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O6wa xapaKTepucTuKa Ha gmucepTtaymaTta

HacTtoawmatr HaydyeH Tpya 3agbnboyaBa W NpoAb/IKABA
n3cnenBaHMATA Ha aBTOPKaTa 3a nNepuoga Ha HoBaTa Obarapcka
KynTypa, cneg OcsoboXKaeHneTo, 3a ronemute Gurypm , oT Ha4anoTo
Ha 20-Tn BeK. Cnep, Tpyda, C NPUHOCHO 3HayeHue- ,KynTypHaTa
MUCUA Ha Kpbra ,Muncon”, Komto pasrnexkaga NbpBUA NUTEPATYPHO-
XYZ4OXECTBEH KPblr B ObArapckata KyATypHa UCTOPUA, B HACTOALWLATA
ancepTtaumna ce GoKycnmpa BHUMAHMETO BbPXYy €4Ha OT 3HAKOBUTE MY
durypn — T.K.ABopoBs. [lpoyyBaHETO, KOETO ce UEHTpMpa BBPXY
pa3sWwunpaBaHe Ha KYNTYPHO-UCTOPUYECKOTO HAcNeaCcTBO Ha ABOPOB- B
cbepute Ha Apamata, KPpUTMKaTa, NpeBoaa M TeaTpanHaTa AENHOCT,
AOKa3Ba ocobeHaTa cneundurka Ha NPMHOCA MYy: MWUCMOHEPCTBO B
CbyeTaHMe C MoJAepHM3MpaHe Ha Obarapckata KynTypHa cpepga.
N3cneaBaHeTO ce OTKpoABa C WHTepauCUUMNAMHApeH npoodun,
CbY€TaH C TeOpPeTUYHMN 0606 EHMA U UCTOPUYECKO BU3MOHEPCTBO 33
6bArapckata MAEHTUYHOCT U KYyNTYPHO pPa3BUTHE.

HacnegHuUK Ha nbpBOTO MoKoneHne cnen  OcBoboxKaeHMeETo-
CTPpOUTENINTE Ha CbBpemeHHa bbarapus, ABopoB ce npeBpblla B
CTpouTen Ha UuuBUAM30BaHa bbarapusa. HosaTa 6barapcka Kyntypa ce
HyX[ae OT HaBaKCBaHe, OT UANOCTHO 3aABUXKBaHe B cdepuTe Ha
[IYXOBHOTO M TO B TAXHATa CbBKYMHOCT- €CTeTMKa, JnTepaTypa,
ApamaTyprua, TeaTbp, XYyAOXecTBeHa KpuTUKa u npesoa. B
M3rpakgaHeTo Ha eAHa HoBa nybanyHa cpeda, € HOB
LUMBUNM3ALNOHEH OPUEHTUP, C HOB BKYC U C HOBU LeHHOCTU. MMeHHOo
TOBa € TUNUYHATA MAEHTUYHOCT Ha NMOKONEHMETO Ha ABOPOB, KOETO
OCBEH MUCUOHEPCKM NPUHOC AaBa U HOB XOPM3OHT, 06bPHAT KbM



MOAEPHOTO, KOCMOMOJIMTHOTO, eBponensmpaHeTto. ToBa npesBpbLua
ABopoB B embnema Ha 6bArapckma KyATypeH HanpeabK, B nbpBaTa
nonosuHa Ha 20-Tu Bek.

N3cnenBaHETO e UEeHTPMPAHO M BbPXY APYrO YHMKA/IHO CbyeTaHue B
HacneacTBOTO Ha ABOPOB: ABeTe My Apamu - ,B nonute Ha Butowa®
/1912 r./ n ,Korato rpbm ypapu, Kak exoto 3arnbxsa“ /1913 r./,
KOUTO ca cBOeobpa3eH TBOPYECKU BPBX B MOAEPHATa M3NOBeAHOCT
Ha KpU3MTe Ha ZIMYHOCTTA, B NMbPBOTO gecetmnetne Ha 20-Tn Bek,
Hapea C WMpoKaTa My TeaTpasHa [AEeWHOCT M Heros MNPUHOC B
M3rpa*kgaHeTo Ha egHa OT HaW-BaXXHUTE WMHCTUTYUMM B HOBA
bvarapma- HapoaHmA TeaTbp, AYXOBEH Kpenuten Ha HauMoHanHaTa
HU MOEHTUYHOCT, €3MK U KYATypa.

Han-BaxKHMAT nepmnoa, oKycmpaH B AucepTraumnaAta, 3a opopmsaHe Ha
LWUMPOKMA GOPMAT Ha KYNTYPHO-UCTOPUYECKUA NOPTPET Ha ABOPOB e
pabotata my B HapoaHus TeaTbp, Kato ApTUcTUyeH cekpetap /5
asryct 1908 r.- 30 sHyapu 1914 r./, KaTo B TO31 Nepuoa, Npu HyXAa
ABopoB 3amecTtBa Aopu U [upeKTopa Ha TeaTbpa. ABOPOB MMa
onpeaeneH NpMHOC B 0bOpPMAHETO Ha penepToapa Ha NbpBaTa HMU
CUEeHa, TOM ro oTctosasa Nyb6aAMYHO, BOAN OCTPU NONEMMUKM B NPECaTa,
KaTO HeOTCTbMHO 3allMTaBa TBOPYECTBOTO B TeaTbpa, KaTo
He3aBMCMMO OT KacaTa, OT (WHAHCOBMA ycnex M nogvepTaBa
Hy)4aTa CamMoO OT KayeCTBEHM TeCToBe OT KNAaCMKaTa U CbBPeMEHHMU
aBTOpWM 3a NbpBaTa HM cueHa. KaTto ApTUCTUYEH CceKpeTap, TOou
pefaKTUpa BCUYKKU NMUECKU, KOUTO Ce UrpaAaT Ha cueHaTa Ha HapoaHuA
HW TeaTbp, PaboTn C apTUCTUTE 3a NpaBuaeH BBAraPCKM e3MK, KONTO
Aa 3BYyYM OT cueHarTa.



B Te3n noyTu WecT rognHn oT CBOSiITa TBOpYECcKa buorpadus, AoKaTo
ABopoB pabotm B HapoaHus TeaTbp, TOM NUWEe [NABHO APaMM.
OcBeH aBaTa cu weaboBbpa: ,,B nonnte Ha Butowa” n ,Korato rpbm
yAapu, Kak exoTo 3aribxBa“ 3amucna v npasn 9 gpamaTypruyHu
onuTa, KOUTO He ycnABa Aa 3aBbpliM, MpeBexaa nuecu 3a
peneptoapa Ha Teatbpa. CbBMeCTHO cbC CnaBenKoB - ,YKpPOTABAHE
Ha onbpHM4YaBaTa“ u ,Pomeo u HKynumeta” Ha LeKcnup, Kouto ce
WUIPaAT Ha NbpBaTa HU cueHa npe3 1909 r. kKakTo ABOpPOB Npesexaa
N n3gaBa B CAaMOCTOSITE/IHA KHUIA — MOAEepHaTa 3a BpemMeTo Apama
,Canome” ot OcKkap Yanng. OcBeH ToBa peAaKkTMpa M aHaAu3upa 3a
aKTbOpUTE  HOBW 3arnaBudA, MNOCTAaBAHM Ha NbpBaTa HU CLEHA
/“OasonbT” oT ®paHu, MonHap , ,CeaemHaliceTrogniuHuTe” oT Makc
[paiep- 1909 r./,pexuncbop e Ha 4 cnekTakbna- aebwT ¢ ,HeBAcTa
BopaHa“ Ha M.K0.Togopos, 1909 r., ,Kpageubt” Ha AHpu bepHLWanH,
1910 r., ,YyaHuat KpautoH” ot K. bapwu, 1910 r. , ,3menoBa
cBatba”, 1911 r. . ABOPOB NULLUE U KPUTUKA, OCOBEHO Ba)KHa ponA
n3urpasa ctatuATa my ,, [lse 6barapcku nuecn”/3a ,,Kbm nponact” Ha
NBaH Ba3zos u ,3ngapun” Ha M.K0.Togopos, cn. ,Mucbn” 1908 r., KH.8-
10/, B KOATO TOM OTKPOSABa ecTeTuyeckuTe nnatpopmm Ha ,mnagurte”
n,CTapute” B ToraBawHaTa AnTepaTypa.lmwe ctatma n 3a NnMecaTa Ha
Topopos ,CamoanBa“, B KOATO NpaBu napanen mexay ,bocaymte”
Ha FOpKN U ,HecpeTHMUMTE” Ha ToAOpPOB, KaTO M3TbKBA COUMANHUA
npodmn Ha ropkuesmte repou u obuwoyoBewKkua ¢opmaTt B
TbpceHMnATa Ha cBosl cbbpaT oT ,Mucbn“. ABopoB e aBTOP WU Ha
TeaTpasiHa KPUTUKA, 3a CNEKTaKAM Ha HapoaHuA TeaTbp, cpesd KOUTo
ce OTKpoABa TeKkcTa My 3a ,Byiyo BaHbo“ Ha YexoB, nocTaHOBKa Ha
MeH4yo Cnasenkos, 1908 r., KAKTO U HAKOJIKO aKTbOPCKWU NMopTpeTa 3a
Xpucto NaHyes, AtaHac Knpues, MBaH lonos 1 Bacnn Knpkos.



Tasm mHoroobpasHa, exefHeBHa TeaTpasiHA AEMHOCT Ha ABOpPOB €
CMCTeMaTU3NpPaHa B U3CneaBaHETO B CbCTaBeHMA TeaTpasleH NeTonmc
- [AeH no AeH , mecew, NO mecel, , ro4AuUHa No roguMHa oT XUBOTa MY.
KaTto kbm Hero e npubaBeH M NbJIEH ONUC HA BCUMYKW OCTABEHMU OT
Hero NMCMeHW HacneacTBa OT TeaTpanHaTa My AEWHOCT- 3a NMbpBMU
NbT ce nybaAnMKyBaT NPOTOKOoAMUTe HAa HapoaHuAa TeaTbp, KOUTO ABOPOB
e Nucas CamopbyHO, KaTo APTUCTUMYEH CeKpeTap, KaKTo u Apyru
AOKYMeHTU: dakcMmuaeTa Ha TabanuuTe 3a NPaBoOroBop, HanpaBeHU
OT ABOPOB 3a APTUCTUTE U BUCAWMU B FTPUMbOPHUTE UM, KAKTO U
dakcmmmne Ha N'ognwHUKa Ha HapoaHuA TeaTbp, CbCTaBEH OT HEro,
npe3 1912 r. n Apyru Ba*KHM CHUMKM U AOKYMeHTU.Taka ce odpopms
e4nH HOB, NO-Mb/IHOKPBBEH MOPTPET HA KyaTypHaTta ¢urypa Ha
ABopoB, B NMepuMoaa Ha moAepHU3npaHe Ha Obarapckata Kyntypa,
cneg OcsoboxaeHmneTo. KaTteropmyHo e oyepTaH UAn HOB nepuog, oT
HacneacTsoTo Ha fiBopos /1908-1914 r./, nocneaHUTe WeCT roauHU
A0 TparnMyHata My KOHYMHA, KOMTO TOM CBbp3Ba C TeaTbpa, C
ApamaTa, C NbpBaTa HWU cueHa- HapoaHWA TeaTbp. BCbLHOCT TaKa
NPOy4YBaHETO oyepTaBa pPa3WMNPABAHETO Ha KYNTYPHO-UCTOPUYECKUA
NPUHOC Ha ABOPOB, OTKPOABA rO0 KaTO 3HAKOBO MMe B UAJIOCTHOTO
AYXOBHO MU3pacTBaHe Ha bbarapua.

AKTYa/sIHOCT Ha nscnepBaHeTo

OuepTaHaTa B Tpyga  ApPKa MYATUMKPEaTUMBHOCT Ha ABOPOB- KaTo
TBOPEL, U KYyATYypeH MUCMOHEP U TO B MHOXecTBo cdepu Ha
[YXOBHOCTTa 0 MpPaBU CUHXPOHEH C MNpeacTaBUTE 33 CbBPEMEHHA
KYNTYPHA JIMYHOCT- MHOrOCTpaHHa M ¢GYHKUMOHMpAlLa B AManor ¢
BpemeTto. ToBa npeBpblwa ABopoB B embnema Ha b6barapckata
AYXOBHA NAEHTUYHOCT, HENPEXoAeH KaTo BCAKA rofama JIMYHOCT.



