PEINEH3UA

ot npo¢. a.H. Kamenus HukosoBa

Harmonanna akagemus 3a TeaTpaiHo U (UIMOBO U3KYCTBO;

I/IHCTI/ITYT 3d U3CJICABAHC HA U3KYCTBATA, B’I)J]FapCKa aKaJACMHA HA HAYKHUTC

3a MPEJACTABEHNUTE TPYIOBE 32 YUaCTHE B KOHKYypcCa
3a 3a€MaHe Ha akajgeMu4Hata JabxHocT JOLEHT
B ipodecronanHo Hamnpasiienue 8.4. TeaTpanHo u GUIMOBO U3KYCTBO,
Hay4YHA CIEHHAIHOCT ,, TeaTpo3HaHue U TeaTPAITHO U3KYCTBO ,
3a HYKJIUTE HA KaTeapa ,, [ eleBU3NOHHO, TEATPATHO U KHHOU3KYCTBO®,
@axkynrer no uzkycreara, lOrozanaaen ynusepcuret ,,Heoput Puncku®,
o0siBeH B ,,J[bpaBeH BecTHUK, Op. 36 ot 17.04.2026 1.,
C €AUHCTBEH KaH/IU]IAT:

ri1. ac. 1-p Pocuna KoncrantunoBa O0pemikoBa

3a yyactue B KoHKypca A-p Pocuna OOpemikoBa € TpeicTaBwia TpU
TeaTpPaIHU CHEKTaKbJa, KOUTO € Ch3/alia KaTO PEKUCHOP, APaMaTypr U akTpuca
npe3 TOCJIEAHUTE TOJMUHHU: ABTOPCKUS MOHOCIEKTaKbi ,,CTparrHOCMEITHO
HeobmryBane (2020, Ecenen mexmyHapojgeH teatpaieH ¢ectuBain ,,CiieHa Ha
KpBCTOMBT) U mpoaykiuute ,,BaBunoniu® no Cranucinas Crparuer (2023,
Teatsp ,,Otpaxkenue, Toponto, Kanana) u ,,Jlam6o nHa 80: roguHu Jr000B*
(2022, Haponmen Teatsp ,JiBan Ba3oB*, KOHIEPT-CHEKTaKbI IO CIydaid
yecTBaHeTo Ha 80-rogumnanHaTa Ha Ctedan JlaHauioB), HA KOUTO € PEKUCHOP.
Tpute criekTakbiia ca HEHHUSIT OCHOBEH XaOWJIUTAIMOHEH Tpyd. KbM TaX T €
nobasuiia u TeopetnuHoTo m3cieasane ,,IMAGINATRIX®, mybnukyBaHo kato
KHUTa OT YHUBEPCUTETCKO u3narenctBo ,,Heodur Puncku® npe3 2025 r., kakTo

u cryausita ,,[IMAGINATRIX B akuys: TMYHUA XPOHHUKH 32 BbOOPAKEHUETO, €3HKa,



CMHUCHJIa M TAMETTa M Ha TeaTpajHaTa CIEHA™, aHaJIU3HMpalla IOCTAaBEHHUTE
TBOPUYECKH 3aJ]a4H U MOCTUTHATUTE PE3YITATH B U30POCHUTE MTPEACTABICHHUS.

Bceuuku npeactaBeHn NOKyYMEHTH cniopel] usuckBaHusita Ha 3PACPD,
KaKTO M camaTa TBOPYECKA, HAy4YHA M NEeJarorudecka JIEWHOCT, 3asBEHa OT
KaHAuJaTa 32 y4acTHE B KOHKYypcCa, OTroBapsT HA MUHHUMAIHUTE HAIlMOHATHU
M3UCKBAHUS 32 3a€MaHe Ha aKaJeMUYHATa JIIBKHOCT ,,JJOLICHT .

