CTAHOBULLE
Ot npo¢. A.u3K. Jlo3aHKa lMeitueBa
OTHOCHO KaHAMAAaTypaTta Ha rAa. ac. g-p HukonnHa Kporesa
Mo KOHKyYpC 3a 3aemaHe Ha aKageMUyHaTta AAbXKHOCT ,JoueHT”

Mo npodecnoHanHo HanpasneHue 8.3. My3nKanHO 1 TaHL,0BO U3KYCTBO
CneuunanHoct ,,My3nMKo3HaHMe U MY3UKANHO U3KYCTBO (Teopusa U NpakTuKa
Ha MY3MKa/IHOTO U3KYCTBO)“

Kbm Kartepgpa ,,My3uka“, npu ®akynter no usKycreata

o6aseH ot O3Y ,Heodut Punckun”, bnaroesrpap, (OB 6p. 52/02.07.
2019)

BbB Bpb3ka C 0608BEeHMA KOHKYpC KaHAMAATbT € npeactasun
HeobxoammuTe n nsnckeaHu cnopes 3PACPE v HeroBusa MNpaBUAHUK MaTepUani.
CTPYKTYpMpPaHETO W CbADbP)KAHMETO Ha MNpUAOXKeHaTa XabuautaumoHHa
paswunpeHa cnpaBKa 3a OPUTMHANIHUTE HAYYHM NPUHOCU Ha TA. ac. 4-p HUKoanHa
CumeoHoBa KpoTeBa e cbobpa3eHo C MMHMMAIHUTE HAaUWMOHA/IHM U3UCKBAHUA
33 yyacTMe B KOHKYpPC 33 akKagemumyHaTa gabXHocT ,[JdoueHT” B obnact 8.
,M3KyctBa® oT MpodecmoHanHo HanpasneHue 8.3. ,My3MKasnHO U TaHLOBO
n3KycTBO“. MPUNOKEHMAT AOKA3aTENCTBEH MaTepman oT NybAnKaLmMKn, Hay4HN,
y4yebHO-negarormyeckm M XyAoOXKeCTBEHOTBOPYECKM MOCTUXKEHMA € NPAKo
CBbp3aH C Hay4yHaTa obnact Ha o0b6ABeHWA KOHKypC M e 3a nepuoaa cnes
3aWmTaTa Ha AOKTOPCKATa gmcepTauma Ha KaHgmaara.

MpegnoxkeHata AOOKYMEHTAUMA 3@ y4yacTMe B KOHKypCa CbAbprKa:
nybamMkyBaHa MoOHoOrpadusa; [AOKasaTeNCTBEH MaTepuan 3a [AeWHOCTU U
pe3ynTaT¥ No KPUTEPUM U HAYKOMETPUYHWM noKasatenn ot Tabnuuata 3a
MWUHUMAZIHN  U3UCKBAHM TOYKM MO TPynM rMOKas3aTe/IM 3a 3aemaHe Ha
aKagemunyHaTta anbXHoct ,Jouent”: A.1.; B.3.; B.5; .9.; 13; .14, .18; I.19;
E.22; E.23; E.24; E.29; E.31; cnpaBka 3a UUTUpPaHMA; crpaBka 3a y4ebHo-
npenogaBaTencka pAenHoct. [lpeactaBeHUAT oT A-p HukonuHa Kpotesa
KOMMNJIEKT OT MaTepmnanm NOKasea, Ye KaHAMAATLbT M3NbAHABA U3UCKBAHMATA 33
ydacTme B KOHKypca.

OueHKa 3a Hay4yHaTa U u3cneaoBartesickaTa genHoCT

3a y4yacTMe B KOHKypca ca npeactaBeHM egHa MoHorpadma m 19
ny6avkauuun. MNpeanoxkeHuTe 3a peueHampaHe nNyb6aMKauMM KaTo KOMYECTBO



CbOTBETCTBAT Ha HaLUMOHANHUTE U3UCKBAHMUA KbM KaHAMAATUTE 3a 3aeMaHe Ha
aKaZleMuyHaTa ANbXKHOCT ,JJoueHT” no obaBeHaTa cneumanHoCT.

