PELIEH3UA
Ot npo@. n-p Cranumup ['eoprues Tpudonon

Unen Ha Hay4HO )KypH MO KOHKYPC 32 aKaJIeMUYHa JJIbXKHOCT ,,/[ouenm “ B
npodecrnonanto Hanpasienue 8. M3kyctso, [Ipodecrnonanno nanpasnenue 8.4
Tearpanno u ¢punmoBo n3kyctBo (TeaTpo3Hanue u TeaTpaiHO U3KYCTBO) —
AKTBOPCKO MaliCTOPCTBO.
obsiBeH B JIB Op. 52/02.07.2019 2. ¢ kaunuaat

1. ac. 1-p Munena HukonaeBa AneBa-CrousnioBa

3a nma mojkpenu MmojoOHa KaHIMJATypa YOBEK TpsOBa Ja € CUTYpPEH B
HETOBUTE KAUECTBA U Hail-Beye OT TOBA - UMa JIU HYXJa OT HETO.

3amoyBaM Taka HECTAHIAPTHO €IHA aKaJeMHUYHa PEICH3HUs, 3aI0TO ChM
yOe[eH B HEOOXOAMMOCTTa OT JIOUEHT C MOJOOHM KauecTBa W 3all0oTO TA e
3aeMe IOJIaramoTo W ceé MACTO B HE OCOOCHO TOISIMOTO Pa3HOOOpa3ue OT
CIICMAIUCTH B 00JlacTTa Ha TEaTPAIHOTO H3KYCTBO, Taka HEOOXOAUMHU 3a
npodeCHOHATHOTO O0ydYeHHE Ha HAIIUTE CTYJACHTH. TpsOBa OTIETHO Ja ce
otbOenexu u akra, 4e T e 0be 0cCOOCHO T0JIe3Ha HE caMO 32 00YYEHHETO Ha
akthopute. CMsTaMm, ye MoOHorpadusra Ha A-p MuneHa AHeBa mie Oble H
OCHOBHO y4eOHO mnomarajgo 3a ObpJemure QUIMOBH M TEJIEBU3MOHHH
PEXHUCHOPHU, a CHIIO Taka U 3a 0Oy4eHHETO Ha TearpanHu pexucbopu — OKC
,»MaruCTBp .

Hckam nma oTraens HIKOIKO MOMEHTa, KOUTO CIIOpEl MEH JIO0Ka3BaT
MOJIE3HOCTTA Ha TOBA M3JaHKe. ABTOPHT pas3riiexkia moapoOHo, MpodecrnoHaIHO
U KOETO € Hai-BaXXHO — pa30upaeMo, 3HAYCHHETO Ha BHOOpPaKEHHETO 3a
TBOpueckata paboTta. W3TbKHaTH ca BpPB3KUTE HA BbOOPAKEHHETO C
JIEUCTBUTEITHOCTTA, BPB3KUTE HA (haHTa3MsITa U PEATHOCTTAa B MOBEIACHUETO HA
yoBeka. [logpoOHO pasriexga uyeTUpUTEe OCHOBHH, cropen aBTopa (opMu,
KOUTO CBBP3BaT AEMHOCTTa Ha BbOOPAKEHHUETO U JACUCTBUTEIHOCTTA, KOETO TO
NpEeBpbBINA B IBPBOMPHYKHA 32 TBOPUYECTBO.

MHoro cepro3Ha chCTaBHA 4acT OT MOHOTpadusiTa ca mpoecuoHATHNUTE
pa3CHKIEHUS Ha aBTOpa OTHOCHO  XYJOKECTBEHATa IUIOCT B TEpHOAa Ha
U3rpaKJaaHe Ha crHekTakbia. M ToBa ycmemHo ce ciay4yBa W Ha 0Oa3ata Ha
npodecuoHamHaTa MpakTUyecka padoTa Ha pexuchopa MusneHa AHeBa Ha



TeaTpajHaTta cleHa. Ype3 MHOro mnpuMmepud T yOexaaBa YWTATENs B
HEOOXOAMMOCTTa OT OCMHUCIISIHE M TOYHO CTPYKTYpHUpaHE€ Ha KOHKpETEH
CIEKTaKbJ WIM TeaTpalHa ujaes, Ha 0a3aTa Ha CJIOKHU aHAJIU3U U Oorarta ooua

KyJITYypa.

N Ha kpas pazOupamMe Kak ce paBu TeaTpajieH CIIeKTaKbJl. AMH KaK CTaBa
TOBa, III€ MOMHUTa CTyJeHTa? A3 1€ My OTroBops Taka : - OTroBOpBHT € MHOTO
JeceH — MHoro (aHTa3us, urpa, odia KyJaTrypa, MHOTO TaJlaHT M 4YeTEeHE Ha
MHOTO ,,CTICITAATTHN’ KHUTH, €THA OT KOSTO € Ta3W MOHOTpadwus.

Monorpadusita Ha A-p Munena AneBa ,, XyJI0oKeCTBEHa ISJIOCT Ha
CIEKTaKbJIa ~° € TpeIHa3Ha4eHa 3a BCEKW M3KYIIIEH OT MarusAra Ha Tearhbpa,
HE3aBHCHMO OT TOBa Jaiu € Mpo(ecHOoHATUCT B 00JacTTa Ha TEaTPaTHOTO

U3KYCTBO, JTIOOUTEN WM OOMKHOBEH 3PUTEN.

