IOrozananen yausepcuret ,,Heoput Priickn”

CTAHOBHUIIE

ot jou. 1-p Knasaus KamOypoBa, 4iieH Ha Hay4HO >KypH IO IpoIeaypa 3a
IPUCHKIAHE HA HAyYHATa CTENEH ,,JOKTOp Ha HayKUTe
Ha nipod. 1-p Mupocnasa Koprencka,

C IucepTanroHeH Tpya Ha teMa: ,,I1. K. SIBopoB — pasmmpsiBane Ha KyJITypHO-
HUCTOPUYECKOTO MY HACIEACTBO — IpaMaTyprusi, KpUTHKa, IPEBOJIU, TeaTpasiHa
JICHHOCT®,
npodecuoHanHo HampasieHue 8.4. ,,TeaTpaiaHo U GUIMOBO U3KYCTBO,

IOrozananen yausepcuret ,,Heoput Priicku”

[Ipod. n-p MupocnaBa KopTeHcka e TearpaieH KpUTUK, MEIMEH €KCIepT,
TEaTpoOBE/l, aBTOP HA MHOXECTBO KHUTH . MIMeTo i1 € 1oOpe mo3HaTO KaKTO Ha
CHEeIUaINCTUTE, TaKa U Ha IIUpoKaTa myoauka. MHOroOpoifHUTE CTaTUH, KHUTH,
M3Ka3BaHUS M y4acTUs U3Ka3BaHUA MO 3HAYUMHU U aKTyallHU CbOUTHUS, IPABST
npod. KopreHcka aBTop ¢ MIHUPOK AUANa30H.

[Tpod. KopTeHcka nma 3aBuiHA MperiogaBaTeICKa Kapruepa, KosSTo i JaBa
BB3MOXKHOCT Ja MpeNaje 3HaHUATA, YMEHHUATA M KOMIIETEHUMHA CH Ha
CTYJIEHTUTE, KaKTO B 00JacTTa Ha UCTOPHUATA HA TeaTbpa, TaKa U MO aKTyaJHU
BBIIPOCU HA CHBPEMEHHHUS TE€AThp U TEHICHIMU B PAa3BUTUETO HA KYJITYPHUTE

MIPOILIECH.

3a mpuUCHXKIaHE Ha HaydyHa CTeNeH ,,JIOKTOp Ha Hayuute” mnpod.
Koprencka mnpeacrass  ,II. K. SBopoB — pasmmpsiBaHe Ha KyJTYpHO-
HCTOPUYECKOTO MYy HACJIEACTBO — ApaMaTyprus, KpUTHKA, IPEBOAM, T€ATpaIHa
JIEUHOCT .
3a mmpoxkara myosarka SIBOPOB € U3BECTEH C MOE3UsATa CH U JIBETE U MuecH ,,B

nommre Ha Buroma®/1911/ wu ,Korato rpbM yaapu, Kak €XOTO



3arrbxBa‘‘/1913/ u pasbupa ce ¢ IUPOKO U3BECTHUTE MOMEHTH OT JINYHUS MY

KUBOT.

C u3cnenBanero cu npod. KopreHcka oTBaps MIMPOKO BpaTUTE KbM €THA
apyra obmact oT JeiiHocTTa Ha SIBOpoB — paboTaTta My Kato ApTUCTUYEH
cexkperap B Hapoauus TeaTsp U AeitHOCTTa My KaTo KpUTHK. C TOBA TS U3MECTBA
IPOKEKTOPHT HACOYEH MPEIUMHO KbM JIMYHATA JpaMa Ha MOETa U OCBETSIBA U
OHa3M 4acT OT JEWHOCTTa M TBOPYECTBOTO MY, KOSITO IO MPaBU JIMYHOCT C

U3KJIIOUNTEIHA 3HAYMMOCT U CTOMHOCT B HaIllaTa HUCTOPH:L.

