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Kangmaar: ra. ac. a-p boiika Unmesa

1. Kparku Onorpadpuunm JaHnH 33 KaHAMAATA

I'n. ac. n-p boiika Mmaesa ot 2007 r. 1o AHEC € MpemojaBaTell N0 aHTHYHA H
3anagHOeBponciicka JmMreparypa kpMm Karegpara no Jmreparypa  Ha
Ounonormueckus daxynrer 8 O3Y _Heopur Puncxu”. Kypcosere # ce
CBbCPEAOTOYABAT KAKTO BHPXY YBOAHO 3aM03HABAHE C MCTOPUATA HA AHTHYHATA
U 3anagHOEBpONECHCKAaTa JUTEparypa, Taka W BBPXY MNO-CHCHHAJIM3HpaHa
npobnemMatrka, KakBaTo ¢ 3anagHoeBponeiickusat poman ot X VII-XIX B. wm

CHBPEMCHHATA 3aMaJIHOCBPONEHCKa Po3a.

Boiixa Mnuesa e axTuseH wieH Ha Kpbra no CpaBHATENHO JIUTEPATYPO3HAHHUE H
Ha bearapckoro obmectBo 3a npoyusane Ha X VIII B., ygacTHHK B MHOXECTBO
HAIMOHAJHA M MEXAYHApOAHM KOH(EDEHIMH, aBTOP Ha CTaTHH H CTYJHH B
CBBpeMeHHaTa nepuoanka. CnemuanHo TpsA0Ba Ja ce M3THKHE aBTOPCTBOTO H Ha
kuurure ,JMramua B xynrypara ma bearapckoro BB3paxkiane. Ilpesoau m
Jureparypun BiusHuA , brmaroesrpam: YU , Heodur Puncku®, 2012, ISBN
978-954-680-797-7, kakto u ,BabxuoBenwero Hramma. Jlureparypam
konTekcTH 1878-1918%, bnaroesrpan: YU ,,Heodwur Puncku®, 2019, ISBN 978-
954-00-0188-3. Mnuesa € aBTOp M Ha ,,3amaJHOEBpONCHCKa JIMTEPATypPA.
Ecrernueckn TexcroBe m mporpamu. Yacrt 1. YueGuo momarano 3a
cryaentu. bnaroesrpaa: YU ,Heodur Puncku®, 2017, ISBN 978-954-00-

0126-5 (BcTpnmTenHa CTYAMA, CHCTABUTENICTBO, PEAAKIHA).



[{anara Guorpadus Ha boiika Muesa e cBUIETENCTBO 32 TOBA, Y€ B HEHHO JIMIE
AMaMe CEPHO3E€H HM3CNICHOBATEeN, IOCBETEH HAa OpOOJEMHUTE, KOHMTO IO

HWHTEpeCyBar.



2. XapaKTepHCTHKA HA HAYYHATA B HAYYHO-NPHII0KHATA NPOAYKIHA
Ha KaHA#AaTa

Kanguparkara y4acTsa B KOHKypca ¢ HAKOJKO CTaTHH, MyO/IvMKyBaHH B
TPECTIDKHY M3JaHuA, U C eHa MoHOrpadus.

e 3anouneM ¢ OBP3 MPETJICA HA CTATHUMTE, CJICA KOCTO MIE CE CIpPEM No-
moApoOHO Ha MoHOrpadwsTa, 3aMI0TO TA € MPEACTABEHA KaTo XaOWINTalHOHCH
TPYJ B KOHKYypCa.