OcBeH KynTypeH opueHTMp 3a BpemeTto cneg OcsoboxaeHueTo,
ABopoB e eAMH OT NOCNAHULUMTE HA TOraBallHaTa MogepHa KyATypay
Hac, nNpeacTaButTenHa ¢urypa e B KYATYPHUA HU KUBOT, MO3HAT U
yBa*kaBaH OT BUAHW NINMYHOCTU Ha TOraBallHaTa PyCKa M eBpornemncka
TBOpYECKa WHTenureHuma. fAsopoB ce dopmupa noa MNpPAKOTo
Bb34ENCTBMETO HAa PpPEHCKATa KyNTypa, 3ano3HaT e ¢ obpasuunte Ha
nnTepaTtypata U TeaTbpa MMEHHO BbB ®PpaHumA. Tonm e TUNMYHa
KYATypHa GUrypa ot eBPONENCKU PaHr, OWe B MbpPBOTO AecCeTuieTme
Ha 20-Tm Bek. OcBeH TOBa TBbpAE MNOKa3aTesieH e (aKTa, ue
Hemuposuy-[laHyeHKO, CbpaTHMK Ha CTaHUCNABCKM U eauH OT
cb3gatenute Ha MXT, Han-BarkHaTa TeaTpasiHa WHCTUTYUMS B
Ha4anoTo Ha 20 —Tn BeK, Npu noceweHneto cn B Copuma, cnomeHasa
ABOpPOB KAaTO HajgeKaa Ha HoBaTa bbarapcka Kyntypa. Taka Asopos e
oYyepTaH KaTo eaHa OT cepMo3HuTe Gurypm , CBbp3Balim bbArapckaTa
KynTypa ¢ EBpona u cBeTa, owe B Ha4vyanoto Ha 20-tu BeK. EauH
cepuno3eH QyHAAMEHT OT MWHA/NA BEK, BbPXYy KOWTO CTbMnBa
AHEWHOTO HKM AyXOBHO npubnukasaHe A0 ronemmte UAeEn U
LEeHHOCTH, ABMXKeLlWm ULMBUAN3aumATa Ha EBpona.

HoBuAT ¢popmaTt Ha HacneacTBOTO Ha ABOPOB HOCU U eaAuH TBbpAe
BarkeH bener- TOM He oCTaBa 3aTBOPEH B ,KynaTa OT CIOHOBAa KOCT"
KaToO MHOIo OT MOAEPHUCTUTE HA BPEMETO CH, a PaboTM CbC 3amax 3a
KYNTYPHMA NpoCnepuTeT N eBponemsmpaHe Ha 6barapckaTta Kyatypa
n TeaTbp. OT NOEeT, UHAMBUAYANIUCT TOM Ce NPEBPbHLLA BbB BayKHa 4acT
OT €AHO KO/NIeKTUBHO YyCW/INe, KaKBOTO e rpage)ka Ha HapogHusa Hu
Teatbp. ToBa noayeprtaBa OCHOBHMA bOener Ha 6ObarapckaTa
WAEHTUYHOCT,KYNATYPHOTO  aobnurkasaHe ago  EBpona, cnep
OcBoboKaeHNeTo, B YUMNTO embiema ce npesBpblla ABOpPOB.



Llen u 3apaaum Ha uscnepBaHeTo

PaswmnpaBaHETO Ha KYATYpPHOTO HAcneAcTBO Ha ABOPOB e uenTa Ha
HACTOAWOTO wu3cnedBaHe. B ueHTbpa My e QopmupaHeTo Ha
TeaTpanHMA nepuoa B Hacneactsoto My /1908-1914r./, KaTto
NbJAHOUEHEH, CAMOCTOATENIEH M Ba)EeH 3a pa3KpuMBaHe Ha JIMYHOCTTA
My B HaUWMOHa/IHATAa HW KyATypa, Ha fABOpoB KaTo embriema Ha
MMUCUOHEPCTBO M MOAEPHOCT, embnema Ha ObArapCKMA NbT KbM
umBMAN30BaHOCT. OcobeHo BaXKHO € GOKYCUMPAHETO U OYepTaBaHETO
Ha MOTUBAUMATA HA FeHWaNHUA NOET U nTepaTop, Ha Tbpcewma
MOLEPHUCT N OTABNEH EroueHTPUK [Q ce rnocBeTM Ha epjHa
KONIeKTUBHA NPOMAHa, Ype3 HapogHUA HU TeaTbp, B KYATYPHOTO HMU
pa3BuTME, Ha MUCUOHEPCTBOTO Aa NpeBeXaa, Aa perucupa, ga nuwe
CTaTUM, HA MUCUATA OQ HaBaAKCa Mo NbTA KbM EBpona, ga npomeHu
BKyCa Ha TeaTbpa M nybanKata B bbarapus, B NbpBOTO AeceTuneTme
Ha 20-Tm Bek. ®dopmupaHeTO Ha Ta3n rAegHa TOUYKAa KbM
HacnenCcTBOTO Ha ABOPOB, KOATO onpefenieHo paswupaBa mawaaba
Ha fBOpPOB € CbBpeMeHHaTa 33Ja4vya Ha u3cneaBaHeTo. B TO3M
CMUCHA, LLeNTa Ha M3CNeaBaHEeTO € HOB MPOYMT Ha efdHa 6barapcKa
embnema, c ornes eguH MNo-UANOCTEH UCTOPUYECKU NOrnes- cnep,
140 roauHm OT poXxaeHueTo Ha ABOpPOB.

3agaunTe Ha HACTOAWOTO MNpoy4vyBaHe ca Aa O6bAaT M3M0XKEHU WU
CUCTEMATU3UPAHM  HOBU (AKTU, U3TOYHMUMU U aHA/IM3U, KAKTO U
AaBaHe Ha NyH6/IMYHOCT Ha NPOyYBaHMATA W HOBaTa Nepuoamsaums
Ha HacneacTsoTo Ha ABOpoB. Taka paswWMpABAaHETO Ha HEeroBoTO
KYATYPHO-UCTOPUYECKO HacneacTBo AobuBa peanHU o4vepTaHuA, C
nocnegHuA 4eTBbpTU nNepuoa, Ha ABOpoB, CBbP3aH C TeaTbpa MU
Apamartypruara.



HoBuTe M3TOYHULM, Nepnoamsaumna U aHaan3mM Ha HacNeaCcTBOTO Ha
ABOpPOB BOAAT MU A0 HOBU TEOPETUYHWU U3MEPEHUA Ha ObArapcKus
MOJEPHU3BM, CbUYeTaH C MUCMOHEPCTBO, KAaKTO M Ha ObarapckaTta
NAEHTUYHOCT, popmupaHa cnes OcBoboXaeHmeTo.

MeTtoaun Ha nscnepBaHeTo:

U3cnepBaHeTo ce 6asmpa Ha UCTOPUKO- XPOHO/IOTUYEH MeToa, Npu
KOMUTO cbbpaHute HOBU (PaKTU, AOKYMEHTU U TEXHUAT aHanu3
noanomarat HOBa nepuoamus3auma B TBOPYECKOTO pAeno Ha
N.K.Asopos., 1908-14 r., 4yeTBLPTU Nepuoa B HACNEACTBOTO MYy,
CBbp3aH [1aBHO € Apamata W TeatTbpa. BaxeH e wu
MHTEPAUCUMNIMHAPHUA noAaxopn, Kato 6as3a 3a TeopeTUyHMUTE
0606LeHUnA: xapakTepa Ha MMCUMOHEPCTBOTO U HOBATOPCTBOTO B
KyATYypHUTE npouecu Ha 20-Tn Bek, B bbarapus.

Hactoawumar Tpya, cbabp)Ka nsrotseH TeaTtpaneH NeTonuc, KOUTO
XPOHONOrMYEeCKM ouyeptaBa, AeH NO AeH, roagMHa no roAauHa
Bpb3KaTa Ha ABOpPOB C TeaTbpa M Apamarta. Taka ca 0606weHum
AaHHM 3a AeNHOoCTTa Ha f1IBOpOB OT AocerawHu uscnensaHma/ FaHka
HaitpeHoBa- Crounosa ,M.K.lBopoB- netonuc 3a XKuUBOTa M
TBOpyectBoto my“, BAH, C., 1986 r./, Kakto u pobaBeHU HOBMU
npoyyBaHuA. [punoeHn ca u 3a nNbpBM Nyb6/AMKYyBaHM ca
pa3yeTeHUTe MNPOTOKONAM HA APTUCTMYHMA CbBeT Ha HapopaHusa
TeaTbp, NUcaHu ot fAlsopos /3a 1909 r.- 40 npoTtokona, 3a 1910 r.-
36, 3a 1911 r.- 57, 3a 1912 r.-70, 3a 1913 r.-27/.Taka ce odpopms
HeroBaTa CBbP3aHOCT ¢ HapoaHUA TeaTbp U aKTUBHOTO MY yyacTue B
M3rpaXaaHeTo My KaTo HauMOHaNHA KYATYPHA UHCTUTYLUMA. TaKa e



opopmeH KYyATYPHO-UCTOPUUYECKU NPUHOC HA ABopoB B obnactra
Ha ApamaTta U TeaTbpa, pasWIMPEHO e NO3HAaHMEeTO 3a eAHa OT Hal-
3HauuTenHute ¢purypm Ha 20-T BeK M 3a 6baArapckaTa Kyatypa KaTto
LAno.

ABTOPDBT HA U3CNeABaHETO e CbCTaBuTel Ha Tom TpeTu: ,Apamu“, ot
nbAHUTE CcbbpaHu cbumHeHua Ha [.K.flBopos, 2013 r., wu3A.
»3axapuin CToaHOB", KaTO TOBa NOTBbP}KAABA Ba)KHOCTTA HA HOBUTE
$aKTK OT HacneaCcTBOTO Ha AABOPOB, B KOHTEKCTA Ha UANIOCTHOTO My
TBOPYECTBO. B TO3M CMUCDHN UCTOPUKO-XPOHONOTMYHUA MeToA, KaTo
KNnacnuvyecku akagemuuyeH WHCTPYMEHT, rapaHTupa
aprymeHTMpPAHOCT 3a paswupasaHe popmarta Ha KYATYPHUA NPUHOC
Ha fiBOpoB, B nocaegHUA nepmoa OT TBOPYECTBOTO MY, CBbp3aH C
ApamaTtypruarta v Teartbpa.

HayuyHa HoBOCT

[MPUHOCHT M Hay4YHaTa HOBOCT Ha M3CNeABaHETO e pa3WnpPABAHETO Ha
KYNTYPHO-UCTOPUYECKOTO HacneacTBO Ha ABOPOB, KaToO B HerosaTa
nepuoamsauma e opmupaH KaTo camocrtoaTeneH nepuopn /1908-
1914 r./- nocheagHaTa YacT OT TBOPYECTBOTO MY, Npean TparMyHata my
KOHYMHA. PeanHo TO3M nepuog e CBbp3aH C ApamaTa, C TeaTbpa, HO
NpeBpbLWAHETO HA nNoeTa B ApamaTtypr Tpae no-AbAaAro, Tasu
MmeTamop@do3a e TparHa TeHAEHUNA B TBOPYECTBOTO MY.

ABOpOB MMa ONUTM B MUCAHETO Ha NMECK OLLLe B HAYaN0TO Ha BeKa,
WAW KaKTO TOM Cam MNPU3HaBa: ,,...a3 CAMWUAT KNOHA Beye OT roauHu
KbM Aapamata..” Owe npe3 1903 r. flBopoB npaBu onut B
ApamaTyprmyHa ¢opma, 3a KOeTo CBMAETENCTBA PbKOMUCHT MY Ha
ApamaTta “Kvparkanmmn®, a npes 1904 r. nuwe cueHata ,,lMpu



pa3aana“, no cnyvyam Ha 25-rognwiHUHATA Ha ANPUICKOTO BbCTaHUE,
nybnankyBaHa B cnucaHue ,Mwucbn“. OT TO3M nepuond e WU
HepeanusupaHmat ™My npoekt ,UHaxe”. Cnopen nocnegHu
NPOy4YBaHMA BPOAT HA ApamuUTe, KOUTO ABOPOB € 3aMUCANA, HO He e
3aBbplnAa, e ocem. Cpepn TaxX ca KaKTo TEMUTE U FepounUTe , CBbP3aHU C
HauMoHanHoocBoboauTenHuTe 60p6bM Ha Bb3parkgaHeTo HM, TakKa
CbWO M MUCTOPUYECKM repou KaTo boAaH MarboCHUKBT, KOMTO
ApPaMaTyprbT BUXKAA KaTo Bapuauma Ha Xpuctodopos, OT nuecaTta cu
,B nonute Ha Butowa®“.

