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KaHgngateT rn.ac. a-p MwuneHa AHeBa uMma AbArorogueH OMWT  KaTo
npenoaasaten No AKTbOPCKO MANCTOPCTBO M TeaTpasiHA pPerUCypa, KAKTO M KaTo akTpuca u

pexucbop (B Hag 20 cnekTakbaa), a CbLWO M HEMANKO Y4acTUA B HAay4yHU KOHOEpEeHUUN U



Hay4YHM NPOEKTH.

MpeanoKeHUAT OT Hea 3a xabunautauma MoHorpaduyeH TEKCT e CbC 3arsiaBue
“XyporkecTBeHa UANOCT Ha TeaTpanHua cnektakbn” c ISBN 978-954-680-944-5, Codusa, oT
YHuBepcuteTcko mnsgatencrso “Heodput Puacku”, koeto camo no cebe cu e rapaHuus, ye

M34aHMETO OTroBapA Ha HayyYHuUTe wu3uckBaHua no 3PAC. http://press.swu.bg/list-by-

years/2014/xynoxecTBeHa-uUan0CcT-Ha-TeaTpa/HUA-CNeKTakba.aspx . KHurata e 8 o6em ot

138 cTpaHMuM UM ce CcbCTOM OT Y800, OCHOBHa 4acT oT 3 rnaBu, 3aknaw4yeHue U
bubnuoepacgpus, cbabprKalla 58 M3TOYHMKA HA 6BITAPCKM, PYCKM U UCNAHCKKU e3UK.

B YBO/ZA n-p MunneHa AHeBa pasrnexga oTHoweHUeTo Pexcucbop — AKmobop, KaTo
OCHOBOMONaralw, B TeaTpanHata paboTa M BbBeXAa TeMaTa 3a 8b0OOpaMEHUEMO, KOATO

npeacTou Aa pasrnieskaa B [Tepsa 2n1aea.

B [IMbPBA 2nasa — OmnpasHa mo4ykKa 8 XxydoxcecmeeHamd UAasa0Ccm Ha
cneKmaxkvaa - 6vobpaxceHuemo, oule CbC 3arlaBMeTo, aBTOPKATa, MNOCTaBA, efHa
HeobuyaliHa rnegHa Tovyka — “BbOOparKeHMETO KaTo OCHOBEH (aKTop 3a UANOCTTA Ha
CNeKTakb/a”. B HeA, makap M He 40 Tam Moc/iefoBaTesIHO, TA ce CTPemMu Aa pasrinesa
NMOHATUETO BbODOPAXKEHMETO, KATO NbKATYLIM MeKAY Pa3/IMYHM CMUC/IOBU acCneKkTU Ha
Oento3us, G6neHysaHe, 8uOeHUe, ACOUUAMUBHA eMOUUOHAAHA namem, XPyMKa,
onpasdaHue (Ha cyeHuyHume obcmosmencmea), eneyamseHue, npedcmasa,
¢opmoobpasysaHe. Makap u aa e HeaedUHUPAHO B KaKBa CMMC/IOBA MJIOCKOCT e ce
pa3rnexaa ToBa MNOHATME, A-p AHeBa B JaJeH MOMEHT Ce OnuWTBa Aa 0 M3ACHMU
KOHTEKCTYa/IHO: B CbXKAEHWUATA CU TA HWU BOAM [0 8bObOpaxeHuUemo 8 aKmeopckama
MCUXOMeXHUKQA, KaTo ro uAeHTMOULUMpPa C TEXHUKN NON3BALLM NCUXOEMOLIMOHANHaTa NnameT
(pe3ynTaT oT HaTpynaHWUA U MNPEKUBAH KUTEUCKM OMUT) NPW BAU3aHE B MNpeanoXKeHuTe
obcToATencTBa Ha CUeHaTa, Ype3 marndyeckoto “ako”. ToBa obAcHABa eAHOCTPaHYMBMA
cTpeme’X Ha AHeBa KbM CBbP3BaHe Ha 8bOOPAXEeHUEemo CaMo C MUHA/UA ONUM Ha akTbopa
(T.Hap. oT HeAa “nNbpBK M Hall-BaxKeH 3aKoH”). Pa3rnegaHo B Ta3u NIOCKOCT TBbPAEHUETO, Ye
OETCKOTO BbobpaeHWe e no-6eAHO OT TOBa Ha Bb3PACTHMA, MOXKE Aa ce npuveme 3a
KOPEKTHO, U TO MMEHHO OT r/leHa TOYKa Ha TOBa, Ye AETETO HAMA OMNUTa Ha Bb3PacTHUTE

