara CBbp3aHOCT Ha TBOPUECKUTE U HayyHHUTE 3aHUMaHus Ha Pocunia O6perikosa,
HACHILAHETO, HAJIrPAXKAAHETO U Pa3IIMPSABAHETO HA TE3U TyXOBHU U MEHTAJIHU 10JIeTa OE3CIOPHO
TOBOPST 32 €IMH OCh3HAT U YTBbP/EH NpodecroHaIeH IbT Ha TBOPELL U 32 CEPUO3HO aKaJIlEMUYHO

MIPUCHCTBUE U PA3BUTHE.
IIpenonaBaresicka JeHOCT - pe3yJITATH U IPUHOCH

TBopuecknuTe W HayYHH MOCTIDKEHHSI Ha KaHAWJAaTa Ch3JaBaT €IHA COJMIHA OCHOBAa 3a
yCIIeNTHA TIperojaBaTeicka padboTa, KOSITO HaMHpa H3pa3 B H3TPaXIAHETO Ha COOCTBEHHU
METOJIOJIOTHYECKH MOJENN U e(EeKTUBHOTO MM IpHUJlaraHe B akaJeMHU4eH oOpa3oBaTelieH U
TBOpuecku mporec. Hemo noseue, Pocuiia OOpemnikoBa ycrsiBa ja HaArpau 3aJ10)KeHUTE Y4eOHH
[IEJIM ¥ 33/1a4¥ KaTo B Mpolleca Ha padoTa ChC CTYIEHTHTE Te J1a ce TpaHC(OopMUpaT B KU3HEH
OIUT, XyAOKECTBEH BKYC M YCTOWYMBH IEHHOCTHH Mozaenu. ToBa € W TOJNEeMHAT aKTHB B
0o0pa3oBaHMETO M0 M3KYCTBa, Y€ TPU OCHIIECTBIBaHE Ha IIBJIHOIECHEH U OajaHcHUpaH
o0pa3oBaTreseH NpoIleC ce pa3lINpsBa U CBETa Ha CTYAEHTHUTE, pa3pylIaBaT ce HEBUIUMU CTEHHU U
(hopMH Ha TIOCPEICTBEHOCT, €MHOILIAHOBOCT M eiHo00pa3ue. Koeto n camara OOpenikoBa 3asBsiBa
oTOeNs13BaliKy, Ye Kato ,,[IperoiaBarei U Xy/lI0KeCTBEH PbKOBOIUTEN Ha KiacoBe B FOro3amagHus
yHuBepcuteT ,,Heopur Puncku“, mpeBexxgaM TO3M HATpylaH ONMT B I'bBKaBa, palorelna
METONOJIOT . MosITa 11e He € TMPOCTO Ja MOATOTBSIM aKThOPH C BHCOKA TUTACTHYHA, CIIOBECHA U

MCUXOJIOTUYECKA KYJITYypa, a Ja U3rPaKIaM MUCIECIIA, aBTOHOMHH M €TUYHU TBOPLMU. APTUCTH,



KOUTO 3HASAT OTKBJC HJBAT, IOMHAT CBOUTE YUUTEIIH, BIIAJEAT €3UKa CH M MPUTEKABAT Kypaka
caMH J1a Ch37aBaT ObJEHICTO Ha ObJATapCKusi M CBeTOBHUA Tearbp.” (TeopeTrnyeH camoaHanus,

c.19)

