CTAHOBUIIIE

Ot npod. n-p Cranumup Tpucdonon
3a yyacTtueTo Ha 1. ac. 1-p Pocuia OOpenikoBa
B 00siBeHUS B ,,J[bpKkaBeH BecTHUK, Op. 36 ot 17 anpui 2026 1.
ot O3V ,,Heodur Puncku‘ koHkypc
3a 3a€MaHe Ha aKaJIeMUYEeCcKaTa JIbAKHOCT ,,JOLIEHT

B MTPO()€CHOHAIIHO HaMpaBJIeHUE ,,8.4. TeaTpanHo U GUIMOBO U3KYCTBO

Konkypc 3a noneHt B Tearpannus ,,aenaprameHT  Ha kateapa TTKU ,gact
ot pakynrera ,,I3kyctBa*“ Ha FO3Y ,,Heoput Puncku‘ He e umano ot
nmaneunara Beye 2019 r. Ceramrgara o0sBa nMa 3a L)1 1a U3IIBJIHA HE CaMO
aAMUHUCTPATUBHUTE U3UCKBAHUS 32 AKPEIUTHUPAHE, HO U HEOOXOAMMOTO
[IOJTHOBSIBAHE Ha MPENOAABATEICKUS ChCTaB — )KMBOTHT IPOBIKABA CBOSI X0/ U

CMsAHATA Ha IIOKOJICHUATA BUHAI' € B dKTyaJIHa.

KaxTo € BUAHO OT MpeoCcTaBEeHUTe MaTepuai, eIMHCTBEH KaHIUAAT € J-p
Pocunia O6penikoBa. 3a MEH TS HE € HEMO3HATO UME — padOTHIIM CME 3a€THO
npe3 2014 r., a Mo-KbCHO a3 051X eIMH OT UHULIMATOPHUTE TS J1a MOCTHIIA HA
paboTa B KaTeapaTa, KOETO 3a/10BOJIM MeIarornyecKUTe HEOOXOIUMOCTH KaKTO

Ha YYUJTUIIETO, Taka U Ha T-)ka OOpemikoBa.

Or MaTCpHUAINTC CTaBa ACHO KOJIKO p33H006p33HI/I ca JCATCIHOCTUTC HA

KaHaAuJaTKaTa KaTO aKTpHUCa U PCIKUCbOPKA B TCAaTbpad, KHHOTO U TCIICBU3HUATA.

Ocobeno macTo B pabotute 3aeMar (purypure Ha Maiika il (akTpucara

Pocuna Jlanaunosa) u Byido i (neregaapuust Credan Janaunos). Tesu paktu



JI0Ka3BaT HE CaMO MHETETHO OTHOLIEHUE KbM COOCTBEHATa pOAOBa IaMET, HO U
KBM MSCTOTO Ha POJHUHUTE i B CbBPEMEHHATa ObJIrapcka KyJTypa KaTo
TBOpLHU. TearpanHure U GUIMOBU MPOU3BECHUS, TOCBETEHU Ha TAX , BEUe ca

9acCT OT HAaOUMOHAJIHHUA HHU apXHUB.

PaGoTtute Ha KaHAMAATKaTa B OBJATAPCKU U UY>K/IECTPAHHU TeaTpy ca BaXKEH
paszzen oT npodecruoHaHaTa i Kapuepa Ha akTpuca U PeKUChOpKa , KOUTO
cienBa ja Obaat otoenszanu. Te ca He caMo KaHPOBO M TEMATUYHO
Pa3HO00pa3HU, HO U PEIIKH SIBJICHUS KaTO HEMH aBTOPCKH UHTEpeC. A TOBa €

yOeUTETHO 10Ka3aTeNICTBO 3a MPOQPECHOHATHO JIFOOOTUTCTBO U ThPCavueCTRO.

