PE3IOMETA HA HAYUHUTE NIYBJIUKAIIUHU
Ha 1J1. ac. 1-p boiika UnaueBa-Ilen3oBa,

MIpe/ICTaBEHH 3a y4acTHe B KOHKYPC 3a 3aeMaHe Ha aKaJIeMUYHaTa JUIbXKHOCT ,,JOLEHT
10 MpOo(ECHOHATHO HAPABJICHUE
2.1. ®unonorus (Jluteparypa Ha Hapoaute Ha EBpona, Amepuka, Adpuka, A3us u
ABcTpanus — 3amagHoeBpoIeiicka ureparypa), o0sseH ot KOro3anaaausi yHUBEPCUTET
,Heodut Puncku‘ B JIsp>kaBeH BecTHUK, Op. 52 ot 2.07. 2019 .

e ,BabxnoBenmero MHranmusa. Jlureparypum  koHTrekctm:  1878-1918¢.
bnaroesrpan: YU ,,Heoput Puncku®, 2019, 253 c. ISBN 978-954-00-0188-3.

@®oKyc Ha HaCTOSIILIOTO U3CIIEABaHE € UTAJTMAHCKOTO IIPUCHCTBUE U BIUMSHUE B ObJIrapckara
muTepatypa B nepuona ot OcBoboxeHueTo A0 kpas Ha [IbpBara cBeToBHa BoliHa. Herosara en
e Ja no0aBu moBede pened U MBJIHOTA KbM ChIIECTBYBAIIOTO HAYYHO 3HAHUE IO BBIpOCA.
OUKCUPAHUAT YETUPUICCETTOAUIIEH MEPHOJ] € UHTEPECEH M M3KYCUTENIeH 3a W3CJe/IBaHe, Thil
KaTo € U3KJIIYUTETHO [TOKA3aTeNIeH 3a TEHACHIIMUTE B ObJrapcKara KyJITypHa cpefa.

[lepuoabT € MOOOMUTEH U CHIIEBPEMEHHO KJIIOYOB ChC CBOETO 3HAUEHHE Ha MPEXOJCH
eTan — OT €/1Ha CTpaHa TPAJULUOHAIUCTKHU CIPSAMO BB3POKIEHCKOTO KYJITYPHO MUHAJIO, HO OT
Jpyra — HOBAaTOPCKU ThPCEIl U EeKCHEpPUMEHTHpall (IOHSKBAEC O0CTa MPEANa3IuBO) C HOBU
TEHJICHIIUH U TOCOKH.

N3cnenBaneTo uma 3a Len 1a MPOoCcIeind MPUEMCTBEHOCTTA U IPOMEHUTE B PELENTUBHUTE
Harjlacu CIpsiMO MTaJlMaHCKaTa JUTepaTypa, KaTo M3MO0JI3Ba 3a OTIPAaBHA TOUKA BB3POKICHCKUS
koHTekcT. Ha ¢ona Ha oOmus 0030p Ha peuenuusaTa Ha HTaJIMaHCKaTa JIMTepaTypa IHpe3
IIOCOYEHMSI MIEPUOJ] C€ OTKPOsSBAa NPUCHCTBUETO Ha KEHCKUTE IJIACOBE HA ITbPBUTE IpPEBEIECHU
nutanuaHcku aBTopku (Martunne Cepao, Ana Herpu, Heepa), kakTto ¥ Te3u Ha ChbBPEMEHHUTE
utanuancku Hobemuctu ([xo3ye Kapayun, ['pamus Jlenena).

Bropata wact Ha wu3cieABaHETO LENM JAa JONBJIHM KapTUHATa Ha MTaJIMaHCKOTO
MpUCHCTBUE B Obirapckara jgureparypa. IlpencraBar ce HOBH (akTH, HaONIOJEHUS U aHAINU3H
OTHOCHO HWTAJMAHCKaTa TeMa B TBOPYECTBOTO Ha eMOJeMaTHYHU OBJrapcku aBTOPH,
TpaJAuLIMOHHO cBbp3BaHM ¢ Wtanus. M3cnensa ce M mpUCHCTBUETO HAa OTAEIHH HTAIMAHCKU
rpaznose (Pum, Benenus, Heanoin) B Obarapckara nutepaTypa — KaTo 00E€KT Ha BIbXHOBEHHE U
KaTo (DOH Ha CIO)KETHOTO JIEHCTBHE.

