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CTAHOBHIIE

ot nnpod. 1-p L{Beran Henkos
3a KaHJUAaTypara Ha TII. ac. 1-p Musena AHeBa 1 MOHOTpa(pUIHUS ¥ TPYA

“Xyn0XKEeCTBEHA LITOCT HAa TeaTpajHus CIEKTAaKbJI

ot mpod. 1-p LIBeran HenkoB, 4jieH Ha HAy4yHO KypU B KOHKYPC 3a 3a€MaHe Ha
akanemuuHara aabxHocT JJOLEHT, o6sBen ot FO3Y ,,Heodut Puncku B JIB.
bp.52.02.2019... XaOuiuTallMOHHUST TPY/ HA [JIABEH aCUCTEHT JOKTOp MuiieHa
AHeBa “Xyn0KeCTBEHa LSUIOCT Ha TeaTpaIHUA CIEKTaKbJI CE BIIMCBA BbB BCE OIIE
He3aI'bJIHEHATA HUIIIA OT METOJUYECKHU TPYAOBE, HEOOXOAUMHU 3a

po¢deCUOHAITHOTO O0yUEHHE Ha CTYICHTHUTE.

ABTOpKaTa pasriexaa noapooHo, TpoPecuoHAIHO U pa3dupaeMo 3HAYCHUETO
Ha BOOPaXXEHUETO 3a TBOpUecKaTa pabora. Tazu yact OT HelHUsI MOHOTpadUUeH
TPY[ C€ OIUpa Ha CEPUO3HU NICUXOJOTUYECKU U3CIIEeIBaHNUs, 3acAra KpeaTuBHOCTTa
KaTo 15710 ¥ Ce OTHACS 32 BCHUKH U3KyCTBa. M3ThKHATH ca BpB3KHUTE HA
BHOOPAKEHUETO C IEHCTBUTEIHOCTA, BPB3KUTE Ha (DaHTA3HATA U PEATHOCTTA B
MOBEJIEHUETO Ha YOoBeKa. [[pHHOCHO € M3BeXAaHEeTO Ha YETUPU OCHOBHU (OpMH,
KOWTO CBHP3BaT JIEHHOCTTA Ha BHOOPAKEHUETO U JIEHCTBUTEIHOCTTA — CHITHOCTHATA
OCHOBa Ha TBOPYECTBOTO. Ta3u 4acT OT XaOWIMTALIMOHHUS TPy UMa CaMOCTOSITENTHA
CTOMHOCT JJOpY M3BBH HETO, 3alI0TO BbBEX/1a 0a30BU MOHATHUS U pa30UpaHusi, KOUTO
CITy’KaT 3a OOSICHEHHE Ha KOHKPETHKaTa B CJIEIBALIIUTE TIABH.

AHanu3upaHa € CIOKHOCTTa Ha Jab0paTOpHUS MPOIIEC, U3TPaKIall U
MIPOBOKUPAILl TBOPUYECKOTO BhoOpakeHue. Criopea 1-p MuiieHa AHeBa TBOPUECKOTO

B’bO6pa)KCHI/I€ € (bYHI[aMeHTaHHO HN3UCKBAHEC 3a Bb3IIUTAHUCTO U U3TPAKIAAHCTO HA



Obaemus akThop. bes Ta3u ocHOBa He O ChIIECTBYBaja OPraHUYHOCTTA MEXKITY
aKThOP U PEXUCHOP MPU U3rPAXKIAAHETO Ha OBbACIIUS CIEKTaKBII.

JI-p AHeBa e cucTemarusupana B CTpora nocjae10BaTeIHOCT HeOOXOUMUTE aTpuOyTH
Ha TBOPUYECKOTO CH3/1aBaHE, 3a J1a JOKAXKE Te3aTa CU:

9 Tlosedenueckama eepuza "6b3npuﬂmue—oueHKa—pemeﬂue—peakuuﬂ "e npoyecem Ha

HcUMecKkama 0eucmseumeHocm u meamovpa’’

Cepuo3Ha chCTaBHA YacT OT MOHOTpadusATa ca mpodeCHOHATHUTE Pa3ChKICHUS Ha
aBTOpa OTHOCHO XyHAOKECTBEHATA IISUIOCT B TIpOIleca Ha M3TpakIaHe Ha CIIEKTaKbIIa.
Ta3u nmocoka Ha aHaIM3 € U3TPpajieHa BbpXy 0a3ara Ha mpodecroHaniHaTa
npakThyecka pabota Ha pexxuchopa MuieHa AHeBa Ha TeaTpajiHara ciieHa. [lokazaHa
€ HEOOXOIMMOCTTa OT OCMHUCIISTHE ¥ TOYHO CTPYKTYpUPAHE HA KOHKPETEH CIIEKTAKbJI
WM TeaTpaiHa ujesl.