Tyk U Karo NOTBBPKIECHUE HA JYMHUTE HA KaHAMJATA I1I€ CIIOMEHA CAMO OILE HIKOJIKO OT
IIPEKPACHUTE MTOCTAHOBKHU ChC CTYAEHTH (TOJUILHU CIEKTaKJIM Ha HelHu kiacose B IO3VY), na
koruto Pocuma OOpemikoBa € pexucbop — ,,CTuxoTBopHU Kareropun“ or CrkyH Ty B mpeBo OT
CTapOKUTANCKU Ha Joll. O-p AHToaHera Hukosnosa, miactuyHu pemeHus u xopeorpadus Ilenr
Joxkuaarn u Yaur JKaHBaousiH, JOKTOpaHTM B Kareapa ,,[€IeBU3MOHHO, TEaTpaJiHO U
KMHOU3KYCTBO U ,,JIpoBecenn cpHuUIa®, cnekrakbi o TekcroBe Ha A.IL. UexoB u An. Kynpus,
npencraBeHu B pamkute Ha XVIII Hanwmonanen crynentcku ¢ecruBan Ha uskycrBara 2025 —
03V ,Heodput Puncku®, 05 u 06 noemBpu 2025 roaumna; ,,Ctamte* mo TexkctoBe Ha Onra
Tokapuyk, xoiTo e mpenctaBeH B pamkute Ha XVII Hamumonanen crymentcku ¢ectuBan Ha
u3kycrBata O3V, 2024 na 11 noemBpu 2024 romuna; ,,Shakespeare Haute Couture’23” mo
tekctoBe Ha YuisiMm lllexcniup, mpemuepa B Tearsp ,,Ycet Ha 14 ronu 2023 roguHa, mpeacTaBeH
u B pamkuTe Ha HanmonanHusT crygeHTcku ¢pectuBan Ha uskycrsara B KO3V, 23 na 10 HoemBpu
2023 roguna, kakro 1 Ha CTyneHTcku TearpaiieH (ectuan ,,ClieHa Ha Kpas Ha rpajaa’, XacKkoBo

Ha 26 rouu 2024 roguHa.
JApyru Hay4yHu H Xy10:KeCTBEHOTBOPYECKH MPOEKTH, MPO(eCHOHAIHU U3ABU

[[Iupoxure mHTEpecu U Xopu3oHTH Ha Pocuma OOpenikoBa ca HaMepwiIM H3pa3 U B
aKTUBHOTO U y4acCTHE B MHOXKE€CTBO HAayYyHH (OPYMH, KPBIJIM MacCH, XyI0’KECTBEHOTBOPUECKH U
JOPYTH UHTEPAUCLMILUIMHAPHU IPOEKTHU, CPEJ] KOUTO I1I€ CIOMEHA CaMO HSKOJKO — ,,EBponelcKusT
TeaTbp HAa KPBCTONBT, MEXAYHapOAHA KpbIJla Maca NpPOBEIEHA B paMKuUTe Ha EceHHMs
MeXIyHaposieH TearpajieH QectuBan ,,CueHa Ha kpbcronbT™, IlnoBaus (2024) u ,InmaceT Ha
KEeHaTa B U3KyCTBOTO®, MEKyHapOoHa KpbIJla Maca MpoBeJieHa B paMKUTe Ha MexayHapoiHus
eceHeH TtearpayiieH ¢ectuBan ,,CieHa Ha KpbcTonbT“, [lmoBmuB (2023), HA KOUTO TS €
pbKOBOAMTEIN, opraHuzarop u moaeparop. Cwiio Taka, Pocuma OOpemikoBa € M MporpameH
nupekTop Ha EceHHus MexxyHapoieH TearpaieH gpectusain ,,CueHa Ha KpbeTonsT™, [Imosnus. He
Mora Jia MOJMHHA U y4aCTUETO U KaTO MEHTOP B MHTEPAUCIMUILIMHAPHUS POEKT ,, T heater in Palm”
(,JTearbp B IaH®), KOMTO MpeacTaBisiBa MEXIyHAapoAHAa TBOpYecKa IUIaTopMa U Mpexa,

O6CI[I/IH$IBaH_[a 12 mapTHbOPA OT pa3JINYHU AbPrKaBU. PesunpennusaTa Ha KHUITBbPCKUTC U PYMBHCKHUTC



YYaCTHHUIM - aKThOpU € mpoBeneHa B brmaroesrpan (6-17 moemBpu 2023) kato B paMKHUTE Ha
TBOPUYECKUTE aKTbOPCKH areiluera € Ch3AaJeH U KbCOMeTpakeH GuinMm, Oa3upaH BbPXY
nepdopmMaTuBHU TEXHUKH - ,,Plastigone”. To3u mMamnaGeH MpoeKkT € OChIIEeCTBEH ¢ (PMHAHCOBATA

noakpena Ha nporpamara Creative Europe.

