PE3IOMETA
Ha IIPEJJCTABEHUTE
OPUTMMHAJIH HAYYHU u XYIOXECTBEHOTBOPYECKHU ITPUHOCH
Ha riiaBeH acucteHT JokTop HUKOJIMHA CUMEOHOBA KPOTEBA

KAHIHUJIAT
3a yuacmue 6 0osaeenusi konkypc om KO3V ,, Heogpum Puncku*“ — brnaeoesepao 6
Iwvporcasen secmuux 6p. 52 om 02.07.2019 2.
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no npogecuonanno nanpagnenue 8.3 My3ukaiHo u manyo8o usKycmeo
(My3ukosnanue u myzuxanno uskycmeo (Teopus u npaxmuxa Ha My3uKaiHOMO
U3KyCmeo)

CTpyKTypHpaHETO Ha ChAbPKAHUETO Ha pe3toMeTara € ChboOpa3eHo ¢ Tadbauuara
3a MUHUMAJIHA U3UCKBAHM TOYKH 110 TPYIH MOKa3aTeIM 3a aKkaJeMUYHaTa
JUTBKHOCT ,, 0oyenm *“ B O6mact 8. U3kyctBa ot [Ipodecnonanno HanpasiaeHue
8.3. My3uKaiHO U TaHIIOBO U3KYCTBO

HOK&B&TGJ’ICTBGHI/I}IT Marcpuail OT HY6JII/IKaI_[I/II/I, HayY4YHH U
XYAOKCCTBCHOTBOPYCCKH ITIOCTHIKCHHA Ca OT HAy4YHATa obOiacT Ha KOHKYpCa U
Ca 3a repuoaa CJjca 3alurara Ha JOKTOPCKa JUCCPpTalUA OT KaHAAaTa.

MOHOI'PA®HUA (Tlokazamen B. 3.)

Xoposume nocnanusn na Hukonait Cmoiutkos. brazoesepao: Ynusepcumemcko
uszoamencmeo ,,Heogpum Puncxu®, 2017, (264 c.), ISBN 978-954-00-0136-4,
COBISS.BG-ID —1283915748.

OO6exT Ha MOHOTPA(QUUHUAT TPYHA € JIMYHOCTTA M TBOPUECTBOTO HA CHBPEMEHHUS
OBarapcku KoMmrosuTop akaaeMuk Hukomait CtoiikoB. B my3ukamuus *kuBoT Ha Bbwarapus
MMETO MY CTaBa U3BECTHO Ipe3 70-Te roguHu Ha MuHanus Bek. Olle ToraBa Toi ce odepraBa
KaTo CaMOOUTEH ChbBPEMEHEH OBJIrapCcKu KOMIO3UTOp. HeroBoto My3HuKalHO TBOPUYECTBO €
0000111eHIE Ha SICHO OYepTaHaTa JMHUS B PA3BUTHETO HA OBJIrapcKaTa KOMIIO3UTOPCKA MIKOIa
U € aJIEKBaTHO Ha HOBOTO BpPEME.

Momnorpadusra ,, XopoBute nocinanuss Ha Hukomaii CTOHKOB® € NMbpBOTO HAy4yHO
u3cleABaHe, B KOETO CE€ aHaJIM3Upa XOPOBOTO MY3MKAJIHO HACJIEICTBO Ha KOMIIO3UTOPA
Huxomnaii CroiikoB. M3cnenBanata temarnka € akTtyaiHa. HampaBeH e moapoben 0030p Ha
XOPOBUTE NMPOU3BEJICHHS ChC U 0€3 ChIIPOBO/I, MPEIHA3HAYECHHU 32 JETCKH, KEHCKH U CMECEHU
CbCTaBHU.

OT ryegHa ToYka Ha XyJOXECTBEHaTa OOPa3HOCT B IPUIOCTHOTO TBOPYECTBO Ha
akaneMuk CTOWKOB C€ aHanu3upaT HErOBUTE KOMIO3MIMOHHM wuzaen. OdepraBar ce
Pa3IMYHUATE €CTETUYECKU BIMSHUSA, KOUTO JTUKTYBaT MPOMEHUTE B U3IIOJI3BAHUTE CTUJIOBU U
MY3UKaJTHOKOMIIO3ULIMOHHU  cpefcTBa. M3cnmeaBaHeTo T1OCTaBs OCHOBEH AaKLEHT Ha
OpUTMHAITHUTE KOMIIO3UTOPCKHM IOXBaTH, KOUTO CTOHKOB H3IOJI3BA B CBOETO XOPOBO
TBOPUYECTBO. ABTOPBT Ha MOHOTpaduunus Tpy., O-p Hukonuna Kporesa, ycnsiBa ga o6xBane



pa3UYHUTE TEPUOJM HAa KOMITO3UIIMOHHM CTHJIOBH KoyeOaHMs, XapakrepHu 3a Hukomait
CroiikoB. [lo TO3M HayMH € MOCTUTHalAa $SICHOTA MO OTHOILIEHHWE Ha OYepTaBaHETO U
XPOHOJIOTHUSATA HA €TAITHUTE TapaMeTPH B TBOPUYECTBOTO Ha mpodecop CTOMKOB.

O0eMBbT Ha H3CIEABAHETO ,,XOpoBUTE mocianus Ha Hukomaii CTOHKOB OTroBaps Ha
3aKOHOBHUTE HM3UCKBaHHs 3a MoHorpagus. TekcTbT € pa3moioxkeH Ha 264 cTpaHunu. 3a
U3roTBsIHETO Ha MoOHorpadusra a-p Huxonuna KporteBa ocblecTBsBa u3cieABaHEe Ha
nyOJIMKaluy, MaTepuald U MHTEPBIOTA, B KOMTO C€ CpeIla MMETO Ha akageMuK CTOHKOB.
[Ipernenanu ca KHWTH, CIIUCAaHUS, BECTHUIIM, MaTepHalud OT KOH(EpPEHIMH U aHOHCU KbM
IUI0YM U IUCKOBe 3a mepuoja oT 1960 mo Hamm muU. 3a IBpBH BT Te3U OMOIMOTpadCKu
HAXOJKU ca U3IUPEHH U OMMCAHU Ha €IHO MSCTO. ['oJisiMa 4acT OT LUTATUTE B HAYYHUS TPY.
ca Bb3 OCHOBA Ha OTKPUTHUTE 52 MUCMEHM MyOIMKALUU U MY3UKATHO-KPUTHYHH MaTEPUATH U
4 eneKTPOHHU U3TOYHUKA.

3a mbpBU BT B Kpast Ha MOHOTrpadusaTa e HanpaBeH KaTanor Ha XOpOBOTO TBOPUYECTBO
Ha akajgeMuk Hukomnai CroiikoB 110 2015 roauna. B Hero ce ouepraBar siCHO U XpOHOJIOTMYHO
napaMeTpuTe Ha XOpPOBOTO HACIIEACTBO Ha KOMITO3UTOpa. BrewarnsBama e mudpara Ha
HEroBUTE MY3UKalHU Kommo3uliuu — Hajl 100 omyca, KaTo BCEKU €UH MOXE Ja BKIIOYBA 110
HSKOJIKO MPOM3BEAEHUS Wid TeMaTuuyHu nukiu. Jlokrop Hukonuna KporeBa uma aBTopcku
MPETEHIIUY 32 TOATOTBSHETO U anpoOupaHeTo Ha npuioxeHusT Karanor.

OrpomHa dYacT OT TBOPYECTBOTO, KOMIO3UPAHO OT akaaeMuk CTOHKOB He €
MyOJIMKYBaHO U € 4acT OT HErOBUST JIMYeH apxuB. [loBeueTo oT XOpoBHUTE MPOU3BEICHUS HA
Hukonait CTolKOB UMaT 1o €IHO MPEMHEPHO M3MIbJIHEHUE Ha HAallMOHAIHMS mperien ,,Hosa
Obarapcka Mysuka“. Jlumcata Ha 3amMcu ChUIO 3aTPyAHSBA MY3UKATHUSAT aHAIU3 U
PEKOHCTPYKIHs, 0COOEHO Ha KaHTaTHO-OpAaTOPHATHUTE Npou3BeneHus. EnwHcTBeHaTta
BB3MOXHOCT 3a HAIKMCBAaHETO Ha HAcTosAlaTa MOHOrpadusaTa € OCBIIECTBIBAHETO Ha
TBOpPUYECKAa KOPECHOHJEHIUS MEXAYy KOMIIO3UTOp MU u3cienoBaren. [IposiBsiBaliku cBOHTE
npodecroHallHM KayecTBa Ha Y4eH U u3cienonared, 1-p Kporea e o6padoTuna Mmy3uKaiHara
nHbOpMAaNHs OT BCEKHU IMOJIyUYeH OPUTHHAN Ha Mpou3BeIeHUATa. HelHUAT OCHOBEH NPUHOC €
MIpH pa3mu(PpoOBaHETO Ha MPEATIOKEHUTE PHKOMHUCH U (PaKCUMIIIETa OT MAPTUTYPHU CTPAHULIU
c asrorpad. OcBeH TOBa, BCHUKM HAyYHO-U3CJIEJOBATEICKH CpPAaBHUTEIHU AaHAJINW3H B
MOHOTpadusTa ca OHArJIeJeHM C HOTHM HapTUTYpHU MPUMEPH, 3a KOUTO TS M3TOTBS
MOAXOIAUIUTE HOTHU OTPSA3BIIH.

[TyOnuKyBaHUAT CHUMKOB MaTepHall € YHUKAJIEH — OT IMYHUST apXUB Ha KOMIIO3UTOPA.
l'opnoct 3a n-p Huxomuna KporeBa e cHuMkaTta Ha crpanuna 69. Ts THUYHO s OTKpUBA U
CKaHMpa OT crucanue ,,bbarapcka mysuka®, 1980, op. 4 (28).

W3cnenoBaTencKUAT TPy € JOTUYHO CTPYKTYpHpaH. Besika eHa riaBa € mocBeTeHa Ha
orpenesnieH NpoOieM, KOWTO TMOAPOOHO ce pas3riexkaa U aHaiau3upa. ABTOpPBT Ha
MOHOTIpaUUHUAT TPYJ C€ CUpa Ha (POHUYHO-IIPOCTPAHCTBEHUTE MOJXOAU B MYy3HMKaJIHaTa
napamaryprus (123-134), MHOromIacToBUTe KOHCTPYKIMHM B XopoBaTa ¢axtypa (135-146) u
TeaTpaTHO-IpaMaTyprUYHUTE MOXBATH U3MoI3BaHU OT CTOMKOB B XOpoBHTE mapTtutypu (155-
170). B rnaBara ,,MamaOHu XOpOBH IUTaTHA® Ce MPaBU aHAIU3 Ha KAHTATHO-OPATOPHATHUTE
npousBeaeHns Ha Hukonait Ctoiikos.

3a mbpBU BT B ISJIOCTHA HAyYHA pa3padoTKa ce MPeACTaBsAT XOPOBUTE MAPTUTYPU Ha
Huxonaii CTOWKOB Karo MHOTOECIEMEHTHH CTPYKTypu. TpsOBa nma ce 0000mm, de
npobiemMaTukara Ha MpeJCTaBeHUs] MOHOTpaguueH TPy/l, aHAIM3UTE U JOCTUTHATUTE U3BOJH
ca HOBOCT 3a MYy3UKaJTHO-UCTOoprorpadckaTa Hayka U oOpazoBarenHara chepa B bearapus.

3a chbBpeMEHHHs OOJMK Ha MOHOIPaMYHOTO HU3CIEIBAHE JOMPHHACAT MOCIEIHUTE
CTpaHUIM C AaHOTAIIMK Ha PYCKU, HEMCKHU M aHTJIMHCKH €3UIIH.

ITYB/IH9HO AIIPOBUPAHE HA MOHOI'PA®HATA C KOHLEPT-
IIPE3SEHTAIIUA H ®UJIM B PA3JINYHH I'PA/[OBE HA B'BJII'APUA:



(Iloxazamen B 4. Peanuzupan agmopcku npooyKm 6 001acmma Ha u3Kycmeama)

Monorpaduunuar Tpya 3a akagemuk Hwukomnait CTOMKOB HE € MPOCTO KHHUTa 3a
KOMIIO3UTOPA, a Xy/I0’)KECTBEHO 3aBBPIICH MPOTyKT. MOHOTrpadusaTa 3a1104Ba CBOSIT HOB )KUBOT
C KOHIIEPTHH MPEACTaBSIHUS Mpe MyOIuKa.

Jlo TO3u MOMEHT MOHOTPaUYHHUAT TPYA ,Xopoeume nocranus ha Huxonai
Cmoitko6““ iMa 1IeCT YCIIEUTHY IPe3eHTalnu. B TSIX ce BKIIIOUBAT pasiuyHu Xoposu KOJIeKmusu
U MY3UKAHMU CbC CB0U KOHYEPMHU USNBIHEHUSL.

3a Bcako mpenctaBsHe A-p KpoTeBa MOAroTBS MOAXOASIL (PUIMO8 U MY3UKALEH
Mmamepuai, B 3aBUCUMOCT OT ayIWTOPHATA, NMPUCHCTBAIlAa Ha chOMTHETO. B ocHOBara Ha
MIECTTE Pa3IMYHU Npe3eHTanuu € u3nb4eHuAT ¢uiam ot BHT 2 — [TnoBaus ,,MonuTBa Ha equH
3acTapsiBall KOMIIO3UTOP®, CbC CLEHAPUCT M pexucbop Bapra Mapyksan. M3nonspaiiku
ChbBPEMEHHUTE MYJITUMEANINHN BB3MOXKHOCTH, 1-p Hukomuna KporeBa Bceku mbT 00paboTBa
JOKyMEHTAJIHaTa JICHTa ¥ KOHCTpyHpa CBOH (pUIMOB Marepual, Karo BKJIIOYBA apXHBHU
3aMMcy OT Pa3jIMYHU XOPOBU M3I'BJIHEHUS, CHUMKH M OPUTHHAIHU MApTUTYPHU 3alUCH OT
KoMIo3uTopa. Taka upe3 e/iHa o-AMHAMUYHA [IPE3EHTALMS ayIMTOPUATA UMa Bb3MOXKHOCT J1a
ce 3amo3Hae ¢ JMYHOCTTA U XOPOBOTO TBOpUecTBO Ha npodecop Huxomnait Croiikos. Ha Besako
OT TPEACTaBSHUATA Ha MOHOrpadusaTa NPUCHCTBA M caMUAT akageMuK CTOHKOB, KOWTO C
pPafoCT cHojensl peaulla MHTEPECHH M HEW3BECTHH ()aKTU OT CBOSI ABIBI U ILIOJOHOCEH
TBOPUYECKHU KHUBOT.

Beska amnpoOanus Ha MoHorpadbuyHus Tpyn ,, Xoposume nocianus Ha Huxonaii
Cmotikog“ mpen myOnuka € MHOroO pasiinyHa. ECTecTBEHO MbpBUTE ABE MPE3CHTAIUU CE
npoBexaar B biaroesrpaa — npen akagemuunata oduiHoct Ha FOrozamanen yHuBepcurer ,,H.
Puncku® n Ha AMepUKaHCKU yHUBEpPCUTET B bbarapus.

BxurouBaHeTo Ha TpU OT MpEACTAaBSIHUATA HA KHUTATa B Mporpamara Ha pa3jindHd
XOpOBU (PECTUBAIM M MPA3HUIM € TOJISIMO TMPU3HAHKE HA XOpOBaTa KOJIETHS 3a TpyJa Ha JI-p
KporeBa. ABTOpbT Ha MOHOrpadusATa ce pazgBa Ha BH3MOXKHOCTTA XOPOBUTE IUPUTCHTH H
XOPUCTH, YYAacCTHHUIM BBB (ECTHBAIUTE Ja TMOCETAT HEeWHWTEe mnpe3eHTanuu: X-mu
Meowcoynapooen cpecmusan ,, Cpewa na cmyoenmcxume xopoge ““, INV-mu Xopose ¢hecmusan na
pyckama 0yxosHa myzuka, XXV-mu Meoswcoynapoonu 0emcKo-ioHouwecKu Xoposu npasHuyu
,,Jlobpu Bounuxog “.

ITYB/IHKAIIUHU B PA3JIH9HHU ObJIACTH HA HAY4YHOTO
IHO3HAHHUE, CBbP3AHH C IIPO®HUIA HA OBAABEHHUA KOHKYPC
(Iloxazamen I'. 9. Cmamuu u 0oxknaou, nyoauKy8aru 6 Cneyuaiu3uparu
u30aHus 6 obacmma Ha U3Kycmeama)

I. ECTETUYECKHN NPOBJIEMU U XYJOXECTBEHA OGPA3HOCT B
MY3UKAJIHOTO U3KYCTBO.

1. 3a xopoeoxkomnozumopckus cmun na Hukonait Cmoiikos. // My3uxannu

xopuzonmu, 2018, Nel, (15-20), ISSN 1310-0076.
http://ubmd.bg/downloads/mh_01 2018 web.pdf



http://ubmd.bg/downloads/mh_01_2018_web.pdf

B crarusra ce ananmu3upa pasHO0Opa3HOTO 1O GopMa U skaHp TBOpUecTBO Ha Huxomnaii
CroiikoB. MaTtepuanbT € IpOABIKEHHE U allpoOUpaHe Ha PE3YITAaTUTE OT U3CIIEABAHETO, KOETO
n-p Huxonmmna KporeBa mpaBu B MoHOrpaduunusi Tpyn. Pasrnexnar ce crernuduuHuTe
KOMITO3UTOPCKH TOXBaTH, KOUTO CTOMKOB H3MOI3Ba B CBOUTE XOPOBH IIPOU3BEICHU.
[lonnoxkeHn ca Ha aHaIU3 OPUTMHAIHUTE MJAEM HAa KOMIIO3UTOpA 3a IPEOCMHUCISHE U
pa3KpenocTsBaHe Ha aBTCHTUYHMSI POJIKIOPEH MaTeprall ¢ MOJIEPHHU KOMIIO3UIIMOHHO-U3Pa3HU
cpeactBa. 3a MmBPBM NBT B HayyHa CTaThd TOJKOBA MOJAPOOHO € pasriiefaH
XOPOBOKOMITO3UTOPCKUA cTu Ha Hukonaii CTOHMKOB, HETOBUTE YCHUJIEHH EKCIIEPUMEHTH, C
KOUTO C€ HapylaBaT TPAaJULUOHHUTE PaMKU Ha MY3UKAJIHUTE€ KOHCTPYKUHMU. ABTOPBT Ha
cratusita 1-p Kporea orGens3Ba, ue 3a Ja Npuaaje HAlMOHAIEH OTTEHBK B 3BYYEHETO U
KOJIOpUTHO MHOT000pasue, CTOMKOB ChyeTaBa KpacoTaTa Ha apXanyHHUTE (OIKIOPHU 00pas3Iu
ChC CHEIM(PUUHN MHIUBUAYAIHU PELICHUs [0 OTHOLIEHHWE Ha (pakTypaTa, MHTOHALMOHHATA
CTPYKTYpa U PAa3TUYHUTE MY3UKATHO-CTHIIMCTHYHU CPEepH B AUATOTUYHOTO APAMATyprHYHO
U3JI0KEHUE.

N3Boaute, kouto 1-p Kporesa 0000111aBa B Kpast Ha CBOsITa cTaTus ce GopMynupar 3a
I'BPBU BT NPeJl HAYYHOTO MY3UKAJIHO 001ecTBO. B cBOeTo X0poBo TBOpuecTBO Ha Hukomaii
CTo#KOB M3M0/I3Ba ChbBPEMEHHUTE KOMITO3ULIMOHHU TEXHUKU U IOXBaTH U30MPATEIIHO — KaTo
HE00XO0AUMOCT OT 00OraTsBaHe Ha JIMYHMSI CH apCeHal OT U3pa3HU CPEJICTBA. 32 KOMIIO3UTOpa
Obparapckara HapoJHAa My3WKa € HOCHTEN M IOCPEJIHUK Ha THPCEHOTO OCHBPEMEHSBAHE U
MOJIEPHOCT B U3KYCTBOTO. Upe3 nuaniora Ha Te3u JiBe JUHUHU Mpodecop CTONKOB MOCTENEHHO
odopmsi CBOSI CTHII.

Besko xopoBo mpousBeaeHue cb3nageHo or Huxomait CroiikoB mnpumobua
OpUTHHAIITHA ¥ HEMOBTOPUMA MY3WKAITHO-KOHCTPYKTHBHA ¢opMa OyaromapeHue. Ha
CBHOTHOILLIEHUETO MEKIY TPAAULMOHHOTO M HOBATOPCKOTO; HA M30CTPEHUTE MHTOHALMOHHH,
PUTMHYHU U TOHAJTHO-XapPMOHUYHU U3MEHEHUS; Ha ONIPEIEICHUTE UHTOHALMOHHO-PUTMUYHH,
JaI0BH U CTPYKTYPHU 3aKOHOMEPHOCTH; Ha M3IMOJI3BAHETO Ha CIIOKHU PUTMHUYHM (HopMyIH,
IIPOM3JIE3IM OT aBTEHTHYHAaTa ObJIrapcka My3rKa; Ha U3rpakJaHeTo Ha (pakTypara ¢ IoMoIITa
Ha NoM()OHUYHU U XOMO(OHHHU CPEACTBA; HA UMUTAIIMOHHUTE POBEKIAHNS U HACIarBaHUs;
Ha YECTUTE 3aIbpXKaHUS HAa TOHOBETE, Ch3JaBalld ,JleJajlHa’ 3By4HOCT; Ha ,,eX0
NnoJU(OHUATA; Ha Bb3MOKHOCTHTE 32 TEMOPOBO-JUHAMUYHM KOHTPACTH; HA MPUOATBAHETO J10
3BYKOBO ()OHMUYHU ChUETAHUS ChC CPEJICTBATA HA COHOpPHATA JpamMaTyprus; Ha XapMOHUYHUTE
NeTHA; Ha OOpBILIAHETO KbM ajeaTopHaTa TeXHUKA M MOXBAaTH; Ha TOBOPHUTE €JIEMEHTH, Ha
MMITPOBU3AIIMOHHUS MaHUEP Ha U3JI0KEHHE; Ha KII'bCTEPUTE U T.H.

2. Konuepm, noceemen na 85-200uminunama om poxcoenuemo Ha npoghecop
Kupun Cmedgpanos. // Myszuxannu xopuzonmu, 2018, Ne 3, (13-15), ISSN 1310-
0076. http://Jubmd.bg/downloads/mh_03 2018 web.pdf

CraTusTa npejacTaBisBa aBTOpPCKa peleH3us Ha ThpiKeCTBEHUAT KOHLEPT, M0 CiIydai
85-romumnuHara ot pokaeHuero Ha npodecop Kupun CredanoB B 3ama 22 centeMBpH B
bnaroesrpan. Maedra, KOHIEPTHT A2 HOCH 3arjiaBUETO Ha €/1HA OT Hal-OOMYaHHUTE MECHU OT
paHHHs TBOPYECKHM NEPHOJ Ha KomMmIosuTopa — ,,Mopu aina, aiga™ He e ciydailHa. T e
npoabikeHne Ha (Qunocodceko-ecrernueckoTo BmkaaHe Ha Kupun CredaHoB 3a
0o0eIMHEHNETO Ha CHEeKTaKbjla OT enHa 000O0IIeHa TeMaTHMyHa KOHIENUus. ABTOPBHT Ha
Matepuaia, 1-p Kporesa usBexna Ha npeneH iaH ¢unocodusta Ha Kupun Credanon npu
M3TPaXIaHETO Ha CTPOMHATA Xy/JOKECTBEHO-YIPABJICHCKA CTPYKTYpa Ha aHcaMObJia, HETOBOTO
HEBEPOATHO YyMEHHME Ja ObJe OpraHu3aTop M pPBKOBOAMUTEN, U3KIIOUMTENHATA MY
paboTOCIOCOOHOCT, MPEHU3HOCT, HACTOMYMBOCT, YMOPUTOCT M HETHPIAIA Bb3pakeHHE


http://ubmd.bg/downloads/mh_03_2018_web.pdf

B3UCKATEJIHOCT, C KOMTO TaKTUYHO € YCIsBajd Ja BHYIIM PECHEKT U YBAXKEHUE NPHU
OCBIIIECTBSIBAHETO HA TBOPUECKUTE UIEH U BUCOKH IIEJIH.

B To3u marepuan n-p Kporema cmozens 4act oT cBOWTE NpeKkH HaOmroaeHus. Karo
MUAHUCT B YacoBETe MO XOpoBO nupwkupane B lOrozamamguus ynusepcuret ,,H.Puncku® —
bnaroesrpan, T8 ¥Ma BB3MOXKHOCT Jia TO3HaBa OTOJIM30 JIMYHOCTTA M MPOQPECHOHATHHUTE
kadecTBa Ha npodecop Kupun Credanos.

3. Hecemu Mescoynapooen pecmuean ,,Cpewsa na cmyoeHmckume xopoege“ 6

bnazoeszpao. // Mysuxanuu xopuzonmu, 2018, Ne 4, (4-5), ISSN 1310-0076.
https://ubmd.bg/downloads/mh_04 2018_web.pdf

Crarusira npeacraisiBa aBTOPCKA PELEH3Us 32 YETUPUTE KOHUEPTHHU JIHU, BKIIOYEHU B
IporpaMara Ha JeCeTHsIT MexayHapoaeH (ectuan ,,Cpellia Ha CTyAeHTCKUTE XOopoBe®. B Hest
ca OTpa3eHU U3IBJIHEHUTA HAa PAa3JIMYHUTE YHUBEPCUTETCKU cheTaBu. OcBeH oT bbiirapus, BbB
dectuBana ,,Cpema Ha ctyaeHTckuTe xopose™ 2018 yuactBat Xop ,,Pagyra®“ or Mocksa, ¢
mupureHT Exarepmna JlyHaeBa u mnumaHuct Banepuss bamubGepamna. [lo mokana Ha
OpraHM3alliOHHUs KOMHUTET Ha (ecTuBaia mpuchbcTBar: AHatonuii KucenboB (KoMmo3urtop,
cekperap Ha Cpro3a Ha Komnosutopute B Pycus) u mpod. Munan Konena (aupureHTt u
apTUCTUYEH TUPEKTOP Ha XOopoBH (pectuBamm ot CloBaKus).

B crarusra e oTpaseHa u TpaaunusaTa — BbB (PECTUBATHUTE CHOUTHS Ja C€ BKIIOYBA
JIEKLMs Ha XOPOBO-M3MBIHUTENICKA MpobiemaTka. Ta3u roguHa ydyacTHUK € mpod. Munan
Konena ¢ uznoxxenue Ha tema: ,,JInTepnperanys Ha JJaTUHCKUS TEKCT B XOpOBaTa My3HKa‘.

OuHAIHUTE HU3BOJM Ca, Y€ 3a JIECETH MBT CE OCHIIECTBSIBA HJesATa Ha (ecThBalIa
,Cpellla Ha CTYyIEHTCKUTE XOpPOBE™ — CTYJICHTUTE U TEXHUTE JUPUTEHTH J1a C€ 3all03HaBaT U Ja
CHOJIENST CBOSITA MOJI30TBOPHA TBOpUECKa ASHHOCT mpes mpodecuoHamHa myoauka.

4. Teampanno-opamamypzudyHu noxeamu 6 XOposume NAPMUMYPU HA

Huxonai Cmoiukos. // Enekmpouno cnucanue ,, Mysuxanen nozoc“, 2017, ISSN:
2534 — 8973.

http://galerianadumite.bg/wp-content/uploads/2017/11/Teatralno-dramat_Nikolina-Kroteva almanac 2017.pdf

ObGexT Ha craTusiTa ca XopoBure mnapTurypu Ha Hukomnaii CTOHKOB KaTo
MHOTOEJIEMEHTHH CTPYKTYpHU. 3a MBPBH IBT B ISUIOCTHA pa3padOTKa ce M3CIeABaT SPKUTE
JpaMaTypruuyHyd TOXBaTH M TeaTpajHa H300pa3UTEIHOCT B XOPOBHUTE IPOU3BEACHUS Ha
npodecop CTOHKOB.

ABTOpPBT Ha cTaTusiTa, 1-p KpoTeBa 3a mbpBU BT IpaBu 0000IIEHHE HA U3II0JI3BAHUTE
ot Huxonait CtoiikoB TeaTpaiHO-N300pa3uTENTHN MMOXBAaTH. U3MOJI3BAHETO HA CpeACTBaTa Ha
JpaMaTyprudyHOTO peAyBaHE HA PEIUIMKU B PA3JIMYHUTE XOPOBU MApPTHH; MPOBEKIAHETO Ha
IpaMaTypruyeH JUalor MEXIy HUCKA M BHCOKHM TIJIACOBE; TEaTPaJU3UpaHO aJeaTOPHO
MIPOBEXKaHE U HacJlarBaHe Ha PEIUIMKH B MHOTOTJIACEH XOP.

HoBoct ca aHanmu3uTe Ha MY3MKaJIHO-TEKCTOBUTE TEXHUKM U TAXHOTO DPA3IMYHO
CMECBaHe B MAPTUTYPHUTE 3anucu. HIKou oT MpUHOCHUTE MOMEHTH ca:

- B Tepcene Ha TeaTpanusupaHa ApaMaTyprusi B CLIEHMYHOTO aelcTBue CTOMKOB
M3MO0JI3Ba KaTO M3pa3HO CPEJICTBO aHTU(OHHHUS HAayMH Ha u3nbjiHeHue. Cien mopenuua ot
MPUMEpPHU Ce Hajlara U3BOJBT, Y€ XapaKTEPHUAT KBApPTOB ,,aHTU(OHEH AUAJIOr" ce MpeBpbhlIa B
OTJIMYMTEIHA YepTa Ha roJiiMa 4acT OT NeCHUTe, komrno3upanu ot Hukomnait Ctoiikos.


https://ubmd.bg/downloads/mh_04_2018_web.pdf
http://galerianadumite.bg/wp-content/uploads/2017/11/Teatralno-dramat_Nikolina-Kroteva_almanac_2017.pdf

- KoMno3suTopbT HamiacTsBa pas3jiMyeH TEKCT BbB BOKAJHUTE MapTHH, YCKOpsBa
TEMIIOTO U 10 TO3U HAYUH PEUYUTATUBUTE NIPEPACTBAT B CKOPOI'OBOPKA.

