CTAHOBUIILIE

3a 3aeMaHe HA aKaJeMHYHATA JUIbKHOCT ,,JJ0LEeHT*
B npodecuoHaiHo HanpasJieHue 8.4. , TeaTrpasno u puiIMoBO U3KYCTBO*
3a HyxauTe Ha KaTtenpa ,, TejieBU3HOHHO, TeaTPAJIHO M KHHOU3KYCTBO, MaKyJITeT 10
uskycrara Ha O3V ,,Heoput Puicku®, baaroesrpan, oosisen B /IB, 6p.36 ot
17.04.2026 r.

Kangunar: ria. ac. 1-p Pocuna KoncrantunoBa Oo0pemkoBa

IIpencraBeHuTe 3a pasrieKIaHe MaTEpUAIU Ha €AMHCTBEHUs KaHIUIAT B KOHKypca —
n-p Pocuna KoncrantuHoBa OOpemikoBa ouepraBar yOenuTeneH HpodecroHalleH,
XYJI0’)KECTBEHOTBOPUECKH, HAyYHOU3CIEAOBATEICKH U MENaroruiyecku npodui, KOUTO Mo
CBOSITA LSJIOCT M IOCJIEOBATEIHOCT OTTOBaps HAa BUCOKHUTE M3MCKBAaHUS KbM KaHAWJAT 3a
aKaJieMUYHaTa JUTHKHOCT ,JOLUEHT B mIpodecroHamHo HampasieHue 8.4. , TearpamHo u
(GUIMOBO U3KYCTBO, KAKTO ¥ Ha JOMbIHUTENHUTE n3nckBanus Ha KO3V ,Heodut Puncku®.

Ome obpa3oBarenHara Ouorpadus Ha KaHIUaTa OKa3Ba OPraHUYHO ChYETaBaHE Ha
aKThOpCKa M pexuchopcka mnoaroroBka. [[-p OOpeimikoBa € 3aBbplUIMiia CHEHUATHOCT
,»AKTBOPCKO MaicTOpcTBO 3a npamaTtrueH Tearsp B HATOU3 , Kprctho Capados™ B kinaca
Ha nnpod. Aumurpuna ['toposa u wi.-kop. npo¢. [Inamen Mapkos, a BnocieacTBue npu1o01Ba
CJIeIMIUIOMHA KBanupukanus 1o ,, TearpaiHa pexxucypa’ mpu nmpod. Maprapura MnajieHoBa.
[Ipe3 2017 r. 3amuTaBa qUCEpTAMOHECH TPy Ha TeMa ,, TBOpAIIOTO BhOOpakeHHE B aKTa Ha
Ch3/1aBaHE Ha TeaTPaJHU CBETOBE.

Ta3u aBoitHA MpodecruoHaIHa MEPCIIEKTHBA — HA aKThOP U PEKUCHOP — € ChIIECTBEHA
0COOEHOCT Ha HEWHHUS TBOPYECKU M meaarornuecku obnuk. Tsi mo3BossiBa HAa KaHAHWAATA J1a
pasriiek/ia akTbOPCKOTO MAMCTOPCTBO HE €MHCTBEHO KAaTO CUCTEMA OT TEXHUYECKU YMEHUS,
a KaTo CJIOXKEH MPOIleC Ha M3rPaKJaHe Ha CIIEHWYHA PEATHOCT, B KOWTO BHOOPAKEHHUETO,
namMeTTa, MapTHHOPCTBOTO U KMBOTO OOIIYyBaHE MEXKIY aKThOp W MyOnMKa ca Hepas3aeTHU
KOMITOHEHTH.

I. XynoxecTBeHOTBOPYECKA JeHHOCT

XynoxectBeHata Ouorpagus Ha J-p Pocuma OOpemikoBa € 3HauMTeNnHa MO o0eM H
MHorooOpasue. Tst BkIouBa paboTa KaTro akTpHca, PeKUCHOP, aBTOP HAa JpaMaTypru4yHU
TEKCTOBE, CLIEHAPUCT U IPENOIaBaATEN.

Oco0eHo BreyaTiIsIBaIla € IOCIe0BaTEIHOCTTa B HEHATa aBTOPCKA M PEeXUChOPCKa padboTa.
Cpen 3HaunmmuTe M peanuszanuu ca ,3mer”, ,Huna“, , Kumono*, ,Urpara XKyan®, ,3me
cemTuAT Opdeit™ u ,,CtpamuocMentino #HeoOuryBane . IlocieHUAT TPOEKT € MpeACTaBsH Ha
¢ecruana ,,Cuena Ha kpbcTonbT" B [ImoBuB 1 Ha dectuBana ,,Apt notok™ B Llapeo, a npe3
2023 r. e peanu3upaH U BbB BepcusTa ,,Ha maitka mu — Pocunia Jlanamnosa“ Ha cuieHara Ha
Haponnus tearsp ,,JiBan Ba3os*.