A KaTo yacT ot npoecuoHaIHNUTE ACHHOCTH U u3siBH Ha Pocuiia OOperikoBa 1ie oToenexa
y4aCTHETO KaTo KaCTUHT-PEXHUChOp U B poisita Ha Pajka BeB ¢uima ,,Ecenra na nosena®, 2025 ¢
pexucbop Anape lannen u ¢ nogkpenara Ha H®ILI; ,,Mosita Tapa™ no tekcroBe Ha Jlrommuiia
Tumomrenko, YkpaliHa, CbBMECTHO H3MBJIHEHHE C yKpaumHCKata aktpuca Puvmma 3ro6una (14
centemBpu 2023); cuenapuct Ha ¢unma ,Jlam60o or Codus“, peanuszupan ¢ MOAKpenara Ha
Cronuuna obmuna, pex. I'eopru Tomes (2022); acuctent-pexxucbop “Iloner Han Kykysuue
rae3no* ot Ken Kucwu, cnekrakwn Ha Anekcanabp Mopdo, Haponen Teatsp ,,MiBan Bazos*

(2011) u ap.

Hsamam xpuTudyHu OeneXKM M B 3aKIIOYCHHUE IIe Kaka camo, Y€ 10 OTHOIICHHE Ha
aKaJeMHUYHOTO 0Opa3oBaHUE MO M3KYCTBA € MHOTO Ba)KHO IMpErnoAaBaTeiuTe ga OblaT ,,lIUIPOKO
CKpOEHHU* JIMYHOCTHU, TOJIEPAHTHU M OTBOPEHU KbM CBETA, Jla MOAXOXKJAT KbM padorara Cu C
JIOCTOMHCTBO, YECTHOCT U JIIOOOMUTCTBO B MPOTHUBOBEC HA MIAOJOHHOTO €IHOTUITHO MHCIICHE U
penponyIpaHeTo Ha eqHaKBOCT. M Thit kato cMsTaMm, e mi.ac.a-p Pocuia O6pernikoBa € MIMEHHO
TaKbB MPENOJIaBaTe] HANbJIHO MOJAKPENsM HeWHaTa KaHAWJaTypa 3a 3aeMaHe Ha akaJeMU4Ha
JTUTBKHOCT ,,IOLIEHT 3a Hyxxaute Ha Karenpa ,,[eneBHU3HMOHHO, TeaTpaaHO U KHUHOU3KYCTBO®,
@®akynter mo wuskycrBara Ha O3V ,Heodut Puicku“, bnaroesrpan B mnpodecnoHanHO

Hanpasienue 8.4. TearpanHo u puiamoBo u3KycTBo (TearpasiHo H3KYCTBO).

I'macyBsam ybeneno c ,,Jla.*

25.09.2026 Penenzenrt:

no1. 1-p Upuna Kutosa



REVIEW
by Assoc. Prof. Irina Ognyanova Kitova, PhD, Department of Television, Theater and Cinema
Arts, South-West University "Neofit Rilski", Blagoevgrad,
Professional Field 8.4. Theater and Film Arts,
internal member and chair of the scientific jury
for the academic position of "Associate Professor"
for the needs of the Department of Television, Theater and Cinema Arts, Faculty of Arts at the
South-West University "Neofit Rilski", Blagoevgrad in professional field 8.4. Theater and Film
Arts (Theater Arts), announced in the "State Gazette", Issue 36 of April 17, 2026, and pursuant to
Order No. 1326 of June 12, 2026 of the Rector of the South-West University "Neofit Rilski",
Blagoevgrad
Candidate: Chief Asst., Prof. Rositsa Konstantinova Obreshkova, PhD

Brief Biographical Data

Rositsa Obreshkova graduated in Acting for Drama Theater in 1995 from the class of Prof.
Dimitrina Gyurova and Corresponding Member Prof. Plamen Markov, and completed her
postgraduate qualification in Theater Directing in 2000, under the supervision of Prof. Margarita
Mladenova at the National Academy for Theatre and Film Arts “Krastyo Sarafov”” (NATFA). She
is a long-standing lecturer at the National Academy for Theatre and Film Arts “Krastyo Sarafov”
(NATFA), the South-West University “Neofit Rilski", Blagoevgrad, and the New Bulgarian
University. She is the author of the monograph /maginatrix and a series of scientific articles on
issues in the humanities and arts. The other reality in which Rositsa Obreshkova is fully present is
art. She is a playwright and screenwriter, director of performances and concerts, and a multi-
layered and captivating actress on stage and in front of the camera with memorable performances.