Monorpadusita IpeocMHCIIE OCHOBHUTE XUIOTE3H, CBbP3aHU C T€aTPaTHUS
CIEKTaKbJ, CPAaBHIBA M U3BJINYA OT KIACHYECKUTE TEOPUH TOBA, KOETO MOXKeE J1a Obe
OCHOBa Ha cbBpeMeHHHUs Tearwp. [IpaBu 1bI00UYMHEH aHAIM3 HA IpaMaTypruyHus
MOJX0/, HO 0COOEHO MPUHOCHO € CUCTEMaTU3MPAHETO Ha BPb3KaTa MEKIY
MICUXOJIOTUATA Ha cyOeKTa u 00eKTa Ha U3KYyCTBOTO, M M3TPAXKIaHETO HA CIIEKTaKbIa
B HEroBara IsJIOCT.

[IpaBu BriewarneHue nodpara u 3abia004eHa pabora ¢ u3rouHuuuTe. Munena
AHeBa e mposiBIIIa aKTUBEH TBOPUECKH MOAX0/ KbM IIHpOKaTa TuTepaTypHa 6asa,
oTpaszeHa B Oubnuorpadusita, KaTo s MHTENPETHPA SAHOBPEMEHHO aHATUTUYHO U
KpeaTHBHO, U3BJIMYAUKH OT Hesl HOBH MOCTYJIATH, KOUTO MOTaT JIa CIIy>KaT B
METOAMYECKO HaIlpaBlICHUE.

Momnorpadusita e 1oOpa akaJeMUIHa OCHOBA 3a Ch37laBaHe Ha Pa3IINPEH
METOANYECKH TPy B 001acTTa Ha MOCTAHOBBYHUTE U3KYCTBA.

YMenuero Ha Musiena AneBa 1a 000011aBa 1 n3Bexkaa 0a30BUTE pa3OupaHus Ha
KaueCTBEHO HOBO HHMBO CE€ BMXK/Ia B CTPYKTYPHOTO M3TPaKJaHE HA aKaJeMUTHHUS
TPy, KaKTO U B CTPEMEkKa KbM JIAKOHUYIHH U TIOYTH aQOPUCTUIHHN 00OOIIECHUS:
,YHecvMmHeno meamvpvm Kamo u3Kycmeo Ha akmvopa e U3KYCmeo Ha 0elcmsauemo,

Kamo Uu3Kycmeo Ha pestcucvsopd e UsKycmeo Ha 60p6ama, HO Kamo KOJIeKmue6HoO u



nYONUYHO MBOPUECKO U3KYCMBO € U3KYCMB0 Ha OUAIeKmudHus npoyec.

MoHorpadu4HUAT TPy UMa HYKJa OT U3BECTHO pPEAaKTHpaHe, 3a /1a Jo0ue
akaJieMHuHa IsUI0cT. Moke fa ce n30erne OyKBajaHOTO MOBTapsHE Ha LIETU
naparpadu OT TeKCTa B pa3IMyHU TaBU. JlopH 3aKII0YEHUETO TOUYTH U3IISIIO U
CchBceM OyKBaJIHO MOBTapsl yBOJIa, PU TOBA HE B TE3UCHATA MY YacCT, a B TPUMEPUTE.
Hsikou TepMHHU ca B3€TU JUPEKTHO OT U3TOYHMKA U HE ca NPEBE/ICHU aIeKBaTHO Ha
Obirapcku. M3non3BaH € pycKUsT TEPMUH ,,yCTAaHOBKA®, HAIIPUMEP, BMECTO MPUETHUS
y Hac ,,Haraca®. Cpelia ce HelmbiaHO nuTHpaHe Ha uMeHa (J1. TeneB BmecTo
JIro6ommp Tene, C. O6pasnos Bmecto Cepreit OO6pas3IioB), KOETO € HEMPUEMIIMBO B
HayudeH Tpya. 3a0emsi3Ba ce HEpaBHOMEPHOCT B TeKCTa. B Hero ce cOnbCKBaT HIKAK
Xa0THYHO aKaJIeMUYEH MOJIX0/1 U pa3rOBOPEH HApaTuUB.

