CTAHOBHUIIE

ot aou. 1-p Hesenmnna Mutkosa [lomnosa,
Ipenoaasarel 1o kuuoapamaryprus B HbY
(mpodecnonanno Hampasienue Kunosnanue, kuHonskyctso u Tenesusus, 05.08.03),
YJIEH HAa HAY4YHOTO JKYpH 10 KOHKYpCa 3a aKaJeMHUUYHa JJIBXKHOCT ,,JOLIEHT",

o0sBen ot FO3VY ,,Heodut Puncku” B JIB. bp. 52/02.07.2019 roauna 1o npohecrHoHaIHO
nanpasienue 8.4. Tearpanno u GpuiIMoBO u3KycTBO (KrHO3HAHNE, KHHOU3KYCTBO M TEJIEBH3HSI
(PuMoBa U TEIICBU3NOHHA PEXKHCYPA)

OTHOCHO: Hay4YHATa, HAYYHO-TIPHIIOKHATA U MPOPECHOHATHO-aKaJeMIUYHATa IEHHOCT U
MIPOYKIIMS, IPECTaBeHa OT KaHIuAaTa Mo KOHKypca

1-p Upuna OrusinoBa Kutosa,
riiaBeH acucteHT B Karenpa «TeneBu3noHHO, TeaTpaaHO U KUHOU3KYCTBOY,
@akynrer no uskycrsara Ha FO3Y «Heodur Puncku» - binaroesrpaz

1.060011eHH JaHHY 32 Hay4YHATa IPOAYKIMS U JEHHOCTTa Ha KaHAUIaTa.

Hpuna KutoBa ce mpenctaBs Ha KOHKypca 3a 3aeMaHe Ha aKaJeMU4YHa AIBXKHOCT
«JIOLIEHT» C BIIEYATIISABAIIO KOJWYECTBO TPYIO0BE — JIB€ MOHOTpaduK, MHOKECTBO ITyOIUKAIIUN B
Hal-aBTOPUTETHU HAYYHH U3JAHUS U B CICUMAIM3UPAHU H3JaHMUs B 00JIacTTa Ha M3KYCTBATa,
Hal-pa3HOOOpa3HU TBOPYECKU H3SBH, Y4acTUs B PA3IUYHU HAIMOHAIHU U MEXIyHAPOIHHU
Hay4YHU, 00pa30BaTEeIHU U XYA0KECTBEHOTBOPUYECKHU MTPOEKTH, CEPHO3HA MeJarornyecka pabora,
MpU TOBA B KaTeApara, KbACTO OT TOJUHU € JOKTOP U TJIABEH aCUCTEHT M KBJIETO cera € 00sBEeH
KOHKYPCHT 32 3a€MaHe Ha aKaJieMUYHaTa AIBKHOCT «IoueHT». [ludpure Ha HayKOMETpUUHUTE
MOKa3aTeM ca JOCTaThbUHO KPACHOPEYHMBHU : BMECTO HeoOxomumurte 360 TOYKH, HEHHHUTE
Tpynose ceoupar 970 touku. BenpocsT, pazdupa ce, He € B udpute U B KonuuecTBoTo. EfBa
U MOXEM Jia CBEJeM JyXOBHaTa JEWHOCT N10 cyxu HudpeHu mnokazarenud. HaumctuHa cbMm
BIleYaT/ieHa OT Mamaba Ha TpeICcTaBeHUTe Ha KOHKypca pabortu. Te cBuaerencTBar 3a €IHO
CEepHO3HO U TIOCJIENOBATEIHO pa3BUTHE, 3a 3pSJIOCT M IIOCBETEHOCT, 3a YYBCTBO Ha
MPUHAIISKHOCT KbM CBETa Ha KUHOTO, XyMaHUTAPHUTE HAYKU U MpernojaBaTenckara padoTa.
Te3n TPYAOBEC MH HOCAT €IHO CBCTJIO YYBCTBO, B TAX a3 yCCIIaM CIIOKOMCTBHETO Ha HaMCpCHUA
BT, HA TPAMHOTO M MOCIEAO0BATEIHO pa3rphlIaHe HAa TBOpUeCKUs noteHuuan Ha Mpuna Kurosa.
B meitnusa oot m)n60thaTa Ha MUCBJITA U HA TCOPECTUIYHUTEC THPCCHUA HaMHPAT IIPAdKa BPb3Ka
C mpakTuyeckara i paboTa Kato peXHUChOp, CIEHAPUCT, MEAAror U MPOAYIEHT WHUIIMATOP Ha
MHOKECTBO IPOEKTH, HACOYEHH KbM MiaauTe U ¢uiamosara obmuocT. Upuna KuroBa nma
CEpUO3HU TMO3HAHUA M IUIOCTEH MOTJEA BHPXY TMPOIECUTE W TOKOJCHUSITa B OBITapcKoTO U
CBETOBHOTO KMHO. ToBa € psiIko KauecTBO 3a XOpaTa OT HEWHOTO MOKOJIEHHE U 3aTOBA € Ol I0-
LIEHHO CcpeJl PosIIUTE ce Oe3aMeTCTBa.

