CTAHOBHUIIE

ot non. n1-p Exarepuna KvHuesa, Tearpanen konex ,,JIroden ['poric- Codust

3a MpeACTABEHUTE MATEPHAJH OTHOCHO Y4YyacTHe B KOHKYpPC 3a 3a€MaHe Ha akaJIeMHYHa
JUTB)KHOCT ,,JIOIIEHT B 00JIacT Ha BHCIIETO oOpa3oBanue 8. M3kycTtBa, mpodecHoHaIHO
HanpasiieHue no 8.4 TearpanHo u ¢miMoBo m3KycTBo (TearpanHo u3kycTBo), PakynTeT Mo
W3KyCTBara, Karteapa ,,[eleBHU3MOHHO, TeaTpaqHO W KuHOM3KYcTBO' Ha FOroszamanen
yHuBepcureT ,,Heodut Puncku® — baroesrpan, Ha ocHoBanue 3amoBes Nel1326 ot 12.06.2026,
00siBeH 1 00HapojBaH B ,,JIbpkaBeH BecTHUK  Opoit 36 oT 17.04. 2026 1., ¢ KaHIUAAT TJI. ac.

n-p Pocunia Koncrantunosa O0penikosa.

I.OHeHKa 3a CBbOTBETCTBUEC C MUHUMMAJTHUTEC HAIMOHAJTHHA U3BUCKBAHUA U U3UCKBAHUSATA

Ha IOro3zananen yuusepcurer ,,Heopur Puickn® — baaroesrpaj

3a 00sIBEHUAT KOHKYPC 3a 3a€MaHe Ha akaJeMUYHa JTHKHOCT ,,i01eHT B KOrozamanex
yHuBepcuret ,,Heoput Puncku®™ — brnaroeBrpan, cChIVIaCHO yCTAaHOBEHUS 3aKOHOB pej, J-P
Pocuna Koncrantunora ObpenikoBa € kaHauaaT B KoHKypca. [IpencraBenara ot kanauaara
JOKYMEHTAIUsl OTTOBapsl Ha U3MCKBAHUATA OT 3aKOHA 32 Pa3BUTHE HA aKaJIEMUYHHS ChCTaB B
PenryGnuka bearapust, Ha [IpaBuninuka 3a mpuiarane Ha 3aKoHa 3a pa3BUTHE HA aKaJACMUIHUS
chcTaB B PemybOnuka bwarapust kakto u Ha Hapenbara 3a pasButhe 1mo npodecroHamHo
HanpasieHue 8.4. TeaTpaiaHo U GUIMOBO U3KYCTBO, ChOOPA3EHO U C BHTPEIIHUTE H3UCKBAHUS
Ha FOrozananen yauBepcurer ,,Heodut Puncku’ — bnaroesrpaz 3a pa3BuTue Ha akaJeMHUYHUS
CbhbCTaB. I[OKYMGHTaIII/IflTa ChAbpiKa 3aABbJDKUTCIHATA CIpaBKa 3a H3NOBJIHCHHUC Ha
MUHUMAJIHUTC HAIIMOHAJIHU HU3HNCKBAHUA 34 3a€MAHC€ HA aKaJACMHU4YHaA JIIBXHOCT ,,I[OHCHT“ B

npodecronanHo Hanpasienue 8.4. TeaTpanHo u (pUIMOBO U3KYCTBO, 32 y4acTue B KOHKypCa.