Yact OT cTaTMMTe Ca TEMAaTHYHO CBHP3aHM C KHHMrara, HO pasrjciaH#
KaTo OTAEIHH TEKCTOBE, MOrar Ja OhAaT BHACHU ¥ B CBOSATa CaMOCTOATENIHOCT,
3aBBPIIEHOCT M 3HAYHMOCT IO BCEKM KOHKDETEH BBIPOC, MOCTaBEH B TiAX.
Hsxom OT TSX HMaT CBOCTO MACTO WM B H3CJICABAHETO Ha MOCTHKATa Ha
IPOCTPAHCTBOTO H B YacTHOCT Ha rpana (,,O6pasu Ha Benemus B Omnirapckara
gaTeparypa’”), WiM B 3aqn1009aBaHETO H pa3slIMPSABAHCTO HA MPOYMTa HA
tBopuecTBoro Ha Kupun Xpucros (,,Kupmn Xpucror u Hramma™), mwim B
N00aBAHETO HA HOBHM HIPHXH KBM OBIrapckute (PEMUHHCTHIHM HM3CIICABAHMA
(,,Orexsamu rnacose: Marmwine Cepao M OBIrapCKOTO JKEHCKO MHCaHE OT
pHavanoro Ha XX B.). IlpuHoc 32 mocnenHWTe € M CTarudara .. KeHara B
conmanHoTo Hmkenepcrso Ha Ilaomo Manrerana®™. M3o00mo, Moxe aa ce Kaxe,
4ye [BETE CTATHH, MOCBETCHH HA JXCHCKOTO MHCAHE W HA JKCHCKHUTE DOJH B
00IIeCTBOTO, AOMPHHACAT 33 M3CJICABAHCTO Ha HAAWTHAIMA CE€ B HAYajJoTO Ha
XX B. HHTEpeC KbM IKEHCKara npobinemMarWka B JIMTEparypara, a M B
001IecTBOTO.

CrenuanHO BHEMAHHE 3aCITy’>KaBaT ¥ MyOJMKYBaHHUTE Ha aHIJIMICKHA €3HK
,,The Media Image of Italy and the Italians in the Periodicals from the Bulgarian
National Revival“ u ,,The Cultural Heritage of Rome through the Optics of
some Bulgarian intellectuals”, xowro gommeiBar o0pasa Ha Owirapo-
WTAJIHAHCKHUTE KYJITYPHH KOHTAKTH M YEPTAAT PAsIMUHUTE MapHIPyTH Ha OOMEH

W BIWSAHHUSA B IBETE KYATYPH.



B o60o0menne Moxe aa ce kaxe, ye bolika Mimesa MHOro neneHaco4eHo
H3cNe[Ba NpPUCHCTBHETO Ha Mranmsa B Onarapckara JmMTeparypa, Karo ce
3armovHe 0T BB3paXAaHETO M C6 MHMHE KBM CIICBAIUTC MEPHOIHM, C KOCTO CC
BOMCBA B TPajMIMsiTa Ha OBATAapCKMTC W HTAIMAHCKATE H3CICAOBATCH,
TOCBETHJIH CEPHO3HH KHUTH Ha TOBA BIIAAHHC.

B TO3M KOHTEKCT C€ BOMCBAa M HOBOTO m3cienpane Ha bolika Mmesa,
npeicTaBeHo karo xabmwmwrammoreH TpyA. CraBa xyma 3a ,BIBXHOBEHHETO
Wramas. Jlureparypam komtekctn 1878-1918“. Kakrto kasaxme, Mimesa ce
BKJTIOUBA B TEPHTOPHA, KOATO € H3CieABaHa B OBJIrapcKOTO JIMTEPATyPO3HAHHC
(¥ T4 KOPEKTHO IOCOYBa BCHIKY HAIMYIHY M3CJCABAHMA, 9aCT OT KOUTO 9€CTO H
mutpa). Ho B Te3u 30HM T4 ycndBa Ja HAMEDH M HHIIIH, KOHTO HEC €2 6w
obekT Ha ocobeH MHTEpPEC JOCEera — B TOBa OTHONIICHHME Hal-BeYe M€ OTKPOMM
TEMATa 33 JKCHCKOTO NMCaHe, JXCHCKWTE PO B OOMIECTBOTO, XCHUTE H
eMaHLMIIAUMATA W Op., HOCTABEHH B KOHTEKCTA HA BAMAHMA, UABALIM OT CTpaHa
HA WTATMAHCKY THCAaTe/IKA WIM WTAIMAHCKH MHCHHTEIH. bescrmopHo TyK
HnmeBa OTKpOsABa MHOTO TEMH, KOMTO HIE CTaHAT KIHOYOBH 338 MO-KBCHHA
beMEHA3EM — BRIPOCHTE 33 GU3HOJNOTHATE H aHATOMHMATA (HaI¥ aHATOMHMATA €
cpa6a?), paBEHCTBOTO, POITZ M MACTOTO HA JKEHMTE B CEMEHCTBOTO H
06IIecTBOTO, CHCTOATEIHOCTTA WM HECHCTOATEIHOCTTa Ha )KCHCKUTE MCKAHMA
7O OTHOHIEHWE Ha mpasata © cBoOomuTe, H300mMO BBHIPOCHTE HA
eMaHmmnammara. B 1o3u cMHECHI OOPBIIAHETO KBM PEHENIUATa HAa aBTOPKH OT
tina Ha I'pamms Jemena, Ana Herpu, Mamunae Cepao € €1HO OT BaXKHHTE
JOMBIHEHMA, KouTo Vinmesa mpaBu mo Temara 3a peUenuaTa Ha HTajlMaHcKara