The creative and professional biography of Rositsa Obreshkova reveals the broad capabilities of a



complex personality who manages to find her place in various fields of realization and to fill it

with meaningful presence and respectable results.

Rositsa Obreshkova meets all regulatory requirements by submitting her candidacy for the
announced competition for the academic position of "Associate Professor" for the needs of the
Department of Television, Theater and Cinema Arts, Faculty of Arts at the South-West University
“Neofit Rilski", Blagoevgrad in professional field 8.4. Theater and Film Arts (Theater Arts).

Evaluation of the Artistic Results and Contributions of the Original Artistic Work

Submitted for the Competition

The candidate has submitted a significant number of original artistic and creative works
for consideration. Presented as a comprehensive artistic and creative work are the original one-
woman show Scary-funny Non-communication, with scenographer Elena Ivanova (Plovdiv, 2020;
Tsarevo, 2021; Ivan Vazov National Theatre, 2023), the play's text having been published in 2026
in a specialized publication; the directorial production of the play Babylonians based on Stanislav
Stratiev, with artist Georgi Yanev (Toronto, 2023); and the directing of the national concert-
performance Lambo at 80: Years of Love (Ivan Vazov National Theatre, 2022). These works outline
the broad horizon over which the wings of Rositsa Obreshkova's creative imagination,
philosophical quests, aesthetic concepts, and social reflections unfold. The artistic production thus
proposed practically encompasses the most fundamental theatrical forms and reveals the

candidate's qualities as an author and playwright, as a director and an actress.

To these, I would add as a special excerpt from the submitted materials also her work as a
screenwriter and director of the performance We, the Sparrows by Yordan Radichkov
(scenographer: Elena Ivanova, composer: Georgi Georgiev), realized with students studying
Bulgarian and Old Bulgarian language at the University of Osaka, Japan in 2025 and presented at
the student festival of foreign language theater Gogekisai (Osaka, 2025); the directing of the
performance The Actress by Peter Quilter, production of Prof. Stefan Danailov, scenography by
Elena Ivanova and with composer Ivan Lechev (Ivan Vazov National Theater, 2019); the directing
of the original performance The Badly Stitched Orpheus with scenographer Elena Ivanova and
composer Mira Iskarova (Rhodope Drama Theater Nikolay Haytov — Smolyan, 2017), which was
awarded the prize for Best Actress, Collective Image from the Third European Festival of

Traveling Theater — Slivnitsa, 2017; as well as the directing of the graduation performances Five



Women in the Same Dresses by Alan Ball (USET Theater, South-West University "Neofit Rilski"
— Blagoevgrad, 2024) and Blood and Power, based on fragments by William Shakespeare,
Christopher Marlowe, and John Webster (NATFA Theater, 2018); of the performance And Only
This: Love! based on William Shakespeare (NATFA Theater, 2013), which was awarded the special
prize of the 35th International Festival of VGIK, Moscow, Russia, 2015; of the performance
"Tiramisu" by Joanna Owsianko (NATFA Theater, 2011), which was awarded the special prize of
the 32nd International Festival of VGIK, Moscow, Russia, 2012; of the performance The
Misanthrope by J. B. Moli¢re (Ivan Vazov National Theater, 2010) with scenographer Elena
Ivanova and choreographer Mila Iskrenova, as the performance was awarded ASKEER 2010 for
costume design by Elena Ivanova and was nominated for supporting actress for Paraskeva

Djukelova.

The original one-woman show Scary-funny Non-communication is a deep, subtle, sincere,
and self-ironic contemplation of the existential paths along which we all wander in search of love,
calling, and fulfillment. An emotional dissection of a person's soul that makes visible its deep
dimensions, shared without fear or shame, without unnecessary provocations and intellectual
snobbery, but through the warm and modest divine particle of love that always remains despite the
pain we cause each other consciously or not, despite the endless "small dyings" (Theoretical Self-
Analysis, p. 6) and the realization that everything always has an end. I have seen the audience's
strong emotional reactions after Rositsa Obreshkova's performance, not only because of the
opportunity for deep philosophical communication at a high frequency, but also because of her
impact on stage and her strong acting presence. The original concept manages to achieve a curious
aestheticization of familiar post-narrative dramaturgical structures, to fuse particles of a collapsing
world, reconstructing new starting points toward new alternative realities equivalent to the one
where human beings always walk toward their end. This is also the unique resistance of the soul,
which refuses to harden by accepting the inexorable course of time, to save itself from sinking into
the unbearable cynicism of complete indifference. Obreshkova herself notes in her theoretical self-
analysis that this performance has become a "conceptual narrative about the transience of time,
about existential loneliness in the face of death, and about the eternal, imperishable memory of
theatrical generations that outlives physical absence" (Theoretical Self-Analysis, p. 7). It is worth
emphasizing that the audience can be provoked in different ways (sometimes successfully,