1.1. OcHoBeH Xa0MIUTALMOHEH TPYA — XyA0KeCTBEHOTBOPYECKA MPOAYKIUS

H-p O6pelikoBa KaHIUIATCTBA C KOMAIIEKCEH XY 00HCECHEEH MBOPUECKU MPYO NPUOPYICEH
Oom  KOHYeNnmyaniHo-aHamumuyHa  4acm,  OOEIUHSBAILl  TEOPETHUYHUTE  IapaMeTpH,
PEXKUCBOPCKUTE TPACKTOPHUHN U IIPAKTUKO- MMPUITOXKHUTEC PEIYJITATH OT TPU BOACIIN aBTOPCKH
CIEHUYHHM MPOEKTa, peaTM3HpaHd B KOPEHHO pa3MyHa MamabHa, MpPOCTpaHCTBEHA U
COLIMOKYJITYPHA CpeJia:

¢ aBTOPCKUAT MOHOCIICKTAKBJI ,,CTpaIJ_IHOCMeI_HHO HCO6H_IYB€[HC“,



*  peXuChOpCKaTa MOCTAaHOBKA Ha nuecarta ,,BaBunonun‘ no CrtanuciaB CTpaTuen
(Toponto, Kanana)
*  HAIMOHAJTHUAT KOHIEPT-CIEKTaKbJI: ,,JJam60 Ha 80: ronunu mo608* (Hapoaen Tearsp
,,/IBaH Ba3oB”).
Crniopen aBTOpa MpeCTaBeHUSIT TPy 3alllUTaBa OCHOBHATA XabuiumayuoHua mesa: ,,TeaTbpbT
Ha XXI Bek mnpuTekaBa yHHKaIHaTa (EHOMEHOJIOTMYHAa CIOCOOHOCT Ja TpaHchopMmupa
collMaJIHaTa amaTusi B CHOJENIEHA YOBEIIKA EMIIaThsl 4ype3 3aJeliCTBaHe Ha MEXaHU3MHUTE Ha
namMeTTa U TpagulusaTa 3a MPUEMCTBEHOCT M € TMOCTUTHaJd W3BEXKIAHETO Ha HAKOJIKO

(bYH,I[aMCHTaJ'IHI/I TECOPECTUYHHU U TIPAKTUKO-IIPHUIIOKHHU U3BOJAa KAaTO:

* ,, B MUKpOKOCMOca Ha MoHojpamata (,,CTpallHOCMENIHO HeoOlyBaHe ) ce Jl0Ka3a, ue
II'BJIHOTO CJIMBAHE MEXJy aBTOP, PEXKHUCHOP M U3II'BJIHUTEN MO3BOJISBA IPEOAOSIBAHETO HA
KJIACHYECKaTa XEPMETUYHOCT Ha XkaHpa.“

* ,,B MakpokocMoca Ha TeaTbpa 3aja rpanuna (,,BaBuwnonuu™ B Kanana) ce Bepudunupa
Te3aTa, Y€ CLEHMYHOTO IPOCTPAHCTBO H3BBH reorpaCKuTe MpeAeiad Ha poJuHaTa
(YHKIMOHMpA KaTO BHCIIA AyXOBHA HMHCTUTYIIHSL.

* ,,PexucpopckusT mpouMT upe3 AEKOHCTPYKIMS Ha KiacuyeckaTa ObJrapcka carvpa B
€MHUIPAHTCKU KOHTEKCT, 51 IPEBPBILA B KOHCOIMAMpaL] GpakTop 3a Obirapckara quacropa,
KaTO ChbXPaHsABAMKN YACTOTATA HA €3UKA, )KMBATa KyJITypHA HIEHTUYHOCT U KOJIEKTHUBHATA

rameT Ha HalusATa B 4y KOuHa“.

Benuky Te3u XyZoXKecTBEHU IOCTHXKEHHMsS HaMHUpaT CBOsTa CTaOMIIHA TEOpeTHYHa OIopa
KaKTO B MOHOTpapu4HUs TPYyA ,,Imaginatrix*, Taka 1 B HayyHuUTe MyOauKkanuu Ha A-p OOpelkosa.
CBbp3anu ca QuiIocopck M €CTETHMUECKH B HJesTa Ja Ce JIOKaXe, Y€ TeaTbpbT MOXKE JAa
(GyHKIMOHMpA KaTO MOCT KbM KOJIEKTHBHATa aMeT U HallMOHAJIHA UIEHTUYHOCT B MYyJITUKYJITypHA
cpeaa, ThpcelKu yCTONUMBU MOJENM 3a HEHHOTO ChXpaHEHHWE U pa3BUTHE NpPe3 ChbBPEMEHEH,
apTUCTUYEH MOJEN - OT Mpa3HUYHUs OeHeduc 10 KOHIENTyanHa (opma, IMOCBETEeHa Ha
MPUEMCTBEHOCTTa MEXIY ITOKOJICHUATAa M ChXPAaHSIBAHETO Ha HAI[MOHAIHATA TeaTpaiHa XapHu3Ma,

