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CTAHOBMUIILIE
ot gou. n-p I[lenko ['ocriognHOB

YJICH Ha HAyYHO )XypH B KOHKYypCa 3a 3acMaHe Ha aKaJeMUYIHa JTBKHOCT
JOLEHT, o6sBen ot FO3Y ,,Heodut Puncku* B JIB 6p. 52 ot 02.07.2019 1.

KoMIUTEeKThT M3UCKYyEeMU TOKYMEHTH, JE€TNO3UPAaHU OT KaH/IUaTa 3a 3a€MaHe
Ha akagemuuHata mirbxkHOCcT JJOLEHT, ra. ac. a-p Hpuna KwurtoBa, ca
JNOCTaThYHU KaTo BUJ W O0€M M JaBaT OCHOBaHHME Ja ObAe pasrienaHa
KaHJIJaTypara 10 ChIIECTBO.

Ot Ouorpadusta Ha n-p KutoBa cTaBa siCHO, 4e € MpernojiaBaTe’l ¢ MHOIO
coMaHO oOpa3oBaHWE: JOKTOP IO KHHO3HAHWE, KHHOM3KYCTBO M TEJICBU3HS,
MarucThp no: (UiIMoBa U TEJICBU3UOHHA PEXKUCYpPA, KYITYpOJOTHS, IMyOJIHMYHA
aIMUHUCTpAIMS, U niearor ¢ 6au3o 17 roguiieH onuT. ABTOpP U pPbKOBOJUTEIN €
Ha MHOTO TBOPYECKH, HAyYHO-HU3CJICAOBATEICKM W OOpa3oBaTEIIHU IPOESKTH,
KaKTO U Ha 3aBUJEH Opoil myOJuKaluu BbB BIMSATEIHW HaydyHU u3fanus. Mma
3alUTEH AUCEPTALIMOHEH TPy Ha TeMa ,, ] [apaqurMm Ha KHHOKOMYHHUKaIUATa .

OCHOBHUSAT TPy, C KOUTO 1-p KUTOBa KaHIMIAaTCTBA B HACTOSIMS KOHKYPC €
HAaCKOpo wu3fsiznara MoHorpadus ,,Mnmepaxmusnocmma kamo nooOxoo u
Memoo 68 npaKkmuueckomo oOyuyeHue Ha cmyoeHmu 6 ooaacmma Ha
Qunmosama u menesusuonna pexcucypa u Cv6peMeHHUme ayouosu3yainHu
uskycmea* Auaparornydecku cryaum (YU ,H. Puncku®, 2019) u mo chiiectBo
MpPEJCTaBIIsABA, OT €HA CTPaHa, CEPUO3EH aHAIU3 U MOJPOOCH MOHUTOPHUHT Ha
HACTOSIIIIOTO ChCTOSTHUE HA 00YYEHHETO M0 (UIMOBA U TEJIIEBU3MOHHA PEKUCYPa
B TPUTE BUCIIM y4yeOHM 3aBejicHUS B bbiarapus, KbIeTo TakoBa oOydeHHUE Ce
npejasiara, a ot Jpyra — npejajiara MoJieJid 3a OChbBPEMEHSIBaHE Ha IMOCOYEHOTO
oOyuenue. [IpenmeTbT Ha HU3CIEIBAHETO, a UMEHHO UHMEPAKMUBHOCMMA 8
obOyueHuemo, CIIOpe]l aBTopKaTa, ce 0a3upa Ha IBIHOLEHHOTO B3aUMOJICUCTBHE
MEXy MPEernoaaBaTeN U CTYJACHT, KAKTO U MEXKy CAMUTE CTYJICHTH B TIOCOKa Ha
MMOCTUTAHETO HAa BUCOKH MOTEHIIMATHU PE3YyATaTH MPU yCBOSIBAHETO HA 3HAHMSI,
yYMEHUSI U KOMIIETEHIIUH, KaKTO U MPU Pa3BUBAHETO HA CIIOCOOHOCTH Y TAJIAHTH.
NurtepakTuBHaTa 00pa3oBaTeliHa Cpena, CIopes] Hesl, MOXe J1a ce pa3bupa KaTo
JpYT HAYWH Ha OpraHu3aIys Ha y4eOHUs TTPOIIEC, OPUEHTUPAH KbM CTUMYJIMPAHE
Ha y9acTHETO Ha CTYACHTHUTE M pa3dyllBaHE Ha CTporara akajeMU4YHa pamKa B
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C€IHO HO-CBO60,Z[HO IMPOCTPAHCTBO HA IMMAPTHBOPCTBO U AKTUBHO B3aHMOH€ﬁCTBH€
MCIKAY HpCrioaaBaTCIn U CTYACHTH.

