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10 MPEJICTABEHUTE MaTePHAIN: OCHOBEH XaOMIUTAIIMOHEH TPY/T
"XynoxecTBeHa ISIOCT Ha TeaTPaIHUS CIIEKTaKbI ',
porpaMu OT CIIEKTaKJIM U PEIeH3UH 3a MOHOoTrpadus,
110 KOHKYPC 3a 3a€MaHe Ha JIbxkHOCTTa "moueHT" B FOrozamaaeH
yauBepcuteT "Heoput Puncku", ot 1-p Munena Anea-CTosiHOBa

O11ie OT MPBUTE CTPAHUIIM HA HACTOSALIMS TP A-p AHEBa MOCTaBs
OCHOBHMTE ’KaJIOHU Ha CBOSATA Te3a 3a U3rpa)</JaHe Ha XyA0KEeCTBEHATa
ISJI0CT Ha TeaTpaIHUs CIEKTaKblI. A UMEHHO:
1.OtnpaBHa TOYKa-BHOOPAXKEHUETO.

2.3amna3BaHe Ha XYAOKCCTBCHATA IAJIOCT B IICPHOAAa HAa U3IPAKIAHC
Ha CIICKTaKbJia

3. Xy[0KeCcTBEeHA 3aBBbPIIICHOCT Ha CIIEKTaKbIa.

B camus yBo aBTOpKaTa SICHO U3pa3siBa CBOETO CTAHOBUIIIE 3a
poJIATa BbB B3aUMOOTHOIIEHUATA CU € aKThopa. [10-TOUHO, peKUCHOPHT
Jla TIPUTEKaBa BCUYKH Ka4eCTBA, KOUTO CE€ M3UCKBAT U OT aKThOPa. 3aII0TO
aKTBOPBHT € MaTEPUATHT 3a Ch3/IaBaHE Ha CIICHUYHUS 00pa3, HO Ce SBsIBa
M CTHOBPEMEHHO H Karo MaTephall, W KaTo TBOPEI-XYI0XHUK BbHB
B3aMMOJEHCTBUETO MY C PEKUCHOPA.

3aTtoBa ¥ B ITbpBa I71aBa AHEBA TTOCTABS 1 OCHOBHUTE MU3UCKBAHUS KbM
aKThOpa KaTo CYOEKT Ha XY0’KECTBEHO-TBOPYECKA JICHHOCT.

3a aBTOpKAaTa IMHPBO OCHOBOIIOJIATAIIO KAY€CTBO € MIPUTEIKABAHETO HA
XYyJI0’)KECTBEH TaJIaHT. be3 Hero He MoKe J]a ce TBOPU U3KYCTBO U TOM HE MOXKE
na O’bJ1e KOMIIEHCHUPAH C HUIIO JAPYTO.

BTtopo He 110 - Majiko Ba)KHO KaueCcTBO, KOETO AHEBa IMOCTaBS U B OCHOBAaTa
Ha ISJIOCTHATA CH Te3a € BhOOPaKEHUETO U CBbpP3aHaTa ¢ HEro TBOPYECKa
netHocT. Criopes; Hesl ChIIECTBYBAHETO MY € ITbPBONPUYMHA 32 TBOPUYECTBO
KaTo Tmpemyara 4Yetupu (GOopMHM HA BpBh3Ka Ha BBHOOPAKEHUETO C
JIEUCTBUTEIIHOCTTA.
1.To /BroOpakeHneTo/ ce u3rpak/ia OT €JIEMEHTH OT ICUCTBUTEIIHOCTTA-C aKIICHT
BBPXY OOTaTCTBOTO M pa3HOOOPA3UETO HA MUHAI OITHUT.
2.B3anMoBpB3KaTa MEXAy BOOPaKEHUETO M OITUTA.
3.EMomnmonHaiHa Bpbh3Ka MEXIy BhOOpaKEHUE U PEaTHOCT- 3aKOH 3a JTBOWHOTO
u3passiBaHe Ha YyBCTBaTa. ToOBa, KOETO IICUXOJIO3UTE HApUYAT ""3aKOH 3a OO
€MOIIMOHAJICH 3HaK."
4.HoBo mocTpoenune Ha (aHTa3usATa KaTO HOB OMUT B )KUBOTA HA YOBEKA WU
BHOOPAKEHUETO CE MPEBPBHINAT B IEHCTBUTEITHOCT.



Onupaiiku ce Ha pa3JIMYHU TPYJOBE Ha KJIACHIIM Ha CBETOBHATA TeaTpaJlHa
MUCBI JA-p AHEBa mpecieaBa €Tall IO €Tal ObTS 3a U3rPAKIAHETO Ha
XYZ0KECTBEHATA LAJIOCT Ha CIIEKTaKbJIa. 3aTOBA TSI CMATA, Y€ BbB BH3IUTAHUETO
U U3rPaXK1aHEeTO Ha OBJCIINS aKTbOP CTOM TBOPUECKOTO BhOOpaKEHHUE.

CrenBamioTo Ba)KHO apryMEHTHPAHO YCJIOBHUE 32 XYJ0KECTBEHATA LIAJIOCT Ha
CIEKTaKbJIa € POoJIsATa Ha PEKUCHOPA. PEXXUCHOPBT € Ch3/1al eCTETUIECKO
YIOBJIETBOPEHHE, KOTaTO B CH3HAHMETO HE MOXEM Ja OTIEIHM OTICITHUTE
€JIEMEHTH HaclarBalld ce B XYAO0XKECTBEHATa IJIOCT Ha CIEKTaKbJa, Ka3Ba
aBTopkara. Criopesl MEH TyK € MHOTO MHTEPECHO pa3paboTeHa ujesiTa 3a pojsiTa
Ha 3pUTENs B JOM3IPAKJaHE Ha CIIEKTaKbja. 3ali0To cropea AHeBa "poLechT €
BCUYKO, PE3YJITHT € HUILO".