nureparypa B benrapus.



BropusaT MOMEHT, KOiTo GuxMe oTkpomiu B paborara Ha boiika Winesa,
€ MEIEHAacOYEeHOTO H J[CTailIHO H3CIICABaHE Ha HTaJHaHCKaTa TeMa B
TBOPYECTBOTO, a B XXMBOTa Ha aBTopm karo Kupun Xpucros, Hsan Basos,
Koncrantua Bemmuxos, Ilenuo CnaseiixkoB. OcoGcHO BHMMAHHE 3aCiy)KaBa
AETalHOTO OOIJIe)/AaHe HA HTAMAHCKOTO MPHCHCTBHEC B TBOPYCCTBOTO Ha
Kupuin Xpucros. Pa3bupa ce, B OTACHHH JIUTEPATYPOBCACKH H3CICABAHMA TC3H
npoOiemu ca OMIIM 3araTBaHM, HO TYK MMaMe OMMT 33 M3YCPHATENHOCT, a U 32
MO-KOMIUTEKCHO OOTJIeXKAaHe Ha HTAIMAHCKOTO NPHCHCTBHE, pedIEKTHPAmo
KaKTO B COOCTBEHOTO TBOPYECTBO, TAKa M B IPEBOJAYCCKUTE MPAKTHKH.

Pazbupa ce, pocroiiHCTBO Ha paboraTa € MW PEHCTIMOHHCTKATa
HACOYCHOCT Ha TpyAa. Moxe Aa ce Kaxe, 4€ B CiIydas CMC CBHACTCIIH HA €AHO
MHOTO AOOPOCHBECTHO HM3CJICABAHE, KOETO CE€ ONHTBA Ja ONHIIC NMPECBOAHHUTE
TEKCTOBE OT HTAIHAHCKH H TAXHOTO PHCHCTBHE B MOJIETO HA KHHIOH3/IaBAHETO,
nepuoauKara, pasnmunure cOopumim ® aHronormu. (OcobeHO HEHHO €
HaCOUYB3HETO KbM YyUYcOHMIMTE M H3CIACABAaHETO Ha MNPHCHCTBHETO Ha
WTAIMAHCKATA JUTepaTtypa B OBIrapcKOTO YYWIHINE B ONMCBAHHMA NCPHON
(,Hranmanckara nWTepaTypa Ha CTPaHHOMTE Ha OBJITapcKHTe YYHITHIIHH
XPHCTOMATHH ).

Knurata ma HWnmeBa crThlBa HAa BCYC HAIMYHHM PEHCHIHOHHCTKH
M3CJICABAHMA, 3a [Ia TPEJIOKH €AHO MAKCUMAJIHO ACTaiIu3upaHo ONHCAHKUE HA
HTAJIMAHCKOTO MPHCHCTBHE B Owjrapckara Kyiatypa. M3xoxpadiku OT TOBa,
MOXKEM Ja KaKeM, 4€ T4 MMa 3aciiyfa B PEKOHCTPYMPAHETO Ha €IuH
MAaKCHUMATHO IJIOCTEH 00pa3 Ha TOBa MPHCBCTBHE M OCOOCHO MOJIC3HH B TOBa
OTHOWICHHE Ca BCHUYKH CIHMCHIM M MPHIOKCHHA, KOuTo T4 mpuiara. [loxobno
PEKOHCTPYHPAHE BOJM # A0 ONMCBAHETO HA HIKOM HEHU3BECTHH WIIH
HEHJICHTH(UIMPAHA 0 TO3M MOMEHT MPEBOAM, KOETO CBHIO € Oe3cmopeH

NPHHOC Ha aBTOPKATa.