2. OneHka Ha HayyHHTE€ M Ha TNPAKTUUYECKUTE pe3yiaTaTd M TPHUHOCH Ha
Mpe/icTaBeHaTa 3a y4acTHe B KOHKYpca TBOpUYECKa MPOAYKIIHS.

Hayunurte tpynoBe Ha Mpuna KutoBa ca B 1BE€ OCHOBHHM HampaBJICHHS:HOBH
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KOHIIEMIUH, TEOPUS U METOIOJIOTHSI Ha 00YYSHHETO 0 (PUIIMOBA M TETICBU3HOHHA PEXKUCYpa
(8 myOnmkanuu) U GuiaMoBa Teopuss U KuHO3HaHUE (6 myOnukamuu). Te3u myOnukanuu ca
BKJIFOUEHU U Pa3TbPHATHU KATO ISJIOCTHA CUCTEMA B JBETE MPEACTaABeHH MOHOTpadum.

«MHTepaKTUBHOCTTAa KaTO IIOAXOJ M METOJ B IPAKTHYECKOTO OOydYeHHE Ha
CTyIGHTH B oOiactra Ha ¢uUIMOBaTa M TEJIEBH3WOHHA PEKUCYpa U CHBPEMCHHHTE
ay/IMOBU3YyaJIHM W3KYCTBAa. AHJparornyeckyd CTYIUW» € OCHOBHMSAT TPy, ¢ KoWTo Mpuna
KutoBa kanauaaTcTBa Ha 00sBEeHUsT KOHKYpC. ToM € pe3ynrar oT mpernojiaBarenckara pabora
Ha aBTOpKaTa Ipe3 roauHuTe. ToBa € OpUTHMHAJICH HAyYHO-TIPUIIOKEH TPy, HEChMHEHO
MIPUHOCEH, B KOWTO aBTOpKaTa pa3padoTBa OPUTHHAJICH TEOPETUUYEH MOJIe] Ha 00ydYeHUEe Ha
CTyJICHTH B o0OjacTra Ha (HMIMOBaTa M TEJICBH3MOHHA PEKHUCYpa M ayJIdOBHU3yaJHHUTE
M3KYCTBA - Upe3 MIECT MOAYJIa 32 HHTEPAKTUBHO MPAKTHUUECKO 00ydeHre. 3a Ch3/1aBaHETO HA
Ta3u neparorundecka cucrema Mpuna KutoBa € BH3MOXKHO Hal-TIOATOTBEHUAT 4OBeK. He
caMO 3apaad JBJIrOroJIMIlIHATa mpenojaBaresicka mpaktuka B HO3Y, a wu 3apamu
Maructparypute # B HBY — mno-cmenuamno «MeHHIDKMBHT Ha 0Opa3oBaHHETO 3a
BB3PACTHH», C KOATO TA Haarpaxzaa Kyiaryposorusita oT CopuHCKUS YHUBEPCUTET H
¢unmoBara pexucypa or KO3V «Heodur Puicku». JloOpe crpykTypupana, Oorara Ha
KOHKPETHH MNPUMEPU U YOPaKHEHHUs, Ta3W KHHUIAa 10 CBOSATa CBHIUIHOCT € MpPUMEpP 3a
ChYCTABAHETO HAa TEOpHATa C MPAKTUKAaTa B JWHAMHUYHO MEHAIIATa CE€ CHUTyalus Ha
ChBPEMEHHHUS KOMYHUKATHBEH aKT M OOpa3oBaTelieH Mporec. Ta3u cucremMa JUPEKTHO
peanusupa unaente Ha Mpuaa KutoBa 3a «IpsSKOTO BKIIOYBAHE HA OTACITHHUS YOBEK B OOIIHN
WM CHOJCJICHU IMPOIECH...» B KOHTEKCTa Ha HOBaTa MeAUMHHA cpeda W TMOCTOSIHHO
YCKOpSIBAIllASI C€ KHUBOT, BCE I10-HACHTCH CHC 3HAYCHWs, BICYATIICHUS, BHUPTYaIHU U
JTUTUTATHYA 3aBUCUMOCTU. B €IMH TakbB KOHTEKCT KHHOOOPA30BaHUETO KaTO Bb3MOXKHOCT 3a
aKTUBHO CMHCIIO00pa3yBaHE U MPEKHUBSBAHE HA CBETa MOXKE Jla C€ MIPEBBPHE B CIIACUTEIICH
OCTpPOB 32 YOBEKa.