sometimes not), but the most productive one, in my opinion, is that in which, through the



opportunity to co-experience the performance, a deeper resonance and reflection on the nature of
things can be achieved. It is precisely then that "standing against doubt with the inner conviction
of the significance and content of the conducted theatrical action is the collision from which
essential creative events are born." (Theoretical Self-Analysis, p. 8) In this regard, the contributing
points are adequately formulated, reinforcing the impression of an innovative approach concerning
the structure of contemporary monodrama (and beyond) and the introduction of new functional

components (documentary, visual, etc.) into complex non-linear narratives.

The production of the play Babylonians based on Stanislav Stratiev, with screenwriter and
director Rositsa Obreshkova, was realized as a production of Reflection Theater, Toronto in 2023.
The performance was created based on Stanislav Stratiev's cycle of short stories Babylonian
Chronicle. Its artistic concept again presents non-linear dramaturgical structures that create new
and distinctive layers within the performance itself. An interesting point is that the initial work on
the texts from this cycle was carried out with students majoring in Acting at the South-West
University "Neofit Rilski", Blagoevgrad, i.e., with representatives of a generation for whom the
context and references in these texts are rather unfamiliar reflections on the state of our shared
world. However, as Obreshkova notes, "Stratiev's richness of playfulness and unique humor
proved beneficial for the actor training process" (Theoretical Self-Analysis, p. 11). A completely
different reading emerges from the troupe of Reflection Theater through the prism of the memory
of a difficult time and a precious place that one has left, "since this period is largely also the reason
for mass migration abroad, coloring the performance with depth, nostalgia, and a touch of
bitterness in the laughter." (Theoretical Self-Analysis, p. 11) We must emphasize that creating a
performance based on literature, which allows for variability in artistic interpretation depending
on the cast being worked with, is a serious achievement. And the ability to draw different, nuanced
readings of the same literary and dramaturgical material from different actors is a truly valuable
asset for a director. Obreshkova herself emphasizes the socio-cultural functions of art, especially
within emigrant communities, and her responsibility as a director to bring forth "the aftirmation of
the native word and the living connection with Bulgarian culture in the heart of a multicultural
metropolitan environment. The project proved that the stage space abroad functions as a temporary
but absolutely protected spiritual refuge for the nation outside its geographical borders."
(Theoretical Self-Analysis, p. 10) Rositsa Obreshkova manages to achieve yet another thing in this

regard: the performance was also presented on the stage of the Ivan Vazov National Theater on



September 21, 2023. Through its original Balkan sense of humor, Babylonians makes us laugh,
but also makes us reflect on our own attitude toward life and our path through it. This is what the
author Stanislav Stratiev indirectly tells us with the words: "If we have given anything to the world,
it is the Bulgarian model..., simply put — the opposite of everything...”. (Official Website of
National Theater, August 29, 2023) And it is precisely here, in this brief presentation of the
performance, that the connection between the three presented original works can be found — in the
sharing of the human path, inward and outward, through time and across the boundaries of physical

and spiritual spaces.