Cnep, KaTo ABOpPOB Cb34aBa CBOWUTE ABa APAMATYPryyHM LWeaboBbpa
,B nonute Ha Butowa“/1911/ wn ,KoraTo rpbm yaapu, Kak exoTo
3arnbxsa“/1913/ nma HamepeHUA Aa Hanuwe U TpeTa CbBpemeHHa
nueca 3a ,Tuna 6bArapckM Kanutanauct, 3a NbPBMYHOTO HATPynBaHe
Ha KanuTanu, ypes rpabex..” Asopos 3aaBABa: “CoumanHa noesua
MCKAT OT MEH: LLie UM AaM UCTUHCKA coumanHa gpama...”

[pyr NpMHOC Ha U3cneaBaHeTo, KOUTO POKycMpa aHaNM3a Ha efHa
BaXKHa /IMHUA B TBOpYecKaTa buorpadua Ha ABOpPOB- WM3NOBEAHUAT
TOH Ha NoeTa, NOCTENEHHO Ce Pasrpblia B CTPEMENK KbM CaMOaHans,
KbM MPOHWKBAHE B XUTENUCKUTE ApamMWu, B MNCUXONOrNYECKUTE
NabUPUHTN Ha repouTe Ha nuecute My.TParvyeckoTo, YCNOMKHEHO
BM)KAAHe Ha CBETAa M YOBEKA B Moe3uATa Ha ABOPOB, OT KbCHUA My
nepuoa, ce npeanBsa u 3aabnb04aBa B ApamaTypruarta my, B Teatbpa,
KaToO Hall- ToYeH M3pa3 Ha HEroBOTO XYAOMKHMYECKO pas3BuTue B
NbpBOTO Aecetunetme Ha 20-Tm BeK. TakaBa € /lOrMKata Ha
N3CNeABaHETO Ha C/IOXHUTE TBOPYECKM MPOLLEeCH, OYepTaBalLM NbTA
Ha fBOpoB- OT noe3uATa KbM ApamaTa, cbamKkaBawm ro c
ny6aMYHOCTTa Ha TeaTbpa.



OnpepeneHa Hay4yHa HOBOCT B M3c/neaBaHeTo ca  dakTtuTe,
AOKYMEHTUTE, OTKPUTU U aHaNM3UpPaHU OT aBTOpKaTa, Ha 6as3aTta Ha
KOuTo ce ¢opmmpa HOB Nepuog B TBOPUECTBOTO Ha ABopos. MNepuog,
CBbp3aH C MHTEpeca My KbM gpamaTa M TeaTbpa, C HeErosurte
npeBoAn, TeaTpasiHa KPUTUKA, C UANOCTHATA My AeMHOCT B HapogHua
Teatbp /1908-1914 r./. OcobeH npuHOC UMma , TeaTpalHUAT NeTonuc
Ha ABopoB“, cb3gadeH OT aBTOpKaTa, KOMTO AeH MO AeH OnucBea
CBbpP3aHOCTTa HA ABOPOB C Apamata M TeaTbpa. Kakto wu
NPUNOXKEHUETO C Pa3yeTEHUTE MPOTOKOIN OT APTUCTUYHMA CbBET Ha
HapogHuAa TeaTbp, KOMTO ce nNyb/aMKyBaT 3@ NMbPBM NbT U MOKa3BaT
KOHKpEeTHaTa CBbP3aHOCT Ha fABOPOB C UANOCTHATA AEWHOCT Ha
HapoaHuAa HU TeaTbp.

TeopeTMyHo, M3C/NeABaHETO oO4YepTaBa HOBM U3MEPEHMA Ha
MOJEPHU3UPAHETO, HA pPedopMaToOpCTBOTO C  MWUCMOHEPCTBO,
TBbPAE  XapaKTepHa 4yepta Ha Kpbra ,Mwucvn”, cnep
OcBoboxaeHueTo.

NMpnnoXMmoct un nonesHocCT

HayyHaTa HOBOCT Ha u3ciAeABaHETo MMa nocneaBalla
obpas3oBaTesIHa NPUNOKUMOCT, TbA KaTo € CBbP3aHa C MbJAHOLEHHO
NMO3HaHMEe 3a eflHa NIMYHOCT KaTo fIBOpPOB, KNACUK, U3y4yaBaH BbLB
BCUYKKM 0bpasoBaTenHWN HMBA B Bbarapus.

CamuaT ¢aKT, ye aBTOpPKaTa Ha M3CNeABaHETO € CbCTaBuUTeN Ha
TpeTna Tom- [lpamu, OT NOCAEAHOTO MbJAHO U3AaHWe Ha cbbpaHuTe
CbuMHeHMs Ha fAsopoB /u3a.“3axapuin  CrosHos”,C., 2013 r./,
6e3cnopHoO [AOKa3Ba, Ye Hay4yHOTO paslumMpABaHE Ha MNpPMHOCa Ha
ABopoB, B Nb/IHUA My 0bem, aprymeHTUpaHaTa nepuoamsaums Ha



HacneacTBoTo My, opopmA MO MoJiaraeém Ce Ha4yWuH, JIMYHOCTTA Ha
HalWKMA KNacuk. KaTto uAno micneaBaHeTo Mma NPUNOKUMOCT U
NONE3HOCT KAaKTO 3a Ky/ATypHaTa HU UCTOPMA, a CbLLO U 33 LUMPOKATa
ayautopua B bvarapua.

CTpyKTypa Ha nscnegBaHeTo: 06wo 318 crpaHuum
Mpearosop- 3 cTp.

MvpBa rnaea: ,,ABOPOB- TPAEKTOPUA Ha 6BArapcKoTo,
3HAaK Ha MOpAEepHOCTTa, embnema Ha KyATYPHOTO
MUCUOHepcTBO“-27 cTp.

B nbpBaTa rnaBa Ha W3CNeABAHETO ce aHa/AU3MpPaT TPUTE OCHOBHMU
JIMHUN B TBOPYECTBOTO Ha ABOPOB — TPAEKTOPMATA Ha BBArapcKoTo,
MOJEPHOCTTA, KYATYPHOTO MY MWUCMOHEPCTBO, KAaTO Ce€ aKUeHTMpa
BbPXy ApamuTe My, TeaTpanHaTa My AerHocT. B auceprtaumarta ce
odopmsa eanH HOB NepMos B TBOPYECTBOTO Ha ABOPOB, cnel CMbpPTTa
Ha MwuHa, B KOWTO TOM cam onpegensa, “y4e wWe nNoAUPU HeLLo
apyro...“/npen, a-p Kpberes, 1910 r./. Moe3unsata Beye my ce cTpyBa
TACHO NoJie 3a camoun3passiBaHe N ABoOpoB 3aABsiBa B NMCMO A0 bosH
MeHes, 10.09.1910 r.: “PaboTtaTa e Tam, 4e MMaM Hy)Kaa da ce
M3Karka MO-NbAHO M Mo-AcHO. WM 3aToBa Tpsabsa Apyr *KaHp.“ To3wm
TBOPYECKM nNoOpuB Ha fABopoB odopma nocaegHua nepuos oT
HeroBaTa Ouorpadums, A0 KOHYMHATA My, KOWTO pgocera He e
060cobABaH KaTo BaKHA 4acCT OT HEroBOTO KY/TYPHO-UCTOPUYECKO
HacneacTBo. ToBa e nepumoabT, B KOUTO fABOpoB ce 06pblia Kbm
ApamaTa, HanucBa cBOUTE ABa WeaboBbpa- ,,B nonnte Ha Butowa“
/1911r./ »n ,KoraTo rpbm yaapu, Kak exoTo 3arnbxsa“/1913 r./,
nocBellaBa ce n3uaAno Ha paboTtaTta cn Ha APTUCTUYEH CEKpeTap B



HapogHus TeaTbp, npeBexKAa, pPeAakTupa nuecu 3a MbpBaTa HU
cueHa, dopmupa peneptoapa M M HanaraHeTo Ha XyAOXKEeCTBEHUTe
KPpUTEPUU, KaKTO W YuUcTOTaTa Ha Obarapckua e3uk. ToBa ca
oYyepTaHuATa Ha AenHOCTTa Ha fABOPOB Mpe3 HeroBua TeaTpaieH
nepuoj, KOUTO TOW CMATa 33 OCHOBHM B TasW Ba)KHa nyb6/MyHa
KYNTypHa AENHOCT.

B TO3M nepuos HABOPOB HAAXBbPAA XapaKTepHUTe O6enesn Ha
TBOPYECTBOTO CU- aBTobMOrpadpuyHOCTTa, WM3NOBEAHOCTTA U MU
npeBpblla B M3pa3HM CcpeacTBa NO NbTA Ha edHa TpyAHa
LUMBUNM3ALUMOHHA NPOMSAHA, Ha €AUH TUNMNYHO ObArapCcKU cnas3bm B
cONbCbKa MexKay Obarapckute npeapascbAbUM U KECTOKOCT C
YyBCTBUTENHOCTTA U LEHHOCTUTE Ha eAMH YOBEK Ha HOBOTO BPEME,
KOWTO Ce NMpOTMBOMOCTaBA Ha narybHuTe OBArApPCKM HPaBU, KOUTO
ybmuBaTt  noboBTa, CMas3BaT  YyoBewKaTa  cBoboaa. EavH
WHAMBUAYANIUCT, KOUTO WUCKA Aa npomeHu obuwiectsoto. ToBa e
CbLWHOCTTA Ha MKUTencKaTa M TBOPYECKA MWUCUA, KOATO cneasa
roNemMmAT TaNaHT Ha ABOPOB, NPEHACAMNKM B XKepTBa camusa cebe cu.
NcTopuATa Ha TparnyHaTa ntobos mexay Asopos n MuHa Toaoposa,
KOATO TOM M3NoBAABa B ApamaTa cu ,B noaute Ha Butowa“ e manko
N3BECTHO, Ye ce urpae B eAnH ce3oH B HapoaHus Teatvp /1911/ 12r./
3aeaHo cbC ,3meroBa cBaTba“ Ha TogopoB, NpU TOBA NocaeaHaTa €
pexucupaHa ot fAsopoB. To3n cBoeobpaseH Auanor mexay
cbbpaTtaTta ot ,Mucbn“ nokassa, Ye TemaTta 3a cBobogHaTa /t0boB U
cbnbCbKka M € npeapacbabuute € Han-6onesHeHna npobnem Ha
6bArapckoTo obuwectso, B Ha4anoTo Ha 20-Tn BeK. 3aTOBa ¥ OT3BYKaA
MYy OT cueHaTa Ha HapogHuAa Teatbp e rosiam. MMeHHO Ta3u LWMPOKaA
nybaMYHOCT- Yype3 TeaTbpa, KAaKTO M B 0OCLXKAAHMATA B npecaTa,
OTCTOABAHETO Ha HOBUTE LLEHHOCTM € OTKposBawmaT ce bener Ha
nocnegHUA TBOPYECKN Nnepmnog, Ha ABOpOB.



Bropata my apama ,Korato rpbm yaapu, Kak exoto 3aribxsa“/1913/
e pa3rnegaHa B uU3caeaBaHETO KaTo HOB MOMEHT B TBOPYECTBOTO Ha
ABopoB. TA e nocBeTeHa Ha eAuH MCUXO/IOTUYECKU EKCMEPUMEHT,
KOWTO nocTaBA BbMnpoca 3a /toboBTa, rpexa U CeMemncTBOTO, KaKTo U
3a 6aWKMHCTBOTO.B Hes AABOpoB pa3yynBa CTPYKTypaTa Ha ApamarTa
KaTto otgena enunora ,Kak exoto 3arnbxea“. [JokaTo B NbpBaTa 4YacT,
,Rorato rpbm yaapu®“, apamaTtyprbT A40oCTUra 40 TparnyHm conveobum
MeXay repouTe, TO B enuaora TOM CMEHS HaMNperKeHUeTo, KaTo
3apA4bT My € CKPUT 3a4 BUAMMOCTTA. ABOpOB NpaBu onuT B cdepaTa
Ha MoAepHaTa ApamMa, B Cb34aBaHETO HAa MOAEPHM Frepon, KOUTO He
ce NPOTUBOMOCTABAT BbHLIHO, HO CTPAAAT BbTPELIHO, 3aTbHAAM Ca B
muemepue, Hegou3skasaHocT, danwme mopan. B Havyanoto Ha 20-Tn
BEK, fBOpPOB € Hal-ApKUAT wu3pasuten Ha 6e3usxoauuaTa, Ha
HPaBCTBEHUTE M3NUTAHUA U ApamaTUYHUTE NpobiemMn Ha INYHOCTTA
Ha HOBOTO Bpeme. Ype3 Teatbpa ABOPOB CHWHOCTHO Cce
cebenspasnBa, BAPBA, Ye HAM-aKTMBHO MOKE Aa aHra*kupa cBoOMUTE
CbBpemMeHHUUM ¢ Habonennte npobaemn n KOHPANKTM Ha BPpEMETO.