- LlanocTHaTa cucreMa 3a B3aMMOJACUCTBHE Ha (DAaKTypHUTE €JIEMEHTH Ce HamHpa B
Hepa3puBHA BPb3Ka U C TMHAMUYHOTO M3rpaXkJaHe Ha My3UKalHus o0pa3. CTOMKOB M3I10JI3Ba
JUHAMHYHUS KOHTPACT HE CaMO KaTO KOMIIO3UIIMOHEH, HO U KaTO CLIEHUYEH [10XBaT.

- Haii-icHO M3pa3zeHu ca ONMTUTE HA KOMIIO3MTOpA Ja PA3IIUPU TPATULMOHHHUTE
IpaHULM Ha ’KaHpa Ha jaerckara neceH. CTOMKOB BMBKBA [10-HOBU M3pa3HU JpaMaTypruyHu
CpeAcTBa KaTo Ce Haco4Ba KbM JIPaMaTUYHO-CIOKETHUTE UIPH, PAa3IPOCTPAHEHU B AETCKUS
¢donkiop. B TexHuTe mNpeKpacHW TEKCTOBE M MEJOAMH C XYMOPHUCTUYEH XapakTep
KOMIIO3UTOPBT OTKPUBA OTHOBO Te€aTpaHaTa NpUpoJa.

- CTolikOB Bb3jara Ha NEBLUTE KOHKPETHU CIIOBECHO-U3IBIHUTENICKHM 33aauM KaTo:
JieKJIaMaTUBEH HAuuMH Ha u3pas3siBaHe, Obp3 roBop, urpa ¢ TemMObpa M cuilara Ha Ijaca,
IIPECUIIEHH aKLIEHTH, 3aMHpaHe Ha 3ByKa. BCceky MOTOK OT pEIIMKY B JEKIaMallMOHHUS U3Ka3
MMa cOOCTBEH MaHMEp Ha U3II'bJIHEHHUE U IPOU3HACSIHE, a OJ1arolapeHre Ha CBOSTa OIBUKHOCT
1 IPOMEHJIMBOCT HOCU CBOM €MOIIMOHAJIEH OTTEHBK.

AxTyanHo e u3cienBaHeTo Ha J-p KpoTreBa M MO OTHOIIEHHMETO Ha My3MKajHaTa
naprurypa. OTbKIECTBIBaKH CIO)KETHOTO JeiicTBHE C aercka urpa CTOWKOB ycIsiBa J1a Io
IPEJCTaBU KaTO TeaTpajiu3MpaHa MeceHHa (opMa ChC CIOKETHOAHEKIOTHYeH Xapakrtep. [lo
TO3W HAYMH XOpOBAaTa MapTUTYypa Mpu100MBa YEPTH HA €IUH TeaTpajeH crieKTakby. OCBEH TOBa
— OTHOLIEHUETO Ha KOMIIO3UTOpPA KbM BCEKM WHCTPYMEHT € KaTO KbM OTJIEJIEH apTHCT Ha
CLIEHaTa, C BCHYKUTE MPUCHIIN HEMY KauyeCTBa, KOUTO 'O MAapKHUPAT B IbCTPOTO MHOKECTBO OT
TeaTpaJIHU EPCOHAXKH.

Herckure xoposu TBOpOM Ha CTOMKOB, KaTo Y€ JIM ca Ch3Ja/ICHH, 3a J1a CE U3UTPasT.
IIpencraBsHeTo Ha CHOTBETHUS CIIEHApUHA WIIM HUCTOpHUS, OCBEH C ped, Ce ChueTaBa C
U3UrpaBaHe, C JIBWKEHUS W JOpuU C KecToBe. KOMIO3UTOPBT peanusupa CBOUTE
eKCIIEpUMEHTAIHU ThPCEHUS 10 OTHOLIEHNE Ha 3BYKOBOTO ChUETaBaHE HA JETCKUTE IJ1aCOBE C
MHCTpyMEHTaJeH aHcaMOBy. [lemata decto ca B pOIUTE KAaKTO Ha MEBIM, Taka M Ha
U3IIBJIHUTENU-OpKecTpaHTu. Ilo To3n HauMH MM ce MpenocTaBs uyJecHaTa Bb3MOXKHOCT
€MOLIMOHAJIHO J1a BB3JEHCTBAT C IOMOIITAa Ha MY3UKaJIHUTE HWHCTpyMeHTH. CamoTo
IIPUCHCTBHE HA OPKECTPOB CBHIPOBOJ, CHCTAaBEH OT JACTCKM MY3UKAJIHU HHCTPYMEHTH,
MpeBpbhIIa UHTEPIPETALMATAa HA My3UKaTa B 3a0aBHa JeTcka urpa. TpsOBa na ce oTOenexu
3aciayraTa Ha KOMIIO3UTOpAa 3a IIONBJIBAHETO HA W3IOJ3BaHMS HMHCTPYMEHTApUYM OT
aBTEHTUYHU OBJITapcKu yAapHU MHCTpYMEHTHU. ToBa ca: XJIONKH, YaHOBE, OBYAPCKU 3BBHIIN;
I'bPBEHM JTBXKHIIM, 1aiipe, TapaMOyKa, KpeueTaro.

B cBosta pa3paborka n-p KporeBa orOenszBa, 4e MOCTENEHHO ,,T€ATPATUZUPAHUTE
CIOKETH ce TMpeBphIIaT B eMOJeMaTHMYHU 3a IUIOCTHOTO XOpPOBO TBOPYECTBO Ha
koMmmo3utopa. M3Boaute u 3akimtoueHusTa, kouto 1-p Kporesa gpopmynupa B Ta3u craTus ca
IIPUHOC HAa MY3UKAJIHO-TEOPETUYHO U HAYYHO-TEPMHUHOJIIOTMYHO PaBHUIILIE.

5. Anonckume noemuunu ¢hpopmu 6 pPaHHOMO BOKAIHO MEOPYECHEO HA
Huxkonait Cmouikos. —B: Hayka, obpazosanue u unosayuu 6 obracmma Ha
uskycmeomo. Co. c¢ Ooki. om Medcoynapoona HayuHa KoHpepenyus,
¢unancupana om Dono Hayunu uzcieosanus, llnoeous: AMTUU, 2017, (221-
229), ISBN 978-954-2963-23-3, COBISS.BG-1D — 1284471780.

BcemsBectna e mpuBbp3aHoctta Ha Hukomaih CToiiKOB KbM OOpa3HHS CBAT Ha
Obarapckus My3uKaneH ¢Gonkiop. JyXbT Ha MHUCTHYHUTE TPaAWLMU, WHTOHAIIMOHHATA
3BYYHOCT ¥ OPUTHWHAJIHOCT HA HAPOJHHUTE OOWYaW W PHUTYaIH, C€ MPEBpPBIIAT BHB BOJEIIA



HUIIKA B LSJIOCTHOTO MY TBOPYECTBO, U C€ YTBBPKJIABAT KATO OTIMYUTEIIHA YEPTa B HETOBHS
KOMITO3UIIMOHEH CTHIL.

Ome npe3 muaaexkure cu roguHu Hukonaii CTOHKOB € BOJEH OT HMHTEpeca U
JKEJAHUETO Jla C€ 3al03HaBa C Pa3ju4yHU U3KyCTBa M KYJITypH. B ThpceHe Ha moaxonsiua
TEMAaTHKa 32 BOKAJIHU MPOU3BEICHUS KOMIIO3UTOPHT C€ BIbXHOBSBA U OT AINOHCKATa KYJITYypa.
M3kimrounTeTHO KpaTKUTE MOeTUYHH (GopMH — ,XaWKy™“ W ,,TaHKA", KOUTO Cera Bede ca
OIIO3HATU U IMIMPOKO PA3NPOCTPAHEHU, 3aUHTPUTyBaT U npoBokupatr Hukomaii CroiikoB. Cbc
CBOSITA NPEKOMEPHA JAKOHWUYHOCT M MHUTHOBEHOCT OT €/IHa CTpaHa, a OT Jpyra — CbC
CMOCOOHOCTTA 32 WHAMBUIYAIHU3AINS, T€3U MOCTUYHH YETHPUCTHILIMS U3MBIHIBAT 0COOEHO
criengpuIHa AyXOBHA POJIs 32 KOMIIO3UTOPA.

B noxnana ce anpobupa manko uzBecteH (akT oT TBopueckaTa ouorpadus Ha Huxomnaii
CroiikoB — B pasiedyHara 1966 roauna, moj BJIMSHHE Ha SMOHCKOTO JIMPUYHO U3KYCTBO Ha
NmmkaBa TakyOoky CTOWKOB ChUMHSBA BOKAJIHHS IUKBI OT YETHPH M3AIIHA MUHUATIOPHU 3a
MBKKH TJIac U MHaHo ,, TaHku®,

3a ObpBU BT B MY3UKAJIHO-TEOPETHUYEH acCIEKT CE aHaJu3upaT ,,YeTupu BOKaIHU
MUHUATIOpH — TaHKK® 32 MBXKKHU TIac U THaHo. KoMeHTupar ce noeTuuHus o0pas v My3HKa Ha
npousBeaeHneTo. Onucear ce pumocoPpcKo-eMOIMOHATHNATE ACOIUAIUH, JTUPHYHH CHCTOSHHS
U JpaMaTUYHO-U3IOBEIHUTE BHYIIECHUS HA TEKCTA.

Besika egHa OoT MUHHMATIOpUTE IIPECTaBIsABA BHU3yaJU3UWpaH CTUX, C MaKCHUMaJlHa
u3pasurenHoct. OOpa3uTe ca MHOrO abCTpakTHU U B TSAX CE€ YYBCTBA €lHA MUMOJIETHOCT.
Bnusianero Ha moetnyHara opma BbpXy My3ukarta Ha CTOHKOB ce IPEBBILTBINABA B TBHP/IC
JAaKOHUYHU MeNoIuu U ppa3zu. My3ukara u3BUpa OT CIIOBECHUS TEKCT, KOWUTO HOCH PA3TMYHOTO
€MOLIMOHAJIIHO M3/ TbYBaHE Ha SIMOHCKATa Mmoe3us. J[uHaMukara Ha My3MKaJIHOTO pa3BUTUE CE
3axpaHBa OT HEOOMYaWHO 3By4Yalu (pparMeHTH, KpaTKu HEACTUMU MY3UKAIHU aTOMH, TOHOBU
MUTHOBEHHS M MEJOJWYHU BB3AHUIIKK. B deTupute MHUHHATIOPH MIIAAMUIT KOMIIO3UTOP
CTOHKOB €KCHEpUMEHTHpa, MpPU TOBa TBBPAE CMEIO, C pa3JIMYHUTE ACOLMATUBHU U
€KCIIPECUBHH Bb3MOXHOCTHU Ha 3BYKa. Tol MposBsiBa CTpeMeX J1a 10JIOBU HEJOCTUKUMOTO, J1a
00XBaHE YHUKAJIHHS MOTOK Ha BPEMETO C HEroBaTa €MOI[MOHAIHA OLBETEHOCT.

ABTOpBT Ha Aokiaga, 1-p KporeBa 000CHOBaHO KOMEHTHpa MSCTOTO Ha BOKAJIHHUSA
uukbs B Kartanora Ha npousBeaenusita Ha CTOMKOB, ThH KAaTO HOMEpalusATa Ha YETUPUTE
MHHUATIOPH ,, TaHKK* HE ChBMAJAA C TSIXHATA MOCIEAOBATEIHOCT IO BPEME HA Ch3/IaBaHE.

HoTHuTe mnpumepun B TekcTa ca MOArOTBEHM Bb3 OCHOBA Ha MPEMJIOKEHH OT
KOMITO3UTOpPa PBKOMKHCH HAa BOKATHHUS ITUKBI M C€ MYyOJMKYBaT 3a IbPBU IBT. BbIpeku
MaHuepa Ha U3SIIHO W3MHCBAaHE Ha MApPTUTYpUTE HEe OuBa Ja ce MpeHeOpernaT TPYAHOCTUTE
MIPU TAXHOTO pazuuTaHe. O0Xoxaaiiku ¢ rnoryen rpadhuaHOTO OPOopMIICHUE HAa MAPTUTYPHUTE Ha
Hukonait CTolikoB, HAYMHUTE HA 3alMCBaHe M MpPech3JaBaHE BbPXY HOTHUTE JIMCTA, OUXME
MOTJIY JIa TU CPAaBHUM ChC CTUJTHO M MPENU3HO KaIUrpadcKko n300pakeHue.

U3Boaute n 06o0meHusTa, Kouto a-p KporeBa popmynupa B 1okiana ce U3HACAT 3a
bpBU OBT. Ts cunta, ye yBiaedyeHuero Ha Hukomnait CToKOB KbM €CTeTHKaTa Ha SMOHCKOTO
M3KYCTBO U crienu(urKaTa Ha JaKOHUYHUS U3Ka3, JaTUpalio omle oT 60-Te TOAMHN Ha MUHATUS
BEK II0CTaBs OTMEYaTbK BBPXY ISUIOCTHOTO TBOPYECTBO Ha Kommosutopa. Chbc cBofATa
XyJI0’)KECTBEHA CTOMHOCT, BHYILIEHUE U U3Ka3 YETUPUTE MHUHHUATIOPH ,,TaHKH OCTaBsT TpacH
OTHEYaThK BBbPXY TBOpUECTBOTO Ha CTOilkOB. Moe 1a ce TBHPAMU, Y€ B TE€3U MUHUATIOPU
TeHE3UCHO Ce 3ajarar IJIOCTHUTE KPUTEPUH B ObJEImIUTE TBOPOM HA KOMIIO3UTOpA —
(dbopMarHO, TEMaTUYHO U TEMOPOBO. 3aTOBA MPEABAPUTEIHOTO 3all03HABAHE C €CTETHKATa Ha
cnenupUYHUAS MO0 BUJ W3Ka3 OM TO3BOJWIO HA HW3MBIHUTEIUTE HA BOKAIHUSA LHUKBI J1a
MIPOHUKHAT B JBJIOOYMHATA HA TBOpUYECKATA MOETHYECKAa MUCHJ HA KOMIIO3UTOPA.



6. 3a xyoosxcecmeenama oopaznocm 6 xoposume npouszeedenus Ha Quaun

Ilaenoe —B: U3kycmeso u obpazosanue — mpaouyuu u cvepemenrocm, Co. ¢ 00KIL.
om Mesicoynapoona nayuna kongepenyus, Ilnosous: AMTUU, 2015, (181-192),
ISBN 978-954-2963-13-4, COBISS.BG-ID — 1275752676.
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BokanauTe u XOpOBH IPOU3BEACHUS BB3JACHCTBAT BbPXY Ch3HAHHMETO HA CIIyLIATElIs
OCBEH C MY3HMKaTa, a CbILO M C BB3IPHUEMAHETO HA CIOBECHHUS TEKCT. 3a M3IPpaKIaHE Ha
CIIOBECHM XYHOXKECTBEHHM OOpa3d €3UKbT Ha XyJ0KECTBEHaTa JHMTepaTypa WU3IO0I3Ba
€IHOBPEMEHHO KOHKPETHHUTE U IPEHOCHUTE 3HAUEHUs Ha JyMuTe. B My3ukaiHuTe TBOpOM Ha
CBbBPEMEHHUAT Obyrapcku kommosutop Pumun [laBioB, XymokecTBeHaTa 0Opa3zHOCT ce
OTJIMYaBa ChC CBOATA IToUepTaHa crienuduka. Moxe aa ce KOHCTaTHpa 0COOEHOTO BHUMAaHUE,
C KOETO aBTOPBT MOAX0XKAA KbM JYMHUTE, KbM TEXHUTE 3HAYCHUS U €MOLIMOHAIHU ITOCIaHUs.
3aroBa XyJdOXKECTBEHaTa OOpa3HOCT B XOPOBUTE MpOM3BENEHHs Ha Kommosutopa Punmmn
ITaBnoB, TpsiOBa Ja ce OCMHUCISA KaTO CBOEOOPA3HO EMOIMOHAIHO IOCIAaHHE M CHTBOPEHA
XYyJO’KECTBEHA PEATHOCT.

B Hacrosmms marepuan n-p KporeBa aHanmsupa ChAbpKaTEIHATA U U3pA3UTEIHATA
CTpaHa Ha XyJ0’KeCTBeHaTa 00pa3HOCT B XOPOBU TBOPOU oT Komro3zuTopa @uinun [1aBnoB cbe
CBIIPOBOJ HA IIMAHO, KOUTO €A IIPEIHA3HAYCHU 3a U3IBJIIHEHHE OT JETCKU ChbCTaBU. Beexku equH
OT KOMIIOHEHTUTE € B cuMmbuosza ¢ apyrus. HaOnromaBa ce, KaTo 4e JIM €HO HU3SCHEHO
OTHOIIIEHHE MEKIY 00pa3sHOCTTa Ha My3UKaTa U Ta3M Ha CJIOBOTO. XyJ0XKECTBEHUTE 00pas3u B
TBOpOMTE MY pa3KpuBaT MHOI0OOpa3sHM €MOLIMOHAIHU ChCTOSHUS M 3pUMU cUTyauuu. B
TBOpYecTBOTO HAa Pwimn [laBnoB ce HaOMIOIAaBAaT HOBUM CHBPEMEHHH YEPTH U CICHUPUIHO
MH/IMBUJIYyaJIHO 3BYY€HE 110 OTHOIIEHUE Ha 00pa3HaTa, )KaHpOBa, MHTOHALIMOHHA CTPYKTYypa Ha
HeroBaTa My3uka. Xy/l0’KeCTBEHaTa 00pa3sHOCT Ha My3HMKaTa IPEICTaBIIsABA IPOIBIDKUTEN HA
roeruyeckata oOpa3HOCT OT MEPCOHAXU U ChOUTHUSA, IUIOA Ha BbOOPAKEHUETO Ha TBOpeELa.
TBopOuTe BB3ACHCTBAT HAa YyBCTBATAa M NMPEKHUBSIBAHHUATA KAKTO Ha CIIyIIATelNls, Taka M Ha
U3ITBIIHUTEIIUTE.

W3BonuTe U 3aKiIr04eHusnTa, KOUTO A-p KporeBa mpaBu ce KOHCTATUPAT 33 IbPBU IIBT.
IIo oTHOLIEHME HAa KOMIIO3ULMOHHM IIOXBATH U HJeH, TBOpuecTBOTO Ha Punun IlaBnos e
TBBpAE€ MHOroo6pazHo. Toil u3Mmoi3Ba My3UMKaTHU (POPMH U KOHCTPYKIMHM, KOMTO ca B
TpaguuusATa Ha KJlacu4yeckara Mys3uka. M B ChIIOTO BpEME HErOBUAT KOMIIO3ULMOHEH CTHII
IIPSIKO KOPECTIOHANPA ChC CbBPEMEHHUTE TEUECHHSI M €CTETHKA B My3HKaTa.

B 3akmrouenue a-p KporeBa koHCTaTHpa, 4e AETCKUS MIECEHEH PENEPTOap C KIAaBUPEH
CBIPOBOJ Ha Komno3utopa @unun 11aBiaoB € cBbp3aH UACHHO-ECTETUYECKH U EMOLMOHAIHO C
BHOOPaXEHHUETO Ha JIETETO M CBETa OKOJIO HEr0. B HEeropure XOpoBU KOMITO3UIIMK MOJKE J1a Ce
OTKpUSAT KauecTBa, XapaKTepHU 3a XyOaBaTa, KIacudecka, ObIrapcka JeTCKa IeceH-0TIIMYHA
MHTOHAIYs, BIICYATIIABAILA TEXHUKA U IIPELU3HN TUHAMUYHYA HIOAHCH. XyI0KECTBEHUS €3UK
Ha MY3MKaTa M MHTOHAIIMOHHATA M CBIIHOCT MPOHUKBAT B CHIBPKATEIIHOCTTA HA TEKCTA.
IlsnocTHaTa CTpyKTypa Ha Npou3BeAeHusATa ce (opMHUpa OT BCHYKHM BIM3AlM B Hes
KOMITOHEHTH, KaTO Xy/10)KECTBEHaTa 00pa3HOCT Ha MHCTPYMEHTAIHATA U BOKAJTHUTE TapTUH CEe
JOIIBJIBAT IIOMEXKY CH B €JUHHO 151710. BOKaIHUTE JIMHUY ClIeIBAT €CTECTBEHATA IyJICALUS U
PUTBM Ha CIIOBOTO. B MHTOHAalMOHHO OTHOIIEHWE KOMIIO3UTOPBHT H3MOJ3Ba ONPENEICHU
MY3HKaJIHO-3ByKOBU KOHCTaHTHU MoJieinu. OT CBOSI CTpaHa T€ C€ BBIUIBTABAT B KIIABUPHMS
CBIIPOBOJ 1MOJ (popMaTa Ha 3BYKOBU M XapMOHWYHHU (popMynu U cTpykrypu. Ha mmanoto e
MOBEpEHa U3BECTHA XapaKTepUCTHUHA (PYHKIIMS, U3BJI€UEeHA OT caMaTa My3UKaJlHa ChIIHOCT Ha
TBOpOaTa, KOETO CloMara 3a M3rpakJaHe Ha MY3UKaJIHO-TIOETHYHHUTE OOpa3H OT NETCKHS
BHOOpakaeM CBST.


http://www.conference.artacademyplovdiv.com/program.html

/. Kvm npobaema 3a K1aeupHusa cvbnpoeod 6 Xoposume meopou Ha
komnozumopa @uaun Ilaenoes. —B: Mysuxannoobpazosamennu cmpameauu u
NPaKmuKka 8 nPeoyYUIUWHA, YYUIUWHA U U38bHYUUIUWHA cpeda:. Co. ¢ 00K om
IV-ma Hayuonanna xoughepenyusi ¢ medsxcoynapoono yuacmue, Coghus:

., Anyouc*, 2013, (77-82), ISSN 1314-4324.

B TtoBa wmscnensane n-p Hukonmna KporeBa nponabikaBa a aHanusupa XOPOBH
IIPOU3BEACHUS OT CBBPEMEHHM KOMMO3UTOpU. OT HMHTEpIpEeTalMOHHA IJIeJHAa TOYKa TS
aHAJIM3Upa U H3ACHSABA TEMATUYHOTO Pa3sHOOOpa3He M XapaKTePUCTUKUTE HA KIABUPHHUSA
AKOMITAaHMMEHT B XOPOBOTO TBOpUYecTBO HAa Pwmn [IaBnos.

BaxHo e na ce orOeneku yTOUYHEHHETO, KOETO CE€ IIPAaBU B JIOKJIAJa — MHCICHOTO
pas3zensHe OTIENHO Ha KIaBUPHUS (aKTYpeH IUIACT OT TJIAHA TOYKA Ha KOHCTPYKLHMATA HA
TBOpPOMTE € CcaMO YCIOBHO M CXEMAaTU4YHO, ThbH KaTo TOM € HeoTAeaMMa YacT oOT
IIPOU3BEACHUETO.

B nmoknmama ce wum3Bexxga wMieATa 3a  €QMHHATA KOMIIO3MLIMOHHA HJes Ha
WHCTPYMEHTAJTHATA U BOKAJIIHUTE MapTUH. Bhpekn cumOno3ara Ha ABaTa OTACIHU (HaKTypHH
m1acTa, aBTopbT I-p KporeBa noka3Ba TAXHATa pa3ivyHa MHAWBHyalIHA XapAKTEPUCTUKA.

OT XyJ0KecTBeHa U U3IIBIHUTEICKA [JIeJHA TOYKa, aKOMIIaHUPALUs (aKkTypeH IU1acT
BbB BCsKa xopoBa TBopOa Ha Punun [laBioB e TBbpAe sApbK U KojoputeH. KiaBupHusT
CBIIPOBOJI IPEACTaBIsIBA OCOOEH HMHTEPEC, Thil KaTo € TBBPAEC peleeH U € HOCUTEN Ha
JMHAMUKaTa Ha MY3UKalIHOTO pa3BuTHe. [0 OTHOIIEHHEe Ha XyJao’KecTBeHaTa OOpa3HOCT Ha
IIAHOTO ce HAaOJII0aBa CTPEMEX KbM 000raTsBaHEe HA 3ByKOBaTa MAJUTPa ChC CPEACTBATA HA
Pa3MIKUPEHOTO TOHATHO XapMOHUYHO MHUCIIEHE, C yMeno OopaBeHe ¢ 60raTUTe Bb3MOXKHOCTH Ha
XpOMaTU3MUTE U C Pa3HOOOPA3UETO OT MEJIOJAWYHU, PUTMUYHU U XapMOHHUYHHU (aKOPAOBHU)
CTPYKTYpH.

3a XapakTEepHUTE €IHOTUIIHU MEJIOJAWYHU U PUTMHUYHU JIBUJKEHUS B XapMOHHYHUS
IUIaCT Ha KJIABUPHUA CBIIPOBOJ, aBTOPBT, 1-p KpoTeBa yaauHo 3aMeHs IIMPOKO MU3IOI3BaHUS
TEPMUH ,,pUrypanuu’ ¢ W3MOJI3BaHE Ha aymara ,,cTpyKTypu*. OT TEpMUHOJOTMYHA TJIEAHA
TOUYKA TOBA U35ACHSABAaHE MMa IPUHOCEH XapaKTep.

AHanu3bT HaA KIABUPHUS (aAKTypeH IUIacT JI0Ka3Ba H3IOJI3BAHETO Ha pa3inyeH
KOMIIO3UTOPCKHM IIOAXOA KBM pOJIATa HAa CBIPOBOJA OT IJIEJHA TOYKA HA HETOBUTE
xynoxectBeHu (yHkuuu. B cbuioro Bpeme n-p KporeBa koHcTaTupa CXOJHM MY3UKaJlHU
NPU3HALM U SIBJICHUS B akoMIaHupamuTe (GpakTypHu 1uiactoBe. Criopesn Hest — Mo00pbT Ha
MOAXOJALIM HAaYMHU Ha paldoTa Mpe3 pPa3IMYHUTE €Tanu Ha PENEeTULHMOHHMS Ipolec C
MEBYECKUSI ChCTAB M CAMOTO KOHIEPTHO pealu3upaHe Ha TBOpOaTa B ISUIOCTEH BUJ ca MpsiKa
3aBUCHUMOCT OT YTOUYHSIBAHETO HA BU/A KIIABUPEH CHIIPOBOJ.

Hay4HoTO M3cneBane UMa NPUHOCEH XapakTep U MpH (GOPMYITUPAHETO HA pa3IMYHUTE
BUJIOBE KJIABUPEH CBIPOBOJI, YNUTO XapaKTEPHU O€yie3d M MHTEPIPETALMOHHU MOAXO0IU ca
U3SCHEHM B peulia Jpyru myoaukanuu Ha 1-p Kporesa.

8. 3a maxkou ocobenocmu Ha KI1AGUPHUA AKOMHAHUMEHM 6 HNECEHHOMO
meopuecmeo Ha kKomnozumopa @unun Ilasnos. —B: Tpaouyuu, nocoku,
npeouzsuxameacmea, 1.1., Co. ¢ ookir. om FObuneuna, HAYUOHAIHA, HAYYHA
KOH(epenyus ¢ medxcoynapoono yuacmue, Cmonsn: Ywueepcumemcko
uzoamencmeo na 11y ,, I1. Xunenoapcku *, 2013, (301-309), ISBN978-954-8767-
41-5, COBISS.BG-ID — 1255917028.

https://uni-plovdiv.bg/uploads/site/filiali/smolian/dokumenti/VVol | Humanities.pdf
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Komnosunmonnuss crun B TBOpuecTBOTO Ha mpodecop Dunun [laBnoB mnpsko
KOPECIIOHAMPA CbC ChBPEMEHHUTE TEUEHUS B My3UKaTa. ABTOPBT € HEU3UepaeM U3TOUHUK Ha
KOMIIO3ULIMOHHU TOXBAaTH M MJeH. B cbIIOTO Bpeme TOH npu3HaBa, 4ye pa3OupaHeTo 3a
ChBPEMEHHA aBTOPCKa My3HKa He OM TPpsAOBaJIo Ja U3KII0YBA ynorpedaTa Ha TOHAIHA MY3HKa,
YUHUTO BB3MOKHOCTU ChBCEM HE Ca N3UYEepIIaHH.

Ocsen koMno3utop, @unur [1aBioB € KOHLEPTUpALL TMAHUCT, IPENOAaBaTel 10 HTUAHO
Y 10 MY3HKaJIHO-TeOpeTHYHH auciuiumman B FOrozanaaen yauBepcutet ,,Heobut Puicku® —
bnaroesrpan. HeroBust cOopHuk ,,JleTcku necHu M WUrpu 3a IOUAHO™ € aJpecupaH KbM
npodecroHalHaTa peaau3alys Ha CTYAEHTHTe, oOyyaBallld Ce KaTO MY3HMKAJIHM IEeAaro3H.
[TpousBenenusita ca 29 Ha Opoit U ca erHa MaJKa 4acT OT IECEHHOTO TBOpYecTBO Ha Dumumn
ITaBnoB.

COOopHHKBT ,,JIeTcku TeCHH M UrpH 3a MUAHO™, KOMIIO3UpaHU OT npodecop Pumun
I1aByi0oB 3a MBbPBU BT € 0OEKT HA HAYYHO HU3cie/iBaHe. IMEHHO ¢ TO3M TEOpETHYEH MaTepHal,
n-p Hukonuna KporeBa nocrasst Ha4ajoTo Ha IOPEIULA OT U3CIIEIBaHNs HA BOKAJIHU U XOPOBU
pou3BeieHUs, Komro3upanu oT mnpodecop IlaBmoB. BvB ¢okyca Ha paszpaborkara ca
WH/IMBUYATHUTE XapaKTEPUCTUKU Ha KIABUPHHS (PaKTYpEH IUIaCT Ha BCSIKa BOKAJHA TBOpOa.
Ot cBosTa MO3uIMs — HA MUAHUCT-aKOMHIAHATOp, I-p KpoTeBa aHanu3upa MHAMBUIYaTHUS
KOMITO3UTOPCKU TMOYEPK Ha KIABUPHMS CHIIPOBOJ B pasIiiekJaHUTE NpousBeneHus. T4 ce
CTpEMM Jla YTOUHHM XapaKTEPUCTUKUTE U pealM3alusATa Ha pa3IMYHUTE KOMIO3MLHMOHHU
MOJIXOAM KbM (PaKTypHUS IUIACT Ha MHAHOTO. B pa3paboTkaTta ce yTOYHsIBa, 4e TMECHUTE ca
KOMIIO3MPAaHU 32 U3IbJIHEHHE OT BOKAJIEH ChCTAB ChC CHIIPOBOJ HA IMHMAHO U OTAEISHETO Ha
KJIABUPHUS AaKOMITAHUMEHT € CaMO YCJIIOBHO M CXEMaTHUHO.