3a OCHOBEH OOEKT Ha HACTOsSIaTa PElEeH3Us] B3UMaM U30pPOCHUTE TO-
rope Tpu cnekrakbia Ha Pocunia OOpenikoBa, ¢ KOUTO TS € u30palia Ja yuyacTBa B
KOHKypca 3a JOLEHT IO TeaTpajHa pPEXHCypa U aKTbOPCKO MalCTOPCTBO, W
TeopeTuuHoTo u3cienasaune ,,IMAGINATRIX”, kakTo 1 ©*MaM NPEABU]T HIKOU OT
OCTaHaJIUTE ¥ MOCTAHOBKHU, KPUTUUECKU OT3UBHU M Harpajau 3a padborara il KaTo
IpamMaTypr U peXUChOp U MpenoAaBaresickaTta i JEMHOCT KaTo IbATOrOAUIIEH
ACUCTEHT M0 akThbopcTBO Ha npod. Credan Janamnos B HATDU3 B nepuona
2002-2020 u Kato IJ1aBeH acCHUCTEHT W PBKOBOAUTEN Ha Kjac 1o ,,AKTbOPCKO
MalCTOPCTBO 3a ApaMaTUYEH TeaTbp ™ B KaTeapa ,, | e1eBU3MOHHO, TEATPAIHO U
KMHOM3KYCTBO“ Ha PDakynrera mo m3KycrBata B IOroszamanHus yHHUBEPCUTET
,Heodbut Puncku‘ ot 2020 r. 10 nHEC.

Tpute crniektakbia, ¢ kouto A-p Pocuiia O6peiikoBa yyacTBa B KOHKypca
ca HE CaMO HSKOM OT Hall-HOBUTE I MpEACTaBJICHUS, HO U, pa3IJielaHu 3aeIHO,
yoenuTenHo 000011aBaT U MPEICTABIAT HEHHUTE HHTEPECH B 00JIacTTa Ha TeaThpa
U Kpbra OT CUEHUYHU (POPMH, B KOUTO TSI OCHOBHO pabotu. ToBa ru mnpasu
0COOEHO TOIXOJAIIM 32 aHAW3 M KOMEHTap MO OTKpUTaTa mpoueaypa. Te3u
CIIEKTaKJId, 3a€AHO C BKJIOYEHOTO KbM TAX TEOPETUUYHOTO H3CIEABAHE
~IMAGINATRIX”, B koeto Pocuna OOpemikoBa TpaBU JIETAMIHO
WHTEPAUCIUIUIMHAPHO MPOYYBAHE HA aKTbOPCKOTO BHOOPAKEHUE KATO ,,aKTUBHO
TBOPSIIO BhOOpaXkeHue uiu Imaginatrix “ v Ha MHTUINATA, TI0 KOUTO TO ,,TBOPH
TearpamHa peanmHocT” (cTp. 86—87) sdCHO 3asBABaT TUIMA TEaThp, KOWUTO s
MHTEpPECyBa U B YUETO MOJIE TSI PABU CBOUTE MOCIIEA0OBATEIHU OMUTU U ThPCEHUS

IMPpE3 U3TCKIINTE TOAUHU — aBTOPCKUS TCATHP HA B’[>O6pa)KCHI/I€TO, KOMTO BbJIHYBa



U TPOHUKBA ABIOOKO KAaKTO B 3PUTENHMTE, Taka U B CBOUTE Ch3JATEIU U
IPEOI0JIsiBa ChbBPEMEHHATA allaTUs U OTUYKACHUE MEKIY TAX. TyK HEIPEMEHHO
TpsiOBa na ObJE OTKPOCHO M OIIE €AHO BaKHO KAayecTBO Ha KaHIUAaTa,
JEMOHCTPUPAHO OT KOMEHTUpaHUsi M300p Ha MaTepHaUTe 3a ydacTHE B
KOHKYypca — *eJlaHueTo u ycuinnero Ha Pocuiia OOpenikoBa npeau BCHUKO caMa
Jla OCMUCIIA Ype3 TEOPETUYHO MPOYYBAHE U U3CIICBAHE CBOUTE MPEANOUYNTAHUS
Y HATpyIllaH JO0Cera ONHUT KaTO PEKHChOp, ApaMaTypr M AakTpuca U Beue
JUBJITOTOJIUIIICH MPETo/IaBaTeN M0 aKThbOPCKO MAaCTOPCTBO, KAKTO U PA3IMUHUTE
BBIIPOCH, ITPEJ, KOUTO TO3U OIUT S € U3NPABUI U IPOIBIKABA /1A s u3npass. bes
ChbMHEHHE TOBA YCHJIUE J1a OCMUCIIY U HAATPAIU TEOPETUYHO U3BbPBSIHUA OT Hes
Jocera MmbT B TeaTpaiHaTa MPAaKTUKa M Ja U3BJIEYE OT HEr0 OHOBA, KOETO €
0COOEHO TOAXOJSIIO0 U MPOJYKTUBHO 3a paboTara il ChC CTYACHTUTE € MHOTO
BA)KHO 3a MO3UIIMATA, 32 KOSITO KaHIUJATCTBA.