MocnegHWAT nepuoa OT TBOPYECTBOTO Ha fABOPOB € CBbp3aH C
MUCUATA MY- Cb3JaBaHETO HA HOBATOPCKA ApPaMaTyprua B HayasoTo
Ha 20-TM BeK B bbarapua u U3rpakgaHeTo Ha egHa OT BarKHUTE
HaUWMOHANHWN KYNTYPHU MHCTUTYLUMKU- HapoaHUA TeaTbp.

Bropa rnasa: ,flBopos B HapogHua teatbp /5 asrycr
1908 r- 30 AHyapu 1914 r./“-76 cTp.
BTopaTa rnaga OT HACTOALWLOTO nU3ciaegsaHe BCbLWHOCT U3siara HOBU

$aKTn ot pgeitHocTTa Ha flBOpoB, popmMUpa KAaTEeropuuyHoO eaAuH UAan
nepuoA B HeroBaTa TBopuecka buorpadus, paswimpasa KynTypHO-



MCTOPUYECKOTO My HacneacTtso. MmMeHHO B Ta3um YacT OT Tpyaa ca
CUCTEMATU3MPAHU LUMPOK KPbr OT AeMHOCTU Ha ABOPOB, CBbP3aHU C
usrpaxkgaHeto Ha HapogHua HM TeaTbp, Kato npodecuoHanHa
KYATYypHa MHCTUTYUMA. EAHA BaXXHa M UCTOpUYECKa ponfA, KOATO
3anouBaT lNMeH4yo CnaBeiKoB, KaTo AUPEKTOP Ha NbpBaTa HU CLEHA
/1908r./ n flBopoB KaTo ApTUCTUUYEH ceKpeTap. B To3u nepuog or
noyTtu 6 roguHU, Nnpeaun Heroeata TparMyHa KOH4YMHa, ABOpoB nuwe
€eAUHCTBEHO nNuecHu, peaaKTUpa TeKCToOBe Ha Apyru aBTopwm,
npeBe)KAa, aHa/AM3Mpa 3a aKTbOPUTE HOBW, [MABHO E€BPOMENCKU
APaMn, KOUTO ce NOCTaBAT Ha cueHaTa Ha HapogHusa Teatvp.Tou e
eAUH OT aBTOpUTETUTE, KOUTO POopPMUPAT LANOCTHMUA penepToap Ha
NbpBaTa HU CUEHA, a CbLLO pexkucmupa cam 4 cnektakbvna. Hapep c
TOoBa AIBOPOB € usieH e Ha APTUCTUYMHUA KOMMUTET, BOAU HEropurte
NPOTOKO/IN, KOUTO 3a NMbpPBM NbT ce nybauKyBaT, pasyeTeHU B
HacToAWoOTO u3cneaBaHe. OT TAX CTaBa ACHO, 4ye ApPTUCTUYHMA
KOMMUTET € OpraHa, KOUTo ynpasnsasa u opopmsa NOJAMTUKATA Ha
HapogHuAa Teatbp, a APTUCTUYHUAT ceKpeTap ABOPOB e BaXXHa
durypa, KoaTo urpae Ba)XHa pona B onpegenaHeTo Ha
Xy[O0XKecTBeHUA 06/IMK Ha Ta3n KyATypHA MHCTUTYLUMUA. A CbLyo U
nyban4HO A 3awWmMTaBa B Npecarta, KaTo OTCTOABA BUXKAAHETO CH, Ye
cueHata He 6MBa Aa cAyXKM Ha KacaTta, 4ye Teatbpa He 6uBa Aa e
BOAEH OT KOMEpPCHAZIHU MHTepecu, ocobeHO nbpBaTa CuUeHa Ha
bvarapua.

Kato AptuctnyeH cekpertap Ha HapogHuA Teatbp, MbPBOHAYANIHO
CbBMeCTHO ¢ lNMeH4Yo CnaBeMKoB, a NO-KbCHO NMPU AUPEKTOPCTBOTO
Ha boxkaH AHrenos 1 UeaH [1. UBaHOB, ABOPOB pa3rpblla OrpomMHa



AENHOCT, 3alMUTAaBANKU MACTOTO Ha UHCTUTYUMUATA ,ApamaTtypr” B
YXMBOTA HA TpynaTa Ha NbPBUA HU TeaTbp U U3AUraUKU BUCOKO
OTrOBOPHOCTUTE 11 32 HOBA XYA0XKeCTBeHa HAaCOKa B CLLEHUYHOTO HMU
u3KycTBo. Toi ce cbcpeaoTovaBa, Npes T03M TeaTpaseH nepuopg oT
6uorpadpuara cu, rnaBHo B Tpu cdhepu: NbpBo- opopmsaHe Ha
peneptoap Ha HapoaHua HU TeaTbp, C HOB XyA0XKecTBeH 06/1uK, B
KOMTO NPUCHCTBAT KaacuKaTa: Lekcnup, mogepHaTta cbBpeMeHHa
Apama: 6barapcka /MN.10.Togopos/, eBponeiicka- M6ceH, KaKTo u
Yexos, BTOpPO- 3aabn604YEeHM aHANU3N HA ApaMUTe, NOATOTBAHE Ha
peueH3umn 3a BCUYKU NOCTbNUAN B TeaTbpa NUECU U APamMaTypruiHm
AaHaNM3M Ha npepnaaraHUTe 3a MNOCTaBAHE TEKCTOBE M He Ha
nocneaHoO MACTO- NOCTOAHHA FPUXKA 3a NPaBU/IEH U YUCT 6barapcku
e3MK Ha CueHaTa, upe3 ycuneHa paboTta ¢ apTUCTUTE, KaKTO U upe3
usBectHute fABopoBu Tabnuum 3a npaBoroBop, MNOCTaBEHU B
rpmmbopHuTe. BakHa e M ponara my 3a pgobpu npesogu Ha
yyXaAuTe ApamMuM , UrpaHM Ha nbpBaTta HU cueHa. OcBeH Te3u
OCHOBHU pJAeWHOCTM Ha fABOPOB KaTo ApPTUCTUYEH CeKpeTap ca
OCTaHaNU cneam U OT MHOXKEeCTBO ApPYrM HeroBM aKTUBHOCTU B
paborata my B HapogHua Teatbp- camuaAT ¢aKT, Yye TOM BOAU M
peAakTMpa NPOTOKOAUTE OT 3aceAaHUATa Ha APTUCTUYHUA KOMMUTET,
yyacTtBa B pa3snpegeneHUeTo Ha poauTte B NUecute OT peneprtoapa,
yyactBa B M3NUTUTE HaA ApaMaTUYeCKUTe YyyYeHUUMU, PbKOBOAMU
KOHKYpPC 3a NpeBOAHM [pamM, 3aHMMaBa Ce C TeKyw,a pabora B
TeaTbpa U A0PU 3amecTBa gupeKkTopa boxkaH AHrenos, KoraTto Tom e
B Yy)X6uHa. HeroBo aeno e n nspgaaeHUAT 3a NbpBU NbT, Npe3 1912
r., FfoaMwWHMK Ha HapoaHua Teatbp, KOMTO e cBoeobpaseH netonuc
Ha NbpBaTa HU CLEHA U CbAbpP}KA CBeAEHUA 32 PbKOBOACTBATA,
AKTbOPCKUTE CbCTaBW, UrpaHuTe nuecu, bpoa Ha npeacTaBAeHUATA
ot 1907 r. no 1912r.



Lianata Tasm orpomHa pgelHocT ¢opmupa nocnegHua nepuog or
HacneAcTBOTO Ha IBOPOB- TeaTPaSHUAT MYy Nepuoa, KOUTo e 06eKT
Ha HacTOALWOTO M3cnenBaHe, C ornea HeroBoto obocobsaBaHe M
eMaHuMnuMpaHe B UAJNIOCTHOTO AeN0 Ha HawuA KhacuKk. Tosu
nepuoa, oTKposaBa fIBOPOB KaTO MUCMOHEpP, KOMTO C LUMpPOKATa cU
AENHOCT HaBaKcBa M pabotm ycuneHo 3a wu3guraHeTo Ha
npo¢$eCcMoHaNHOTO, XYAOXKECTBEHO HMBO HA NbpBaTa HU CLUEHQ,
eAHOBpPEMEHHO C HOBAaTOPCTBOTO My- MpPEBPbLLUAHETO i B cpeauLle
Ha MOAEPHOTO W3KYCTBO: KAaToO eCTeTUKA, KOCMOMOJIUTHOCT,
TbpPCEHMUA.

Tpeta rnasa: ,TeatpanHata KpUTUKA Ha fABopoB“-27
cTp.

Tasu yacT oT npoyuBaHeTo ce ¢OKycupa BbPXy e4HA He TOJIKOBa
no3HaTa M u3cneaBaHa 4acT OT KyATypHaTa AeiHOCT Ha flBopos.
TeaTpanHata KpUTUKaA e yacT oT GOPMMPaAHUAT B U3CNenBaHETO
TeaTpaneH nepuog Ha flsopos / 1908-1914 r./, cBbp3aH ¢ gpamarta
M cueHaTa - KpUTUKa, pexkucypa, npesogu Ha apamu, paborta B
HapoaHua Teatbp Kato APpTUCTUYEH CeKpeTap.

B TeaTtpanHaTa cu KpuUTUKa ABOpPOB NOKa3Ba CBOATA CBbP3AHOCT C
npobnemute Ha gpamata M Teatbpa, B Ha4yanoto Ha 20-TU BekK,
KOrato Tasm TEPUTOPUA Ha TBOPYECTBO € KPBHCTOMDBT HA OXUBEHMU
TbpPpCEHMA Ha HOBOTO M3KYCTBO- B cdepata Ha wumaeute, Ha
XyAoXKecTBeHUTe CpeacTBa, HA TeaTpasiHaTa WMHTepnpeTauua.
fiBopoB He camo e aBTOpP Ha ABe onpepesieHO HOBAaTOPCKU nuecw,
HO U e CBbp3aH C MUCUOHEPCKU YCUAUA 32 MONyNApuUsUpaHe U
npoyysaHe Ha TO3M AuTepaTypeH poa Y Hac. Herosurte
APamMaTypruyHM aHaAn3m OCbLLECTBABAT Bpb3KaTa MeXAay



NUTEepaTypHaTa KPUTUKA W TeaTpasHute ctatum, dopmupar B
cneaocBob60XKAeHCKMA nepuoa, rNaBHO Ha CTPAHULIUTE HA CNUCAHUe
»,Mucon“, xypoxecrBeHa KpPUTUKA, KOATO MU3CneABa U3ABUTE HA
pa3nnuyHuTe n3Kycrea. ToBa onpeaeneHo paswmnpaBa napamerTpure
Ha KYAITYPHOTO HM U3pacTBaHe B TO3M Nepuoa,.

Camuatr flBOpoB NpuU3HaBa: ,..a3 CbM TeaTpajeH KPUTUK U CbM
pa3noxKun Tonkosa gpamu...“. Tou ABHO ce YyBCTBa NOArOTBEH OT
npoyeTeHOTO OT Apuctoten u HerosaTa ,lloeTMKa” , no oTHoweHue
Ha cneymduKaTta, TeOpUATA U TEXHUKATA Ha ApamaTta. ABopos ce
OTKPOAABAa U KaTO MNO3HaBay Ha CbBPEeMEeHHUTE TbPCEHUA, B TO3U
nuTepatypeH poga, B amueto Ha Yexos, MetepaunHk, Flopkn, U6ceH u
XayntmaH. Toi npeBexxpga u usgasa nuecata ,Canome” ot Ockap
Yaiina, eaMH moaepeH aBTop U TEKCT, CbC cOb6CcTBEH Nnpearosop.