Kato crnensa uaesra 3a €IMHHOTO L0 HA MHCTPYMEHTAJIHATA U BOKAJIHUTE HapTHH,
aBTOPBT Ha JAOKIada, A-p KporeBa mpoBexna TEOPETHUEH aHAIW3 Ha B3aWMOOTHOIIECHUATA
MEX]Jy BOKaJlHaTa U KJIaBUpHATa napTuu. B Taszu pazpaboTka TS cu 10O3BOJIsIBA Ja anpoodupa
CBOMTE HJEU 33 B3aUMHO JONBJIBAaHE U JOU3SICHABAHE HAa MY3HMKAJIHAaTa MHUCBHJ C PAa3IUYHU
KOMIIO3ULIMOHHU CpejcTBa. M3BoauTe 3a BUJOBETE KiIaBUpHA (PAKTypa U XYA0KECTBEHHUTE
(GYHKIIMM Ha KJIaBUPHUS IJIaCT ca HOBOCT B MY3MKOBEJICKO-M3CJIE€I0BaTeNICKaTa JUTEpaTypa.
O6o0maBaiiku paznuunu ¢aktopH, 1-p KporeBa mpesncraBs mpesn HaydHaTta OOLIHOCT —
MPaKTUYECKOTO MPUIIOKEHUE HAa HEWHMsI IPUHOC MPH ONPEIENIIHETO HA OCHOBHUTE BHJI0BE
KJIaBUPEH CHIIPOBOJI HA BOKAJIHUTE TBOPOU: CyOOPAMHUPAH, CHHTETUYEH U OpraHUYEeH BH/I.

Crnen npoBefeHUs aHATIU3 HA NTECHUTE OT COOpHUKA ,,JIeTCKU MeCHU U Urpy 3a MHaHO™
n-p KporeBa m3Bexna onpeleneHH KOHCTaTallMM 10 OTHOLIEHHE Ha BOKAJIHUTE JIMHUU U
U3IBIHUTENCKUS CheTaB. B kpast Ha pa3paboTkara T 0600111aBa, Y€ BbB BOKAJIHUTE TBOPOU C
KJIABUPEH CBIIPOBOJI HAa KoMIto3uTopa @uimr [1aBiioB HHCTpyMEHTAIHATA M BOKAJTHUTE IApTUU
ca CBbp3aHU MOMEXY CU B €IMHHO II5110.

. NEJATOTI'MYECKU ACIIEKTH B MY3UKAJIHOTO OGPA30BAHME.

9. Kroteva, N. and Tsvetanka Popova. (2018), New educational paradigma and
state standards music education in elementary school. —In: INTERNATIONAL
JOURNAL KNOWLEDGE, Vol.28.No.3, (1043-1051), IKM — Skopje, Hmnaxm
gaxkmop: 1,322

(Hosama obpasoeamenta napaduema u 0bpiucasHume CIMaHoapmu 3a 00yuenue no my3uxda 8
Hayanen eman) file:///C:/Users/user/Downloads/170-Article%20Text-1017-1-10-20190705.pdf
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Besiko 00miecTBeHO NpEyCTPOMCTBO TMOCTaBs HOBHM KOHUENTYaTHH MPETEHIMU TI0
OTHOIIEHHE Ha ¢umiocodusta Ha oOpa3oBarenHaTa CUCTEeMH. ToBa € elHa OT TIJIABHUTE
NPUYMHM, OTTOBOPHA 3a IMOsBaTa Ha BCAKa clie/Baia oOpazoBaTenHa npomsHa. Cratusita e
pe3ynTaT OT chbBMecTHaTa Hay4yHa pa®oTa Ha aA-p Huxonuna Kporesa u L{Beranka [Tomosa —
PEIOBEH JOKTOPAHT B KaTeApa ,,My3uka““. [{enTa Ha ToBa U3CIIeIBaHE € J1a Ce pas3riielaT HOBUTE
nbpxaBHU oOpazoBatennu crangaptu (J1OC) mo oTHOIIEHHE HA ChABPKAHUETO HA yUeOHUTE
IporpamMM IO MYy3UKa, KOUTO OsiXa HAJIOKEHH OT 3aKOHA 3a MPEAYYWIHIIHO U YYHUIIHIIHO
obpazoBanue 0o100peH or MOH (MunuctepcTBO Ha 00pa30BaHUETO M HayKaTa), BIISI3BJI B CHUIIA
ot 01.08.2016 ronuna. IIpocnensBa ce enHa OT OCHOBHUTE IIPUUMHU 32 Ch3/1aBaHE HA TO3U
3aKOH — HEOOXOAMMOCTTa OT MOJXOsINa U aJiekBaTHa oOpa3oBaTeiHa cpesa, B KOSATO Jia ce
HachbpyuaBa MHIMBUAYATHOTO PAa3BUTHE HA BCSKA JIMYHOCT, KATO CE M3IOI3BAT MPUBIICKATEIHN
dhopmu Ha oOydeHHe.

ABtopute ananusupar Hoponpuerute JJOC 3a yuyeOHUTE mporpamu Mo My3HKa, 3a
BCEKM KJac Ha HadajaHOTO oOpaszoBanue. [IpenBapuTenHo 3ajJ0KE€HOTO pa3zHOOOpas3ue OT
y4EOHHUIM C Pa3JIMYHUA aBTOPCKU KOJEKTHBH HAJIOKH OCBIIECTBSIBAHETO HAa €IMH MOAPOOCH
nperien. HanpaBenuTe M3BoAM ca MPUHOC OT METOAMYECKA U TeIaroruiecka riieHa TovKa.
Cren mpoBeNeHHUAT aHAIW3 HA ChABPKAHUETO Ha YUCOHHTE MPOrpaMH MO0 MYy3HKa B HayaJleH
eTam € yCTaHOBEHA TSIXHaTa MPUTOJHOCT KbM HOBUTE IMOJOXHUTEIHU HAEU U TCHIICHIUU B
My3HuKalHOOOpa3oBarenHus mnpouec. Apropute — na-p KporeBa m mokropant Ilomosa
KOHCTaTHPAaT, Y€ My3UKAITHUTE JEHHOCTH, KOHCTPYHPAIIN YPOUHATa €AMHULIA ca ChOOPa3eHH C
BBH3PACTOBUTE YMEHHSI HA YUSHHUIIUTE J1a BH3IPHEMAaT My3UKa U HATPYIAHHUST UM CIIyXOB OIIHT.

Bxurouenute obnactu Ha kommereHTHoctd B JIOC ca Hepa3puBHO CBBpP3aHU C
KOHKpPETHM M3UCKBAaHUA 3a yYeOHUTE MporpamMu U yueOHOTO ChIbpKaHUE MO My3uKa. Te ot
CBOSI CTpaHa KOPECHOHUPAT ChC CHOTBETHUTE OCHOBHU MY3UKAITHU JIEHHOCTH 32 BCEKH €TaIl
Ha oOyueHue. J[pbpkaBHHTE 00pa30BaTENHM CTAaHAAPTH TMPEAINOJAraT YCBOSBAHETO Ha
pas3nuYHU O0ImM U CrenuUYHH KOMIIETEHTHOCTH, KOMUTO C€ O4YaKBaT KaTo pe3yiTrar OT
obyuenuero. llemure, kouto cu mocrapst JJOC ca: Ha 0OydeHHETO IO MYy3HKa Jia ce TJeaa He
KaTo M30JIMpaH IpPOIEC, a C MOMOINTa HA Pa3jIMYHU CPEJICTBA U METOJU Jla C€ MPEIOCTaBST
KpPEaTHBHU BH3MOXHOCTH Ha YUCHHUIIUTE 332 €CTETHUECKO MPESIKUBSBAHE U EMOITUH.

HoBoct ca HampaBeHHTEe M3BOJM 3a My3HKalIHOOOpazoBaTenaHHs Iporiec. B Hero ce
3ajiara Ha yCJIOBHS 3a 0-€(heKTUBHO Pa3BUTHE Ha MY3HKAITHUTE CIIOCOOHOCTH, KaTo JeiicTBaIIa
CHJIa 32 EMOLIMOHAIIHO OOLIyBaHe C My3HMKaTa U peau3alis Ha My3UKaJaIHuTe JeiHocTy. B To3n
MpoIec € OTACICHO M CIEeUAIHO MSCTO Ha POJIATa Ha YYUTeNs, KOWTO Ja PBKOBOIM B
MpaBUJIHATA TIOCOKA CBOWTE YYEHUIM M HEHATPAIMYUBO Jla UM JlaBa BB3MOXKHOCT Ja ObIaT
TBOPILUTE HA HOBOTO BpEMe.

10. Komnemenmmuocmnus nooxoo0 6 CbEPEMEHHONO O00pPA306AMETHO
npocmpancmeo. —B: Hzkycmeama u kyimypama Kamo pecypc 3a HOCmu2ane Ha
obwecmso ¢ ukoHomuka Ha 3nanuemo, no npoexkm BG051P0O001- 3.1.07-0028,

Cous: Asaneapo Ipuma, 2015, (132-143), ISBN 978-619-160-473-9.

Bucoko KOHKYpeHTHUS Ma3ap Ha TpyJa B paMKuTe Ha EBpomneiickus cbi03 MOCTaBy HOBH
yCIIOBUS Tpe]] 00pa30BaHUETO B CBETOBEH Manial. J[nHaMuyHarta rio0agHa HKOHOMHKA, PhCTa
Ha TEXHOJIOTHHTE, WHOBAIMHUTE, KYyITypara W HH(OpMamusTa, pactsiiata MOOWIHOCT Ha
Xopara ca MpeIn3BUKATEICTBA, KOUTO (OPMHUPAT BCE MO-HOBU W HOBU M3WCKBAHHS OTHOCHO
KBaJTM(DUKAIHTA HA 3aBBPIIWINTE CTYICHTH U TTOCTABSIT BAXKHU 33/1a4U ITpe]l 00pa3oBaTeIHATa
cucrema. CbBpEMEHHUTE PEATHOCTH B OBJIrapCKOTO 00pa30BaHUE MPEASBABAT U3I0JI3BAaHE Ha
HOBU TOJAXOJIU B OOyYEHHETO, HOBH METOJM B OpPraHU3alUATa Ha Y4eOHO-BB3MUTATEIHUS
poLiec.



B pesynrat Ha ThpceHe Ha OOLIUTE MOMHPHU TOYKH MEXKIY padOTOAATENUTE U
o0Opa3oBaTeTHUTE HMHCTUTYIMHU, BbB Dakyirera Mo H3KyCTBa c€ pa3pabdOTH M OCHIIECTBU
HayudeHn npoekt: BG051P0O001-3.1.07-0028 Hsxycmeama u xyamypama xkamo pecypc 3a
nocmuzane Ha obuecmso ¢ uKoHomuka Ha sHanuemo /Cb3/1aBaHe/aKTyallu3upaHe Ha y4eOHUTE
IUTAHOBE W IporpaMu B cnenuainHocture otT dakynrera mo uskycrsata kbM KO3V ,Heodur
Puncku®, mo OnepatuBHa nporpama ,,Pazputue Ha goenikure pecypcu, 2013 — 2015 roauna,
¢ ppKOBOJUTEN J0U. A-p M. Bbikosa.

Karo Excnepr B HayyHus npoekT, 1-p Hukomuna KporeBa koHcTathpa, 4ye HE €
JOCTAaThYHO JIa C€ MPOMECHST M aKTyallu3upaT: OpraHu3aIusaTa Ha y9eOHus mporec, y4e0HOTO
ChIIbpKaHue, ChBPEeMEHHUTE (POPMH HA 00YUEHHE U METOIUTE 3a OLICHSIBaHe. 3a J1a Ce OCUTYPHU
HOBAaTa BU3HUs HAa 0OPAa30BAaHMUETO U J]a C€ yJIOBJIETBOPAT HOBUTE MOTPEOHOCTH Ha OOIIECTBOTO
TpsOBa Jla ce HacodaT ycuiausta KbM (opMUpaHe Ha CHeUM(PUYHU, HOBH U Pa3HOOOpa3HU
npodecroHaIHA KOMIIETCHTHOCTH Ha OBJICIINTE YUUTEIH.

Hnesta 3a KOMIETEHTHOCTHHSI TMOJXOA M BB3MOXKHOTO HErOBO MPUJIOKEHUE B
ChBpEMEHHAaTa 00pa3oBaTelHa TEOpUs W TPAKTHKA HA YHUBEPCUTETCKHUS TPEIOJaBaTel €
OTJIaBHA aKTyaJieH. 3a chkalleHue B bbiarapus Toii HaBIKM3a B MEIaroru4eckoTo MPOCTPAHCTBO
M0-CKOpPO M0 HOPMATHUBHO-aJMHUHUCTPATHUBEH NOBHT — 4Ype3 JIbpxkaBHUTE 00pazoBaTesHu
M3HMCKBaHUS, C KOETO OuYaKBaHAaTa MOJEPHU3AIMs HAa OOpa30BaHUETO M IMOBHIIABAHETO HA
HErOBOTO KaueCTBO CE 3a0aBsIT.

Berpeku TBBpIEHUSTA HAa peAHIla aBTOPH, Y€ KOMIIETEHTHOCTHHS TOAXOA €
OCHOBOIIOJIArail 3a CbBpeMEHHaTa oOpa3oBaTesnHa cucteMa, a-p KporeBa KkoHcTatupa
CHILIECTBYBAIllaTa PA3HOIJIAHOBOCT M pa3HooOpa3ue B THIKYBAaHHETO HA TIOHATHUATA
,»KOMIIETEHTHOCT U ,,KOMIIETEHUHUS ', KAKTO B TEOPETHYEH, TaAKa U B IPAKTUYECKHU IUJIaH.
OO630pbT Ha JUTEepaTypaTa MO BBIPOCUTE Ha JafieHaTa TeMa JI0Ka3Ba ChHIIECTBYBAHETO Ha
IBCTPa MAIATPA OT Ne(HUHUIINU, KOHICIIINU, aHATU3U W KIacH(PHUKAIIMN HA JBETEC JIBOHKU
TTOHSTHSL.

B cBoeto nayuno uzcnenBane 1-p Kporesa pasriexaa ABata TepMUHA KaTO IICUXOJIOTO-
MeJarornyecku KaTeropuu Karto ce oOpblla ClelnuaTHO BHUMAHME HAa KOMIIETEHIIMUTE Ha
o0yJaBaHUTE MY3UKAITHH TI€Aaro3u, MoJy4yaBaHETO Ha HOBU NMPOGEeCHOHATHN 3HAHUS, YMEHUS
Y TOBUIIIABAHETO Ha TAXHATa npodecroHanHa kBanudukanus. [loctaBs ce OCHOBEH aKIIEHT
BbpPXY HEOOXOIMMOCTTAa OT IIEHHOCTHA TMpPOMSHA B OOYYEHHETO: OT MEXaHUYHOTO
BB3IPOU3BEKIAHE HA 3HAHUS KbM TBOPYECKOTO KM OCMHCISIHE U MPAKTUYECKOTO WM
npunarane. Oco6eHO BakHA € CThIIKaTa KbM PAHHOTO OTKPHUBAHE M TPUXKA 32 TATAHTA.

ABTOpPBT CUHTA, Y€ C MPUJIAraHETO Ha aITepHATHUBHU U I'bBKABU MOJIEIH HAa 00y4EHHE
B MY3UKQJIHOTO W TEAArormuyecko oOpa3oBaHHE, KOUTO Jla OTrOBapsT Ha CHBPEMEHHUTE
W3HUCKBaHUS, I1I€ C€ OCUTYPH OHA3U JUHAMHYHA BPb3Ka Ha CTeIMaTN3upaHuTe 00pa3oBaTeHU
WHCTUTYIIMH C Ma3apa Ha oOpa3oBaTesiHu ycayru. B cratusita o0ocHOBaBa Te3aTa, Ye UMEHHO
T€3U MPOMEHU B Harjacure Ie 0bJAaT OCHOBA 32 ChbBPEMEHHUTE CTPATEruu 3a MpodecroHaiHa
MOATOTOBKA HA ObAemuTe yuntenu. Kato 0baaT 3a/10)KeHN Bb3MOKHOCTUTE 32 (popMupaHe Ha
KYJITypa Ha y4€HEe M MOTHBAIIUS 32 CAMOCTOSATEIIHO YUEHE MPe3 1ENIHsl )KUBOT 1€ CE rapaHTHpa
MOCTUTAaHE Ha CBHOTBETCTBUE MEXJy W3UCKBaHUATa Ha paldoToJIaTeNnuTe, HapacHajara
MOTPEOHOCT OT AaKTyaJlu3upaHE Ha KIIOUOBUTE KOMIIETEHTHOCTH Ha CTYICHTHTE U
MpeAJIaraHoTO MPOPECUOHATHO MY3UKAITHO 00y4YeHUE.

11. Hakou muciau omnocHo mpaouyuoHHOMO U UHOBAUUOHHOMO 00yUeHue Ha
0vOeuwume my3ukainu neoazo3u no oucyunaunama ,,4emene u ceupene na
napmumypu“. —B: /[nu na nayxkama 2012: Cé. ¢ ookn. om ,,XVI-mu Maiicku



yemenus ", ¢ mexcoynapoono yuacmue, Benuxo Tvproso: ,, @abep , 2013, (245-
251), ISSN 1314-2283, COBISS. BG-ID — 1255988964.

B paspabotkara 1-p KporeBa ananu3upa chIbppKaHHETO Ha y4eOHUS Kypc ,,YeTeHe Ha
MapTUTYpU™, KOWUTO OT IABJITH TOJUHHM € BKJIIOYEH KaTo 3aJIbJDKUTENICH BbB BCHUUKHM Buciim
YUWJIHINA 10 My3uKa. Tst 00pbIla cienuanHo BHUMaHue Ha aucuurinHara B KO3V, H.Puncku®
— brnaroesrpaa, Thil KaTo ©Ma Bb3MOKHOCT J]a BOJU T€3U YaCOBE B CIIELUATHOCT ,,Ilenaroruka
Ha 00ydyeHueto 1o mysuka““ (IIOM).

ABTOpBT, O-p KpoTeBa crnomens HSKOM CBOM HJE€H OTHOCHO HEOOXOIMMOCTTa OT
ajanramnus Ha yaeOHOTO chabpxkaHue. [locTaBsi BEIIPOCH OTHOCHO TPaJUIIMOHHATA TEOPHUS U
MpaKTUKa HAa y4eOHO METOAMYECKUS KOMIUIEKC, CHeUU(PUYHUTE MPAKTUYECKH YMEHHS U
CPBYHOCTH, KOUTO OH TPSOBAJIO /1a YCBOSIT CTYICHTUTE CIIE]] Kpasi Ha Y4eOHUS KypC, M HOBUTE
peasiHocTH B OOydeHHETO Ha ObJelUTe MYy3UKaTHU Iefaro3d. Bcuykyd KoOHCTaTaluu
MPOM3THYAT OT MEIarOrHIecKusIT OMUT Ha 1-p KporeBa u ce ampoOupar 3a mbpBH MbT.

[To nucnumnnuHaTta ,,YeTeHe u CBUpeHe Ha MapTUTYPH * € MPEABUACHO 3a €IUH Yac Ja ce
oOydaBar BaMa cTyieHTH. [IpakTndeckaTa HaCOYCHOCT Ha YaCOBETE TI03BOJISIBA H3ITOJI3BAHETO
Ha pa3IMYHU WHTEpakTHUBHU ¢GopMu Ha obOydenue. [lo To3m HaumH B y4yeOHHUs mpolec ce
CTUMYJIUPAT TAPTHHOPCKUTE B3aMMOOTHOIIEHUS, B3aUMOJCUCTBUE, CBHTPYIHUYECTBO H
KOMYHHKAIIUS MEXy IBaMaTa 00y4aeMHu.

AnpoOupaHeTo Ha HACUTE 32 MEXKIYJIMYHOCTHO B3aMMOJCHCTBHE U B3aMMOBIIHUSHHUE
MEX1y CTYICHTUTE B IIpoIieca Ha TAXHOTO 00y4YeHHe Mo ,,YUeTeHe 1 CBUpPEeHe Ha MapTUTYpH‘ ce
MpaBy 3a MbPBU IbT. OTYUTA C€ MPOMSHATA HA UHANBUYATHOTO MOBEICHHE HA 00ydaeMuTe.
Jlo MOMeHTa TeopeTHUyHaTa Marepusi € OTONbCKBaJa CTYIEHTUTE M Te€ ca OTKa3BalIM Ja
mocemaBaTt 3aHsaTusATa penoBHo. Ch3lazeHara 1Mo HOB HAYMH €MOIMOHATHA atMocdepa Ha
oOyueHue e J0Bena J0 MOBUIICH UHTEPEC Y CTYAECHTUTE KbM JAUCLUIIMHATA U JI0 JKEIaHHe 3a
AKTUBHO YYacTHE€ B AaHAJIMU3UPAHETO W Pa3pellaBaHETO Ha MPEIOKEHUTE NapTUTYPHHU
YIOPaKHEHHS.

12. Csupene ,,a prima vista® — eona ocnosna KomnemeHnuus 3a NUAHUCMA HA
xopoe cvcmag. —B: Mnao nayuen popym 3a mysuxa u many, 1.7., C6. ¢ 0okn. om
Vll-ma nayuna xoumghepenyus 3a Oooxmopamwmu, ¢ MeHCOYHAPOOHO Yyacmue,
Cogus, Hzoamencmeo na HBY, 2013, 1SSN 1313-342X.
https://music.nbu.bg/bg/publikacii/mlad-nauchen-forum-za-muzika-i-tanc-sbornik-s-dokladi-na-doktoranti-ot-
sedmata-nauchna-konfepencig-za-muzika-i-tanc-s-mezhdunarodno-uchastie-kn-7-09-10-06-2012

borarara My3MKaIHO-TEOPETUYHA U NPAKTHYECKa KJIIABUPHA IIOATOTOBKA HAa IMHAHKUCTA
KaTo M3IIBJIHUTENl € HENPEKbCHAaT M MHOroCTpaHeH mpouec. To3u mpounec ce 0azupa Ha
Pa3BUTHETO HA HErOBUS MOTEHLHMAJ Ype3 OBJIAJIBaHE HA MHOTOOOpa3HU W3IIBIHUTENICKU U
HHTEPHPETAIMOHHN YMEHHUS U CPBbYHOCTH, YCBOSABAHE HA IIMPOKA raMa OT MOAXOAIIN HaYNHHA
Ha 3BYKOM3BJIMYaHE, YChBBPLICHCTBAHE CIOCOOHOCTTA J1a pa3uuTa Obp30 Pa3IUYHU BHUIOBE
KJIaBUpHa (akKTypa CbC 3aJI0)KEHUTE B HeS CTWJIOBH M KOMIIO3ULIMOHHM OCOOEHOCTH,
npugoOMBaHe Ha IIUPOKA pereproapHa OCBEJOMEHOCT, HATpyNBaHE HA MY3HKaJIHO-
neIarorndecky 3HaHUS U YMEHHSA.

B mpomeca Ha ycBosBaHe M ympakHsBaHE Ha JajieHa mpodecus, ce Qopmupar
crielU(pUYHA YMEHHS, CPBYHOCTH M HABHIIM 332 HEWHOTO M3mbiHeHHe. CBUpEHETO ,,a prima
vista“ Ha mapTUTYpH HaMKpa U3KITIOYUTEIHO MPHI0KEHUE B PAa3HOCTPAHHUTE ICHHOCTH, KOUTO
HU3ITBITHSABA MMAHUCTHT HA XOPOBHU CHCTaBH.
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ABTOpBT Ha wm3cienBaHeTo, A-p Hwukxommna KporeBa mpaBu mperien Ha
CHILECTBYBAILIUTE pa3paOOTKU U U3BECTHH OJIXO0/IU, IOCBETCHH HA HAUMHUTE Ha 3alI03HaBaHE,
YCBOSIBAaHE U BB3IIPOU3BEXkKAaHE HAa HETTO3HAT HOTEH TeKCT. OCOOEHO aKTyaHH ca UIEUTE Ja ce
0OBBpIKE CBHUPEHETO ,, prima vista“ ¢ yTBbpAMIMs Ce Beue B Ieaarorkueckara MpakTHKa
KOMIIETEHTHOCTeH moaxon. Karto ce o00o00maBaT mpennocTaBKUTE 3a OBJIAASBaHE Ha
crienpuyHaTa KOMICTEHIIMS — CBHUpeHe ,a prima vista“, ce wu3sicHsABa HeliHaTa
XapaKTepUCTHKA, CTPYKTypa M IapamMeTpu. BakHO 3HaueHHE HMa IMPEICTaBSIHETO W
U3SICHSIBAHETO Ha MOJIETO Ha MPOSBIIEHUE U Pa3BUTHE HA MpoQecroHaNIHaTa KOMIIETECHIUS B
KOHKpeTHaTa mpodecroHanHa neiiHocT. HoBocT ca 3akiiodeHHsATa MO OTHOUICHHWE Ha
CBOMCTBaTa Ha pasriieJaHaTa KOMIIETEHLMs, KOUTO /O TojsMa CTENEH Ce OMPEeNeNiT OT
MY3HUKQJIHUTE CIIOCOOHOCTH, NMUAHUCTUYHATA IMOJITOTOBKA, M MPO(ECHOHATHO-INYHOCTHUTE
KauyecTBa M YMEHUS Ha IMaHUCTa Ha XOPOB CHCTAaB.

Hosute dhopmynupoBku Ha n-p KporeBa no oTHoleHne Ha npakTuieckata pabora Ha
MMUAHKUCTA C XOPOBU CHCTaBH, M MO-KOHKPETHO 3a crieu(rIHaTa KOMIIETCHIIUS CBUPEHE ,,d
prima vista“, HaYMHUTE 32 HEHHOTO YCBOSIBAHE M PA3IMYHUTE MOIXOAU IPH 3aMI03HABAHETO U
BB3IIPOU3BEKIAHETO HA HEMO3HAT HOTEH TEKCT ce ampoOupar 3a MbpBU IIBT B MY3UKAIHO-
TEOPETUYHOTO MPOCTPAHCTRO.

OcHoBoronaraill € U3BOAbT € MOJIOKUTENEH 3HaK, KoiTo npasu A-p KpoTesa: uzsiBata
Ha KOMIIETCHIIUSTAa CBUPEHE ,,a pPrima vista®“ ¢ B mpsKka 3aBUCUMOCT OT ChOTHOIIECHHETO —
TEXHUYECKA TPYIHOCT HAa HETIO3HATHUS My3UKAJICH TEKCT U CTEIIEH Ha BJIaJIeeHE HAa MHCTPYMEHTA
oT nuaHucta. OCBeH TOBa KOMIETEHIMTA CE OMPEelis OT Ch3HATEIHUTE U IeIEHACOUYCHU
JCeWCTBUS, KOWTO OOequHSBAT B ce0e CH peanWna eJIeMEHTH OT WHAWBUIyaHATa
MICUXOMOTOPHKA.

13. Cneyuguunu npogpecuonannu Komnemenuyuu, HeodOXO0UMU Ha
RUAHUCMUME 6 NPAKMUUECKAMa UM 0elHOCH ¢ Xoposu cvcmaeu. —B: Muao
HayueH opym 3a mysuxka u many, T1.6., Co. c¢ ooknr. om Vl-ma nayuna
KoHghepenyus 3a dokmopanmu, ¢ medxicoynapooro yuacmue, Cogpus: HEY, 2012,
ISSN 1313-342X.
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Enun oT HaunHUTE 3a M3sABa U MpodecuoHalHa pealn3anus Ha MIIaJUuTe MY3UKaHTH,
3aBbPIIMIIM BHUCILIE MYy3UKaJIHO 00pa30BaHUE ChC CHEUAIHOCT ,,IHaHO " € KOPENeTUuTopcKaTa
U aKOMIAHITOPCKa NEHHOCT C pasNu4yHM XOpoBH (opmanuu. 3amouBaiiku paboTa KaTo
, JIMAHUCT Ha XOpOB KOJ'IGKTI/IB“ TC UMart HpeI[CTaBa caMo OT TeOpeTI/I‘IHI/ITe IIOCTAHOBKH Ha
JIeHOCTTA.

Bcesixa npodecus mma cBos CTpYKTypa U ONPEeNIeHN U3UCKBAaHUS KbM JINYHOCTTA — Ja
MpUTEeKaBa CHOTBETHU CMOCOOHOCTHM U crenupuyHa TMOATOTOBKA, HEOOXOIUMHU 3a
OCBILIECTBSIBAHE Ha omnpeseieHu AeiHocTh. CHenuaiucTbT, KOWTO U3BBPIIBA TE3U JEHHOCTH
uMa cBod mcuxonpodecuonaneH oonuk. Ilcuxonpodecuorpamara mpeacTaBisBa CHHTE3 OT
obmuTe U cnenuduIHr 0COOEHOCTH Ha eHa MpodecHoHaTHA IEHHOCT.

W3cnenanero Ha npodecuoHaNHaTa JeHHOCT Ha MMAHKCTA MIPU paboTaTta My ¢ XOpOB
KOJIEKTHB, MPE/II0JIara MpeIBapUTEITHO J1a C€ YTOUHSAT ONPEICTECHUTE TMYHOCTHU TICUXUIECKU
KOMITOHEHTH, KOUTO MPpOoQecHsiTa U3UCKBA, U KOUTO B €HA WU JIpyra CTENeH CTPYKTypUpaT
KOHerTHI/ITe 3a ,ZICI\/'IHOCTTa YMeHI/ISI U KOMIICTCHIINU. B CBOTBECTCTBUEC C KOHIICIIIIMUsATA 3a
crienuanu3upaHo oOyueHue ce GopMynupar, aHalW3HpaT, CTPYKTypupar U o0oOIIaBaT
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cnenupuIHUTe TPO(HECHOHATHU KOMIETCHIIMA OT O0JIacTTa Ha KJIABUPHHS CBHIPOBOJ Ha
XOpOBU (opMaInu.