"B xapMoHMYHaTa 3aBUCHMOCT Ha BCHUYKM KOMIIOHCHTH /BKJIIOYUTEIIHO U
npodecroHagHaTa €TUKa/ ce u3pa3sBa M XyJI0KECTBEHATA ISUIOCT Ha TeaTPaJTHUS
criekTtakba". Ho 3a 1a mpo3ByYH B ITbJIHA CUJIA Ta3U ISJIOCT, criopen A-p AHeBa,
TpsIOBa J1a Bjie3¢ B CHjla "MIpara MEXIY CIIEHa M 3aja", 3alioTo 3pUTeNs HE €
00€KT, a CyOEKT Ha TeaTpaJTHOTO U3KYCTRBO.

n HaKpa:da: 3a CIICKTAKbJId CCTCTHYCCKATA OTTOBOPHOCT HOCAT TBOPIUTC-
CKUIITBT HA PCIKHUCHOpPA, HO CAUHCTBCHUAT CITOCOOCH Ja 1ajac ) KUBOT Ha
MMpCACTABJICHUCTO € AKTbOPBT.

B 3akimrouenue: cMaTaMm, ye TpyabT Ha A-p Munena AneBa "XynokecTBeHaTa
ISUIOCT Ha TeaTpaaHUs CIIEKTaKbJI'' OTpa3siBa UACUTE U ThPCEHUATA HA
aBTOpPKATa B CbBPEMEHHUTE
YCJIOBHSI HA pa3BUTHUE HA TeaTbpa U TeaTpajHaTa IeAaroruKa JHeC U cera.

To3u Tpya MMa ChIECTBEH MPUHOC B ChbBPEMEHHUTE €CTETUYECKHU U
MeIaroruyecky ThPCEHUS U J1aBa ITBJIHO MPaBOo Ha JI-p MusieHa AHeBa 1a
KaHJIUJIATCTBa U CHOTBETHO Ja 3aeMe IIbXHocTTa "noueHt" B FOrozananen
yauBepcuteT "Heodut Puncku".

30.09.2019 r.
npod. a1-p EMun Mutpononurcku



Summary of Opinion by Prof. Dr. Emil Metropolitsky

Lecturer at the National Academy of Science and Technology "Krustyo
Sarafov"

on the presented materials: basic rehabilitation work

"The artistic integrity of the theatrical performance",

programs of performances and reviews for the monograph,

In a competition for the position of Associate Professor in the Southwest

University of Neophyte Rila, by Dr. Milena Aneva-Stoilova

From the very first pages of this paper, Dr. Aneva poses
the main points of his thesis for building the artistic
the integrity of the theatrical performance. Namely:
1.The starting point is the imagination.

2. Preserving the artistic integrity during the construction period
of the show
3. The artistic completeness of the performance.

In the introduction itself, the author clearly expresses her opinion about
the role in your relationship with the actor. More specifically, the director
to have all the qualities required of the actor. Because
the actor is the material for creating the stage image, but he appears
both as material and as an artist-artist in the interaction
mu from the director.

That is why in the first chapter Aneva also sets the basic requirements for
the actor as a subject of artistic and creative activity.

For the author, the first fundamental quality is the possession of

artistic talent. Without it, no art can be made and it cannot



to be compensated with nothing else.
Second, no less important is the quality that Aneva puts at the core

of your overall thesis is imagination and related creative
activity. According to her, his existence is the root cause of creativity
suggesting four forms of connection between imagination and reality.
1. It / the imagination / is made up of elements of reality-with emphasis
on the richness and diversity of past experience.
2. The relationship between imagination and experience.
3. Emotional connection between imagination and reality - the law of the double
expressing feelings. What psychologists call "the law of the common
an emotional sign. "
4. A new construction of fantasy as a new experience in human life or
Imagination becomes reality.

Drawing on various works of classics of world theater thought
Dr. Aneva is pursuing step by step the way of building the artistic
integrity of the spectacle. Therefore, she believes in educating and building a
the future actor stands creative imagination.

The next important argument for the artistic integrity of
the spectacle is the role of the director. The director has created an aesthetic
satisfaction when we cannot separate the individual elements in consciousness
superimposed on the artistic integrity of the show, says the author. According to

to me the idea of the role of the viewer in the completion is very interestingly
developed

of the show. Because, according to Aneva, "the process is everything, the result
is nothing."

"In the harmonious dependence of all components / including the professional

ethics / expresses the artistic integrity of the theatrical performance. "But yes



In full force, this whole, according to Dr. Aneva, must come into force

"the play between stage and hall" because the viewer is not the subject but the
subject of the theatrical

art.

Finally: the aesthetic responsibility is the responsibility of the creators-team
of

the director, but the only actor capable of giving life to the show is the actor.

In conclusion: | believe that the work of Dr. Milena Aneva is "Artistic
integrity

of the theatrical performance "reflects the ideas and aspirations of the author in
contemporary

conditions for the development of theater and theatrical pedagogy today and
now.

This work has made a significant contribution to contemporary aesthetic and
pedagogical

requests and gives the full right to Dr. Milena Aneva to apply accordingly

to take the position of Assistant Professor at Southwestern University "Neofit
Rilski".

09/30/2019

Prof. Dr. Emil Metropolitsky