ITapanenHo ¢ aBropckara cu pabora OOpenKoBa MMa 3HaUUTENHA PEXHCbOPCKA MPAKTHKa,
BKJIFOYBaIIa nocranoBku B Hapoauus teatsp ,,MIBan Bazos®, HAT®U3, kakTo 1 B TeaTpaiHu
CTPYKTYypU B cTpaHata u uyxOmHa. Cpexn Tsax ca ,,Akrpucara“, ,Jlynatumm®, ,Yaiiku nusr
qait“, ,,I camo Tyii: JIrobos!“, ,,Kakto B xapecBa®, ,,Tupamucy*, ,,Muzantpon*, ,,JIeka Hom,
[atpunus®, ,,Pubapcku ceagu‘ u ,,Podbepto 3yko*. HacT OT Te3H CHEKTAKJIM ca OTJINYaBAHU HA
MEXYHapOAHHU TeaTpalHu (HOpyMHU, BKIIFOUUTEIHO ChC CIIELMAJIHA HAarpaia Ha MeXIyHapoeH
¢dectuant Ha BITUK B Mockasa.

B Hail-HOBHS MepHOJ OT TBOpYECKATA CH JIEMHOCT KaHJMIaTKaTa peain3upa U MOCTaHOBKaTa
,Hue, BpaGuerara“ no Mopnan Paguukos che cTynentd B Yuusepcutera B Ocaxa, SInoHus,
Mpe/ICTaBeHa Ha CTYACHTCKUS (pecTUBall HA 4y KI0e3UIHUS TeaTsp ,,Gogekisai® mpe3 2025 r. B
npodecroHaIHOTO ¥ TOPT(OINO MPUCHCTBAT U ,,[1eT skeHu B eqHaKBU pokin * B FOro3amaaus
yHuBepcuteT ,,Heobut Puncku®, ,BaBunonuu™ mo CranucnaB CrtpatneB B TOpoOHTO U
HAI[MOHATTHUSAT KOHIEPT-CIEKTaKb1 ,,JJam60 Ha 80: roqunu 110608 B Hapoauus teatsp ,,MBan
Bazos*.

OcobecHo  3HaueHHWE 3a  OICHKaTa Ha  KaHAuJgara HMa  KOMIUICKCHHSAT
XYJ0’)KECTBEHOTBOPYECKH TPYJ, BBPXY KOWUTO € W3rPaJCH NPEICTABCHUAT TCOPSTHUCH
camoananu3. Toll 0OequHsIBa TPU MPOU3BEICHHS C PA3JIMYCH MaIlad U Xy/10’)KECTBEHA IPUPOJIa
—,,CTpamHocMeniso HeobuyBane, ,,Bapunonnu‘ u ,,JJam6o Ha 80: rogunu 1r0608*. O6110TO
MEXJy TSX € U3CICIBAHETO Ha CIIECHUYHOTO OOIIyBaHEe, MaMeTTa, EMIATHATA U OTHOIICHUSITA
MEX]ly WHIUBUYaTHOTO M KOJICKTUBHOTO CLIICHUYHO MIPEKHUBSIBAHE.

Tyk ce oTKposiBa €JHO OT ChLIECTBEHUTE KadecTBa Ha KaHAWJaTKaTa — ClIOCOOHOCTTa
Jla MPeBPbIA JIUYHUSA XYJOKECTBEH OMUT B OCMHCIEHa NpodecroHanHa Meroaonorus. [Ipu
,,CTpaIIHOCMENIHO HeoOllyBaHe ToBa ce€ IMpPOsBsABa B HEMOCPEACTBEHOTO €AMHCTBO MEXKIY
aBTOP, PEKUCHOP M U3IBIHUTEN, a IpH ,,Jlam00 Ha 80: roguHu 1H060B* — B YIIPABICHUETO HA
ClIO)KHA aHcaMmOJIoBa CTPyKTypa ¢ ydacTMero Ha Haa 30 apTUCTM M MY3MKaHTH U
MHTETPUPAHETO HA JKUBO CIIEHUYHO TNPUCHCTBUE, MYy3UKa U apXMBHU MYITHUMEIUIHU
MaTepuaiy.

TBopueckaTa mpakTuka Ha J-p OOpemkoBa € TMoJydymsna M OOLIECTBEHO U
npodecroHalHO IPU3HaHKe — Harpaja oT ,,JlpymeBu Tearpannu npaznunu’ — llymen, Harpaga
3a MpUHOC OT MeXayHapoaHus TeaTtpaiieH ¢pectuai,,ClieHa Ha KpbeTonbT * — [1710BIUB, KAaKTO
U OTJINYMSL, CBBP3aHU C OTJEIIHU CIIEKTAKIIH.

I1I. HayuHou3ciie10BaTeJICKA U TEOPETHYHA JIEHHOCT

BTopaTa CHJIHA CTpaHa Ha KaHAUJAATypaTa € HAYYHOU3CJICAOBATCIICKATA ﬂeﬁHOCT, KOATO
HC CTOU U30JIUPAHO OT XyHOKCCTBCHATA ITPAKTHUKA, 4 IPOU3THYA ITPAKO OT HEA.