Makap MHOro OT HellaTa HamUCaHW B TO3M TpPyA  Ja 3Byuar
dbparMeHTapHO, JMYHOTO MM MHEHHE € ,4€ aBTOpKaTa M3rpaxjaa B OOIIOTO
3By4Y€HE Ha TEKCTa €Ha MUpaMujia , U3IIbJIHEHA OT OCHOBATa JI0 BbpXa C Haii-
BAKHUTE MOJOKECHUS, MPUHIIMIN U U3UCKBAHUA KbM aKThOpa U PEXHUCHOPA 3a
Ch3/IaBAaHETO Ha XYyJO0KECTBEH CHEKTaKbj. M apXuTeKkTypara Ha Ta3u MUpPaMUIa
B CBIIHOCTTa CH € KOHCTpyMpaHa OT rjaBa ObpBa- ,, OTnpaBHAa TOYKa B
XyJI0O’)KeCTBEHaTa ISUIOCT Ha CIEeKTaKkbjia - BhOOpa)keHue”, rijaBa BTOpa -
,»XYJI0KECTBEHA IJIOCT B MEPHOJA HAa M3rPAKJAHE Ha CIEKTaKkbjaa M TJaBa
Tpera - ,, XyJI0’)KECTBEHA ISUIOCT Ha CIIEKTaKbia .

C mHOTO INpUMEPU M HUTATHU OT IMO3HATHU BCUC KIACHYCCKH TCKCTOBC,
IMTOCBETCHU Ha IMPpOoHcCa Ha TBOPUCCKOTO M3TPAKIAAHC HA TCATPAJTIHUSA CIICKTAKDBJI,
a-p Munena AmnHeBa NSAAHTUYHO IIPpOCIICAsIBA IIbTA 3a HIrpaXJaaHCTO Ha
IJIOCTHATA XYJ0KCCTBCHOCT HA CHCHUYHOTO ITPOU3BCACHUC.

['maBen  acucrteHT nmoktop Mwunena  AHeBa €  IpeacTaBuiIa
XaOWIUTalMOHEH TpyJa Ha TeMa “‘XyJo0kKEeCTBEHa IISUIOCT Ha TeaTpajHus
CHEKTaKBJI’, OOCHJIEH OT KaTe[para IO TEJICBU3HMOHHO, TeaTpaTHO M KHHO
U3KYyCTBO KbM (pakynrera mo m3kyctBata kbM HO3Y “Heodut Puicku™ cbe
3aKJIIOUYCHUE, Y€ € “‘C SAPhK NPUHOCEH, XapakTep MO CMUCHI Ha Wi. 23 OT
WNuctpyknusara 3a npunarane Ha 3HCH3 u Moxe ma Obae mpu3HAT KaTo
xaOuauTanuoHeH Tpya.” (mporokost ot 15.01.201 r.)

1. Ilpuemam 3a OlLEHKA:



1. XaOunutarmoHeH TpyA - MoHorpadus: ,,XymT0XKECTBEHA ISUIOCT Ha
TeaTpasiHug  crnektakbiaa®“, ISBN  978-954-680-944-5, VYHUBepCUTETCKO
u3narencTro ,,Heopur Puncku®, bnaroesrpan 2014

2. Konuept: CIIEKTAKBJI 27.03.2018r. [dpamaTtuuen teatsp ,,Huxoina
Banapos* biaroesrpan

3.Teatpanen criekrakbn The burning gadulka, London 2016

4. Tlpobnemu Ha MOCTMOAEpHOCTTa, EnekTponHo cnucanue, ISSN:1314-
3700, Tom 4, 2014, http://ppm.swu.bg/volume-collection/volume-4,-number-1,-
2014/imagination-and-creativity.aspx

5. “Bp3nuTaHue Ha TBOPUYECKOTO BHOOpaKEHUE HA CTYAEHTHUTE OT I Kypc
CIIELIMATHOCT  AKTBhOPCKO maricropctBo”  ISBN  978-954-680-689-5,
YHuBepcuTeTcKo n3narenactso ,,Heoput Puncku®, braroesrpan 2010

6. ,,MeTtadopuuHOCT Ha TBOPUYECKOTO BBOOpakeHue, ctp. 31, Tpera
HallMOHAJTHA  KOH(MEpEeHIMs C MEXAYHApOJHO ydacThe, My3uKalHO-
o0pa3oBaTeNHU CTPATETUW M TMPAKTUKAa B MPEAYUYWIHINHATA, YYWUJIUIIHA U
u3BbHYyuMIHIHA cpena, ISSN-1314-4324, HO ,,Opdeesa napba‘, Codus 2011

1. ,,I/I3rpa>KI(aHe Ha XYJOXKCECTBCHATA LIAJIOCT Ha TCAaTpaJIHHA CIICKTAKbBJI

OT CTYACHTUTE COOpPHHMK OT Hay4yHaTa KOH(pepeHUHs ,,XyMaHUTApHUTE HAYKU
nuec™, Codus 2014