B UeHTbpa Ha ApamaTtypruyHuTe aHanusu Ha fABopoB e
cbBpemeHHaTa 6barapcka nueca. EgHa oT cTatMnUTe My C NPUHOCEH
Xapakrtep e ,[lBe HOBU 6barapckm nuecmn”, Koato cbbupa Basos u
Netko Topopos, ,Kbm nponact” wun ,3unpapu“. B Hea fAsopos
oyepTtaBa MPUHLUUNHOTO TBOPYECKO pasinume mexkay ,crapure’-
BasoB u ,mnagute”- TopopoB, Kato aHaAu3upa pgBata TUNa
Xy[o0XecTBeHO mucneHe. B ctatuata cu ABopoB npaBu cepuoseH
napanen mexay ABeTe OCHOBHU, KOHPNUKTYBALU XYyAO0XKECTBEHMU
No3uMUMM B KYATYPHUA KUBOT Ha cnepocBobokpaeHcKka bvarapus.
MNocTtaBAKM TO3M 3HAuuTeneH npobaem B UEHTbpa HA CBOETO
BHMMaHue, flBOPOB pasKpuBa TBOPYECKUTE MPUHLUUNU U
WHAMBUAYA/IHN CBETOBE HA ABe APKU JIMUHOCTU B AYXOBHOTO HMU
pa3BuTMe, OT Ha4anoTo Ha 20-Tn BeK. C BUCOK KpUTEPUI, BELLUHA U
3aabnboueHOCT OTKpOABa cnabocTute u ycnexure n Ha gseTte



Apamun u astopute um. To3u noaxon onpegeneHo MNOBULIABA
CTOMHOCTTA Ha CTAaTUATA MYy , KaKTO 3a camuTe ApamaTyp3n, Taka u
33 TeXHUTe YyuTaTe/IM U UNDBJAHUTENIM HA CUEHATa Ha POAHUA HU
TeaTbp, B Nep1Moaa OT Ha4a/I0TO Ha BeKa. B Tasn cratna —maHudecr,
B KOATO ABOPOB OTCTOABA XyAOXeCTBeHaTa MO3ULUMA HA Kpbra
»Mucovn”, B chpepute Ha gpamaTtypruarta, ToM NpPoABABA YMEHUA Aa
aHanAu3upa M o06o6wasa, opopmAa nepuMmeTbpa HA MCTUHCKATA
XyAoXKecTBeHa KpUTUKa B bvarapusa, B nepuoaa ot Ha4anoTto Ha 20-
TU BEK.

TeatpanHata Kputuka Ha flBopos, opopmsa TeHAEHUMATA He Ha
NPOCTOTO NonynsapusnpaHe, C MNPOCPeAHUYECKO-NPOCBETUTE/ICKU
XapaKTep, a Ha CaMOCTOATE/IHO OCMUCASAHE CTOMHOCTUTE Ha
Knacukata /llekcnup/ w  oOTCcTOABaHETO  KpuUTepuute  Ha
CbBpemeHHUTe TbpceHuna. PedopmaTopcKuaTr Bb3rnea- 3a
CNOXHOTO Bb3NPOU3BEXKAAHE HA AEMACTBUTE/NIHOCTTA, NO 3aKOHUTEe
Ha M3KYCTBOTO M OT cuUeHaTa, bopbata 3a npeogonAsaHe Ha
6ykBanHOCTTA B pa3bupaHeTo Ha 3puTena 3a CNeKTaKb/a, He KaTo
Konue Ha camusA XKUBOT, a KaTo BTopa peanHocT. Hapea c Tasm o6wo
ecteTMyecka nosuuma, ABOPOB u3gUMra U Kputepua 3a
XY/A0XeCTBEHOCT, KaKTO Ha Apamara, TaKa U Ha HeMHaTa TeaTpasiHa
MHTepnpetauua. [lpucrtpactmata Ha fAsBopoB B cdepata Ha
APamaTyprusata NpemMuMHaBaT eCTeCTBeHO U B penepToapHuTe my
BUXKAAHMA 3a apuwa Ha HapoaHua HM TeaTbp. ABOPOB HEOTCTHIMHO
OTCTOABA, Y€ BUCOKO XyA0XKecTBeHUTe TBOpbu ca cepno3Ha OCHOBa,
KOATO NoAaxpaHBa u oborataABa U CLLEHUYHOTO U3KYCTBO, U3gura ro
Ha CbBPEMEHHO paBHULLE, UMA LUAHC A3 33aA4BUXU AYXOBHUA CBAT
Ha 6barapckata ny6aMKa M NO NOCKa Ha CbMNPUKOCHOBEHUETO 1 C
06,0 XymaHHU 1 o6wouoBeLwKn nagen. ABopoB BAPBA, Ye He



nybaukara TpabBa ga AUMKTYBa NpPoABUTE Ha CLEHATa, a CLeHaTta Aa
dopmupa csoAata nybauka.Tasm rnegHa TouKa Ha lBOpoB aTaKyBa
MHEepUMATA Ha rosAaMa 4YacT OT 3pUTENIMTEe, HACcoYBa A KbM HOBMU
TbPCEHUA, KAKTO B HACOKUTE Ha penepTtoapa, Taka U B CLEHUYHATA
My peanusauua. THeBHO Bb3MylieHME NPO3UpPA B KPUTUKUTE Ha
flBOPOB KbM CbMHUTENHU 4yXKAU numecn- ,bapcosum Apamu C
No60BHM MHTPUIM M WACTAMBM 3aBbpwbuu“.“Yykpgata cmet’ e
KaTeropuyHo OTXBbpJiIeHa B TeaTpa/IHUTe CTaTuM Ha flBopoB, TOUn e
TBbpAEe OCTbp cpelly 3arnasuAa B adpuwa Ha HapoaHua HU TeaTbp
KaTo- ,Me3yuTMHBT M HeroBua Bb3NUTAHUK, ,CnpaBeannBocT®,
“Taneoto” n Nnogo6bHN TEKCTOBE, KOUTO ,, TPYNaT 6yneBapaHa, YyXaa
CMeT Ha Hawa cueHa”“. [aney oOT O6bArapckua KuUBOT, OT
npobaemute Ha TOraBallHOTO 06WECTBO, CbC CbMHUTENIHU
XYAO0XKEeCTBEHU KauyecTBa Ta3u NCeBAOAPAMATYPrua ApasHU Hau-
HUCKUTE CTPacTM Ha NybamnKaTta, KOATO NbJIHM CaZIOHA M KacaTa Ha
TeaTbpa. fBOpPOB ce npoTusBonocTtaBa Ha ¢aKTa, ye KacaTa,
pa3BneyeHMeTo MoOrat pga AUKTYBaT Ha CueHaTa, OTCToABa
NO3ULMATA CU, Ye TeaTbPbT UMA OTTOBOPHOCT Aa NPOMEHSA BKyCa Ha
3puTennTe, p[a M HAcouBa KbM MUCTUHCKM  KauyeCcTBEHM
npousBeaeHUA U UCTUHCKU NPeXUBABaHUA.

KaTto TeaTpaneH KPpUTUK , @ NO-KbCHO MU KaTo APTUCTUUEH CeKpeTap
Ha HapogHuAa TeaTbp, ABOPOB ce CTpemMM KbM BK/IIOUYBAHETO B
penepToapa Ha KayecTBeHU TEKCTOBe OT KJ/lacMKaTa U MojgepHarta
Apama, 6opu ce 3a mogepHu3MpaHe M NOBULIABAHE BKycCa Ha
nybnamkata v npodecMoHaNIHOTO HUBO Ha NbpPBATa HU CUEHa.
Bbnpekn uye Tasnm HeroBa MMUCUA  TPYAHO Ce peanusupa B
cnepocBoboXaeHCKMA nepuopg, Korato U nybamkara u cueHaTta HM
ce ,,3aTOPMO3BaT” OT OrPOMHUA XYAO0XKECTBEH TOBAP HA e4UH



cepuo3eH U KauectBeH peneptoap. HO BbMNpeKM MHOMKECTBOTO
NPOTUBHULUM B NpecaTa Ha Tasu JIMHUA, KaTO KPUTUK U NPAKTUK B
HapogHua TeaTbp, 1BOPOB HEOTCTLNHO CNeABa TOBA XYA0XKECTBEHO
n pedpopmMaTopPCKO BMKAAHE.

KnioyoBa ceHTeHUMA HaA fBOPOB KATO TeaTpaneH KPUTUK e:
,CL,eHaTa e NnpenmMyLLecTBO Ha ApamaTa npea Apyrure AMtepatypHu
poaoBe”. 3aTtoBa OCBEeH peneproapa, ApamaTypruyHuTe TEKCToBe,
TOW aHANM3MpPa U KOMMNOHEHTUTE Ha TeaTbpPa- AaKTbOPCKO U3KYCTBO U
pexucyparta.TeBbpae MHTEpecHU ca cTaTuMte My, NOCBETEeHU Ha
aKkTbopute- Xpucro lNaHuyes, AtaHac Kupues, UsaH Nonos u Bacun
Kupkos. [Mpobnemute Ha eguH CNeKTaKb/, Ha HerosaTa
MHTepnpetauua, ABOPOB NOCTaBA B MU3BECTHAaTa CU CTaTtMa 3a
nocraHoBKaTa ,,Byiuo BaHbo” ot YexoB, peannsupaHa Ha nbpBara
HU cueHa ot MNMeHuyo ChaseikoB /1908r./. icCHO e, ye TO3M 3HaKOB
CNeKTaKkba Hocu B cebe cu ,AeTcKute 6onectn” Ha nbpBu etan oT
pa3BuTUETO Ha NpodPecUoHaNIHUA HU TeaTbp, Ha NbPBO MACTO -
nunca Ha npodecMoHanHa peXkucypa. Bbnpekn toBa TEKCTbT Ha
fiBOpoB OTKpPOABA eAMH BaXXeH aBTOp KaTo Yexos, Torasa Bce oule
He TaKa nosHart B bbarapua u egHo ycunue- Tosa Ha CnaBenKoB pga
ro noKaxke Ha nyb6saukara. ToBa e 4acT OT noAgKkpenarta Ha ABOpoB Aa
Ce HaNIoXaT Ha cueHaTa KayecTBeHU CbBPEeMEeHHU NpousBeaeHuns u
TbpPCEeHUA.

YetBbpTa rnasa: TeaTpaneH neronuc Ha Asopos- 143
cTp.
TeananHMHT setTonuc U HeroBoTo CbCTtaBAHe € eAUH OT OCHOBHUTE

MHCTPYMEHTU HA WCTOPUKO- XPOHOJIOTMYHOTO M3CNeABaHe Ha
TeaTpa/IHMA WPUX B HACNeACTBOTO Ha ABOpPOB. [leH No AeH, roguHa



no roguHa e dopmupaH obamka Ha ABOpoB — ApamaTtypra, Ha
flBopoB- TeaTrpana. JletonucbT e u3rpageH Ha 6asata Ha ronama
4YacT OT u3cnepBaHuATa, rmaBHO Ha lMaHKa HaipeHoBa-CTounoBsa,
“N.K.flBopoB- netonuc Ha *XuBoTa u TBopuecTtsoto my“/C.1986 r./,
KaKTo Ha 6a3aTa U Ha HOBU ¢aKTU, CbbpaHM B NpOyYBaHETO.

TeaTpanHUAT NeTONUC OTKPOABA CUIHATA U Nb/IHOLEHHA BPb3Ka Ha
flBopoB ¢ gpamara, ¢ Nny6/IMYHOCTTa HA TeaTbpa U HETOBUA aKTUBEH
Ananor ¢ BpemeTto. TeaTpasHMAT neTonuc Ha fAsopoB e
AOKYMEHTa/NIHaTa OCHOBA, B HEWHaTa XPOHO/IOMMA, Ha KOATO ce
rpagu NOpTpeTupaHeTo Ha rosieMuMAa HU TBOpeLl, KaTo Apamartypr,
TeaTpan, KPUTUK, KaTo eaHa OT OCHOBHUTE GUrypu B pa3BUTUETO HaA
HapoaHua HU TeaTbp, B Nnepuoaa OT HEroBOTO YTBbpPXKAABaHE KaTo
npodecMoHanHa KyaTypHa MHCTUTYUMA Ha OcBobopeHa bvarapus,
KaTo MMUCUOHEp U HOBATOP 3a Cb3AaBaHe HA CbBPeMeHHa Ky/ATypa B
bbarapua, B Ha4anoto Ha 20-TK BeK.