He mora na He or0eneka ¢ HSAKOJIKO AYMH W HaydyHUTE NMPUHOCH Ha JApyraTa
MoHorpadust — «llapagurMm Ha KOMYHUKAIMATa», B OCHOBaTa Ha KOSATO € BIPajCH
nucepTalMoHHUAT Tpya Ha Mpuna. ToBa e MHOTO cepro3Ha pecrekTupaiia KHura, 6a3uceH
Hay4YeH Tpyl, B KoWTo VpuHa ce pa3KpuBa KaTro CEpHO3CH XyMaHUTApEH H3CIEI0BATENl,
paboTenn BUHATU C MHOXKECTBOTO KOHTEKCTH, KOUTO CE€ CpeliaT U 4pe3 KOUTO CE OCMHCIS
enHa ¢wiMoBa TBOpOa — B TPOLECHTE HAa HEHHOTO Ch3JaBaHE W Ha HEWHOTO
pasmpoctpanenue. Ta3um kHura JeduHUpPA pa3TUYHUTE CTPYKTYpUpPAIId MOJAENH Ha
KOMYHHKAITUATA BHB (DUIIMOBOTO M3KYCTBO, KATO «OCHOBHUST aKIICHT € BHPXY OCHOBaHUSITA
3a GOpMyIUpaHETO Ha MapaJUrMUTe HAa KMHOKOMYHUKAIMS B KOHTEKCTa Ha OWTHETO Ha
aBTOPHUTE, TBOPOUTE M M3KYCTBOTO KATO ISJI0 B ChBpEMEHHATa KYJITypHA cUTyanus». MpuHa
KuroBa 060co0sBa neT napaaurMu Ha KOMyHHKAIUSATa — HA OHTOJIOTUYHOTO OCHOBaHUE, Ha
KYJITYPHOTO BIHCBaHE, HAa MHUTOJOTUYHHUTE MPOSKIIMA, HAa CYOEKTHO-OOCKTHUTE
TPAHCIO3WIIMM ¥ Ha 3HAKOBO-CUMBOJIHHMTE WHTepnperanuu. CucTeMaTu3upaHu ca
CHIIIECTBEHU ACIICKTH HAa BIMSHUETO Ha TPOIECUTE Ha TioOanm3anus W Ha JUTHTATHHUTE
pearHOCTH BHPXY TPAAUIIMOHHUTE U MPOMEHSIIU C€ MPEICTaBU U KOHIICTIIMU 332 U3KYCTBO.
OcmuciieHn ca HOBUTE KYITYpHH (DyHKIMHM Ha (QHIMHTE W ayJIHOBU3YAIHUTE TBOPOHW B
JTUHAMHYHO U3MEHSIIOTO ce MEIUITHO MPOCTpaHCTBO. Ta3u HeilHa TeopeTHyHa cucTeMa JgaBa
BB3MOXHOCT JIa C€ Pa3KpHUAT COIUATHUTE M KYJITYPHUTE B3aUMOJICHCTBUS Ha HHTCPAKTHBHO
CMHCIIOBO pPaBHHUIIE B CaMUTE MPOIECH HAa KUHOM3KYCTBOTO, B JUHAMHUKAaTa Ha TpuajaTa
«aBTOP-(HUIM-TTyOITUKAY.