8. N'ogumHuk Hayka-o0O0pa3oBaHUE-U3KYCTBO, TOM 7
ISSN-1313-5236, bnaroesrpanx 2013

,»XYI0KECTBEHA IISIJIOCT HA CIIEKTaKbJIa“

9. N'ogumHMk HayKa-00pa30BaHUE-U3KYCTBO, TOM 5
ISSN-1313-5236, bnaroesrpazg 2011

,,CEH30pHA CBHITHOCT Ha BhOOpaxxeHneTo. [lonaTue 3a 0O6pa3 u moHATHE 32
BHOOpaxeHue"

10. l'opumHuK Hayka-oOpa3oBaHUE-U3KYCTBO, TOM 4



ISSN-1313-5236, bnaroesrpazg 2010
,,CTUMYJIMpaHe Ha TBOPUYECKOTO BbOOpakeHue"
11. Peanu3upan KpaThbK aBTOPCKU MPOAYKT B 00JIaCTTa Ha M3KyCTBaTa

Tearpanen crnekTakwpi1 B YueOeH TeaThp B HOrosamajeH yHUBEPCHUTET
,Heoput Puncku* braroesrpan, ,,4exoB - peBro®, pexucrop, 2011r.

12. Peaniu3upan KpaTbK aBTOPCKH NMPOAYKT B 00J1aCTTa HAa U3KyCTBATa

TearpaneH crnekTakbl B YueOeH TeaThp B HOrosamajeH yHUBEPCHUTET
,Heodut Puncku* bnaroesrpan, ,,Hama HUIIO MO-KOMUYHO OT HEIIACTHETO,
pexucwop 2011r .

10. Bogema (wimm camocTosiTeHa) TBOpUYeCKa HM3sBa B oOiacTra Ha
U3KYyCTBaTa, KOSITO HE € OCHOBEH XaOWJIMTAIIMOHEH TPY/I

Teatpanen cnektakba B OOmMHCKK TeaThp Bunun,JlBalicer MUHYTH C
anren’, 2013 r.

11. ITopasprxaiia TBOpUECKa U351BA WIIA YYACTHE B KOJIEKTUBEH MPOAYKT B
o0JyacTTa Ha U3KyCTBaTa

TeaTpaneH cniekTakbi pexXUCchop, ,,CHIHOTO 4yBcTBO 0T Wi u Ilerpos
, bmaroesrpan 2015

12. Ilopapprkaiia TBOpUYECKa U351BA WIIM YYACTHUE B KOJIEKTUBEH MPOAYKT B
o0JyacTTa Ha U3KyCTBaTa

TearpaneH cnekTakbia pexuceop, ,,Cayruaure” no Kan JKrone,
bnaroesrpazg 2015

13. Tlogabprkaiiia TBOpUECKa U35Ba WIH y4acTHE B KOJIEKTUBEH NPOAYKT B
o0JacTTa Ha U3KyCTBaTa

TeaTpaneH cnekTakba PeXUCHOD, ,,.BaoBunure” mo CrnaBomup Mpoxkexk,
bnaroesrpazg 2015

14. Tlogabprkaiiia TBOpUECKa U35Ba WIHM y4acTHE B KOJIEKTUBEH MPOAYKT B
o0JacTTa Ha U3KYyCTBaTa



TeatpanmeHn crekTakba pexucbop, ,Omm CeitOpyk™; mo Yau AmbH;
rp.biaroesrpan 2015

15. PeneH3uu 3a peanu3upaHyd aBTOPCKH IPOIYKTH UM TBOPUYECKH U3SBU
B CIIELMANM3UPAHU U3JJaHKs B 00J1acTTa Ha U3KyCTBaTa

http://everything-theatre.co.uk/2016/06/the-burning-gadulka-drayton-
arms-theatre-review.html

16 . Perten3uu 3a peanu3upaHu aBTOPCKU MPOAYKTH WU TBOPUECKH U3SBU
B CIIELIMAJIM3UPAHU U3/1aHHs B 00J1aCTTa Ha U3KyCTBaTa

http://www.ayoungertheatre.com/review-the-burning-gadulka-the-
drayton-arms-theatre/

17 . Penien3uu 3a peaau3upaHy aBTOPCKU MPOIYKTU WU TBOPUYECKH U35BH
B CIIELIMAJIM3UPAHU U3/IaHUs B 00J1aCTTa HAa U3KyCTBaTa

http://ceel.org.uk/culture/film-theatre/the-burning-gadulka-by-rayko-
baychev-reviewed-by-judith-fagelson/

18. Pernen3uu 3a peanu3upaHu aBTOPCKU MPOAYKTH WU TBOPUECKH H3SBU
B CIIELIMAJIM3UPAHU U3/IaHUs B 00J1acTTa Ha U3KyCTBaTa

http://bg.bcilondon.co.uk/%d0%bc%d0%be%d0%bd%d0%be%d1%81%d
0%bt%d0%b5%d0%ba%d1%82%d0%b0%d0%ba%d1%8a%d0%bb-
%d0%hb3%d1%8a%d0%b4%d1%83%d0%bb%d0%ba%d0%b0%d1%82%d0%b
0-2/

19 . Penten3uu 3a peanv3upaHu aBTOPCKU MPOAYKTH WU TBOPUECKH H3SBU
B CIIELMAJIM3UPAHU U3JIaHUs B 00J1aCTTa HAa U3KyCTBaTa

http://www.bitelevision.com/monospektakalat-gadulkata-s-pr.../

20 . Penensun 3a peasiu3upaHy aBTOPCKU MPOAYKTH WIIA TBOPUECKU U3SIBU
B CIICIIMAIM3UPAHN U3JaHUs B 00JIaCTTa HAa U3KYyCTBaTa

http://www.standartnews.com/.../gadulkata s premiera v london...