[IpennoxeHn ca aBe aBTOpcku rpaduunu m3obOpakeHus. OT TAX MpojMyYaBa SICHO
CJIO)KHOCTTA Ha ChCTaBa U CTPYKTypaTa Ha MPO(ECHOHATHUTE KOMIICTEHIIMH KaTO ChBKYITHOCT
OT JJMYHOCTHH KauecTBa, HEOOXOAUMH 33 (DYHKIIMOHHPAHE HA KOHKPETHATA IEHHOCT.

B 3akmouenue, n-p KporeBa 00001miaBa, 4e B cBOsiITa MpakTHYECKa paboTa ¢ XOPOBU
ChCTaBH, MMAHUCTHT U3BHPIIBA MHOTOIIOCOYHA JEHHOCT B HIKOJIKO chepr — XOpMaKCTOpPCKa,
KOPEMETHUTOPCKA U aKOMITaHsATOpCcKa. HOBOCT ca aHaM3uTe M anpodanusra, KOUTO MpaBH JI-p
Kporesa 3a Te3u chepu Ha nmpakTHUecKa paboTa Ha MMAHUCTA HA XOPOB ChCTaB. Te ca B mpsKa
3aBHCUMOCT OT CUTYAI[HOHHUS MOMEHT H JIO TOJIsSiMa CTEIICH OMPEIEIIAT KOHKPETHUTE IEHHOCTH
KOUTO, TUAHUCTHT I U3ITBIHIBA.

14. Ilpakmukama na mpancnonupane u HellHOMO NPUI0ICEHUe 8 pabomama
HaA RuUaHUCmMume-Kopenemumopu u axomnawamopu. -B: ,Xoposomo
uskycmeo — npoonremu, oocmudicenusi, menoenyuu“, CO. ¢ O00K1. om
Meswcoynapoona mayuma xoughepenyus, exmouena 6 Vll-mu Meoswcoynapooen

gecmusan ,, Cpewa na cmyoenmckume xopoge “ — AVE, bnazoesepao, ,, boauo-
unc“ EOO/, 2011, (32-39), ISBN 978-954-394-015-8.

[IpakTrkaTa Ha MHAHUCTUTE, CHIIPOBOXKIAIIN NEBIM H300MICTBA ChC CIIydau, B KOUTO
UM ce € Hajarajo Obp30 Ja pearupar M Ja TpaHCIOHMpAT KiaBupHaTa maptus. Ilopagu
IPUYMHU OT Pa3IM4HO €CTECTBO — YyMOpa, 3a00isiBaHE MJIM MOMEHTHO IJacOBO
HEpa3IoJIOKEHNE Ha BUCOKUTE MapTHH OT XOPOBHsI CbCTAB, IUPUTCHTHT MOXKE Jla MOKMCKa Ja
IMPOMCHH TOHAJIHOCTTA Ha U3IIbJIHABAHATa TBOp6a B MIOCJICAHWA MOMCHT NPCAN HU3JIM3aHC Ha
KOHIIEPTHUS OUYM.

B Ta3u paspabotka n1-p Hukonnna Kporesa ce crivpa Ha OBiaJsIBAHETO HA YMEHHUETO
— Jla ce CBUPU B TOHAJIHOCTHU Pa3IMYHU OT OPUTMHAIHUSA MAapTUTYPEH 3alMc, T.€. IpaKTUKaTa
Ha TPAHCIOHMpPaHE W HEWHOTO MPHUIIOKEHHE BHB BOKaHATa padora. HampaBeH e mpernen Ha
ChIIECTBYBAILlUTE TEOPETHUYHU pa3pabOTKM, MU3BECTHH METOAM U MOJXOJHU, IOCBETEHU Ha
HAUYMHUTE 3a TpaHCToHHpaHe. OTAEICHO € MICTO Ha CBHUPEHETO M TPAHCIOHHUPAHETO Ha
XOpoBaTa MapTUTypa ¢ peneTuioHHa uen. Iloguepranu ca mpobiemure U HeynoOcCTBaTta,
CBBp3aHU C MHOTOpeIHaTa XopoBa (pakTypa, KOSATO € TPyIAHA 3a M3MBIHEHHE Ha MUAHO, U
MPOU3THYAIINTE OT TOBA TEXHUYECKH U allJIMKaTYpPHU U3NUTaHUs 3a nuaHucra. O0o0masar ce
MPEANOCTAaBKHUTEC 3a OBJIAJsIBAHC HAa KOMIICTCHIUATA CBUPCHE U TPAHCIIOHUPAHC.

HoBoct B pa3paboTkaTa ca 0cOO€HO MOJIE3HUTE MPAKTUYECKH ChBETH, KOMTO AaBa JI-p
KpOTeBa [0 OTHOIICHHMC Ha OBJIAAABAHCTO Ha TPAHCIIOHUPAHCTO. Te3n HaTBTCTBUSA ca
EeMIIUPUYHO U3BEJICHU OT HEWHUSAT JIMUEH CLIEHUYEH OMUT KaTO MUAHUCT Ha MHOTO U PAa3JIMYHU
M3MBIHUTENH, U XOpoBU (opManuu. Cien Bcuuko ka3aHo, aA-p Hukonuna KpoteBa 06061maBa,
Ye YCBOSIBAHETO HAa KOMIIETEHIIMATA 3a TpaHCIOHMpaHe Ou TpsOBano ga ObJe NMPUOPUTET B
KJIaBUPHOTO OO0yYEHHE.

15. O6wy npezneo na my3ukanno-meopemuunama iumepamypa no 6bRPOCa 3a
poasama Ha nuanucma Kamo akomnawamop. —B: Mnao nayuen opym 3a
myszuxa u many, T.5., Co6. c 0oxn. om V-ma HayuHa KoHpepenyus 3a OOKMopanmu,
¢ medxicoynapoono yuacmue, Cogus: HEY, 2011, (105-118), ISSN 1313-342X.
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B uscneaBaneTo ce npeacTaBaT royisiM Opoit myOauKaiuu, MOCBETEeHH Ha MHOTOJIMKATa
npodecrus Ha axKOMIAHUpAIIMA MHAHUCT. VICTOpUYECKHUSAT Tperjiell Ha W3JaHusATa U
W3CIEBAaHMUATa C€ MpaBU IO XpoHOJOrMueH mnbT. OTAENeHO € MICTO Ha pPa3paboTKH,
METOJIMYECKU ThPCEHUS, AHATTU3U U CTaTUH, KOUTO OTAEIAT MSCTO 32 KaMEPHO-aHCaMOJIOBOTO
MY3HIMpaHe W poJisiTa Ha MUaHUCTa B TsX. [IpeacraBeHn ca MMeHaTa Ha TakuBa OJECTAIIH
nuaHuctu-akommnanstopu karo: Koupang boc, Ixepann Myp, Kepr Anpnep, EBrenwuii
[lTenneposuy, Basxxa YayaBa u MHOTO IpyTH.

Crnien mpoy4BaHETO Ha U3JIMpEHaTa TEOpeTUyHa auTeparypa a-p Kporesa TBbpau, ue B
roJIsIMa 4acT OT M3TOYHUIIUTE C€ Pa3IJIekKIaT aHCaMOJIOBUTE B3aMMOOTHOIIICHUS MEXTy TIEBEI
Y IUAHKCT, HO TeMaTHKaTa MOCBEeTeHa Ha creuuduyHaTa JEHHOCT HA MHAHUCTA C XOPOBU
CHCTaBH HE € JIOCTaThYHO pa3paboTeHa.

HoBocTt mnpencraBsBar u3BoauTe, KOMTO mpaBu A-p KporeBa mo oTHouieHHe Ha
Oparapckute u3ganus. Ts oTOens3Ba, 4e MbPBU BT B OBITAPCKO METOAMYECKO PHKOBOJICTBO
ce cpema pasnen ,,Pabota Ha NHMAHHCTa—aKOMIIAHATOP C XOPOBH CBHCTaBU', HO TOH €
U3KJIIOUUTEIHO KpaTbK Mo 00eM — oT 6 crpanuuu. OCBEH TOBa, TO3U paslel uMa CcaMo
nH(pOpMAaTUBHA POJIsi, ThI KaTO TBBHPE MEXAaHUYHO MPETOBTAPs BCEU3BECTHA HH(POPMAIUS OT
yueOHHUIIUTE 10 Xopo3Hanue. Clie0BaTeHo, MOBHTE HAMA J1a OBbJIaT B yCIyra Ha IMHAHUCTA
Ha XOpOB ChCTAB.

3a IbpBU IIBT B Ta3M pa3zpaboTka aA-p KpoTeBa ycTaHOBsIBa, Y€ BHIIPEKU U300UIIUETO OT
MyOIMKaUU 32 KJIABUPEH aKOMIIAHMMEHT, CreHU(UYHN MTHAHUCTUYHU YMEHUS U Pa3InyHU
acIIeKTH Ha aKOMITAHATOpPCKaTa paboTa, KbM HACTOSAIIMS MOMEHT HE C€ Cpella MY3UKaITHO—
TEOPETUYEH HM3TOYHHMK, KOWTO H3YeprareJHO M CHUCTEMHO Ja pasriex/aa ChIIHOCTTa U
cnenu(purkara Ha paboTara Ha MUAHUCTAa KATO AaKOMMIAHATOP, chepuTe Ha MpodecrHoHaTHA
u3siBa, @ Taka ChIIO M METOAUYECKU Jla OMUIIE CHeHU(PUUHUTE YMEHUS U KOMIETCHIIHH,
HEOO0XOIMMHU 32 U3BBPIIBAHETO HA TO3H BHJ] CHIIPOBOXKAAIIA JICHHOCT.

He OuBa na ce mpeneOperBa (akThT, uye cje]l MosiBaTa Ha Ta3M MyOJUKalUs B
OBJATapcKOTO HAyYHO MPOCTPAHCTBO CE€ aKTHBH3Upaxa U Apyru uscneposarenu. [losBuxa ce
pasMYHM MaTepuaiH, MOCBETEHH Ha KaMepHO-aHCaMOJIOBOTO MY3HMIMpaHe M poJisiTa Ha
MUAHKUCTA B T€3U (HOpMAIIHH.

111. MY3UKAJIHOTO N3KYCTBO B TEPAITEBTUYHUSA ITPOLIEC.

16. Xopoeoe nenue ¢ koppekuuonnoii padome. —B: My3zvikomepanus @
MY3bIKANbHOM 00pazosanuu — Tepanus UCKyccmeom 6 X)y00HCeCmBeHHOM
obpazosanuu, Cooprux cmamuetl /cocm. u Hayy. peo. npogh. An. Knoesl, Cankm-
Ilemepbype: Hzoamenvcmeo ,, Anemetis*, 2018, (163-169), ISBN 978-5-907115-
32-3.

https://www.moscowbooks.ru/book/966400/
https://wwuw.litres.ru/raznoe/muzykoterapiya-v-muzykalnom-obrazovanii-terapiya-iskusstvo-42618803/

B cucremara Ha BB3IMUTAHUCTO, 06pa3OBaHI/IeTO U 3APaBCOIa3BaHCTO B B’bJIFapI/IH MHOTO
rojaMo MACTO C€ OTACIIA Ha YYAaCTUCTO Ha IMOAPACTBAIIWTE B Pa3IMYHHA BHUAOBC CIIOPTHH
,Z[CﬁHOCTH. HaHOCJ'ICI[’BK CC 3acCuJiBa UHTCPECHT U KbM O3JPABHUTCIHHUTC BB3MOXKHOCTHU, KOUTO
npeaoCTaBAT TBOPYECKUTEC 3aHUMaHUA C Pa3IM4YHU BHUAOBC H3KYCTBA. BLHpeKI/I TOBA,
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BBIPOCHUTE 32 HAUMHHUTE U METO/IMKATa Ha MPUJIaraHe Ha XOpOBO IeeHe KaTo MpOo(pUIaKTHKa Ha
penuna 3a00J1BaHUS BCE OLLE OCTABAT HEU3SICHEHU.

@akTUTE ONMCAaHM B HACTOSIIOTO H3CIEABAaHE ca Ha Oa3aTa Ha MYy3UKaJIHO-
nejarormyecka MpakTuka U onuT Ha 1-p Hukonmuna KpoteBa kato XxopmaicTop, HOMOIIHHK-
JUPUTEHT M NHaHMUCT Ha ['pajncku nercku xop npu Ywuramume ,,Hukona Banmapos — 1866
bnaroeerpan (I'’ZIX). Ilpe3 rogunure, B xopoBara mikona Ha I'J[X ca ywyacTBanu ngema u
MIIQJISKU C PA3UYHU 3/PABOCIOBHU U OOpa3oBaTEeIHH MOTPEOHOCTH — XUIEPAKTHBHH, C
pasIMyHM aHOMAJMM Ha IUIABHOCTTa HAa pEYeBUs MOTOK M apTUKYJALMOHHM MpoOieMu, ¢
MHBAINJCH Ae(DEKT M HEe3PAILIH Mo pokaeHHe. YacT OT pe3ynraTute u J0OpUTEe NPAKTUKU Ha
uHTerpupane A-p Kporesa e npeiacrassiia U Ha Ipyr'd Hay4HU (POPYMHU.

B mnayunara paspabotka n-p Huxonmmna KporeBa anHanmusupa ronsiMa 4acT OT
U3CJEIBAaHUATA, CBbP3aHU C JIOTONeJUYHaTa pUTMUKa. HelHOTO JTMYHO MHEHUE €, Y€ B Te3U
MaTepUajM ce CIIOMEHaBa 3a U3I0JI3BAHETO HA XOPOBOTO MIEEHE KATO MPHUAPYKaBallla Tepanus
IIpU Jiela ¢ JIEKU apTUKYJALMOHHU NPO0JIeMH M HapyllleHHUs B IUIaBHOCTTa Ha peuta. Ho 3a
ChKaJICHHE, 110 XOPOBO U3IIBIHEHUE CIIELUAIMCTUTE-IOTONIEAN UMAT NPEABU €IHOBPEMEHHO
IIeeHE B TPyIa, a HE YYaCTHE B XOPOB KOJEKTHUB C XYI0)KECTBECHH LIEJIM U aMOULIUY.

B to3u matepuan n-p Kporea curnanmsupa 3a €IuH TPEBOXKEH (DakT — BCe TIOBEYE Ce
yBeJIM4aBa YMCIIOTO Ha HOBompuerute xopuctu B I'/IX, kouto B mporeca Ha rOBOpeHe UMaT
HENPAaBWJIHO IIPOM3HOIIEHWE Ha €IUH WIM I[I0BE€YEe 3BYKOBE. 3aJbJI00YaBAaHETO Ha
cneun(pUYHNUTE HAPYIICHUS B apTUKYJIAlMITa U (POHETHKATa MOraT 3HAYUTEIHO /1a 3aTPYAHAT
COLIMAJTHOTO OOIIlyBaHE U JUYHOCTHATA peau3alus Ha Te3H Jlela.

Oco0eHO 1IEHEH € CIIOJIENEHUAT IelarOrMYecKH OIUT U ChBeTUTE, KouTo A-p Kporesa
CHM IIO3BOJIIBA Jla JaJi€ 110 OTHOIICHHWE Ha IECEHHMs pENnepToap: BOKAIHUTE JUHUU B
MeJIOIMYHATa CTPYKTypa Ha MECEHTa Ja ca 3allOMHALIM C€ U HE MHOTO JIBJITH; JyMUTE W
3BYLIUTE J]a Ca CBBP3aHU U Jla NPEeNUBaT €1Ha KbM JApYra; J1a HAMa MHOI'O May3H, Thil KaTto Te
Ouxa ce NpeBbpHAIN B IPENATCTBUE NP IETETO; B MOSTUYHMSI TEKCT HE OMBA J]a U300MIICTBA
C HOBU WIM PSJAKO H3IMOJ3BAaHM JTyMHU CBC CJOKHA KOHCTPYKIMSI, MHOTOCPUYHH WJIU
ChIbPIKALIN CTPYIAHU CHIVIACHH.

JInunure KoHCTaTauuu Ha A-p Kporesa ca, ye nenara, KOUTO UMaT TOBOPHU aHOMAJIUU
ca HaJapeHu C M3KIIOUMTEIHA MY3UKaJIHOCT. 3aTOBAa HEHWHUTE IPENOPBKU Ca: MEEHETO B
XOpOBH ChCTaBU Jia C€ U3IMO0JI3Ba KaTO €pEKTUBEH METO] B KOPEKIIMOHHATa paboTa ¢ MIIaJeKu
C HEeNpaBWJIHA NMPOJYKIMS Ha TOBOPHU 3BYKOBE OT pa3ianyHH (oHeMHH rpynu. CrojeneHure
pe3ynTaTi ca 00Ha ek 1aBall — Ype3 IEEHETO B XOPOBH (POPMaLIMU IoJisiMa 4acT OT XOPUCTHUTE
yCIISIBaT TOCTENEHHO Ja TMpeoAosiearT cHeuu(UYHUTE HApYIIeHUs B YWICHSBAHETO Ha
TOBOPHMTE 3BYKOBE M TEMIIa Ha peyTa, pa3BUBAT 10OpU YMEHHS 3a MPABUWIIHO U3pa3siBaHE Ha
POIHUS €3UK, ICHA IUKIHS U apTUKYJIALMOHHO IOBEICHHUE.

17. 3a xoposomo neene u Hez060mo 3HaAUEHUE 3A YSAILOCHIHOMO paA3eumue Ha
noopacmeawgume. —B: CvepeMeHHOMO CMYOEHMCKO U MAAOEHCKO XOPOBO
uskycmeo — npobaemu, oocmudxcerus, menoenyuu, CO6. ¢ O0ok1. om
Meowcoynapoona uayuna kongepenyus, exnrouena 6 VIll-wu Meoswcoynapooen

Gecmusan ,,Cpewa Ha cmyoeumckume xopoge *“ — AVE, bnazoesepad: ,, bonuo-
unc“ EOO/], 2013, (21-32), ISBN 978-954-394-015-8.

Hanosxenara ¢pyHnamMeHTaIHa MPpOMSIHA Ha OOIIIECTBEHUTE OTHOIICHUS B bhirapus npes
MOCIIEHUTE JIBE IECETHIICTUS AOBEIE 10 Obp3M U HEOOPATUMHU PAa3PYIIUTETHH MPOLIECH BHB
BCHUYKH 00JIACTM Ha TIO3HAHWETO. BclencTBue Ha CHBPEMEHHUTE HETATHBHH IPOIECH B
oOpa3oBaTenHaTa HU CHCTEMa IMOCTEIIEHHO WHTEpeca Ha MIIAJIMTE XOopa KbM MY3HUKaIHOTO



o0y4yeHHe c€ M3MECTH KbM I0-aTPAKTUBHU CHEIMATHOCTH, KaTO: KOMITIOTHPHH, MPAaBHU U
UKOHOMHMYECKU. HamansBaHeTo Ha y4MIMIIHUTE OIOJDKETH JOBENE 0 MpeKparsBaHe Ha
JIeHHOCTTa HAa YYWJIMIIHUTE XOpoBe. EMUMH OT OCHOBHUTE MY3HKAJIHO-OOpa30BaTEIHU H
ecTeTuyecku (akTopu 3a (OPMHUPAHETO HA MBIHOLIGHHW M XapMOHUYHHU JIMYHOCTU Oele
,»AMIIYTUPAH"* KATO HEHYXKEH.

3aKpUBaHETO HA YYMUJIMIIHUTE U JIETCKU XOpPOBE JOMPHUHECE 3a ,,3aCTapsABaHETO" Ha
OCTaHAJIUTE XOPOBH ChcTaBU. [l0 TO3M HAuMH ce MPEeKbCHA Ch3JaJeHaTa E€CTECTBEHA,
OMOJI0rMYHa BPb3Ka HA MPUEMCTBEHOCT MEX/1y XOpPOBUTE (hOpMAaIUH.

B TakaBa neOnmarompusiTHa OOIIECTBEHa Cpela, KaTo Pe3yiTaT Ha MPOTECT CPEeLry
BCHYKO To-rope n3kazano, B 2003 roxuna ce chopmupa ['pagcku nercku xop mpu Yuranuiie
,H.BammapoB — 1866%“. Ome oT camMoTO Hadano Mpea XyI0KeCTBEHUTE PHKOBOIAUTEIH Ha
ChCTaBa Ce OuepTa HeJeKaTa 3ajaya Ja ce Bb3CTaHOBU MY3HKalHATa MpakTUKa Ha JETCKOTO
XOpOBO TI€EHE W TS J1a 3aeME€ CBOETO JOCTOMHO MACTO Cpea JIPYIHTe W3BBbHYUYMIUIIHU
neitnoctu. He 6uBa na ce 3abpaBs, ue: GyTOONBT, UyKIAUTE €3UIM, TUMHACTUKATA, TAHIIUTE,
Oarnera, ca cpea MpeANOYUTAHUTE M3BBHKIACHU (Gopmu Ha pabora ¢ moxpactBamute. [lo
CBOSITa XapaKTEPUCTHKA T€ Ca JIOCTA MO-aTPAKTUBHU JCWHOCTH U YCIIEUTHO PEKJIAMUPaHH 10
ME/IUUTE.

MucusiTa no Bb3paKIaHETO Ha JETCKOTO XOPOBO IeeHe 0e yTexHeHa U oT (akrta, ue
OCBEH BOKAJTHO-TIOCTAaHOBBYHA paboTa ¢ MOIpacTBAIINTE TIEBIH, O€ HE00X0AUMa U KYJITYpHO-
oOpa3oBarenHa padoTa cpel TEXHUTE POoAUTENU. Bede neceT roguHU Ha XYAO0XKECTBEHOTO
PBKOBOJICTBO Ha [ 'pajiICKu AETCKU XOp ce Hajlara jia ce 00pu ¢ MPeHEOPEKUTETHOTO OTHOIICHUE
Ha OOIIECTBOTO KbM II€EHETO B XOp, MOpPaAM HEAOCTAaThYHOTO MO3HABaHE Ha TO3M BUJ
My3HKallHa JIeiHOCT. He ca penku cirydanTe, B KOUTO C€ Hajiara Jia c€ U3ThKBAT MPEANMCTBATA
Ha XOpoBara JeHHOCT U Ja ce MHPOPMUPAT BH3PACTHUTE 32 MOJ3UTE OT TO3H BHUJI 3aHUMAHMUSL.
Oxa3Ba ce, ue pOJANUTENINTE Ha XOPUCTUTE OCBEH, Y€ Ca CBUJCTEIH HA INIOOATHUTE IIPOMEHU B
oOpa3oBaTenHaTa HH CHCTEMa, Ca M TMPEKU YYACTHUIM BBB BCHUYKU HECHOIYWIUBH
eKCIIEpUMEHTH, €IUH OT KOUTO € JIa HE CE e B OBJITAPCKOTO YUMIIHIIE.

Bce nmoBeue ce npaBsT npoy4BaHusi OTHOCHO KUTEHCKATa pealn3alys Ha MIaJuTe Xopa
u (GakTOpUTE OT JETCTBOTO, KOWUTO OKa3BaT BIMSHUE 3a YCIENIHaTa UM Kapuepa.
CpaBHUTENHUTE pe3ylNTaTH ca B I0JI3a HAa T€3U, KOMTO ca MOJIy4yaBald HAKAKBO MY3UKAIHO
oOyueHue B JETCTBOTO cu. Bbmpocurte, xouto n-p Hukonmna KporeBa cu mocraBs 3a
U3ACHSIBAaHE B HACTOSIUA MaTepuai ca: Kak nmeeHeTo B XOpoB ChCTaB MOXKeE Jja MOBIIUSE BbPXY
JTYXOBHOTO Pa3BHTHE W MHTEJEKTYAIIHOTO yYCHBBPIICHCTBAHE Ha nerara? 3amo poIuTeNuTe
TpsiOBa /1a MOOIIPSIBAT 3aHUMAHUATA C My3HKa U C XOPOBO U3KYCTBO?

B pesynrar Ha nmaroroaMiHaTa IeleHacodeHa pabora ¢ xopuctu aA-p Kporesa
HaOII0aBa HSKOU TIOJIOKUTENIHM TEHJAEHIMM 1O OTHOIIEHHWE Ha Pa3BUTHUETO. Ha J00BD
MYy3HKaJIeH CIIyX; Ha MHTOHAIIMOHHA CTAOMITHOCT, YCET 32 YHCTO MHTOHHPAHE Ha OTACITHHS
XOPHCT; MOA00psiBaHEe Ha KOOPAMHAIMATA HA Tjaca ChC CIyXa; Pa3BUTUETO HAa IEBYECKUS
JIMara3oH W He Ha MOCJIETHO MSCTO MPABHIIHO OTHOIICHHE Ha TEeBela KbM 0aJaHCHPAHOTO U
KpacHuBO ISUIOCTHO 3BYYEHE Ha XOPOBHS ChCTaB. YUacTHETO Ha IOJAPAcTBAIIUTE B XOPOBH
CbCTaBM HAchp4aBa MIIQJWTE TEBIM KBbM JFOO03HATEITHOCT, TBOPYECTBO M CAMOYYBCTBHE.
OrpoMHO BIMsIHHE OKa3Ba BbPXY MOJIEIMPAHETO HAa TEXHUS ecTeTHUecKH BKyc. [lonoxurenen
pe3yaTaT OT XOPOBUTE 3aHMMaHHs B JIETCTBOTO € PAa3BUTHETO Ha IAMETOBHTE 3aJ0XKOWH,
eMOIIMOHaIHaTa chepa U MHTEIEKTYaTHOTO pa3BUTHE Ha JIETETO.

3aHATHATA C XOPOBO M3KYCTBO KYJITYPHO 00OTaTsABaT JeTCKAaTa WHANBHIYATHOCT U CE
Ch3/1aBaT yCJIOBHUS 32 U35Ba Ha apTUCTUYHUTE 3a10:k0u. J[eTeTo KaTo XOpUCT MHOTO MO-TIJIABHO
ce BMNHCBa W CONMAIM3Mpa B OOMMsS KOJEKTHB. My3WKaTa momara 3a pa3BHUTHETO Ha
CaMOYYBCTBHETO Ha JienaTa. B XOpoBus KOJIEKTUB yCIIEUIHO OMXa MOTJIM Jla C€ UHTETpUupar u
y4ar U Jiela ChC CIEeIUaTH 00pa30BaTeITHN TOTPEOHOCTH.



Cmamuu u 00K1a0u, nyoauKy8anu 6 Cneyuaiu3upaHu U30aHusl 8
oonacmma na Ilcuxonozuama, koumo ne ca om noxazamen I’ 9.

18. Ileenemo 6 xopoeu cvcmasu — 6b3IMONCHOCH 34 KOPEKUUOHHO
8v30elicmeue npu 0eua ¢ Hapyuiena niaagnocm na peuma. —B: [Icuxonozusa —
meopus u npakmuka, Co. ¢ ooxn. om |X-ma Hayuonanna nayuno-npaxmuuecka
koughepenyus no Ilcuxonoeus, Y. 1., Bapna: Hzoamencmeo ,,[lcuxoananuza‘

EOO/, 2015, (160-178), ISSN 2367-508X, COBISS.BG-ID — 1274082788.

C to3um wmarepuan a-p Huxonmmna KporeBa mpoabipkaBa Ja CHoAedst CBOAT
MeJarornyeckyu OMUT C Jlela C Pa3JInyHU 3/IpaBOCIOBHH M 0Opa3zoBaTesNHM moTpeOHocTH. B
M3CJIEIBAHETO CE U3THKBAT MOJI3UTE OT MPUIIOKEHUETO Ha XOPOBOTO MECHE KATO KOPEKIIMOHHO-
MeJarornyecku MeXaHu3bM 3a MPEOA0IsIBAaHE HA HAKOU KOMYHUKATUBHH HAPYIICHHS B IETCKA
BB3pacT.

[Ipenu ma pasriena mo KakbB HAYMH Y4acTHETO B XOPOB ChCTaB MOXKE J]a CHITBTCTBA
€/IHO JIOTOTIEIMYHO BB3/eicTBHE, O-p KpoTeBa ce cnmpa Ha mpobiema 3a HapyHICHHETO Ha
IUTABHOCTTA HA PeUEBHUs MOTOK. B CBOSAT MaTepual TS IUTHUPa CTAaTUU HA BOJCIIU YUCHH B Ta3u
00J1acT, criopes; KOUTO — HAapyIICHUATAa Ha €CTECTBEHHUS MTOTOK Ha PedTa ce XapaKTepu3nupar ¢
pasnuuHu GopMHU Ha (PU3UOJIOTUYHO CMYILEHHUE HAa €CTECTBEHUS TEMII, PUTHM U IJIAaBHOCT Ha
peura. Pazbupa ce, n-p Huxonuua Kpotesa He ce 3a1p10049aBa B 00CTONHUTE TEPMUHOJIOTHIHH
orpezeneHus, pasHooOpa3Ha CUMITOMAaTHKAa U MHOXKECTBO KiIacH(PHUKAIIUU HA HAPYIIECHUATA
Ha TOBOpa, Thil KaTO CYMTA, Y€ TE3W BBIPOCH ca OOEKT Ha JUTEeparypara, CBbp3aHa C
poOyieMUTe Ha JIOTOMeIUsATA.

B m3noxeHunero ce Hanara yTOYHEHHETO, Y€ HACTOSIINTE KOHCTATALMH III€ CE OTHACAT
camo 3a Jiela ¢ HapylleHa MJIaBHOCT Ha pedTa, MPU KOATO JTUICBAT OPraHUYHU MOPAKEHUS B
pedeBUTE MEXaHU3MU Ha LIEHTpajHaTa U nepudepHa HepBHa cuctema. B Hakou knacuduxanmu,
CHOpe]] €THOJIOTMYHM MPHU3HALK, TO3U BUJ HAPYIICHUS Ha €CTECTBEHUS CIIOBECEH IOTOK Ce
OTIpeJIeNIs O1Ie KaTo (PyHKIIMOHAITHO 3a€KBaHE.

