PELIEH3UA
Ha nipod. 1-p Moana Cracosa-/{ukoBa,
NuctutyT 3a n3cneasane Ha udkycrsara — bAH, cekrop ,, Tearbp®,
YWIEH Ha HAy4HO KypPH MO MPOLEAYpa 3a MPUCHKIAHE HA HAyYHATa
CTEemeH ,,IOKTOP Ha HaykuTe “ Ha pod. 1-p Mupociaa KopreHcka,
C AUCEpPTAMOHHEH TPyl HAa TeMa
1. K. $IBOpoB — pa3mmpsiBaHe Ha KyJITYPHOUCTOPUYECKOTO MY
HACJIEJCTBO — ApaMaTyprus, KpUTHKA, IPEBOU, TeaTpaHa IEUHOCT®,
npo(ecroHaIHO HAMpaBIECHUE
8.4. ,,TeatpanHo 1 GUIMOBO U3KYCTBO,

Orozananen yausepcuret ,,Heodut Puicku™

[Ipod. a1-p MupocnaBa KopreHcka € yTBBpACH TeaTpaieH KPHUTHK,
KYJTYpOJIOT MU MEIMEH eKcrepT. Ts e mpenopasaren B karenpa ,,KuHO,
TeneBu3us U tearbp B FOrozamaneH ynuBepcuteT ,,Heodur Punckun”,
bnaroesrpag (ot 2000 r.) 1 u3cnegoBarTen Ha KyJITYpHUTE Mpouecu Ha XX
BeK. 3aBbplIBa Tearpo3HaHue npe3 1976 r. B kiaca Ha npod. Jlrobomup
TeneB. 3ammraBa gokTopcka auceprauusa npe3 1988 na tema ,,Kpbror
MUCHA. XaOUTUTAIMOHHUAT U Tpya € ,,KynarypeHn kommac®, ¢ KOHTO T
ctaBa goueHrt npe3 2000 roguna. Ha akagemMuuHara JIbKHOCT ,,ipodecop*
B O3V e ot 2012 roguna.

[Ipod. Koprencka e c BmewarnsBan] aJAMHHHUCTPATUBEH OIUT B
o0JyacTTa Ha TeaTpajiHaTa MPAKTHUKA M YIPaBICHUETO Ha KYyJITypara, KOETo
NOJANOMara M HeWHara Hay4YHOM3CIIEOBaTEICKa IEWHOCT U OTKPUBAHETO
Ha aKTyaJIHM TeMU U ,,0enu moseta® 3a npoyuBade. Ot 1976 no 1991 r.
pabotu karo apamatypr B Jlpamatuden Ttearhp — Ctapa 3aropa u B

HdbpxaBen catupuuen tearbp. Ot 1993 o 1996 r. e mpenonaBaten u

3aMeCTHHUK-AekaH Ha Marucrbepcku (daxkynrer B HoB Obiarapcku



yauBepcuteT (HBY). PbkoBoguTen € Ha MarucTbpcka Iporpama
,»KypHanuctukara karo derBbpra Biact B HDBY. llpenomaBa m B
AwmepukaHnckusi yHuBepcurteT B bnaroesrpaza. IIpes 1997 r. € cbBeTHUK B
Komucusita no kynrypa u meauu B 38-to HapogHo crOpanue u ekcnepT 1o
HaMKMCBaHETO Ha 3akoHa 3a eneKTpoHHU Meauu. Ot 2002 no 2005 r. € ueH
Ha Xy/J0KeCTBEeHHUs ChBeT Ha bbirapckara HanmonanHa teneusus (BHT).
Ot 2008 mo 2010 r. e unen Ha XyI0XKECTBEHUSI ChBET Ha bbarapckoro
HanmoHanHo paauo (BHP), mporpama ,,Xpucto bote®“. Caex ToBa, OoT
2009 o 2011 r. e aBTOp M BOJEII HA MpeAaBaHeTo ,,Bpata kbM EBpona® o
BbHP, nporpama ,Xpucto botes®, koero mnosiyuaBa JBE€ Harpagd OT
Komurera mo oOpa3zoBanue Ha EBpomneiickara komucus npe3 2009 u 2010
r. ABTOp € Ha MHOKE€CTBO KOMEHTapH, CTaTUU U aHAIU3H MO OO0JIE3HEHU
BBIIPOCH Ha OBATAPCKUS MPEXOJ] B CJICKTPOHHUTE W MEYATHU MEIUHM Ha
boarapus. IIpe3 2011 u 2012 r. e uneH Ha U3NBJIHUTENIHNS CbBET HAa DOHA
,2Hayuaun wmscnenBanusa“. Ilpe3 2013 u 2014 r. e aBTop M BOJeH Ha
CEIMUYHOTO TEJIEBU3MOHHO MpEAaBaHe 3a KyaTypa ,,OT apyrarta crpaHa’,
News 7. Ot 2018 e uien Ha IlocTosHHAaTa KOMHCHS MO XyMaHUTAapHU
Hayku 1 u3kyctBa KbM HAOA.