21. VYuactme B MEXIyHapoJeH HaydyeH, o0Opa3oBaTeJIeH WM
XYZ0’KECTBEHOTBOPYECKH MPOCKT



JAJABY012/1; ,,CtumynupaHe Ha Hay4YHUTE M3CJIEIBAHUSA B IbP>KAaBHUTE
BUCIIM YUYMUJIUIIA ", YWIEH HA HAYYHHSI KOJIEKTUB

22. PBKOBOACTBO Ha MEXKIYHApOJEH HaydeH, oO0Opa3oBaTelCH WU
XYyI0’KECTBEHOTBOPYECKU MTPOCKT

JIHTC/Maxenonus01/1; ,,bankaHute TUTIONOTHUU ApaMaTyprusTa, TeaThpa
u my6nukata mpe3 XX B.“

23. PbKOBOJICTBO Ha MAaCTOPCKHU KJIac, aTeIue UM YBPKIION B 00JacTTa
Ha U3KycTBaTa

Vopkuon, Tearpanna mkona ,,Aptuctucumo’, Pyce 2016

24. PbKOBOJICTBO Ha MAaCTOPCKHU KJIac, aTeIue UM YBPKIIOIN B 00JacTTa
Ha U3KycTBaTa

Vopkuon, Yausepcuret [atpa, ['epuuns 2005

25. Harpamu Ha KOHKYpCH 3a TBOPYECTBO WM HM3IBIHCHHE, NAICHU OT
HalMOHAIHU NMPOodeCHOHANTHA (POPYMH U OpPraHU3auU

Harpana 3a pexucypa Ha IV bY® Ha tearspa, biiaroesrpazn 2005

26. Harpanu Ha KOHKypCH 3a TBOPYECTBO U U3IIBJIHEHHE, AAJEHU OT
HalMOHAIHU MPOodeCHOHANTHA (POPYMH U OpPraHU3auU

Harpana 3a pexucypa na lII BY® na teatspa, biaaroesrpan 2003

27. Harpanmy Ha KOHKYpCH 3a TBOPYECTBO U M3IBJIHEHHE, NAIEHU OT
HAIMOHAIHU NMTPOPECUOHATHN (DOPYMHU U OpTaHU3AINH

Cnenmanna Harpana Ha nocianuka Ha Ilepy na III BY® Ha TeaTsnpa,
biaroesrpazg 2003

28. Harpamy Ha KOHKYpCH 3a TBOPYECTBO M H3IBIHCHHE, NAICHU OT
npodecuoHaHy (GOPyMHU U OpraHU3aINH B 4y KOMHA



Harpana 3a pexucypa Ha ¢ectuBana B Upaximon, o. Kpur, 2011

2. Oﬁma XapaKTEpuCTuka Ha HayYHO-H3cJeaoBartrejickara H
HAYYHO-IIPpUWJIOKHATA HeﬁHOCT Ha RaHAnJaarTa

XaOWINTAaMOHHUAT TPYyJ HA TJaBEH aCUCTEHT AOKTOop MuiieHa AHeBa
“XyIOKECTBEHA IJIOCT HAa TEAaTPAIHHS CIIEKTaKbl C MHOIO IIPUMEPU OT
HEWHATa JBJITOrOJIMIIHA IPAKTUYECKA IEMHOCT KAaTO MPENOoJaBaTeNl U JCUCTBAIL
PEXHUCHOP CE CbCTOM OT YBOJ , TPH IJIABU M peKanuTyjanus B pasmep or 137
CTpPaHULN.

Ome B camoTO Havyayio Ha MOHorpadusiTa riac. J-p MuieHa AHeBa C
MPOCTUYKA U OE3XUTPOCTHH TMPUMEPU HHU BBBEXJA B CIOXKHOCTTa Ha
1a0bopaTOpHUS POLEC, U3TPAXKAAIL U TPOBOKUPAILl TBOPUECKOTO BHOOPAKEHUE.
3a aBTOpKaTa TBOPYECKOTO BBOOpakeHHE € (yHIAMEHTAIHO H3WCKBaHE 32
BB3MUTAHUETO M U3TPaKJIaHEeTO Ha Objemus aktbop. be3 Tasu, Oux kazan ,,
HOPMATUBHOCT® HE OM ChIIECTBYBaJla OPTraHUYHOCTTa MEXAY aKThOp U
PEXHUCHOP 33 U3rPaXKIAHETO Ha ObJelUsl CHEKTaKbI. 3a 1-p MuneHa AHeBa
BbOOpaXEHUETO HE € HMaruHepHa CyOCTaHUUs , a MOPOAYKT Ha peaHo
CBIIECTBYBAIIM BHB BPEMETO U MPOCTPAHCTBOTO CTOMHOCTU, WM IMO-TOYHO
Ka3aHO, CaMO pEeajHO ChIIECTBYBAIIOTO MOXE Jla IPOBOKHPA OHOBA HESACHO W
HEBUJIMMO MPOCTPAHCTBO, HAPEUEHO ,,BhOOpaKeHne”.