[locnegnara yacT OT KHHrara CH IIOCTaBd 3a LEd Ja NPEIoKH KPUTHUYECKH
untepnpetanuu (LLnmmanos u Apuocto) u cerocraButenHu HadmoaeHus (Codponuii u bokavo;
MytadoB u depepo) MEXIy UTAIUAHCKU NPEBOJHU TBOPOM M MPOU3BEINCHHUA Ha OBITapCKH
aBTopu. Tyk BHHMaHHUETO OTHOBO C€ HAacoyBa KbM J>KEHCKOTO IHCaHE, KaTo Ce H3CleBa
BIMSHUETO Ha MOMyJspHaTa Mo ToBa BpeMe y Hac Marunne Cepao BbpXy TBOPYECTBOTO Ha
OBJITapPCKU TTUCATENKH.

WranuaHckoTo BiAMSHUE B ObJrapckara JMTepaTypa HMa CBOSTa 3HAYMMOCT KaTo
MIpeHacsHe Ha KyJATypeH onuT. Vmanu maHca v Bb3MOXKHOCTTA J1a TIOTJIEHAT OTBBJl TECHUTE U
OrpaHUYaBaIld PaMKU Ha POJHOTO, PEIHIIa aBTOPH IOMAJaT B MO-MIPECTHKHA KYITYpHA Cpeaa,



KOSITO pa3lIupsABa U oborarsiBa cBeroriena uM. Taka HapuMep MoJi Bb3ACHCTBUETO HA KHUBOTA B
Wranus u Koncrantun Bennukos, u Kupun Xpucros ,,aemno3upar B ¢Ie10CBOO0KICHCKOTO HH
KYJITYPHO IIPOCTPAHCTBO (IIOCIEIHOTO JAeCeTUIeTHE Ha 19. BeK) HOBaTOPCKHU KYJITYPHU MPOECKTH.
Ilenta 1 Ha qBamaTa € 1a JOIPHUHECAT 34 U3PABHABAHE HA POJHATA KYJITypa ¢ €BPOIIECHCKATa U 3a
,,OTBapsHE* Ha XOPU30HTA Ha ObJIrapuHa OTBBJI TACHO HAIIMOHAJIHUTE CTEPEOTUIIN U 3aTBOPEHUS
CBAT HA POJHOTO.

BabxHossiBamara Mranus npuchcTBa B ObJIrapckaTa JIMUTEpaTypa KaTto eK30THUeH 00pa3 u
CBIIIEBPEMEHHO KaTO KyITypeH oOpa3en. OCHOBHUTE aKIEHTH Ha Bb3IpHEMaTelcKus QokKyc ca
CBBbp3aHU C MpPUPOJHATA M KpacoTa, ¢ BHYIIUTEIHATAa apXUTEKTypa M C OOratoto KyJITypHO
HACJIEJCTBO.

e 3anagHoeBpomneiicka Jurepatypa. EcreTnueckH TekcToBe M mporpamMm.
Yacr 1. YueOno momarano 3a cryaentu. bmaroesrpan: YU ,,Heodut Puncku®,
2017, 259 c. ISBN 978-954-00-0126-5 (BcThImTENHA CTYIUS, ChCTABUTEIICTBO,

penaKusi).

Kuurata e 3amucieHa karo ydeOHO T[omarajo 3a CTYACHTH, H3ydaBalllu
3anaJHoeBponencka auteparypa. Ts npeactaBs B XpOHOJIOTUYHA MOCIEA0BATEIIHOCT OTAEITHUTE
eTanu (MCTOPUYECKU U ECTETUUYECKH) B pa3BUTHETO Ha €BpoOIIeiicKaTa KyiaTypa.

[IpocnensBa ce pa3BUTHUETO HA E€CTETUYECKUTE pazOupanus oT mepuojga Ha KwbcHara
AHTUYHOCT B JIMIIETO Ha IaTpuueckara jguTeparypa (cB. ABrycTuH bmakeHu) no comuanHus
peanmu3zbM mipe3 XIX Bek (['toctaB ®iobep). Beska riaBa chabpika €CTETHUYECKH TEKCTOBE,
IIpOrpaMyu U KOMEHTApH, KOUTO ONPEAEIAT JUTEPATYPHUTE TEHACHIUY IIPE3 ChOTBETHATA €I10XA.
TexcroBere ca moaOpaHu OT pa3IMYHU U3JIaHUS, HIKOU OT KOMTO Ca CTapH U TPYIHOJIOCTBITHU.

e ,Kenara B counaaHoTo nH:keHepcTBO Ha [laoso ManTterana. Penennusi Ha
uaente my B bparapus“ // bankanuctuuen gopym, k. 1, 2019, c. 260-270. ISSN
1310-3970 (SCOPUS, Web of Science).