[lenTpanHo MsicTo 3aemMa MoHorpadwusra ,Imaginatrix®, uznanena npe3 2025 r. or
YHUBEPCUTETCKOTO M3/aTeICTBO ,,Heopur Puncku®. B Hes ce u3cnenBaT TEOPETUIHUTE U
MPAKTUYECKUTE IMapaMeTpyd Ha aKTUBHOTO BHOOpakeHHWE TMpPH Ch3/aBaHETO Ha TeaTpaliHa



peanHoct. [lonstuero ,,Imaginatrix® e mpeacTaBeHO KaTo TMHAMUYHA MEHTAJTHA MATPHUIIA, YpE3
KOSITO CYOCKTUBHUST TBOPUYECKU 3aMHUCHII C€ MPEBPHINA B 00EKTUBHpPAHA CIICHMYHA PEaTHOCT.
N3cnenBaneTo H3MON3Ba HMHTEPAMCIMILIMHAPEH TIOAXOM, BKIIOYBAIL (EHOMEHOJIOTHYEH
AHAJIN3, KOTHUTHUBHA IICUXOJIOTHA U KIIACUYCCKHU TCAaTPAJIHU CUCTCMHU.

CepuiecTBeH NPUHOC HAa MOHOrpadusTa € CTpeMexbT JHa ObaaT KiacHupHUIUpaHu
eTanuTe, Mpe3 KOUTO MEHTAIHUSAT 00pa3 MpeMHHaBa J0 CBOETO MaTEpHaHO CUEHHUYHO
BBILTBIIEHUE Ype3 MPOCTPAHCTBEHH, IJIACTHYHHU U CIIOBECHHU KOJ0Be. ToBa € 0COOCHO BakKHO
3a IIeIarorukara Ha akThbOPCKOTO MaCTOPCTBO, THi KaTO IMOCTaBs BHIIPOCA 32 BBOOPAKCHUETO
HE KaTo abCTpaKkTHA TBOPUECKA CIIOCOOHOCT, a KaTo MPOIIeC, KOWTO MOKe J1a Ob/ie Ha0JIF0/1aBaH,
aHAJIM3WPaH ¥ Pa3BUBAH.

Hayunata mponaykiusi Ha KaHOuAaTKata BKIIOYBA Olle MyOJUKAllUM B CIHCAaHUE
NotaBene, 'ogumnuka nHa HAT®U3 , Kpsctho Capados* u apyru Hayunu uzganus. Cpes Tsax
ca ,,Ocumnanus MexXIy KpaliHOCTUTE Ha amaTs 1o emmartus. HoBu TBopuecku pedriexcun™,
,HemocwiHara ckyka Ha JloOoporto*, ,,HenaBpemenna Apronabtuka®, ,IlocTapamMaTHUHUST
TeaTbp B MOCTTpaBMAaTu4IHOTO yTpe®, , IIpod. Credan HanamnoB — Mactepa. BinanerensaT Ha
HaIuTe Chpia...*, ,,Jla yJIoBuIl MUTOJIOTUYHUS 00pa3 u ,, TBOPAIIOTO BROOPAKEHUE B CITYKOa
Ha Tearbpa’.

B TemaTnuHO OTHOIIEHHE TE3U MyOJIMKAIIMKA OYEPTaBaT YCTONYMB HAyuYeH UHTEPEC KbM
BHOOpaKCHHUETO, TEATPAITHOTO OOIIyBaHEe, IMAMETTa, EMIIATHATa, ChBPEMECHHUTE TeaTpaTHU
(dbopmH, aKTEOPCKOTO 00pa30BaHNE M OTTOBOPHOCTTA HA TBOPEIIA.

OcobeHo BaxxHO € wu3chenBaHeTo , HeHaBpemMeHHa AproHaBTHKa™, B KOETO
MPAKTUYECKUAT OMHUT OT OHJAWH OOyYeHHEeTO MO aKThbOPCKO MaiCTOPCTBO € MPEBBPHAT B
npeaMeT Ha TeopeTuuHa peduiekcus. PaboTara mokasBa HEOOXOJUMOCTTAa OT MHAMBHUIYaJECH
MO/IX0Jl KbM BCEKU aKThOpP, CTUMYJHUpPAaHE Ha BbOOpakeHHETO U padoTa ¢ eMOIMOHAIHATa
IaMeT, KaKTO ¥ Bb3MOXHOCTTA 3a pa3BUBaHe Ha aKTbOPCKH YMEHUS Ipe]] KaMepa.

TexMO TYK C€ HaMHupa €IAUH OT Hal-ChIIECTBEHUTE HAYYHO-IIPUJIOKHHU IIPUHOCHU Ha
KaHauaatrypara: OIIUTHT HC IPOCTO Aa 6’[:,[[6‘ OIMMCBAHA IeAarornycCcKkara rnmpaKkTruKa, a aa 6’]5,[[6
MN3BCXKIaHa KaTO MCTOA0JIOI M.

III. Ilemarormuyecka [JeHHOCT M BPb3KAa C OOYYEHHETO IO AKTHOPCKO
MaiiCTOPCTBO

J-p Pocuma ObpenikoBa UMa MpOIBIKUTENECH MEeJarorndecku OmuT B objacTTa Ha
akThopckoTo obOpazoanue. Ot 2002 mo 2020 1. e TIaBeH acHUCTEHT MO ,,AKTHOPCTBO 3a
npamatudeH Tearbp B HAT®U3 B knaca va pod. Credan Jlanannos, a ot 2020 r. e r71aBeH
ACHCTEHT U XYJ0XKECTBEH PbKOBOAMTEN Ha KJIac Mo ,,AKThOPCKO MaiiCTOPCTBO 3a JpaMaTudeH
teaTbp” B FOrozananuus yuusepcureT ,,Heoput Puncku®.