Pas0upa ce Bpbh3kaTa akThOp —pEXHUCHOP € OPTaHUYHA U 33IBDKUTEIIHA 32
ISJIOCTTa HAa CIEHUYHOTO TMPOM3BEJICHUE,HO TS HE € OIpejesia 3a
TBOPUECKHUSI pe3yaTaT HAa TE3W HaW-BaKHU KOMIOHeHTH. He Oe3 3HaueHue e
KOMEHTapa Ha aBTOpKara 3a ChBMECTHATa pa00Ta M OpraHU3alMs HAa BCHYKH
CBHIIBTCTBAIM CIY)KOW W aTeNMeTa 3a M3rPaKJaHETO Ha MaTepuaiHaTta cpeja,
MTOCPEJICTBOM HACUTE Ha ciieHOoTpada 1 u3passBalld XyI0KECTBEHUS CIICHUYCH
o0pa3 Ha CIeKTakbia.

N ecrectBeHO BBB (puHANA HA HEWHHUTE TBBPJEHHUA 3a XYAO0KECTBEHATA
IJIOCT HA CHEKTaKbja ca Hal-BbJIHYBAIIM OHE3W MOMEHTH, H3pa3siBallu
HEpa3pUBHOCTTA HA Bpb3KaTa Ha MpeACTaBIeHUETO ¢ mybnukara . [lybnukara u
caMo MmyOJMKaTa € E€JUHCTBEH CHJAHMK M YYacCTHUK B 3aBbPIICHOCTTa Ha
TBOpPUECKHMSl Ipouec. be3 HeldHaTa CBOPUYACTHOCT , MOPOJAEHA  OT
HEMOCPEACTBEHUTE BB3NPUATHA, HE OM MOIJIO Ja C€ POAU JKUBHUS KOHTAKT



MEXy 3pUTENHA 3a1a U cleHa. Miuu ¢ 1pyru aymu KasaHo ; KOraro 3aracHar
CBETJIMHUTE B 3pUTEIHATA 3aJIa U CIIEKTaKBJIbT 3all0YHE, KbM CIIeHaTa Ha KOSITO
€ HapuCyBaH LieJusi BhoOpa)kaeM CBAT III€ C€ BIEPSAT OUMTE Ha NyOJjuKara -
€AMHCTBEHUAT ChAHUK, IPUATEN UM Bpar Ha TeaTpaJHUs TBOPEIL.

JI-p Mwusena AHeBa KaTo TBOpEIl — MPAaKTHK  PEXHCHOP, OCBEH
TCOPETHYHMsSI CH TPyJA Npeaiara HW €IWH KOHIEPT-CIEKTaKbI HapedeH
,,CIICKTaKBJI“ ¥ TeaTpaJHOTO MpeacTaBlieHue ,,The burning gadulka® ot Paiiko
baitues.

Hamupam fBaTa chekTakbia 3a HalbJIHO aJleKBaTHA IMOJKperna Ha
MOHOrpadusTa Ha KaHAUIATA.

B KoHIEpT-CIIEKTaKbiIa MOXKE Ja BUIUM €HA MalCTOpPCKa KOMIIMJIALIUS
MEXJly BCUYKU CIIEHUMATHOCTH BBB (pakynreTa mo u3kycrBara Ha lOrozamanen
yHuBepcurteT ,,Heoput Puncku®.

B TtearpanHoTo mpenctaBieHue ,,The burning gadulka“ , koero e
MTOCTaBEHO U CE€ UTPA€ HA aHTJIMHCKHU U OBJATApCKHU €3ULIH B AHIUIMS, HATUCAH OT
Paitko baitueB, mmame npemuepa B Jlomnon. ToBa e HoBa Bepcus Ha
KOMEJIMUHUSA TEKCT, e KaTo ToM Oe urpa npeau roguHu B tearbp "Codus'
oT FOnusin Paukos.

B ponsra Ha reaynaps ce npepbiutamasa MupociaB KokeHOB.

Be3mpuemMaM xaOWIMTAaMOHHUS TpPyZA KaTo CcepHo3Ha padoTa,
cTapaella ce Jja HaMepy HOB paKypc 3a U3cje/BaHe Ha MmpodecusTa Ha TeaTpaa,
KaTo Kpauka, MPeIU3BUKBAIlA 3a1bI00YaBaHE B CIOKHUTE cPepu Ha CHITHOCTTA
Ha TEaTPaTHOTO H3KYCTBO. TEKCTBT pEecHeKTUpa HE CaMO C OTPOMHUTE
TEOPETUUECKH IMO3HAHUS Ha AHEBAa, HO M C HHTEpIpEeTaluATa Ha HIKOM OT
IOCTyJIaTUTE Ha TrojieMu aBTopureTd. [IpuHOCEH XapakTep HMa TYK
CIOJEIICHOTO OTKPUTHE 3a MPHUCHCTBUETO HA MrpaTra B KpaillHMs pe3yiTar Ha
XYIO0KEeCTBEHUSI (PaKT — CMEKTaKblia U HEWHOTO 3aAb/DKUTEITHO HaBJIM3aHE B
npolieca Ha 00y4YeHue U padoTa HaJl IPEICTABICHUETO.