MpunnorkeHaTa 3a y4acTme B KOHKypca MoHorpadua Ha HukonmnHa Kportesa
e NbpBaTa pa3paboTka B TakbB GOpPMaT BbPXY XOPOBOTO TBOPYECTBO Ha HMKONal
CTOMKOB, B KOSITO Ce€ NpaBW pPa3rbpHAT aHaNM3 U UHTEPNpPeTauua Ha XOpoBUTE
npousBeaeHNA Ha Komno3uTtopa. M3cnegBaHeTo ce OCHOBaBa Ha M3gupBaHe,
nogbop W npoyyBaHe Ha nybAMKauMu, NAPTUTYPU, WHTEPBIOTA M ApPYrU
MaTepuaamn, CBbP3aHM C HErOBUA XMBOT M Aeno. ACHO e OTKPOEeHa BaXKHaTa pons
Ha ¢oNKNopa B LANOCTHOTO TBOpYecTBO Ha CTOMKOB, KOMTO noa4vepraBa, ye
,OBNrapCcKNAT GONKAOP € 338 MEH MHOTOCTPAHEH M3TOYHWUK HA MAen U 34paBa
ocHoBa 3a ctuna mn“ (c. 101). Cpes, OCHOBHUTE aKUEHTU B U3C/NEeABAHETO ce
oyepTtaBa MNpoCnegABaHETO Ha PA3/IMYHUTE ECTETUYECKU BAUAHUA U
OPUTMHANHUTE aBaHTapAHN KOMMNO3ULMOHHM NOXBaTH, KOUTO CTOMKOB M3M0/13Ba
B CBOETO XOPOBO TBOPYECTBO, 33 Aa oO6HOBABA M Npeobpa3ABa ecTeTMKaTta U
obpasHaTa CTUINCTUKA HA PONKNOPHMA U3TOYHUK. Ha MHOro mecTa B KHMraTa ce
Pa3KpUBa Kak KOMNO3UTOPBT Npuaara pasHoobpasHM NPUHLUNU HA UUTUPaHE
Ha PONKNOPHUA MaTepuas, KaTo eKCNepMMEHTMPA C Pa3/IMYHU CbBPEMEHHM
KOMMO3ULUNOHHN TEXHUKM — aneaTopHM HANIACTABAHUA WM MMMPOBU3ALUN,
COHOPHa XapMOHWA U ApamaTyprua, TeMOpPOBO-PErMCTPOBU EKCMEPUMEHTH,
KONaXKHWU enemeHTn, AybampaHe Ha menoanyHaTa IMHUA B Pa3NNYHU GaKTypPHU
cnoeBe u Ap. B Kpaa Ha MoHorpadumsaTa e HanpaBeH KaTanor Ha XOPOBOTO
TBOpYecTBO Ha HuKkonan CToinKkos.

Ha BHMMaHMETO Ha Hay4yHOTO KYpPWU ca MNPeAJIOXKEHM 3a oueHKa 19
nyb6AnKaumm, rpynmpaHm B HAKONIKO TeEMATUMYHKW HanpasneHua: 1) EcteTnuecku
npobaemm U XxXypoxectBeHa 06pasHOCT B MY3MKaZIHOTO M3KYyCTBO; 2)
MeparorMyeckn acnekTM B My3MKaNHOTO obpasoBaHue u 3) MysuKanHOTO
M3KYCTBO B TepaneBTUYHMA npouec. MpernegbT Ha Ny6AMKYBaHUTE NPOYYBAHUSA
oyepTaBa OCHOBHUTE chepu, B KOMTO A-p HMKoAMHA KpoTeBa akKTUBHO pa3BuMBa
CBOATA HayyHa WM HAy4yHO-NPUIOXKHA AeWHOCT. HelHuTe mn3cnefoBaTeNCcKu U
NPUAOXKHU NPUHOCKU, U3PaA3eHN B NpeacTaBeHUTe nybavMKaumm, ca pesynrtart oT
[06po No3HaBaHe Ha TemMaTM3MpPaHUTe ABAEHUs, 6oraT onuT B pasrnexkgaHuTe
npob6aemu 1 U3bop Ha OpuUrMHaAHaA NEePCNeKTMBA, NPEe3 KOATO Te Ce aHanm3mpar
N UHTepnpeTupar.

OueHKa 3a yueb6Ho-negaroruyeckara geiHocCT

F'n. ac. a-p HukonmHa Kpotesa npenogasa B HO3Y ,Heoput Punckn® ot
1996 r. gocera. Bognna e neKUMOHHU KypcoBe No aucumnamHmute: ,ECcTeTMKa Ha
MY3MKANHOTO M3KYyCcTBO, ,My3uMKa n my3sumkoTepanua®“, ,Cuctemun 3a My3snKaaHo
Bb3NUTaHME M oby4yeHMe U TexHW aganTtaumm”, ,HayyHo-u3cnegosaTesicKaTa