[IpennounTaHuAT BUJA TeaTbp, B KOWTO ca M HAM-MHTEPECHUTE IOCEra
noctwkenust Ha Pocuma OOpeikoBa, KakTo Oelie CIIOMEHATO, € aBTOPCKUST
TeaThp, ChUETABAIl Ch3/IaBAaHETO Ha TEKCTa 3a MPEACTaBICHUETO C U300pa U
OCBILIECTBABAHETO HA PEKUCHOPCKUTE MOIXOIH U CTPATETHH, & B HAKOU CIIy4yau U
C aKThOPCKOTO U3MbJIHEHHE. B Ta3zu ecTeTrka Ts Ch3/1aBa MbPBUTE CHU CIICKTAKIIH,
C KOWUTO Ce€ Hajara, NpUBJIMYa BHUMAHHETO KbM Cce0€ CH KaTo PEXHUCHOP U
apamMaTtypr M KOUTO ca OTJIMYEHM C Harpagd M HOMHHAUMA — ,,3Mel
(Ipamatuuen tearsp — Cmonss, 2001) u ,,Kumono* (Haponen teatsp, 2004). B
chiara nopenuia Pocuria O6peikoBa npaBu u APyTH NPEACTABICHUS, KAKTO HA
npodecroHanHaTa, Taka W CbC CTYJIEHTUTE CH Ha ydyeOHara cIieHa, KaTo
€CTECTBEHO NPOJIBJLKEHUE U CIEABAIIO HAATPAKIAaHE € €AUH OT MOCJIEeIHUTE U
cnektakim — ,,CTpantHOCMEINIHO HeoOlllyBaHe™, €IWH OT TPUTE TeaTpPaTHH
MIPOEKTA, C KOUTO y4acTBa B KOHKypca. CeKTakbIbT € ch3aaaeH npe3 2020 r. u
npemuepara My ¢ Ha EceHHus MexxayHapoaeH tearpaieH (ecruBan ,,CiieHa Ha
KpbcTOmbT . B HEro ocBeH apamatypr u pexucbop, Pocuma OOpemnikoBa ce

3aBpblla (cied ABJIr0 MPEeKbCBAHE) M KATO akTpuca. MOHOCHEKTaKbIbT CeE



BITMCBA B Hali-aKTyaJlHaTa ChBPEMEHHA ITOCOKA Ha aBTOPCKUS Te€aThp, CMECBaIla
B PA3IMYHU MPOTIOPIMH JTUYHH UCTOPHUH, CIIOACIISIHE Ha IBJIOOKO CHKPOBEHU H
TPYIHHU 3a MPEXKHUBSBAHE MEPCOHATHU CHOUTHS U 00CECHU, U CTPEMEXK KbM
U3rpaXJAaHe dYpe3 TeaThbpa Karo ¢opMa HA CIOJACICHO EMOIIMOHAIHO
MPOCTPAHCTBO HA 30HM 3a €MIIaTUs M CHIIMHCKO OOITyBaHEe MEXIY Xopara JHeC,
BCE MMOBEYE M3OJUPALIM CE M OTJAJeyaBallld Cc€ €IuH OT JpYyr B CBETa Ha
JUTUTATHATE TeXHOJOTuU. OcoOEHO 3HaYUM TPUHOC HA MPEICTABICHUETO €
MPUJIAraHETO Ha MHCTPYMEHTUTE Ha paszpaborenara ot Pocuma OOpemkoBa
cTparerus Ha Imaginatrix — TBOPSAIIOTO BbOOPaXKEHHE HA aKThOPA, OT caMaTa Hesl
KaTo M3MBJIHUTEN 3a MPEoOJIsiBaHE Ha TpaHUIlaTa MEXIy OOWYalHOTO u
EKCTPEMHOTO CIOJIEISIHE, MEXKIY aKThOpa U CIHOJIEICHUTE OT HETO COOCTBEHH
CTpaxoBe, 00JIKa U MPO3PEHUs U NPUCHCTBAIINUTE B 3ajaTa.