[Taoso Manrerana (1831-1910) e utanuaHcku HEBPOJIOT M aHTPOTIOJIOT, YHHUTO COIMATHU
u ¢unocopcku BB3TIEAN IMOJNy4aBaT IIMPOKO pasmpocTpaHneHue B EBpoma. JlubGepan mo
yOexieHne, Toi € mocueaoBarels Ha uaeute Ha Yapn3 JlapBuH B HaykaTa.

OO0eKT Ha HACTOSIIUS TEKCT € POJIATa, OTPe/ieHa Ha )KeHaTa B COLIMATHOTO MHKEHEPCTBO
Ha MaHTerana. AKIEHTHT Il MaJHe BbpXY ObJirapckara peleniys Ha HETOBUTE BB3IIIEAH 3a
’KeHaTta, 0c00EHO aKTUBHA B IIEpUOJIa OT MOCcIeIHOTO AeceTminerue Ha XIX B. 10 40-Te roquHu Ha
XX B. IIpe3 nmocodyenust nepuoj Ha ObJITapCKy €3MK ca MPEBE/IEHH JI€BET HErOBU KHUTH, HAKOU OT
KOUTO UMaT MoBeyYe OT eHO u3aHue. Toil e mo3HaT Ha OBJIrapcKus YMTATEIN ChILO M OT peaulia
CTaTWH, TOMECTEHH B IEPUOTUYHUS TIedar 10 Bropara cBeToBHa BOIHA.

[Tpe3 1898 r. penaktupanoto ot Enena Yiesa cm. ,,Moaa 1 TOMaKuHCTBO  MMyOJIMKYBa B
HSKOJIKO IOCJIeIOBaTeIHU Opos OTKbCH OT KHHrara ,,Pusuonoruss Ha xenara™ (1893). B
CHUMHEHHUETO CH TOW MPaBH OIMUT Jla MIPUMHUPU KpaHUTE BB3TJIEIN MO KEHCKUS BBIIPOC, KaTo
OTKpOsIBA B HEro JBa OTAEIHHU mpobsema: 1. 3aema i jkeHaTa Moa00aBamioTO M MSICTO B



obmectBoTo? U 2. TpsOBa nu keHaTa Aa uMa paBHM TIpaBa ¢ Mbxka? [lo mbpBHUsS BBIIPOC
Masnrerana u3passBa KaTeTOPUYHOTO CH MHEHHE, Ue JKeHaTa He 3aeMa M000aBamoTo M MACTO,
JI0OKaTo IO BTOpHUS BBIPOC € J0cTa pe3epBuUpaH. Toill 00sgCHABa CHOOpaKEHHUSITA CH ChC
CBILECTBYBAIIUTE (PUIUOJIOTHYHU PA3TUIHUSI MEXKIY MbXa U J)KCHATa, KOUTO MPEAONPENSIsIT U
Pa3IMYHOTO UM coluanHo pyHKunoHupane. Criopes aBTopa MBXbT U KeHaTa TpAOBa J1a ca paBHH,
HO B CMHUCHJI Ha YOBEIIKO JOCTOMHCTBO, a HE HA PaBHU I'pa)KIaHCKU MpaBa. Bceku onuT xeHara
na ObJe MpHpaBHEHAa 1O MbKa € paBHOCHIIEH Ha ocakaTsiBaHe. HeliHata ocHOBHa poisi €
MaiYMHCTBOTO — JBJI, KOMTO HM3MCKBa OTPOMHA €HEPrusi U HE OCTaBs BB3MOXKHOCT 3a
UHTEJIEKTYaIHH U €CTeTHYECKU 3aHUMaHU.

e ,,OtexBamu riacose: Matuige Cepao U OBJIrapcKoOTO KEHCKO NMHCAHE OT
HavyagoTo Ha XX B.“ // E3ukos cBir, k. 1, 2019, c. 106-117. ISSN 1312 — 0484
(SCOPUS, Erih plus, Ulrich’s periodicals)

Nmeto Ha utanuaHckaTa nucarenka Marumnae Cepao € oYTH HEMO3HATO 32 ChbBPEMEHHUS
Obarapcku uurtaten. [Ipean Bek HEHHOTO MPUCHCTBHE HA CTPAHUILIUTE HA MIEPUOAMYHUS IeUaT €
aKTUBHO U Bb3jeicTBamo. Camo 3a Tpuaecer roaunu (npe3 90-te ronunu Ha X1X B. U mbpBUTE
nBe aecetuseTrs Ha XX B.) ObJArapcKusT YUTATEN Ce 3all03HaBa ¢ 16 HEHU MOBECTH U pPa3KasH.
[IpeBoauTe Ha Cepao NOCTaBST HAYaJIOTO HA PELIENIMITA HA UTATMAHCKOTO KEHCKO MMCaHe y Hac,
JIOII'BIHEHO MTO-KbCHO OT aBTOpKM Kato Ana Herpu, Heepa u I'panus Jlenena.