3aAbIDKUTENHO € 1a YIOMEHEM MOHOrpa@uuHus il Tpy 1 ,,Imaginatrix”,
KOMTO Oellie u37a/IeH Ipe3 MUHAJIaTa roJIMHA OT YHUBEPCUTETCKOTO
M3aTeICTBO. TO3M TEKCT € JIOTUYHO U 3aKOHOMEPHO Pa3BUTHE HA
auceptauroHHus i Tpya ot 2017 r. Camo ye B MOHOTpadusiTa 3HAUUTEITHO €
pa3lIMpeH UHTEPAMCLUUIIIMHAPHNS UHTEPEC HAa aBTOpKaTa. Ts cMeso npekpaysa
oT pritocodusiTa B €CTETUKATA; OT TeaTpajHaTa TEOPHUs B IPAKTUKATA HA KUBUS
teaTbp. [10700HN HAUMHAHUS ca PSAKOCT B MOJIETO HAa OBJATapCKUTE HAYYHU
U3CIIEABAHMS U € 3a0€NIeKUTENHO, Ye MPAKTUKYBallla aKTPUCa U PEXKUCbOPKA

IIpaBu OIIMT Aa HABJIC3C€ B HEIO.

Tpsi6Ba na ce 00bpHE BHUMAaHKUE U Ha u3siBUuTe Ha Pocuiia OOpenikoBa B
TeaTPaHUS KUBOT KaTO IPOTPAMEH TUPEKTOP HA IIIOBAUBCKHS (hECTUBAT
,,ClleHa Ha KpbCcTOmbT*, ocHOBaH oT Ctedan [lanaunos. ToBa He camo
IPOIbJKABA CHIIECTBYBAHETO Ha (peCTUBAIA, HO U 000TaTsIBA aKTyaTHHS

KyATypeH aduill Ha Haill-CTapus eBPONEHCKU TPa/l.

Pa3bupa ce, Hail- BOKHUAT AT OT JEATETHOCTUTE HAa KaHIUJATKATA €
negarorudeckusaT. OT npeaumHata it pabora B HAT®U3 usimam npeku
BIIEYATIICHU (aj1a Te ca MOAPOOHO MPEICTAaBEHU B TOKYMEHTALUATA 32
KOHKYypca), HO ciell nocTbiBaHeTo B FOrozanaanus yuusepcuret npe3 2020 r.

TSI IOCTETICHHO ,,Ha0pa“* CKOPOCT M CE BKJIIOYHU B KUBOTA HA YUUIIHINETO.



]_IOKaBaTGJICTBO Ca KaKTO ITIOCTAHOBKHUTC CbC CTYACHTH, TdKa H YUYACTUCTO B
YHUBCPCUTCTCKU U BCAKAKBHU APYI'H TCATPAIHU, IICAATOTHYCCKHU, HAYYHHU U

pakTH4ecku (popyMu B CTpaHaTa U Uy>KOMHA.

He 6uBa na ce mpomyckaT ¥ MPUI0KCHUTE TaOIHIN ¢ U3UCKBAHUS, H30pOSHU
Ty OJIMKAINH, IMTUPAHUS, PELIEH3UHA U CIHUCHK ¢ HAarpaau. Te JOmbJIHUTEIHO
J0Ka3BaT MOJIOKEHUTE Mpe3 ToAuHUTE ycunus Ha 1-p Pocunia OOpermikoBa fa e

4acCT OT CbBPEMCHHUA KYJITYPCH U dKAJICMHUYCH JKUBOT B CTPpaHATa U LIy)I(6I/IH8,.

[IpakTH4YeCKH HEBB3MOKHO € B €IHO KPaTKO CTAHOBHUILE J]a CE HAIIPABH
CBPBXIIOAPOOEH 0030p Ha BCUUKHU aCIEKTHU Ha KaHAUIaTypara. A He € U HY>KHO
— Ha HAy4YHOTO KypH € MPeI0CTaBeHa JOCTAaThUHO 00MIHA HH(OPMAIIUS U

JOKYMCHTAIHA.

B 3akmrouenue mora Ja 060611151, BOJCH KAaKTO OT I'OPCU3JTI0KCHOTO, TaKa U OT
HOTpe6HOCTI/IT€ Ha YHUBCPCUTCTA, 4YC KCIIAHNCTO HAa KaHANAATKATA J1a 3aCMC

00sIBEHATa B KOHKYpCa akaACMHU4YHAa JJIBKHOCT ,,I[OLIGHT“ ¢ IIPUCMIINBO.

I'macyBawm c ,,Jla®.

[Ipod. 1 —p Cranumup TpudoHon



ACADEMIC APINION

By Prof. Stanimir Trifonov, PhD
Regarding the candidacy of Chief Asst. Prof. Rositsa Obreshkova, PhD
for the academic position of ""Associate Professor"
in the professional field ''8.4. Theater and Film Arts,"
announced by the "Neofit Rilski'" South-West University
in the State Gazette, Issue No. 36 of April 17, 2026.