[IpencraBenusar gucepranmoHHeH Tpya Ha tema ,[II. K. fBopoB —
pasiupsiBaHe Ha KYJITYPHOUCTOPHUUECKOTO MY HACJIEACTBO — ApaMaTyprus,
KpUTHKA, IPEBOM, TeaTpaiHa JAeiHocT Ha npod. MupocnaBa Koprencka
e B 00em 318 crpanunu. Yact ot Hero e myOiauMKyBaHa B KHUTATa ,,5IBOpOB
U TeaThpbT. [[pamMaryprus, KpuTuUKa, TearpajiHa JEHHOCT', WU3/1aTEJICTBO
,»3axapu CtossHoB® ripe3 2016 r.

TpyasT € Mo Ha IBATOTOAMWIIHU MPOYYBAHUS HA CBOSI aBTOP,
KOMTO 3aabia0oyaBa M MpOAbIKaBa M3CIEIBaHUATA CH 3a Iepuoja Ha
Obarapckata kKynrypa cien OcBOOOKICHHETO U 33 3HAUUMHUTE OBITapCKH

HHTCJICKTyaJIllM OT HA4YaJIO0TO Ha XX Bek. BbB (I)OKyca Ha BHUMAaHHUCTO Ha



KopTencka karo y4eH, TearpoBei IO 0Opa3oBaHUE, MOMAIAT MPETUMHO
CHOUTHS U TUYHOCTH, CBBP3aHU C TeaTpaiHATa KYJITYpa, HO aHATU3UPAHU B
€IUH MO-IIHPOK KYJITYPOJIOTHYEH U €BPONEHCKN KOHCTEKCT.

N3cnenBaneTo € uHTEpAUCUIUILIMHAPHO. B OocHOBara cu TO crienBa
TEOPETUKO-UCTOPUUYECKH TMOAXOIM M pasriexia BBIPOCH, CBBP3aHU C
KYJITYPHOUCTOPUYECKOTO HACIIEACTBO U HAIIMOHAJIHATA UIEHTUYHOCT.

[lenTpasieH 0OEKT Ha W3CJEABAHE € €IUH OT IIbPBOCTPOUTEIIUTE HA
ceBpeMeHHa brarapus cien OcBoboxaenuero I1. K. SABopos. Toii e equn
OT JBUTATEJIUTE 3a M3TPAKIAHETO Ha €/HAa HOBa IMyOJIMYHA Cpelia, C HOB
[MBWIN3AIIMOHEH OPUEHTHP, C HOB BKYC, C HOBU LICHHOCTH, C MUCHOHEPCKU
npuHoc. SBOpPOB € cpel JUYHOCTUTE OT  CJEJI0CBOOOXKIECHCKOTO
MOKOJIEHWE, KOETO JlaBa HOB XOPHU30HT, OOBpPHAT KBM MOJEPHOTO H
KOCMOIIOJJMTHOTO B TMPOLIECUTE Ha EBpPOMNEU3MpaHe Ha ObIrapckara
KynaTtypa. SIBopoB € enHa OT eMOieMuTe Ha OBITapCKUsl KYyJITYpeH
HanpeabK Mpe3 MbpBaTa MojJoBuHa Ha XX BEK.

OcHOBHMTE 3aJayu Ha M3CIEABAHETO Ca CBBP3aHU  CbC
CUCTEMATHU3UPAHETO HAa HOBU (PAKTU W U3TOYHHUIIM, MPOBEKIAHE Ha
aHaJu3M, 1aBaHe Ha MyOJIMYHOCT Ha MPOYUYBAHUSATA U MPEICTABIHE HA HOBA
MEePUOAN3ALINS HA HACIECTBOTO Ha SIBOPOB, KOETO BKIIFOYBA U IPAMUTE MY
OT €IMH HOBOOTKPOEH OT M3CJIeI0BaTeIKaTa YeTBbPTU MEPUOI.