He na nocieaHo MACTO MHTEPECHHE ¥ HECTAHAAPTHH €2 MHTEPIPETAlHUTE
¥ CHIOCTaBKHTE, KOHTO H3cieABaHero mpemiara — lllmmmanos — Apmocro,
Codpormit m bokago, Cepao m OBIrapcKOTO JXCHCKO HHC3HE, B KOHTO
aBTOpKaTa AEMOHCTPHPA YMCHHETO CH 32 OJIHM3KO YETEHE, HO ¥ 338 MOTHBHDAHH
CPaBHUTEJTHH AHAJIU3H.

Axo TpabOBa ga ob6oOmmmM, B mmcanero cH boiika Mimesa cpueraBa
AHAIMTU3BM, YMEHME 33 HMHTCPIMCUMIUIMHADHO YETEHE, BKYC KbM

CPaBHHUTC/IHHA B ONMCAaTCIIHUA NOAXO0A.

3. OcoHoBHH TNDHHOCH B HAVYHATA, HAYYHO-NIPWIOKHATA H
[pPenojaBaTejiCKa AeHHOCT Ha KaHAHAATa

IIpunocure B paborara Ha boiika Wnmesa ca B pPEKOHCTPYHPAHETO Ha
OpEeBOAHATA MAHOPaMa B ONHCBAHHA NEPHOM, B AHAIMTHYHOTO YETCHE Ha HAKOH
XpHCTOMATHIHM OBITapCKH JIMTEPATYPHH TEKCTOBE mpe3 Temara 3a Mramma, B
pasMpABAaHETO HAa MOCTHKAaTa Ha rpaja ¥ BIHMAHHUCTO #H BBPXY Omjarapckara
JATEpaTypa npe3 TEMATa 3a HTAIHAHCKWTE TPAfoBe, KAKTO H B Pa3MIHPIBAHETO
Ha MPEACTABHUTE 33 OBITapPCKOTO KEHCKO MHCAHE OT HAYaJIOTO HA BEKa, BUASHO
1pe3 aHAJIOTHUTE C HPEeBOAHWTE O0pasiyM HA XXCHCKO TNHCAaHE, WABAMH OT
WTaJIMAHCKATa JIMTEPaTypa.

Karo mano texcroBere Ha Boiika MimeBa mMar xakrto TEOpETHYHA, Taka M
MPAKTHYECKa HACOYCHOCT, 3al0TO T€ mO A0OBD HaumH OanaHCHpaT MEXAY

HCTOPDH3BM, TCOPCTH3IBM H HPHIIOKHOCT.



4. Kpurnunu 0esie’KKH U NPenopbKH

B enna no6pe m3cnenpana npobiemarnka TPyAsT Ha boiika Mnmesa B MHOTO
OTHOILEHHSA € HAMEPWJI CBOS HUILA, TAKAa Y€ TOM CJiC/Ba W 3allMTaBa CBOUTC
HOCOKM M JIOTHMKA. 10Ba, KOETO MOXE Ja C€ Ipenopbda ¢ Orji€]l Ha HCTOBUTC
cnemuduKH, € MaJKO MOoBeUe ABI0OYMHA MPH CHIOCTABHTCIHATC AHAIH3H
MEXAY OHIrapckoTo M MTATHAHCKOTO JKEHCKO MHCAHE, KaKTO M MPUBEKIAHE Ha
nosede Owarapcku npemepd. Bce B TO3M Ayx OM MOMIO CBHINO Taka ac ce
HaTpaBH CHIOCTaBKa ¥ ¢ OBIrapckmre Aelard 32 MACTOTO HA XEHATA OT TO3H

MIEPHOA.