No OTHOLWIEHME Ha KaTeropuu, Kato “KMBOT-cMbpT’, “mobpo-3no”, “nobos-ompasa”,
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“npuatencreso-npenatencrso”’, “ropgoct-cmupexHne” u ap. AKo pasrnexgame obaue,
8b0bOpaXEeHUemo KaTo CNocobHOCT Ha aKTbOpa Aa B/e3e B AafeHa CLUEHWYHA 3a43a4a Ypes
T.Hap. “BApa” n “HamBHOCT”, TO TOraBa AETeTO NPEBbH3XOXKAA Bb3PACTHMA MO onpeaeneHn
NPUYMHM, KOUTO Morat Aa 6baaT pasriegaHn HaydyHo npu HeobxoaumocT. 3aToBa B
onpeaeneHn akTbOPCKU CUCTEMM MOCTUIaHETO Ha AETCKa BApa M HaMBHOCT ce CBbP3Ba C
BMCOKOTO aKTbOPCKO MAaNCTOPCTBO M LIE/IEHACOYEHO Ce KyATMBMPa 4pe3 “geTcku” u
“YKMBOTMHCKN” eTioAM 3a TOBa. A aKo roBOPMM 3a CnpaBsaHE C HeCTEPEeOTUNHa TBOpYECKa
3afa4a, Ype3 HaMMpaHe Ha HOBO YHWUKANHO PEeLEeHUE UAU OTKPUTME, W3MON3BAHETO Ha
8b0bpaxeHuUe CBbP3aHO C “BUAAHOTO M NO3HATOTO” MOXe caMo Aa nonpeyn — AEeTCKOTO
BbobOpa)keHMe B TO3M acMeKkT € HeHagMMHATO M CbBCEM €eCTeCTBEHO ce c4yuTa oT

cneumnanncTtuTe 3a €TazioH, Kbm KOMTO €4uH TBOpeL, MOoXe a ce CTpemMMn.

Bbnpekn ToBa, B TECHMA CMUCbA Ha “ron38aHe Ha ncuxoemoyuoHasHama namem” w
“aHanu3 Ha momusume 8 NosedeHUemo Ha CUeHU4YHUS 0b6pa3”, CbXKAeHMATa Ha aBToOpKaTa

3a B'b06pa)-KeHMeTO NPUTEXKABAT CBOATA CTOMHOCT U ,£||'bl'|60‘-IMHa.

Mo HaTaTbK B Ta3M rnaBa A-p AHeBa CBbp3Ba MOHATUATA “BApa W HauBHOCT’
“BbobpaxeHne” u “nosegeHyecka Bepura”’ B MPUYNHHO-C/IEACTBEHA BPbB3KA, KbAETO
MecTaTa Ha NpuMYMHa M cneacTBMe Cblio ca HeobuyamHo pasmecTeHn. TyK npesymumaTa Ha
aBTOpKaTa BEPOATHO €, Ye BCUYKM MPOLLECHM B aKTbOPCKATa Mrpa v obliyBaHe, moraT Aa
6bAaT CbOTHECEHW KbM MarnMyeckoTo “ako”. A Hero TA cBbp3Ba C BbobparkeHueTo. C gpyru
AyMK, BbODOparKeHWeTo, B CMUCbAA Ha criocobHocm 0a cu nossapeaw u 0a eqaeszew “8
obcmosmencmeama”, e ToBa KOETO NPUCHCTBA BbB BCUYKM KOMMOHEHTU Ha aKTbOPCKaTa
urpa, a oTTam M Ha TeaTpasiHMA CNeKTakb/. ToBa pa3bupa ce He MoXKe [a ce Npueme KaTto
[0Ka3aTe/ICTBO, Ye BbOOParKEHNETO MMa OTHOLLIEHME KbM LIANIOCTTa Ha CNEKTaKbAa, HO € 3a
yBa*KeHMe pas/iMyHaTa, HeovyaKkBaHa rNefHa TOYKA, KOATO cama no cebe cM MoXKe Aa ce
cyeTe 3a BbobparkeHue.