ABTOpPBT Ha pa3zpalboTkara ce CHupa Ha MPaBUIHHUTE IUXATEIHM HABHUIM, KOUTO Ca
CBBP3BAIIOTO 3BEHO MEX/Iy TOBOD U MeeHe. Upe3 yuacTHeTo B IEBYECKH ChCTAB JIelaTa Morat
Jla MOJIeNIMpaT NpeCTaBy 3a Pa3IMUHUTE BUJIOBE TIEBUECKHU aTaKu: TBbPAA U MeKa.

[TpuHOCEH MOMEHT B pa3paboTKaTa ca MOJe3HUTE MPAKTUYECKU ChbBETH 110 OTHOIICHHE
Ha CTEMNEHTAa Ha CIIOKHOCT Ha MOSTUYHMS TEKCT Ha U30paHaTa rneceH. Xy10KeCTBEHOTO CIOBO
B [IECEHHUS pernepToap TpsiOBa na Obae choOpa3eHo ¢ Bb3pacTTa Ha MEBIUTE U Ja OTTOBapsl Ha
TEXHUSI PEYHUKOB 3arac. TeKcToBeTe Ha MeCHUTe He OMBa Ja M300MIICTBA C HOBU JIYMH ChC
CJIOKHA KOHCTPYKI WA, MHOTOCPUYHU WJIN ChbAbpKAIIU CTPYIIaH! ChIJIACHH. CHOBECHUAT TEKCT
TpsaOBa Ja ObJe C MOBeue IVIACHU W 3BYYHM CBHIVIACHHM, ThH KaTo Oe33ByUYHUTE HAKbCBAT
BOKaJIHATA JIMHUA U MpeyaT Ha MPaBUIIHOTO 3ByKooOpa3yBaHe. Te3u 00001IeHns ca HOBOCT 3a
U3CJeIBAaHUATA MO Ta3U TEMaTHKa.

Or rjieJjHa TO4YKa Ha €3UKOBOTO 1 KOMYHUKATUBHO Pa3BUTHUEC, IE€TCTO CC HpI/IO6HIaBa KbM
MEBYECKU KOJIEKTUB, KOWTO € Pa3IMueH OT Kjaca, B KOWTO TO yuu. BCMUKO TOBa MMa KIIIOYOBO
3HAa4YCHHUE U YJIECHSIBA OBJIEIIOTO KOMyHUKATHBHO M COITMAITHO BrPaKIaHe Ha 3aCKBAIOTO JIETe
B PA3JIUYHU €KUMH U KOJEKTHBH.

B 3axmrouenue, n-p KporeBa mpermopbuBa MmeeHETO B XOPOB ChCTaB Ja ObJe €HA
JIOT'BJIBAIIA TEPANIEBTHYHA JAEHHOCT €IHOBPEMEHHO C KOPEKIIMOHHO-JIOrONeInYHaTa paboTa 1
MICUXOTEPANeBTUIHOTO MOBIHsABaHe. [10 TO3M HAUWH I1Ie MOXKeE J]a ce TapaHTHUPa MOJIOKUTETHA
MIPOTHO3a U J0OpH pe3yaTaTH B polieca Ha MPEOI0JIABaHETO HA Mpobdiema.



19. Yuacmue na xunepaxmuenu oeua 6 nesuecku cocmaeu. —B: [lcuxonoeus —
meopus u npakmuxa, Co. ¢ ooxn. om VIll-wa Hayuonanna nayuno-npaxmuyecka
konpepenyusa no Ilcuxonoeus, Bapua: Hzoamencmeo ,,I[lcuoo‘ EOO]], 2014,
(74-83), ISSN 2367-508X, COBISS.BG-ID — 1278689764.

B cBosra menarornyecka NpakTHKa Ha IMOMOIIHHUK JWPUTEHT, BOKAJEH NEAaror u
nuaHuct Ha ['paacku nercku xop npu Yurtanuuie ,,Huxona Bannapos — 1866 — biaroesrparn,
n-p Hukonuna KporeBa ce cOmbckBa ¢ mpoOiieMu OT pa3iuyHO ectecTBO. Ts e paboTuiia ¢
XOPHCTH C PA3JIUYHU 3APABOCIOBHU U 00pa30BaTEeHU MOTPEOHOCTH — C MHBAIHJICH IC(EKT,
HE3pSAUIN MO POXKICHHE, ChC 3a€KBAaHE U C JPYTU JIOTOMEeIUYHU IpobiieMu. PeneTunmonnus
IpoIiec B eBYECKUTE (popMaIiy Hajlara Cria3BaHeTo Ha ONPEesIeHH IPAaBUiIa, C KOUTO BCUUKH
TpsibBa na ce cboOpassiBaT. OCBEH TOBa CMsSHATa Ha pa3MYHUTE JCHHOCTH H3HCKBa
IIPEHACOYBaHE HA BHUMAHHUETO Ha MEBLUTE KbM PA3IM4YHU €JIEMEHTH OT My3UKaJIHUA MPOLIEC.
HNMeHHO ToraBa ce OTKpOsIBAT Je1aTa CbC CHHAPOMA Ha XUIEPAKTUBHOCT.

Benpocure, xouto n-p Huxosmna KporeBa mocrtaBs 3a H3SCHABaHE B HACTOSIIUS
noknaza ca: Kak meeHeTo B XOpOB ChCTaB MOJKE J1a MOBJIUSEC BbPXY AYXOBHOTO Pa3BUTHE U
MHTEJEKTYaIHOTO YChBBPIIEHCTBAHE HA XUIEPAKTUBHUTE Jera? 3ailo poAUTEIUTE Ha TE3U
Jera TpsoBa J1a MoOIIPsBaT 3aHUMAaHUsATa UM C My3UKa U C XOPOBO U3KYCTBO?

ABTOpPBT Ha Marepuaja npeiara €IuH HOB IMOrJe/l KbM IIOBEIEHUYECKUTE MPOSBU Ha
JieraTa CbC CUHAPOM HA XUIIEPAKTUBHOCT. TEKCTHT € KOHCTPYHpaH Bb3 OCHOBA Ha JIMYHUTE
HaOmoneHus Ha a-p KpoTeBa Hal MOBEIEHHMETO HA ,,[I0-OCOOCHUTE Jera‘, KOUTO ca Owin
XOPUCTH TIpe3 roguHute B ['paacku aetcku xop npu Yuranuie ,,Hukona Banmapos — 1866 —
bnaroesrpan. 3a mepBu bt A-p Hukonuna KporteBa npencrass npen npodecroHannu cpeau
MpoOJIEeMBT 32 BH3MOXKHOTO Y4acTHE Ha XUIIEPAKTUBHU Jella KaTO XOPUCTH B XYI0KECTBEHO-
TBOPUYECKU KOJIEKTUBHU.

B ocnoBHOTO m3noxkenue n-p KporeBa 00001iaBa M3BECTHH OT clielMaIN3UpaHaTa
JuTepaTypa BB3pAacCTOBM U IOBEJACHUECKM HMHAUKATOPU, C KOUTO CE€ XapakTepusupa
XHUIIEPAKTUBHOCTTA MpPHU JellaTa: MOBUIIEHAa U HEKOHTPOJIMpyeMa aKTUBHOCT, O0€3[1OKONUCTBO,
HapylIeHO BHUMAaHUE M HEXEJNaHWe 3a KOHLEHTpauus. ABTOPBT Ha TEKCTa KOPEKTHO
yTOUHsBA, Yye HE OMBAa XUIEPAKTUBHOCTTA Ja CE CMECBa C €CTECTBEHMTE 3a Jelara B Ta3u
BB3pacT: MaJIaBOCT, HEMOCTYIIAaHUE U Pa3CesHOCT.

B pesynrar Ha cBosta npaktudecka pabdora ¢ I'IX, n-p KporeBa xoHcTaTHpa cbhe
Ch)KaJeHHEe, Y€ IOBEYETO OT IMO-JIEKUTE IMPOSIBU HA XUIEPAKTUBHOCT HE ca OQUIUAIHO
peructpupanu. YecTo poAUTENNTE HA TE3H Jiela He MpU3HaBaT MpobiemMa B TO3U My BUJI, KaTo
CUMTAT JIellaTa CH 3a MO-TaJIaBU U HEMOCIYITHU OT OCTAaHAJINUTE.

[IpyHOC B M3CJIEIBAHETO € ONUCAHUETO Ha ICHXOJIOTO-NEJAarOrMUYeCKUTE YCIOBHS U
HaYMHUTE Ha pabora c pasznuuHure ¢opmanuu Ha ['pagckum gercku xop npu Yuranuiine
,Hukona BanuapoB — 1866 — brnaroesrpaa (I'/IX). B kpas Ha pa3zpabotkara, 1-p Kporesa
MIpe/ICTaBs 3a IbPBU BT NPEJ CHeHalIN3UpaHa ayIUTOPUs CBOMTE U3BOM 32 TIOJIOKUTEITHUTE
aCIEKTH, KOUTO MMa IEBYECKOTO M3KYCTBO 3a XMIIEpaKTUBHHUTE Jeua. [leenero, BokaiHuTe
3aHMMaHHS U Y4acTUETO B MEBYECKH ChCTaBU BIIMSAE Ha 3/IpaBETO Ha JETETO, Ha HErOBUS
MIO3UTUBEH TIOTJIE]] HA )KUBOTA, 1aBa MY Bb3MOXHOCT J]a [IOCTUTHE YCIIEX BbB BCSKA CUTYyalUs
U J1a ce U3rpajiy KaTo MbJIHOIICHEH YOBEK. 3aTOBAa BOKAIHOTO 00ydeHHeE 3aAbJKUTEITHO TpsOBa
Jla IPUCHCTBA B TBOPUECKUTE 3aHMMaHUS Ha JIelaTa ¢ POsIBU HAa XUIIEPAKTUBHOCT!

(Iloxazamen I'. 9. Cmyouu, nyoiukyeauu 6 cCneyuaiuzuparu u30aHus 6
obracmma Ha uzKycmeama,)



o Ocobenocmu Ha KNABUPHUA AKOMNAHUMEHM 8 HAKOU X0PO8U NPOU38EOCHUS
cvc cvnpoeoo na Hukonan Cmoikos. // CroiikoB, H. Crynum, craruw,
uHTepBioTa, [TnoBaue: AMTUMU, 2014, (70-81), ISBN: 978-954-2963-06-6.

B cBoute x0poBU npousBeieHUs ¢ KiIaBUpeH cblipoBo, Hukonait CTONHKOB U3013Ba
Ooratute U3pa3HU BB3MOXKHOCTH HAa MY3UKaJIHUA (OJIKIOP, U IOCPEICTBOM ITMAHOTO MTOKa3Ba
HeroBara camMoOMTHA KpacoTa B JIpyr acmekT. B kimaBupHaTa (hakTypa 4ecTo ce cpemiar
HOBATOPCKU KOMITO3ULIMOHHM pelieHus. KoMIo3uTopbT HacouBa CBOMTE ONUTH B 00JIaCTTa Ha
o0oraTsBaHeTO Ha My3HKaTa CbC 3BYKOBH €(EKTH, MOJYyYCHHM Ype3 H3MOI3BAHETO Ha
pasIUYHUTE TEMOPOBH Bb3MOXKHOCTH Ha MUAHOTO.

OcBeH, ue mpuTekaBa XYHOXKECTBEHH JIOCTOMHCTBA, CHIIPOBOABT MMa U H3BECTHA
CaMOCTOSITEJTHOCT B pAMKHUTE Ha My3HKaJIHaTa n3pa3HocT. [lonydaBa ce HOBa My3HKaJlHa CILIAB,
YUUTO CHCTaBHU €JIEMEHTH Ca OPraHMYHO CIOEHUM M mpeocmucieHu. [IpaBu BrneuaTiieHue
OpPUTMHAJIHUS HAaYMH Ha TPAKTOBKA Ha clelU(UYHUS €3UK Ha Obirapckara NeceH U HelHata
MeJOJUYHA UHTEeprpeTanus. SICHO ca KOHCTaTUpaHU Pa3BUTHETO HA MEJIOJMKATa ¢ HEHHUTE
OIIOPHM TOYKH, CHOTBETHH CIAJ0BE M KyIMHMHAUMHU. KOMIIO3UTOPBT M3MOJ3BAa CIOKHOTO
U3KYCTBO 32 OpHAMEHTHPaHE, UMIIPOBU3UPAHE U 3BYKOU3BIIMYAHE.

Yecro mosiBara Ha CHIPOBOJA € MOTHBHMpPAHa OT JKEJIAHWETO HAa KOMIIO3UTOpa Ja
o0oraTy BOKaJHaTa 3By4HOCT HAa XOPOBUTE MAPTHH C KAYECTBEHO PA3INIHUS HHCTPYMEHTAJICH
TeMOBp Ha nuaHoTo. [Ipou3BeneHHs, B KOMTO CH3HATEIHO € ThPCEH 3BYKOBUS €(eKT Ha
CTPYHHUTE Ha posila Ype3 HOBHU IIOXBATU U Pa3IMUHU BUJIOBE 3BYKOU3BINYAHE, KATO B CHIIOTO
BpeMe Lis1aTa KJaBUpHa HapTHs ce MPOBeX/ia BbpXy KiaBuarypara ca TBopoure: ,,Tro, Opeit*
Hu ,,I?'IOBO, ne!“. IlpaBu BmeyatiieHHe, Y€ KIABUPEH CBHIPOBOJ € €AMHCTBEHO 32 TEMOPOB U
JMHAMU4YeH UBAT. B ciaydas — pyHKIuUATa Ha MMAHOTO € Ja NMpHUAaJe JOMBIHUTENIEH 3BYKOB
KOJIOPHUT Ha TBOpOAaTa M J1a OCIIy>KH 32 XapMOHMYHA OCHOBA Ha XOpOBHUs CbCTaB. B knaBupHuTe
CBIIPOBO/IM HA Pa3IiIekKAaHUTE TBOPOU ce ycellla yHUKallHaTa CyreCTUBHOCT Ha 3ByKa, Heropara
KOCMHYHOCT M €30TepUYHOCT, IMIOCTHTHATa C MHOTO (PMHO TUHAMUYHO HATPYIIBaHE M Upe3
TeMOpOBO 00oraTsiBaHe ¢ XapMOHUYECKU 00EpTOHOBE B ITMAHOTO.

B ,,3uma“ (u3 ,,['onuiHnTe BpeMeHa ) KilaBUpHATA MAPTHS € 3HAYUTEITHO YCIOKHEHA 1
B PAMKHTE Ha XY/I0’KECTBEHOTO 151710 HOCH CBOE COOCTBEHO TEMAaTHYHO U CMHUCJIOBO pa3BUTHE.
[TocTeneHHO M3IIBIIHEHUETO Ha KIABUPHHUS aKOMIIAHHMMEHT ce IpeHacs OT KiaBuaTypaTa
U3LSII0 BbPXY CTPYHHUTE Ha MHUAHOTO U OOPATHO.

B xopoBute mpousBenenus Ha Huxonaii CToiikoB mposinyaBa MaiCTOPCTBOTO Ha
KOMITIO3UTOpa KaTO OpPUTMHAJIEH OPKECTpAaTOp 4Ype3 €3MKa Ha NHAHOTO. BCuuku HEroBu
THPCEHHUS Ca HACOYEHH KbM €JHO [T0-HOBO TEMOPOBO U (PaKTypHO MPOYUTAHE HA My3HKaIHATA
MaTepHs OTKbM €3MKa Ha HallleTo chBpeMue. Yecto odoraTsBa XopoBaTa 3ByKOBa NAJIUTPa Ype3
U3MOJI3BaHETO U HA JIPYTM HHCTPYMEHTH, OCOOEHO MpEANOYUTAaHUE JEMOHCTPUpPA KbM
ynapuure (,,Ana-0ana-auna”, Jluseprumento Ne 1 3a 1eTCKU XOp U yJIapHU MHCTPYMEHTH, OIIL.
18, ,,20 mecHM 3a JETCKU XOp, MMAaHO U YAapHU MHCTPYMEHTHU BbPXY aHTJIUICKU TEKCTOBE™, OII.
65).

B ,,Ocobenocmu na knasupnus axomMnanumenm 6 HAKOU XOPOGU NPOU3BEOCHUS CbC
cvnposoo na Huxonaii Cmotikos* n-p KpoTeBa aHanusupa 3a MbpBH I'BT pelulla XOPOBU
MIPOM3BE/ICHUS Ha €UH OT YTBBPACHUTE CHBPEMEHHU OBJIrapCKU KOMIIO3UTOPU — aKaJeMHK
CroiikoB. ToBa e mbpBUAT MaTepHal, B KOMTO ce MpeacTaBsi pazHooOpa3Ha npodiieMaTuka B
CBIIPOBOKAAIUSA (PakTypeH miacT. Bcuuku pascexaeHus, kouto 1-p Kporea npasu ca oT oT
rJIe/IHa TOYKA Ha HelfHaTa mpakTudecka paboTa KaTo MUaHKUCT Ha XOpoBU (popmaruu. [Jo To3u
MOMEHT 0000IIEHHsI OT TO3H POJ] HE Ca U3BEXKAAHU, KOETO € OCHOBAHUE 3a IPUHOC.

ITpes 2011 roguna n-p Hukonnna KporeBa npeacrasst 4acT OT TO3M MaTepuai Ipex
kozerute ot CrapyxeHuero Ha AxomnaHstopure kbM Cbro3a Ha OBIrapcKUTe My3UKaJHU U



TaHIOBH Aeiim. JImuno akanemuk Hukomaii CTOMKOB moxenaBa /a BKIIOYM pa3paboTkara B
pasnen ,,Ctyauu‘ Ha cBoeTo u3nanue Ha CTynuu, CTaTuW, MHTEPBIOTA, KH. 1. ToBa Moxe 1a ce
CUMTa 3a MPU3HAHUE U OT CAMHSI KOMIIO3UTOP!

o 3a xopoeo-komnozumopckusn cmun na Hukonaii Cmoikos /| Croiikos, H.

Crynuu, cratuu, UHTEpBIOTA, KH. 2., [ImoBauB: [IpuHT 11eHTHD ,,3€0pa‘, 2018,
(37-52), ISBN 978-954-2963-39-4.

B nocnenpanara Bropa xHura Ha ,,CTyauM, CTaTUHM, MHTEPBIOTA®, caMMAT mpodecop
Huxonaii CroiikoB n30upa na nmyOinmkyBa OOEMHOTO M M3YEpHaTelIHO H3CIenBaHe: ,,3a
xXoposo-komnozumopckus cmun Ha Huxonau Cmotkos*. B Hero n-p KporeBa anamusupa
KOMITIO3ULIMOHHUTE TOXBATH U CTHJIOBH OCOOCHOCTH Ha ISITIOCTHOTO XOPOBO TBOPYECTBO Ha
akazieMuk CTOMKOB, KOETO € HOBOCT B MY3UKAJTHUTE U3CIIECBAHMSL.

Oxkono 60-te u Hauanoto Ha 70-te roguHu Ha XX Bek Hukomaii CroiikoB HaBiIu3a
IbI00KO B IpobieMaThkara Ha Obirapckara HapoJHa My3UKa, KOATO c€ IMpeBpbhIla B
MHOT'OCTPaHEH M3TOYHUK Ha uaeu. Ochb3HAaBaWKN YHUKAJIHOCTTA Ha OBJITrapcKusi aBTEHTHYEH
GONKIOp U HPSIKOTO My KOPECHOHIUpPAHE ChC CHhbBPEMEHHUTE TEUEHHMS B MYy3HMKaTa, TOH
YCUJIEHO €KCIIEPUMEHTHPA B ThPCEHE Ha CBOSI KOMIIO3UI[MOHEH CTHIL.

Huxkonait CtoiikoB paboTH Hail-akTUBHO B 00J1aCTTa HAa KaMepHaTa U XOpoBaTa My3HKa.
Toli cTaBa U3BECTEH ChC CBOUTE TBOPOU ,,Kanyrepune upbH rsBosvHe®, ,,YpoK M0 I'bIyIKa™ U
ap. Kakro Bceku cbBpemMeneH komno3urop u Hukonait CTolKOB ThpcH TBOpUECKa cB00O1a IpU
dbopMHpaHEeTO W HM3TPAKAAHETO HAa CBOS MHIMBUAYyasleH cTwiI. ExHa cTpaHa OT HETOBHUSAT
aBTOPCKHM IOYEpPK NPEeACTaBs OTHOLIEHHETO My KbM (oisikiopa. B HapongHarta Mys3ukaiHa
Tpajuliisg KOMIIO3UTOPHT HaMHMpa HEU3uepHaeM IMOTEHLMAT OT MENOAUKO-UHTOHAI[MOHHU U
J1aJI0BO XaPMOHUYHU €JIEMEHTH.

Cpuio Taka JEMOHCTpHUpA MPUEMCTBEHOCT KbM CBHLIECTBYBALUTE OT BEKOBE JIa/I0BE,
3ByKOpenu u mMakamu. HeBenHbxk B cBoM m3Ka3BaHus CTOMKOB MOJYETaBa CBOSI CTPEMEXK /1
pa3KprBa BbTPELIHMS CBAT Ha ObJirapckara 3ByKOBa MUCTEPHS U J1a Ch3/aBa HAI[MOHAIHH IO
IyX U 3By4EHE XOPOBU IIECHHU.

B nsnoctHoTO TBOpUecTBO Ha CTOMKOB MOTaT Jja ce CpeliHaT pa3HooOpa3HU MPUHIIUIIH
Ha [UTHpaHe Ha (osKIopHUs opuruHai. Kak 1e ce ochblecTBY HETOBOTO MPEBBILTBIICHNE B
My3UKajJHaTa CTPYKTypa 3aBUCH OT XapaKTepUCTHMYHaTa OOpa3HOCT Ha HU3TOYHHKA U
BB3MOKHOCTUTE, KOUTO TOH TpuUTekaBa 3a MNOIM(POHUYHO HU3rpaxJaHe, BapHAHTHO
pa3zpaboTBaHe ¥ TUHAMUYHU KOHTPACTH.

Ananuzupaiiku (pakTypHOTO 0OpPMSIHE Ha XOPOBUTE MAPTUTYPH MOTAT Jia c€ OYepTasT
JIB€ OCHOBHHU U B3aUMHO JIONBJIBAIM C€ XapMOHUYHU cdepu. B mbpBara — mpuHIMNNUTE Ha
KOMITO3UIIMOHHOTO Pa3BUTHE A0 OJIIMAa CTEIIEH CE ONPEAEIAT OT U3MEHUNBATAa HHTOHAI[MOHHA
CHUCTEMa Ha OpPUTMHAIHUTE HM3TOYHHUIM KAaTO HW3IMOJI3BAHETO HAa JAMATOHMKA MPOM3THYA OT
HaTypaJHMTE JaJoBe B ObJrapckara HapojHa My3HKa. B Te3u ciydyaum KOMIIO3UTOPBHT
MOAX0XJa KbM (OJIKIOPHUTE LUTATH C TPAJUIMOHHU KOMIIO3UIIMOHHU CpEJICTBAa KaTo
YCIIEIIHO ChUeTaBa XOMO(GOHHO-XapMOHUYEH C MOJU(OHUYEH THIT U3JIOKEHHE.

Koraro ucka na mocTurHe HampeXeHHe U CI'bCTABAHE Ha 3BYKOBOTO MPOCTPAHCTBO
CroiikoB mpubsarea 10 BTOpaTa XapMOHMYHa cdepa. 3a Hes € XapaKTepHa HalperHarara
,»JUCOHAHTHA OCTPOTA"‘ HA XOPOBUS BEPTUKAIL.

My3uKamTHUTEe KOHCTPYKIIMU Ha KOMITO3UIIMUTE ca C ACHU npomopiun. Cho0passBaiiku
ce C Bb3MOKHOCTHTE Ha U3MbIHUTENCKUS cheTaB CTOMKOB HabsAra moBeye Ha pa3/BUKeHaTa
xopoBa ¢akTypa. B TbpceHe Ha KOJOPUTHM HIOAHCH TOW s OOHOBABa M oborarsBa
HEMPEeKbCHATO C TEMOPHU U 3BYKOM300pa3UTETHH MOMEHTH.



IIpy HampaBeHMAT aHAIU3 Ha XOPOBOTO TBOpuecTBO Ha CTOHKOB MOXE Ja ce
KOHCTAaTUpa Pa3IMYHUAT KOMIIO3MTOPCKM TMOAXOJ KbM BCsAKa e€Ha mneceH. M300pbT Ha
ONpEelecH IMOXBAaT € OTPaXEHUE HAa KOHKPETHOTO CBhABP)KAHHE, U € B 3aBUCHUMOCT OT
LSJIOCTHUS XapaKTep Ha IPOU3BENCHUETO U ThPCEHOTO BHYLICHHUE.

XY/IO/KECTBEHOTBOPYECKH IIOCTHKEHHA CBBP3AHHU C
IIPO®UIIA HA OBAIBEHHUA KOHKYPC:

(Iloxazamen B. 5. Booewa (camocmosmenua) meopuecka ussea 8 ooiacmma
Ha uzKycmeama)

o ,,Opzanosa nanumpa \V“ (2019), Benun UnueB (opran) u CmeceH xop Ha
AVYb.

VYyactue kato xopMmaictop M nuaHuct Ha CMeceH XOp Ha AMEPUKAHCKUM YHUBEPCUTET B
bearapus. Codus, [N'onsma 3ama ,,bearapus®, 17.04.2019.

To3u koHLEpT e cbBMecTeH mpoekT Ha Coduiickata GumxapMoHUS U AMEPUKAHCKUS
yHuBepcuteT B brirapus. Beska roamna, opranuctsT Ha Codumiicka ¢uixapmonus Benun
WNnueB u3Hacs HAKOJIKO KOHIEPTA C OPraHOBa My3HMKa OT pa3juyHH enoxu. B kanenpapa 3a
2019, yeTBBbPTUAT OPraHOB KOHLIEPT ,,Opranosa najurpa‘ 0e B CbTpyJHU4ECTBO cbc CMeceHus
XOp Ha AMEpPUKAHCKUSI YHUBEPCUTET.

Ha xonuepra 65xa H3IbIHeHH Komnosuiun ot Moxan Cebactnan bax, Llesap dpank,
Enyapn Enrap u Jlomenuko Yumaposa. CbBMecTHO mpo3Bydaxa JiBe TBopOu ot Llezap dpank:
,,Domine non secundum® (3a cMeceH xop u oprau) u ,,Dextera Domine* (3a conuctu, cMeceH
xop u opran). KoHuepTsT 3aBbpiiu ¢ MamabHOTO mpousBeneHue Ha Jlomenuko Ummaposa
,Magnificat” (Bepcus 3a xop u opras).
https://sofiaphilharmonic.com/event/opranoBa-nanurpa-7/

0 ,,Knaseupna myszuka 3a uemupu povue* (2014), KoHuepr, BKJIIFOYEH B pAMKUTE
Ha ,,Spring Artfest AUBG March 29 — April 29, 2014 (,,ITponeren ¢gectuBan Ha
u3kycrBata B AYb —2014%).

[Ipoun3sBeneHus, KOMIIO3UPAHM 34 JBa pOsijIa WIK 3a 4eTUPH pble oT: beroseH, lllyman, Pasen,
PaxmanunoB, [le6rocu, JlrorocnaBcku, [llocrakoBuu, B WHTEpHpeTalys Ha KIABUPHO IYO:
Huxonuna Kporesa u Cumona I'enxoBa. Aynutopust Ha AYD — braroesrpan, 9.04.2014.

KnaBupno nyo, Hukonnna KporeBa — CumoHa ['eHKOBa yuacTBa peryisipHO B pa3IM4HU
KoHIepTHU Tiporpamu ot 2010 roauHa. 3a KJIaBUPHUTE JIya € TOCTa TPYAHO OCHIIECTBIBAHETO
Ha KOHILIepTH B biiaroeBrpaj, Thil KaTo HsIMa MOJIXOASIIHN 3aJI1 C IBA UHCTPYMEHTA.

Crnen 3aKynyBaHeTO Ha posil OT AMEpUKAHCKHSI YHUBEPCUTET 3a 3aja ,,AyJUTOpHs Ha
AYb ce mopaxkna uzesta 3a To3u KoHuept. HoBara nmpumoOuBKa 3a rpaaa 06e 1eMOHCTpUpaHa
OT KJIABUPHOTO JIyO ChC CBOWTE M3MBJIHEHHS Ha TBOpOW oT: Jlyasur Ban beromeHn, Pobept
Iyman, Mopuc Pasen, Kinog Jle6tocu, Butonn Jlrorocnascku, Cepreit Paxmanunos. 3a dpunan
Ha KOHIlepTa npo3Byu4a ,,KoHuneptruHo 3a nse nuana®, on. 94 ot Imutpuii [llocrakoBuy.

0 ,,15 200unu I'paocku oemcku xop* (2019).
VYyacTtue kKaTo TUPUTEeHT M BOKajieH menaror Ha ¢opmanus ,,Haunnaenm. Xopmaiictop u

nuaHucT Ha ¢opmaruu ,,Ctaxantu* u ,,Konmnepren cwctaB®. bmaroesrpaa, Yurtanume ,,H.
Banmapos — 1866, I'onsm canon, 31.05.2018.


https://sofiaphilharmonic.com/event/органова-палитра-7/

(Iloxazamen I'. 13. Boodewa (unu camocmosamenna) meopuecka uzsisa 8
obacmma Ha u3Kycmeama, Kosimo He e OCHO8eH XaOUuIumayuoner mpyo)

o ,JObuneiinu movprxcecmea no omoenazeanemo nHa 650 coounu fzenoncku

ynueepcumem — Kpaxoes, Ilonwua*,

UYecTtBaHusd U CBHBMECTHM XOpoBU KoOHUepTH Ha. Cmecen xop Ha AVYDb, bnaroesrpan
(Bbarapus) u AkagemudeH xop Ha SrenoHcku yHusepcutet, Kpakos, (Iosma).
Hsnvanenue na cvepemenna noicka meopoa ,,Regina Coeli“ om Pomyano Teapooscku.
Konuepru: B basunuka ,,Copue Mucycoso®, Kpakos, (ITesma), 19 okromBpu 2014 u

B Karenpanen xpam ,,CB. Auna®, Kpakos, (ITosama), 20 okromBpu 2014.