5. 3axknouenue

H3xoxaafiky OT BCHUKO Ka3aHO JOTYK, OT AOOPOCHBECTHOTO MHCAaHE Ha
aBTOpKATa, OT YMEHHETO ¥ 3afBI00YEHO M C YCET JAa aHajuusupa, yOeaeHo
rIacyBaM ,,33% NPHCHXKIAHETO Ha M. ac. A-p boiika Mnmnesa Ha axajpeMuiHaTa
mrexaoct JIOIIEHT no adtuyHa H 3alafHOCBPONEHCKAa JUTEparypa H
npeiaram Ha ysaxasauus ®axynreren cpser Ha Omonormueckus pakynTer

kM 103V, Heodur Pruicku™ na oxo0pu KaHAHAATYpaTa i.

Hara: 2.10.2019 r.
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Neophyte Rilsky Southwest University

REVIEW
of the papers submitted in the competition for award of the academic title
ASSOCIATE PROFESSOR of the Neophyte Rilsky Southwest University,
published in the State Gazette (SG) No 52 of 2 July 2019

Applicant: Senior Assistant Professor Boyka Ilieva, PhD
Associate Professor Daria Karapetkova, Sofia University

L Summary biographical data

Since 2007 Senior Assistant Professor Boyka Ilieva, PhD, has been a tutor in
Ancient and Western Literature at the Department of Literature of the
Languages Faculty of Neophyte Rilsky Southwest University. Her courses focus
on historical introductions to Ancient and Western literature and on more
specific topics, such as the Western novel of the 18 and 19" century or

contemporary Western prose.

Boyka Ilieva is an active member of the circle on comparative literary studies
and the Bulgarian Society for 18" century studies. She also participates and
contributes as a guest speaker to many national and international conferences
and publishes articles and background papers in contemporary periodicals. Her
books Italy in the Culture of the Bulgarian Revival Period. Translations and
Literary Influences, Blagoevgrad, Neophyte Rilsky University Press, 2012
(ISBN 978-954-680-797-7), and Inspiration Italy. Literary Contexts,
1878 — 1918, Neophyte Rilsky University Press, 2019 (ISBN 978-954-00-
0188-3) merit special mention. Ilieva has also written Western Literature.

Aesthetic Texts and Programmes, Part 1. A Textbook for Students, Neophyte



Rilsky University Press, 2017 (ISBN 978-954-00-0126-5) (introductory
background papers, drafting and editing).

Mrs Ilieva’s entire biography is a testimony to her merit as a thoughtful scholar

dedicated to the problems in her area of professional interest.



.  Description of the scholarly and applied work of the applicant

The applicant in the competition has published several papers in renowned
publications, including a monograph.

First, we would like to present a brief overview of the papers and then examine
the monograph in greater detail on account of its submission as post-doctoral
dissertation in the competition.

Some of the articles are thematically linked. Yet when examined on a standalone
basis, they can be seen as separate and independent works — a finished product
as it were — each having special relevance to the matters explored. Some of the
articles belong to the domain of either the study of spatial (more specifically
urban) poetics (Images of Venice in Bulgarian Literature) or the deepening and
expansion of the interpretation of works of the poet Kiril Hristov (*Kiril Hristov
and Italy’). Others still add new brush strokes to Bulgarian feminist studies
(‘Echoing Voices: Matilde Serao and the Bulgarian Women’s Magazine at the
beginning of the 20™ century’). A further contribution to the topic is the article
entitled ‘The Woman Paolo Mantegazza’s Social Engineering’. It can be argued
that the two articles dedicated to women’s writing and women’s roles in society
contribute to the study of the growing interest in women’s affairs and their place
in literature and society in the early 20" century.

The papers published in English under the titles ‘The Media Image of Italy and
the Italians in the Periodicals from the Bulgarian National Revival’ and ‘The
Cultural Heritage of Rome through the Optics of some Bulgarian mtellectuals’,
which expand the image of Bulgarian-Italian contacts and map out the circuitous
routes of exchange and influences between the two cultures also deserve special
mention.

In summary, it can be said that as a researcher Boyka Ilieva strongly centres her
gaze on Italy in Bulgarian literature from the Revival and subsequent periods,
which fits in with the tradition of Bulgarian and Italian researchers who have

dedicated serious works to this theme.



