IOro3ananen ynusepcuret ,,Heopur Pusickn”
CTAHOBHUIIE
Ot IIpod. n-p JIro6omup Ilerpos I'bpOeB

[TpenogaBaren H HAT®OU3 , Kp. Capachor®
Codus

Usnen Ha Hay4Ho *ypu B 110 KOHKYPC BbB BPb3Ka ChC 3alllMTATa Ha
JTUCEPTALIMOHEH TPY/ 3a MIPUCHK/IaHE HAa HAYYHO 3BaHUE ,,JJOKTOp Ha HayKuUTE
Ha ipod. 1-p MupocnaBa CredanoBa KopreHcka B o6sact Ha Buciie
obOpazoBanue 8. U3kycTBo, [Ipodecuonanto nanpasnenue 8.4 TeaTpanHo u
¢uamoBo u3kycTBO. Tema :

»JIBOPOB U TeaTbPbT. [ pamaryprusi, KpUTMKA, TeaTpajiHa
HerHoCT*

[Tpennoxenuss Mu 3a craHoBuule TpyA /kHura — W3parencrBo ‘“3axapu
CrosiHoB* — Codus —2016r1./ e c 006em 06110 318 crpanunu — [Ipearosop, [IspBa
rJiaBa: ,,sIBOpOB - TPaeKTOpHUs Ha OBJITapCKOTO, 3HAK HA MOAEPHOCTTA, eMOema
Ha KyJTYpHOTO MUCHUOHEpCTBO . Bropa rnasa: ,,SIBopoB B Hapognus tearsp /5
asryct 1908 r- 30 suyapu 1914 r./“, Tpera rnasa: ,,TeaTpasHara KpuTHKa Ha
ABopoB®, UerBbpTa riasa: TeaTpasieH seronuc Ha SIBOpOB.

Kannunatkara npod. a-p MupocnaBa CredanoBa Koprencka He e
HETO3HATO JIMIIE CpeJ] TeaTpaJIHUTE CpPeaud - MPEeAu BCHUYKO C ,,0CTPOTO™ CH
MyOJUIIUCTUYHO TIEPO, HO M C AHAJUTHUYHHUTE W JIBHJIOOKO TPOHHMKBAIIU B
CBIIIMHATA HA TIPOOIEMUTE MMO3HUIINK U OTHOIIIEHUE KbM TE€aTPATHOTO OOYUCHHUE H
npakTuka. CIUCHKBT ¢ MyONMKAIIMY MPUJIOKEH B aBTOpedepara € pecreKThpay
o Opoit m mpobiemMaTKa, Taka ue IIe ¢ Bb3AbpkKa OT IIUTHPAHE — 3a CTPaBKa -
https://ais.swu.bg/profile/kortenska.

[Ipu3Har € W npuHOCAa W B H3CICABAHETO W IIOIMYJISPU3UPAHETO HAa
IpaMaTyprudHoTO TBOpUYECTBOTO HO [leio SABopoB u ponsra Ha kpwra ,,Mucei™
B KYJITYPHOTO BPEME M IPOCTPAHCTBO HA bbarapus. Taka ye Temara Ha HaAyYHHS
TPYA C€ OKa3Ba JIOTMYHO MPOABIDKEHUE U ABTOPOBO OTHOIIEHHUE XPOHOJIOTUYHO-
UCTOPUYECKHA H3CIEABAIlO0 32 IbPBH IBT B TeaTpajHaTa KHWKHUHA €UH
MPEJIOMEH €Tal OT Pa3BUTHETO Ha TeaThpa B bbiarapusa — ,,MHCHOHEPCKOTO