Cpen mHOXecTBOTO TyOnukamuu (o0mo 14 Ha Opoil) HE Mora Ja HE CIIOMEHA
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cratusita «JlOKyMEHTATHOTO KHWHO Karo TIOoJie Ha B3aUMHOTO MPOHUKBAHE Ha
WHIUBUAYAIHUTE CBeToBe». KakTo ce BWKIa OT 3arjaBUeTO, TS € IIOCBETEHa Ha
JOKYMEHTAIHOTO KuHO. Tyk otHOBO Mpuna KutoBa pasriexna ¢uiMa Kkato mpexuBsiBaHE
Ha PEKOHCTpYMpaHATa PeaHOCT, KaTo Cpella Ha MHOXKECTBO MHAMBHIYaJIHU CBETOBE, KaTO
BB3MOXHOCT JIa BHJIUM CBETA «IIpe3 IMOTJIe[a Ha APYTUS», Ja ce OObPHEM «HABBTPE - KbM
cebe cu». Crarusara e nmyonukyBaHa B cir. «®Puimocopus», k. 1, 2017 roguna u B Web of
science.

OcBeHn HayuHutTe cu nyonukanuu Mpuna mpeacraBs 3a KOHKypca CIOpaBKH 3a
yuactue B 11 TBopuecku u nmpodecuoHallHU IPOEKTa, 5 HayYHOU3CIIEIOBATEICKU MTPOEKTa, 3
0o0pa3oBaTeTHU MPOEKTA U 8§ KYIATYPHU MPOEKTa, KAKTO W CIpPaBKa 3a y4acTHE B Pa3IHMUHU
HAayyHU KOH(EpeHLUHU, CEeMUHapu W JApYyrd Hay4dyHO-puwioxkHU Qopymu. [lopamu
OrpaHMYEHUs] 00EM Ha CTAHOBMILETO 1€ CIIOMEHA CaMO HSKOM OT TiX. Ts € cueHapucT u
PEXHUCHOP Ha MpeKkpacHus noKkymeHrtaneH ¢punm «Ennu coduiicku 6apaoBe u Apyru MECTHU
ntuum» (2015), crieHapucT Ha enu30/] OT TeJIEBU3MOHHATA JOKYMEHTAIHA MTOpeania «Y MHO
ceno» - «M3BuHere — Moke U uctuHata — AHHa IletkoBa, Enmopa Tpaiikoa» (2016),
CIICHApHCT Ha MPOEKT 3a ITBIHOMETPaKEH UrpajieH GpuiaM «3aluTeHn BHIOBEY», CIICUEIHII
cyocuaust or Hamumonanuus (UIMOB UEHTHP, ApaMaTypruuyeH KOHCYJITAHT Ha HSKOJKO
(GUIMOBH MpoeKTa U padoTeIl aKTUBHO C MJIQJIUTE MPOTYIIEHT.

Cpen MHOTOTO JEWHOCTM M TIPOEKTH KaTo IeTpajHa HEWHa pealn3upaHa
WHUIMATHBA ce OTKposiBa miardopmara «HexkoHndopmuctka antepuatuBay. Mpuna Kurosa e
OCHOBATeJ, PbKOBOJHUTEN U TJIaBEH KypaTop Ha Ta3W IuIaTdopma, YHUATO IeJl € J1a MOAKPEIs
MJIaJd ¥ HE3aBUCUMH TBOPIM M apTHCTU B O0JacTTa HAa ayJMOBU3YaJIHHUTE HU3KYCTBA.
[TnaTtdopmaTa mpeacTaBs MEXIAYHAPOJAHH IMPOrpaMH, pabOTH C MMAPTHBOPH OT IISUI CBST,
OpraHM3upa H3JI0XKOM, paOOTUIHHUIM, YBPKIIONM M KOHKYpPCHM 3a [MOJKpena Ha
KpPaTKOMETPaXHU HE3aBUCHMHU (DUIIMOBH ITPOSKTH.

3.Kputnunu Genexku u npenopbKy.

Cepuno3HocTTa Ha BCUUKHU IPEICTaBEHH TPYJOBE U MPELM3HOCTTA, C KOSTO TE ca
MOATOTBEHH KaTo MaTepualy 3a KOHKypca € HaucThHa pecrniekTupaiia. Upuna Kutosa mimyBa
CBOOOZIHO M JIOCTOWHO W3 TE€3UW TEOPETHMYHU IOJieTa U HHUBOTO Ha HEHHATa TEOpEeTUYHa
KOMITETEHTHOCT € TOJIKOBa BUCOKO, Y€ € TPYJIHO Ja C€ HaIpaBsT Mpenopbku. Mucis obade,
4e 3a B ObJelle, Npyu cleABalluTe i TpyAoBe, TS OM MOrJia MajKo Jia OIPOCTH CBOSI BUCOKO
Hay4yeH HM3Ka3, J1a C€ CTPEMH KBbM IMO-KPaTKU U OOJETYEHH OTKHM HAyYHA TEPMHHOJIOTHS
M3pEUCHUS.