Matunne Cepao € HeoOMuYallHO SIBJIEHHME B KyJITypHara IaHopaMa OT HayajloToO Ha
ntanuaHckus XX Bek. T4 ycnenHo chyeTaBa poJisiTa Ha OT/AaJieHa MaiiKa M ChIIpyra ¢ Ta3u Ha
otiaudeH npogecuonanuct. Cepao BreyarisiBa HE CaMO C MUCATEJICKUTE CH KadyecTBa, HO U C
OorpoMHaTa cu pabOTOCIOCOOHOCT, C YNMPaBICHCKUTE CU YMEHHUS U C JapbaTa CM Ha MOJEpPEH
KYPHAJTUCT.

bearapckarta peuenuus Ha UTAJIMAHCKATa aBTOPKA OTTOBapsl Ha KYJITYpHHUTE HYXIU Ha
BpPEMETO, 0COOEHO B MOMEHT, KOraTO Ha CTPAHUIUTE Ha POJIHATA IEPUONKA BCE TIO-OTUETIIMBO CE
MOCTaBs TEMaTa 3a JKEHCKOTO MUCAHE.

OcHOBHHMTE TE€MH, C KOMTO HTaJIMaHCKaTa OeleTpUCTKa NPUCHCTBA B OBIArapcKus
TUTEpaTypeH )KUBOT ca TPU: JII0OOBTa, OEAHOCTTA U YUUITUIIIHUAT KHUBOT.

[lentpanen oOekT Ha u3o0pakeHHE B TBOpUeCTBOTO Ha Cepao € KeHaTra B ILSLUIOTO M
MHOT0OOpa3ue OT OWTOBU POJM M COIHUAIHU MPeBbIUTbIICHUA. C IBJIOOK TCHUXOJIOTH3BM,
pazbupaHe M CBIOPUYACTHOCT MUCATENKaTa W300pa3siBa OoraTvsi CHEKTbp Ha JKEHCKaTa
YyBCTBUTEIHOCT. [10 MHTEpECEH HAUUH B TBOPUYECTBOTO M CHAKUTEJICTBAT )KEHCKATa COJUIAPHOCT
U THPCEHETO Ha MBKKOTO 0JJ00peHHe.

o , Kupua Xpucros u Uramua® // Jlureparypra mucsi, kH.1, 2019, c. 48-84. ISSN
0324-0495 (ERICH+, ESF Standing Committee for the Humanities (SCH),
EBSCO, CEEOL, PUHLI).

Wranmanckara tema B TBOpuecTBOTO Ha Kupun XpuctoB € orOensizBaHa OT peauIia
M3CIIeIOBAaTENM, HO B IOBEYETO CIydyal BbB BUJ Ha KoHcTaTauus. JlureparypHata Hayka €
JUTH)KHUIIA HA TI0€Ta, Ha (JOHa Ha MHOTOOPOMHUTE W3CIICIBAaHUS, TIOCBETCHH Ha Ta3W TeMa MpHU



Npan Bazog, Koncrantun Bennukos u [leruo CraBeiikoB. Equn oT MaiuHaTa aBTOpH, 00bpHAIH
CIeLIMAIHO BHUMaHKE Ha TO3H BBIIpoc, € JXKopxx Hypuxkan, aBTop Ha kpaTtka myOnukanus ot 1938
I.

[lenta Ha HacToOsIIMA TEKCT € Ja pa3rbpHE TeMaTa 3a Bpb3kara Ha Kupun Xpucros c
Wranus. Tsa we Opae pasriieaHa OT HIAKOJIKO acleKkTa — IPecTosAT M TBopuecTBOTO Ha Kupun
XpucroB B Tpuectr u Heamon, uranmaHckata TeMa B IIPOU3BEICHUATA My, BIHMSHUETO Ha
UTAJIMAHCKM aBTOPU BBPXY TBOPUYECTBOTO MY, CHIIOCTABUTEJIIHU HAOMIOJIEHUs, MPEBOAU OT
UTAJIUAHCKHU.

e ,,0O0pa3u nHa Benenmus B Obarapckara jguteparypa“. // Venecija i slovenske
knjizevnosti. Zbornik radova / Priredili Dejan Ajdaci¢, Persida Lazarevi¢ Di
bakomo, Beograd, SlovoSlavia, 2011, s. 399-410. ISBN: 9788687807037.