BTOPA 2naea — XydoxcecmeeHa ysaaocm & nepuoda HA us2paxcoaHe Ha
cneKmakvaa, A-p AHeBa 3amoyBa C pasrie)aaHe Ha npobnemuTe Ha aKTbOPCKOTO M

peXMCcbOpPCKOTO 0b6yYeHMe, KaTo cYMTa BTOPOTO 3a AocTa “dopmanHo”, 6e3 Heobxoanmara



npaKTMYecKka noarotoska. ToBa e rnegHa To4YKa, BEPOATHO Ha 6a3aTa Ha HEWH INYEH onNuT
OT HeWHOTO cobcTBeHO obyyeHue. TA oOcTaBs uuTaTeNs C e€4uMH HEU3ACHEH BbNPOC —
OOKOJIKO e cybeKTuBHa unn obektueHa. Cnep ToBa riaBaTa NPeMUHaBa B Pa3sMUCIN BbPXY
baKkTopuTe, KOMTO OnpeaensaT eguH CreKTakKbi KaTo Bb3genctsaw, Crnopes aBTOPKATa,
TOBa ca “Ayxa M aTmocdepaTa” Ha CNeKTakbaa, KOMTO “ce CNyyYBaT HAKbAE MeXAy NbpBuA
NPoYMT Ha NMecaTa U reHepasHaTa penetTmumns”.

C xapaKTepHaTa 3a MbpBa [/1aBa XaOTUYHOCT Ce PA3rNexaaT pasIMYHK acnekTu oT paboTaTa
Ha peXMCcbopa M aKTbopa, 3aMoYBalKM OT NOHATHETO “ekcno3unuma” Ha CTaHUCNABCKK, npes3
T.Hap. “MbpPTLB pexucbop” Ha MuTbp Bpyk, pasrnexaa ce npoueca OoT MbPBUA MPOYUT C
“YymeHMeTo Ha pexucbopa aa “yenede” Konektnuea” (Tanpos), npes3 aHanu3a, YUMTO NOAXOL,
TpAbBa ga e “gmanedye oT ymosputenHoto” (TOBCTOHOroB) M Ype3 NOCTaBSAHETO Ha
“npaBunata Ha urpata” B Hayas0TO Ha peneTUUMOHHWUA nepuog. Mo HeovyakBaH HauWH
aBTOpPKATa TbJ/IKyBa BPb3KAaTa MeXKAy NOHATMATA cbbumue, 3peauwHa cmpykmypa u
KOHGh/IUKM, KaTo cneaBa cBoA cobcBeHa cneunduryHa fornka. B umMtatute, M3nonssaHu B
TEKCTa, U3KayaT pPasIMyHM NOATEMMU, KaTO MeopYecKa UMMPosu3ayUOHHOCM HA OKMbopa,
delicmeeH aHAU3, 8pb3KAMA MEXOY AUYHOCMHUME XAPAKmMepucmuKu HA NepcoHaxca v
He2zo80mo nosedeHue. Ha MoMeHTU ce BAM3a B xunepaeTanaun, Hanp.“oueHkama Kamo
npouec” u op.

Cnepa pasrnexkgaHe Ha delicmsue, KOHaAUKmM, bopba; YmeHuemo 0a ce paskaice eoHa
Ucmopusa — KOMNo3uyusa u HernpekscHamocm Ha delicmsuemo,; CbcmosaHuemo "a3 com”,
cmeneH HA HeO008bPWEHOCM U Xyo0OXecmeeHa UAa710Cm HA CrNekmaxkvaa. B Tax
npeobnagasar UMTaTM M €4HOCTPAHYMBM (Ha MecTa CMNoOpHKU) TBbPAEHMA KaTo:
Pa3ka3BaHeTO Ha “edHa ucmopus cbc cpedcmaeama 3a meamvpa” U3UCKBA 300 bARUMESNHO
“HenpeKkbcHamocm Ha delicmeuemo”; “KoHmMuHyumemsm Ha Oelicmeuemo, e eOuH om

”, u

Kamezaopu4yHUmMe npu3sHayu 3a Hasau4uemo Ha rpoyec”; “ceob600Hama, umnposu3ayuoHHa
uepa no speme Ha nybauyHomeopyeckusa npouyec” = “xydoxcecmeseHama ysasa0cm Ha
cnekmakvaa”.