TeaTpanHUAT NleTONUC oyepTaBa TpalHaTa Bpb3Ka Ha fABopoB ¢
Teatbpa. Owe B AETCKUTE CU roguHu, TOU NpaBu ApamaTusaum m
npeacrasneHUAa, MNOCBETHU HA rosemMute HU pPeBOIIOLUOHEpPU-
Xapgxu Oumutbp, botes, J/leBcku. Camuar ABopoB urpae B Te3u
NbpsM NOOUTENCKM ONUTU, UCKA f[a Ccbnpexusee mawaba wm
npumepa Ha Te3u repoun. MNo-KbCHO TOW NOXKenaBa Aa Y4U 32 aKTbOp
M TO B YyXXO6MHa. AiBABA ce Ha KOHKYpPC 3a CTUNEHAUA B YyXKO6MHa, HO
He ycnAaBa AOpPMU Aa ce ABM Ha KOHKypca. OT To3u onut Ha ABOpoB
My OCTaBa 3ano3HAaHCTBOTO ¢ npod. MUe.lUMwumaHoB, KOUTO
npeacepatencrsa  KOMMUCUMATA HA KOHKypca. [lo-KbCHO, KaTo
MuHUCTBp Ha HaApoAHOTO npocseweHue, LLMwmaHoOB wu3npawa
fiBopos v EnuH MNMenvH BbB PpaHUMA Aa U3ydyaBaT GPEHCKU e3UK U



Kyntypa /1906/. UmeHHO no Bpeme Ha npectoAa cu B HaHcwm,
flBopoB ycnABa Aa rneaa PpeHCKU Teatbp, Aa Ce 3ano3Hae Cbe
CbBpeMeHHaTa eBponeicka Apamartyprus 7 HelHuTe
BneyatnaBaw umeHa- MetepamHk, Ockap Yaiina. Tean csBowm
BNe4YyaT/ieHUA U CbBpPEeMeHHU Kputepuu, ABOPOB ce CTpemu pAa
BHeAapwu B pabortarta cu B HapogHua Teatbp- B nogbopa Ha nuecure
M NpeBOAMUTE HA YYXXAWU aBTOpMU, B paboTaTta CM KaTo pexxkucbop, B
aHau3nTe Ha NUecu 3a peneprtoapa, B KOUTO ce CTpeMu Aa BHece
AbN60UYMHA, NCUXONOrM3bM, aKTbOPCKMU aHcambbna. Hait-TexkKa no
obem e paborata my no peueH3upaHe U nopgbop Ha HOBM
6barapckn nuecu u aBTOPU, TbA KAaTO MO CTAaTUCTMKA, Ha Camus
AiBopos, B HapoaHua Teatbp, camo npe3 1909 r. ca nocrbnBanu no
1-2 HOBM nNuecn gHEeBHO. BUCOKUAT My KpUTepuidi U HENpPEeKIOHHO
OTCTOABAHE HA XYA0XKEeCTBEHOTO PaBHULLE Ha MbpBaTa HU CLUEHA MY
Cb3A4aBaT MHOro KOHGAUKTHU, Ny6AMUHM HanaaKu B npecata, obuaun
3acunsart fiBopoB. Ho ToM OTCcTOAABa B npecarta CBOMTE HOBAaTOPCKM
MAEN W Xy[OXeCTBEHM KpuTepuu, npesBpblia ce B nybaunuyHa
NIMYHOCT, BOKOBALLA 32 HOB 06/IMK Ha nbpBaTa HU cueHa. HeroBuAar
npecton B HapoaHua Teatbp € UM3NDbJIHEH C Pa3sHOPOAHA AENHOCT,
KOATO HEeCbMHEHO MOKa3Ba KauyecrBaTa My Ha TeaTpajieH Aeel-
MWUCUOHEP U HOBATOP.

TeatpanHuat netonuc Ha ABOpPOB onpegeneHo paswmpasa
No3HaTMAT popmat Ha NpPUHOCA Ha ABOpPOB. , HaArpaxkaa HOBMU
HUBA, OCBEH MO3HAaTUTE Aocera- reHWaaHaTta my noesus, borata my
NnuTepaTtypHa [AerHOCT, CBbpP3aHAa C U3[aBaHETO Ha CnucaHue
»Mucon“ n apyra KHMXXHuHa, ocobeHo Heobxogumu B nepuopa
cnep OcsoboxpaeHuetro. [ybnanMyHOCTTAa HA cueHaTa, LWWYMHUTE
KOMEeHTapu B npecaTta, NOTBbpKAaBaT, Ye ABOPOB Cb3HATE/NHO



cnegBa OCHOBHA JIMHUA B COOCTBEHUA CU KUBOT U TBOPYECTBO-
CTPEMEXDbT My Aa ce 06Bbp)Ke C BaXXHWM HAUMOHANIHM Kay3Mu, Aa
6bae 06BbpPHAT KbM BCE MO-LUMPOKA ayaUTOPUA U KbM TbpceHaTa
UUMBUAN3ALMOHHA NPOMAHA, B cnelocBoboXkaeHcKa bbarapus.
Bcuuko TOBa nOTBbpPXKAABAa U Apyro- 4vye fABOPOB HAWUCTUHA
M3CTPaABa M TaNaAHTIMBO Npecb3gaBa AUIeMUTe Ha BpPemMeTo,
rNaBHO Ype3 CBOUTe ABa APaMaTypruyHu Wwepbosbpa- ,,B nonute Ha
Butowa“ u ,Korato rpbm yaapu, Kak exoto 3arnabxsa“. Karto
HOBAaTOpP, APBK MOAEPHUCT NO UAEU U TbpceHusa, ABOPOB He ce
3aTBapsA B ,,Ky/aa OT C/IOHOBA KOCT, He ce 3aTBapA B CBOA TBOPUYECKMU
CBAT, @ y4yacTBa B NPOMEeHU, B c6AbCbUM C nNpeapascbabLUU U
nopAAaKu, NpespblLla ce B TBOpeL,-HOBaTop, embaema Ha BpemeTo.
HerosuATt TeaTpaneH netonuc NoKassa B AeTal/in, Ye TOU € IMYHOCT
C BUCOKM Uenu B obLiecTBeHa N0a3a U He Xaau TaNaHT U CUau Aaa
yyacTtBa B O6HOBaTa Ha NbpBaTa HU CUEHA, Aa 6bbae TBopeu- anaep
B €AHO KONEKTUBHO YCuaue, KOETO NPOMEeHA KyAatypata w
nybnukarta, B bbarapus, 8 Hauanoto 20-T1 BeK.

NMpunoXxeHuA:

NMpOoTOKONHA KHUra Ha APTUCTUYHUA KOMMUTET Ha
HapogHua teatvp 1909-13 r.-37 c1p.

ToBa npunoxKeHMe Ha nNpoy4vysBaHeTo cbAabpxKa 40 npoTtoKona oT
1909 r., ot 1910 r.- 36, or 1911 r. -57, o1 1912 r.-70, o1 1913 r.-27.
O6wwo pa3yeTeHUTe NPOTOKONN HAa APTUCTUYHUA KOMUTET, CBbP3aHMU
Cc nognuca Ha fAsopoB nop TAX, ca 230. B Te3n AOKYMeHTM,
ny6/nMKyBaHU B NPOYy4YBAHETO 3a NbPBU NBT U U3NO0NA3BAHU KaTo



daKronormuecka 6asa 3a Tesara B u3cnegBaHeto, ce odopms
6e3cnopHua ¢akKrt, ye ABOPOB € TACHO CBbpP3aH C AEMHOCTTA Ha
HapogHua teatbp. B npoTtokonaute ce BuKAa, Ye APTUCTUYHMAT
KOMMUTET e BCbLLHOCT YNpaBaABalLMA OpraH Ha NbpBaTa HU CLEHA,
ABopoB KaTto ApPTUCTUYEH CeKpeTap MMa BaXXHa pPonA B HerosaTta
opraHmsauus W TBOpYeCcKM npobnemu. OnpepgenAaHeTo Ha
peneptoapa Ha NbpBaTa HU CLUEHA, pa3npegeneHNeTo Ha ponute
BbB BCAKa nNueca, NpeBoAaynTe Ha 4yXXAUTe TeKCToBe- LuAnaTta
MaLWuHa 33 PYHKLUMOHUPaHe HA HapoaHMA HM TeaTbp e No3HaTa Ha
fAlBopoB, onucaHa B NPOTOKO/AUTE OT Hero. ToBa CbwWO € eaHo
6e3cnopHO AoOKa3aTencTtso, 4Ye flBOpPOB e 3HauMma TeaTpasiHa
durypa, cebp3aH ¢ HapogHua HKU TeaTbp, B HAYANOTO Ha 20-TU BEK.

ABopoB Ha cueHaTa Ha HapoaHuAa Teatbp- 5 CTp.

ToBa npunoXKeHne Ha U3CNeABaHETO € CbCTaBeHO Ha 6as3ara Ha
Netonuc Ha HapoaHua Teatbp 1904-2004 r., C. 2004 r.

B Hero ca onucaHu 7-Te NOCTAaHOBKM Ha nuecute Ha Asopos- ,B
nonute Ha Butowa“ n ,Korato rpbm yaapu, Kak exoTo 3arnvxsa“,
Ha cueHata Ha HapoaHuAa TeaTtbp, OT HANUCBAHETO MM A0 HaluU
AHU. 3a BCAKA MNOCTAaHOBKA € OMNOMEHAaT aKTbOPCKUA CbCTaB,
peXkucobop, 6poa Ha npeacTaBNeHMATA HA NbpBaTa HU CLeEHa.
UspupeHn ca u nopeute aduwm Ha HapopgHua Teatbp Ha
cnektaknurte ,,B nonaute Ha Butowa” 1911 r. n Ha ,Korato rpbpm
vAapu“, 1913 r., KAKTO U CHUMKU U CKMLU HA NbPBUTE U3NBAHUTENN
- AppunaHa byaescKka- Muna u gpyru Ba*KHU apXUBHU MmaTepuanu.
ToBa npunoXxeHue BU3yaNM3UPA apPrymeHTUTEe 3a TeaTpaneH
nepuoa Ha fIBOpPOB, KaKTO U nocnepsBawim BAUAHUA U CLUEHUYHMU
¢daKTK , CBbpP3aHM C HerosaTa gpamaTyprus.



NMPUHOCHU MOMEeHTM B  AUCepPTALUOHHOTO
uscnepgsaHe ,IM.K.ABopoB- paswmpABaHe Ha
KYNATYPHO-UCTOPUYECKOTO My HacneacTBo-
ApamaTtyprua, KpUTUKA, nNpesoau, TeaTpasiHa
pAenHocr”

- W3cnepsaHeTo OTKPOABA CEPUO3HUA KYATYPHO-UCTOPUUECKM
NPUHOC Ha lBOPOB KaTO MHOrOCTpaHHa KyATypHa ¢urypa, He
CaMo NoeT U AuTepaTypeH geel, a MUCMOHEpP, KOUTO HaBaKCBa
LMBUAM3ALUOHHOTO pa3sButMe Ha  bbarapua, cnep
OcB060KaeHNEeTOo, 3aHUMABaAKKU Ce C Pa3/IMuHU TBOPUECKU
AeWHOCTU- NPEeBOAM, KPUTUKA, PeXuUcypa, TeaTpasHa genHOoCT,
KaKTO U C MOAEPHOTO TbpPCEHE Ha 4YoBeKa B 6barapuHa,
u3noBeAHUTE U KOCMOMNOJIUTHU TEMU B ApamuTte my.

- W3cnepBaHeTto poOKasBa HOBaA CTpaHa oT TBOpYecKaTta
6uorpadua Ha M.K. ABopoB, NnpMHOCA My 33 pPa3BUTUETO MU
yTBbp}KAaBaHeTO Ha HapoaHMA HM TeaTbp, KATO BaXKHA
KYATYpHa MHCTUTYLMA, cnel, OcBobOXKAEeHMEeTO, C HOB BKYC ,
peneptoap U mogepeH nybanyeH cmucbn. U He Ha nocnegHo
MACTO C nNpodeCUoHANIHO paBHULLE, cnopes eBponemcKkute
DOCTUXKEHUA Ha CbBpeMeHHaTa cueHa.