Hpyra ¢popma Ha TeaTbpa Ha CIOICISIHETO M CTPEMEXa My Ja U3Tpaxka
MOCTOBE MEX]y XOpaTa U Ja Ch3jaBa IPOCTPAHCTBA 32 CbBMECTHO MPEKUBSIBAHE
Ha CIIOMEHM U KOJICKTMBHA MaMeT € Mpoaykuusta ,,.BaBuinonuu nHa Pocwuiia
OOpemkoBa ¢ Tearbpa Ha Obirapckata oOmuoct B Toponto, Kanana.
Jpamatypruunara ajanrtanyds OTHOBO € JIeJI0 Ha pEeXUChOpKaTa, KOSTO
npepaboTBa u 00eANHSIBA B aBTOPCKU KoJiak TekcToBe Ha CtanucnaB CTpaTuen
W W3BeXKIa TeMara 3a ,,BaBHJIOHCKOTO pa3eANHEHHE“ Ha OOIIHOCTUTE U
aJlMeHaluUsATa Ha YOBEKa B JTHEIIHOTO 001ecTBO. Ta3u Tema € 0coO0eHO aKTyaaHa
KOTaTo CTaBa AyMa 3a eMUTPAHTCKa OOIIHOCT U CIEKTAKbIBT CU MOCTABS 3a LeT
(u ycmsiBa) upe3 cTpaTeruu 3a ChOy)KJaHe Ha KOJEKTHBHATA MMaMeT W Ha OOIIH
MECTa Ha CIIOMEHM M TPEXKHUBSBAHMS Ja Tpelnaje OT ClieHaTa B 3ajaTa U Jia
M3rPay 32 BPEMETO Ha MPEACTABICHUETO YCEIIAHETO 3a SAUHEHHE U CIIOICTICHH
emouuy. OCHOBHUST MPUHOC HA TO3U TeaTpajeH OMUT B MEXAYyHapoIHa Cpejia €
NpUIaTaHeTO Ha PEXKUCHOPCKATa METOIOJOTHS 3a MPEHOC Ha crnenuduyHaTa
OCTpa CaTUPUYHOCT U abCypJIMCTKa €CTeTHKa Ha TekctoBeTe Ha CTpaTueB upes

aKThOPCKOTO TMPUCHCTBHUE M CIEIMAIHO upe3 padoTa Ha Pocuiia ObpemnkoBa ¢



U3IBIHUTEINTE BbPXY MHTOHALIMOHHATA MApTUTypa Ha OTICIHHUTE aKTHOPU U
BHPXY PUTHMA Ha ISJIOTO MIPE/ICTaBIICHHUE.

B npyra, Tpera mocoka Ha TeaThpa KaTo MACTO 3a ChbOyXIaHE U
NOJITbP’KaHe HA KOJICKTUBHATA MaMeT U Ha OOIIHOCTHU CIIOMEHHM U I[EHHOCTH €
TPETUAT CHEKTAKBI, MpecTaBeH oT Pocuiia OOpelikoBa 3a yyacTue B KOHKypca.
Haii-kpatko Omxme MOIJIM Ja TO OMNpEeAeIUM KaTo MYJITHIUCIUTUIMHAPECH
bpPOPMaHC B YUHTO LEHTHP € )KUBOTHT U MAMETTA 3a €/IHA HallMOHATHA UKOHA,
kakbBTO € Credan [anamnoB. CraBa nyma 3a TBPKECTBEHHMS KOHIIEPT-
CIeKTakbia ,,Jlam6o Ha 80: ronuan Mr000B*, ch3aaneH oT Pocuiia ObpenikoBa B
Haponnust Teatbp 3a otOenszBaHe Ha 80-roguiiHUTaTa Ha €IUH OT HaM-
M3BECTHUTE U OOMYaHUTE OBJITAPCKU aKTHOPH, C KOUTO aBTOpKAaTa Ha CIEKTaKbja
uMa M TICHA POJHMHCKA (TOM € OpaT Ha Maiika i) U mpodecruoHaliHa Bpb3Ka
(kaxTo Oemre ciomeHato Pocuiia OOpenikoBa € HEroB JBJTOTOJIUIIECH ACUCTEHT
10 aKTHOPCTBO 3a JipamaTudeH Tearbp B HAT®U3). Hait-BaxHOTO JOCTONHCTBO
Ha TIPEJICTABICHUETO € (aKThT, Y€ PEKUChOpKATa YCIsiBa Ja HAATpaad U
TpaHchopmupa oOuuaiiHata (opma Ha roOuJeHHA NPOAYKUUS B CTPOHHO
U3rPaJieH M C SICHO TMPOBEJAEHA PEXKUChOPCKA KOHUEIMUMS CHEKTaKbJI 3a
MPEKUBSIBAHETO U OOIIYBAHETO C FOJIEMUTE HAI[MOHATHU JIMYHOCTH U MUTOBE U
Ha JIpyTro, TPAHCIEAESHTATHO HUBO.