A competition for the academic position of “Associate Professor” within
the theater section of the Department of Television, Theater, and Film Arts, part
of the Faculty of Arts at the “Neofit Rilski” South-West University, has not been
held since the distant year of 2019. The current job opening aims not only to fulfill
the administrative requirements for institutional accreditation but also to facilitate
the necessary renewal of the faculty staff—acknowledging that progress continues

and generational transition remains ever essential.

As evidenced by the submitted materials, Dr. Rositsa Obreshkova is the
sole candidate for this position. Dr. Obreshkova is a well-established professional
to me; we collaborated in 2014, and I subsequently co-initiated her appointment
to the department—a decision that effectively addressed the pedagogical

requirements of both the institution and Dr. Obreshkova herself.

The submitted documentation clearly demonstrates the multifaceted nature
of the candidate’s career as both an actress and a director across theater, cinema,
and television. A prominent place in her oeuvre is occupied by the figures of her
mother, actress Rositsa Danailova, and her uncle, the legendary Stefan Danailov.
These projects reflect not only a profound reverence for her own ancestral heritage
but also a recognition of her relatives' pivotal contributions to contemporary

Bulgarian culture as creative artists. Furthermore, the theatrical and cinematic



works dedicated to them have already been integrated into the national cultural

archive.

The candidate’s achievements in both Bulgarian and international theaters
constitute a significant dimension of her professional career as an actress and
director, which warrants recognition. Her works are not only diverse in terms of
genre and theme but also represent rare phenomena within her creative purview.
This serves as compelling evidence of her profound professional curiosity and

exploratory spirit.

It is imperative to acknowledge her monograph titled Imaginatrix,
published last year by the university press. This work represents a logical and
systematic expansion of her 2017 doctoral dissertation. In this monograph,
however, the author significantly broadens her interdisciplinary focus. She boldly
transitions from philosophy to aesthetics, and from theater theory to the practice
of live theater. Such endeavors are rare within the landscape of Bulgarian
scholarly research, making it highly remarkable that a practicing actress and

director has undertaken this exploration.

Attention must also be directed toward Rositsa Obreshkova’s contributions
to the theatrical community as the Program Director of the Plovdiv-based festival
Stage at a Crossroads, founded by Stefan Danailov. Her leadership not only
ensures the festival's sustained longevity but also significantly enriches the
contemporary cultural calendar of Plovdiv, recognized as Europe's oldest

continuously inhabited city.

Undoubtedly, the most vital dimension of the candidate's career is her
pedagogical activity. While I lack direct impressions of her prior tenure at the
National Academy for Theatre and Film Arts (NATFA)—though these are
comprehensively detailed in the competition documentation—following her
appointment at the South-West University in 2020, she systematically accelerated

her integration into the academic life of the institution.


https://www.google.com/goto?url=CAESZQHrOzAVpsLQGHNQzxRU54HFAiuwDnip8BYGz6_s5t9y5SCWYq0hTXk0-bRWYaK4TWKKvOik-JFsiDA5jhOf3G1G-mNBDs0NOsCVQY4xFryVeykYuu8ELnujBzoWAk7UdsERFvqY
https://www.google.com/goto?url=CAESXQHrOzAVQK26kBwhYp9lOpdUsEb5gMlnBcqSAbnMrNlQfmhBe-GG6ZcSwrQIa-dpCz98cJPZnaYAoF9rpmBMFiFMo0mcbE9nFTjAMm2uRXKsemseQVIp5Zfrv9kRjA

This integration is demonstrated both by her student theatrical productions
and her active participation in university and various other theatrical, pedagogical,
scientific, and practical forums, both nationally and internationally. Furthermore,
the submitted verification tables—detailing her publications, citations, reviews,
and awards—should not be overlooked. These records further substantiate Dr.
Rositsa Obreshkova’s sustained efforts over the years to remain actively engaged
in the contemporary cultural and academic landscapes, both in Bulgaria and

abroad.

It is practically impossible to provide a comprehensive, overly detailed
review of all aspects of the candidacy within a concise statement. Nor is it
necessary, given that the scientific jury has been provided with a substantial

amount of information and documentation.

In conclusion, guided both by the aforementioned considerations and the
institutional needs of the university, I deem the candidate’s application for the

announced academic position of “Associate Professor” to be fully acceptable.
I cast a positive vote “Yes”.

Prof. Stanimir Trifonov, PhD