JIbi6ounHaTa, B KOSITO € HaBJIsA3bJIa MIPU CBOSITA pa3paboTka AHEBa,
0€3CMOpPHO M3MCKBA OINE MO-ACTAMIHO M MPEUU3HO BHMKBAHE B YACTUTE Ha
JI0KA3aTeJICTBEHUS IIb3€JI, HO U B TO3U CHU BUJ TPYIBT ChC CBOSITA MAIAOHOCT U
BUCOKOMHTEIUT€HTHO TOCJIaHNE 0€3CIOPHO BHYIIABA YBAXKEHHUE.



Bcuuko TOPCU3JIOKCHO  JaBa OCHOBAaHUC Ja CC  TBBPIMH, qc
Xa6I/IJIPITaHI/IOHHI/IHT TPYA OTroBap: H IIPABHUIIHUKA U HAa HCTOBOTO IIPpUJIATraHC.

OrpoMeH IpruHOC UMa TS U ChC CBOSITA IOCTAHOBBYHA JAEMHOCT. -  “UexoB -
peo” ; mo A. II. Uexos; rp. bnaroesrpaa, “HsMa HUIIO MO-KOMHUYHO OT
Hemactuero”; mo A. I1. Uexos; rp. bnaroesrpan,,, 20 MuHyTH ¢ aHren, mo Al
Bononun; rp. Bummn2014 r. - O CeitOpyk*; mo Yau AnaH; rp.
biaroesrpan,, .Brosunure*; o CnaBomup Mpoxexk; rp.
bnaroensrpan,, Cnyruaute®; no Xan Xwsoue; rp. bnaroesrpan,, CuiHoTo
gyBcTBO™; 0 Wit Und u Esrenm Ilerpos; rp. bmaroesrpan, ,,The burning
gadulka“; ot Paiiko baitues; rp. Jlonnon; BenukoOpuranus .buorpadusra Ha
HEMHUTETE MTOCTAHOBKH € M0-CKOpOo reorpadus Ha TeaTpasiHa bbiarapus u ToBa e
OTPOMEH MPUHOC 32 NPOCTPAHCTBOTO TEATHP.

O6mro 3akimoueHue: Bb3 OCHOBa Ha BCHUYKO TOPEUBJIONKEHO —
CHUCTEMAaTHU3MPAHETO HA MPUHOCUTE KAaTO B XaOWIMTAIIMOHHMS TPy Ha MuseHa
AHeBa, Taka U B HEMHATA JBJTOTO/IUIIHA ME€JarOTHYECKa IEWHOCT, TBOpUECKaTa
i1 paboTa KaTo PeXUCHLOP-TIOCTAHOBYMK, CMSITAM, Y€ MOXKE JIOCTOMHO Ja il ce
IPUCHIN HAYYHOTO 3BaHUE “‘NTOLEHT .

[Ipod. n-p Cranumup Tpudonon



STANDPOINT

By Prof. Stanimir Trifonov, Member of Scientific Jury in Contest
for Scientific Position "Associate Professor", Higher Education Area
8. Arts, Professional Degree 8.4 Theatrical and Film Arts - Acting,
announced in the State Gazette. No. 52 / 02.07. 2019, by SWU,
Faculty of Arts

Subject: Scientific-applied and professional-academic activity and
production presented by the participant in the competition - Chief
Assist. Dr. Milena Nikolaeva Aneva-Stoilova.

To support such an application, one must be sure of its merits and, above
all, whether it needs it.

| start off as a non-standard academic review because | am poor in the
need for an associate professor of similar qualities and because it will take its
place in the not very large variety of theater professionals so needed for the
vocational training of our students. It should be noted separately that it will be
particularly useful not only for the training of actors. | believe that the
monograph of Dr. Milena Aneva will be a basic educational tool for future film
and television directors, as well as for the training of theater directors - Master's
degree program.

| want to take a few moments that, in my opinion, prove the usefulness of
this edition. The author looks in detail, professionally and most importantly -
understandably, the meaning of the imagination for creative work. Prominent are
the connections of the imagination to actually have so- so, the ties of fantasy and
reality in human behavior. It examines in detail the four basic forms, according
to the author, that connect the activity of imagination and reality, which makes it
the first cause of creativity.

A very serious component of the monograph are the author's professional
reflections on artistic integrity during the period of the performance. And this
successfully happens also on the basis of the professional practical work of the
director Milena Aneva on the theatrical stage. Through many examples, she
convinces the reader to think about and precisely structure a particular



performance or theatrical idea, based on complex analyzes and a rich general
culture.

And finally, we understand how a theatrical performance is made. What
about this, the student will ask? | will answer it this way: - The answer is very
easy - a lot of fantasy, a game, a common culture, a lot of talent and reading a
lot of "special™ books, one of which is this monograph.

Dr. Milena Aneva's monograph "The artistic integrity of the spectacle” is
intended for anyone who is tempted by the magic of theater, whether she is a
professional in the field of theatrical art, an amateur or an ordinary spectator.