https://ais.swu.bg/profile/kortenska

NPUCHCTBUE HAa BEJIMKHUS TMOET B Te€aThpa M MyOJMLIMCTUKATa My B reyaTa. Bee
Hella JOYyTH WIH CIIOJICTICHU B JICKIIMUTE HA TeaTPaTHUTE TEOPETULIH KAaTO TTPOd.
ITenso PyceB u Hanexna TuxoBa, 3a MUTOJIOTU3UPAHUTE C BPEMETO ,,IBOPOBH
OeJIeKKH ¢ JOMyCHATH JANICyCH IO BpeME Ha CHEKTAKIM JIETIEHU TIpej
TPUMBOPHUTE HA aKThOpUTe W moauepranu oT mnpod. Jlrobomup Tener B
MO3UIMATA MY OTHOCHO pPOJIATA M MACTOTO Ha JpaMaTyp3UTE IOETH Cpex
MOETUYHMSI CHHKPETH3BbM Ha TeaTrbpa M 3aJa4yuT€ MM IO ONa3BaHETO Ha
,,M3SIIIHATa CIOBECHOCT* HAa aKThOPUTE W POJIUTE MM B KyITypHHs aduIil Ha
HauusgTa HU. Ho moBTapsiM, 3a ObpBUM NBT NPWIOKEHH C JTOKYMEHTAJIHA
OPEUU3HOCT M TOYHOCT M CBHIBTCTBAHM C AaBTOPOBHM OLEHKU W TO3ULIHSA
ouepraBall fIBOpOB KaTro SpbK KYITYpEH OpPHUEHTHP 3a BpPEMETO CIE]
OcB00O0XIEHUETO, HO ¥ €IMH OT OCIAaHUIIMTE Ha TOTaBalllHaTa MOJIEPHA KYITypa
Yy Hac — Hay4YHO-IIPWJIOKUMOCTTA Ha MOJ00HA MO3ULMUSA CTpPyBa MU c€ HE Oyau
HUKAaKBO CbMHEHUE, KAKTO Y MEH, TaKa U Y YUTATEIIUTE.

JIr00ONMUTHO JMYHO 3a MEH CE€ OKasza ChINO TaKa aKTyajgHaTa U O JHEC
no3uisa Ha SIBopoB W Kpbra ,,MucChI®, pKO MOJYEpTaHa OT aBTOpKaTa, IMOJ
KOSITO MU C€ II€ U IPYTH TeaTpaju Ja ce MoAnumar — ,,JI3kycTBOTO U TBOPIUTE
TpsiOBa Ja moeMaT BBPXY cebe cu oOlecTBeHaTa OTIFOBOPHOCT —3a
XYJI0’)KECTBEHOTO JIMIIE Ha TeaTpajHaTa ClieHa, Te TPsOBa Jia 1aBaT TOH 3a BKyca
B 3pWTENHATA 3ajla WM HAKpaTKO, HE MyOJHMKaTa Ja JWKTyBa IPOSBUTE Ha
ClIeHATa, a ciieHaTa J1a hoopmupa cBosita myoauka“ /89 ctp./ Y moutu mpopodyecku
3a TOTaBa, HO W 3a WJIHHWTE TOJWHU J0 JHEC 3BydaT SIBOpOBHUTE capka3bM, HO U
CBhCTpaJlaHue KbM TBOPUYECKHUTE ,,[IOCTHIKEHUS* Ha aKThOpUTE . ,, I-H Kupkosna,
Ornsanosa, ITonosa u r->ka B. Urnatuesa, konuto He OMxa MOCIEIHU Ha CIcHATa
U B TO-KYJITYpPHH CpeIu, KOUTO Osxa HEIIACTHH Jla WUTPAsIT TJIaBHUTE POJU B
LJMe3ynThT®, He MOrar na He NOYYBCTBAT 3a cebe CH TOrpeGanHus IbX HAa
nogHecenute um 1Bets. /101 ctp./

Otkputute oT M. KopTeHcka HOBU 1 HEMO3HATH J1a Ce€ra U3TOYHHUIIN, HEUH
CHIIIECTBEH HAYYEH M MPAKTHUYEH MPUHOC, TMEPUOIM3AIIS UM M aHAIM3HUTE Ha
HacaeactBoro Ha [I. SIBOpoB BOMAT M 10 HOBH TEOPETUYHU HW3MEPCHUS Ha
OBJITapCKUs TeaTpaJieH MOJICPHU3BM. T0Ba, KaKTO TS MO4epTaBa MHOTOKPATHO,
ChUETAHO C MHCHOHEPCTBO KaTO IJIMYHO TPHU3BAHHE, H3TPaxKaa HE CaMo
OBJIrapckaTta UAECHTUYHOCT, hopmupana cieq OcBoO0KACHUETO, HO U HEHHOTO
SIMHEHHUE KaTo HApO/ 3alIbTHII C€ KbM KYJITypaTa U U3KyCTBOTO Ha EBpora.