[IpenyioxeHusaT Tpya uMa sicHa CTpyKTypa. Tol € opraHusupaH B TpU
rJIaBH. 3aro4Ba ¢ BBBEJCHHE, B KOCTO C€ TUCKYTHpa HEOOXOIAMMOCTTa OT
pa3lIMpsiBaHE HAa MPOYMTa Ha KYJITYPHOUCTOPHUYECKOTO HACJIEACTBO Ha
SBOpPOB HE caMO KaTo reHuajeH MOeT, HO U KaTO KyJTypeH OyauTe, YWieH
Ha JIUTEpaTypHUsS Kpbr ,,MuUCBHA“ ¢ 0COOEHM MPUHOCHM B 00JIacTTa Ha
IpaMaTyprusita, TeaTbpa, U3rPaxaaHETO Ha KYJTYPHUTE HUHCTUTYLIMU B

HavyaJ0oTo Ha XX BEK.



B mwpBa rnasa ,,SIBOpoB — TpaekTopus Ha OBITapcKOTO, 3HAK Ha
MOJIEpHOCTTa, eMmOjemMa Ha KyJTYPHOTO MHCHOHEPCTBO™ C€ pasriiekaa
eMH SICHO 000CO0EH MEepHoJl B TBOPUECTBOTO Ha SIBOpPOB, KOrato Toi ce
oOpbIlla KbM JApaMaTyprusiTa W HAMHCBa JBETE CH Japamu ,,.B momute Ha
Butoma*® (1912 r.) u ,,Korarto rppM yaapu, kak exoto 3ariabpxsa® (1913 r.).
N3cnenBaHeTo € LEHTPUPAHO Hail-Be€UYe BBPXY TE3M JIBE MUECH, TOCTABEHU
Ha cueHara Ha Haponmuwst tearbp, kouto mo nymure Ha KopreHcka, ca
,»CBOEOOpa3eH TBOPYECKHU BPBX B MOJIEpHATa U3MOBEIHOCT Ha KPU3UTE Ha
muyHocTTa®. [logueprano e, 4e ApamMaTyprbT 3aMHUCIIA U MPABU OLLIE APYTH
JIEBET JpaMaTypruyHu OMHUTa, KOUTO HE ycmsiBa na 3aBbpiiu. Cpen Te3u
MO-paHHU ApamMaTypruyHu onutu ca ,,Kepmxamuu®, ,,Ilpu paszasna‘“, Kakto
U HEpEWIN3UPAHUAT My NPOEKT 3a Apama ,,VIHmKe M HemoBbplLIeHATa
nueca ,,bossH MarecuukbpT®. He € moaMuHara u npeBogayeckara JIEMHOCT
Ha SIBOpOB, KOMTO MpEeBEXkK/Ia MUECH 3a peneproapa Ha Tearspa. JIBe oT Tix
ca CbBMECTHO ChC CaBEMKOB — ,,YKpOTSBAaHE HA OIMbpHUYaBara‘“ u ,,Lomeo
n XKynuera® na Illexcnup, KOUTO ce UrpasiT HA IIbpPBATa HU CIIEHA IPE3
1909 r. Ima u enuH HEeTroB TpeBoa OT (ppeHcku Ha ,,Camome’ or Ockap
Vaiing. HeobGxomumo e ga ce otOeniekd, 4ye B Ta3d 4YacT MPUHOCHO
3HAQYEHUE HMMa MPOYYBAHETO HA apXUBHU JIOKYMEHTH, CBBP3aHU C JIBETE
MOCTAaBeHU MUECH Ha SIBOpPOB KaTo apTuUcTUUYecKu cekpetap Ha Hapoauus
Tearbp — ,,B monure Ha Buroma” u ,,Koraro rpepMm ynapu, Kak €XOTo
3arabpxBa’.

Nscneasanero ce Gokycupa BbpXy aHAIM3a HA €/IHA Ba)KHA JIMHUS B
TBOpueckaTa Ouorpadusi Ha SIBOpOB — M3MOBENHUSI TOH HA TMOETa, KOUTO
MOCTETNIEHHO CE€ pas3rpbllla B CTPEMEXK KbM CaMOaHAJIU3, KbM IMPOHUKBAHE B
KUTCUCKUTE JApaMH, B TICUXOJIOTHYECKUTE JAOMPUHTH HA TEpPOUTE Ha
nvecuTe My. TparuueckoTo, YCIIOKHEHO BHXKIAHE 3a CBETAa U YOBEKa B

IIOC3MusiATa Ha ﬂBOpOB, OT KbCHHUA MY IIEPUO[, CC IIPEINBA U 38.,[[’5.]]60‘{833 B



IpaMaryprusita My, B TeaTbpa, KaTO HaW-TOYEH HU3pa3 Ha HETOBOTO
TBOPYECKO PA3BUTHE B NIBPBOTO Jecetmierve Ha XX Bek. TakaBa e
JIOTHKATa HAa U3CJIEABAHETO HA CIIOAKHUTE TBOPUYECKH MPOLIECH, OUEPTABAILIH
BT HA SIBOPOB — OT ,,3aTBOPEHOCTTA HA MOE3UATa KBM ,,0TBOPEHOCTTA
Ha Jpamara, OT HWHTPOBEPTHOCT, MOIJEA KbM COOCTBEHHS CBSIT KbM
€KCTPaBEPTHOCT, ThPCEHE HA MyOJIUYHOCT.