Although many of the things written in this work sound fragmentary,
my personal opinion is that in the overall sound of the text the author constructs
a pyramid, filled from the ground up to the top with the most important
positions, principles and requirements for the actor and director to create the
artistic performance. And the architecture of this pyramid is essentially
constructed from Chapter One - “Starting Point in the Artistic Integrity of the
Spectacle - Imagination”, Chapter Two - “Artistic Integrity during the Spectacle
Construction” and Chapter Three - “Artistic Integrity of the Spectacle”.

With many examples and quotes from already known classical texts,
dedicated to the process of creative construction of theatrical performance, Dr.
Milena Aneva meticulously follows the path to the construction of the entire
artistic production of the stage work.

Chief Assistant Professor Dr. Milena Aneva submitted Habilitation on
"Avrtistic integrity of the theatrical performance”, discussed by the department of
television, theater and film art at the Faculty of Arts at the SWU "Neophyte
Rilski" concluded that it is "with n Ruck contribution character within the
meaning of Art. 23 of the Instruction for Implementation of the NAIA and can
be recognized as a hobby . ”’(Minutes of 15.01.201 )

1. | accept for evaluation:

1. Habilitation lon Work - monograph: "The artistic integrity of the
theatrical spectacle”, ISBN 978-954-680-944-5, Neofit Rilski University
Publishing House, Blagoevgrad 2014

2. Concert: SPECTACLE 27.03.2018 Nikola Vaptsarov Drama Theater
Blagoevgrad

3. Theatrical performance The burning gadulka, London 2016



4. Issues of Postmodernity, Electronic Journal, ISSN: 1314-3700, Volume
4, 2014, http://ppm.swu.bg/volume-collection/volume-4,-number-1,-
2014/imagination-and- creativity.aspx

5. "Educating the creative imagination of students in the first year of the
specialty Acting" ISBN 978-954-680-689-5, University Publishing House
"Neofit Rilski", Blagoevgrad 2010

6. “The Metaphoricity of Creative Imagination”, p. 31, Third National
Conference with International Participation, Music-Educational Strategies and
Practice in Preschool, School and Extracurricular Environment, ISSN-1314-
4324, Orpheus Gift, Sofia, 2011

7. "Building the artistic integrity of the theatrical performance by
students" Proceedings of the scientific conference "Humanities today"”, Sofia
2014

8. Science-Education-Art Yearbook, VVolume 7
ISSN-1313-5236, Blagoevgrad 2013

"The artistic integrity of the show"

9. Science-Education-Art Yearbook, VVolume 5
ISSN-1313-5236, Blagoevgrad 2011

"The sensory essence of the imagination. Image concept and imagination
concept "

10. Yearbook of Science-Education-Art, Volume 4
ISSN-1313-5236, Blagoevgrad 2010

"Stimulating creative imagination™

11 . A short authorial product in the field of arts

Theatrical performance at the Training Theater at Southwestern
University "Neofit Rilski" Blagoevgrad, "Chekhov - Review", director, 2011.

12 . A short authorial product in the field of arts

Theater Performance at the Teaching Theater at Southwestern University
"Neofit Rilski" Blagoevgrad, "There is nothing more comical than misfortune”,
director 2011.



10. Leading (or independent) artistic expression in the field of arts, which
IS not a major habilitation work

Theatrical performance at the Vidin Municipal Theater "Twenty Minutes
with an Angel", 2013

11. Supporting creative expression or participation in a collective product
in the field of arts

Theatrical performance director, "The strong feeling" by IIf and Petrov,
Blagoevgrad 2015

12. Supporting creative expression or participation in a collective product
in the field of arts

Theatrical performance directed by Jean Hunet's The Servants,
Blagoevgrad 2015

13. Supporting creative expression or participation in a collective product
in the field of arts

Theatrical performance director, The Widows by Slavomir Mrozhek,
Blagoevgrad 2015

14. Supporting creative expression or participation in a collective product
in the field of arts

Theatrical performance director, Old Sabrook; by Woody Allen;
Blagoevgrad 2015

1 5. Reviews of realized authorial products or creative appearances in
specialized editions in the field of arts

http://everything-theatre.co.uk/2016/06/the-burning- gadulka-drayton-
arms-theater-review.html

16 . Reviews of realized authorial products or creative appearances in
specialized editions in the field of arts

http://www.ayoungertheatre.com/review-the-burning-gadulka-the-
drayton-arms-theatre/

17 . Reviews of realized authorial products or creative appearances in
specialized editions in the field of arts



http://ceel.org.uk/culture/film-theatre/the-burning-gadulka-by-rayko-
baychev-reviewed-by-judith-fagelson/

18 . Reviews of realized authorial products or creative appearances in
specialized editions in the field of arts

http://bg.bcilondon.co.uk/%d0%bc%d0%be%d0%bd%d0%be%d1%81%d
0%bf%d0%b5%d0%ba%d1%82%d0 % b0% d0% ba% d1% 8a% d0% bb-%
d0% b3% d1% 8a% d0% b4% d1% 83% d0% bb% d0% ba% d0% b0% d1%
82% d0% b0-2 /

19 . Reviews of realized authorial products or creative appearances in
specialized editions in the field of arts

http://www.bitelevision.com/monospektakalat-gadulkata-s-pr.../

20 . Reviews of realized authorial products or creative appearances in
specialized editions in the field of arts

http://www.standartnews.com/.../gadulkata s premiera v london...