To3u MPOIBIHKUTENICH TTEJarOTHYECKH OMUT € 0COOCHO IIEHEH, 3alll0TO € HATpyIaH B
mpsika Bph3Ka C akTUBHATa mpodecuoHanHa ciena. OOpemikoBa He MpernojaBa camo OT
MO3UIIMATA HA TEOPETUK, a Mpe/laBa 3HAHUSI U YMEHUS, IPOBEPEHU B PEAIHUS XYI0KECTBEH
potiec.

B Teopernunus camoananus sicHO € (opMyJMpaHa Bpb3KaTa MEXIY Xy10’KECTBEHATa
IpakTHka U oOyuyeHuero. OHUTBT OT Cbh3/1aBAHETO, M3UIPABAHETO U YIPABIECHUETO Ha
,,CTpalIHOCMENTHO HeoOIIyBaHe € MPEeBbpPHAT B UHCTPYMEHTapUyM 32 paboTa ChC CTYACHTHTE
10 aKTbOPCKO MaiicTopcTBO. KanauaaTkara mocousa KaTto 4yacT OT NEAarornyeckus CH MoAX0.1
CTUMYJIMPAHETO Ha CTYAECHTUTE CaMU J1a TEHEPUPAT TEKCTOBE, J1a MUCIAT PEXKUCHOPCKU U Ja
Ch3aBaT HE3aBUCUMM TBOPUECKU ITPOEKTU. TO3M MOAXOA MPEACTABIABA ChIIECTBEHA LIEHHOCT
B CBbBPEMEHHOTO aKTbOPCKO oOpa3oBaHMe. TOoll He OTMEHs TpaJULMOHHATA IIKOJA, a S
pasimupsBa Yype3 Bb3MOKHOCTTA MJIAUAT aKThOP Jia ObJIe HE CaMO U3I'BJIHUTEN, HO U aKTUBEH
Ch3aTell Ha CLEHUYEH MaTepuall.

Oco0eHO TIOJIOKUTETHO OICHSIBAM Pa30MpaHeTo 3a IMpernojaBaTeyickara padora KaTo
npegaBaHe Ha npodecHoHaliHa €THKA, CICHWYHAa OpPraHuKa W TBOPUYECKAa OTTOBOPHOCT. B
caMoaHajHM3a € MoJYepTaHa UaesATa 3a MPHEMCTBEHOCTTa B TeaThpa KaTo IMPOLEC, KOWTO ce
npeaBa ype3 oOnMs CIICHHUYESH OIMT U Upe3 JIMYHUS MPUMEP Ha IperojaBaTeris.

Ta3u xoHunenuus € yOeAUTENHO MOAKpPENeHa M OT MPAKTUYECKUTE IMPOEKTH ChC
crynentu. [locranoBkara ,,Hue, Bpabuerata® e cp3maneHa cbC CTyJICHTH B Y HUBEPCUTETA B
Ocaka ¥ mpeacTaBeHa Ha MEXKIYHApOAEH CTYJIEHTCKH decTuBal, a ,lleT keHu B eIHAKBU
POKIU® € peanu3upaHa C y4acTHEeTO Ha cTyAeHTH oT FOrozamannus yHUBEpcHUTET ,,Heodur
Puncku®.

CrnenoBarenHo megarormyeckara jaedHocT Ha A-p OOpemkoBa He € OTAEIHA OT
XyJI0’)KeCTBEHaTa M IpaKkTHKa, a C€ HaMupa B NOCTOSHEH OoOMeH c Hesd. ToBa € 0coOeHO
CBILIECTBEHO 3a NPOPECHOHATHOTO OOy4YyeHHWE Ha aKTbOpPH, IPU KOETO HCTHHCKAaTa
nejarornyecka CTOMHOCT ce JoKa3Ba Hail-Beue B Ipolieca Ha paboTa — B peleTULIMOHHATA 3aJ1a,
Ha CIIeHaTa U B HEMOCPEICTBEHUSI KOHTAKT ChC CTYJIEHTA.

IV. Oprann3zanuosnna v npo¢)eCHOHAIHA AKTUBHOCT

[TpodecnonanuusaT npodui Ha KaHAWJATKaTa BKJIIOUBA U 3HAUUTEIHA OPraHU3allIOHHA
n Kyparopcka nerHocT. Ot 2021 r. T4 e nporpaMeH AMpeKTop Ha ECeHHUs MeXIyHapoaeH
TearpaiieH pectusai ,,ClieHa Ha KPbCTOIIBT , KBAETO € OPraHu3aToOp U KypaTop Ha OCHOBHATa
U CBII'BTCTBALIATA IIPOrPaMa.