N BbNPEKM Ye A0 CUCTEMATU3MPAHO M3CAesBaHe Ha AbNOOKUTE MPUHUMMNKN U 3aKOHM, OT

KOUTO 3aBUCU NOCTUINaHETO Ha XyOoxKeCTBeHa UANOCT B €4Ha TeaTpa/iHa NOCTaHOBKA, He Ce



CTura, 3a oTbenssBaHe e CTPEMENKbT Ha aBTOPKATA Aa Tb/IKYBa M Aa HaMepu anTepHaTUBEH
M3Ka3 Ha peauvua OCHOBHW TeaTpasiHM MOHATUS, KaTo mema, udes, KoOHpAUKm, ¢abyna u
croxcem, cepvxzadaya, delicmesue, rnpouec u peynamam wn T.H. [Jobpo BneyaTneHne npasu
CbLO TaKa M eAMH MnacaX B cpefaTta Ha 4acT, B KOMTO aBTOpKaTa B/M3a B KPUTUMUYECKM
KOMEHTap Ha bpexT 1 cnogens ueHeH INYeH onur.

TPETA 2naea, XydoxcecmeeHa yan10cm HA meampasaHUa CneKmakdvs, € Haco4YeHa
M3UANO KbM B3aMMOOTHOLWEHUATA CrNekmakvn — nybauka. B Hea ce pasrnexpaa
“eAMHCTBOTO” B AMaNeKTMYecKaTa Bpb3Ka MeXAy CueHa u 3as1a, aKmeop u 3pumesn. Makap
TOBa 43 € CAaMO eAMH acnekT OT 3arn1aBMeTo, KoeTo 3By4n obuo 1 BceobxsaTHO, Tasm YacT
npuTterkaBa HeobxoaMmaTa HayyHa CTOMHOCT KaTO M3c/iedBaHe - TS € C fiCHa Tema,
ueneHacoyeHa 6e3 HeNOHATHU “KPpUBOANLN” U HEJIOTUYHU OTKJIOHEHMA U €JHOBPEMEHHO C
TOBa e boraTa Ha paKypcu U regHU TOYKK, NPe3 KOUTO e pasraenaH npobaema. 3acarar ce
BAa)XXHW MOATEMM 3@ /IUYHAMA OM20BOPHOCM W AUYHOCMHUA (PAKMOp HA meampasnHus
meopey (aKTbOp M pexucbop), Bpb3KaTa MexAy Mopasa U ecmemuka B TeaTpanHuA
CNEeKTaKkbJ/l, Npobnemute 3a kKpumepuume npu “6opbaTa-ananor” cbe 3puUTens, MUCUATA Ha

TBOpeLa n TeaTbpa.

3AK/TIOYEHUETO, makap 1 HECBbBP3aHO CbC 3arf1aBUETO Ha KHMraTa “XygorKecTBeHa
LANOCT Ha TeaTpasIHNA CNeKTakbn”, NpeacTaBaABa CblWO e4HO CNOoAeNAHE Ha IMYEH ONWUT,

KOETO B UANOCTHATA JIOTMKa Ha MOHOFpad)MFITa Mma CBOA CMUCDH.