Cnopen opurnHaigHaTa neproau3aius Ha aBTopkara - 1908-14 r. 6enexu
yeTBbpTH nepuon B Hacineactsoro II. K. SBopoB, cBbp3aH rinaBHO C



JIpamMaTyprusra 1 rearbpa. BaxkeH € U UHTEpIUCIUIUIMHAPHUS TOAXO0/T, KOUTO TS
npeanpueMa, kKaro 0a3za 3a TEOPETUUHHUTE OOOOIIEHUS OTHOCHO KYJITYpPHO-
UCTOPUYECKOTO HACIEACTBO Ha I[O€Ta M JpamaTypra - XapakTepa Ha
MHCHOHEPCTBOTO M HOBAaTOPCTBOTO B KYJITypHUTE npouecd Ha 20-THM BEK, B

Bwarapus. ,, /10 mosu nauun /060011aBa aBTOPKATa B 3aKIIOYCHHETO cu/
MOoU Yy4acmea 6 NpomeHu, 8 coONvCvylu ¢ npedpa3cvovblyu U NOPSOKU,
npespvuya ce 8 meopey-Hosamop, emoiema Ha eépememo. Hezosuam
meampa’ien 1emonuc noKa3ea 8 0emaiiiuy, ue mou e IUYHOCM C BUCOKU
yenu 8 obujecmeena Noa3a U He JHCaiu maiawm u CUIU 0d yuyacmed 8
obHOBAMA HA NBpAmMa HU cyema, 0a O6voe meopey- auoep 8 eoHO
KONEKMUBHO YCuiue, Koemo NpOMeHs Kyaimypama u nybauxama, 8
bvneapus, 6 nauanomo 20-mu eex.

B 3akmroueHne nckam ga m3passi CBOsITa MOJoXuTenHa —/{A - olleHKa Ha
NPEAJIOAKEHNS] MU 32 CTAaHOBUILE TPy ,SIBOpPOB U TearbpbT. Apamartyprus,
KPUTHKA, TeaTPaJHa JeffHOCT* - OTroBapsll HA BCHUKU U3MCKBaHMUS 32 HAYYHO-
NpUJIOKHA CTOMHOCT. [IpenopbuaM Ha yBa)kaeMOTO HAy4YHO JKypH MO KOHKypca
BbB BpPb3Ka ChC 3alllUTaTa Ha JUCEPTALMOHEH TPy 32 MNPUCHKIAHE HA HAYYHO
3BaHUE ,,JIOKkTOp Ha HaykuTe® KaHauAaTypara Ha aBTopa W mpod. a-p
Mupocnasa Credanoa KopreHcka.

[Tpod. H-p Jlrobomup I'bpOeB Unen Ha sxypuToO:

30-9-2019r.

(Iloonuc)



Southwestern University "Neofit Rilski"
STATEMENT
By Lyubomir Petrov Garbev, PhD,
Professor at the National Academy of
Theatre and Film Arts “Kr. Sarafov Sofia
Member of the Scientific Jury in a competition for the dissertation defense
for the award of the scientific title Doctor of Science to Prof. Dr. Miroslava
Stefanova Kortenska in the field of Higher Education 8. Arts, Professional Field
8.4 Theatre and Film Arts. Theme:
"Yavorov and the Theatre. Playwriting, Criticism, Theatre Activity "

The proposed for Statement Work / Book — Zahari Stoyanov Publishing
House — Sofia - 2016 / has a total volume of 318 pages — Foreword, Chapter
One: "Yavorov — the trajectory of the Bulgarian, a sign of modernity, an emblem
of cultural missionary". Chapter Two: Yavorov at the National Theatre / August
5, 1908 — January 30, 1914 /, Chapter Three: Theatrical Critique of Yavorov,
Chapter Four: Theatre Chronicle of Yavorov.