Hacrosmusar TexecT mma 3a 1en Ja u3clieBa MPUCHhCTBUETO Ha Temata ,,BeHenus” B
Obarapckara nuTeparypa 10 cpenara Ha XX BeK. M310KeHHeTO € CTPYKTYPUPAaHO B TPHU YACTH.
[IepBara wacT mpociensBa HIKOM HMCTOPUYESCKH AaCIeKTH Ha B3aWMOOTHOIICHUATA C
Benenunanckara penyOnuka 0 magaHero Ha bbarapus moj ocmancko pobctBo. Bropa wact
pasriexaa oboOmieHata mpenacTaBa 3a BeHenus mpe3 beiarapckoro BB3paKAaHE, KOSITO CE€
¢dbopMupa OCHOBHO upe3 yueOHunuTe mo reorpadus. Tpera yact mpoyyBa oOpasza Ha rpaaa B
Obarapckara Jmreparypa or OcBOOOKICHHUETO 10 cpeaara Ha XX BeK.

e “The cultural heritage of Rome through the optics of some Bulgarian
intellectuals”. — In: “The cultural corridors of Southeastern Europe: Cultural
tourism without boundaries”. Conference proceedings book. Blagoevgrad:
University Publishing House, 2018, pp. 139-144. ISBN 978-954-00-0176-0-CD.
(,,KynrypHoto Hacnencto Ha Pum npe3 ontukaTta Ha ObJITapCKU MHTEIEKTYaIu .
— B: ,,Kyarypuute xopunopu Ha lOrousrouna EBpona: Kyntypen Typusbsm 6e3
rpaaui. COopHUK C aokianu ot koHdepeHius. bmaroesrpan: YU ,,Heodwur
Puncku®, 2018, c. 139-144. ISBN 978-954-00-0176-0-CD.)

Hacrosmusar TekcT MMa 3a Ien Ja MPEACTaBH HAKOJIKO Pa3IMYHU BB3MPHEMATEIICKU
Harjacu, IOpPOJIEHH OT JOomHMpa C KYyJITypHOTO HacieactBo Ha Pum. Te ca orpaseHu B
XYZ0KECTBEHH U JJOKYMEHTATHHA TEKCTOBE Ha OBJITAPCKU WHTEIIEKTYAJIIH OT MTOCJIeTHaTa TPETa Ha
XIX u Hayanoro Ha XX Bek. Bceku oT T4x nmpeacTraBs chOupaTeneH (0T4acTH 00EKTUBEH, OTYACTH
cyOexkTuBeH) 00pa3 Ha BeuHus rpaj, KOWTO ChBMECTsABA 1. perunupanus 00CKT KaTo PEaTHOCT U
2. peLenTHBHATA peaKLUs Ha Bb3NpHeMaTelis KbM Hero. KoHcTaTanuuTe, eMOLMUTE, OLICHKUTE U
Pa3CHKACHUATA HA ITBTYBAIIMs CyOeKT CTJIO00sBAT €IWH YHWKAJCH, WHIWBUAYATHO MPEKUBSIH
o0pa3 Ha mocereHus Tomoc. Cpen aTpakTUBHHMTE MPOOJIEMH B XOJa Ha M3CIEABAHETO ca:
peaknmsTa Ha 4YoBeKa OT M3Toka mpu jgocera ¢ KyiTypaTa Ha 3amajia; BB3MPHEMAaHETO Ha
NaMETHUIIUTE Ha KyJITypaTa; pasMHCIUTE Ha IBTYBALIMs; ChIOCTaBKaTa MEXIY OYAaKBAaHUS U
peaTHOCT.



e “The Media Image of Italy and the Italians in the Periodicals From the
Bulgarian National Revival”. — In: Immagini dell’alterita nei media, nelle arti e
nella percezione collettiva. Edited by Loredana Bellantonio. Contesti antropologici,
Issue 4. Palermo: Palermo university press, 2018, pp. 103-109. (Meauiinust o6pas
Ha Wrtanus u uranuaHuure B ObJrapckara Bb3pOXKIEHCKAa MepuoaMka. — B
OO6pa3u Ha apyrocrra B MEIUHUTE, B M3KYyCTBAaTa M B KOJEKTHUBHOTO BB3NPUSATHE.
Penakrop Jlopenana benantoHno. AHTPOIIOJIOTMYHHA KOHTEKCTH, KH. 4. [Tanepmo:
YHuBepcuteTcko uznarenctso, 2018, c. 103-109.)

B 6barapckara Bb3poxkaeHCKA epuoanka Mranus npuchcTBa akTUBHO B KAUYECTBOTO CU
Ha TOJUTHYECKH cyOekT. OnuT 3a MO-ISUIOCTHO NIpPEJACTaBsSHE Ha CTpaHaTa Ipe]CcTaBisABaT
pasriieaHusaT HAYYHOIOIMYJISIPEH OuYepK, MyONMKyBaH B cH. ,UuTanuiie’, KakTo W MBTHUTE
Brieyatienuss Ha aumuiomara Ct. [lanaperoB. B macoBoTO ch3Hanue Ha oOmiectBoro Mramus
MPUCHCTBA KATO IMPUMaMIIMBa JIECTUHALIMS, YPE3 KOATO CE OCBHUIECTBABA JIOCETbT C KYJITYPHOTO
HACJIEJICTBO Ha 3amaja.