MonorpadusTa e 310001HEBHA B 4ACT OT NOATEMUTE CH, 0COOEHO KOTaTo cTaBa
oyMa 3a TeaTrpajHoTo oOpa3zoBaHMe B JBaTa Hai-ronemu BY3, npemocrapsamm
TeaTpagHo oOydyeHue. Ta3u KOHKpPETHOCT NpujaBa JOMBIHUTEIHO H3MEPEHHE OT
oco0eHa BaXXHOCT, KOETO € J0Ka3aTeJICTBO 33 aKaJeMUYHATa aHTaKUPAHOCT Ha J-P
AHeBa.

Brnpeku 3a0enexkure, MOHOrpahuUHUAT Tpya Ha MuiieHa AHeBa € BaKEH U
npuHoceH. CMsATaM, 4e TS OTroBaps Ha KPUTEPUUTE, HEOOXOIUMHU J1a 3aeMe

aKaJeMHUJHaTa JIBXKHOCT ,, JOIICHT .

12.10.2019 [Ipod. n-p Lieran Henkos



Southwestern University "Neofit Rilski"

STANDPOINT
on the application of Sec. Assistant Professor Milena Aneva and her

monographic work "The Artistic Integrity of the Theatrical Performance™

by Prof. Dr. Tsvetan Nedkov, Member of the Scientific Jury in the Contest for
the Occupation of the Academic Position Assistant Professor, announced by the

South-West University “Neofit Rilski” in SG. Issue 52 / 02.07. G 2019 . The
habilitation work of Assistant Professor Dr. Milena Aneva "The artistic integrity
of the theatrical performance” fits into the still unfilled niche of methodological

works required for the professional training of students.

The author examines in detail, professionally and understandably the meaning of the
imagination for creative work. This part of her monographic work draws on serious
psychological research, affects creativity in general, and applies to all the arts. Prominent are
the links to the imagination with reality tons and the links of fantasy and reality in human
behavior. There are four basic forms that connect the activity of the imagination with reality -
the essential basis of creativity. This part of the habilitation work has an independent value
even beyond it because it introduces basic concepts and understandings that serve to explain
the specifics in the following chapters.

The complexity of the laboratory process that builds and provokes creative
imagination is analyzed. According to Dr. Milena Aneva, creative imagination is a
fundamental requirement for educating and building the future actor. Without this basis, there
would be no organism but an actor and director in the construction of the future performance.

Dr. Aneva is designed in strict sequence necessary attributes of artistic creation to prove his
thesis:

" Behavioral chain™ perception-evaluation-decision-reaction " is the process of life's reality
and theater "

A serious component of the monograph is the author's professional reflections on artistic
integrity in the process of constructing the performance. This direction of analysis is based on
the professional practical work of director Milena Aneva on the theatrical stage. The need to
think about and accurately structure a particular performance or theatrical idea has been
proven.

The monograph rethinks the basic hypotheses related to theatrical performance,
compares and draws from classical theories what may be the basis of contemporary theater.



He makes an in-depth analysis of the dramaturgical approach, but especially helpful is the
systematization of the connection between the psychology of the subject and the object of art,
and the construction of the spectacle in its entirety. What makes an impression is the good and
thorough work with the sources. Milena Aneva has taken an active creative approach to the
broad literary base reflected in the bibliography, interpreting it both analytically and
creatively, and drawing from her new postulates that can serve in a methodological direction.

The monograph is a good academic basis for creating extensive methodological work
in the field of the performing arts.

Ability Milena Aneva summarize and display basic understanding of qualitatively new level
seen in the structural construction of academic work and in pursuit of laconic and almost
aphoristic summary:

" Undoubtedly the theater as an art of the actor's art of action as art director is an art of
struggle, but as a collective and public creative art it is an art of the dialectical process. "

Monograph work needs some editing to gain academic integrity. It can avoid literally
repeating whole paragraphs of text in different chapters. Even the conclusion almost
completely and quite literally repeats the introduction, not in its abstract but in the examples.
Some terms are taken directly from the source and are not adequately translated into
Bulgarian. The Russian term "installation™ was used, for example, instead of the "attitude™
adopted in our country. There is an incomplete citation of names (L. Tenev instead of
Lyubomir Tenev, S. Obraztsov instead of Sergei Obraztsov), which is unacceptable in
scientific work. The text is uneven. It confronts a somewhat chaotic academic approach and
conversational narrative.

The monograph is topical in some of its sub-topics, especially when it comes to theatrical
education at the two largest universities providing theatrical training. This specificity adds an
extra dimension of particular importance, which is a testament to Dr. Aneva's academic
commitment.

Despite the remarks, Milena Aneva's monograph is important and contributing. I believe that
it meets the criteria necessary for the academic post of Associate Professor.

12/10/2019

Prof. Dr. Tsvetan Nedkov