- U3cnepBaHeTo 3a NbpBU NBT CbbUpa, Nogpexaa n aHanamMsmpa
NbAHOTO HAacnNeacTBOo Ha fABOPOB, CBbP3aHO CbC CLUEHAT],
dopmupa ouepTaHMATa Ha HeroBuA TeaTpaneH nepuop, /1908-
14r./. MpoyuBaHeTO cbabp}Ka HOBM ¢aKTH, B TeaTpanHuA
neronuc Ha flBOpoB — AeH No AeH , mecel, No mecel, :



OT pa*KAaHeTo A0 CMbPTTa My, Nyb6/IMKyBa 3a NMbpBU NbT
BCMYKM NPOTOKO/M OT 3acefaHMATA HAa APTUCTUYHUA KOMMUTET
Ha HapogHuAa Teatbp, NucaHun ot ABOpPOB, KaTo APTUCTUYEH
ceKpetap, nybauKyBa d¢akcmmunera Ha Tabnnuurte 3a
NpaBorosop, HanpaseHU oT ABOPOB 3a apTUCTUTE U BUCALLU B
rpumbopHuTe Mm B HapoaHua teatsvp, nybankysa ¢pakcumune
Ha NoaguwHMKa Ha HapoaHua TeaTbp, HanpaseH OT flBopos
npes3 1912 r. n apyru Ba’xKHU CHUMKU U AOKYMEHTMU.

-U3cnepBaHeTOo  AOKasBa pbcTa Ha  flBopos KaTo
MHOroCTpaHHa, KOCMOMNOJIMTHA J/IMYHOCT, KaTO nNbpBeHel, B
KYATYpHUA agnanor Ha bbnarapua c EBpona u Pycua.

- U3cnepBaHeTto 0606WwaBa npodurna Ha ronemute 6GbAraPCKU
TBOpPUMN cneld OcBo6OXAEHMETO, KOUTO ca eAHOBPEMEHHO
MWUCUOHEPU U HOBATOPU, KOUTO WU3BDLPLUBAT €4HOBPEMEHHO
KYNTYPHOTO HaBaKCBaHe M 3aegHO C TOBa MOAepHU3Mpar
6baArapckua KynTypeH neimsax, B Hauyanoto Ha 20-tu BeK. Ta3u
4YacT OT MAEHTUYHOCTTAa Ha 6barapckua nbTt Kbm EBpona e
TMNMYeH OGener Ha KyATypHUTEe HU  urypu cnep,
OcBoboxaeHuero.

-TpyAanbT HOCKH Heobxoaumure 6enesn Ha
WHTEPAUCLUUN/IMHAPHO u3cneaBaHe, Ba)XHM 0606weHna 3a
6barapckata KyaTypHa MAEHTUYHOCT U npouecu, npes3 20-T1
BEK.



NYB/IMKALMU MO TEMATA HA AUCEPTALMATA

»I.K.ABOpoB- paswmpaBaHe HA KYATYPHO-
UCTOPUYECKOTO MY HACNeACTBO: ApamaTyprus,
KPUTUKa, NnpeBoau, TeaTpanHa AeuHoCcT":

Ha HayuoHanHO HMBO

-Mupocnasa HKopTeHcKa, ,ABopoB U TeaTbpbT. [LpamaTtyprua,
KPUTMKa, TeaTpanHa AeunHocT”, MoHorpadusa, u3a. ,3axapui
CroaHos”, C., 2016 r., 287 cTp., ISBN 978-954-09-1012-3.

-N.K.ABopoB, CbbpaHu cbunHeHua, Tom 3, lpamu, cbCTaBUTEN, aBTOP
Ha npearoBopa WM Hay4yHM pa3paboTKu, pasWmpABALLM KYATYPHO-
NCTOPUYECKNA NPUHOC Ha ABOpoB, U3aaTencrTso ,3axapuin CtoaHoB,
C.,2013r., ISBN 978-954-09-0382-8.

- M.K.ABopoB, tobuneeH cbopHUK ctnxose ,bescbHMUMN”, Nnpearosop-
,ABOPOB — paswupaABaHe HA  KYATYPHO-UCTOPUYECKOTO MY
HacneacTtBo®, uspatencreo ,bvarapcku nucaten”, C. 2018 r., ISBN
978-619-204-128-1.

-,ABopoB KaTto mopepHuct”, cn. ,Hayka” , nsgaHme Ha Cobto3a Ha
ydeHuTe B bbarapua, KH. 6, ¢.12-20, C., 2015 ., ISSN 08613362.

- ,Teatpanuuat netonuc Ha M. K.  ABopoB“- oTKbCU, pakcMmmneTa
Ha MNPOTOKO/AM OT ApPTUCTUYHMA CbBeT Ha HapoagHua TeaTbp,
AOKYMEHTU, adpnLM U CHUMKM OT NOCTAaHOBKM Ha AsBoposu nmecn.Cn.
,Be3nn”, ku.1/2, C., 2015 r.,c.126-136, ISSN 0861-606X.



-,ABOpPOB- TpaeKTopMa Ha OBArAPCKOTO, 3HAK Ha TPArn4yHoTO,
embnema Ha KynTypHOTO mMucuMoHepctBo”, Cn. ,Be3Hun”, KH. 9/10,
2014 r., c.108-119, ctygmna nocseteHa Ha 100 roagnMHM OT CMBPTTA Ha
Asopos, ISSN 0861-606X.

-,[1bTAT KbM EBpona mam 3a KyaTypHaTa mMucua Ha Kpbvra ,,Mucbn”,
ctyamsa, F0buneeH cOopHUK HayyHU nU3cneaBaHma ,MbTULLA U NBTEKU
Ha eBponeu3ama Ha bankaHuTe”, BBB Bpb3Ka ¢ 50-roguwHKUHATA OT
OCHOBaBaHeTO Ha WMHcTutyTa no bankaHuctuka, bAH, C, 2014 r., c.
281-288, ISBN 978-619-00-0013-6.

-,ABopoB B HapoaHusa Teatbp” , ctyamsa, NognwHMK Ha HapoaHua
TeaTtbp, C., 2010r., €. 123-150, ISSN 1313-2164.

-,CTuxoTBOpEHMETO ,,ApMeHUN” Ha ABOPOB- NoeTUYHa embaema Ha
MmoaepHaTa umBuaM3oBaHocT, ctatma, cn. ,Be3snn”, C.,6p.10, 2015
r.,ISSN 0861-606X.

Ha meXxXayHapoaHO HUBO:

-,ABOpoB 1 TeatbpbT”, cn.,E3nkos cBaT",T.17, KH.2 — ISSN 2603-4026
(online), ISSN 1312-0484- Scopus, ERIH PLUS.

,Young” and “Old” or the Profile of the Generesions of Innovation at
the Beginning and the End of the 20™ century, Postmodernism
Problems, online,t.8,1, 2018, ERICH PLUS, ISSN 1314-3700.

-,P.K.Yavorov- Brodening his Cultural and Historal Legalicy”
/N.K.AiBOpoB- paswmpsaBaHe HaA  KYATYPHO-UCTOPUYECKOTO My
HacneacTso”/, Ha aHINIACKU e3UK, eNeKTPOHHO cnucaHue ,Scientific
Research”, O3Y,tom 12, 2014 r., ISSN 1312-753-3.



-,J1.K. flBOpoB- pa3wupABaHe HA KYATYPHO-UCTOPUYECKOTO MY
HacneacTBo®, HayyeH COOPHUK C MeXAYHapoAHO yyacTue -—
,BAMAHMETO Ha HaykaTa B pPasBUTMETO HA KyAaTypata MU
obpasoBaHuneto”, /online/, Ha O6bATAPCKM U  AHIUIACKU E3UK,
YHusepcutet , EBpo-bankaHun”, Ckonue, 2014 r., ISBN 978-608-4714-
11-8.

-,HaumoHanHo n KocmononnTHO B AnuTepaTypata Ha 20-TM BeK-
ABOPOB W HEroBMA KynTypeH npuHoc“, cTtyaua,HayvyeH COOpPHUK
,CPaBHUTE/IHN OOCTUIKEHMUS Ha CNABAHCKUTE AuTepatypu” Ha
®dunonornyeckna ¢akyntetr, Ha KueBckua yHusepcuteT ,Tapac
LLleBY4eHKO, YKpalHa, Ha 6BbArapCkM U aHIUMACKKU e3uK, c. 147-183,
2015 r., ISSN 2075-437X.

-,MOoOepHM3bM WM MMUCUOHEPCTBO B TBOPYECTBOTO Ha fABopoB,
CTyAuA, B MeXAYHapoAeH HayyeH cHopHuUK ,MoaepHU3MbBT KaTo
LEeHHOCT B Bbarapckata M MmakedoHCKaTa /uTepaTtypu npe3 XX BeK.
CxoactBa M pasnmMuma“, Ha OBATAPCKM WU QHIIMUCKU e3UK, C
MeXayHapoaHa peakonerma oOT MaKegoHCKaTa aKagemuma Ha
Haykute mn uskycrsata U bAH, mspatenctso Ha BAH, UHcTUTyT 3a
nntepatypa, Codpua- Ckonme, 2015 r., c.265-284, ISBN 978-619-
90248-6-7.

-,Civilization Paradox: Bulgaria-Europe“  /,HoBute-  cTtapwm
WOEHTUYHOCTM Ha bankaHute”, mexayHapoaeH HayyeH COOpPHUK
,contextualizing Changes“/,HoBute wnaeHTM4yHOCTM B W3TOYHa
EBpona“/, ¢ mexayHapoAHa peaKonerus, Ha aHIIMACKN e3KK,
NHCTUTYT Nno eTHoAnorua n ¢onknop Ha bAH u Nonckata akagemma Ha
Haykute, C., 2015 r., c. 421-433, ISBN 978-954-326-261-8, Google
Scholar.



-,Mexay HauuMoHanHOTO M KocmonosuntHoTo- [1.K.ABopoB uan 3a
GankaHcKaTa UMBWIN3OBAHOCT", CTyAuA, MeEXAYHapoAeH Hay4yeH
cOOpHUK ,BankaHCcKuUTE naeHTMYHOCTK, MaKeaOoHCKa aKagemua Ha
Haykute n nskycresata, MAHY n bAH, cbBmecteH npoekTt, 2015 r., c.
87-95, ISBN 978-608-203-158-3.

Yyactua B KoHdpepeHunmn, anpobaumua no remarta
Ha Auceprauyuara:

-Kpbrna maca ¢ mexayHapogHo ydactue ,0Ornepanoto Ha
KYATYpPHATa UAEHTUYHOCTY, opraHusupaHa ot PermoHaneH Hay4Ho-
M3cnepoBaTeNckn UeHTbp ,bankaHuTte- EBpona“, no npoekTt Ha
®doHp ,HayuHu nscnegBanma”, Hoemspu 2012 r., bnaroesrpag,.

-MexayHapogHa HayyHa KoHdepeHuma ,CnaBucTMKata M
6barapucTtukata pgHec: BbBNPOCKU, wUAen, NOCOKU“, poKnag
»M.K.fiBOpoB-paswmpaBaHe Ha NpUCLCTBUETO My B bbarapckarta
Kyntypa“, lO3Y ,,H. Punckn“- bnaroesrpaa, oktomspu 2014 r.
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General Characteristics of the Thesis

The present monograph further expands and continues the author’s
research on the period of the new Bulgarian culture after the
Liberation and the great representative figures of the turn of the
twentieth century. Following the “The Cultural Mission of the Misal
Circle” — a monograph which has contributed to this field of research
by the study it presents of the first literary circle in Bulgarian cultural
history, the present thesis centres the attention on one of this circle’s
emblematic figures — P. K. Yavorov. The study which is focused on
expanding the boundaries of Yavorov’'s cultural and historical
heritage in the sphere of drama, criticism, translation and the theatre
convincingly reveals the unique specificity of his contribution: the
demonstrating of missionary dedication in work for the
modernisation of the Bulgarian culture. A prominent aspect of the
study is its interdisciplinary character combined with theoretical
conclusions and a historical vision of the Bulgarian identity and
cultural development.

Relevance of the Research Study

The impressive multifaceted creativity of Yavorov that the study
outlines — as an artist and a cultural missionary in a broad range of
spheres of cultural life - brings his image into synchronicity with the
modern understanding of a person actively engaged in the cultural
life of their time. This turns Yavorov into an emblem of the Bulgarian
cultural identity, makes him timeless as all great persons are. Besides
being a highly influential voice in culture in the post-Liberation



period, Yavorov was also one of the ambassadors of the
contemporary modern culture in our country, a representative figure
of our cultural life, well-known and respected by eminent
representatives of the Russian and the European artistic and
intellectual circles.

The new format of Yavorov’s heritage makes prominent a very
significant fact — the artist did not choose to isolate himself in art’s
“ivory tower” as many modernists did but rather, actively engaged
with work on a broad scale to make culture flourish and to bring to
Bulgarian culture and theatre the values and standards exhibited by
their European counterparts. From a poet-individualist he turned
into someone who was played an important role in the collective
effort that the founding of the National Theatre required. This brings
to the foreground the defining characteristic of the Bulgarian
identity, the cultural alignment with Europe after the Liberation of
which Yavorov has become an emblem.