WuTepecHo e na ce mpocienu kak ce BhucBa Mramusi B 00001IeHaTa BB3pOXKIECHCKA
npenacraBa Ha ObirapuHa 3a EBpoma. B emoxara Ha HAaMOHATHOTO HHU BB3paxmaHe nMeTo
“EBpona” npugoOuBa aMOuBaieHTHO 3HaueHue. OT elHa CTpaHa TS € MOJEN 3a HEe3aBHCUMHU U
LMBUIN30BaHU OOIIECTBA, a OT JApyra — nparMaTU4eH MOJUTUYECKU CyOeKT, Oe3pa3inyueH KbM
chabaTa Ha MallKUTE€ XPHUCTUSHCKM Hapoau B rpaHunure Ha OcmaHckara ummnepus. Kakro
orbenszBa mpod. Mims Kones, mpencraBara 3a ,,xeremoHcTBamara EBpoma .... He oOxBaimia
ctpanu karo benrus, Hanus, Xomannus, Uranus, [eenus, [seiinapus, @unnanaus’” (Kones
2001: 199). Uranus npuchcTBa BbB BB3POXKIECHCKHUTE IpEACTaBU 3a mpocBereHa EBpoma c
YHUKQJIHOTO CH AaHTUYHO MHHAJIO, IIOJOXKWJIO OCHOBaTa Ha CbBPEMEHHATa €BpOIEHCKa
UBWJIA3AIMS, C MAIabUTe U OOTaTCTBOTO HA KYJITYPHOTO CH HACIIEJCTBO.

B cnenocBoboxaeHckata HUM suTepaTypa Wrtanus e mpech3fajieHa B MHOTOOpOMHHU
XYJI0’)KECTBEHU MPOU3BEACHMSI, IBTENNCH, MEMOApU U NUcMa. Bb3TOp)keHHTE BHEUYaTIEHUs OT
,»CTpaHaTa Ha U3ALIHUTE U3KYCTBA  MpeApasnonaraT aBTOpUTE KbM CAHTUMEHTAIHU HACTPOEHUS
Y UHTUMHHU U3M0BEIH.
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e “The inspiration Italy. Literary Contexts: 1878-1918”. Blagoevgrad: University
press “Neofit Rilski”, 2019, 253 p. ISBN 978-954-00-0188-3.

Italy has always been a classical source of inspiration in European culture, particularly in
literature. Its exotic and southern nature and rich cultural heritage fired the imagination of authors
from different epochs, countries, and literary trends. W. Shakespeare, L. Sterne, G. G. Byron, P.
B. Shelley, Stendhal, J. W. Goethe, K. Capek and N. V. Gogol are only a small part of the names
connected with the Italian theme in European literature.

The current study focuses on the Italian presence and influence on the Bulgarian literature
in the period from the National Liberation to the end of the World War I. It aims at extending and
enriching the existing knowledge about the problem. The fixed period of forty years is intriguing
and tempting to be studied, as it is clearly indicative of the tendencies in the Bulgarian cultural
environment.

The period is curious and at the same time crucial as a significant transitional phase - on
the one hand it was traditional in terms of the Revival cultural past, but on the other hand it
searched innovation and dared to experiment (sometimes quite cautiously) with new trends and
directions.

The purpose of the study is to trace the succession and changes in the reception attitude to
Italian literature taking as its starting point the Bulgarian National Revival context. Against the
general background of the review of the Italian literature reception in the specified period, one can
identify the presence of the female voices of the first translated Italian authors (Matilde Serao, Ada
Negri, Neera) as well as those of the contemporary Italian Nobelists (Giosué Carducci and Grazia
Deledda).

The second part of the study aims at completing the picture of the Italian presence in
Bulgarian literature. It presents new facts, observations and analyses regarding the Italian theme
and the works of some key Bulgarian authors traditionally associated with Italy. It also focuses on
the presence of some Italian cities (Rome, Venice and Naples) in Bulgarian literature — as a source
of inspiration and as a setting.

The objective of the last part of the book is to make critical interpretations (Shishmanov
and Ariosto) and comparative observations (Sophronius and Boccaccio; Mutafov and Ferrero)
between Italian translated works and the writings of some Bulgarian authors. Here again the accent
is on female writing regarding the influence of the popular in Bulgaria by that time Matilde Serao
on some Bulgarian female writers.