In a unique way, in the performance Lambo at 80: Years of Love (Ivan Vazov National
Theater, 2022), the leading themes also connect personal directions, paths, and horizons with
memory, recollection, and the traces we leave behind. Clean in form and style, this multimedia
performance is conceived as a "large-scale synthetic stage composition" (Theoretical Self-
Analysis, p. 15). "The main directorial challenge was turning the absence of a charismatic figure —
my uncle and teacher Prof. Stefan Danailov — into a tangible, pulsating stage presence that unites
artists and audience through the synergy of reverence and love for him." (Theoretical Self-Analysis,
p. 15) Despite its large-scale concept — featuring performances by over 30 actors and musicians in
an interactive dialogue with multimedia visualizations, interviews, film excerpts, archival footage,
and recordings in a mode of audience co-participation — in this performance, Obreshkova as a
director manages to achieve a softness and intimacy, a closeness that gives the stage space an
additional and very subtle spiritual dimension for the communication of souls within and beyond

time, at the boundaries of the possible where art exists.

The original creative works presented in this manner and their analytical substantiation
possess the contributing points brought forth by the candidate, which fully present the creative
work of Rositsa Obreshkova through the multi-layered nature of artistic concepts and the

capabilities of the creative imagination in a free-flight mode.

Evaluation of the Scientific and Applied Results and Contributions of the Research Work
Submitted for the Competition

The monographic work Imaginatrix is a natural continuation of Rositsa Obreshkova's
creative pursuits. The creation of art comes closest to the idea of perpetual motion. The actively

creative imagination is a phenomenon that is as much studied as it is obscure in its nature. Thus,



any attempt to add a new aspect to this enigmatic phenomenon, through which the ability to build
new representations, ideas, and images can be explained, practically possesses a contributing
character. In her monograph, Obreshkova manages to outline a "dynamic mental matrix driving
the transition from a subjective creative concept to an objectified stage world" (Abstracts of
Publications and Monograph, p. 1). On the other hand, the monograph meets the need to expand
the theoretical corpus of Bulgarian science, and specifically of theater theory and practice. Of
course, when it comes to art, creativity, and imagination, we are talking about an interdisciplinary
approach that links different scientific fields, aesthetic systems, methodological models, and
creative practices. Even in today's technology-dominated world, "we can claim that the theatrical
image has preserved its symbolic meaning and semiotic nature" and through imagination and co-
experience, it can "inhabit 'The Cherry Orchards,' capable of scattering their blossoms across
thousands of human minds, while their fragrance is felt with a different sense, insusceptible to
anatomical analysis" (Obreshkova 2025, p. 45). And this is precisely the main focus of this
monograph, centered on examining the process of the functioning of the creative imagination,
which is capable of building all kinds of images and ideas, characters, and entire new alternative
worlds, effortlessly recognized and experienced by the viewers within the conventional theatrical

time-space.

A special emphasis is placed on the social functions of art, of the very creative process and
act through which empathy is generated between the creator and the viewer, who at that moment
becomes a co-participant in the creation of alternative worlds and in their emotional embodiment.
In the rest of the submitted publications - "Postdramatic Theater in the Post-traumatic Tomorrow",
"Oscillation from the edge of Apathy toward Empathy. New Creative Reflections", "The
Unbearable Boredom of Goodness", "Untimely Argonautics", the author's aesthetic and
philosophical pursuits deepen and expand toward the socio-critical and socializing, psychological-
therapeutic, cognitive, and value-orienting functions of art and the creative process in a mode of

sharing and co-participation.

It should also be noted that a part of Rositsa Obreshkova's original creative production has
been published in specialized thematic publications - Scary-funny Non-communication was

published in the electronic edition of Theater magazine, under the ,,Plays‘ section (19/05/2026),



and Kimono was published in the collection New Bulgarian Drama of the XXI Century, Asconi-
Izdat Publishing House, Sofia, 2006

The logical connectedness of Rositsa Obreshkova's creative and scholarly pursuits, along
with the saturation, upgrading, and expansion of these spiritual and mental fields, undoubtedly
speak to a conscious and established professional path of a creator, as well as a serious academic

presence and development.
Teaching Activity — Results and Contributions

The candidate's creative and scholarly achievements build a solid foundation for
successful teaching work, which finds expression in the development of her own methodological
models and their effective application in the academic, educational, and creative process.
Moreover, Rositsa Obreshkova manages to build upon the set educational goals and tasks,
transforming them into life experience, artistic taste, and sustainable value models during the
process of working with students. This is the great asset in arts education — that when a fulfilling
and balanced educational process is realized, the students' world is expanded, and invisible walls
and forms of mediocrity, single-mindedness, and monotony are broken down. This is also stated
by Obreshkova herself, noting that: "As a lecturer and artistic director of classes at the South-West
University “Neofit Rilski”, I translate this accumulated experience into a flexible, working
methodology. My goal is not merely to train actors with a high physical, vocal, and psychological
culture, but to form thinking, autonomous, and ethical creators. Artists who know where they come
from, remember their teachers, command their language, and possess the courage to create the

future of Bulgarian and World Theater themselves." (Theoretical Self-Analysis, p. 19)