ChliIeCTBEH aKIIEHT € ITOCTABEH U BbPXY pa3pab0OTBAHETO HA Oa30Ba METOUKA
3a TIPWIAraHeT0 Ha WHTEPAKTUBHH METOAM, TEXHHUKH, OOpa30BATEITHH
TEXHOJIOTHH B TPAKTUIECKOTO 00yUeHHeE 1Mo (PUIMOBA U TEJICBU3NOHHA PEXHUCYpa
M ayIWOBU3YyaJTHU HM3KYCTBa, KaKTO W anmpoOWpaHETO HAa TakaBa METOJWKA B
peaTHUs TIPOIIeC Ha 0OYYCHHE Ha CTYACHTH.

IIprHOCHAaTa 4YacT MMa MNPAKTUKO-TIPUIIOKEH XAPAKTEP M C€ CBCTOM OT
KOHIIETITyaJIu3UpaHe M pa3paboTBaHE Ha IMIECT MOJyJa 3a HMHTEPAKTUBHO
npaktnyecko — oOyuenue:  Moayn — Tekymm — ynpaxHenus;  Moayn
['oguiiHa/cemecTpuanHa npaktuuecka 3anada; Moayn Cemunapu u O0yueHus;
Monyn Tematuunu yueOHU mnpakTuku; [Ipakthuecko oOydenue B Momyn
Kondepenumn u  [ebatn;  Ilpaktnuecko  oOyuenne B Moayn
WNHTepaucuviuiMHapHi apTUCTUYHU IIPOEKTH.

Karto memaror ¢ Beue HE MaJIbK ONMUT, HAMUPaM AHJIParoru4ecKuTe CTyAUU
Ha J-p KuToBa 3a M3KIIOYUTEIHO MOJIE3HO YETHBO. ABTOpKAara 3acsira J0CTa
0a30BU TMOHSATHS OT OOYUYEHHETO HAa CTYJEHTH, IMOJarailku ru B KOHTEKCTa Ha
BCEOOXBAaTHO HaBJIM3aHE Ha BUCOKUTE TEXHOJIOTUH. ,,OO0pa30BaHUETO 3alI0YBa J1a
ce pa3Oupa W mpHieMa IJIaBHO KaTO HUBO Ha MH(DPOPMHUPAHOCT, OCHOBHO IIpe3
BHUpTYyajHaTa Cpe/ia U B MHOTO IMO-OIPAaHUYEHO MOTEHIIUAIIHO MOJie OT chepuTe Ha
npodeCHOHaTHN KOMIIETEHIIMM, TIOJY4YeHH KaTo akajaeMudHa ¢opma Ha
oOyueHue, CHelUaIu3UupaHd KypcoBe WIM TNpodecuoHanHa MpakTHKa.
[ToapoOHO ca u3ciaeaBaHU U HAal-BAXKHUTE €TaM OT MPAKTUYECKOTO OOyUYEHHE Ha
CTYAEHTUTE OT PAa3rJekKIaHUTE CHEHUATHOCTH B HWHTEPAKTUBHA Cpeja:
XapaKTepUCTUKKW Ha Yy4eOHMsS TpoleC, LeId W 3aJadyd Ha MPaKTHYECKOTO
obyuenue, popmar Ha 0Oy4EeHHUETO, METOAM 3a OICHSIBAHE HA MOCTHXKCHUSATA U
T.H.

Hamupam He camo MoHorpadusara, HO U ISJIOCTHATA JEHHOCT Ha TII. ac. J-p
Npuna KutoBa 3a MHOTO T0JIe3HA C OTJIeJ MOJArOTOBKAaTa M MpodecruoHaIHATA
peanu3anusa Ha OBJACIIMTE KUHO W TEJIEBU3MOHHHM TBOpHH. He cimyuaiiHO T4 ce
0JI3Ba C IOBEPUETO U JIIOOOBTA HA CBOUTE CTYJIEHTH, KOETO JIUYU U OT OLICHKHUTE
B ATECTALIMOHHUTE KapPTH.