The Italian influence on Bulgarian literature is essential in terms of transferring cultural
experience. Having had the chance of peeping at what was outside the narrow and restrictive



framework of the native, a number of authors found themselves in a more prestigious cultural
environment, which helped them to expand and enrich their worldview. Thus, for example, under
the influence of their life in Italy, both Konstantin Velichkov and Kiril Hristov introduced some
innovatory cultural projects into the Bulgarian postliberation cultural space (the last decade of the
19" century). The aim of the two authors was to help the Bulgarian culture to become
corresponding to the European one and to “open” the horizon of the Bulgarians for what was
beyond the limiting national stereotypes and the confined world of the native.

The inspiring Italy exists in Bulgarian literature as an exotic image and as a cultural model
at the same time. The main accents of the perceptive focus are connected with the beauty of its
nature, its impressive architecture and rich cultural heritage.

e “Western European Literature. Aesthetic Texts and Programs.” Part |. Student
Handbook. Blagoevgrad: “Neofit Rilski” University Press, 2017, 259 p. ISBN
978-954-00-0126-5 (introduction, compilation, editing).

The publication is intended as a student handbook for those who study Western European
literature. It presents the different stages (historical and aesthetic) in the development of the
European culture in chronological order.

It traces the development of the aesthetic views from the period of the late Antiquity
represented by the patristic literature (Saint Augustine of Hippo) to the 19" century social realism
(Gustave Flaubert). Each chapter contains aesthetic texts, programs and comments that define the
literary trends during the particular period. The texts are selected from various editions, some of
which are old and hard to find.

e “The Woman in the Social Engineering of Paolo Mantegazza. Reception of his
Ideas in Bulgaria”. // Balkanistic Forum, Issue No.2, 2019, pp. 260-270. ISSN
1310-3970 (SCOPUS, Web of Science).

Paolo Mantegazza (1831-1910) was an Italian neurologist and anthropologist, whose social
and philosophical views became widely spread across Europe. Liberal in conviction, he was a
follower of Charles Darwin's scientific ideas.

The subject of this article is the role of the woman in the social engineering of Mantegazza.
The focus is on the Bulgarian reception of his views on the woman, which was especially active
from the last decade of the 19th century to the 1940s. During this period, nine of his books were
translated into Bulgarian, some of which have more than one edition. He is known to the Bulgarian
reader also through a number of articles published in the periodicals until the Second World War.
In 1898, Fashion and Household journal, edited by Elena Usheva, published in several successive
issues excerpts from the book "Physiology of the Woman" (Fisiologia della Donna, 1893). In his
work Mantegazza attempts to reconcile the extreme views on "the woman’s question" by
identifying two separate problems: 1. Does the woman occupy a proper place in society? and 2.
Should the woman have equal rights to the man? Regarding the first question, Mantegazza
expresses his strong opinion that the woman does not occupy her appropriate place, while he is
quite reserved about the second question. He explains his considerations with the existing



physiological differences between the man and the woman, which predetermines their different
social functions. According to the author, the man and the woman should be equal, but in the sense
of human dignity, rather than in terms of equal civil rights. Mantegazza affirms that any attempt
to equate a woman with a man is equivalent to mutilation. Her primary role is maternity - a duty
that requires enormous energy and leaves no possibility for intellectual and aesthetic activities.

e “Echoing voices: Matilde Serao and the Bulgarian feminine writing at the
beginning of the 20th century”. // Ezikov svyat (Orbis linguarum), Issue No.1,
2019, pp. 106-117. ISSN 1312 — 0484 (SCOPUS, Erih plus, Ulrich’s periodicals)

The name of the Italian novelist Matilde Serao is almost unknown to the modern Bulgarian
reader, although her presence in the media was very active and influential a century ago. For a 30-
year period (the 1990s and the first two decades of the 20th century) the Bulgarian reader got
acquainted with eighteen of her novels and short stories. The translations of Serao set the beginning
of the reception of the Italian women writings, which was completed later with authors like Ada
Negri, Neera, and Grazia Deledda. Mathilde Serao is a unique representative of the Italian cultural
group from the beginning of the 20th century. She epitomizes the perfect combination of the role
of a committed mother and wife with the one of an excellent professional. Serao is impressive not
only with her writing talent, but also with her enormous work capacity, management skills and the
gift of a modern journalist.