AeNHOCT No My3unKa“, ,MeToauKa Ha 0by4eHMETO NO My3nKa“ 1 ynpaxKHEHUA No
ancumnanHata ,,CBupeHe Ha NapTUTypu®. Mima akTMBHA AeMHOCT KaTo NMUMAHUCT-
aKOMMaHATOP M XopmancTop B Akagemuynua xop ,Mpod. Xpucto Apuwmnpos”
npu KO3Y ,Heodput PUnckn“ n Kato NMaHUCT, KOPENeTUTOP M aKOMMNAHATOP Ha
CmeceHUA xop Ha AMepUKaHCKUA YHUBepcuTeT B bbarapuma. B KayecTBoTO cU Ha
akomnaHsaTop HMKkonmMHa KpoTeBa 4ecTo CBMPM 3ae4HO CbC CBOMTE CTYAEHTU HA
efHa cueHa. Nog HEMHOTO HAy4YHO PHKOBOACTBO MMA MET 3aMTEHN AUMIOMHMN
paboTn 3a obpasoBatenHaTta cTeneH ,b6aKanaBbp”. YcnopeaHo CbC CBoOATa
npenogasBaTesicka paboTta cbC cTyaeHTUTE A-p HuKonmHa KpoTeBa aKTMBHO
paboTM M C p[OKTOpaHTU. HelHuAT 6GoraT nepgarorMyeckM ONUT HamMpa
NPUNOXKEHNE B Cb34aBaHETO M aKTyanu3MpaHeTo Ha y4vyebHM nporpamm 3a
6aKaNaBbPCKM N MArUCTbPCKM CMELMANHOCTM NO PA3INYHN SUCLUNANHW.

BcuuKko ToBa AlaBa ocHOBaHMe Aa 6bAe AadeHa NOJoXKUTENHa OLLeHKa Ha
rn. ac. A-p HuKkonuHa KpoTeBsa 3a HeliHaTa y4ebHO-NpenogaBaTesicka AeiHOCT.

OueHKa 3a XyA,0’KeCcTBeHOTBOpUYecKaTa AeiHoCT

Ba)kHa 4acT OT NPWU/IOXKEHUTE 3a OLEeHKa MaTepuanu ca CBbP3aHU C
XY/[lO’KECTBHOTBOpYECKATa AeWHOCT Ha A-p HukonuHa KpoteBa. MHoro wu
Pa3HOOb6Pa3HU ca HEMHUTE Yy4acTUA U MOCTUMKEHMA B Ta3u chepa: B KOHLEPTH
(KaTo AMPUreHT, BOKaneH negaror u/munamn kopenetutop B bbarapua n uyxkbuHa),
BbB GECTUBANN U B XYA0KECTBEHOTBOPYECKM NPOEKTH.

HukonuHa KpoTeBa npusiara CNMCbK 3a CBOUTE Pa3sHOCTPAHHU CLUEHUYHM
N3ABW, B KOWTO Te Ca rpynupaHn B CneaHuTe Aanose: Bogella (camocToaTenHa)
TBOpYECKa M3sBa B 06nacTTa Ha M3KycTBaTa (nokasaten B.5); Bogewa (uaum
CaMOCTOATe/IHA) TBOPYECKa n3aBa B 06/1aCTTa Ha U3KYCTBATA, KOSITO HE € OCHOBEH
XxabunutaumoHeH Tpya (Nnokasaten .13); noaabpKalia TBOPYECKa U3ABa UK
yyacTMe B KONIEKTMBEH MPOAYKT B obnactta Ha M3KycTBata (nokasaten [.14);
yyacTtue B MeXKAyHapoaeH HayyeH, obpasoBaTesnieH nnm
XyO0XKeCTBEHOTBOpPYECKM MNpoeKT (nokasaten E.23); pbKoBOACTBO Ha
HaUMOHaNeH HayyeH, obpa3oBaTeNneH WAWU XyAOMKEeCTBEHOTBOPYECKM MPOEKT
(E.24). 3a noBeYeTO OT TE3U Y4aCTMA Ca NPUIOKEHM PA3TUYHU MHPOPMALIUOHHM
maTtepuanu (apuiim, nporpamm, NOKaHu un ap.).