B pamkute Ha ¢ectuBana OOpelikoBa € opraHu3upaia u MoJieprpaina MeKIyHapOIHU
KPBIJIM MaCH, IMOCBCTCHU Ha aKTyaJIHU HpO6J’IeMI/I Ha T€aTbpa U U3KYCTBOTO. VYyacTBa U B
Hay4YHHU KOH(EPEHIINN, MeKTyHAPOIHU TBOPUECKH TIaTdhOopMu 1 00pa30BaTeTHN HHUIIMATHRH,
BKJIIOUUTENHO ,,Theater in Palm®, peanmsupana ¢ moakpernara Ha mporpamara ,,Creative
Europe®.



Tazu peitHocT pasmmpsBa NpodeCHOHATHUS XOPU30HT Ha KaHOUAATKaTa OTBBJ
HEToCpeJCTBeHaTa paboTa B akaJAeMUYHATA AyJUTOPHUS M sl TIOCTaBsl B aKTUBEH JUAJIOT C
OBArapCKUs U MEXKAYHAPOIHUS TeaTpajeH MpoIec.

V. OCHOBHM NIPUHOCHU

Ha ocHoBaTa Ha mpencTaBeHHTE MaTepHald MOraT jJa ObJaT OTKPOCHU CJIEJHHUTE OCHOBHU
npuHocu Ha 1-p Pocunia O6perkoBsa:

1. Teoperuyen npuHOC — pa3pabOTBAHETO M KOHIENTYAIU3UPAHETO HA TOHATUETO
,Imaginatrix“ kaTo MoJie 3a aKTUBHOTO TBOPSIIO BHOOPa)KEHUE M HETOBOTO MPEBPBIIAHE B
CIICHHYHA PEaTHOCT.

2. MeToauuyecKku NMPUHOC — CBBpP3BAHC Ha q)CHOMeHOJIOFI/I‘IHI/Iﬂ, ICHUXOJIOTHYCCKHUA H
TCaTpalHuA IIOAXOI B pa3pa60TBaHeTo Ha HHCTPYMCHTH 3a pa36HpaHe H Pa3BUTUC Ha
TBOPYCCKHUA ITPOLCC.

3. Ilexaroru4yecku NPpUHOC — TpaHCQEp HA XyT0KECTBEHHUS OITUT B 00YYEHUETO IO aKTHOPCKO
MaicTOpcTBO Upe3 paboTa ¢ BbOOPaKEHUETO, EMOLIMOHAIHATA TTAMET, HHIAMBHTyaTHOCTTa HA
aKThOpa, Ch3/1aBAHETO Ha aBTOPCKHU TEKCTOBE U Pa3BUBAHETO HA TBOPUYECKA AaBTOHOMMSI.

4. Xyn0:kecTBEeHOTBOPYECKH MPHHOC — TOCIEAOBATEIHO H3TpaXKIaHE Ha aBTOPCKH U
PEXKHUCHOPCKH €3UK, B KOWTO JIMYHATA MaMeT, JOKYMEHTAIHOCTTa, MUTOJIOTUYHOTO MUCJICHE U
ChBpEMEHHATa TearpasiHa (hopMa ce cperiaT B OpUTHHAIHN CIICHUYHU PEIICHHUS.

5. IlpuHOC KBbM pa3BUTHETO M CHXPAHSIBAHETO HA TeaTPaJHATA MaMeT — OCOOEHO SICHO
nposiBeH B Mpoekra ,Jlam6o Ha 80: roauuHu m060B“, kpaeTo nmamerta 3a npod. Credan
JlaHaunoB € NpeBbpHATa OT CTATUYEH CIIOMEH B JXUB CLEHUYEH aKT U B CPEACTBO 3a
npogecroHallHa IPUEMCTBEHOCT MEX/1y MOKOJICHUTA.

6. MexxayHapoaeH NPMHOC — pPa3BUTHE HAa OBATAPCKOTO TEATPATHO MPUCHCTBHE H3BBH
CTpaHaTa 4pe3 NocTaHOBKarta ,,BaBunonuu B TOpoHTO U upe3 0Opa3oBaTEIHU U TBOPUYECKU
IIPOEKTH B MEXJyHApOJHA cpena. B camoaHanusa TearbpbT 3a] IpaHMIla € pasriielaH KaTo
IIPOCTPAHCTBO 3a ChbXPaHsSIBaHE HA €3MKa, KyJITypHaTa HIEHTUYHOCT U KOJIEKTHUBHATA ITaMeT.

3axijIroueHue

Bb3 ocHOBa Ha NpeACTaBEHUTE MAaTEpHAId MOKE J1a CE HAllPAaBU KaTETOPUYHUS U3BOJ,
ye 1-p Pocuna KoncrantnnoBa OOpemikoBa npuTexkaBa HeoOXoaumara HpodecroHaIHa,
XYJ0’)KECTBEHOTBOPUECKA, HAyYHA U MEJarorudecka 3psiiocT 3a 3a€MaHE Ha akKaJeMH4YHaTa
JUTBKHOCT ,,/loneHT* B npodecnonanno HanpasjaeHue 8.4.