MPEMNOPBKWN: Nobpe e na ce npueeaat B CbOTBETCTBUE CbAbPKAHMETO (TEMUTE) K
3arnaBmMeTo (3arnaBmMATa) HA KHUraTa M Ha YacTute BbTpe B HeA. [a ce gedbuHMpaT olle B
HAYaNOTO MO-KAaTEropmYHO MOHATUATA U TEPMUHUTE, KOUTO Ce M3Non3Bat. Mma Hyxga ot
KOHKpeTU3aumMa Ha M3TOYHULUTE Ha OnpeaeneHn TBbPAEHUS — fdanum Te ca cobcTBeHa
Tesa/xunotesa UM e Nno3osaBaHe Ha onpeaeseHn aBToOPU/TeopUn No TeEMUTE CBbP3aHU C
nscneaBaHeTo. TekcTbT oT 5-Ta Ao 10-Ta cTpaHuua e aybaunpaH mexay 19-23 ctpaHuua. U
MaKap 4ye 1 Ha ABEeTe MecTa TOM Ce BMMCBA KOHTEKCTYa/IHO B CbAbP*KaHETO, OTNeYaTBaHETO
My ABa NbTW, 6€3 HMKaKBa NpomsiHa uau 6e3 aa e cneuuanHo KOHUEenTya/JIHO-CMUCI0BO

peleHue, e Nno-gobpe Aa ce OTCTPaHM NPU CNeABaLLO U3LaHUE HAa MOHOrpaduaTa.



3AK/TOYEHUE: Kato ce mma npeaBua, KONKO e TPYAHO 33 eAuH MPaKTMK Aa
noapean, OCMUCAU, CUCTEMATM3NPA TEOPETUYHO, KAaKTO U Aa U3noxu BepbasnHo, TOBa
KOETO HaBsIPHO C /IeKoTa npwunara B AeiCTBME Ha cueHaTa MAM B ydyebHaTa 3ana, as
agMmumpupam umnyaca Ha g-p MuneHa AHeBa ga M3N0XM AHAIMTUYHO CBOA eMNUMPUYeEH
onuT 1 0606WeHnA. 334 apTUCTUYHUA XaoC OT UMTAaTU M aHANUTUYHW YMO3aKIOYEHUA
npo3upa CEPMO3HOTO HAMEpPEHME 33 YeCTeH NOAX04 M UCKPEHOCT Npu NpenogaBaHeTo Ha
aKTbOpPCKaTa NCUXOTEXHWKA B YHUBEPCUTETA, M B MOCTaHOBBYHO-PEKUCLOPCKATa paboTa Ha
cueHata. Mma mHoro gobpu TeopeTuum, KOUTO TPyAHO OMxa OCHLLECTBUAM KOHTAKT C
ayanTopuATa U3BbH M3NUCaHUA ¢ BykBU anNCT. KakTo M 06paTHO — NoA06HO Ha KOHTI/1bopa,
KOMTO eABa /I MOXKe Aa 06ACHM Hay4YHO cBOUTe AelcTBuA (OT refHa TOYKa Ha AMHAMUKa,
KMHETMKA M BUOMEexaHMKa), TeaTpanHUAT NpPaKTUK He bu TpabBano Aa e 3aab/iKeH
BUPTYO3HO Aa TeOpeTM3npa Kak NocTura LuenTa cu, CTura Ha geno ga ycnasa B tosa. Ctpysa
MW Ce, UMa CMUCDBA Aa ce rnacyBa AosBepue Ha A-p AHeBa M Aa 1 ce AaZe Bb3MOXKHOCT B
6baelle ga U3pacTHe Ype3 NpPaKTUKaTa U B TEOPETUYEH NAaH. 3aTOBa CMATAM, Ye NPAKTUKDBT
MwuneHa AHeBa 3ac/y)KaBa ga O6bae NoAKpeneH, owe noBeye KaTo ce B3emaT npeasus,
HeMHUA ONUT, NPAKTUYECKN PE3YITAaTU U HAYKOMETPUYHUN AaHHU, KOUTO HaMb/JHO NOKpMBaT

M3NCKBaHMATa onpeaenenn no 3PAC.

Cnen BCMYKO KasaHo Ao TYK, HaMunpam 3a u,enec1>o6pa3Ha noaKpenata Ha A-p

MwuneHa AHeBa B NPUCHKAAHETO M HAa HAYYHOTO 3BaHME ,, A0LUEHT”.

lnacyesam c AA!