MNpunoxeHaTa cnpaBKa pasKpuBa, Ye B TOBA HanpaB/ieHUE 3acC/y»KasBaT
BHUMaHME cnegHUTe NpUMHOCM Ha A-p HukonunHa KpoTteBa: 1A peanmsupa
MHOro6poiHMN KOHLUEPTU B CbTPYAHUYECTBO C Pa3/IMyHM XopoBe OT bbarapua u
4y»Kb6MHa, KOETO e NOKa3aTesHO 3@ HeMHUA NPodecMoHann3bM U 3a TOBA, Ye TA
e TbPCEeH Ko/lera v NapTHbOP 3a CLLEHMYHU U3ABU; y4acTBa B CBETOBHA Npemuepa
Ha , Pater noster” ot AHaTtonnit Knucenbos B l'epmanma (2012) — cBuaeTencrso 3a
TOBa, Ye KOMMO3UTOPBT Ce€ A0BEPABA Ha WU3MbJAHUTE/ICKUTE CbCTaBM, C KOUTO
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pabotu KpoTesa; LLe/IeHACOYEHO pa3BuBa obpasoBaTenHua 7
XYL0XKEeCTBEHOTBOPYECKM MPOEKT C KOHKYpPCEeH XapaKTep 3a MWAHMUCTU
HenpodecmoHanmnctn ,Hawwute geua cempaTt bax” — egHa MHMUMATMBA KOATO
nokasea, Ye KpoteBa paboTn BCceoTAaMHO C NOAPACTBALLUTE U TbPCU PA3/IUYHM
$opMM 1 HauMHM Aa NpMobLLM cneaBalLnTe NOKONEHMA KbM CBETA Ha My3MKaTa.

3acnyXeHo Npu3HaHue 3a BUCOKMA NPodecMoHaNn3bm Ha A-p HUKONMHa
KpoTeBa M HEMHOTO aKTMBHO MPUCHCTBME Ha Obarapckata M 4yXKaecTpaHHa
My3MKa/iHa CLeHa, ca MPUCbAEHUTE Harpaan Ha KOHKYpPCM 3a TBOPYECTBO WU
M3Nb/HEHWE, AaAEHU OT NpodecnoHanHn Gopymu U opraHmM3aLnmn B YyKOUHa
(nokasaTen E.31).

CnpaBKaTa 3a nNpeanoxeHata XxygoxXecrBeHOTBOp4YEeCKa AGVIHOCT MOKa3Ba
ronamaTa TBOPYECKa aKTUBHOCT Ha A-p KpoTteBa w HEeMHOTO yCTOVIHMBO n
yTBbpAEHO NPUCHCTBUE B CbBPEMEHHUA MY3UKATEH KNBOT.

3aKnoueHue:

MaTepuanute, ¢ Konto A-p HUKonnHa KpoTeBa yyacTBa B KOHKypca 3a
LAoueHT” no ,,My3nko3sHaHMe N My3MKasHO M3KYCTBO (Teopus M NpaKTUKa Ha
MY3MKANIHOTO M3KYCTBO)"“, U3/I0KEHUTE B CTAaHOBULLLETO KOHCTAaTaLUMN U OLUEHKMU
no HeWHaTa UANOCTHA [OEMHOCT [MOKa3BaT, Y€ KaHAMAATbT OTroBapsA Ha
CbBKYMHOCTTA OT KpUTEPUM U MNOKa3aTeNM 3a 3aemMaHe Ha akKajgemuyHaTta
ANbKHOCT ,JoueHT” cbrnacHo 3PACPB v HeroBusa MpaBuaHUK. ToBa MM [AaBa
OCHOBaHMe Aa npeanorxa 1A Aa 6bae n3bpaHa Ha akageMUyHaTa ANbKHOCT
,AoueHT” 3a Hy»kauTe Ha KO3Y ,,Heodut Punckun®.

12.10.2019 MoANUC:....ccccvveeeeeeeennnnn,

Codua npod. A.13K. Jlo3aHKa enyesa



ACADEMIC STANDPOINT

of Professor Dr.Sc. Lozanka Peycheva

on the application of Senior Assistant Professor Nikolina Kroteva, PhD
in competition for academic positions ,,Associate Professore
Professional field 8.3. Musical and Dance in (Musicology and Musical Art
(Theory and Practice of Musical Art) the Department ,,Music* in Faculty of Arts
announced by SWU ,,Neofit Rilski“, Blagoevgrad
(State Gazette Ne 52 /02.07.2019)

In connection with announced, the candidate submitted the necessary and
required by The Law for the Development of the Academic Staff in the Republic
of Bulgaria and its Regulations for the Application of the Law materials. The
structure and contents of the accompanying extended habilitative reference about
the original scientific contributions of Senior Assistant Professor Nikolina
Simeonova Kroteva, PhD, conforms to minimum national requirements for
competition for an academic position ,,Associate Professor® in Area of higher
education 8. Arts by Professional field 8.3 Musical and Dance Art (Musicology
and musical art (Theory and practice of musical art)). The supplied evidence of
publications, scholar, educational-pedagogical and artistic achievement is directly
related to the scientific field of the announced competition and is for the period
after the defense of the doctoral dissertation of the candidate.