Hakpasi, HO He Ha MOCJIEAHO MICTO OMX HMCKaja Ja OTKPOS W OIIe €IuH
Ba)KECH MIPUHOC Ha MPEIJIOKEHUTE CIIEKTAKIN U 0COOEHO Ha TSIXHOTO Pa3TiiekKIaHe
u ocmucisine otr Pocuma OOpemikoBa Karo MpUMEpU M MPOTYKTUBHH HEWHU
ONUTH 3a IPOBEPKA B MPAKTUKATA HA TEOPETUYHUTE U XUMOTE3U U €CTETUUECKUTE
i TmpeanouyrTaHus KbM aBTOPCKHUS Te€aTbp W KbM OCHOBHOTO CPEICTBO 3a
HETOBOTO ChH3J]JaBaHE — TBOPSIIOTO TBOPYECKO BHOOpaKEHUE HA aKThOpa/
ch3narens Ha TearpaidHu apredaktu. CBosATa KOHUEMIMS 3a ,,TBOPSIIOTO
BhOOpaxkenue*, passuta B MoHorpadusara it ,,IMAGINATRIX* u nmpunoxeHna B
KOMEHTHPAHUTE CIEKTAKJIM, TS M3I0JI3Ba B MperojaBaTeickaTta cu pabora 3a

pasumpsiBane, odoraTsiBaHe U pa3BUTHE HA (DOPMUPAHUTE B CTYACHTUTE HArJacu



U yMeHUs 3a ObAeriaTa UM U3IbIHUTEICKA ISHHOCT U IIJIOCTHOTO UM aKTyajHO
MPUCHCTBHE B TEATPAITHUS KUBOT.

Hsmam Genexku 1o npejioKeHUuTe MaTepraiii 3a y4yacTue B KOHKypca.

3AKJIFOYEHUE: Ot npencraBenust XaOUIUTAIIMOHEH TPYJ U OCTaHAIUTE
MaTepualii Mo KOHKypca, KaKTO U OT JIMUHUTE MU BIleuatiieHus ot A-p Pocuna
OOpenikoBa KaTO MHTEPECEH U BCEOTJACH TeaTpajeH PexXUChOp, IpaMaTypr u
npenojaBaresl ChbM yOeieHa, ue T € MOIX0 11 KaHIu1aTypa 3a akaJjeMruIHaTa
JUTHKHOCT O0oyeHm TIO PEXUCypa M aKThOPCKO MaWCTOPCTBO 3a JApamMaTH4YeH
TeaTbp B Kareapa ,, | e1eBU3MOHHO, TEATPATHO M KHHOM3KYCTBO  BbB DaKyJTeTa
o u3kycTBara Ha kOro3amnaanust yauBepcutet ,,Heodut Puncku‘. Kato dnen Ha
Hay4YHOTO KypH 1€ IJIacyBaM MOJIOKUTEITHO 3a HEUHUS U300D.

I'macysam JIA.