Kannunarypara i1 ce oTimyaBa ¢ psIIKO CpELIaHO ChUeTaHUE MEXIYy MpodecroHalieH
CIIEHWYEH OIHUT, DPEXKHUChOPCKA TMPaKTUKA, aKThOPCKA TOJrOTOBKA, aBTOPCKA JEHHOCT,



Hay4YHOM3CJIEIOBATEICKa pad0oTa U IBJITOTOUIITHA TIeAarorndecka nmpaktuka. Oco0eHo IeHHO
€, U Te3H HAINPABJICHHSI HE CHIECTBYBAT IMAPAJICTHO, a CE JOMBIBAT M B3aUMHO 000TaTsBAaT.

B nayuynata cu pabota TS ThpCU TEOPETUYEH €3MK 3a MPOLIECH, KOUTO MPOU3IU3AT OT
KUBHUSL TeaTpalieH onuT. B XyjoxecTBeHaTta cH MpakTHKa IpPOBEpsBa CBOUTE HJAECU B
HEMOCPEACTBEH KOHTAKT C aKThopa M 3puTens. B memarornueckara cu paborta MpeBpblla
HATPYNaHOTO 3HAHHE B METOJ 3a 00y4yeHue u npodecruonaito GopMupaHe Ha MiIaIus aKThOP.

ChILECTBEHO JIOCTOWHCTBO HA KaHJMATypaTa € U IOCIEI0BATEIIHOTO OTCTOsIBAHE Ha
pa3bupaHeTo 3a Tearbpa KaTO IPOCTPAHCTBO Ha JKMBOTO YOBEIIKO OOIIyBaHE, MaMeTTa,
EMITaTusITa U MPUEMCTBEHOCTTa. B TO3u cMuchn npodecnonannusar net Ha n-p OOpemnikoBa
JEMOHCTpPHpa HE CaMO HATpyINaH OMUT, HO M SCHO HM3pa3eHa TBOpYECKA M TeIarorunvyecka
MTO3UIIHSL.

[IpencraBenata NpoOAYKIUS U XyJ0KECTBEHUSAT TBOPUYECKU TPY]l JaBAaT OCHOBAHHE J1a
ce MpHeMe, 4e KaHIWAAaTKaTa € M3rpajuia coOCTBEH Mpo(ecHoHarIeH U METO0JIOTHYECKU
npodun, ¢ KOWTO MOXKe IBIHOLEHHO Ja JONpUHECE 3a Pa3BUTHETO HA aKaJeMHYHOTO
TeaTpaiHO 00pa3oBaHUE.

Karo onensiBam BHCOKO nsJIOCTHATAa JAelHOCT Ha 1. ac. a-p Pocuna
Koncrantunosa O0penikoBa, 1aBaM no/10)cumenna OyeHKa Ha HeifHaTa KaHAuaTypa u
yOeaeHo mpenopbuBaM Jda Obae M30paHa Ha aKaJeMUYHATA IJIbKHOCT ,,/lomeHT” B
npodecuonanno nanpasjenue 8.4. ,,Tearpasno n puiMoBo U3KycTBO“.

I'p. Codus npod. n-p I1. 'ocioguHOB

15.08.2026 penkogospodinov(@natfiz.bg



OPINION

On the academic selection procedure for the position of " Associate Professor"
in the professional field 8.4. ""Theater and Film Arts"
for the requirements of the Department of Television, Theater, and Cinema Arts, Faculty of
Arts at the South-West University "Neofit Rilski", Blagoevgrad, announced in the State
Gazette, issue no. 36 of April 17, 2026.

Candidate: Chief Asst. Prof. Rositsa Konstantinova Obreshkova, PhD

The materials submitted for review by the sole candidate in the competition — Dr.
Rositsa Konstantinova Obreshkova — outline a compelling professional, artistic and educational
research, and pedagogical profile. In its integrity and consistency, this profile meets the high
standards required of a candidate for the academic position of "Associate Professor" in the
professional field 8.4. "Theater and Film Arts", as well as the additional requirements of the
South-West University "Neofit Rilski". The candidate's educational background itself
demonstrates an organic synthesis of acting and directing training. Dr. Obreshkova graduated
in "Acting for Dramatic Theater" from the National Academy for Theatre and Film Arts
“Krastyo Sarafov” (NATFA), in the class of Prof. Dimitrina Gyurova and Corresponding
Member Prof. Plamen Markov, and subsequently obtained a postgraduate qualification in
"Theater Directing" under Prof. Margarita Mladenova. In 2017, she defended a doctoral
dissertation on the topic "The Creative Imagination in the Act of Manifesting Theatrical
Worlds".

This dual professional perspective — that of both an actor and a director — constitutes an
essential feature of her creative and pedagogical profile. It allows the candidate to view acting
not merely as a system of technical skills, but rather as a complex process of constructing a
scenic reality, wherein imagination, memory, partnership, and the live communication between
actor and audience function as inseparable components.

I. Artistic and Creative Activity

The artistic biography of Dr. Rositsa Obreshkova is substantial in both volume and
diversity. It encompasses work as an actress, director, playwright, screenwriter, and educator.

Particularly impressive is the consistency demonstrated across her authorial and
directorial work. This dual professional perspective — that of both an actor and a director —
constitutes an essential feature of her artistic and educational persona. It allows the candidate
to view acting not merely as a system of technical skills, but rather as a complex process of
constructing a scenic reality, wherein imagination, memory, partnership, and the live
communication between actor and audience function as inseparable components.