Bropa rmaBa e mnocBereHa Ha JelHOCTTa Ha SIBOpOB KaTo
aptuctuyecku cexkperap Ha Hapomuusa tearsp 1908-1914 r. B Hes, Ha
0azaTa Ha MpPOyYBAHE HA pPEAHIla H3BOPOBU HU3TOYHUIM M TO-KbCHU
KOMEHTAapH, C€ pa3KpuBa poJisiTa HA MHUCATENs KaTo JpamMarypr,
JONPUHECHI 3a MOBAUTAaHETO HA XyJ0KECTBEHOTO HMBO Ha pereproapa Ha
I'bPBUSI HU TE€aThp, KAKTO U KAaTO PEXKHUCHOP, KOWTO MPOBEXA JI€TaisIHA
paboTa ¢ aKTbOpPUTE BHPXY TeKcTa. Pa3riienan € u nmpuHOCHT Ha SIBOpOB B
M3TPaXXKJAHETO HAa €HA OT Hall-BaKHUTE MHCTUTYLUUHU B HOBa bbirapus —
Hapoanusi tearbp, KOMTO € AYXOBEH KpEMUTE] Ha HalMOHAJHATa HU
UJEHTUYHOCT, €3UK U KYJITypa.

B tpera rnaBa craBa gyma 3a TearpaniHaTa KpUTHKa Ha SIBOpOB KaTo
YI€H Ha JHUTEpaTypHus Kpbr ,MHCBI® W €OuH OT AaBTOPUTE HaA
€IHOMMEHHOTO CIUCAaHUE, B KOSITO TOW MOCTaBsl BBIIPOCUTE 3a TEOPUATA U
TEXHHKaTa Ha JpamMara, 3a perneproapa, 3a HallMOHaJHaTa ApamMaTyprus, 3a
pexXucyparta, 3a akThopckata urpa. [lomueprano e, ye 0co0eHO Ba)KHa PO
u3nurpaBa crarusta my ,,JIse Owiarapcku muecu™ (3a ,,KbMm mpomact Ha
NBan Bazos u ,,3ugapu’ Ha Il. }O. Tonopos, cn. ,,Mucsia“ 1908 r., kH.8-
10), B KOATO TO# OTKPOSIBA €CTETHYECKUTE MIATPOPMH Ha ,MIaJuTE " H
,,CTApUTE* B TOraBallHaTa JuTeparypa. J[pyra HeroBa BaxHa KpUTHYECKa
cratusi € 3a nuecara Ha Tomopos ,,CamoauBa“, B KOATO MpaBU MHapajes
MEXY ,00csmuTe Ha ['opku u ,,HecpeTHunuTe Ha TOTOPOB KaTO U3THKBA

COLIMAJIHUA TPO(HII HA TOPKUEBUTE Tepou U oOIovoBelKkUs (popmar B



ThPCEHUsITA HAa CBOS ChOpat ot ,,Muchi“. ABTOpkara u3ThbkBa, ue SIBOpoB
€ aBTOp M Ha TeaTpaJIHA KPUTHUKA 3a CrieKTakiau Ha Haponnus teatsp cpen
KOUTO CE€ OTKpOsiBa TEKCTHT My 3a ,,Byiiuo Banbo* Ha UexoB, mocTaHOBKA
Ha [lenyo CnaBeiikoB, 1908 T., KakTO U HSIKOJKO aKTbOPCKH MOPTpETa 3a
Xpucro I'anues, Atanac Knpues, VBan [lonos n Bacun Kupkos.

Karo monoxkutenHo kadyecTBO Ha TpyJa MOXe J1a ObJe MOCOYECHO
M3TrOTBsIHETO Ha TeaTpasieH Jyeronuc Ha [1. K. SIBopos, KoiTO na mocmyxu
3a MO-HATaThIIHU AaHAJW3U HAa HETOBOTO TBOPYECTBO M IPUHOCH KaTo
TeaTpas. B Hero JieH mo JieH ce omnucBa JIeWHOCTTa Ha SIBOpOB B oOsacTra
Ha Jpamara U Tearbpa.