25 centemBpu, 2026 T. [Ipod. n. v. Kamenus Hukonosa



REVIEW
By Prof. Kamelia Nikolova, DSc
National Academy for Theatre and Film Arts (NATFA),
Institute of Art Studies, Bulgarian Academy of Sciences
Regarding the materials submitted for participation in the
competition
for the academic position of ""Associate Professor"
In Professional Field: 8.4 Theater and Film Arts
Scientific Specialty: "Theater Studies and Theater Arts"
For the requirements of the Department of Television, Theater, and Film Arts
Faculty of Arts, South-West University "Neofit Rilski"
Announced in the State Gazette, Issue No. 36 of April 17, 2026
Sole Candidate: Chef Asst. Prof. Rositsa Konstantinova Obreshkova, PhD

For participation in the competition, Dr. Rositsa Obreshkova has submitted
three theatrical productions that she has created as a director, playwright, and
actress in recent years: the original one-person show Scary-Funny Non-
Communication (2020, Stage at a Crossroads Autumn International Theatre
Festival), alongside the productions The Babylonians based on Stanislav Stratiev
(2023, Reflection Theatre, Toronto, Canada) and Lambo at 80: Years of Love
(2022, Ivan Vazov National Theatre, a concert-spectacle celebrating the 80th
anniversary of Stefan Danailov), both of which she directed. These three
productions constitute her main habilitation work. In addition to them, she has
included the theoretical study IMAGINATRIX, published as a book by the Neofit
Rilski University Press in 2025, as well as the paper “IMAGINATRIX in Action:
Personal Chronicles of Imagination, Language, Meaning, and Memory on the
Theatrical Stage”, which analyzes the creative objectives and outcomes achieved

in the aforementioned performances.



All documents submitted in compliance with the requirements of the
DASRBA (Development of Academic Staff in the Republic of Bulgaria Act), as
well as the creative, scholarly, and pedagogical activities presented by the
candidate for participation in the competition, fully meet the minimum national
requirements for occupying the academic position of “Associate Professor”.

The primary focus of this review report is directed toward the
aforementioned three productions with which Rositsa Obreshkova has chosen to
participate in the competition for Associate Professor of Theatre Directing and
Acting, alongside her theoretical study IMAGINATRIX. Additionally, I take into
consideration several of her other staged productions, critical reviews, and awards
for her work as a playwright and director. This is coupled with her pedagogical
activity, first as a long-standing assistant in acting to Prof. Stefan Danailov at the
National Academy for Theatre and Film Arts (NATFA) from 2002 to 2020, and
subsequently as an Chef Assistant Professor and class tutor in Acting for Dramatic
Theatre within the Department of Television, Theater, and Film Arts at the
Faculty of Arts of the South-West University “Neofit Rilski” from 2020 to the
present.

The three productions with which Dr. Rositsa Obreshkova participates in
this competition are not only among her most recent performances but, when
examined collectively, they compellingly synthesize and showcase her artistic
interests and the spectrum of scenic forms within which she primarily works. This
distinct characteristic renders them particularly suitable for analysis and
commentary in the context of this open procedure. These productions—together
with the appended theoretical study IMAGINATRIX, in which Rositsa Obreshkova
conducts a detailed interdisciplinary inquiry into the actor’s imagination as an
“actively creative imagination or Imaginatrix” and the pathways through which it
“creates theatrical reality” (pp. 86—87)—=clearly articulate the paradigm of theater
that interests her and within whose field she has consistently positioned her

explorations over the past years: an authorial theater of imagination that engages
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and deeply permeates both the audience and its creators, thereby overcoming
contemporary apathy and alienation. Concurrently, another vital quality of the
candidate must be highlighted, as demonstrated by her choice of submission
materials—namely, Rositsa Obreshkova’s fundamental desire and effort to
conceptually rationalize, through theoretical investigation, her artistic preferences
and accumulated experience as a director, playwright, actress, and long-standing
instructor of acting, alongside the diverse questions this practice has raised and
continues to present. Without a doubt, this endeavor to reflect upon and
theoretically elevate her practical journey in theater, extracting components that
are uniquely appropriate and productive for her pedagogical work with students,
1s paramount for the academic position for which she is applying.

The preferred paradigm of theater, within which Rositsa Obreshkova’s
most compelling achievements to date reside, is, as previously noted, authorial
theater. This form integrates the creation of the performance text with the
selection and execution of directorial approaches and strategies, and in certain
instances, with live acting performance. Within this aesthetic, she created her
formative productions that established her reputation and drew attention to her
work as both director and playwright, earning awards and nominations—namely,
The Dragon (Zmey) (Drama Theatre — Smolyan, 2001) and Kimono (National
Theatre, 2004). Following this trajectory, Rositsa Obreshkova has directed other
productions both on the professional stage and with her students on the academic
stage. A natural continuation and subsequent elevation of this path is one of her
latest productions, Scary-Funny Non-Communication, which is one of the three
theatrical projects submitted for this competition. The production was created in
2020, premiering at the Stage at a Crossroads Autumn International Theatre
Festival. In it, besides serving as playwright and director, Rositsa Obreshkova
returns to the stage as an actress after a long hiatus. This monodrama aligns with
the most current contemporary directions in authorial theater, blending in varying