HameaHO crmopensM MHEHHETO M, Y€ 3a YyclemHara npodecroHamHa
peanu3alys Ha CTYICHTHTE € BakKHa HE caMO PO eCcHoHaTHATa KOMITIETEHTHOCT
A HaJIMYMETO Ha TaJaHT M CIOCOOHOCTH, HO M cBOOOJAaTa Ha MMCIIEHETO,
CIIOCOOHOCTTa 3a CaMOCTOSITCIIHO B3MMaHE Ha pCIICHWs, Harjacarta M
MOTHUBAIIMATA 32 CAMOYCHBBPIIICHCTBAHE, HAarjacaTa 3a Y4eHe Mpe3 IeNHsl )KUBOT.



Y06eneHo u 1o chBECT I1acyBam ¢ ,,JIA“.
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South-West University “Neofit Rilski”
OPINION

Assoc. Prof. Penko Gospodinov, PhD
A member of scientific jury in the competition for an academic title “Associate
Professor”, 8.4.Film Studies, Film Art and Television (Film and TV Directing),
advertised by the South-West University “Neofit Rilski” in DV vol. 52,
02.07.2019 .

The set of the deposited documents for the fulfillment of the position “Associate
professor” by the applicant — Irina Kitova, PhD, have the necessary type and
volume and fully comply with the requirements, giving the ground to review her
application.

It is clear from her biography, that Irina Kitova is a teacher with a solid
educational background. She is a Doctor of philosophy in Film studies, Film arts
and TV (her PhD thesis is titled “The paradigms of movie communication”); A
master of science in Filmand TV direction, culturology and public administration,
as well as a pedagogical specialist with a nearly 17 years of experience.

She is author and manager of many creative, scientific, research and educational
projects, and published impressive number of papers in well acknowledge
scientific journals.

The main scientific work, with which Irina Kitova applies in the present
competition is her recently published monograph “The interactivity as an
approach and method in practical training of students in the field of film and TV
direction and the contemporary audio-visual arts” (Andragogical studios,
University Publishing House “Neofit Rilski”, 2019).

The work in its’ essence is a thorough analysis and a detailed monitoring over the
present state of the education in the area of film and TV direction in the three main
universities in Bulgaria, where such training is available. More importantly, the
monograph presents us with training models that have the potential to make
university’s training contemporary and up to date. The subject of the research —
interactivity in training, according to the author, is based on the mutual interaction
between teacher and student, as well as between the students in order to achieve
higher results, obtain deeper knowledge and skills, and fully develop their abilities
and talents. Such interactive environment, claims the author, is a different way of
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academic organization, which encourages students’ participation, goes beyond the
typical academic frame of work and provides a free space for partnership and
active interaction between teachers and students.

An important emphasis is placed on the development of a basic teaching
methodology for the application of interactive educational techniques and
approaches towards the practical training in the field of film and TV direction and
the audio-visual arts, as well as on the application of such methodology in the real
practice (that is the training of students).

The main contribution of the work is its’ practicality and the six conceptualized
and fully developed course modules for interactive practical training:

Module 1: Ongoing exercises and tasks

Module 2: One practical task for the year/semester

Module 3: Seminars and trainings

Module 4: Thematical study practices

Module 5: Practical training in “Conferences and Debates”

Module 6: Practical training in “Interdisciplinary art projects”

As a pedagogical specialist with a diverse teaching experience, | founded Irina
Kitova’s Andragogical studios a very useful reading, in which she positions the
classical training of students in the context of the new technologies. As she says,
“the understanding of education has changed and nowadays it is accepted more as
a certain level of knowledge and awareness obtained by the virtual environment,
and less as a professional competence gained through the academic training,
specializing courses or practices”. Furthermore, the work investigates the main
stages in the practical training of students in an interactive environment: the
characteristics of the study process, the goals and tasks of the practical training,
the form of the training, and students’ achievement evaluation methods.

| think that not only the monography, but the activity and work of Irina Kitova as
a whole, are extremely useful and helpful for the professional realization of our
future film and TV directors and specialists. This is also apparent in the way her
students evaluate Irina Kitova’s work, and the level of appreciation and love, they
demonstrate toward her work.

| fully support her opinion that for a successful professional realization, our
students need not only professional competence, abilities and talents, but also
freedom to express their opinion and make their own decisions, as well as an



attitude to strive for a constant self-development and a motivation for life-long
learning.

As a conclusion, | convincedly and conscientiously give my vote “Yes” for the
applicant Irina Kitova, PhD.
10.10. 2019 r. Assoc. Prof. Penko Gospodinov, PhD

Sofia