The Bulgarian perception of the Italian writer is in accordance with the cultural needs of
the time, especially in a moment when the discussion about women writings appeared in the media.
The main topics through which the Italian novelist is presented on the Bulgarian literary scene are
love, maternity, poverty and school life. In the works of Serao, the central character is a portrayal
of the woman in her detailed varieties of everyday roles and social images. The wide range of the
female sensuality is examined and illustrated with a deep psychological understanding and care.
In her works, the solidarity of the woman and the need of the man’s approval and acknowledgment
coexist in a very interesting way.

e “Kiril Hristov and Italy” // Literaturna misal (Literary thought), Issue No.1, 2019,
pp. 48-84. ISSN 0324-0495 (ERICH+, ESF Standing Committee for the
Humanities (SCH), EBSCO, CEEOL, PUUHLI).

The Italian theme in the works of Kiril Hristov has been noticed by a number of researchers,
but in most cases just as an ascertainment. Literature as a discipline owes a lot to the poet, as there
are numerous studies dedicated to this theme in the works of lvan Vazov, Konstantin Velichkov
and Pencho Slaveykov. One of the few authors who paid special attention to this problem is George
Nurijan, who wrote a brief publication in 1938.

The purpose of this text is to develop the topic of Kiril Hristov's connection with Italy. It
will be discussed in several aspects: Kiril Hristov’s stay and work in Trieste and Naples, the Italian
theme in his works, the influence of some Italian authors on his work, comparative observations,
and translations from Italian.



e “Images of Venice in Bulgarian Literature”. — In: Venecija i slovenske

knjizevnosti. Zbornik radova / Priredili Dejan Ajdaci¢, Persida Lazarevi¢ Di
bakomo, Beograd, SlovoSlavia, 2011, s. 399-410. ISBN: 9788687807037.

The purpose of the article is to study the presence of the topic of “Venice” in the Bulgarian
literature up to the middle of the 20th century. The beginning of the article outlines some historical
aspects in the relations with the Republic of Venice until Bulgaria fell under Ottoman rule. During
the Bulgarian National Revival the general concept of that city was formed only by means of
geography textbooks.

In the Bulgarian literature after the liberation the image of Venice can be found in many
poems, travel notes, memoirs and letters that depict the authors’ impressions of the atmosphere in
the city.

e “The Cultural Heritage of Rome through the Optics of Some Bulgarian
Intellectuals”. — In: “The Cultural Corridors of Southeastern Europe: Cultural
Tourism without Boundaries”. Conference Proceedings. Blagoevgrad: University
Publishing House, 2018, pp. 139-144. ISBN 978-954-00-0176-0-CD.

The current text aims at presenting a few different attitudes of perception as a result of the
contact with the cultural heritage of Rome. These perceptions are reflected in the literary and
documentary texts of Bulgarian intellectuals from the last third of the 19" and the beginning of the
20" century. Every one of them represents a collective (partially objective, partially subjective)
image of the Eternal City that combines 1. the object of reception as reality and 2. the receptive
reaction of the perceiver to it. The findings, emotions, assessments and thoughts of the traveling
subject assemble a unique, individually experienced image of the visited topos. Among the
attractive issues in the course of the study are: the reaction of the individual from the East to the
contact with the culture of the West; the perception of the cultural monuments; the thoughts of the
traveler; the comparison between expectations and reality.

e “The Media Image of Italy and the Italians in the Periodicals From the
Bulgarian National Revival”. — In: Immagini dell’alterita nei media, nelle arti e
nella percezione collettiva. Edited by Loredana Bellantonio. Contesti antropologici,
Issue 4. Palermo: Palermo university press, 2018, pp. 103-109.

In the periodicals from the Bulgarian National Revival, Italy is actively present in its role
of a political entity. An attempt at a detailed description of the country is presented in the observed
sketch from Chitalishe magazine, as well as the travel impressions of the diplomat S. Panaretov.
In the collective consciousness, Italy existed as a tempting destination which helped the nation to
establish contact with the cultural heritage of the West.

It is interesting to trace how Italy fitted into the basic image of Europe that the Bulgarians
from this period had. In the epoch of the National Revival the name “Europe” acquired ambivalent



meaning. On the one hand it was a model of independent and civilized communities, while on the
other hand it was a pragmatic political entity, which was indifferent to the fate of the small
Christian nations within the borders of the Ottoman Empire. As Prof. lliya Konev observes, the
image of “the hegemonic Europe... did not include countries like Belgium, Denmark, Holland,
Italy, Sweden, Switzerland, Finland” (Konev 2001: 199). Italy was present in the Bulgarian
Revival notions of educated Europe with its unique ancient past, which had laid the foundations
of the contemporary European civilization, and with the size and wealth of its cultural heritage.

In the Bulgarian literature after the liberation, Italy is present in numerous works of fiction,
travelogues, memoirs and letters. The enthusiastic impressions from “The Country of Fine Arts”
predisposed the authors to sentimental feelings and intimate confessions.