Nma npuiioxkeHue ¢ pa3dyeTeHU MPOTOKOJIHU KHUTU Ha SIBOpOB OT
Aptuctruunus cbBeT Ha HapoaHus TeaThp, KOUTO ce MyOJMKYBaT 3a MbPBU
BT M TIOKa3BaT KOHKPETHATa CBBP3aHOCT Ha SBOPOB € IsUIOCTHATA
nerHocT Ha HaponHus Hu TeaTsp.

N3rotBeH € W JIETONHMC HA MOCTAHOBKWTE MO SIBOpPOBM MHECHM HA
cueHara Ha Haponnus tearsp.

[IpunoxeH € WIIOCTPATUBEH MaTepHall: MOPTPETH, (PaKCUMUIIETa Ha
JTOKYMEHTH W W3JaHus, TeaTpalHu aduiim, mporpaMd M CHUMKH OT
CIIEKTaKJIH U Jp.

B mnocnecnoBa crenmpaneH akUEHT € IIOCTaBEH BBPXY €AUH OT
MPUHOCHUTE MOMEHTH Ha TPYJa, a UMEHHO 000COOSBAaHETO Ha TeaTpalieH
IIEPUO]T B TBOPUYECTBOTO HA SIBOPOB B Kpast HA HETOBUSI KU3HEH ITBT.

[Ipod. Koprencka uma penuua myOJuKalMy MO TeMara, KOETO €
€HO OT UBUCKYEMUTE HAKYOMETPUYHU MMOKA3aTEIH.

JombnHuTeHO € TpencraBeHa Oubnuorpadus U Ha JIpyru
MoHorpaduu kato ,,Kynrypen eptukan, 1998 r.; ,Kyntypen kommac*,
2006 r.; ,Kynarypmara wmwmcus Ha kpera ,Mwucea“, 2008 r.;

nyonunucTiyHaTa KHura ,Jlmac ot oOmectBeHoro Muenue™ (100



KOMeHTapa 3a Obirapckus npexon)®, 2011 r., kakTo U Ha peauIia CTyIuu U
crtatui. Te3um TEeKCTOBE OTroBapsAT Ha KPUTEPUHUTE CHOTBETHO 3a HAyYHH
MoHOorpaduu, CTyIUM H CTaTUM B  CICHHAIM3UPAHU  HU3JAHUS,
dbopmynupann B 3SPACPDB u ce mpuemar 3a oreHka.

[IpeacraBeHuTe TpPyAOBE Ca CHOTHOCHMH M C OpPUEHTUPOBBUHHTE
MOKa3aTeld U KPUTEPHUH 3a y4acTBAILUTE B KOHKypcuTe, 00siBenu ot I03Y
,Heodur Puncku”.

TpynsT ce oTnmuaBa ¢ 10OPOCHBECTHOCT, 33 1bJIOOYECTHOCT, aHAIU3
Ha MHOKECTBO APXMBHM JOKYMEHTH U MaTEpHalM, 4acT OT KOUTO HE ca
myOJIMKYBaHU, KaKTO U Ha peJulla CTaTUH, KHUTH, CBbP3aHU C JINYHOCTTA U
TBOPYECTBOTO Ha SIBOPOB.

[IpyHOCHO B U3CIEABAHETO € CBHOUMPAHETO HAa HOBH (HAKTH,
JOKYMEHTH M TEXHHUAT aHaju3, KOETO MOJIoMara M3roTBSHETO Ha HOBa
nepuoaun3aius Ha TBopuyeckoTo Aeno Ha 1. K. SIBopoB u 060cobsiBaHeTO Ha
YETBBPTHU MEPUOJ B HACIEACTBOTO My. llepuon, cBbp3aH ¢ MHTEpeca My
KbM JpaMara M Tearbpa, C HETOBUTE NPEBOAM, TeaTpajlHa KPUTHKA, C
1sI0cTHATA My JieiHOoCT B Hapomuus teatsp (1908-1914 1.).

TeopetnyHo, U3CIEABAHETO OYepTaBa HOBU HM3MEpPEHUS Ha
MOJIEpHU3UpAaHE, Ha pedopMaTopcTBO W HA MHUCHOHEPCTBO, TBBPIE
XapakTepHa uepTa Ha Kpbra ,,Mucsi®, cien OcBoO0XKICHHUETO.

Tpyast uma nmocneasaiia o0pa3oBaresiHa MPUIOKUMOCT, Thi KaTo €
CBBP3aH C IBJIHOLIEHHO MMO3HAHUE 32 €JIHA JUYHOCT KaTo SIBOPOB, KJIacHK,
M3y4yaBaH Ha BCUYKH 00pa30BaTEIHU HUBA B bbarapusi.