Among her most significant stagings as an author and director are Dragon (Zmey),
Nina, Kimono, The Juan Game, The Badly Stitched Orpheus, and Scary-Funny Non-
Communication. The latter project was presented at the Stage at a Crossroads Festival in



Plovdiv and the Art Stream Festival in Tsarevo. Furthermore, in 2023, it was staged at the Ivan
Vazov National Theater in a specialized version titled To My Mother — Rositsa Danailova.

In parallel with her authorial work, Dr. Obreshkova maintains an extensive directorial
practice, encompassing productions at the Ivan Vazov National Theater, the National Academy
for Theatre and Film Arts (NATFA), as well as within various theatrical structures both in
Bulgaria and abroad. Among them are The Actress, Moonlight, Gulls Drink Tea, And Only This:
Love!, As You Like It, Tiramisu, The Misanthrope, Goodnight, Patricia, The Chioggia Scuffles,
and Roberto Zucco. Several of these performances have received distinctions at international
theater forums, including a special award at the VGIK International Festival in Moscow.

In the most recent period of her creative activity, the candidate also directed the
production of We, the Sparrows based on Yordan Radichkov with students at Osaka University
in Japan, which was presented at the Gogekisai student foreign-language theater festival in
2025. Her professional portfolio also includes Five Women Wearing the Same Dress at the
South-West University "Neofit Rilski", Babylonians based on Stanislav Stratiev in Toronto,
and the national concert-performance Lambo at 80: Years of Love at the Ivan Vazov National
Theater.

Of particular significance for the evaluation of the candidate is the comprehensive
artistic and creative work upon which the presented theoretical self-analysis is constructed. It
brings together three productions of varying scale and artistic nature — Scary-Funny Non-
Communication, Babylonians, and Lambo at 80: Years of Love. What these works share in
common is their investigation into scenic communication, memory, empathy, and the dynamics
between the individual and collective stage experience.

Here, one of the candidate’s essential qualities comes to the fore — her ability to
transform personal artistic experience into a well-conceptualized professional methodology. In
Scary-Funny Non-Communication, this manifests as an immediate unity between author,
director, and performer; whereas in Lambo at 80: Years of Love, it is demonstrated through the
management of a complex ensemble structure involving over 30 artists and musicians,
alongside the integration of live stage presence, music, and archival multimedia materials.

Dr. Obreshkova’s creative practice has received both public and professional
recognition, including an award from the Drumev Theater Days Festival in Shumen, a
contribution award from the Stage at a Crossroads International Theater Festival in Plovdiv, as
well as various accolades associated with individual productions.

I1. Research and Theoretical Activity

The second strong point of the candidacy is the research activity, which does not stand
isolated from artistic practice but rather stems directly from it.

A central position is occupied by the monograph Imaginatrix, published in 2025 by the
Neofit Rilski University Press. It investigates the theoretical and practical parameters of active
imagination in the creation of theatrical reality. The concept of imaginatrix is presented as a
dynamic mental matrix through which the subjective creative intent is transformed into an



objectified scenic reality. The study employs an interdisciplinary approach, incorporating
phenomenological analysis, cognitive psychology, and classical theatrical systems.

A substantial contribution of the monograph is its endeavor to classify the stages through
which the mental image transitions toward its material stage embodiment via spatial, plastic,
and verbal codes. This is particularly vital for the methodology of acting, as it frames
imagination not as an abstract creative faculty, but as a process that can be observed, analyzed,
and developed.

The candidate's research output further includes publications in the journal NotaBene,
the Yearbook of the National Academy for Theatre and Film Arts "Krastyo Sarafov" (NATFA),
and other scholarly editions. Among them are "Oscillation from the edge of Apathy toward
Empathy. New Artistic Reflections", "The Unbearable Boredom of Goodness", "Untimely
Argonautics", "Post-Dramatic Theater in the Post-Traumatic Tomorrow", "Prof. Stefan
Danailov — The Master: The Ruler of Our Hearts...", "Capturing the Mythological Image", and
"The Creative Imagination in the Service of Theater".

Thematically, these publications outline a sustained scholarly interest in imagination,
theatrical communication, memory, empathy, contemporary theater forms, acting education,
and the responsibility of the artist.

Of particular importance is the study "Untimely Argonautics", in which the practical
experience gained from online acting training is transformed into a subject of theoretical
reflection. The work demonstrates the necessity of an individualized approach to each actor,
the stimulation of imagination, and engagement with emotional memory, alongside the
potential for developing screen-acting skills.

It is precisely here that one of the most significant scientifically applied contributions
of the candidacy resides: the endeavor not merely to describe pedagogical practice, but to derive
it as a methodology.

I11. Pedagogical Activity and Connection to Acting Training

Dr. Rositsa Obreshkova possesses extensive pedagogical experience in the field of
acting education. From 2002 to 2020, she served as a Chief Assistant Professor in Acting for
Dramatic Theater at NATFA in the class of Prof. Stefan Danailov, and since 2020, she has been
a Chief Assistant Professor and Artistic Director of a class in Acting for Dramatic Theater at
the South-West University "Neofit Rilski".