17.09.2019, Codusa Jdou. o-p Beanmunp Benes
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Candidate Chief Assist. Dr. Milena Aneva has many years of experience as a lecturer
in Acting and Theater Directing, as well as an actress and director (in 20 performances ) , as
well as numerous participations in scientific conferences and scientific projects.

The proposed it for habilitation monographic text is entitled "Aurtistic integrity of the theatrical
performance” with ISBN 978-954-680-944-5, Sofia, from University Press "Neophyte Rilski

" which in itself is a guarantee that the publication meets of the scientific requirements of the
AIS. http://press.swu.bg/list-by-years/2014/artistic-of-theatrical-spectacle.aspx . The book has
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a volume of 138 pages and consists of an Introduction , the main part of 3 chapters,
Conclusion and Bibliography , containing 58 sources in Bulgarian, Russian and Spanish.

In introductory Dr. Milena Aneva examines attitudes Director - Actor as fundamental in
theater work and introduces the theme of imagination is tion , which is to consider in Chapter
One .

In Chapter One - The starting point in the artistic integrity of the spectacle - the
imagination , with the title, the author puts , an unusual point of view - " imagination as a
major factor in the integrity of the spectacle " . In it, though not consistently there , she seeks
to examine the notion of imagination , as it wanders between different semantic aspects of
delusion , dreaming, vision, associative emotional memory, crunch, justification (of stage
circumstances) , impression, notion, shaping . Though and is not defined but how semantic
plane will be examined this concept, Dr. Aneva at a time trying to clarify contextual: in my
statements she leads us to the imagination in acting psychological aptitude , identifying it
with techniques use psihoemotik memory ( resulting from experience and surviving yang life
experience ) when entering into the proposed Emit circumstances of the scene through the
magical "if" . This explains Aneva 's one-sided effort to connect the imagination only with my
experience as an actor (the so-called "first and foremost law") . Viewed in this plane assertion
that children's imagination is poorer than that of an adult, it can be considered correct, and it
precisely in terms of that child will experience adult to categories such as "life-death ","
Good-evil "," love-hate "," friendship-betrayal " ," pride-humility " and more . However, if we
consider the imagination as the ability of an actor to enter a stage task through the so-called.
"Faith" and "naivety", then the child outperforms the adult for certain reasons, which can be
considered scientifically when necessary. So in certain cast systems achieve childlike faith
and gullibility is associated with high drama and deliberately cultivated by "childish” and
"animal sketches for it . And if we are talking about tackling a non-stereotypical creative task
, by finding a new unique solution or discovery , the use of imagination related to the " seen
and known " can only prevent - children's imagination in this aspect is unsurpassed and quite
naturally considered by specialists to be a standard that an artist can aspire to.

However , in the narrow sense of " use of psycho-emotional memory " and "analysis of
motives in the behavior of the stage image ", the author's judgments about the imagination
have their value and depth.

Further in this chapter, Dr. Aneva links the concepts of "faith and naivety", "imagination” and
"behavioral chain™ in a cause and effect relationship, where the places of cause and effect are
also unusually shifted. This presumption of the author probably is that all processes in
creative game and communication can be referenced to the magical "if". And it connects to
the imagination. In other words, the imagination , in the sense of the ability to believe and to
enter into "circumstances,” is what is present in all the components of the acting, and hence
the theatrical performance. This, of course, cannot be taken as proof that the imagination is
relevant to the totality of the spectacle, but it is respectful of the different, unexpected point of
view, which in itself can be considered to be imagination.



CHAPTER TWO - artistic integrity in the construction period of the show, Dr. Aneva
begins with considered not of problems of the actor and director's training, considered the
second for quite a ‘formal’, without the necessary practical training . This is a point of view,
probably based on her personal experience of her own training. It leaves the reader with an
unclear question - whether it is subjective or objective. Then the head is passed in reflection
on the factors , which determine a performance as impressive. According to the author, are
spirit and atmosphere " of the show, which it " happens so somewhere between the first
reading of the play and dress rehearsal™ .