JaKIroYeHne

[IpucwscTBrero Ha HMpuna KurtoBa B pazinyHUTE NPOCTPAHCTBA HA CBBPEMEHATA
KyJATypa € HCTUHCKHU IUIOJOHOCHO — KaTO TEOPETHK M aBTOpP, KaTo IpernojaBaTe]l U Karo
MIOCTOSIHHO JeMCTBAIl] YOBEK, ChbOMpAIll aKTUBHO OKOJIO ce0e CH MJIa i ChbMUIIIEHUIH, ThpPCEIln
3aeIHO MPOMSIHA U CMUCBJ YPE3 CBETAa HA KHHOTO M TO BUHAru Me € pajasaino. Mora camMo na i
MO’KeJIasi CUJIM M yCIeX BbB BCUUKU ObJIEIIH THTHUILA.

VYOeneno moakpernsaM KaHAauaatypata Ha 1. ac. 1-p Mpuna KurtoBa 3a 3aemane Ha
aKaJleMUYHa JUTb>KHOCT ,,JIOLEHT U TJacyBam ,,JIA”.

09. 10. 2019.
Codus nou. 1-p Hesenuna Ilonosa



OPINION

By Assoc. Prof. Dr. Nevelina Mitkova Popova, lecturer in film dramaturgy at NBU (professional field of
Film Studies, Cinema and Television, 05.08.03), member of the scientific jury of the competition for
academic position “Associate Professor”, announced by SWU “Neofit Rilski” in the State Gazette. No. 52
/02.07.2019 by professional field 8.4 Theater and Film Arts (Film studies, Film art and Television)

(Film and TV directing)

Subject: Scientific, applied and professional-academic activity and production presented by the
candidate Dr. Irina Ognyanova Kitova, Chief Assistant Professor at the Department of
Television, Theater and Cinema, Faculty of Arts of South-West University “Neofit Rilski” —
Blagoevgrad

1.Summarized data on the applicant’s scientific production and activities.

Irina Kitova present herself at the competition for academic position “Associate
Professor” with an impressive amount of work — two monographs, numerous publications in the
most authoritative scientific publications and in specialized editions in the field of arts, a variety
of creative appearances, participation in various national and international scientific, educational
and artistic projects, serious pedagogical work, moreover, in the department, where for many
years she has been a doctor and chief assistant and where now the competition for the occupation
of the academic position “Associate Professor” is announced. The numbers of the scientometric
indicators are eloquent enough: instead of the necessary 360 points, her works accumulate 970
points. The issue, of course, is not in numbers and quantity. We can hardly reduce spiritual
activity to dry numbers. I’'m really impressed with the scale of the works presented at the
competition. They testify to a serious and consistent development, to maturity and dedication, to
a sense of belonging to the world of cinema, the humanities and teaching. These works bring me
a bright feeling, in them I can feel the calmness of the found path, the lasting and consistent
unfolding of the creative potential of Irina Kitova. In her journey, the depth of thought and
theoretical pursuits find a direct connection to her practical work as a director, screenwriter,
educator and producer, initiator of numerous projects aimed at the young and the film
community. Irina Kitova has a serious knowledge and a comprehensive view of the processes
and generations in Bulgarian and world cinema. This is a rare quality for people of her
generation and is therefore even more valuable among the swarming lack of memories.

2. Evaluation of the scientific and practical results and contributions of the
creative production submitted for participation in the competition.

Irina Kitova’s scientific works are in two main directions: new concepts, theory
and methodology of training in film and television directing (8 publications) and film theory
and film studies (6 publications). These publications are included and expanded as a
complete system in the two monographs presented.

