CTAHOBMUIIE
ot nnpod. a-p I{Beran Henxor
OTHOCHO KOHKYPC 32 3a€MaHe Ha aKkaJeMHYHaTa JITHKHOCT ,,JIo1eHT™ B 001acT Ha BUCIIE 00pa3oBaHUE
N3kyctBa, mpodecnonanno Hampasienue 8.4. TeaTpanHo u GUIMOBO U3KYCTBO, IO HAYYHA CIICITUATHOCT
,» 1 €aTpo3HaHUE U TeaTpallHO U3KYCTBO , Ha ocHoBaHMe 3anoBen Nel326 ot 12.06.2026, 00siBeH u
oOHapoxaBaH B ,,JIbpkaBeH BeCTHUK  Opoii 36 ot 17.04. 2026 1., ¢ €TMHCTBEH KaHAUAAT IJ1. ac. I-p

Pocunia Koncrantunosa OOpenikoBa.

N3cnenoBarenckara U TBOpuYeckara mpoAyKuus Ha A-p OOpelikoBa BKIIIOYBA 3HAYHUTEIICH 00eM
MaTCpHralii, CpCa KOUTO aBTOPCKHU XYHJOKCCTBCHOTBOPYCCKHU MPOU3BCACHUSA, HAYYHU U HAYYHO-IIPHUIIOKHHU
nyOJIMKAallMl B CHCIHATM3UPAHU W3JAHHS, y4YacTUs B MHTEPIUCHUIUIMHAPHU TMPOEKTH H Ap. KbM
MaTepHaiuTe ¢ J00aBeHa opUIMalHa CIpaBKa 3a 3a0elsA3aHuTe IIUTUPAHUST B MOHOTpayH, HHICKCHPAHH
U CICHUATN3UPaHH M3/IaHuUs, CBHICTEIICTBA 3a Oorara pexHCchbOpCKa M aKThbOPCKa MPAaKTHKA, TOKYMEHTH 3a
3HAYUTCIIHA yqeﬁHa HATOBApPCHOCT W ABJIOroJUIIHA IPCIoJgaBaTciIiCKa [[ef/'IHOCT B MPECTUXXHHU BHUCIIN

yuuigiia.

H-p Pocuma OOpemikoBa ce OTIMYaBa KaTO YTBBPICH CIEIHUAINCT, PEXKHUCHOP, ApamMaTypr u
XYJI0’KeCTBEH PBHKOBOJIUTEN Ha KJIACOBE, YMUTO MpodecrnoHaleH MbT € JbI0OKO CBbp3aH ¢ Hal-mo0puTe
TpaJulMU Ha ObJTapckara TeaTpaiiHa IIKona. Ts 3aBbpIBa BUCIIETO CU 00pa3oBaHHE ChC CIEIHATHOCT
»AKTBOPCKO MaicTopcTBO 3a apamatudeH teathp B HATDOU3 , Kpwcrho Capador® B kiaca Ha npod.
Humutpuna T'ropoBa u ui.-kop. mpo¢. Iln. Mapkos. Beanara cnex ToBa cnenuanusupa TeaTpajiHa
pexxucypa npu npod. Maprapura MnageHoBa, ¢ KOETO pa3IIUpsiBa TBOPUYECKHUS CH IMANa30H U JaBa TIAChK
Ha MamabHata cu pexkucbopcka kapuepa. [Ipe3 2017 r. kaHaugaTkaTa 3allMTaBa CBOS JAMCEPTAIIOHEH
TPyl Ha Tema ,, [ BOPSIIOTO BbOOpaKeHHE B aKTa Ha Ch3JaBaHE HAa T€aTpPaJHU CBETOBE . AKaJIEeMHUYHOTO M
u3pacTBaHe € Oelsg3aHO OT ABJTOrOJMINHATA M BceoTAaiHa paborta kaTto acucteHT Ha mpod. Credan
Hanaunos B HAT®OU3, xpaeTro mpenaBa omvTa CH Ha JIECETKHM MJAAM aKTbOpPH, a IMO-KbCHO MOEMa
CaMOCTOSITENTHO XYyJI0)KECTBEHO PBHKOBOJACTBO Ha KjacoBe. Bb3 ocHOBa Ha mpejacTaBeHaTa oduIHaiHa
CIpaBKa 32 HAYKOMETPUYHUTE W TBOPYECKUTE TOKazaTenu, n-p Pocuiia OOpenikoBa MoKprBa HAMBIHO H
10 OTHOIIICHHE Ha MO-TOJIsIMaTa 4acT OT MOKa3aTeNInTe 3HAYUTEITHO HAAXBBPJISl M3MCKBAHUATA 32 3a€MaHe

Ha aKaJcMHUYHATa JIBKHOCT ,,JlomeHT .