KOSITO O€3CTIOpHO MpUTEXaBa TeaTpaHUAT Kojoc npod. Credan Jananmnos.
2. Teopuecka JeifHOCT U Pe3yJITATH - TBOPYECKH MOCTUKEHH S, MEKAYHAPOAHA NeHHOCT

[To3HaBailku 4YacT OT TBOpYECKaTa M MpernojaBareiicka JIEeWHOCT Ha KaHIWaata |
MPEIOCTAaBEHUTE MATEPUAIIM, CH MO3BOJISBAM J1a 10COYa, Y€ B ISJIOCTHUSI TBOPUECKHU MOYEPK
Ha a-p OOpemikoBa ce ouyepraBa IBIOOKA IMCHUXOJOTHYECKAa JIMHUSA, KOSITO C€ CTPEMH Jia

u3rpaxja CJIOXHU W MHOTOINTIACTOBU CIHCHUYHH 06pa31/1, O6G)II/IHGHI/I${, pCaIM3UpaHU KaKTO
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4ype3 CLEeHUYHATa MHTEpIpeTalys Ha TeKCTa, TaKa U B JEIMKAaTHUTE HIOAHCU HA CHJIHOTO M
MamabHO BU3yalHO MPUCHCTBHE Ha CIEHUYHATa cpena. YecTo KOHLENIMHUTE M pa3dylBaT

TpaAUuLIUMOHHUA KIACHYCCKHU MOJCI KaTO ChIICBPCMCHHO I'O ChbXpaHABaT.

IIpencraBena e Oorara XyAOXKECTBEHOTBOpUYECKa JIEHHOCT Ha KaHAWJAaTa KaTo aBTop,
PEXKHUCHOP U PHKOBOJIUTEN Ha MPOEKTH, PEaU3UpaHu B PA3IUYHHU KYJITYpHU HUHCTUTYTH U
opranuzainuu. loisiMa 4acT OT pealu3UpaHUTE CIEKTAKIUTE ca OTJIWYEHH KAaKTO Ha

HAI[MOHAJIHU TaKa ¥ Ha MEXIYHApOAHU GOpYyMHU U (pecTHBAIH, CPell KOUTO YacT OT TSX Ca:

e Ecennus MexayHapojeH TearpaieH ¢pectuan ,,Cuena Ha Kpbcronst — [LmoBauB;

e Jleren decruBan ,,Apt motok* 2021 — I{apeBo;

e CHexkTakwisbT ,, 31e cvuwumuam Opgheri” ot Pocuna OOpemikoBa, peanusupan B PAT
,Hukomai XaiToB* — CMOJISIH € YJOCTOEH ¢ Harpaja 3a ,, Hait - no0Opa xeHcka pos,
KOJeKTHUBeH o0pa3®“ ot ,,Iperust eBponeiicku (ecTuBan Ha HbTyBalMs TeaTbp™ —
CauBauia, 2017 1.

e Cnexmakvavm “Kumono“ ot Pocuna OOpemikoBa (aBTOp U PEKUCHOP), PEaU3UpaH B
Haponen Teatsp ,,JiBan Ba3os“ e mpencraBeH Ha ¢ectuBana ,,JIpymMeBU TeaTpaiHu
npasHuiy — lllymen 2004, kakTo 1 no ciayyail yecTBaHusATa 3a 24 Mail CIEKTaKbJIbT €
npencraBeH B bparapckoTo noconctBo B JIonmoH. TeKCTHT € cenekTHpaH U BKIIIOUEH B
coopHuka ,,HoBa bbarapcka npamatyprus Ha XXI Bek , Ackonu-M3nar, C., 2006 r.