Aim and Tasks of the Research Study

The aim of the present study is to broaden the scope of Yavorov’'s
cultural heritage. At its centre is the mapping of the theatre period
(1908-1914) in his heritage as a period that is wholesome,
autonomous and also crucial for revealing the place of Yavorov’s
personality in our national culture, for identifying Yavrov as an
emblem of missionary dedication and of modernism, an emblem of
the Bulgarian journey towards civilization.

The tasks of the present study are to present and systematise new
facts, sources and analyses as well as to make known to the public
the findings of the research and the new periodisation of Yavorov’s
legacy. Yavorov’s fourth period which is related to drama and the



theatre, expands the boundaries of his cultural and historical heritage
giving it its real dimensions.

The new sources, periodisation and analyses of Yavorov's heritage
also reveal some new theoretical parameters of Bulgarian modernism
combined with missionary dedication, as well as of the Bulgarian
identity formed after the Liberation.

Methods of the Study

The study employs a historical-chronological method by means of
which the collected new facts, documents and their analysis are
shown supporting a new periodisation of P. K. Yavorov’s literary and
cultural work - a new, fourth period (1908-1914) related to that part
of his heritage that has to do with drama and the theatre. The
interdisciplinary approach is also singificant as a foundation on which
to draw theoretical conclusions about the character of cultural
missionary work and innovation spirit in the cultural processes in
Bulgaria during the twentieth century.

Novelty of the Study

The contribution and novelty value of the study is in its broadening of
the scope of Yavorov’s cultural and historical heritage by mapping
within the periodisation the last part of his oeuvre, before his tragic
death, as a distinct, autonomous period /1908-1914/. This period is
related to drama and the theatre but the poet’s transformation into a
playwright happened over a longer period; the metamorphosis was a
constant trend in the course of his artistic career.

Applicability and use value



The novelty of the research has the added value of its educational
applicability since it contributes to acquiring a more comprehensive
knowledge about a man like Yavorov - a classic artist, studied at all
the levels of education in Bulgaria.

Structure of the study: 318 pages total length

Preface — 3 pages

Chapter 1: “Yavorov — the Bulgarian Trajectory, a symbol of
modernity, an emblem of cultural missionary work” — 27

pages

The study’s first chapter carries out an analysis of the three
fundamental lines in Yavorov’'s artistic and cultural work — the
trajectory of the Bulgarian, modernism, and his work as a culture
missionary — with the emphasis being placed on his plays and his
theatre-related work. The thesis maps the boundaries of a new
period within Yavorov’'s work in which he turned to drama,
composing his two masterpieces — “V polite na Vitosha” /At the Foot
of Vitosha Mountain/, /1911/ and “Kogato gram udari, kak ehoto
zagluhva” /When Thunder Strikes How the Echo Fades Away/,
/1913/, dedicated himself completely to his work as Art secretary at
the National Theatre, translated and edited plays for our first theatre
stage, constructed its repertoire and worked towards the asserting of
artistic standards as well as purity of use of the Bulgarian language.
These are the outlines of Yavorov’'s work during his theatre period
which he considered foundational for this important public cultural
work.



The last period in Yavorov’s was related to his mission — the creation
of a novel dramaturgy in Bulgaria at the beginning of the twentieth
century and the development of one of the important national
cultural institutions — the National Theatre.

Chapter 2: “Yavorov at the National Theatre /August
5, 1908 — January 30, 1914/” — 76 pages

The second chapter of the present study presents new facts about
Yavorov’s work, decisively outlining a whole new period in his artistic
biography, broadening his cultural and historical heritage. As an Art
secretary of the National Theatre, initally, together with Pencho
Slaveykov, and later, when directors of the Theatre were Bozhan
Angelov and Ivan D. Ivanov, Yavorov engaged with work on a
massive scale, asserting the figure of the playwright as an institution
in the life of our first theatre’s acting troupe and emphasising its high
responsibilites regarding the new artistic directions in the performing
arts. During this theatre-oriented period in his life, Yavorov focused
on work in three areas: first — the updating of the National Theatre’s
repertoire, ensuring the presence in it of the drama classics —
Shakespeare, contemporary modernist drama - Bulgarian /P. Y.
Todorov/ and European /lbsen as well as Chekhov/; second — the
conducting of in-depth analysis of the dramas, the reviewing of all
the plays that entered the theatre and the drama analysis of the texts
submitted for staging; last but not least — the constant concern for
ensuring the correctness and purity of the Bulgarian language spoken
on-stage by means of intensive work with the actors as well as
Yavorov’'s well-known prescriptive tables for the correct use of
spoken language put up in the theatre’s dressing rooms.

The impressive volume of all this takes up the last period in the work
that comprises Yavorov's heritage — the theatre period which is the
object of this study.



Chapter Three: “Yavorov’s Theatre Criticism” - 27
pages

In his theatre ciriticims Yavorov demonstrated his engagement with
the issues of drama and the theatre at the beginning of the twentieth
century, when this territory of artistic creativity was the crossroads of
the new art’s many quests — in the sphere of ideas, of formal
technique, of theatrical interpretaion - crossed each others’
pathways. Yavorov was not only the author of two plays that were
markedly novel — he also dedicated his efforts to the mission of
popularising and promoting the exploration of this literary kind in our
country. His drama analyses forged the connection between literary
criticism and theatre articles, and in the years of the post-Liberation
period influenced and shaped, mainly on the pages of the “Misal”
journal, the critical practices that studied the manifestations of the
different arts. All this categorically expanded the parameters of our
cultural growth in that period.

As a theatre critic and later as Art Secretary of the National Theatre
Yavorov worked with persistence to make sure that high quality texts
from classical and modernist drama were included in the repertoire
and strove for the modernising and the refining of the public tastes
and for heightening the professionalism of our first theatre stage.
The successful completion of this mission was hard to achieve during
the post-Liberation period when both the theatre-going public and
the the stage were challenged with the processing and reception of
an impressive, weighty repertoire of high aesthetic standard.
However, despite the many opponents who were criticising this line
of action in the press, as a theatre critic and a man working at the
National Theatre, Yavorov unswervingly abided by this artistic and
reformist understanding. Yavorov’s key tenet as a theatre critic is
“The stage is the advantage drama has over the other literary kinds”.



For that reason, besides analysing the repertoire and the dramatic
texts, he also analysed the theatrical components — the actors’
performance and the directorial work. His articles on actors like
Hristo Ganchev, Atanas Kirchev, lvan Popov and Vasil Kirkov have a
highly engaging character. The issues arising in relation to a theatre
production, to the interpretation it presented Yavorov approached in
his well-known article on the theatre production of Anton Chekhov’s
“Uncle Vanya” put on our first stage by Pencho Slaveykov /1908/. It is
not surprising that being a work from the first phase in the
development of our professional theatre, this emblematic production
carried all the weaknesses of infancy, the most noticeable of which
was the lack of professional directing. Still, Yavorov’s text brought to
prominence a significant author as Chekhov, who, at the time, was
not yet that well known in Bulgaria, and also the effort made by
Slaveykov to introduce him to the public. This was part of the support
Yavorov lent to efforts to bring to the stage and give permanent
presence on it to contemporary works of high standard and to the
exploration of new artistic directions.

Chapter 4: A Chronicle of Yavorov’s Theatre Work -
143 pages

The theatre chronicle and its constructing are the main instruments
of the historical and chronological study of theatre-related part of
YavoroV’s heritage. The chronicle proceeds day by day, year by year
and in the process draws Yavorov’s portrait as a playwright and a
man of the theatre.

The theatre chronicle highlights the strong, productive connection
that Yavorov had to drama, to the theatre’s public character and to
its active dialogue with the contemporary times. Yavorov’s theatre
chronicle is a fundamental document along whose timeline line the
portrait of our great artist is gradually drawn, revealing him as a



playwright, man of the theatre, critic; as one of the central figures in
the development of our National Theatre diring the period of its
establishment as a professional cultural institution of post-Liberation
Bulgaria; as a cultural missionary and a bearer of novelty who strove
to modernise Bulgarian culture at the turn of the twentieth century.

YavoroV’s theatre chronicle definitely pushes outward the boundaries
of the familiar format of his contribution, adds new aspects to the
ones already known — his brilliant poetry, his widely varied and rich
literary work related to the publishing of the “Misal” journal and
other literary publications, for which there was s crucial need in the
period following the Liberation.

Apendices

Record book of the Art Committee of the National
Theatre 1909-13 — 37 pages

This index contains forty minutes of meetings from 1909, thirty-six
from 1910-1936, fifty-seven from 1911, seventy from 1912, twenty-
seven from 1913. The total number of 230 minutes of the meetings
of the Art Committee cary Yavorov’s signature. These documents,
published for the first time in this study and used as a factological
basis for the thesis it advances, reveal the incontestable fact of
Yavorov’s close involvement with the work of the National Theatre at
the beginning of the twentieth century.

Yavorov on the stage of the National Theatre — 5
pages

This appendix to the study has been compiled relying on the
Chronicle of the National Theatre, 1904-2004 (2004). It offers a
descriptive record of Yavorov’s seven plays and their stagings at the
National Theatre from the time of their composition until now. The



account of each production mentions the actors’ cast, the director
and the number of its performances on our first theatre stage. The
first posters made by the National Theatre for the productions of “At
the Foot of Vitosha Mountain”, 1911 and “When Thunder Strikes”,
1913 have been recovered together with photographs and sketches
of the first performers — Adriana Budevska — Mila — as well as other
important archival materials. This appendix provides visual support to
the arguments about Yavorov’s theatre period, the influence he went
on to exert and some productions-related facts, connected to his
dramaturgy.

Contributions of the “P. K. YAVOROV - Broadening His
Cultural and Historical Heritage - Drama, Criticism,
Translations, Work in the Theatre /1908-1914/”

- The study brings into relief the substantial cultural and
historical contribution made by Yavorov as a multifaceted artist,
not limited to his role as a poet and a literary figure, but also as
a cultural missionary the aim of whose work was to help bridge
the gap in Bulgaria’s civilizational development after the
Liberation by engaging with a variety of creative projects —
translations, criticism, theatre directing and theatre work, as
well as the modernist search for the human in his fellow
coutrymen; something also evident in the themes of his plays -
ranging from the intimately confessional to the cosmopolitan.

- The study reveals and provides substantial evidence for the
presence of another aspect in P. K. Yavorov’s biography - his
cotribution to the establishment and development of our
National Theatre as an important cultural institution in the
post-Liberation period, with new aesthetic tastes, repertoire
and with a public significance that was truly modern, and last



but not least, with a level of professionalism that was on a par
with the achievements of the contemporary European theatre
stages.

- The study collects, arranges and analyses for the first time the
full volume of that part of Yavorov’s heritage which is related to
the theatre stage and which traces the outlines of his theatre
period /1908-1914/. The research includes new facts, which can
be found in the theatre chronicle recording Yavorov’s work day
by day, month by month

from his birth to his death publishes for the first time the minutes
of all the meetings of the Art Committee of the National Theatre,
recorded by Yavorov, facsimiles of the prescriptive tables for the
correct use of spoken language which Yavorov made for the actors
and which were hung on the walls in the dressing rooms in the
National Theatre. It also publishes a facsimile of the Yearbook of
the National Theatre, compiled by Yavorov in 1912 together with
other important photographs and documents.

- The study demonstrates Yavorov’'s stature as an all-round,
cosmopolitan figure, a man at the forefront of Bulgaria’s
cultural dialogue with Russia and Europe.

- The study sums up the comprehensive profile of the great
Bulgarian artists of the period after the Liberation, who were
both cultural missionaries and innovators, simultaneously
working to complete the catching up processes in the sphere of
culture and to modernise the Bulgarian cultural context at the
turn of the twentieth century. This aspect of Bulgaria’s journey
towards Europe marked the work of the cultural figures of our
country in the years after the Liberation.

- The study possesses the characteristics requisite for
interdisciplinary research and draws significant conclusions



regarding the Bulgarian cultural identity and processes during
the twentieth century.
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collection of stuides with an international editorial board (the
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Academy of Sciences), BAS Publishing, Institute for Literature,
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Kortenska, Miroslava, “Civilization Paradox: Bulgaria - Europe”
in, “Contextualizing Changes” - international collection of
studies with an international editorial board, Insitute for
Ethnology and Folklore at BAS and the Polish Academy of
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