The chaotic characteristic of the first chapter deals with various aspects of the work of the
director and actor, starting with the concept of "exposure” of Stanislavski, in the so-called. ™
Dead director” Peter Brook, Dr. process of first reading with "at changing the director to"
carried away "team " ( Tairov) , through analysis , whose approach must be " away from
speculative " ( Tovstonogov) and by setting the "rules of the game™ at the beginning of the
rehearsal period. In an unexpected way, the author interprets the relationship between the
concepts of event, spectacular structure and conflict , following her own specific logic. In
quotations, they are used in the text to raise various sub-topics , such as the actor's creative
improvisation , effective analysis , the relationship between the character's personality traits
and his or her behavior . There are times when it comes to hyper details , e.g. "Evaluation as
a process" , etc.

Following consideration of restive, conflict, struggle ; The ability to tell a story -
composition and continuity of action; The state of "l am™, the degree of incompleteness and
artistic integrity of the spectacle. They dominate quotes and one-sided (in places
controversial) statements such as branching entail of "a history of the means of theater"
necessarily requires "continuity of action™ ; "The continuity of action is one of the clear signs
of having a process " ; " Free, improvisational play during the public-making process " =
"the artistic integrity of the performance ".

And despite that a systematic study of deep principles and laws which determine achievement
of entirety in a theatrical production , not enough to note is the desire of the author to
interpret and find an alternative expression of a number of major theatrical south So January ,
as theme , idea, conflict, plot and plot, over task , action, process and result , etc. The
impression is also made of a passage in the middle of a section in which the author enters
Brecht's critical commentary and shares valuable personal experience.

Chapter Three, The Artistic Integrity of Theater Performance , is focused entirely on the
performance-audience relationship . It discusses "unity" in the dialectical connection between
stage and hall, actor and spectator . While this can is only one aspect of the title, which WA
teaches general and comprehensive, this part has the necessary RESEARCH AND and value
as a study - it is a nuclear facility on the topic, targeted without both groups also "meanders"
and illogical variations and simultaneously rich the perspectives and perspectives through
which the problem is addressed . Affects are important sub-themes of personal responsibility
and personal factor theater artist (actor and director), the relationship between ethics and



aesthetics in the theatrical spectacle problems of criteria they in " fight-dialogue " with the
viewer, the mission of the artist and Theatar.

The CONCLUSION, although unrelated to the title of the book "The Artistic Integrity of
Theater Performance”, is also a sharing of personal experience, which in the overall logic of
the monograph makes sense.

RECOMMENDATIONS: It is a good idea to align the content (s) and title (s) of the book and
the parts within it. Define the concepts and terms used at the outset. There must to
concretization of pla t orbitae of certain allegations - whether they own thesis / hypothesis or
reference to particular authors / theories on topics they related to the study. The text from 5 th
to 10 th page is duplicated between 19-23 page. And though both places he fits contextually in
the content, print it twice, without any change or without special conceptual-semantic
decision , is more better to be removed in the next edition of the monograph.

CONCLUSION: Given how difficult for Ed yin practice to sort, digest, systematize
theoretically , as and expose verbally, what probably to ease into action on stage or in the
classroom, | admire the impulse of Dr. Milena Aneva should outline her empirical experience
and summaries analytically . Behind the artistic chaos of quotations and analytic conclusions,
there is a serious intention for honest approach and sincerity in teaching acting psychotechnics
at the university and in the stage-directing work . There are many good theorists who could
hardly make contact with the audience beyond the printed word with letters sheet. Conversely
- like a juggler who can hardly explain his actions scientifically ( in terms of dynamics,
kinetics, and biomechanics ) , a theatrical practitioner should not be obliged to theorize how
he accomplishes his goal as long as he or she succeeds in that. It seems to me that it makes
sense to vote Dr. Aneva's confidence and allow her to grow in practice and in theory in the
future. Therefore, | think that Milena Aneva's practice deserves to be supported, all the more
so as her experience, practical results and scientometric data are fully taken into account ,
which fully cover the requirements set out in the AAS.

Having said all this, | find it appropriate to support Dr. Milena Aneva in her award of the
scientific title "Assistant Professor".

| vote YES!

17 .09.2019, Sofia Assoc. Prof. Velimir Velev, PhD