Hucepranusta e ¢ 00em 318 cTpaHuly , YETUPH TJIABH U NIPUIIOKEHUE.
[IbpBa rnasa: ,,sIBOpoB- TpaeKTopus Ha OBITapcKOTO, 3HAK Ha MOJEPHOCTTA,
em0JieMa Ha KyJITypHOTO MUCHOHEPCTBO aBTOpKaTa Ce CIMpa Ha OHa3M 4acT OT
TBOPYECTBOTO Ha SIBOPOB, KOATO TO TMOCTaBs peIOM C HaW-TOJEMHUTE
JIpaMaTyp3H.

ABTOpKaTa ce ciupa u aHaJIMu3Uupa OT3BYKa, KOWTO UMAT JIBETE JPAMH, KOUTO TO

IMOCTaBAT CPCA Hal-3HAYMMUTE HU aBTOpH.

3a MeH ca Hali-UHTEPECHU U 3HAYMMHU, BTOpaTa U TpeTaTa IJiaBu, 0e3 J1a
OTpUYaM 3HaueHUETO Ha TeaTpaHus JeTOmuC.
Te3u nBe rnaBu mpeAcTaBAT SIBOpOB HE camMO KaTO MedTaresl, OIS
rJIaBa ¥ TIOTHhHAJ B MHTUMHHTE CH TPEBOTH. TOl Bede € aBTOp C KpUTHIHA
MUCBHJI, C IMIUPOKU TO3HAHUS 3a ObJATapckata M CBETOBHA JpamMaTyprus.
SBOpOB HHM € TIpEACTaBEeH KaTo TeaTpaJIeH KPUTHUK, KOWTO C
MPOHUIATEIHOCT W TaJaHT JOTPUHACS 33 M3AWTAaHETO Ha TeaTpajHara
KpUTHKA KaTo BaxeH ¢akTtop 3a OPOPMSIHETO Ha KYJITYPHHUS KHUBOT.
Herosure ananu3u Ha npenacraBsaute B Hapoauus teatsp nuecu, 6opoara
My 3a 3ala3BaHETO Ha YUCT OBJATAPCKHU €3UK / 0COOCHO aKTyaiaHa U JHeC/.
3a MeH ronemusT npuHOC Ha mpod. KopreHcka € mMEHHO B TOBa Ja

NpeACTaBd SIBOPOB B IIMPOTATa HA HETOBUAT TaJAHT — MOET, IpaMarypr,



KPUTHK, TTIO3HABAY Ba ChBPEMEHHUTE JTUTEPATYPHH MPOLIECH.

C mucepramusita cu mnpod. KopreHcka pa3dynmBa HAJTOKCHHUTE
OTPAaHUYUTEIIHA CTEPEOTHUIINA, KOUTO MPEACTABIT SIBOPOB KATO POMAaHTUYEH
PEBOIIIOLIMOHED , CHOACIAII C IMyOJIMKaTa MPEeIUMHO JTIOOOBHH BBIHEHHUS.
Bceku, KoiTO ce mHTEpecyBa MOXE J1a Ce 3alo3Hae ¢ LJIOCTHUS 00pa3 u
BCHUYKHM aCIIEKTU Ha JEWHOCTTa HAa SIBOPOB, Ha HETOBUS PA3HOCTPAHEH
TaJaHT, peopMATOPCKUTE MY BB3TJIPEIN 3a CIEHUYHOTO W3KYCTBO U
BB3/ICICTBUETO MY BBpPXY 3pUTENSA. OTPOMHOTO MYy 3HAUCHHE 3a Halllara

KyJTypHa UCTOPHS.

TpyasT ce oTiIMYaBa ¢ aHATUTUYHOCT, ChIIOCTABSIHE U aHAJIU3 Ha IIPOLIECUTE
B KOHTEKCTa Ha €10XaTa, PeACTaBsHE Ha TOJIsIM OpOoi apXUBHU IOKYMEHTH,
4yac OT KOUTO HE ca MyOJIMKYBaHU.