e CHekTakbibT ,,3Mei* oT Pocuria OOpernikoBa (aBTOp U pexkuckop), peanusupad B PAT
,2Hukomnair XaiitoB* — CmoJsiH, cbe cuieHorpad: Bsuecnas [1apananos u koctiomorpad:
Mapuna SueBa e ynocroeH ¢ ACKEEP‘2001 3a xoctiomun Ha Mapuna SHeBa u
HomuHauuss ACKEP* 2001 3a cuenorpadus Ha Bsuecnas IlapamanoB , KakTo u €
NIPEJCTaBEH U HArpaJieH 3a pejcucypa Ha dectupania ,,/IpymMeBH TeaTpaiHu Mpa3HULIU
— Ilymen 2001, kakto u Ha ,,HarronanHus ¢ecTuBan Ha MaJIKUTE TeaTpaaHu GopMH
— Bpara, 2001

[Ipe3 2025 r. n-p Pocumna O6pernikoBa yyacTBa B MEXAyHApOAEH MPOEKT KATO CLIEHAPHUCT U

pexucrop Ha ,, Hue, epabuemama* ot Wopnan PaImukoB, OCBIIECTBEH ChC CTYIEHTH,
M3y4JaBally ObJITapCKU U CTapoOBIATapcku e3uK B YHuBepcutera B Ocaka, SAnonus. CrieHorpad
Ha cnektakbia € Enena MBanoBa, a xomno3utop € ['eopru I'eoprues. IlpencraBeHn e Ha
CTYJEHTCKUS (hecTUBAI Ha UyXJA0e3UuyHus Tearwp ,,Gogekisai”’- 2025, Ocaka, SAnonus. Apyru

SHaAYMMHU MCKAYHAPOJIHU YUaCTHA Ca:



o 2024 — , Ilem ocenu 6 eonaxsu pokau‘ ot AmpH boiin, Tearsp ,,¥Ycer®, FOrozamanex
yHuBepcurert ,,Heodut Puncku* — biiaroesrpa

o 2023 — , Basunonyu‘ no CranucnaB CrparueB, Tearsp ,,Orpaxkenue” — TopoHTo,
Kanana — cuenapuct u pexxucbop XynoxHuk: ['eopru SInes

[Tpe3 2001 roguna momyyara - Harpana ot decruBana ,,JI[pymMeBu TeaTpamiHu Ipa3sHULIKA —

[Mymen, a npe3 2009 nomyuyaBa - Harpaga 3a mpuHoc oT MexayHapoaHHs TeaTpalieH

(decrusai ,,CrieHa Ha KpbcTONTbT , [I10BIMB

3. Hayqﬂonr;c.nezl()BaTeﬂcxa JeHHOCT.

Kannunatet e mpeacraBmil MoHorpadusi B pe3yiTaT Ha Hay4YHOHM3CJIEIOBaTelCKaTa CH
neitnocT: IMAGINATRIX (,,Umamkunarpukc”). OCHOBHUSAT MPUHOC B HAYYHHS TPYI CE€
ChCTOM B KJacH(pUIIMpaHe Ha e€TanuTe Ha TpaHchopManus Ha MEHTAIHUS 00pa3 10 HETOBOTO
MaTepUaIHO YIUTFTHSBAHE Ha ClIEHATa Ype3 MPOCTPAHCTBEHH, TUIACTUYHU U CIIOBECHU KOJOBE.
J1-p O6penikoBa HaCOYBa BHUMAHHUETO U KbM HH]IMBUyaTHOCTTA Ha TBOPUECKHUAT MPOILIEC MPe3
IpUMepU OT IMpaKTH4ecKa JeHHocT: ,./3600ume om masu paboma ca, uye mpsabea oa
npeoussuKame 8boOPaAICeHUemo Ha cmyoeHmume u e HeodXoo0umMo 0a umame UHOUBUOYAIeH
nooxo0 kwvm 6cexku axmvop. Cumyayuama HuU NO3601U 04 pabOMUM 34 pPA36UMUEmMO HA
aKmbopcKu yMeHus nped kamepa...” JlnneMure B U3CJIeIBaHETO BHBEXKAT C Pa3IMUHU TOXBATH
B CH3JJABAHETO W M3TPAXKIAAHETO HA MTAMETTAa Ha TeaThpa, KOETO € MOCOYECHO M B KOMIUIEKCHHS