B mno-nararemaM  pa3paboTku OM MOTJIO Ja C€ Pa3MHpAT U
3a1b100YaT TEaTPOBEACKUTE AHAJIM3M Ha JAPaMaTypruara U MOCTaHOBKUTE
no SBopoBM mmecH M TAXHATa MyOnM4YHa peduiekcusi U 00IIecTBeHa
3HAYMMOCT, KaKTO U HErOBOTO BJIMSIHHUE 33 MO-HATATHUIHOTO Pa3BUTHE HA

OBATapCKUs TEATHP.



IIpeacraBeHUAT JUCEPTALMOHEH TpyHd, KOWTO € IUIOA Ha
JUBJITOTOAMIIHY U3cienBanus Ha mpod. KopreHcka Ha kpbra ,,MuChiI* u Ha
xuBota u aenoto Ha I1. K. SIBopoB, ocobeHo B obOnactra Ha Tearbpa — eHa
TBBpAE €1ab0 MpoydyeHa 00JacT, KAKTO U OCTAHAIMTE HAYYHH M HAYy4HO-
OPWIOKHU MyONHMKAalMd B HAUMOHAIHU W MEXIYHAapOJHU H3JaHUS Ha
npo¢. 1-p MupocnaBa KopreHcka 1o temaTa, OTTOBapAT Ha U3UCKBaHUSTA
3a IpUI00MBaHE HAa Hay4YHaTa CTEIEH ,,JOKTOp Ha HaykuTe*. PazpaboTkaTa
€ TpPUHOCHA 1O OTHOUIEHHWE Ha  3aJbJI00YEHOTO  ChbOHUpaHe,
CUCTEMAaTU3HpAaHE M aHaJIW3 Ha WM3BOPOBUA Marepuan. TpyabT HocH
Oeyie3uTe Ha MHTEPJIMCLUUILNIMHAPHO H3cielBaHe. B Hero ca HampaBeHU
BaXXHU 0000IIeHHs 3a ObJArapckara KyJlTypHa HIACHTHUYHOCT U MPOIECU
npe3 XX Bek. bux uckana na orenexa, 4ye ¢ BCHUKM CBOU JAEHMHOCTU KaTo
YY€H M MpemnojiaBarell, KakTO U ChC CBOsSITA NMOMYyJsipU3Mpalia U3KycTBaTa
nyonunuctuka 1pod. KopreHcka gompuHacs 3a  pa3sBUTHETO Ha
TeaTpPaJHOTO U3KYCTBO U KyJiTypa B bbarapus, 3aToBa 1aBaM MOJOKUTEITHA

OIICHKAa W TIpejajiaram Ja u ObJe MpUCheHa HAay4yHaTa CTENeH ,,JIOKTOp Ha

Jlama: Peyenzenm: W

05.10.2019 Ipod. n-p Moana Cnacopa-JIukoBa

HayKHUTE".



REVIEW
Prof. Dr. Joanna Spasova-Dikova,
Institute of Art Studied — BAS, Theatre Division,
Member of the Scientific Jury on the procedure for awarding the Doctor
of Science degree of Prof. Dr. Miroslava Kortenska,
with a dissertation on a topic
P. K. Yavorov — Expansion of His Cultural and Historical Heritage —
Dramaturgy, Criticism, Translations, Theatrical Activity,
professional direction
8.4. Theatre and Film Arts,

Southwestern University “Neofit Rilski”

Prof. Dr. Miroslava Kortenska is a renowned theatre critic, cultural scientist
and media expert. She is a lecturer at the Department of Cinema, Television and
Theatre at Southwestern University “Neofit Rilski”, Blagoevgrad (since 2000)
and a researcher on cultural processes of the twentieth century. She graduated in
theatrical studies in 1976 in the class of Professor Lyubomir Tenev. She defended
his doctoral thesis in 1988 on The Circle Misal. Her habilitation work is Cultural
Compass, with which she became an associate professor in 2000. She has been at
the academic post of professor at SWU since 2012.