- Wizyta Choru mieszanego Uniwersytetu Amerykanskiego w Bulgarii.
http://www.almamater.uj.edu.pl/archiwum-
2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p p_col_id=colu
mn-1&p_p_col_pos=1&p_p_col_count=2&groupld=2910359&articleld=83689196

- Wspolne koncerty Choru Mieszanego Uniwersytetu Amerykanskiego w Bulgarii oraz
Chorow Akademickich UJ.

https://www.uj.edu.pl/wiadomosci/archiwum-foto-wideo/-
/journal_content/56 INSTANCE s2jraYnlcx00/10172/73001121

©  Konuepm na Axademuunume xoposu popmayuu na Amepuxkancku
yuueepcumem 6 bvaeapus, bracoeszpao (bvazapus) u Azenoncku ynugepcumem,
Kpaxos (Ilonwa).

Cvemecmno usnvineHue Ha Cb8peMeHHa noicka meopba ,,Otcze nasz“ om Pomyano
Teapooscku oT: KpakoBckM akaieMHU4€H MBbXKH X0p, KeHCKH akafeMudeH Xop Ha SIrej1oHcKku
yHHUBepcuTeT, cMeceH xop Camerata Jagellonica, Kpakos (ITonma) u Cmecen xop Ha AVb.
Konuept B Ayna Ha ,,bnaxenuii SIko6*, ynuua ®@panuuckancka, Kpakos, 24.11.2017.

- Joint performance by the JU Academic Choir and Bulgarian artists.
https://en.uj.edu.pl/en_US/events-calendar/-
/journal_content/56_INSTANCE_W9PnfTJce600/81541894/138242687

- Koncert Chorow Akademickich UlJ.

http://www.uj.edu.pl/wiadomosci/-/journal_content/56 _INSTANCE_d82IKZvhit4m/10172/138287221

o Ceemoena npemuepa Ha ,,Pater noster“ na cveépemennus xomnozumop

Anamonuii Kucenvoe (Pycus).

CoBmecTHO m3mbiaHeHue oT Cmecen xop Ha AYD, (Bwarapusi) u Cmecen xop ,,Viva voce® ot
VYuunuie mo My3uka u neeie — Mrouxet, (I'epmanust).

JIBa xonnepra: B Karenpana ,,Csero cepiie Mucycoro®, Aycoypr, I'epmanus, 20.04.2012 u
Karenpana ,,.Ceetn Makcumunuan®, MronxeH, I'epmanus, 21.04.2012. Tupuxupa aBTOpBT
Amnaronuii Kucensos (Pycus).
https://www.kammerchor-vivavoce.de/wp-content/uploads/2012/02/PaterNoster Booklet 6web.pdf

- Krefft, Michael. Pressemitteilung — Bulgarisch-deutsche Chorbegegnung, 28.03.2012.
https://www.kammerchor-vivavoce.de/blog/2012/03/28/567-pm-bulgarisch-deutsche-chorbegegnung/

- Osorio, Alexander Acosta. AUBG Choir sings in Munich and Augsburg// AUBG Daily,
27.04.2012.



http://www.almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196
http://www.almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196
http://www.almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196
https://www.uj.edu.pl/wiadomosci/archiwum-foto-wideo/-/journal_content/56_INSTANCE_s2jraYnlcx0O/10172/73001121
https://www.uj.edu.pl/wiadomosci/archiwum-foto-wideo/-/journal_content/56_INSTANCE_s2jraYnlcx0O/10172/73001121
https://en.uj.edu.pl/en_US/events-calendar/-/journal_content/56_INSTANCE_W9PnfTJce6oq/81541894/138242687
https://en.uj.edu.pl/en_US/events-calendar/-/journal_content/56_INSTANCE_W9PnfTJce6oq/81541894/138242687
http://www.uj.edu.pl/wiadomosci/-/journal_content/56_INSTANCE_d82lKZvhit4m/10172/138287221
https://www.kammerchor-vivavoce.de/wp-content/uploads/2012/02/PaterNoster_Booklet_6web.pdf
https://www.kammerchor-vivavoce.de/blog/2012/03/28/567-pm-bulgarisch-deutsche-chorbegegnung/

http://aubgdaily.com/aubg-choir-sings-in-munich-and-augsburg/
https://www.youtube.com/watch?v=rKnKWWTrAV1lg

o TupxecTBeHo oTOeas3BaHe Ha 20 roammHuHaTta Ha AYD B bnarapus.
ITvpeo usnvanenue u cmyouen 3anuc na ,,Alma Mater“ — xumn na AYb, Texct

u menonus /orcepu ean oep Cnaiic.

ApamXHMEHT 3a Xop 1 nrnano — Xpucro Kpotes; Bapuaiuu 3a cuiM(pOHUYEH OPKECTHP U XOP —
['eopru ApHaynos.

Konneprao mnbeianenue B Hapoaen tearsp ,,[Ban Bazos* — Codwus, 03.10.2011.
OcpliecTBsIBaHE HA CTYAMEH 3aMuc U QUIM.

- AUBG Anthem Premieres, Documentary Captures Historic Milestone.
https://www.aubg.edu/news/aubg-anthem-premieres-documentary-captures-historic-milestone-262
https://vimeo.com/36824415

(Iloxazamen I'. 14. [looovporcawa meopuecka uznea uiu yvacmue 8
KOJIeKmugen npooykm 6 001acmma Ha U3Kycmeama)

o 4" Budapest music Festival MRF, 28-30 June 2018, Hungary.

VYuacrue ¢ I'pancku nercku xop npu Yuranuiue ,,H.Bannapos — 1866, biaroesrpa.

[IspBu pectuBanen kouuept: Jozsef Attila Cultural Center Angyalfold, bynanema, Yurapus,
28.06.2018;

Bropu dectuBanen konuept: Szent Istvan-Bazilika, Bynanema, Yuarapmus, 29.06.2018.

o Knasupen conpoeoo na eoxkannusa peuuman na 0-p Kan-Muwen Jlyoo —

CAII] (menop).
3ana ,,Emmenes, Cepec, I'epius, 18.05.2011.

© Xyooscecmeenomeopuecku npoexm ,,/la onoznaem o. Kopghy“.

KoHuepr u nokymeHTaneH 3amuc Ha I'pajncku aercku xop npu Ywmramummie ,,H.Bammapos —
1866, baroesrpa.

KonuepTHa 3ana Ha Monniickus yausepcutet, o. Kopdy, I'spuus, 07.06.2014.

o ITvpeu mesrcoynapooen xopos gpecmuean ,,Kopauc* — Coayn, I'npuus.
KnaBupen cpnpoBoj Ha pecTuBanHaTa nporpama Ha Cmecen xop Ha AYD, KonuepTHa 3ana Ha

Apucrorenuc YauepcureT — ConyH, I'epuus, 9 anpun 2011.
http://www.diavloslink.gr/2011-yopwdiakd-oeotiBal.html

o Roma Music Festival MRF, 29-30 June 2012, Italy.

VYyactue ¢ I'pagckm nercku xop npu Uwuramume ,,H.Banmapos — 1866, bmaroesrpan.
decruBanen konuept: Chiesa Evangelica Luterana di Roma, Pum, Hramus, 30.06.2012.
https://www.mrf-musicfestivals.com/international-choir-orchestra-festival-in-rome-italy.phtml

(llokazamen I'. 18. Lumupanus unu peyensuu 8 Hepehepuparu CRUCAHUsL C
HAay4HO peyeH3upaHe)


http://aubgdaily.com/aubg-choir-sings-in-munich-and-augsburg/
https://www.youtube.com/watch?v=rKnKWWrAV1g
https://www.aubg.edu/news/aubg-anthem-premieres-documentary-captures-historic-milestone-262
https://vimeo.com/36824415
http://www.diavloslink.gr/2011-%CF%87%CE%BF%CF%81%CF%89%CE%B4%CE%B9%CE%B1%CE%BA%CF%8C-%CF%86%CE%B5%CF%83%CF%84%CE%B9%CE%B2%CE%AC%CE%BB.html
https://www.mrf-musicfestivals.com/international-choir-orchestra-festival-in-rome-italy.phtml

o Filip Moszner. Wspolny Koncert. [[ Alma mater zima 2017/2018, Ne 198, (136-
137).

https://almamater.uj.edu.pl/archiwum-
2017?p p id=56 INSTANCE j66uUM2kcdaf&p p lifecycle=0&p p state=normal&p p mode=view&p p co
|_id=column-1&p p col pos=1&p p col count=2&groupld=2910359&articleld=138602170&page=138

o Zaneta Polak, Filip Moszner. Wizyta Choéru mieszanego Uniwersytetu
Amerykanskiego w Bulgarii. // Alma mater, styczen-marzec 2015, Ne 171-172,
(108-110).

https://almamater.uj.edu.pl/archiwum-

2015?p p _id=56 INSTANCE Df4E&p p lifecycle=0&p p state=normal&p p mode=view&p p col id=colu
mn-1&p p col pos=1&p p col count=2&groupld=2910359&articleld=83689196&page=110

(Ilokazamen I'. 19. Peyen3uu 3a peanuzupanu agmopcku npooyKmu uiu
MBOpUECKU U3ABU 8 CNeYUATUSUPAHYU U30AHUS 8 0baacmma Ha u3Kycmeama)

Penensus 3a MoHorpaduyHUS TPV
Kapaxocmosa, Pymana. C nuemem u usciedosameicka noceemenocm. |/

My3ukaaau — xopuszont, 2018, NelO, ISSN  1310-0076, (15-20).
https://ubmd.bg/downloads/mh_10 2018 web.pdf

PeHeHSI/IfI 34 TBOPYCCKA U3sBa.

HOpyuxu, Hauan. I paockuam oemcku xop npu Hapoono wumanuwe ,,Huxona
Banuapoe — 1866 ¢ bnazoeszpao na 15 zoounu. // My3ukaaHu XOpU30HTH,
2018, Ne7, (c. 25). ISSN 1310-0076. https:/ubmd.bg/downloads/mh_07_2018_web.pdf

PCH6H3I/I$I 34 BB3CTAHOBABAHCTO U ITPOBCKAAHECTO HA KOHKVDC@. 34 IMAHHUCTH:
Buxkmoposa, I'ana. ,,Hawume oeua ceupam bax“. // My3ukaiHu XOpU30HTH,
2018, Ne 6, (10-11). ISSN 1310-0076. https://ubmd.bg/downloads/mh_06_2018_web.pdf

(Iloxazamen E. 22. Yuacmue 6 nayuonanen nayyeH, oopazosamener uiu
Xy 002HceCcmeeHOmeop4ecKu npoeKknt)

o0 VYyactue Kato koopoumamop Ha JEHHOCTHTE OT Kareapa ,,Mysuka™“ B HayueH mpoekT
»ACADEMY OF ARTS“ PR-B1/19 kom ®U npu FO3Y ,,H. Purcku*“ — bnaeoesepao, 2019, ¢
pbkoBoauten aou. 1-p K. Kambyposa.

© VYuacTHe KaTro koopdunamop Ha JEWHOCTHTE OT Kareapa ,,Mysuka™“ B Haydyen mpoekt
»ACADEMY OF ARTS“ Ne RP-B6/18 kvm @U npu FO3Y ,, H. Puncku* — bracoesepao, 2018,
¢ ppkoBoauten aoi. A-p K. KamOypoga.

o Vuactue kato Excnepm B Hayuen npoekt: BG051P0001-3.1.07-0028 H3KYCTBATA H
KYJITYPATA KATO PECYPC 3A IIOCTHI'AHE HA OBLIIECTBO C HKOHOMHKA HA
3HAHHETO /Cp3naBaHe/akTyalu3upaHe Ha yuyeOHHMTE IUIAHOBE M MporpamMu B
cnenuanHocture ot Pakynrera no uzkycrsara kbM O3V . Heoput Puiicku®, no OneparusHa
nporpama ,,Pazputue Ha 4doBemkute pecypcu, 2013 — 2015 roauna, ¢ ppKOBOAUTEN JIOII. 1-P
M. Brakosa.


https://almamater.uj.edu.pl/archiwum-2017?p_p_id=56_INSTANCE_j66uUM2kcdaf&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=138602170&page=138
https://almamater.uj.edu.pl/archiwum-2017?p_p_id=56_INSTANCE_j66uUM2kcdaf&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=138602170&page=138
https://almamater.uj.edu.pl/archiwum-2017?p_p_id=56_INSTANCE_j66uUM2kcdaf&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=138602170&page=138
https://almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196&page=110
https://almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196&page=110
https://almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196&page=110
https://ubmd.bg/downloads/mh_10_2018_web.pdf
https://ubmd.bg/downloads/mh_07_2018_web.pdf
https://ubmd.bg/downloads/mh_06_2018_web.pdf

o VYuyactue Karo Axademuuer nacmasHuxk B 1poekT BGO5SM20P001-2.002-0001
wCTYIEHTCKH IIPAKTHKH“ — ®A3A 1, no OnepatuBHa mporpama ,Hayka u
oOpazoBanue 3a wuHTenureHten pacrex 2014 — 2020 roamna“, cwhpuHAHCHUpaHA OT
EBporeiickus cbio3 upe3 EBponeiickute CTpyKTYpHH U MHBECTUIIMOHHU (OHJIOBE.

o VYyactue kato Meumop B npoexkt BGO051P0001-3.3.07-0002 ,,CTYEHTCKH
IIPAKTHKH“, 1o OnepatuBHa 1iporpama ,,Pa3BuThe Ha YOBEIIKUTE pecypcu’,
cb(unancupana ot EBponerickus counaner pounn Ha EBponetickus cpro3, 2013 —2015 roguna.
o VYyacTtue B pwkogoonus exun Ha OpranuszanmmoHnus komutetr Ha MEK/[YHAPO/EH
DECTHUBAJI ,,CPELI[A HA CTY/J[EHTCKHUTE XOPOBE“ — AYDb, bnaroesrpan. VIl-mo
(2011), VIHI-mo (2013), IX-t0 (2015), X-T0 (2018) m3manus. duHAHCHpaIa OpraHU3ALINs:
AYb — bnaroesrpaz.

o VYwuactue c¢ I'pancku gercku xop npu Haponno wurtanume ,,H. Banmapo — 1866,
bnaroesrpan B 1V-ma Hayuonanna xoposa unuwuamuea ,,bbJIF'APUA TIEE“ (13-20
anpun 2016), opranusupana oT bbiarapcku XopoB cbr03. XOpOB KOHLEPT B 3a,Ja ,,22
centeMBpu* — biaroesrpan, 19.04.2019.

O VYuacTtue B pPbKOB0OOHUA eKun, OCBHIIECTBHI XYAOXKECTBEHOTBOpuecku mpoekT: 1100
TIO/IHIHIHHHA OT Bb/IA7ZKEHATA KOHYHHA HA CB. KNIHMEHT OXPH/ICKH.
Csemosna npemuepa ua ,, Xoposa noema ,,Ce. Knumenm Oxpuocku‘ no myzuka na Xpucmo
Kpomes, mexcm Hean Bazos u Cmunusn Yununeupos. Ydactue B PBKOBOJIHHUSA EKHII,
ochiecTBuI MpoekTta, CrripoBoa Ha koHmeptute Ha 01.12.2016 u 05.12.2016 u 3anucute B
[TspBo cTtymuo Ha BHP — Codwusi. http://binar.bg/53453/1100-godini-ot-uspenieto-na-sv-kliment-ohridski/
O YuacTHe B pPbKOBOOHUS eKun, OCBUIECTBII XYIOXKECTBEHOTBOpuecku mpoekt: IThPBO
H3ITBJIHEHHE B BBJITAPHA HA ,,THE SEAL LULLABY “— my3uxa Epux Yumakuvp,
mexcm Pvouapo Kunnune. Gunancupama opranuzauus: AYb — bnaroesrpaa. Konuepr Ha
Cwmecen xop u conmucta oT AYbB B CVY ,,Cs. Knmument Oxpuncku®, Codus, Ayna, 26.04.2017.
https://culturecenter-su.org/?p=7015

o VYyactue cpc Cmecen xop Ha AYDB B XynokecTBEHOTBOpYECKH MpPOEKT ,,15 TOAWUHU
»@POJIK — T’KA3 ®OPMALUA“ kpbm HBY, T'onsima xonneptHa 3ama Ha HanmonamHo
My3uKaiHo yuunuuie ,,JI. I[Tunkos* — Codus, 11.11.2017.

o VYyactue c¢ I'paacku gercku xop mpu HapomgHo wuwmrtanume ,,H. BammapoB — 1866%,
bnaroesrpan B |1-6a Hauyuonanna xopoea unuyuamuea ,,b’bJI'APHA ITEE“ (15-17 anpun
2016), opranmsupana ot bwiarapcku xopoB cbi03. Konmepr B [pamartuuen tearsp ,,H.
Banmnapos* — bnaroesrpaz, 15.04.2016.

([lokazamen E. 23. Yuacmue 6 mesncoyHapooeH nayuer, o0opazosamesen uiu
Xy0024cecm8eHOmM8OPYECKU NPOEKMm)

O VYuactue B pwvkoB80OHUA eKkun, OCHIIECTBUIT Mesxcoynapooen obpazoeamenen u
xyoooxcecmeenomeopuecku npoekm ,,/IPYKbA H IIPUATE/ICTBO*, 20 — 25 ¢eBpyapu
2019, MockBa (Pycus).

VYyactHunu: XopoBUTE KOJEKTUBH Ha LIEHTBp 3a TBOpPYECKO pa3BUTHE M MY3HKAIHO-
ecTeTuyecko obpazoBanue ,,Pagoct“— MockBa (Pycusi) u CmeceH Xxop Ha AMepUKAHCKHU
yHuBepcuteT B bearapus, biaroesrpan (bbarapus). Konueptau uzsisu: ,,Konuepr apyx0s1
— Opranssiii 3an Ha [[TP u MDO ,,Pamocts”, MockBa (Pycus), 22.02.2019. ,, Konyepm
xopoeotu my3zviku‘® — bonpmion 3a1 MOCKOBCKOM TroCylIapCTBEHHOW KoHcepBaropud ,,I1. M.
YaiikoBckoro®, Mocksa (Pycust), 24.02.2019.



http://binar.bg/53453/1100-godini-ot-uspenieto-na-sv-kliment-ohridski/
https://culturecenter-su.org/?p=7015

O VYwuyactue B pwvK0B80OHUA ekun, OCbHIIECTBUIT Mexncoynapoden oobpazoeamenen u
xyooxcecmeenomeopuecku npoekm ,DIXIT DOMINUS -G. F. HANDEL“, 5-10 ronu 2017,
HlapTp (®PpaHmus).

VYyactaunu: Coopen xop (Xop kbMm KoncepBaropusita u ['omsam cmecen xop) ot Lllaptp
(®panmus), I'pancku percku xop npu Yuramumme ,,H. Bammapos — 1866, Bmaroesrpan
(bbarapusi) 1 CumMpOHHYEH OPKECTHP, COJUCTH W TUPUTEHT OT YHHUBEPCHTET B Tpajl
Uuuectbp (AHrausi). Konuepruu ussBu: B rpan llaprp (®pannmsa), Karenpana ,,Cenr
Etuen®, 8 u 9 ronu 2017.

Enexmponunu npenpamxu:

- Au conservatoire, un veritable festival de printemps! I/ Le magazine Votre Ville — Chartres,
Ne 168, Juin 2017, (Page 44-45).
http://fr.1001mags.com/parution/chartres-votre-ville/numero-168-juin-2017/page-44-45-texte-integral

- CONCERT EUROPEEN, Eglise Saint-Aignan 8 et 9 juin a 20h30. —B: La saison du

Conservatoire de musique et de danse 2016-2017, (p.15).
https://docplayer.fr/62765693-La-saison-conservatoire-de-musique-et-de-danse.html

O VYyactue B pubKo80OHUs eKun, OCHIIECTBUI MexcoyHapooen XyooicecneeHomeopuecKu
npoexm: ,XOPOBH TBOPBEH OT ®PEHCKH H B'bJITAPCKH KOMIIO3UTOPH*, 8 —
11 anpua 2016.

VYyactaunu: Cmecen xop Ha AYbD, bnaroesrpan (bbarapusi) u Cmecen xop ,,Tepricuxopa®
(®panuus). Konueptau usssu: B bnaroesrpan — AYB, Ayauropust, 08.04.2016 u B Codust —
Konneprrna 3aa vHa ®pencku kynrypen wHctutyt, 11.04.2016. Erexmponna npenpamka:
http://institutfrancais.bg/programata/275/concert/

O VYyactue B pubKo80OHUs eKun, OChIIEeCTBUI MexcoyHapooen Xyo0oicecneeHomeopuecku
npoexm: , Ilpuamenu*. XopoBo cbTpynuuuectBo Ha ['pancku nercku xop npu Yuranumie ,,H.
Banmapos — 1866, biaroesrpan (bwarapusi) u lercku xop npu Koncepsaropusita B Lllaptp
(®panuus). Kouuneprau wuszssu: B Codus, MpamopHa 3ama Ha Pycku KyiatypHo-
nHpopMannoHeH HeHTsp, 5.11.2016 u B bnaroesrpan, AYb, Aynutopus, 07.11.2016.

O VYyacTue pwvko80OHUS eKun, OCBIIECTBUII MexcOyHapooeH XyooicecmeeHomeopuecKu
npoexkm: ,,Xopoeu npuamencmea. YuactHuuu: CmeceH xop Ha AVYb, bnaroesrpajg
(bbarapusi) u OOmuncku xop ,,Can J[Dxakomo“ — Kepkupa. KonmeprHa wussiBa: B
Karonunueckara kareapaia, Kepkupa, o. Kopdy (I'spumst), 04.03.2016.

Enexmponnu npenpamxu.:

- 2vvaviia s Anuotikns Xopwoioas ,San Giacomo“, tqs Miktiigc Xopwdiag Tov
Apepixavikov Iav/uiov (AUBG) tov Blagoevgrad Boviyapiag, 04.03.2016.
http://www.corfuland.gr/el/politistika/icalrepeat.detail/10704/334/synavlia-xorodias-san-giacomo-me-xorodia-
voulgarias-04-03-2016

https://www.aubg.edu/news/aubg-choir-gives-a-successful-concert-in-corfu-greece-962
https://www.youtube.com/watch?time_continue=98&v=-ZpXG6xKY90
https://www.struma.com/obshtestvo/furor-na-horisti-ot-amerikanskiya-universitet-na-koncert-v-
katolicheska_93203/

(Ilokazamen E. 24. Pvbk0800cme0 Ha HAYUOHANEH HAYYeH, 00pazosameieH Uil
XY00HCECMBEHOMBOPYUECKU NPOEKN)

Hayuonanen oopazoeamenen u xyooscecmeenomeopuecku npoexkm ,, Hawuume
oeya ceupam bax“ 2018.

PnkoBoauTes Ha padOTHHUSI eKUN Bb3cTaHOBWII U opranuzupai VIlI-To uzganue Ha KoHKypca
3a MIJIaJii MHaHUCTU-HenpodecrnoHanucTH rpe3 2018.


http://fr.1001mags.com/parution/chartres-votre-ville/numero-168-juin-2017/page-44-45-texte-integral
https://docplayer.fr/62765693-La-saison-conservatoire-de-musique-et-de-danse.html
http://institutfrancais.bg/programata/275/concert/
http://www.corfuland.gr/el/politistika/icalrepeat.detail/10704/334/synavlia-xorodias-san-giacomo-me-xorodia-voulgarias-04-03-2016/
http://www.corfuland.gr/el/politistika/icalrepeat.detail/10704/334/synavlia-xorodias-san-giacomo-me-xorodia-voulgarias-04-03-2016/
https://www.aubg.edu/news/aubg-choir-gives-a-successful-concert-in-corfu-greece-962
https://www.youtube.com/watch?time_continue=98&v=-ZpXG6xKY90
https://www.struma.com/obshtestvo/furor-na-horisti-ot-amerikanskiya-universitet-na-koncert-v-katolicheska_93203/
https://www.struma.com/obshtestvo/furor-na-horisti-ot-amerikanskiya-universitet-na-koncert-v-katolicheska_93203/

UYsen Ha :kypu Ha |X-TOTO M31aHKME HA KOHKYpCca 3a MJIaJy MHAaHUCTU-HENPO(ECHOHATNCTH
npe3 2019.

Crnen 20-roquuIHo NpeKbCBaHe c€ Bb3CTAaHOBU KOHKYPCHT 3a MUAHUCTH ,,Hammmre neua
cupaT bax®. IIspBoTo M3nanue e npe3 1992 roguna. Unesra 3a HEroBoTo MPOBEXKIAHE € HA
[TaBnuna YouoBa, Cumona I'enkoBa u Hukosnmna KporeBa — mpemnojaBaTenn Mo NHAaHO B
Jlerckara my3ukanHa mkosia Ha HY ,,H. Banmapos — 1866 — brnaroesrpa.

[To pernameHT B KOHKypca MoraT Ja B3eMaT ydacTue MJIAU MUaHUCTH OoT § 1o 19
TOJUHM, KOWUTO HE ca YYCHHIH B MPOPECHUOHAIHU CPEIHU MY3UKAIHU YUWIIHILA.
CheTe3aTennTe BbB BCSKA IPyna cBUPAT mueck ot Moxan Cebactnan bax u KOMIIO3HTOPH OT
cblata enoxa. [lo-ronemuTe yyacTHUIIM UMAT BH3MOKHOCT /1a M3IIBJIHABAT KJIaBUPHU TBOPOH,
KOUTO Ca Ch3JIaJICHH C MOMOINTA HA ChBPEMEHHH MOJU()OHUYHU TTOXBATH U KOMIIO3UITMOHHU
TEXHUKHU. BCcHUKO TOBa yTBBpK/1aBa KOHKYpCa KaTO YHUKAIHO SIBJIEHUE HE caMO B bbirapus,
HO U B EBpomna.

KoHKypchT mMa ceneM H3gaHus, HAKOM OT KOWUTO C MEXKIYHApOJHO ydacThe. 3a
Ch)KaJeHHe MNociaeaHoTo € npe3 1999 roauna.

BucokoTo HUBO Ha M3SBEHU MY3MKAHTH, KOUTO ca OWJIM XypU B KOHKypca ro mnpaBu
ocobeHo npectmkeH. Cpen X ce oTkposiBat umeHara Ha: Ctedan TpasHos, Ban JIpeHUKOB,
Munuo JleBues, ﬁopﬂaH I'omes, Xak Jlrocue/@pannus/, Bacun Kazanmkue, Buktop
Uyukos, Jlunu Atanacosa, ABop Jumutpos, Anxena Tomiesa u jap.

(Ilokazamen E. 29. Teopuecka uzsasa 6 maticmopcku Kiac, ameinue, yopKuion 8
obracmma Ha u3Kycmeama)

o Ipamoma 3a yuacmue 6 Cemunap, OpraHu3MpaH OT CHAPYKEHHETO Ha
wAkoMmanaropure kbM Cbhr03a HA MY3UKAJIHUTE M TAHLOBU JCHIA HA TEMA:
,,CIIECHHYHOTO MOBeJeHne Ha akommnanaropa“. Codus, Hanmonanna my3ukanHa
akanemus ,,I1.Bnagurepos*, 24.11.2018.

o I'pamoma 3a yuacmue ¢ Cemunap, OpraHu3upaH OT CIAPYKEHUETO Ha
»2AKomMnanaropute kbM Cbl03a Ha MY3UKAJIHUTE U TAHIIOBU UM Ha TeMa:
,JcTopuuecku 0030p Ha mNHUaHucT-akommaHsTopute B boarapus®. Codus,
Hanunonanna my3ukanna akagemus ,,I[.Binagurepos®, 18.11.2017.

0 Cepmuguxkam 3a aKTUBEH yYaCTHUK B ceMuHap Ha Tema: ,,ChBpEMEHHa
METOJMKa Ha paHHO OOy4yeHHEe MO MY3HKaJleH MHCTPYMEHT B IpaKTHKaTa Ha
Cunramnyp*. Jlekropu ot ,,Mandeville School of Music* — Cunramyp, Hapoaao
Yuranuie ,,H.Banuapos — 1866, biaroesrpan, 14.09.2012.

0 Cepmugpuxam 3a akThBeH y4acTHUK B [{ukbn OOyunTeTHr ceMUHApY HA TEMA!
,» | QHII, IBMKEHHE W My3WMKa B MHAMBUIyaJHaTa W IPyIOBaTa MCUXOTEpanus’’,

BAM, 29-30.09/27-28.10/24-25.11/15-16.12.2012.

(Iloxazamen E. 31. Haecpaou na koHKypcu 3a meopuecmeo u usnvjiHeHue,
0aodeHu om npohecuoHanrHy Gopymu u OpeaHu3ayuu 8 YylcouHa)

o IlnspBa Harpaga ot ,Internetional arts festival&contest Italian Break®,
Rimini/Cesenatico, (Utanus), 2019.



© Harpana ,,I'pan-npu*“ or XV MOCKOBCKHI MEXAYHAPOAHBIM HETCKO-
roHomeckuit  dectuBans ,,3BYUUT MOCKBA®, nocesimeHHbli 870-1€THIO
Mockasl, Pycusi, 2017.

o Harpana ,I'pan-npu® or MeXayHapOoJHbII MHTEPHET-KOHKYpC ,,MbI 3a
mup!®, kateropus BokaaHO-XOpPOBU CHCTABU C aKaJE€MUYEH MaHUEP Ha IECHE,

Mocksa, Pycus, 2015.



ABSTRACTS - REPRESENTATION
to ORIGINAL SCIENTIFIC AND ARTISTIC CONTRIBUTIONS
of Senior Assistant Professor NIKOLINA SIMEONOVA KROTEVA, PhD
CANDIDATE
for participation in the announced competition from SWU , Neofit Rilski* -
Blagoevgrad in the State Gazette Ne 52 / 02.07.2019 for the academic position of
wAssociate Professor
professional direction in the field of higher education 8.3 Musical and Dance Art
(Musicology and music art (Theory and practice of music art)

The structure of the contents of the summaries in Report is in accordance with

the table for Minimum required points by groups of indicators for the academic

position of ,,Associate Professor< in Area 8. professional direction in the field
of higher education 8.3 Musical and Dance Art

The supporting documents from publications, scientific and artistic
achievements are from the scientific field of the competition and are for the
period after the defense of a doctoral dissertation by the applicant.

MONOGRAPH (Indicator B. 3.)

The Choral Messages of Nikolay Stoykov. Blagoevgrad: University Publishing
House ,, Neofit Rilski*, 2017, (264 pp.), ISBN 978-954-00-0136-4, COBISS.BG-
ID - 1283915748.