HaquaTa " TBOpYCCKaTa JEHHOCT Ha a-p O6peH_IKOBa CC OTJiIn4aBa ¢ MCTOAO0JIOIr'MYHa I[’BJ'I60‘{I/IH3.,

AKTYAJIHOCT U U3pa3CHa MPAKTHYCCKa MPUITOKUMOCT B cq)epaTa Ha TCAaTPO3HAHHUCTO U PCKUCYpaATa. I[-p



OOpemikoBa J0Ka3Ba MPUHOCA CH KbM TEaTPO3HAHMETO KAKTO C TEOPETHUYHU TEKCTOBE, Taka M C
OpUTHHAJIHU JIpamMaTypruyHu npousBeaeHus. Heitnara nueca ,,Kumono, myOmukyBaHa B aBTOPUTETHUS
cbopuuk ,,HoBa Obirapcka apamaryprus Ha XXI Bek*, 1€eMOHCTpUpPA BUCOKA JpaMaTypruyHa 3psuloCT H
IBI00KO MO3HABAHE HA 3aKOHUTE Ha CHEHUYHOTO JAeHCTBHE. TEOpeTHUHUSAT M MPUHOC € CHIIHO U3pa3eH B
myOJIMKAIMK Kato ,,...M Te 3aBppmuxa‘“, orreyatana B COopHUK ¢ TeopeTnyHu TekctoBe Ha HAT®U3 , Kp.
CapadoB“, KbIETO KaHIUAATKAaTa aHaAIW3Mpa IEJAarOrMYecKUTe M XYJI0KECTBEHUTE pe3yNTaTd oOT

00y4YeHHETO Ha MJIQJIUTE aKTHOPHU U MPOCIEABA BT Ha TAXHOTO MPO(ECHOHATHO U3PACTBAHE.

OcHoBHUTE Hay4YHH, TCOPCTHUYHU H XYHOKCCTBCHO-NPUJIOKHU IMPHHOCU B H3CIICAOBATCIICKATA
npoaykKnuda Ha KaHAWJaTKarta cCa HAaCOYCHM KbM HM3CJICABAHC Ha TBOPALIIOTO B’bO6pa)KCHI/IC n
MICUXOJIOTHYECKUTEe MEXaHW3MH IPU Cbh3/1aBaHETO Ha TeaTpajlHH CBETOBE, KOETO TMpejJiara HOBHU
TEOPETUYHH MOJENIU 32 aKThOPCKOTO OOY4YEeHHE, CTHIBAIIM JAUPEKTHO BBHPXY HU3CIEAOBATEIICKUTE OCHOBU
Ha HeliHarta aucepranus. 3HaYMMO MSCTO B TBOPYECTBOTO M 3aeMar ABTOPCKUTC MOHOCIICKTAKIIU, KOUTO
MPEJCTaBISIBAT M3KIIOYUTEIIHO CIIO)KHA (opmMa HAa CHEHWYHO W3KYyCcTBO U oOmryBaHe. [IpoekTsT
,CTpalHoCcMenHo HeoOnryBaHe™, B Koito A-p OOpelikoBa ce H3sBsSBa €IHOBPEMEHHO KAaTO aBTOp Ha
TEKCTa, PEKUCHOP M M3MBJIHUTEN, € SIPhbK NpuUMep 3a aBToOHOrpadMyeH M KOHIIENTyaleH TeaThp,
IPECTaBEH C ToJisiM yCIieX Ha MeXIyHapoaHus ¢ectuBain ,,ClieHa Ha KPBCTOIIBT* M HA JIETHUS (hecThBai
»APT TOTOK. CHITHO €MOIIMOHAJIEH U IBJIOOKO 1IEHEeH MPUHOC B ChBPEMEHHOTO TE€AaTPAIHO HACJIEACTBO € U
ABTOPCKHUAT M MOHOCIIEKTaKbiI ,,Ha maiika Mu — Pocunia Jlanannnosa®, peanusupan Ha cueHara Ha Haponen
TeaTsp ,,/IBaH Ba3oB*, KOWTO chueTaBa JOKyMEHTAIHATA MAMET 3a ToJIsIMaTa ObJIrapcka aKTpuca ¢ IbIO0K