2 1. Participation in an international scientific, educational or artistic
project

GTLDO012 / 1; "Stimulating research in public higher education
institutions™: member of the scientific team

2 2. Management of an international scientific, educational or artistic
project

DNTS / Macedonia0l1 / 1; "Balkans typologies dramaturgy, theater and
audience in the twentieth century."

2 3. Guide to a masterclass, workshop or art workshop
Workshop, Artisimo Theater School, Ruse 2016
2 4. Guide to a masterclass, workshop or art workshop

Workshop, University of Patras, Greece 2005

2 5. Awards for creative and performance competitions given by national
professional forums and organizations



Award for Directing the IV BUF at the Theater, Blagoevgrad 2005

2 6. Awards for creative and performance competitions given by national
professional forums and organizations

Director's Award for Theater Il at the Theater, Blagoevgrad 2003

2 7. Awards for creative and performance competitions given by national
professional forums and organizations

Special Award of the Ambassador of Peru to the Ill BUF Theater,
Blagoevgrad 2003

2 8. Awards for creative and performance competitions given by
professional forums and organizations abroad

Award for directing the Heraklion Festival, Fr. Crete, 2011

2. General characteristics of the applicant's research and applied
activities

The habilitation work of Assistant Professor Dr. Milena Aneva "The
Artistic Integrity of Theater Performance” with many examples of her many
years of practical work as a teacher and acting director consists of an
introduction , three chapters and a 137- page recapitulation .

Already at the very beginning of the monograph Dr. Milena Aneva, with
simple and artless examples, introduces us to the complexity of the laboratory
process that builds and provokes creative imagination. For the author, creative
Imagination is a fundamental requirement for educating and building the future
actor. Without this, | would say "normative" there would be no organism
between actor and director for the construction of the future performance. For
Dr. Milena Aneva, imagination is not an imaginary substance, but a product of
real values existing in time and space, or more precisely, only real existing can
provoke that vague and invisible space, called "imagination™.

Of course, the actor-director relationship is organic and obligatory for the
integrity of the stage work, but it is not decisive for the creative output of these
most important components. The author's comment about the joint work and
organization of all the accompanying services and ateliers for the construction of
the material environment, through the ideas of the set designer and expressing
the artistic stage image of the spectacle, is irrelevant.



And, of course, in the finale of her claims to the artistic integrity of the
show, those moments that express the continuity of the connection of the
performance with the audience are the most exciting. The public and the
audience alone is the sole judge and participant in the completion of the creative
process. Without her empathy, generated by immediate perceptions, live contact
between the auditorium and the stage could not be born. Or in other words;
when the lights go out in the auditorium and the spectacle begins, to which the
whole imaginary world is drawn, the eyes of the audience - the sole judge, friend
or foe of the theatrical creator - will be drawn.

Dr. Milena Aneva as a practitioner-director, in addition to her
theoretical work, offers a concert performance called "The Performance” and the
theater performance " The burning gadulka " by Rayko Baychev.

| find both performances to be fully adequate to support the candidate’s
monograph.

In the concert spectacle we can see a masterful compilation of all
majors in the Faculty of Arts of Southwestern University "Neofit Rilski".

The theatrical performance " The burning gadulka ", which was staged
and played in English and Bulgarian in England, written by Rayko Baichev, had
its premiere in London. This is a new version of the comedy text after it was
played at the Sofia Theater by Julian Rachkov years ago.

In the role of the governess, Miroslav Kokenov is reincarnated.

| take habilitation work as a serious work, trying to find a new
perspective for the study of the profession of theater, as a step that causes
deepening in the complex spheres of the essence of theatrical art. The text
respects not only with Aneva's vast theoretical knowledge , but also with the
interpretation of some of the tenets of great authorities. The shared discovery
here about the presence of the game in the end result of the artistic fact - the
spectacle and its obligatory entering into the process of training and working on
the performance is of bearable character.

The depth at which Aneva came into being , undoubtedly
requires an even more detailed and precise insight into the pieces of the proof
puzzle, but in this form, the work with its large scale and highly intelligent
message undoubtedly inspires respect.

All of the above justifies the claim that the habilitation training is
in compliance with the Regulations and its implementation.



- She has a huge contribution in her staging activity. - Chekhov Review; by
AP Chekhov; Blagoevgrad, "There is nothing more comical than misery";
by AP Chekhov; Blagoevgrad, 20 Minutes with an Angel, Al. Volodin;
Vidin 2014 - Old Sabrook; by Woody Alan; Blagoevgrad, The Widows;
by Slavomir Mrozhek; Blagoevgrad, Servants; by Jean Gione;
Blagoevgrad, "The strong feeling”; by llya IIf and Evgeni Petrov; c.
Blagoevgrad, " The burning gadulka " ; by Rayko Baychev; City of
London; The UK. The biography of her productions is rather the
geography of theatrical Bulgaria and it is a huge contribution to the
theater space.

Overall conclusion: Based on all the above - systematization of
contributions in wasting micro- work of Milena Aneva and in its long pedag
ogicheska activity, her creative work as a director and producer , | think we can
worthily it is p risadi academic title "Associate professor ".

2.10.2019
Prof. Stanimir Trifonov