The subject of the monographic work is the personality and creativity of the
contemporary Bulgarian composer Academician Nikolay Stoykov. In the musical life of
Bulgaria its name became known in the 1970s. Even then he emerged as a distinctive
contemporary Bulgarian composer. His musical creativity is a generalization of the clearly
drawn line in the development of the Bulgarian composing school and is adequate to the new
age.

The monograph ,,The Choral Messages of Nikolay Stoykov* is the first scientific study
to analyze the choral musical heritage of the composer Nikolay Stoykov. The topic studied is
up-to-date. A detailed overview of choral works, with and without accompaniment, has been
made for children's, female and mixed choir formations.

From the point of view of the artistic imagery in the whole work of Academician
Stoykov his compositional ideas are analyzed. The various aesthetic influences that dictate
changes in the style and music composition used are outlined. The research places a major
emphasis on the original compositional techniques that Stoykov uses in his choral work. The
author of the monographic work, Nikolina Kroteva, PhD, manages to cover the different periods



of compositional style variations characteristic of Nikolay Stoykov. In this way she has
achieved clarity regarding the outline and chronology of the milestones in Professor Stoykov's
work.

The volume of the study ,,The Choir Messages of Nikolay Stoykov‘ meets the legal
requirements for a monograph. The text is situated on 264 pages. For the preparation of the
monograph Nikolina Kroteva, PhD conducts research of publications, materials and interviews
in which the name of Academician Stoykov is found. Books, magazines, newspapers,
conferences and announcements for records and discs from 1960 to the present day have been
reviewed. For the first time, these bibliographic findings were searched and described in one
place. Most of the citations in the scientific work are based on the discovered 52 written
publications and music-critical materials and 4 electronic sources.

For the first time at the end of the monograph, a Catalog of the choral works of
Academician Nikolay Stoykov was made by 2015. It outlines a clear and chronological
parameters of choral heritage of the composer. Impressive is the number of his musical
compositions - over 100 opuses, each of which can include several works or thematic cycles.
Nikolina Kroteva, PhD has copyright claims for the preparation and approbation of the attached
Catalog.

Much of the work composed by Academician Stoykov has not been published and is
part of his personal archive. Most of the choral works of Nikolay Stoykov have a premiere
performance of the National review ,,New Bulgarian Music*. The lack of records also creates
difficulties in musical analysis and reconstruction, especially of cantata and oratorio works. The
only possibility for writing this monograph is to make creative correspondence between
composer and researcher. By showing his professional qualities as a scientist and researcher,
Kroteva, PhD, independently processes the musical information from each original of the works
received. She is made a special contribution in deciphering the proposed manuscripts and
facsimiles from the score pages with an autograph. In addition, all the research comparative
analyzes in the monograph are illustrated with musical partiture for which she prepares the
appropriate musical examples.

The published photo material is unique - from the composer's personal archive. Pride
for Nikolina Kroteva, PhD, is the photograph on page 69. She personally discovered and
scanned it from the ,,Bulgarian Music Magazine, 1980, Issue 4 (28).

The research work is logically structured. Each chapter is devoted to a specific problem,
which is thoroughly discussed and analyzed. The author of the monographic work draws on the
phonospatial approaches in musical dramaturgy (123-134), the multilayered structures in choral
invoice (135-146), and the theatrical and dramatic techniques used by Stoykov in choral scores
(155-170). The chapter ,,Large-Scale Choral Canvases* analyzes the cantati and oratorii of
Nikolay Stoykov.

For the first time, the choral scores of Nikolay Stoykov present themselves as multi-
element structures in a comprehensive scientific development. It can be summarized that the



problems of the presented monographic work, the analyzes and the conclusions reached are
new to the music-historiography science and educational sphere in Bulgaria.

The recent pages of annotations in Russian, German and English contribute to the
modern appearance of the monographic survey.

OFFICIAL PRESENTATION OF THE MONOGRAPHY WITH
CONCERT-PRESENTATION AND FILM IN DIFFERENT CITIES OF
BULGARIA:

(Indicator C 4. Realized author original product in the arts)

The monograph work for Academician Nikolay Stoykov is not just a book for the
composer, but an artistically finished product. The monograph begins its new life with concert
performances in front of an audience.

So far, the monograph work ,, The Choral Messages by Nikolay Stoykov* has had six
successful presentations. These performances include various choirs and musicians with their
own concert performances.

For each presentation, Kroteva, PhD, preparing a suitable film and music material,
depending on the audience present at the event. The basis of the six different presentations is
the BNT 2 film - Plovdiv, ,,The Prayer of an already aging composer written and directed by
Warta Marukyan. Using the modern multimedia capabilities, Nikolina Kroteva, PhD edits the
documentary and constructs her film material each time, including archival records of various
choral performances, photographs and original scores by the composer. Thus, through a more
dynamic presentation, the audience has the opportunity to get acquainted with the personality
and choral work of Professor Nikolay Stoykov. Each of the presentations of the monograph is
also attended by Academician Stoykov himself, who gladly shares a number of interesting and
unknown facts from his long and fruitful creative life.

Each approbation of the monograph work ,, The Choral Messages of Nikolay Stoykov
before the public is very different. Naturally, the first two presentations take place in
Blagoevgrad — in front of the academic community of South-West University ,,N. Rilski“ and
at the American University in Bulgaria.

The inclusion of three of the book's presentations in the program of various choir
festivals and holidays is a great recognition of the Kroteva’s scientific work. The author of the
monograph enjoys the opportunity for choral conductors and choirs, participants in the festivals
to attend her presentations: X-th International Festival of ,, Meeting of the student choirs*, IV
Choir's Festival of Russian Spiritual Music, XXV-th International Children's and Youth Choirs
holidays ,, Dobri Voinikov “.



PUBLICATIONS IN DIFFERENT AREAS OF SCIENTIFIC
KNOWLEDGE RELATED TO THE PROFILE OF THE COMPETITION

(Indicator G. 9. Articles and reports published in specialized editions in
the field of arts)

I. AESTETIC PROBLEMS AND ARTISTIC IMAGERY IN THE
MUSICAL ART.

1. About the Style of Nikolay Stoykov’s Choral Compositions. || Musical
Horizons, 2018, Ne 1, (15-20), ISSN 1310-0076.

http://ubmd.bg/downloads/mh 01 2018 web.pdf

The article analyzes the variety of form and genre creativity of Nikolay Stoykov. The
material is a continuation and validation of the results of the research, which Nikolina Kroteva,
PhD does in the monographic work. The specific compositional techniques Stoykov uses in his
choral works are considered. The original ideas of the composer for rethinking and
deconstructing the authentic folklore material with modern compositional means have been
analyzed.

For the first time in a scientific article, the composer’s style of Nikolay Stoykov, his
intensified experiments, which violate the traditional frames of musical constructions, is so
thoroughly examined. The author of the article, Dr. Kroteva, notes that in order to give a
national characteristic and nuance in sound and color diversity, Stoykov combines the beauty
of archaic folklore patterns with specific individual decisions regarding invoice, intonation
structure and the various musical and stylistic spheres in the dialogically dramatic exposition.

The conclusions that Kroteva, PhD summarizes at the end of her article are formulated
for the first time in front of the scientific music society. In his choral work Nikolay Stoykov
uses modern compositional techniques and selective techniques - as a necessity to enrich his
personal arsenal of expressive means. For the composer, Bulgarian folk music is a carrier and
mediator of the sought-after modernization and modernity in art. Through the dialogue of these
two lines, Professor Stoykov gradually shapes his style.

Each choral work created by Nikolay Stoykov takes on an original and unique musical
and constructive form thanks to: the relation between the traditional and the innovative;
exacerbated intonation, rhythmic and tonal harmonic changes; to the determined intonation-
rhythmic, order and structural patterns; the use of complex rhythmic formulas derived from
authentic Bulgarian music; the construction of the invoice using polyphonic and homophonic
means; of imitation ongoing and overlays; frequent detentions of tones, creating a ,,pedal*
sonority; the ,,echo polyphony; the possibilities for timbre-dynamic contrasts; the recourse to


http://ubmd.bg/downloads/mh_01_2018_web.pdf

sound-background combinations with the means of sonor dramaturgy; of harmonic spots; of
turning to the aleatory techniques and methods; elements of speech; of improvisational manner
of presentation; of clusters, etc.

2. A Concert dedicated to the 85th Anniversary of Professor Kiril Stefanov’s
Birth. // Musical Horizons, 2018, AN 3, (13-15), ISSN 1310-0076.
https://ubmd.bg/downloads/mh_03 2018 web.pdf

The article is an author’s review of the Gala Concert marking the 85th anniversary of
Professor Kiril Stefanov’s birth in a hall on September 22 in Blagoevgrad. The idea that the
concert bears the title of one of the most beloved songs from the composer’s early creative
period — ,,Mori, Come on, Come on“ is no accident. It is a continuation of the philosophical and
aesthetic vision of Kiril Stefanov for the unification of the spectacle from a generalized thematic
concept. The author of the material, Kroteva, PhD brings to the fore the Kiril Stefanov’s
philosophy in the construction of the ensemble’s slender artistic and managerial structure, his
incredible ability to be an organizer and leader, his exceptional working capacity, precision,
perseverance and unwavering rigor. With all this, he tactically succeeded in instilling respect
in the pursuit of creative ideas and lofty goals.

In this material, Kroteva, PhD shares some of his direct observations. As a pianist in the
choral conducting classes at the Southwestern University of ,,N. Rilski* — Blagoevgrad, she has
the opportunity to know closely the personality and professional qualities of Professor Kiril
Stefanov.

3. Tenth ,,Student Choirs Meeting* International Festival in Blagoevgrad |/

Musical Horizons, 2018, Ae 4, (4-5), ISSN 1310-0076.
https://ubmd.bg/downloads/mh 04 2018 web.pdf

The article reflects the four concert days included in the program of the 10th
International Festival ,,Meeting of Student Choirs* and author’s comments on the performances
of various university choirs. The material includes author’s comments on the performances of
various university choirs.

International Festival ,,Meeting of Student Choirs“ includes choirs from Bulgaria and
abroad participate. Rainbow Choir from Moscow, with conductor Ekaterina Dunaeva and
pianist Valeria Baliberdina participated in this year's edition of the competition. At the
invitation of the organizing committee of the festival are present: Anatoly Kiselev (composer,
secretary of the Union of Composers in Russia) and Prof. Milan Kolena (conductor and artistic
director of choir festivals from Slovakia). Traditionally, festival events include a lecture on
choral performance. This year the participant is Prof. Milan Kolena, PhD with a presentation
on the theme: ,,Interpretation of Latin Text in Choral Music*.

The final conclusions are that for the tenth time the idea of the ,,Meeting of Student
Choirs* is coming to fruition — the participating students and their conductors get to know each
other and share their useful creative activity with a professional audience.
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4. Theatrical and dramaturgy techniques in the choral scores of Nikolay
Stoykov. // Musical logos, Online Magazine, 2017, ISSN: 2534 - 8973.

http://galerianadumite.bg/wp-content/uploads/2017/11/Teatralno-dramat_Nikolina-Kroteva almanac 2017.pdf

The object of the article is the choral scores of Nikolay Stoykov as multi-element
structures. For the first time in a comprehensive development, the dramatic techniques and
theatrical imagery in Professor Stoykov's choral works are explored. For the first time, the
author of the article, Kroteva, PhD summarizes the theatrical and visual techniques used by
Nikolay Stoykov: the use of the means of dramatic alternation of replicas in different choral
parties; conducting a dramatic dialogue between low and high voices; theatrical allegorical
conduct and overlay replicas of a vocal chorus.

What is new is the analysis of the music-text techniques and their different mixing in
the score records. Some of the offerings are:

- To give the choral song a stage effect and dramaturgy, Stoykov uses the antiphon
mode of performance as a means of expression. Following a series of examples, it is necessary
to conclude that the characteristic ,,quart’s antiphonic dialogue* becomes a feature of most of
the songs composed by Nikolay Stoykov.

- The composer uses different layering of vocal parts, accelerates the tempo and thus the
recitative grow into a very fast speech.

- The complete system of interaction of the invoice elements is inseparably linked with
the dynamic construction of the musical image. Stoykov uses dynamic contrast not only as a
compositional but also as a stage technique.

- The composer's attempts to extend the traditional boundaries of the children's song
genre are most clearly expressed. Stoykov inserts newer dramatic means of expression, focusing
on the dramatic story-plays spread in children's folklore. In their wonderful lyrics and humorous
melodies, the composer reinvents the theatrical nature.

- Stoykov assigns to the singers specific verbal-performing tasks such as: a declarative
way of expression, fast speech, playing with the timbre and voice volume, exaggerated accents,
sound fading. Each stream of replicas in the statement statement has its own manner of
execution and pronunciation, and thanks to its mobility and variability, it carries its emotional
tinge.

Dr. Kroteva’s research regarding the musical score is rather up-to-date. By identifying
the plot action with a child's play, Stoykov manages to present it as a theatrical song form with
a plot-anecdotal character. In this way the choral score acquires the features of a theatrical
performance. In addition, the composer's attitude to each instrument is like an individual stage
artist, with all the inherent qualities that mark him in the colorful array of theatrical characters.

Stoykov’s children's choral works seemed to have been created to play. The presentation
of the relevant scenario or story, in addition to speech, is combined with acting, movement and
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even gestures. The composer realizes his experimental searches for the sound combination of
children’s voices with an instrumental ensemble. Children are often in the role of both singers
and performers. This gives them a great opportunity to emotionally influence themselves with
the help of musical instruments. It is worth noting the composer’s credit for supplementing and
updating the instruments he uses to accompany his choral works. These are the authentic
Bulgarian percussion instruments: bells, hlopki, shepherd’s bells; tambourine, goblet drum,
chatterbox.

In this research, Nikolina Kroteva notes that gradually the ,.theatrical plots* become
emblematic of the composer’s overall choral work. The conclusions and conclusions that
Kroteva, PhD formulates in this article are contributions on a musical-theoretical and scientific-
terminological level.

5. Japanese poetic forms in the early vocal work of Nikolay Stoykov. —In:
Science, education and innovation in the arts: Proceedings of the International
Scientific Conference, funded by the Research Fund, Plovdiv: AMTII, 2017, (221-
229), ISBN 978-954-2963-23-3, COBISS.BG-ID — 1284471780.

Nikolay Stoykov’s affection for the figurative world of Bulgarian musical folklore is
well known. The spirit of mystical traditions, the intonational sonority and originality of folk
customs and rituals, have become a leading thread in his overall work, and establish themselves
as a distinguishing feature of his compositional style.

Already in his youth Nikolay Stoykov is driven by the interest and desire to get
acquainted with different arts and cultures. The composer is also inspired by the Japanese
culture in his search for suitable topics for vocal works. The extremely short poetic forms —
,haiku“ and ,,tank®, which are now well known and widespread, intrigued and provoked
Nikolay Stoykov. With their excessive conciseness and instantness, on the one hand, and on the
other, with the capacity for individualization, these poetic quadruplets play a particularly
specific spiritual role for the composer.

In his early vocal works composer Nikolay Stoykov is under the influence of the
Japanese lyrical art in poems by Ishikawa Takuboku. In the distant 1966 Stoykov composed a
vocal cycle of four exquisite miniatures for the male voice and piano ,,Tanki*.

For the first time, an analysis of the four vocal miniatures — ,,Tanki* for male voice and
piano by Stoykov in a musical-theoretical aspect. The poetic image and music of the work are
commented on. The philosophical and emotional associations, lyrical states and dramatic
confessions of the text are described. Each of the thumbnails is a visualized verse with
maximum expressiveness. The images are very abstract and in they feel a transience. The
influence of the poetic form on Stoykov’s music is reincarnated into very concise melodies and
phrases. The music springs from a verbal text that carries the different emotional broadcasts of
Japanese poetry. The dynamics of musical development are fueled by unusually sounding



fragments, brief indivisible musical atoms, tonal moments and melodic sighs. In four
miniatures, the young composer Stoykov experimented boldly with the various associative and
expressive possibilities of sound. He shows the desire to perceive the unattainable, to embrace
the unique flow of time and its emotional color.

The author of the report, Nikolina Kroteva, rightly commented on the place of the vocal
cycle in the Stoykov Catalog of works, since the numbering of the four ,, Tanki* miniatures does
not coincide with their sequence during creation.

The sheet music and examples in the text have been prepared on the basis of manuscripts
proposed by the composer for the vocal cycle and are published for the first time. In spite of the
manner of fine writing of the scores, the difficulties of reading them should not be neglected.
By looking at the graphic design of the scores of Nikolay Stoykov, the ways of recording and
reproducing on the sheet music, we could compare them with a stylish and precise calligraphic
image.

For the first time, the conclusions and summaries formulated by Kroteva, PhD are
presented to the scientific community. She believes that Nikolai Stoykov’s passion for the
aesthetics of Japanese art and the specifics of the laconic expression, dating back to the 1960s,
have an imprint on the composer's overall creativity. With their artistic value, suggestion and
expression, the four miniatures ,,Tanki* make a lasting impression on Stoykov's work. It can
be argued that in these miniatures the overall criteria in the composer's future works - formal,
thematic and timbre - are laid down. Therefore, prior familiarization with the aesthetics of the
specific type of statement would allow the performers of the vocal cycle to penetrate into the
depth of the creative poetic thought of the composer.

6. The artistic imagery in the choral works of Philip Pavlov. —In: Art and
Education - Traditions and Modernity, Proceedings of the International Scientific
Conference: AMTII, 2015, (181-192), ISBN 978-954-2963-13-4, COBISS.BG-

ID —1275752676. http://www.conference.artacademyplovdiv.com/program.html

Vocal and choral works affect the listener's consciousness, not only with music, but also
with the perception of verbal text. For the construction of verbal artistic images, the language
of fiction uses both the concrete and the figurative meanings of the words. In the works of the
contemporary Bulgarian composer Philip Pavlov, the artistic imagery is distinguished by its
emphasized specificity. It can be noted that the author pays special attention to the words, their
meanings and emotional messages. Therefore, the artistic imagery in the choral works of the
composer Philip Pavlov must be considered as a kind of emotional message and created artistic
reality. In this material, Kroteva, PhD analyzes the content and expressive aspect of artistic
imagery in choral works by the composer Philip Pavlov with piano accompaniment intended
for performance by children. Each of the components is in symbiosis with the other. There
seems to be a clear relationship between the imagery of music and that of speech. The artistic
images in his works reveal a variety of emotional states and visual situations. In the works of
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Philip Pavlov there are new contemporary features and a specific individual sound in terms of
the image, genre, intonation structure of his music. The artistic imagery of music is a
continuation of the poetic imagery of characters and events, a figment of the imagination of the
artist. The works influence the feelings and experiences of both the listener and the performer.

The inference and conclusion of the report are established for the first time. In terms of
compositional techniques and ideas, the work of Philip Pavlov is very diverse. He uses musical
forms and constructions that are in the tradition of classical music. At the same time, his
compositional style directly corresponds to contemporary trends and aesthetics in music.

At the end of the research, Kroteva, PhD ascertains, that the children's song repertoire
with the piano accompaniment of the composer Philip Pavlov is connected ideologically-
aesthetically and emotionally with the imagination of the child and the world around him. In
his choral compositions, qualities characteristic of the beautiful, classical, Bulgarian children’s
song can be found - excellent intonation, impressive technique and precise dynamic nuances.
The artistic language of the music and its intonational essence penetrate the content of the text.
The overall structure of the works is formed by all its components, with the artistic imagery of
the instrumental and vocal parts complementing each other in a single whole. The vocal lines
follow the natural pulsation and rhythm of the word. In intonation, the composer uses certain
music-sound constant models. For their part, they are embodied in the keyboard accompaniment
in the form of sound and harmonic formulas and structures. The piano is entrusted with a
characteristic feature derived from the very musical essence of the work, which helps to build
the musical-poetic images of the children’s imaginary world.

7. On the problem of piano accompaniment in the choral works of the composer
Philip Pavlov. —In: Music Education Strategies and Practice in Preschool, School
and Out-of-School Environment: Proceedings of the ,, 1Vth National Scientific
Conference “ with international participation, Sofia: ,, Anubis*, 2013, (77-82),
ISSN 1314-4324.

In this scientific study, Nikolina Kroteva, PhD continues to analyze choral works by
contemporary composers. From an interpretational point of view, she analyzes and clarifies the
thematic diversity and characteristics of the piano accompaniment in the choral work of Philip
Pavlov. It is important to note the clarification that is made in the report - the mental separation
of the keyboard invoice layer from the point of view of the construction of the works is only
conditional and schematic, since it is an integral part of thethe musical work.

The report outlines the idea of a single compositional idea of instrumental and vocal
parts. Despite the symbiosis of the two separate textured layers, the author Kroteva proves their
different individual characteristics.

From an artistic and performing point of view, the accompanying invoice layer in every
choral work by Philip Pavlov is too bright and colorful. The piano accompaniment is of
particular interest because it is very embossed and carries the dynamics of musical



development. With regard to the artistic imagery of the piano, there is an aspiration to enrich
the sound palette with the means of advanced tonal harmonic thinking, with skillful handling
of the rich possibilities of chromatisms and with the variety of melodic, rhythmic and harmonic
(chord) structures.

For the characteristic identical melodic and rhythmic movements in the harmonic layer
of the piano accompaniment, the author, Kroteva, successfully replaces the widely used term
,figurations* using the word ,structures®. This clarification has important contribution
character from terminological point of view.

The analysis of the piano invoice layer proves the use of a different compositional
approach to the role of accompaniment in terms of its artistic functions. At the same time,
Nikolina Kroteva finds similar musical signs and phenomena in the accompanying texture
layers. According to her, the selection of appropriate ways of working through the various
stages of the rehearsal process with the singing staff and the actual concert realization of the
work in its entirety are directly dependent on specifying the type of piano accompaniment.

The scientific study also has a contribution on the formulation of the various types of
piano accompaniment, whose characteristic features and interpretative approaches have been
clarified in a number of other publications by Kroteva, PhD.

8. For some features of the piano accompaniment in the song creativity of the
composer Philip Pavlov. —In: Traditions, directions, challenges, T.1.,
Proceedings of the Jubilee, national, scientific conference with international
participation, Smolyan. University Publishing House of ,, P. Hilendarski“, 2013,
(301-309), ISBN978-954-8767-41-5, COBISS.BG-ID — 1255917028.

https://uni-plovdiv.bg/uploads/site/filiali/smolian/dokumenti/Vol | Humanities.pdf

The compositional style in the work of professor Philip Pavlov directly corresponds to
the contemporary trends in music. The author is an inexhaustible source of compositional
techniques and ideas. At the same time, he acknowledges that understanding of contemporary
copyright music should not exclude the use of tonal music, the possibilities of which have not
been exhausted.

Apart from composer, Philip Pavlov is a performer pianist, teacher of piano and music-
theoretical disciplines at South-West University ,,Neofit Rilski“ — Blagoevgrad. His collection
,,Children’s Songs and Piano Games* is addressed to the professional realization of students
studying as music educators. The works are 29 in number and are a small part of the song
creativity of Philip Pavlov.

The collection ,,Children’s Songs and Piano Games* composed by Professor Philip
Pavlov is the subject of scientific research for the first time. It is with this theoretical material
that Nikolina Kroteva, PhD initiates a series of studies of vocal and choral works composed by
Professor Pavlov. The focus of the development is to analyze the individual characteristics of
the each vocal work and the his piano accompaniment.
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From her position as a pianist-accompanist, Nikolina Kroteva analyzes the individual
composer's handwriting of the piano accompaniment in the works in question. She seeks to
clarify the characteristics and implementation of the various compositional approaches to the
piano invoice layer. The study further clarifies that the songs were composed for the
performance of a vocal composition with piano accompaniment and the separation of the piano
accompaniment is only conditional and schematic.

The author of the report, Nikolina Kroteva, conducts a theoretical analysis of the
relationship between the vocal and the piano parts, taking into account the idea of the united
whole of the instrumental and vocal parts. In this work, she approbate her concept of
complementing and clarifying musical thought with different compositional means.
Conclusions about the types of piano invoice and the artistic functions of the piano
accompaniment are new in music research. Summarizing the various factors, Kroteva, PhD
presents to the scientific community the practical application of her contribution in determining
the main types of piano accompaniment for vocal works: a subordinated, synthetic and organic
kind.

After analyzing the songs from the collection ,,Children’s Songs and Piano Games*,
Nikolina Kroteva makes certain findings regarding the vocal lines and the performing artists.
At the end of the development, she states that in the vocal works with the piano accompaniment
of the composer Philip Pavlov the instrumental and the vocal parts are interconnected.

1. PEDAGOGICAL ASPECTS IN MUSICAL EDUCATION.

9. Kroteva, N. and Tsvetanka Popova. (2018), New educational paradigma and
state standards music education in elementary school. —In: INTERNATIONAL
JOURNAL KNOWLEDGE, Vol.28. No. 3, (1043-1051), IKM — Skopje, Impact
factor: 1,322 file:///C:/Users/user/Downloads/170-Article%20Text-1017-1-10-20190705.pdf

Each reconstruction in societyplaces new conceptual claims on the philosophy of the
educational system. This is one of the main reasons responsible for any subsequent educational
change. The article is the result of the joint scientific work of Tsvetanka Popova — a full-time
PhD student in the Department of Music and Nikolina Kroteva as her scientific supervisor. The
purpose of this study is to look at the New State Educational Standards (DOS) with respect to
the content of music curricula imposed by the Pre-school and School Education Act approved
by the Ministry of Education and Science, which came into force by 08.01.2016. One of the
main reasons for the creation of this law is traced - the need for an appropriate and adequate
educational environment in which to promote the individual development of each person, using
the attractive forms of training.

The authors analyze the recently adopted DOS for music curricula, for each elementary
education class. The planned variety of textbooks with different teams of authors necessitated
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a detailed preview. The conclusions drawn are a contribution from a methodological and
pedagogical point of view. After the analysis of the content of the music curricula in the initial
stage, their suitability for the new positive ideas and tendencies in the music education process
was established. The authors - Kroteva, PhD and doctoral student Popova, note that the music
activities that construct the lesson unit are in line with the students' age-related skills to perceive
music and their auditory experience.

The areas of competence included in the DOS are inextricably linked to the specific
curriculum requirements and music content. They, in turn, correspond with the relevant basic
music activities for each stage of training. State Educational Standards imply the acquisition of
various general and specific competences that are expected as a result of training. The goals of
the DOS are to view music training not as an isolated process, but they provide students with
creative means for aesthetic experience and emotions through various means and methods.

Findings and conclusions regarding the music education process are new. The authors
place a special place on the role of the teacher to guide their students in the right direction and
unobtrusively enable them to be the creators of the new age.

10. The competence approach in the modern educational space. — In: The Arts
and Culture as a Resource for Achieving a Knowledge Economy Society, by
Project BG051PO001- 3.1.07-0028, Sofia: Avangard Prima, 2015, (132-143),
ISBN 978-619-160-473-9.

The highly competitive labor market within the European Union has set new conditions
for education worldwide. The dynamic global economy, the growth of technology, innovation,
culture and information, and the increasing mobility of people are challenges that are shaping
more and more requirements for the qualifications of graduates and setting important tasks for
the education system. The contemporary realities in Bulgarian education show the use of new
approaches in education, new methods in the organization of the educational process.

As a result of the search for touch points of contact between employers and educational
institutions, a scientific project was developed and implemented at the Faculty of Arts:
BG051P0001-3.1.07-0028 Arts and Culture as a Resource for Achieving a Knowledge
Economy/ Creating / Updating the curricula and programs in the specialties of the Faculty of
Arts at South-West University ,,Neofit Rilski, under the Operational Program ,,Human
Resources Development*, 2013 - 2015, headed by Assoc. Prof. Maria Valkova, PhD.

As an Expert in the scientific project, Nikolina Kroteva, PhD finds that it is not enough
to change and update: the organization of the educational process, the educational content, the
modern forms of training and the methods of assessment. In order to provide a new vision for
education and to meet the new needs of the community, efforts should be directed to the
formation of specific, new and diverse professional competences of future teachers.

The idea of a competence approach and its possible application in the theory and practice
of the modern education system has long been relevant. Unfortunately, in Bulgaria it enters the



pedagogical space rather through the normative-administrative way - through the State
Educational Requirements, which slows down the expected modernization of education and the
improvement of its quality.

Despite the assertion of a number of authors that the competence approach is
fundamental to the modern education system, Kroteva, PhD notes the existing diversity and
diversity in the interpretation of the concept of ,,competence*, both theoretically and practically.
A review of the literature on the topic proves the existence of a diverse palette of definitions,
concepts, analyzes and classifications of concepts.

In this research, Nikolina Kroteva views the term as a psychologo-pedagogical category.
She pays special attention to the competences of the trained music educators, the acquisition of
new professional knowledge, skills and the upgrading of their professional qualifications. The
emphasis is placed on the need for a value change in learning: from the mechanical reproduction
of knowledge to their creative thinking and their practical application. Particularly important is
the step towards early detection and care for talent.

The author Kroteva believes that the application of alternative and flexible models of
education in music and pedagogical education, which meet the modern requirements, will
ensure that the dynamic connection of specialized educational institutions with the market of
educational services. The article justifies the thesis that it is these changes in attitudes will be
the basis for modern strategies for professional training of future teachers. Creating
opportunities for the formation of a learning culture and motivation for lifelong learning will
ensure the harmonization of employers’ requirements, the increased need to update students’
key competences and their professional music training.

11. Some thoughts on the traditional and innovative training of future music
educators in the discipline of ,,Reading Scores and Playing“. —In: Days of
Science 2012: Proceedings with reports of the ,,16th May Readings*, with
international participation, Veliko Turnovo: Faber, 2013, (245-251), ISSN 1314-
2283, COBISS. BG-ID — 1255988964.

The subject of analysis of the development is the content of the course ,,Reading Scores
and Playing®, which for many years is included as a compulsory in all Higher schools of music.
For many years, Nikolina Kroteva has been teaching in this subject in ,,Pedagogy of Music
Training* (POM) at the South-West University ,,N. Rilski*“ — Blagoevgrad. She shares her ideas
on the need for adaptation of the educational content.

Questions are raised about the traditional theory and practice of the teaching
methodological complex, the specific practical skills and skills that students should acquire
after the end of the course, and new realities in the education of future music educators. All
findings stem from Kroteva’s pedagogical experience and are tested for the first time.