Here, and as a confirmation of the candidate's words, I will mention just a few more of the
wonderful productions with students (annual performances of her classes at SWU) directed by
Rositsa Obreshkova — Categories of Poetry by Sikong Tu, translated from Classical Chinese by
Assoc. Prof. Antoaneta Nikolova, PhD, with physical solutions and choreography by Peng Jingdi
and Wang Zhanwanggqian, PhD students in the Department of Television, Theater and Cinema Arts;
and Suspended Dreams, a performance based on texts by Anton Chekhov and Aleksandr Kuprin,
presented within the framework of the 18th National Student Festival of Arts 2025 at the South-
West University "Neofit Rilski", on November 5 and 6, 2025; The Rooms based on texts by Olga

Tokarczuk, which was presented within the framework of the 17th National Student Festival of



Arts at SWU 2024 on November 11, 2024; Shakespeare Haute Couture'23 based on texts by
William Shakespeare, premiered at the USET Theatre on June 14, 2023, and also presented within
the framework of the National Student Festival of Arts at SWU 23 on November 10, 2023, as well
as at the Stage at the Edge of the Town Student Theater Festival in Haskovo on June 26, 2024.

Other Scholarly and Artistic-Creative Projects, Professional Appearances

The broad interests and horizons of Rositsa Obreshkova have also found expression in her
active participation in numerous scholarly forums, roundtables, artistic-creative, and other
interdisciplinary projects, among which I will mention just a few — European Theater at a
Crossroads, an international roundtable held within the framework of the Stage at a Crossroads
Autumn International Theater Festival, Plovdiv (2024), and The Voice of Women in Art, an
international roundtable held within the framework of the Stage at a Crossroads International
Autumn Theater Festival, Plovdiv (2023), for both of which she served as director, organizer, and
moderator. Furthermore, Rositsa Obreshkova is the Program Director of the Stage at a Crossroads
Autumn International Theater Festival, Plovdiv. I must also highlight her participation as a mentor
in the interdisciplinary project Theater in Palm, which represents an international creative platform
and network uniting 12 partners from different countries. The residency for the Cypriot and
Romanian participating actors was held in Blagoevgrad (November 6—17, 2023), and within the
framework of the creative acting workshops, a short film based on performative techniques was
created — Plastigone. This large-scale project was realized with the financial support of the

Creative Europe program.

As part of the professional activities and appearances of Rositsa Obreshkova, I will note
her participation as a casting director and in the role of Radka in the film The Hunter's Autumn
(2025), directed by André Chandel and supported by the Bulgarian National Film Center (NFC);
My Tara based on texts by Lyudmyla Tymoshenko, Ukraine, a joint performance with the
Ukrainian actress Rimma Ziubina (September 14, 2023); screenwriter of the film Lambo from
Sofia, realized with the support of the Sofia Municipality, directed by Georgi Toshev (2022);
assistant director of One Flew Over the Cuckoo's Nest by Ken Kesey, a performance by Alexander

Morfov at the Ivan Vazov National Theatre (2011), among others.

I have no critical remarks and, in conclusion, I will only state that with regard to academic

education in the arts, it is highly important for educators to be "broad-minded" individuals, tolerant



and open to the world, approaching their work with dignity, honesty, and curiosity, as opposed to
clichéd, stereotypical thinking and the reproduction of sameness. And since I believe that Chief
Assistant Professor Rositsa Obreshkova, PhD, is precisely this kind of educator, I fully support her
candidacy for the academic position of "Associate Professor" for the needs of the Department of
Television, Theater and Cinema Arts, Faculty of Arts at the South-West University "Neofit Rilski",
Blagoevgrad in professional field 8.4. Theater and Film Arts (Theater Arts).

I strongly vote "Yes."

September 25, 2026 Reviewer:

Assoc. Prof. Irina Kitova, PhD