XYJI0’)KECTBEHOTBOPYECKH TPYI.
4. YyeOHa u npenoaaBaTeicKa 1eiHOCT

H-p O6pemkosa npenogasa B FO3Y “Heodut Puncku®. JIparoroauiieH npemnogaBaTen € B
HAT®U3 , Kpsctro Capador® (2002 — 2020, HATD®U3 , Kpwsctro Capados®, ' m1aBeH acuCTeHT
1o ,,AKTBOPCTBO 32 paMaTudeH TeaTbp B kiaca Ha npod. Credan J[anannos). AKTUBHO ChueTaBa
ycHemnHara cu kapuepa u ¢ aeitHocrra cu B EMT® ,,Criiena Ha kpbcTonbT kato oT 2021 r. u
MOHACTOSIIIEM € TMPOTrpaMeH JUPEKTOP — OPTaHW3aTOp M KypaTop Ha OCHOBHA W CHITHTCTBAIIA
nporpama. [Ipe3 roguHuTe € mocTaBsia KaTo aBTOP M PeKUCHOP B PA3IMYHU KYJITYPHH HHCTUTYTH
U cueHnyHu opraHm3anuu. Jl-p OOpemkoBa € BIBXHOBSIBAIl MPHUMEpP 3a BCEOTAAWHOCT U
OTTrOBOPHOCT B paborata. [lon3Ba ce ¢ aBTOPUTET KaKTO B T€ATPATHUTE Taka U BbB (PHIMOBUTE

cpenm.



J-p O0OpemikoBa e nMpeAcTABWIIA CIIMCbK ¢ HAYYHH NMYOJMKAIMHU, PelleH3UN, IUTUPAHUS,
KaKTO ¥ MMa 3alUTEH TUCEPTAIMOHEH TPY ,, | BOPAIIOTO BHOOpaKEHHE B aKTa Ha Ch3/laBaHE HA

tearpanHu ceeroe 1999 — 2000 HAT®U3 ,,Kpscrbo Capados-2017.
5. MHeHus1, IPeNoOPbKU U 0eJIeKKHU M0 JeHHOCTTA U MOCTHKEHUSITA HA KAaHAUAATA

Kanauparst € cbC 3HAUMM KYJIATYpEH MPUHOC B aKaJeMUYHATA M MEXAYHApOJHA KYJITypHa
cpena. Mima nparoroauiiieH onut B yuyeOHO-TpernoaaBarenckaTa aeiHoct. [lomyunna e npuznanue
3a TBOPYECKUTE CU MOCTHKEHUS, KOETO € M MPEeINocTaBKa Jja MPOIbJDKU PA3BUTUETO HA HEWHUTE
HAayYHU THPCEHHUS B HAYYHOM3CIIEIOBATEICKA MPOEKTU U C MEXKIYHApOJHO MapTHHOPCTBO B
€BPOIEICKOTO HAyYHO TMPOCTPAHCTBO. YYacCTHETO M B KOH(EpPEHIUH, KPBIJIM Macu u
o0pa30BaTeIHU MPOrPaMH MPEAIOIara pa3BUTUE B IOCOYCHUTE OT KaHIUIATa IPUMEPH, KOUTO ca
OCBEH KaTo J0Ka3aTeJICTBO, Ca U MPEANOCTaBKa 3a ObICHI0 HAATPaXKAaHe Ha HAYYHUTE TOCTUKECHUS

C IMPAKTHUKO — IIPUIIOKCH ITPHUHOC.