In the course ,,Reading Scores and Playing® it is planned to teach two students for one
hour. The practical orientation of the lessons allows the use of various interactive forms of
training. In this way, the partnership process, interaction, cooperation and communication
between the two learners are stimulated in the learning process.

It is the first time that the ideas of interpersonal interaction between students have been
tested in the course of ,,Reading Scores and Playing®. The change in the individual behavior of
the trainees is taken into account. Until now, the difficult perception of theoretical matter has
discouraged students and they have refused to attend classes regularly. The newly created
emotional learning environment has led to increased students’ interest in the discipline and a
desire for active participation in the practical exercises.

12. Playing ,,a prima vista“— basic competence for the choir pianist. —In: Youth
Science Forum on Music and Dance, T.7., Proceedings of the VII Scientific
Conference for Doctoral Students, with International Participation, Sofia: NBU
Publishing House, 2013, ISSN 1313-342X.

https://music.nbu.bg/bg/publikacii/mlad-nauchen-forum-za-muzika-i-tanc-sbornik-s-dokladi-na-doktoranti-ot-
sedmata-nauchna-konfepencig-za-muzika-i-tanc-s-mezhdunarodno-uchastie-kn-7-09-10-06-2012

The rich musical-theoretical and practical preparation of the pianist as a performer is a
continuous and multifaceted process. This process is based on the development of its potential
by mastering a variety of performing and interpreting skills and skills, mastering a wide range
of appropriate methods of sound production, improving the ability to quickly read different
types of keyboard invoice with the stylistic and compositional features inherent in it, acquiring
wide repertoire awareness, accumulation of musical and pedagogical knowledge and skills.

In order to practice practically a profession, you must have acquired the specific skills
and habits necessary to complete it. The author of the study, Nikolina Kroteva, PhD gives an
overview of the existing developments and well-known approaches, dedicated to the ways of
acquaintance, learning and reproduction of unknown musical text. Particularly relevant are the
ideas to link the playing of ,,a prima vista® with the competency-based approach already
established in pedagogical practice. Summarizing the prerequisites for mastering a specific
competence — playing ,,a prima vista®, clarifies its characteristics, structure and parameters.
New are the conclusions regarding the properties of the competency under consideration, which
are largely determined by the musical ability, the pianist preparation, and the professional-
personal qualities and skills of the choir pianist.

New formulations have been introduced regarding the practical work of the pianist with
the choirs formacions, in particular the specific competence of playing ,,a prima vista“, the ways
of its assimilation and the different approaches in familiarizing and reproducing unknown text.
They are all being tested for the first time in the music-theoretical space.

The conclusion of the study is that the acquisition of the competence of playing ,,a prima
vista“ is directly dependent on the ratio — technical difficulty of the unknown musical text and
the degree of mastery of the instrument by the pianist.
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13. Specific professional competences required of pianists in their practice with
choirs formations. —In: Youth Science Forum on Music and Dance, T.6.,
Proceedings of the VI Scientific Conference for Doctoral Students, with
International Participation, Sofia: NBU Publishing House, 2012, ISSN 1313-
342X.

https://music.nbu.bg/bg/publikacii/mlad-nauchen-forum-za-muzika-i-tanc-sbornik-s-dokladi-na-doktoranti-ot-
shestata-naucha-konferenciq-za-muzika-i-tanc-s-mezhdunarodno-uchastie-kn-6-28-29-05-2011

One of the ways for the expression and professional realization of young musicians who
have graduated with a degree in piano music is to accompany different choral formations.
Starting as a ,,pianist of a choir formacions®, they only have an idea of the theoretical
formulations of the activity.

Each profession has its own structure and specific personality requirements — to possess
the appropriate abilities and specific training necessary to perform certain activities.The
specialist performing these activities has a psycho-professional profile. The
Psychoprofessiogram is a synthesis of the general and specific features of a professional
activity.

The study of the professional activity of the pianist in his work with the choir team,
presupposes to specify in advance the specific mental psychic components required by the
profession, which in one way or another structure the specific for the activity skills and
competences. In accordance with the concept of specialized training, specific professional
competences in the field of the piano accompaniment of choir formations are formulated,
analyzed, structured and summarized.

Two original graphic images have been proposed in the scientific development. They
clearly show the complexity of the composition and structure of professional competences as a
set of personal qualities necessary for the functioning of a particular activity.

In conclusion, Nikolina Kroteva summarizes that in his practical work with choirs, the
pianist performs multidirectional activity in several areas - choirmaster, music performer and
accompanist. What is new is the analysis and approbation that Kroteva, PhD makes for these
spheres of practical work to the pianists. All of these spheres are directly dependent on the
situational moment and largely determine the specific activities that the pianist will perform.

14. The practice of transposition and its application in the work of pianists as
accompanists. —In: The Choral Art - problems, achievements, tendencies,
Proceedings of the International Scientific Conference, included in VIith
International Festival ,, Meeting of Student Choirs* — AUBG, Blagoevgrad:
., Bolid-Ins “ EOOD, 2011, (32-39), ISBN 978-954-394-015-8.

The pianists who accompany the singers sometimes have to react quickly and transpose
the piano part. For reasons of a different nature, such as fatigue, illness, or a momentary high-


https://music.nbu.bg/bg/publikacii/mlad-nauchen-forum-za-muzika-i-tanc-sbornik-s-dokladi-na-doktoranti-ot-shestata-naucha-konferenciq-za-muzika-i-tanc-s-mezhdunarodno-uchastie-kn-6-28-29-05-2011
https://music.nbu.bg/bg/publikacii/mlad-nauchen-forum-za-muzika-i-tanc-sbornik-s-dokladi-na-doktoranti-ot-shestata-naucha-konferenciq-za-muzika-i-tanc-s-mezhdunarodno-uchastie-kn-6-28-29-05-2011

pitched voice of the choir, the conductor may ask to change the tone of the performance at the
last moment before the concert podium released.

In this work, Nikolina Kroteva focuses on mastering the skill - playing in a tone other
than the original score, ie. the practice of transposition and its application in vocal work. An
overview of existing theoretical developments, known methods and approaches on
transposition methods has been carried out. Important place is given to the playing and
transposition of the choir score for rehearsal purpose. The problems and inconveniences
associated with the multi-line choral invoice, which is difficult to perform the piano, and the
resulting technical and applicability tests for the pianist are highlighted. The prerequisites for
mastering the competence of playing and transposing are summarized.

New in the development are the particularly useful practical advice given by Kroteva,
regarding mastering transposition. These instructions are empirically derived from her personal
stage experience as a pianist of many different performers and choral formations. In conclusion,
Nikolina Kroteva summarizes that mastering transposition competencies should be a priority in
the methodology and teaching piano.

15. A detailed review of music-theoretical literature on the role of the pianist as
an accompanist. —In: Youth Science Forum on Music and Dance, T.5.,
Proceedings of the V Scientific Conference for Doctoral Students, with
International Participation, Sofia: NBU Publishing House, 2011, (105-118), ISSN
1313-342X.

https://music.nbu.bg/bg/publikacii/mlad-nauchen-forum-za-muzika-i-tanc-sbornik-s-dokladi-na-doktoranti-ot-
petata-nauchna-konferencig-za-muzika-i-tanc-s-mezhdunarodno-uchastie-kn-5-17-18-04-2010

The study presents a very large number of publications dedicated to the many
professions of pianists accompanying other musicians. Historical review of publications and
studies is done chronologically. Emphasis is placed on developments, methodological searches,
analyzes and articles that include space for chamber’s ensemble music making and the role of
the pianist in them. Presented are the names of such brilliant’s pianists-accompanists as: Conrad
Boss, Gerald Moore, Kurt Adler, Yevgeny Shenderovich, Vazha Chachava and many others.

After researching the theoretical literature, Nikolina Kroteva claims that in most of the
sources the ensemble relations between singers and pianists are discussed, but the topic devoted
to the specific activity of the pianist with choirs has not been sufficiently developed.

The findings of Kroteva regarding the Bulgarian editions are novelty. She notes that for
the first time in the Bulgarian methodological guide there is a section ,,Work of the pianist —
accompanist with choirs®, but it is extremely short in volume — of 6 pages. In addition, this
section has only an informative role, since it too mechanically replicates the well-known
information from the textbooks of science. Therefore, the benefits will not be in service pianist
of choral composition.


https://music.nbu.bg/bg/publikacii/mlad-nauchen-forum-za-muzika-i-tanc-sbornik-s-dokladi-na-doktoranti-ot-petata-nauchna-konferenciq-za-muzika-i-tanc-s-mezhdunarodno-uchastie-kn-5-17-18-04-2010
https://music.nbu.bg/bg/publikacii/mlad-nauchen-forum-za-muzika-i-tanc-sbornik-s-dokladi-na-doktoranti-ot-petata-nauchna-konferenciq-za-muzika-i-tanc-s-mezhdunarodno-uchastie-kn-5-17-18-04-2010

At the end of the whole study, it was found that there was an enormous amount of
publications on piano accompaniment, specific pianistic skills and various aspects of the
accompaniment work.

Nevertheless, the author Kroteva proves in his work that at the moment there is no
musical-theoretical source that comprehensively and systematically considers the nature and
specificity of the pianist's work as an accompanist, the fields of professional expression, as well
as methodically describe the specific skills and competencies required to perform this type of
accompanying activity.

It should not be forgotten that after the advent of this research, other researchers have
become more active in the Bulgarian scientific space. There were various materials devoted to
chamber ensemble music making and the role of the pianist in these formations.

1. THE MUSIC ART IN THE THERAPEUTIC PROCESS.

16. Choral singing in correctional work. —In: Music Therapy in Music
Education, Proceedings of the ,, Therapy by Art in Art Education* /comp. and
scientific. ed. prof. Al Kluev/, Saint Petersburg: Publishing House
"Aletheya", 2018, (163-169), ISBN 978-5-907115-32-3.

https://www.moscowbooks.ru/book/966400/
https://www.litres.ru/raznoe/muzykoterapiya-v-muzykalnom-obrazovanii-terapiya-iskusstvo-42618803/

In the education and health care system in Bulgaria a very big place is given to the
participation of adolescents in various types of sports activities. Recently, there has been an
increasing interest in the healing opportunities offered by creative pursuits with various arts.
However, questions about the ways and methods of using choral singing as a preventive
measure for a number of ailments remain unclear.

The facts described in this study are based on the music-pedagogical practice and
experience of Nikolina Kroteva as choirmaster, assistant conductor and pianist at the City
Children’s Choir (CCC) at Community Center ,,Nikola Vaptsarov — 1866 — Blagoevgrad. Over
the years, children and young people with different health and educational needs — hyperactive,
with various anomalies of fluidity of speech flow and articulation problems, with a disabled
defect and blind at birth - have participated in the choir school of CCC. Kroteva, PhD had
presented some of the results and good integration practices in other scientific forums.

In this scientific research, Nikolina Kroteva, PhD analyzes much of the research related
to logopedic rhythm. Her personal opinion is that these materials mention the use of choral
singing as a concomitant therapy for children with mild articulation problems and impaired
speech fluency. But unfortunately, under the choral performance, speech therapists mean
simultaneous singing in a group, not participation in a choir with artistic goals and ambitions.


https://www.moscowbooks.ru/book/966400/
https://www.litres.ru/raznoe/muzykoterapiya-v-muzykalnom-obrazovanii-terapiya-iskusstvo-42618803/

In this material, Nikolina Kroteva signals a worrying fact — the number of newly
admitted choruses in the CCC who, in the process of speaking, have incorrect pronunciation of
one or more sounds is increasing. The deepening of the specific disorders in articulation and
phonetics can significantly hinder the social communication and personal realization of these
children.

Particularly valuable is the shared pedagogical experience and advice that Kroteva
allows himself to give regarding the song repertoire: the vocal lines in the melodic structure of
the song to be are memorable and not very long; the words and the sounds be are related and
overflowing; not many pauses as they would become an obstacle to the child; the poetic text
should not be replete with new or rarely used words of complex construction, multisyllabic or
containing congruent consonants.

Kroteva’s personal findings are that children who have speech abnormalities are
endowed with exceptional musicality. Therefore, her recommendations are to use the singing
in choirs as an effective method of correcting young people with incorrect production of speech
sounds from different phonemic groups. The shared results are encouraging - by singing in
choral formations, most of the choirs are able to gradually overcome the specific impairments
of speech and speech patterns, develop good skills for proper native language expression, clear
diction and articulatory behavior.

17. About Choral Singing and its Importance to the overall development of
adolescents —In: —In: Contemporary Student and Youth Choral Art — Challenges,
Achievements and Trends, Proceedings of the International Scientific Conference,
included in VIlIth International Festival ,, Meeting of Student Choirs“ — AUBG,
Blagoevgrad, ,, Bolid-Ins “ EOOD, 2013, (21-32), ISBN 978-954-394-015-8.

The fundamental change in public relations in Bulgaria over the last two decades has
led to rapid and irreversible destructive processes in all areas of knowledge. Due to the current
negative processes in our education system, young people's interest in music education has
gradually shifted to more attractive specialties, such as: computer, legal and economic. The
reduction of school budgets led to the disappearance of school choirs. One of the major music-
educational and aesthetic factors for the formation of complete and harmonious personalities
was ,,amputated* as unnecessary.

The closure of school and children’s choirs contributed to the ,,aging* of other choirs.
In this way, the natural, biological link of continuity between the choir formations was broken.

In such an unfavorable social environment, as a result of protest against all the above,
in 2003 a City Children’s Choir was formed at the Community Center ,,N. Vaptsarov — 1866
From the very beginning, the artistic directors of the band took on the daunting task of restoring
the musical practice of children's choral singing and of taking their worthy place among other
extracurricular activities.



It is’nt should be remembered that: football, foreign languages, gymnastics, dance,
ballet, are among the preferred extracurricular forms of work with adolescents. By their
characteristics, they are much more attractive activities and successfully advertised in the
media.

The mission of reviving children’s choral singing was also aggravated by the fact that,
in addition to vocal staging with adolescent singers, cultural and educational work was also
needed among their parents. For ten years now, the City Children’s Choir artistic leadership has
had to contend with the public's neglectful attitude towards singing in the choir, due to a lack
of knowledge of this type of musical activity. It is not uncommon for the benefits of the choral
activity to be highlighted and to inform the adults about the benefits of this type of activity. It
turns out that in addition to witnessing the global changes in our education system, the parents
of choristers are direct participants in all unsuccessful experiments, one of which is not to sing
in the Bulgarian school.

Studies are increasingly being made on young people’s life experiences and childhood
factors that influence their successful careers. The comparative results are in favor of those who
received some music training in their childhood. The questions that Nikolina Kroteva poses to
clarify in this material are: How can singing in choirs influence the spiritual and intellectual
development of children? Why Should Parents Promote Music and Choral Arts?

As a result of many years of focused work with choirs, Kroteva observed some positive
trends in the development of: good musical hearing; of intonational stability; a sense of pure
intonation of the individual chorister; improving voice coordination with hearing; the
development of the vocal range and last but not least the proper attitude of the singer towards
the balanced and beautiful overall sound of the choir. The participation of adolescents in choirs
encourages young singers to be curious, creative and self-confident. It has a huge influence on
the modeling of their aesthetic taste. A positive result of choral activities in childhood is the
development of memory facilities, the emotional sphere and the intellectual development of the
child.

Classes in choral art culturally enrich children's personality and create the conditions for
artistic performance. The child, as a chorist, fits in and socializes much more seamlessly in the
collective. Music helps to develop children's self-esteem. Children with special educational
needs could also successfully integrate and study in the choirs formacion.

Articles and reports published in specialized journals in the field of
Psychology other than indicator D. 9.

18. Singing in Choirs - possibility of a corrective effect on children with
impaired smoothness of speech. —In: Psychology — Theory and Practice,
Proceedings from the IXth National Scientific and Practical Conference on



Psychology, Part 1., Varna: Publishing House ,, Psychoanalysis “ EOOD, 2015,
(160-178), ISSN 2367-508X, COBISS.BG-ID — 1274082788.

With this material, Nikolina Kroteva, PhD, continues to share her pedagogical
experience with children with different health and educational needs. The study highlights the
benefits of using choral singing as a corrective-pedagogical mechanism for overcoming some
communicative disturbance in childhood.

Before considering how participation in the choir can accompany a logopedic impact,
Dr. Kroteva clarifies the problem of impaired fluidity of speech flow. In her material she cites
articles by leading scholars in the field, according to which - disturbances of the natural flow
of speech are characterized by various forms of physiological disturbance of the natural pace,
rhythm and smoothness of speech. Of course, Nikolina Kroteva does not delve into the
extensive terminological definitions, varied symptoms and multiple classifications of speech
disorders, as she considers that these issues are the subject of literature related to speech
problems.

The statement clarifies that the present findings will only apply to children with
impaired speech fluency, which lack organic defect in the speech mechanisms of the central
and peripheral nervous systems. In some classifications, by etiological attributes, this type of
impairment of natural verbal flow is also referred to as functional stuttering.

The author of the study focuses on the correct breathing habits, which are the link
between speech and singing. By participating in singing groups, children can model examples
about the different types of singing attacks: hard and soft.

A contribution moment in the topic developed are useful practical tips on the degree of
complexity of the poetic text of the selected song. The poetic words in the song repertoire must
be consistent with the age of the singers and meet their vocabulary. The lyrics should not be
replete with new words of complex construction, multi-syllabic or containing congruent. In the
verbal text should be more vowels and voiced consonants as silent tear vocal line and interfere
with the proper sound-production. These summaries are new to research on this topic.

An important benefit to the linguistic and communicative development of the child is to
join a singing group that is different from the class in which he or she is studying. All of this is
crucial and facilitates the future communication and social integration of the stuttering child
into different teams.

In conclusion, Nikolina Kroteva recommends that singing in choirs should be a
complementary therapeutic activity at the same time as corrective speech therapy and
psychotherapeutic influence. This will ensure a positive outlook and good results in the process
of overcoming the problem.



19. Participation of Hyperactive Children in Singing Groups. —In: Psychology
— Theory and Practice, Proceedings from the VIlith National Scientific and
Practical Conference on Psychology, Varna: Publishing House ,, Psido “ EOOD,
2014, (74-83), ISSN 2367-508X, COBISS.BG-ID — 1278689764.

In her teaching practice as an assistant conductor, vocal educator and pianist of the City
Children’s Choir at the ,Nikola Vaptsarov — 1866“ Nationality Community Center —
Blagoevgrad, Nikolina Kroteva, PhD, faces problems of different nature. She has worked with
members of the choir with a variety of health and educational needs — with a birth defect,
blindness at birth, stuttering and other logopedic problems. The rehearsal process in the singing
formations requires the respect of certain regulations that must be observed by all. In addition,
changing different activities requires a redirection of singers’ attention to different elements of
the music process. In these casesis when children with hyperactivity syndrome stand out.

The questions puts to clarify in this report are: How can singing in choirs influence the
spiritual development and intellectual development of hyperactive children? Why should the
parents encourage the activities of their children of music and choral art?

The author of the article offers a new look at the behavioral manifestations of children
with hyperactivity disorder. The text is constructed on the basis of the personal observations of
Kroteva, PhD, over the behavior of the "special children” who participated of City Children’s
Choir at the ,,Nikola Vaptsarov — 1866 Nationality Community Center in Blagoevgrad. For
the first time, Nikolina Kroteva presents to the professional community the problem of the
possible participation of hyperactive children as choristers in artistic and creative groups.

In his keynote, Nikolina Kroteva summarizes age-related and behavioral indicators
known from the specialized literature that characterize hyperactivity in children: increased and
uncontrolled activity, anxiety, impaired attention, and a reluctance to concentrate. The author of
the text correctly states that hyperactivity should not be confused with the natural ones for
children of this age: naughtiness, disobedience and distraction.

Kroteva claim with regret that most of the lighter signs of hyperactivity are not officially
registered. Often the parents of these children do not recognize the problem as it is, considering
their children to be more naughty and disobedient than the rest.

The contribution to the research is the description of the psychological and pedagogical
conditions and the ways of working with the different formations of the City Children's Choir
(CCC) at the Nationality Community Center ,,Nikola Vaptsarov — 1866 in Blagoevgrad. At
the end of the development, Nikolina Kroteva presents for the first time to a specialized
audience her conclusions about the positive aspects that art of singing has for hyperactive
children. Singing, vocal activities and participation in singing groups influences the health of
the child, his positive outlook on life, enables him to succeed in any situation and to become a
complete person. Therefore, vocal training must be present in the creative activities of children
with hyperactivity!



(Indicator G. 9. Studies published in specialized journals in the field of
arts)

o Features of the piano part in some choral works with accompaniment
by Nikolay Stoykov. // Stoykov, N. Studios, Articles, Interviews, Plovdiv: AMTI,
2014, (70-81), ISBN: 978-954-2963-06-6.

In ,,Features of the piano part in some choral works with accompaniment by Nikolay
Stoykov*, Nikolina Kroteva analyzes for the first time a number of choral works by one of the
established contemporary Bulgarian composers - Academician Stoykov. This is the first
material that presents a variety of issues in the accompanying invoice. All the considerations
Hukonmaa Kroteva makes are from the perspective of her practical work as a pianist to choir.
So far, summaries of this kind have not been deduced, which is a reason for contribution.

In his choral works with piano accompaniment, Nikolay Stoykov uses the rich
expressive possibilities of the musical folklore, and through the piano shows his original beauty
in another aspect. Innovative composer solutions are often found in the invoice for piano. The
composer directs his experiences in the field of enriching music with sound effects obtained
through the use of different piano timbre capabilities.

In addition to its artistic merit, the accompaniment also has some autonomy within the
musical expressiveness. A new musical alloy is obtained, the constituent elements of which are
organically soldered and rethought. The original way of interpreting the specific language of
the Bulgarian song and its melodic interpretation is striking. The development of the melody
with its strong points, corresponding declines and culminations are clearly established. The
composer uses sophisticated art to ornament, improvise and sound.

Often the appearance of the accompaniment is motivated by the composer's desire to
enrich the vocal sound of the choral parts with the qualitatively different instrumental timbre of
the piano. Works that consciously seek the sound effect of the piano strings through new
techniques and different types of sound. In this case, the function of the piano is to give an
additional sound color to the work and to serve as a harmonious basis for the choral
composition. In the piano accompaniment one can sense the unique suggestiveness of the
sound, its cosmicness and esotericism, achieved with a very fine dynamic accumulation and
through timbre enrichment with harmonic overtones in the piano.

In the choral works of Nikolay Stoykov the mastery of the composer as an original
orchestrator through the language of the piano is evident. All his searches are directed to a new
timbre and textual reading of the musical matter from the language of our time. He often
enriches the choir's sound palette with the use of other instruments, especially demonstrating
his preference for percussion instruments.



Personally, Academician Nikolay Stoykov wishes to include the development in the
,.Studios® section of his edition of ,,Studios, Articles, Interviews®, Vol. 1. This can be
considered recognition by the composer himself!

o About the choir-composer style of Nikolay Stoykov. // Stoykov, N.
Studios, Articles, Interviews, Vol. 2., Plovdiv: Zebra Print Center, 2018, (37-52),
ISBN 978-954-2963-39-4.

In the ensuing second book of ,,Studios, Articles, Interviews®, Professor Nikolay
Stoykov himself chooses to publish a voluminous and comprehensive study: ,,About the choral-
composer style of Nikolay Stoykov“. In it, Nikolina Kroteva analyzes the compositional
techniques and stylistic features of Academic Stoykov’s overall choral work, which is a novelty
in musical research.

Around the 1960s and the beginning of the 1970s Nikolay Stoykov delved deeply into
the problems of Bulgarian folk music, which became a multifaceted source of ideas. Aware of
the uniqueness of Bulgarian authentic folklore and his direct correspondence with
contemporary trends in music, he intensely experimented in the search for his compositional
style.

Analyzing the the invoice of the choir scores, two basic and complementary harmonic
spheres can be outlined. In the first, the principles of compositional development are to a large
extent determined by the changing intonation system of the original sources, as the use of
diatonic originates from the natural modes in Bulgarian folk music. In these cases, the composer
approaches the folklore quotations with traditional compositional means, successfully
combining a homophonic harmonic means with a polyphonic type of presentation.

Stoikov resorts to the second harmonic sphere when it wants to achieve tension and
compression of the sound space. It is characterized by the tense ,,dissonant sharpness® of the
choir vertical.

The musical constructions of the compositions have clear proportions. Taking into
account the capabilities of the executive the musicians, Stoykov emphasized more on the the
diverse moving choir invoice. In search of colorful shades, he refreshes and enriches it with
timbre and sonorous moments.

The analysis of Nikolay Stoykov’s choral work shows the different composer's approach
to each song. The choice of a particular technique is a reflection of the specific content and
depends on the overall nature of the work and the suggestion sought.



ARTISTIC AND CREATIVE ACHIEVEMENTS RELATED TO
THE PROFILE OF THE COMPETITION :

(Indicator B. 5. Important creative manifestation in the arts)

o Organ Palette 1V (2019), Velin lliev (organ) and Mixed Choir - AUBG.

Participation as choirmaster and pianist of the American University of Bulgaria Mixed
Choir. Sofia, Great Hall ,,Bulgaria‘“, 17 april 2019.

https://sofiaphilharmonic.com/event/opranosa-naaurpa-7/

This concert is a joint project of the Sofia Philharmonic and the American University in
Bulgaria. Every year, the Sofia Philharmonic Orchestra and Velin lliev performs several
concerts with organ music from different eras. On the calendar for 2019, the 4" | .Concerto to
organ“ was in collaboration with the Mixed Choir by American University.

Compositions by Johann Sebastian Bach, Caesar Frank, Edward Elgar and Domenico
Chimarosa were performed at the concert. Two works by Caesar Frank were jointly performed:
,,Domine non secundum® (for mixed choir and organ) and ,,Dextera Domine* (for soloists,
mixed choir and organ). The concert ended with Domenico Cimarosa’s large-scale work
,,Magnificat* (version for choir and organ).

o Piano Music for Four-handed (2014), Concert included within the
Spring Artfest AUBG March 29 - April 29, 2014 (,,UBG Spring Art Festival —
2014,

Works composed for two pianos or four hands by: Beethoven, Schumann, Ravel,
Rachmaninov, Debussy, Lutoslavsky, Shostakovich, interpreted by the piano duo: Nikolina
Kroteva and Simona Genkova.

AUBG Auditorium hall- Blagoevgrad, 09 april 2014.

Piano Duo: Nikolina Kroteva - Simona Genkova has been a regular participant in
various concert programs since 2010. For piano duos it is quite difficult to perform concerts in
Blagoevgrad, as there are no suitable halls with two instruments.

After buying a grand piano from the AUBG American University Auditorium, the idea
for this concert was born. The new acquisition for the city was demonstrated by the piano duo
with their performances of works by: Ludwig van Beethoven, Robert Schumann, Maurice
Ravel, Claude Debussy, Vitold Lutoslavsky, Sergey Rachmaninov. The Concertino for Two
Pianos, op. 94 by Dmitry Shostakovich.


https://sofiaphilharmonic.com/event/органова-палитра-7/

(Indicator G. 13. Important creative manifestation in the arts, which is
not a major habilitation work)

o Jubilee celebrations 650 years of Jagiellonian University - Krakow,
Poland.

Celebrations and joint choral concerts of: Mixed Choir, AUBG Blagoevgrad (Bulgaria)
and Jagiellonian Academic Choir, Krakow, (Poland). Performance of contemporary Polish
work ,,Regina Coeli* by Romuald Twardowski.

Concerts: at the Heart of Jesus Basilica, Krakow, (Poland), October 19, 2014 and at the
Cathedral of St. Anna ”, Krakow, (Poland), October 20, 2014.

- Wizyta Choru mieszanego Uniwersytetu Amerykanskiego w Bulgarii.
http://www.almamater.uj.edu.pl/archiwum-
2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p p_col_id=colu
mn-1&p_p_col_pos=1&p_p_col_count=2&groupld=2910359&articleld=83689196

- Wspolne koncerty Choru Mieszanego Uniwersytetu Amerykanskiego w Bulgarii oraz

Chorow Akademickich UJ.
https://www.uj.edu.pl/wiadomosci/archiwum-foto-wideo/-
/journal_content/56 INSTANCE s2jraYnlcx00/10172/73001121

o The world premiere of ,,Pater noster“ by contemporary composer
Anatoly Kiselev (Russia). Concert performing with author and conductor -
Anatoly Kiselev (Russia).

Joint performance by Mixed Choir, AUBG (Bulgaria) and Viva voce Mixed Choir by
the School of Music and Singing — Munich, Germany.

Concerts: in the Cathedral of the Sacred Heart of Jesus, Augsburg, Germany, 20 april
2012 and the Cathedral of St. Maximilian, Munich, Germany, 21 april 2012.

https://www.kammerchor-vivavoce.de/wp-content/uploads/2012/02/PaterNoster Booklet 6web.pdf

- Krefft, Michael. Pressemitteilung — Bulgarisch-deutsche Chorbegegnung, 28.03.2012.
https://www.kammerchor-vivavoce.de/blog/2012/03/28/567-pm-bulgarisch-deutsche-chorbegegnung/

- Osorio, Alexander Acosta. AUBG Choir sings in Munich and Augsburg//_AUBG Daily,
27.04.2012.

http://aubgdaily.com/aubg-choir-sings-in-munich-and-augsburg/
https://www.youtube.com/watch?v=rKnKWWrAV1g



http://www.almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196
http://www.almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196
http://www.almamater.uj.edu.pl/archiwum-2015?p_p_id=56_INSTANCE_Df4E&p_p_lifecycle=0&p_p_state=normal&p_p_mode=view&p_p_col_id=column-1&p_p_col_pos=1&p_p_col_count=2&groupId=2910359&articleId=83689196
https://www.uj.edu.pl/wiadomosci/archiwum-foto-wideo/-/journal_content/56_INSTANCE_s2jraYnlcx0O/10172/73001121
https://www.uj.edu.pl/wiadomosci/archiwum-foto-wideo/-/journal_content/56_INSTANCE_s2jraYnlcx0O/10172/73001121
https://www.kammerchor-vivavoce.de/wp-content/uploads/2012/02/PaterNoster_Booklet_6web.pdf
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https://www.youtube.com/watch?v=rKnKWWrAV1g