JucepranusTa € IoJie3Ha He CaMO KaTo U3CIIEN0BATEICKH TPYL, HO U 3a
IIMPOK KpbI OT YMTATENM, KOMUTO LIE€ MOraT Ja pa3lupsT U 000raTsaT

3HaHHATa CH 3a Ta3HW BCIINKA M CJIOKHA JNYHOCT ﬂBOpOB

[IpencraBenus nucepTanMoHeH TPy, Ha MOHOTpaduuTe, MyOIUITUCTHKATA
CH, MPENOIABATEIICKATA CU JEHHOCT, MU JaBaT OCHOBAHMUE J1a J1aM MOJIOKUTEIHA
OIICHKAa 3a MPHUCHXKJaHE HAa HAY4YHO 3BaHHUE ,,;IOKTOP Ha Haykute Ha mpod.

Mupocinasa KopreHcka.

04.10.2019 notl. 1-p Kmasaus KamOGyposa



SOUTH-WEST UNIVERSITY “NEOFIT RILSKI”

REVIEW

By Assoc. Prof. Dr. Klavdiya Kamburova, member of an academic jury responsible for the
procedure of awarding the academic degree of PhD to Prof. Dr. Miroslava Kortenska, with
dissertation title: “P. K. Yavorov — Increasing of His Cultural and Historical Legacy —
Dramaturgy, Criticism, Translations, Theatre Activity”,
professional direction: 8.4. “Theatre and Film Arts”, South-West University “Neofit Rilski”

Prof. Dr. Miroslava Kortenska is a theatre criticc media expert, drama specialist,
author of many books. Her name is well known to both the specialists, and the broad
audience. The numerous articles, books, statements and participations in significant and
modern events make Prof. Kortenska an author of wide range.

In order the academic degree of PhD to be awarded, Prof. Kortenska presents “P. K.
Yavorov — Increasing of His Cultural and Historical Legacy — Dramaturgy, Criticism,
Translations, Theatre Activity”.

To the broad audience Yavorov is famous for his poetry and his two plays “At the
Foot of Vitosha” /1911/ and “When Thunder Strikes, the Echo Dies Away” /1913/, and of
course with the well-known moments of his personal life.

With her research Prof. Kortenska opens the doors widely to another area of the
activity of Yavorov — his work as a creative secretary at the National Theatre and his activity
as a critic. With this she moves away the spotlight directed mainly to the personal drama of
the poet and lights up that part of his activity and work which makes him a personality of
great significance and importance for our history.

For me, the most interesting and important are the second and third chapters,
without ignoring the importance of the theatre chronicle.

These two chapters present Yavorov not only as a dreamer rested his head and lost in
his intimate anxieties. He is already an author with critical thoughts, with broad knowledge
of the Bulgarian and world dramaturgy. Yavorov is shown as a theatre critic who with his
perspicacity and talent contributes to the advancement of the theatre criticism as an

important factor for the formation of cultural life.

His analyses of the staged at the National Theatre plays, his struggle for keeping the
Bulgarian language clear /especially topical today/. For me, the great contribution of Prof.
Kortenska is namely the presentation of Yavorov in the breadth of his talent — a poet,
dramatist, critic, connoisseur of the modern literature processes.

With her dissertation Prof. Kortenska breaks up the imposed restrictive stereotypes
which present Yavorov as a romantic revolutionary sharing with the audience mainly love
thrills. Anyone who is interested can acquaint with the whole image and all aspects of the
activity of Yavorov, his varied talent, his reformist points of view about the scenic art and its
influence on the spectator, his great significance for our cultural history.



This work is distinguished for its analyticity, comparison and analysing of the
processes in the context of the epoch, presentation of a great number of archival documents
part of which have never been published.

The dissertation is useful not only as a research work, but for a wide range of readers
who will have the opportunity to expand and add to their knowledge about the glorious and
complex personality of Yavorov.

The presented dissertation, of the monographs, his publicism, teaching activity, give
me a reason to give a positive assessment for the awarding of the academic degree of PhD to
Prof. Miroslava Kortenska.

04.10.2019 Assoc. Prof. Dr. Klavdiya Kamburova
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