TCOPCTUUCH IMPOYUT HAa aKTbOPCKAaTa Mprupoaa n NpruEMCTBCHOCTTAa MCKIY ITOKOJICHUATA TBOPIU.

Pexucropckata mnpaktuka Ha A-p OOpemikoBa BKIOYBA 3a0€NeXUTETHH IMOCTAHOBKH Ha
npodecHoHalIHA CIIEHA, CpeJl KOUTO HM3IBbKBAT CriekTakiaute ,,3meit”, ,,Huna“, ,MOVIE®, [ Enna nobpa
JKeHa B enHa Jjoma 3uma“, ,Pobepro 3yko“, , Kumono*, ,Jleka nom, IlaTtpurmus™ u ,,.31€ ChIIUTUAT
Opdeit, peanuzupanu B Pomomnckus apamatuueH TeTbp ,,Hukonait XaiitoB“ B CwmonsH, B Hapomuus
teatrbp, Haponen tearsp - butona u Ha cuenara Ha tearbp HAT®U3. Te3u 3arnaBusi JoKa3BaT HEWHUS
IIUPOK CTHJIMCTUYEH TUANa3oH, CIIOCOOHOCTTA M J]Ja MHTEPIPETHPA KAKTO KIIACHYECKU, TaKa U ChbBPEMEHHU

JIpamMaTypruvIHA TEKCTOBE, 1 YMEHHUETO ¥ Ja M3TPaXKa CHIIHA aKThOPCKH aHCAMOJIH.

MexyHaponHaTta AEWHOCT Ha KaHIUJAaTKaTa pasrpblia HeWHus npodui HU3BBH paMKUTE Ha
HallMOHAJTHATa M3CJIeI0BATeNICKa U TeaTpajHa MpakTuKa, kato 1-p Pocura OOpemikoBa yCcrnenHo npeHacs

OIlMTa Ha 6I,J1rapc1<aTa T€aTpaJlHa MIKOJIa 3aJ T'paHUIla YpE3 pCain3aluATa Ha MaH_Ia6HI/I MCKAYHAPOAHU



KyJITYpHH U TeaTpajHu NpoeKTU. SIpbK MpuMep 3a ToBa € HellHaTa cbBMecTHa pabota B Kanama c

ObJIrapckus tearsp ,,OTpakenue’ B TopoHTO.

HpCHOI[aBaTeJICKI/IHT OIIUT Ha O-p O6peH_IKOBa € OABJI'OrOAUIICH, aBTOPUTECTCH U U3LAI0 C’BO6paSCH
C HYXIWUTC Ha aKaaACMHUYIHOTO 06pa30BaHHe o TCaTpajlHO HU3KYCTBO. Karo rnaBeH acucTeHT B
MNpOABJDKCHUC Ha IIOBCYC OT 5 TOAWHU, T IPOBCKAA AYAUTOPHHU 3aHATUA, JICKIUKW W IMPAKTUYCCKU
YIPA)KHCHUSA 110 (bYHI[aMCHTaJ'IHI/I 3a HallpaBJICHUCTO TEaTpaJlHU AWCHUILIMHHU. KaHI[I/II[aTKaTa y4dacTBa
AKTUBHO B AaKTyaJIM3UPAHCTO Ha y‘IC6HI/ITe INIAaHOBE MW BHCAPSABAHCTO Ha CBBPEMCHHHM MCETOAW 3a
IMPAKTUYCCKa pa60Ta Ha cueHa. [log HElHO M3CIemOBaTEICKO U XYHOKCCTBCHO PBKOBOACTBO YCIICIIHO Ca
MMOATOTBCHHU U JUILIOMHUPAHHU JIBaMa CTYACHTH B MaruCTbpCKa CTCIICH, KOMTO BCUC CC pCaAIM3UpaT yCIICIIHO

Ha HpO(bGCI/IOHaJ'IHaTa COCHA.