proportions personal narratives, the sharing of deeply intimate and challenging
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personal events and obsessions, and an endeavor to construct, through theater as
a form of shared emotional space, zones of empathy and genuine communication
among people today, who are increasingly isolated and estranged from one
another in the digital age. A particularly significant contribution of the
performance is the application of the tools from the imaginatrix strategy
developed by Rositsa Obreshkova—the actor's actively creative imagination—by
herself as a performer to transcend the boundary between ordinary and extreme
sharing, and between the actor's own exposed fears, pain, and insights, and the
audience present in the hall. Another variation of the theater of sharing, with its
inherent drive to build bridges among people and construct spaces for the
collective experiencing of memories and communal history, is Rositsa
Obreshkova’s production The Babylonians, staged with the theater of the
Bulgarian community in Toronto, Canada. The dramaturgical adaptation is once
again the work of the director, who reshapes and integrates texts by Stanislav
Stratiev into an authorial collage, foregrounding the theme of the 'Babylonian
fragmentation' of communities and human alienation in contemporary society.
This theme gains heightened relevance within an emigrant community context.
The performance aims—and thoroughly succeeds—at deploying strategies to
awaken collective memory and shared loci of recollection and experience,
transmitting these dynamics from the stage to the auditorium to cultivate a
profound sense of unity and shared emotions for the duration of the show. The
primary contribution of this international theatrical endeavor lies in the
application of a directorial methodology designed to translate the specific sharp
satire and absurdist aesthetics of Stratiev’s texts through the actors' presence. This
is achieved particularly through Rositsa Obreshkova’s coaching of the performers
regarding each individual actor's intonation score and the overarching rhythm of
the entire performance.

Exploring a distinct, third dimension of theater as a site for awakening and

sustaining collective memory and communal values is the third production
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submitted by Rositsa Obreshkova for this competition. It can be most concisely
defined as a multidisciplinary performance centered around the life and memory
of a national icon—Stefan Danailov. This refers to the celebratory concert-
spectacle Lambo at 80: Years of Love, created by Rositsa Obreshkova at the
National Theatre to commemorate the 80th anniversary of one of the most
prominent and beloved Bulgarian actors. The author of the production shares both
a close familial bond with him (he is her mother's brother) and a profound
professional relationship (as previously noted, Rositsa Obreshkova served as his
long-standing assistant in Acting for Dramatic Theater at NATFA). The most
significant merit of the production lies in the director's success in elevating and
transforming the conventional format of a jubilee celebration into a cohesively
structured performance driven by a clear directorial concept. This concept
explores the experience of, and communication with, major national figures and
myths on an alternative, transcendental level.

Last but not least, I would like to highlight another vital contribution of the
submitted productions, particularly regarding their analysis and conceptualization
by Rositsa Obreshkova as prime examples and productive endeavors to practically
verify her theoretical hypotheses and aesthetic preferences for authorial theater,
as well as the primary instrument of its creation—the actively creative
imagination of the actor/creator of theatrical artifacts. She actively deploys her
concept of the “creative i1magination”—developed in her monograph
IMAGINATRIX and implemented across the examined productions—within her
pedagogical work to expand, enrich, and advance the attitudes and skills fostered
in students for their future performing careers and overall contemporary presence
within the theatrical community.

I have no critical remarks regarding the submitted materials for
participation in this competition.

CONCLUSION: Based on the submitted habilitation work and the

accompanying documentation for the competition, alongside my personal
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impressions of Dr. Rositsa Obreshkova as an engaging and dedicated theater
director, playwright, and educator, I am fully convinced that she represents an
exceptionally suitable candidate for the academic position of Associate Professor
of Directing and Acting for Dramatic Theatre within the Department of Television,
Theater, and Film Arts at the Faculty of Arts of the South-West University “Neofit
Rilski”. As a member of the Scientific Jury, I will vote in favor of her selection.

I cast a positive vote “YES”

September 25, 2026 Prof. Kamelia Nikolova, DSc
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