Prof. Kortenska has impressive administrative experience in the field of
theatrer practice and cultural management, which also supports her research
activities and the identification of current topics and white fields for study. From
1976 to 1991 she worked at the Drama Theater — Stara Zagora and at the State
Satirical Theatre. From 1993 to 1996 she was a lecturer and deputy dean of the
Master's Faculty at New Bulgarian University (NBU). She was the head of the
Master's program in Journalism as a Fourth Authority at NBU. She also teaches
at the American University in Blagoevgrad. In 1997, she was an advisor to the

Committee on Culture and Media at the 38™ National Assembly and an expert on



the writing of the Electronic Media Act. From 2002 to 2005 she was a member of
the Artistic Council of the Bulgarian National Television (BNT). From 2008 to
2010 she is a member of the Artistic Council of the Bulgarian National Radio
(BNR), program Hristo Botev. Then, from 2009 to 2011, she authored and hosted
the Door to Europe program on BNR, Hristo Botev program, which received two
awards from the European Commission's Education Committee in 2009 and 2010.
She has authored many comments, articles and analyzes on painful issues of the
Bulgarian transition in the electronic and print media of Bulgaria. In 2011 and
2012 she was a member of the Executive Board of the Research Fund. In 2013
and 2014 she is the author and host of the weekly television program for culture,
On the other hand, News 7. From 2018 she is a member of the Standing
Committee on Humanities and Arts at NAEA.

The presented dissertation on the topic P. K. Yavorov — Expanding His
Cultural and Historical Heritage — Dramaturgy, Criticism, Translations,
Theatrical Activity by Professor Miroslava Kortenska has a volume of 318 pages.
Part of it is published in the book Yavorov and the Theatre. Playwriting, Criticism,
Theatrical Activity, 2016 by Publishing House Zahari Stoyanov.

The work is a result of many years of research by its author, who has
deepened and continued her research on the period of Bulgarian culture after the
Liberation and on the significant Bulgarian intellectuals since the beginning of the
twentieth century. The focus of Kortenska's attention as a scholar and theatre
therapist is mainly on events related to the theatrical culture, but analyzed in a
broader cultural and European context.

The study is interdisciplinary. At its core, it follows theoretical and
historical approaches and addresses issues related to cultural and historical
heritage and national identity.

The central object of study is one of the pioneers of modern Bulgaria after
the liberation of P.K. Yavorov. It is one of the engines for building a new public

environment, with a new civilization, with a new taste, with new values, with a



missionary contribution. Yavorov is among the personalities of the post-liberation
generation, which gives a new horizon, turned to the modern and cosmopolitan in
the processes of Europeanization of the Bulgarian culture. Yavorov is one of the
emblems of Bulgarian cultural progress in the first half of the twentieth century.

The main tasks of the study are related to the systematization of new facts
and sources, conducting analyzes, publicizing the studies and presenting a new
periodization of Yavorov's legacy, which includes his dramas from a newly
discovered by the researcher fourth period.

The proposed work has a clear structure. It is organized into three chapters.
It begins with an introduction that discusses the need to expand the readings of
Yavorov's cultural and historical heritage not only as a brilliant poet, but also as
a cultural activist, a member of the Literary Circle Misal with special
contributions in the fields of dramaturgy, theatre, and cultural construction.
Institutions in the early twentieth century.

The first chapter Yavorov — the Trajectory of the Bulgarian, a Sign of
Modernity, an Emblem of Cultural Missionary Work overviews a clearly distinct
period in Yavorov's work when he turned to dramaturgy and wrote his two plays
At the Foot of the Vitosha Mountain (1912) and When a Thunder Strikes, How the
Echo Dies (1913). The research is centered mainly on these two plays, staged at
the National Theatre, which, in Kortenska's words, are “a kind of creative peak in
the modern confession of personality crises”. It is emphasized that the playwright
Is considering and making nine other dramatic attempts which he fails to
complete. These earlier dramaturgical attempts include Kardzhalii, At Separation,
as well as his unrealized drama project Indge and the unfinished play Boyan the
Magician. The translation activity of Yavorov, who translates plays for the
repertoire of the theatre, is also discussed. Two of them are in association with
Slaveikov — Shakespeare's The Taming the Shrew and Romeo and Juliet, which
were played on our first stage in 1909. There is also one more translation from the

French of Salome by Oscar Wilde. It should be noted that in this part the study of



archival documents related to the two plays by Yavorov as artistic secretary of the
National Theater — At the Foot of Vitosha Mountain and When the Thunder
Strikes, How the Echo Dies is of great importance.

The research focuses on the analysis of an important line in Yavorov's
creative biography — the confessional tone of the poet, which gradually unfolds in
the pursuit of self-analysis, penetration into the dramas of life, into the
psychological labyrinths of the characters in his plays. The tragic, complicated
vision of the world and man in Yavorov's poetry, from his later period, overflows
and deepens in his dramaturgy, in the theatre, as the most accurate expression of
his creative development in the first decade of the twentieth century. Such is the
logic of exploring the complex creative processes that shape Yavorov's path —
from the closedness of poetry to the openness of drama, from introversion, a view
of one's own world to extraversion, a search for publicity.