Martepuanure 1O KOHKypca HE JaBaT TIOBOJ 3a CBHIIECTBEHH WM KPUTHYHU 3a0€NEKKH.
[TpenopbuBam Ha 1-p Pocunia O6pernikoBa /a 3amas3u chljaTa BUCOKa MHTEH3UBHOCT Ha M3CJIEI0BATENICKATa
U TBOpUYEcCKaTa cu padoTa, KaTo Ce HACOYU KbM MyOIMKyBaHE Ha MOHOTpaUUYHHUTE CU U3CJIEIBAHUS B IO-
WIMPOK TUPaX, 3a Ja CTAaHAT T€ JOCTOSHUE HA MO-IIMPOK KPBI CTYAEHTU M IMPAKTULIHA B TEATPATHOTO
u3KycTBO. CBIIO Taka M MPENopbyUBaM Jia 3aCHJIM YYaCTHETO CU B CbBMECTHU MEXIYHAPOJHH TeaTpaIHU

HJ'IaT(I)OpMI/I u CBpOHCfICKPI O6pa3OBaTCJ'IHI/I IIPOCKTH B oOJractra Ha COCHUYHUTC U3KYCTBA.

Bb3 ocHOBa Ha NpPENCTABEHUTE 3a KOHKypCa HAydyHU M XYJI0KECTBEHOTBOPYECKH TPYJHOBE,
MoHOrpadus, myOnMKaluuu, LUTUPAaHUS, MHECH, MOHOCHEKTaKIM W JBIATOTOJMIIHA IperojiaBaTesicKa
neitHoct, kanauaaTkara J1-p Pocunia KoncrantuaoBa OOpenikoBa Hall'bJIHO YAOBIETBOPSBA U 3HAYUTEIHO
Ha/aBHIIaBa kputepuure, 3aioxeHu B 3PACPB, [III3PACPB u BbTpemnnus npaBuiHuK. Benuko ToBa Mu

JaBa II'bJIHO OCHOBAHHUE Jia JaM CBOATA KaTCropruiyHa MOJO0KUTE/IHA OLCHKA 3a H36opa Ha KaHJuJaTKarTa.

25.09.2026 1. [Ipod. n1-p I{Beran Henkos



OPINION

By Prof. Tsvetan Nedkov, PhD
regarding the competition for the academic position of "Associate Professor" in the field of higher
education Arts, professional field 8.4. Theater and Film Arts, scientific specialty "Theater Studies and
Theater Arts", pursuant to Order No. 1326 of June 12, 2026, announced and published in the "State
Gazette", Issue 36 of April 17, 2026, with the sole candidate Chief Assistant Professor Rositsa
Konstantinova Obreshkova, PhD.

Dr. Obreshkova's research and creative production includes a significant volume of materials,
among which are original artistic-creative works, scientific and applied research publications in
specialized journals, participation in interdisciplinary projects, and others. Added to the materials is an
official reference of noticed citations in monographs, indexed, and specialized publications, evidence of
a rich directing and acting practice, and documents for a substantial teaching workload and long-
standing teaching activity in prestigious higher education institutions.

Dr. Rositsa Obreshkova distinguishes herself as an established specialist, director, playwright,
and artistic director of classes, whose professional path is deeply connected to the finest traditions of the
Bulgarian theater school. She completed her higher education majoring in Acting for Drama Theater at
the National Academy for Theatre and Film Arts “Krastyo Sarafov” (NATFA) in the class of Prof.
Dimitrina Gyurova and Corresponding Member Prof. Plamen Markov. Immediately thereafter, she
specialized in theater directing under Prof. Margarita Mladenova, thereby expanding her creative range
and giving impetus to her extensive directing career. In 2017, the candidate defended her doctoral
dissertation on the topic "The Creative Imagination in the Act of Manifesting Theatrical Worlds". Her
academic growth is marked by her long-standing, dedicated work as an assistant to Prof. Stefan
Danailov at NATFA, where she passed on her experience to dozens of young actors, and later assumed
independent artistic leadership of classes. Based on the presented official reference of scientometric and
creative indicators, Dr. Rositsa Obreshkova fully meets and, regarding most indicators, significantly
exceeds the requirements for occupying the academic position of "Associate Professor".