B 3aknwuenue: llpencraBeHure Mareprualii BbB BPb3Ka C KOHKYpcCa J0Ka3BaT, Y€ KaHIUAAThT
OTroBapsi Ha M3MCKBAHUATA 32 3a€MaHE Ha aKaJeMHU4YHATa JJIBXKHOCT ,,JIOLEHT M MMa 3HaHHS,
YMEHHUS ¥ KOMIIETEHTHOCTH Jia C€ pa3BUBa B 00JIACTTA HA YIIPABJICHUETO HA HAYYHU MPOEKTU, KOUTO
na oboratar KyiTypHara cpefa B oO0pa3oBaHHETO M Ja ChACHCTBAT 3a MHTETpalus Ha y4yeOHO-
npenojaBaTenckara JAeiiHocT B EBpomelickoTo mpocTpaHCTBO 3a BHcHIe 00Opa3oBaHUE.
[Ipodecnonannara  kBamuduKaus, TBOPUECKUTE  TOCTIDKCHHSATA U MPEIOCTABEHUAT
JIOKA3aTeJICTBEH MaTepuayl JaBaT OCHOBAaHUE [Ja MOJKPENsS C HOJI0HCUMETIHO CHIAHOBUUE

KaHauaatypara Ha aA-p OOpelikoBa 3a 3aeMaHe Ha aKkaJeMUYHa ATBHKHOCT “JTOLEHT .
UiieH Ha HAYYHOTO KYpHU:
25.09. 2026 . nou. 1-p Exarepuna KpHueBa KbHueBa

Codus



OPINION

By Associate Prof. Ekaterina Kancheva, PhD
Theater College “Lyuben Groys” — Sofia

Regarding the submitted materials for participation in the competition for the academic
position of "Associate Professor"
In the Field of Higher Education: 8. Arts
Professional Field: 8.4 Theater and Film Arts (Theater Arts)
Faculty of Arts, Department of Television, Theater, and Film Arts
South-West University "Neofit Rilski" — Blagoevgrad

Initiated on the basis of Order No. 1326 of June 12, 2026,
announced and published in the State Gazette, Issue No. 36 of April 17, 2026,
Candidate: Chief Asst. Prof. Rositsa Konstantinova Obreshkova, PhD

1. Assessment of Compliance with the Minimum National Requirements and the Regulations

of the South-West University '""Neofit Rilski" — Blagoevgrad

In accordance with the established statutory procedures for the announced competition to
occupy the academic position of "Associate Professor" at the South-West University "Neofit Rilski"
— Blagoevgrad, Dr. Rositsa Konstantinova Obreshkova is the sole applicant. The documentation
submitted by the candidate fully complies with the requirements of the Development of Academic
Staff in the Republic of Bulgaria Act (DASRBA), the Regulations for the Implementation of the
DASRBA, as well as the Ordinance on Academic Development in Professional Field 8.4. Theater
and Film Arts, aligned with the internal regulations for academic staff development of the South-
West University "Neofit Rilski"— Blagoevgrad. The documentation includes the mandatory
verification statement confirming compliance with the minimum national requirements for
occupying the academic position of "Associate Professor" in Professional Field 8.4. Theater and

Film Arts required for participation in the competition.