The candidate, Prof. Dr. Miroslava Stefanova Kortenska, is not a stranger
among the theatrical circles — above all with her "sharp” journalistic pen, but
also with her analytical and deeply penetrating positions and attitudes towards
theatrical training and practice. The list of publications enclosed in the abstract
Is respectable in number and issue, so it will refrain from citing — for reference —
https://ais.swu.bg/profile/kortenska.

Her contribution to the exploration and promotion of the playwright's
creative work of Peyo Yavorov and the role of the Circle Misal in Bulgaria's
cultural time and space is also well-known. So the topic of scientific work is a
logical continuation and author's attitude to chronologically and historically
exploring for the first time in theatrical literature a turning point in the
development of the theatre in Bulgaria — the "missionary" presence of the great
poet in the theatre and his publications in the periodical issues. These are things
heard by the author, that are said and shared in the lectures of theatre theorists
such as Prof. Penyo Rusev and Nadezhda Tikhova, about the mythologized
"Yavorov’s notes" with the admitted lapsuses during performances glued in
front of the makeup rooms of the artists, which was often emphasized by Prof.
Lubomir Tenev. The professor had special position towards the role and place of
playwrights in the poetic syncretism of theatre and their tasks in safeguarding
the "exquisite speech” of the actors and their roles in the cultural billboard of our
nation. But | repeat, these are first applied with documentary precision and
accuracy, and accompanied by author's assessments and position outlining
Yavorov as a bright cultural landmark for the post-Liberation period, but also
one of the ambassadors of the modern culture in our country at that time — the
scientific applicability of this position is out of doubt, both for me and the
readers.



Curiously personally for me was also the position of Yavorov and the
circle Misal, which was clearly emphasized by the author, under which other
theatre specialits would sign — "Art and creators must take on social
responsibility for the artistic face of the theatrical stage, they must set the tone
for the taste on the stage, or in short, not for the audience to dictate the
manifestations of the stage, but for the stage to form its audience. ”/ 89 p./ And
Yavorov’s sarcasm and compassion for the actors' creative "achievements”
sound prophetical "Mr. Kirkov, Ognyanov, Popov and Mrs. V. Ignatieva, who
would not be the last on stage and in more cultural backgrounds, who were
unhappy to play the lead roles in "The Jesuit "', cannot help but feel for
themselves the funeral breath of their flowers."/ 101 pp. /

New and unknown sources discovered by M. Kortenska, her significant
scientific and practical contribution, their periodization and analyzes of P.
Yavorov's legacy also lead to new theoretical dimensions of Bulgarian theatrical
modernism. This, as she emphasizes on numerous occasions, combined with
missionary as a personal vocation, builds not only the Bulgarian identity formed
after the Liberation, but also its unity as a people headed towards the culture and
art of Europe.

According to the original periodization of the author — 1908-14 marks the
fourth period in the heritage of PK Yavorov, mainly related to dramaturgy and
theatre. Also important is the interdisciplinary approach it takes as a basis for
theoretical summaries of the cultural and historical heritage of the poet and
playwright — the nature of missionary and innovation in 20" century cultural
processes in Bulgaria. "In this way / summarizes the author in her conclusion /
he participates in changes, in clashes with prejudices and orders, becomes a
creator-innovator, an emblem of time. His theatrical chronicle shows in detail
that he is a person with high goals in the public interest and does not spare the
talent and strength to participate in the renovation of our first stage, to be a
creative leader in a collective effort that changes the culture and the audience in
Bulgaria, in the early 20" century.”

In conclusion, I would like to express my positive YES — an assessment of
the proposed work "Yavorov and the Theatre. Playwriting, Critique, Theatrical
Activity". It meets all requirements for applied scientific value. | recommend to
the distinguished scientific jury of the competition for defense of the thesis for
the award of the scientific title "Doctor of Sciences" Prof. Dr. Miroslava
Stefanova Kortenska.

Prof. Dr. Lubomir Garbev Member of the Jury:

30-9-2019
(Signature)