This prolonged pedagogical experience is particularly valuable because it has been
amassed in direct connection with the active professional stage. Dr. Obreshkova does not
lecture merely from the standpoint of a theorist; rather, she imparts knowledge and skills tested
within the live artistic process.

The connection between artistic practice and training is clearly formulated in her
theoretical self-analysis. The experience gained from creating, performing, and managing
Scary-Funny Non-Communication has been transformed into a toolkit for working with acting
students. As part of her pedagogical approach, the candidate emphasizes encouraging students



to generate their own texts, think from a director's perspective, and establish independent
creative projects.

This approach represents a substantial value in contemporary acting education. It does
not replace the traditional school of acting, but rather expands it by enabling the young actor to
be not merely a performer, but an active creator of stage material.

I evaluate particularly positively her understanding of teaching as the transmission of
professional ethics, scenic organic unity, and creative responsibility. The self-analysis
underscores the idea of continuity in the theater as a process transmitted through shared stage
experience and the personal example of the educator.

This concept is convincingly supported by practical projects carried out with students.
The production of We, the Sparrows was created with students at Osaka University and
presented at an international student festival, while Five Women Wearing the Same Dress was
realized with the participation of students from the South-West University "Neofit Rilski".

Consequently, the pedagogical activity of Dr. Obreshkova is not detached from her
artistic practice; rather, it exists in a constant exchange with it. This is particularly vital for the
professional training of actors, where true pedagogical value is demonstrated above all in the
process of production — within the rehearsal room, on the stage, and through direct contact with
the student.

IV. Organizational and Professional Activity

The professional profile of the candidate also includes significant organizational and
curatorial activity. Since 2021, she has served as the Program Director of the Stage at a
Crossroads Autumn International Theater Festival, where she organizes and curates both the
main and the parallel programs.

Within the framework of the festival, Dr. Obreshkova has organized and moderated
international roundtables dedicated to contemporary issues in theater and the arts. She also
participates in scientific conferences, international creative platforms, and educational
initiatives, including Theater in Palm, realized with the support of the Creative Europe program.

This activity expands the candidate’s professional horizon beyond immediate work
within the academic classroom and positions her in an active dialogue with the Bulgarian and
international theatrical process.

V. Main Contributions

On the basis of the submitted materials, the following main contributions of Dr. Rositsa
Obreshkova can be distinguished:

1. Theoretical Contribution — The development and conceptualization of the term
Imaginatrix as amodel for active creative imagination and its transformation into scenic
reality.
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2. Methodological Contribution — The integration of phenomenological, psychological,
and theatrical approaches to design tools for understanding and developing the creative
process.

3. Pedagogical Contribution — The transfer of artistic experience into acting training by
engaging with imagination, emotional memory, individual actor identity, the creation of
authorial texts, and the cultivation of creative autonomy.

4. Artistic and Creative Contribution — The consistent establishment of an authorial and
directorial vocabulary wherein personal memory, documentality, mythological
thinking, and contemporary theatrical form converge into original stage solutions.

5. Contribution to the Development and Preservation of Theater Memory —
Particularly evident in the project Lambo at 80: Years of Love, where the memory of
Prof. Stefan Danailov is transformed from a static recollection into a live scenic act and
a conduit for professional continuity between generations.

6. International Contribution — The promotion of Bulgarian theater presence abroad
through the production of Babylonians in Toronto, alongside educational and creative
projects within an international environment. In the self-analysis, theater abroad is
framed as a space for preserving language, cultural identity, and collective memory.

Conclusion

Based on the submitted materials, a definitive conclusion can be drawn that Chief Asst.
Prof. Rositsa Konstantinova Obreshkova, PhD possesses the necessary professional, artistic-
creative, scholarly, and pedagogical maturity to occupy the academic position of "Associate
Professor" in the professional field 8.4. "Theater and Film Arts".

Her candidacy is distinguished by a rare combination of professional stage experience,
directorial practice, acting background, authorial activity, research work, and long-standing
pedagogical practice. It is particularly valuable that these fields do not merely exist in parallel,
but rather complement and mutually enrich one another.

In her scholarly endeavors, she seeks a theoretical language for processes that stem from
live theatrical experience. In her artistic practice, she tests her ideas through direct contact with
the actor and the audience. In her pedagogical work, she transforms this accumulated
knowledge into a method for the training and professional formation of the young actor.

A significant asset of the candidacy is also the consistent advocacy for the understanding
of theater as a space for live human communication, memory, empathy, and continuity. In this
sense, the professional journey of Dr. Obreshkova demonstrates not only accumulated
experience, but also a clearly articulated creative and pedagogical stance.

The submitted output and artistic-creative work provide sufficient grounds to assume
that the candidate has established her own professional and methodological profile, with which
she can fully contribute to the development of academic theater education.
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Evaluating highly the overall activity of Dr. Rositsa Konstantinova Obreshkova, I give a
positive assessment to her candidacy and confidently recommend her for election to the
academic position of "Associate Professor' in the professional field 8.4. "Theater and
Film Arts".

Sofia Prof. P. Gospodinov, Ph.D.

August 15, 2026 penkogospodinov@natfiz.bg
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