1.1. Main Habilitation Work — Artistic and Creative Production



Dr. Obreshkova applies with a comprehensive artistic and creative body of work accompanied
by a conceptual-analytical component. This ensemble integrates the theoretical parameters,
directorial trajectories, and practical-applied outcomes of three leading original stage projects

realized in radically distinct environments regarding scale, space, and sociocultural context:
e The original one-person show Scary-Funny Non-Communication;

e The directorial production of the play The Babylonians by Stanislav Stratiev (Toronto,
Canada);

o The national concert-spectacle Lambo at 80: Years of Love (Ivan Vazov National Theatre).
According to the author, the submitted work defends the core habilitation thesis: "Twenty-
first-century theater possesses a unique phenomenological capacity to transform social
apathy into shared human empathy by triggering the mechanisms of memory and the
tradition of continuity," and has successfully derived several fundamental theoretical and

practical-applied conclusions, such as:

"Within the microcosm of monodrama (Scary-Funny Non-Communication), it was
demonstrated that the complete convergence of author, director, and performer facilitates the
overcoming of the genre's classical hermeticism."

"Within the macrocosm of theater abroad (The Babylonians in Canada), the thesis was
verified that the scenic space beyond the geographic borders of the homeland functions as a
supreme spiritual institution."

"The directorial reading through the deconstruction of classical Bulgarian satire in an
emigrant context transforms it into a consolidating factor for the Bulgarian diaspora, thereby
preserving linguistic purity, living cultural identity, and the collective memory of the nation
abroad."

All these artistic achievements find their stable theoretical foundation both in the
monograph Imaginatrix and in Dr. Obreshkova’s scholarly publications. They are
philosophically and aesthetically intertwined within the overarching concept of demonstrating
that theater can function as a bridge to collective memory and national identity within a
multicultural environment. This exploration seeks sustainable models for identity preservation
and development through a contemporary artistic framework—ranging from festive benefit
performances to conceptual forms dedicated to generational continuity and the preservation of
the national theatrical charisma, which was indisputably embodied by the theatrical titan, Prof.

Stefan Danailov.



2. Creative Activity and Outcomes — Artistic Achievements and International

Activity

Based on my acquaintance with a portion of the candidate’s creative and teaching

activities, alongside the submitted documentation, I would like to note that Dr. Obreshkova’s

comprehensive creative signature is characterized by a profound psychological dimension. This

approach systematically strives to construct complex, multi-layered stage characters and

ensembles, realized both through the scenic interpretation of the text and within the delicate

nuances of a powerful, large-scale visual presence of the stage environment. Her concepts

frequently dismantle the traditional classical model while simultaneously preserving its

€ssence.

The documentation presents a rich portfolio of the candidate's artistic and creative
activities as an author, director, and project manager, implemented across various
cultural institutions and organizations. A significant number of these staged productions
have received distinct the Stage at a Crossroads Autumn International Theatre Festival
— Plovdiv;

The Art Stream Summer Festival 2021 — Tsarevo;

The production The Badly Stitched Orpheus by Rositsa Obreshkova, staged at the
Nikolai Haitov Rhodope Drama Theatre— Smolyan, was honored with the award for
Best Actress, Collective Character at the Third European Festival of Travelling Theatre
— Slivnitsa, 2017,

The production Kimono by Rositsa Obreshkova (Author and Director), staged at the
Ivan Vazov National Theatre, was presented at the Drumev Theatre Days Festival —
Shumen, 2004. Furthermore, on the occasion of the May 24th celebrations, the
production was showcased at the Bulgarian Embassy in London. The text was selected
and compiled in the anthology New Bulgarian Drama of the 2 1st Century, Asconi-lzdat,
Sofia; 2006

The production The Dragon (Zmey) by Rositsa Obreshkova (Author and Director),
staged at the Nikolai Haitov Rhodope Drama Theatre — Smolyan, featuring scenography
by Vyacheslav Parapanov and costume design by Marina Yaneva, was awarded the
ASKEER 2001 for Costume Design (Marina Yaneva) and received an ASKEER 2001
nomination for Scenography (Vyacheslav Parapanov). Additionally, the production was

presented and received the Directing Award at the Drumev Theatre Days Festival —



Shumen, 2001, and was showcased at the National Festival of Small Theatre Forms —

Vratsa, 2001.