Dr. Obreshkova's scholarly and creative activity is characterized by methodological depth,
relevance, and pronounced practical applicability in the field of theater studies and directing. Dr.
Obreshkova proves her contribution to theater studies through both theoretical texts and original
dramaturgical works. Her play Kimono, published in the prestigious collection New Bulgarian Drama of
the 21st Century, demonstrates high dramaturgical maturity and a deep understanding of the laws of
stage action. Her theoretical contribution is strongly expressed in publications such as "...And They
Graduated", printed in the Collection of Theoretical Texts of the National Academy for Theatre and Film
Arts “Krastyo Sarafov” (NATFA), where the candidate analyzes the pedagogical and artistic results of
training young actors and traces the path of their professional growth.



The main scientific, theoretical, and applied artistic contributions in the candidate's research
production are focused on the study of the creative imagination and psychological mechanisms in the
creation of theatrical worlds, which offers new theoretical models for actor training, stepping directly
onto the research foundations of her dissertation. A significant place in her work is occupied by original
one-person shows, which represent an exceptionally complex form of performing arts and
communication. The project Scary-funny Non-communication, in which Dr. Obreshkova manifests
herself simultaneously as the author of the text, director, and performer, is a vivid example of
autobiographical and conceptual theater, presented with great success at the Stage at a Crossroads
International Festival and the Art Stream Summer Festival. A highly emotional and deeply valuable
contribution to contemporary theatrical heritage is also her original one-person show To My Mother —
Rositsa Danailova, realized on the stage of the Ivan Vazov National Theatre, which combines the
documentary memory of the great Bulgarian actress with a profound theoretical reading of the acting
nature and continuity between generations of creators.

Dr. Obreshkova's directing practice includes remarkable productions on the professional stage,
among which stand out the performances Dragon (Zmey), Nina, MOVIE, A Good Woman in a Bad
Winter, Roberto Zucco, Kimono, Good Night, Patricia, and The Badly Stitched Orpheus, realized at the
Nikolay Haytov Rhodope Drama Theatre in Smolyan, the National Theatre, the National Theatre Bitola,
and on the stage of the NATFA Theatre. These titles prove her broad stylistic range, her ability to
interpret both classical and contemporary dramaturgical texts, and her skill in building strong acting
ensembles.

The international activity of the candidate expands her profile beyond the framework of national
research and theatrical practice, as Dr. Rositsa Obreshkova successfully transfers the experience of the
Bulgarian theater school abroad through the realization of large-scale international cultural and theatrical
projects. A vivid example of this is her collaborative work in Canada with the Bulgarian Reflection
Theater in Toronto.

Dr. Obreshkova's teaching experience is long-standing, authoritative, and fully aligned with the
needs of academic education in theater arts. As a Chief Assistant Professor for more than 5 years, she
conducts classroom sessions, lectures, and practical exercises in fundamental theatrical disciplines
within the field. The candidate actively participates in updating curricula and introducing modern
methods for practical work on stage. Under her research and artistic guidance, two Master's degree
students have been successfully trained and graduated, and they are already successfully realizing their
potential on the professional stage.

The competition materials provide no grounds for significant or critical remarks. I recommend
that Dr. Rositsa Obreshkova maintain the same high intensity in her research and creative work,
focusing on publishing her monographic studies in a larger print run so that they become accessible to a
broader circle of students and practitioners in theater arts. I also recommend that she increase her
participation in collaborative international theater platforms and European educational projects in the
field of performing arts.



Based on the scientific and artistic-creative works, monograph, publications, citations, plays,
one-person shows, and long-standing teaching activity presented for the competition, the candidate Dr.
Rositsa Konstantinova Obreshkova fully satisfies and significantly exceeds the criteria set out in the
Development of Academic Staff in the Republic of Bulgaria Act (ZRASRB), the Regulations for its
implementation (PPZRASRB), and the internal regulations. All of this gives me full grounds to give my
definitive positive evaluation for the selection of the candidate.

September 25, 2026 Prof. Tsvetan Nedkov, PhD