Presented by Dr. Nikolina Kroteva set of materials indicates that the
applicant meets the requirements for participation in the competition.

Evaluation of scholar and research activity

To the attention of the academic jury are presented one monograph and 19
publications. Proposed for peer-review publications as an amount complies with
national requirements for applicants for academic positions ,,Associate Professor*
of the announced specialty.

Attached to competition monograph of Nikolina Kroteva is the first
development in this format on choral works of Nikolay Stoykov, in which is made
extensive analysis and interpretation of the choral works of the composer. The
investigation is based on the search, selection and research of publications, scores,
interviews and other materials related to his life and work. Among the highlights
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in the study are outlined the traceability of the different aesthetic influences and
original avant-garde compositional techniques that Stoykov used in his choral
works. At the end of the monograph is made a catalog of choral works by Nikolay
Stoykov.

Submitted for evaluation 19 publications are grouped into several thematic
areas: 1) Aesthetical problems and artistic imagery in musical art; 2) Pedagogical
aspects of music education and 3) Musical Arts in the therapeutic process. A
review of published studies outlining the main areas in which Dr. Nikolina
Kroteva actively develops her scholar and applied-research activities. Her
research and applied contributions, expressed in submitted publications are the
result of good knowledge of thematized phenomena, extensive experience in
examined problems and selection of an original perspective in which they are
analyzed and interpreted.

Evaluation of educational and pedagogical activity

Senior Assistant Professor Nikolina Kroteva taught at SWU ,,Neofit Rilski*
from 1996 until now. She has lectured courses on disciplines: ,,Aesthetics of
musical art, ,,Music and music therapy*, ,,Systems of music education and
training, and their adaptations®, ,,.Scholar research in music®, ,,Methods of
Teaching Music* and exercise discipline ,,Reading Scores and Playing®. She has
an intensive activity as a pianist-accompanist and choir-master at the Academic
Choir ,,Prof. Hristo Arishtirov at SWU ,,Neofit Rilski, and of the Mixed Choir
of the American University in Bulgaria. As an accompanist, Nikolina Kroteva
often plays with their students on stage. Under her scholar guidance, she has five
protected theses for the educational degree ,,Bachelor®. Along with her teaching
work with students, Dr. Nikolina Kroteva actively works with graduate students.
Her extensive teaching experience is used in creation and updating of curricula
for undergraduate and graduate specialties in various disciplines.

All this gives reason to a positive evaluation of Senior Assistant Professor
Nikolina Kroteva for her educational teaching.

Evaluation of artistic activities



An important part of the applied assessment materials is related to the
intensive creative activity of Dr. Nikolina Kroteva. In this direction, next
contributions deserve attention: numerous concerts in cooperation with various
choirs from Bulgaria and abroad, which is indicative of her professionalism and
that she is wanted colleague and partner for stage performances; she participated
in the world premiere of ,,Pater noster by Anatoly Kiselev in Germany (2012) —
an evidence that composer trust the executive staff, with whom Kroteva works;
Purposively develops the educational and artistic project with a competition for
pianists amateurs ,,Our Children Play Bach® - an initiative that shows that Kroteva
works selflessly with teenagers and seek different forms and ways to involve the
next generation to the world of music.

Deserved recognition for the high professionalism of Dr. Nikolina Kroteva
and her active presence of Bulgarian and foreign music stage were awarded prizes
at competitions for creativity and performance, conferred at professional forums
and organizations abroad (indicator E.31).

The information about the proposed artwork shows the great creative
activity of Dr. Kroteva and her sustainable and strong presence in contemporary
musical life.

Conclusion:

The materials with which Dr. Nikolina Kroteva participates in the
competition for ,,Associate Professor® in professional field 8.3. Musical and
Dance Art (Musicology and Musical Art (Theory and Practice of Musical Art)),
set out in Academic Standpoint conclusions and evaluations on her overall
activity, show that the candidate meets the set of criteria and indicators for the
academic position ,,Associate Professor<, according to the Law for the
Development of the Academic Staff in the Republic of Bulgaria and Regulations
for the Application of the Law. This allows me to suggest certainly Nikolina
Simeonova Kroteva to be chosen at the academic position ,,Associate Professor
(for the purposes) of SWU ,,Neofit Rilski.

12/10/2019 SIgnature: .......cceevevereennen,

Sofia Prof. Dr.Sc. Lozanka Peycheva