e In 2025, Dr. Rositsa Obreshkova participated in an international project as the
screenwriter and director of We, the Sparrows by Yordan Radichkov, implemented with
students studying the Bulgarian and Old Bulgarian languages at Osaka University,
Japan. The production featured scenography by Elena Ivanova and an original score by
Georgi Georgiev. It was showcased at the Gogekisai 2025 Student Foreign Language
Theatre Festival in Osaka. Other significant international engagements include: 2024 —
Five Women Wearing the Same Dress by Alan Ball, USET Theatre, South-West
University "Neofit Rilski" — Blagoevgrad,

e 2023 — The Babylonians based on Stanislav Stratiev, Reflection Theatre — Toronto,
Canada — Screenwriter and Director; Art Design by Georgi Yanev.

In 2001, she was honored with the Directing Award at the Drumev Theatre Days
Festival — Shumen, and in 2009, she received the Award for Outstanding Contribution from the
Stage at a Crossroads International Theatre Festival — Plovdiv.

3. Research and Development Activity

The candidate has submitted a monograph resulting from her research activity:
IMAGINATRIX. The primary contribution of this scholarly work lies in the classification of the
transformational stages of the mental image up to its material manifestation on the stage through
spatial, plastic, and verbal codes. Dr. Obreshkova further directs attention toward the
individuality of the creative process using examples from practical experience: "The
conclusions drawn from this work indicate that we must challenge the students' imagination,
and it is necessary to maintain an individual approach toward each actor. The situation allowed
us to work on developing acting skills in front of the camera..." The dilemmas explored within
the study utilize various techniques to introduce the creation and construction of theatrical
memory, a concept that is also outlined in the comprehensive artistic and creative body of work.
4. Educational and Teaching Activity

Dr. Obreshkova faculty member at the South-West University "Neofit Rilski". She also
has a long tenure as a lecturer at the National Academy for Theatre and Film Arts "Krastyo
Sarafov" (NATFA) (20022020, where she served as an Assistant Professor in Acting for
Dramatic Theatre within the class of Prof. Stefan Danailov. She actively balances her successful
career with her role at the Stage at a Crossroads Autumn International Theatre Festival, where
she has served as Program Director since 2021—organizing and curating both the main and

accompanying programs. Over the years, she has directed and authored productions across

9



various cultural institutions and performing arts organizations. Dr. Obreshkova is an inspiring
exemplar of dedication and responsibility in her work, commanding high institutional and
professional authority within both the theater and film communities.

Dr. Obreshkova has submitted a comprehensive list of scholarly publications, reviews,
and citations. Furthermore, she defended her doctoral dissertation titled “The Creative
Imagination in the Act of Manifesting Theatrical Worlds” (2017) at the National Academy for
Theatre and Film Arts “Krastyo Sarafov” (NATFA).

5. Comments, Recommendations, and Notes on the Candidate's Activity and
Achievements

The candidate has made a significant cultural contribution to both the academic and
international cultural environments, backed by extensive experience in educational and
teaching activities. Her recognized creative achievements provide a solid foundation for the
continued expansion of her scholarly pursuits through research projects and international
partnerships within the European Research Area. Furthermore, her active participation in
conferences, roundtables, and educational programs facilitates further development along the
trajectories outlined in her work; these engagements serve not only as evidence of her current
standing but also as a prerequisite for the future advancement of her scholarly achievements
with a practical-applied contribution.

In conclusion: The materials submitted in connection with the competition demonstrate that
the candidate meets the requirements for occupying the academic position of "Associate
Professor" and possesses the necessary knowledge, skills, and competencies to develop in the
field of research project management. These qualifications will enrich the cultural environment
in education and facilitate the integration of teaching and educational activities within the
European Higher Education Area (EHEA). Her professional qualifications, creative
achievements, and the submitted evidence provide a solid foundation to support the candidacy

of Dr. Obreshkova for the academic position of "Associate Professor" with a positive

evaluation.
Member of the Scientific Jury:
Associate Prof. Ekaterina Kancheva, PhD
September 25, 2026
Sofia
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