The second chapter is devoted to the activity of Yavorov as artistic secretary
of the National Theatre (1908-1914). Based on a study of a number of well-known
sources and later comments, the role of the writer as a playwright contributing to
the raising of the artistic level is revealed. the repertoire of our first theatre, as
well as a director who works extensively with the actors on the text. The
contribution of Yavorov to the construction of one of the most important
institutions in the new Bulgaria — the National Theare, which is the spiritual
support of our national identity, language and culture, is also considered.

Chapter three deals with Yavorov's theatrical criticism as a member of the
Literary Circle Misal and one of the authors of the eponymous journal, in which
he raises questions about the theory and technique of drama, repertoire, national
dramaturgy, directing, and acting. It is emphasized that his article Two Bulgarian
Plays (about To the Abyss of Ivan Vazov and Masons by P. J. Todorov, journal
Misal 1908, Vol. 8-10) plays a particularly important role, in which he highlights
the aesthetic platforms of the young and old in the literature of the time. Another

Important critical article is about Todorov's play Samodiva, in which he draws a



parallel between Gorky's barefoots and Todorov's losers by pointing out the social
profile of Gorky’s heroes and the all-human format in the searches of the Circle
Misal. The author points out that Yavorov is also the author of a theatre critique
of the performances of the National Theatre, among which his text on Chekhov's
Uncle Vanya, directed by Pencho Slaveikov, 1908, as well as several portraits of
Hristo Ganchev, Atanas Kirchev, Ivan Popov and Vasil Kirkov.

Positive quality of work is the elaboration of a theatrical chronicle of P. K.
Yavorov’s life, which will serve for further analyzes of his work and
contributions. It describes day-to-day activity of Yavorov in the field of drama
and theatre.

There is an appendix with protocol books by Yavorov from the Artistic
Council of the National Theatre, which is published for the first time and shows
the concrete connection of Yavorov with the overall activity of our National
Theatre.

A chronicle of Yavorov's plays on the stage of the National Theatre is also
published.

Attached is illustrative material: portraits, facsimiles of documents and
publications, theatrical posters, programs and photographs of performances and
more.

In the afterword, a special emphasis is placed on one of the contributing
moments of the work, namely the differentiation of the theatrical period in the
works of Yavorov at the end of his life.

Prof. Kortenska has a number of publications on the topic, which is one of
the required scientometric kriteria.

In addition, bibliographies of other monographs such as Cultural Vertical,
1998; Cultural Compass, 2006; The Cultural Mission of the Thought Circle, 2008;
the journalistic book Voice of Public Opinion (100 Comments on the Bulgarian

Transition), 2011, as well as a number of studies and articles are presented. These



texts meet the criteria for scientific monographs, studies and articles in specialized
editions and are accepted for evaluation.

The submitted works are also related to the indicators and criteria for the
participants in the competitions, announced by SWU Neofit Rilski.

The work is distinguished by conscientiousness, thoroughness, analysis of
numerous archival documents and materials, some of which have not been
published, as well as a number of articles, books, related to Yavorov's personality
and creativity.

What is more, the study gathers new facts, documents and their analysis,
which helps to prepare a new periodization of P. K. Yavorov's creative work and
distinguish a fourth period in his life. Period related to his interest in drama and
theatre, his translations, theatre criticism, and his entire activities at the National
Theatre (1908-1914).

Theoretically, the study outlines new dimensions of modernization, reform,
and missionary, a very characteristic feature of the Circle Misal after Liberation.

The work has a subsequent educational relevance, as it is related to a
complete knowledge of a person like Yavorov, a classic studied at all educational
levels in Bulgaria.

Further developments could extend and deepen the theatrical analyzes of
Yavor's dramaturgy and their public reflection and social significance, as well as
its influence on the further development of the Bulgarian theatre.

The dissertation presented is a result of many years of research by Prof.
Kortenska on the Circle Misal and the life and work of P. K. Yavorov, especially
in the field of theatre, which is a very poorly researched field. The publications in
national and international editions of Prof. Dr. Miroslava Kortenska on the topic,
meet the requirements for obtaining the degree of Doctor of Science. The
development has contributed to the in-depth collection, systematization and
analysis of spring material. The work bears the marks of an interdisciplinary

study. It provides important summaries of Bulgarian cultural identity and



processes in the twentieth century. | would like to point out that Prof. Kortenska
contributes to the development of theatrical art and culture in Bulgaria with all
her activities as a scientist and lecturer, as well as with her art-promoting
journalism. Therefore | give a positive assessment and propose Prof. Kortenska

to be awarded with the Doctor of Science degree.

Date: Reviewer: W

10/05/2019 Prof. Dr. Joana Spasova-Dikova