“Interactivity as an approach and method in the practical training of students
in the field of film and television directing and contemporary visual arts. Andragogical
studies.” is the main work with which Irina Kitova applied for the announced competition. It
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is the result of the author’s teaching work over the years. This is an original scientific and
applied work, undoubtedly a contribution, in which the author develops an original
theoretical model of teaching students in the field of film and television directing and
audiovisual arts — through six modules for interactive practical training. For the creation of
this pedagogical system, Irina Kitova is the most prepared person possible. Not only because
of her long teaching practice at SWU, but also because of her Master’s Degree at NBU — in
particular, “Management of Adult Education”, with which she builds on the “Cultural
studies” at Sofia University and the “Film directing” at SWU “Neofit Rilski”. Well
structured, rich in concrete examples and exercises, this book is, by its very nature, an
example of how theory is combined with practice in the dynamic changing situation of
contemporary communicative act and educational process. This system directly implements
Irina Kitova’s ideas for “direct involvement of the individual in communal or shared
processes...” in the context of the new media environment and the ever-accelerating life,
increasingly saturated with meanings, impressions, virtual and digital dependencies. In such
a context, filmmaking as an opportunity for the active creation of meaning and experiencing
the world can become a life-saving island for man.

| cannot but mention in a few words the scientific contributions of the other
monograph — “Paradigms of Communication”, which is based on Irina’s dissertation. This is
a very serious respecting book, a basic scientific work, in which Irina reveals herself as a
serious humanitarian researcher, always working with the many contexts that are
encountered and through which a film work is conceived — in the processes of its creation
and distribution. This book defines the various structuring patterns of communication in film
art, with “the main emphasis being on the grounds for formulating the paradigms of film
communication in the context of the existence of authors, works and art in general in the
contemporary cultural situation.”. Irina Kitova distinguishes five paradigms of
communication — ontological grounds, cultural inscription, mythological projections, subject-
object transpositions and sign-symbolic interpretations. Essential aspects of the impact of
globalization processes and digital realities on traditional and changing understandings and
concepts of art have been systematized. The new cultural functions of films and audiovisual
works in a dynamically changing media space have been conceived. This theoretical system
makes it possible to reveal the social and cultural interactions on an interactive semantic
level in the processes of cinema itself, in the dynamics of the “author-film-audience” triad.

Among the many publications (14 in total) I cannot but mention the article
“Documentary Cinema as a Field of Interpenetration of Individual Worlds”. As the title
shows, it is dedicated to documentary. Here again, Irina Kitova regards the film as an
experience of reconstructed reality, as a meeting of many individual worlds, as an
opportunity to see the world “through the other’s eyes”, to turn “inward — to ourselves”. The
article was published in “Philosophy Magazine”, Vol. 1, 2017 and in Web of science.

In addition to her scientific publications, Irina presents for the competition
references for participation in 11 creative and professional projects, 5 research projects, 3
educational projects and 8 cultural projects, as well as a reference for participation in various
scientific conferences, seminars and other scientific and applied forums. Due to the limited
scope of the opinion, 1 will mention only a few. She is the writer and director of the
wonderful documentary “Some Sofia Bards and Other Local Birds” (2015), screenwriter of
an episode of the television documentary series “Smart Village” — “Excuse me — Can | have
the truth — Anna Petkova, Eldora Traykova” (2016), screenwriter for the feature film project
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“Protected Species”, won a grant for the National Film Center, dramaturgical consultant for
several film projects and working actively with young producers.

Among its many activities and projects, “The Nonconformist alternative”
platform stands out as its central initiative. Irina Kitova is the founder, director and curator of
this platform, which aims to support young and independent artists and artists in the field of
audiovisual arts. The platform presents international programs, works with partners from
around the world, organizes exhibitions, workshops and competitions to support independent
short film projects.

3.Critical notes and recommendations.

The seriousness of all the works presented and the precision with which they have
been prepared as materials for the competition is truly respectable. Irina Kitova swims freely
and with dignity in these theoretical fields and her level of theoretical competence is so high,
that it is difficult to make recommendations. However, | think that in the future, in her future
works, she might be able to simplify her highly scientific statement a little, to strive for
shorter and easier-to-use scientific terminology sentences.

Conclusion

The presence of Irina Kitova in the different spaces of contemporary culture is truly
fruitful — as a theorist and author, as a teacher and as a constantly active person, gathering around
her young adherents, seeking change and meaning through the world of cinema, and it has
always pleased me. I can only wish her strength and success in all future ways.

| strongly support the candidacy of Chief Assistant Professor Dr. Irina Kitova for the
academic position of “Associated Professor” and I vote “YES”.

Y6eneno noakpensM KaHauaarypara Ha . ac. 1-p Mpuna KutoBa 3a 3aemaHe Ha akaJeMU4Ha
JUTBKHOCT ,,JIOLICHT” U TJIacyBam ,,JIA”.

09. 10. 2019.
Sofia Assoc. Prof. Dr. Nevelina Popova