The latest study conducted by Boyka Ilieva and presented as post-doctoral
dissertation is indeed a continuation of this tradition and also fits in well with it.
The work in question is entitled Inspiration ltaly. Literature contexts 1978 —
1918. As already mentioned, Ilieva ventures into a well-researched area in
Bulgarian literature studies (and she scrupulously identifies all previous studies,
some of which she frequently cites). In these areas, however, she succeeds in
finding relatively understudied niches, such as the women’s magazine, women’s
roles in society, women and emancipation, etc., and placing them in the context
of influences from Italian women writers or Italian thinkers. Here, Ilieva
outlines a range of topics that would go on to become essential in later
feminism, such as physiology and anatomy (whether anatomy is fate, equality,
the role and place of women in the family and society at large, the (ir)relevance
of women’s demands in terms of rights and freedoms, and a host of other
matters generally pertaining to emancipation. In this sense, by turning her
attention to the reception of authors such as Grazia Deledda, Ada Negri and
Matilde Serao, the author makes an important contribution to the topic of the
reception of Italian literature in Bulgaria.

The second point we would like to highlight in Boyka Ilieva‘s work concerns
her meticulous and focused attention on the study of the Italian theme in literary
work but, equally, in the life of authors such as Kiril Hristov, Ivan Vazov,
Konstantin Velichkov and Pencho Slaveykov. The detailed study of the Italian
presence in the work of the poet Kiril Hristov commands special attention.
Naturally, individual works in literary studies have already hinted at these
themes but Boyka Ilieva’s text makes an attempt at exhaustiveness. Indeed, we
are offered an insightful look at the Italian presence reflected in both the

author’s works and in translation practices.



The greatest merit of the work is its sharp focus on reception. It can be argued
that in this case, we are faced with a painstaking study that attempts to catalogue
translated works from Italian and their presence in the domain of book
publishing, periodicals, various compendia and anthologies. The focus on
textbooks and the study of Italian literature in Bulgarian schools during the
period concerned (Italian Literature on the Pages of the Bulgarian Literature
Textbooks) is particularly valuable.

Tlieva’s book builds on available receptivist studies to offer a detailed and
insightful description of the Italian cultural presence in Bulgarian culture. Thus,
the author’s work adds value to the reconstruction of the overall image —
detailed in the maximum degree — of this presence, the lists and annexes
compiled being of a particularly high value. Such reconstruction also leads to
inventorying some previously unknown or unidentified translations, which is
another element of genuine contribution on the author’s part.

Last but not least, the interpretations and comparisons offered by the study —
between Shishmanov and Ariosto, Sophronius and Boccaccio, Serao and the
Bulgarian Women’s Magazine — which demonstrate the close reading skills of
the author but equally those required to conduct reasoned comparative analysis
are also interesting and unconventional.

To sum up, Boyka Ilieva’s writing combines analytical flair with
interdisciplinary reading skills and a taste for the comparative and descriptive

approach.



. Main contributions to scholarly, applied and teaching work of
the author

The contributions of Boyka Ilieva‘s work lie in the reconstruction of a
translation panorama pertinent to the period covered by the study, the analytical
reading of several classical examples of Bulgarian works of literature through
the prism of Italy, the expansion of urban poetics and its influence over
Bulgarian literature through the theme of Italian cities and the broadening of
knowledge and understanding of the Bulgarian Women’s magazine at the turn of
the last century through analogies with translated examples from the Bulgarian
Women’s magazine originating from Italian hiterature.

Overall, Boyka Ilieva’s texts have both theoretical and practical value as they
balance particularly well between an historic, a theoretical and an applied

approach.

m.  Critical notes and recommendations

In its well-studied domain, the work of Boyka llieva has in many ways found a
niche that is truly its own, charting and safeguarding its own directions and
rationale. In light of the specificity of the author’s work, greater depth in the
comparative analyses between Bulgaria and women’s writing and more
examples from Bulgaria can be recommended. In the same vein, the author may
also draw parallels to the debates on the role of women in society in Bulgaria at

the time.



1v. Conclusion

In light of the above, and particularly the author’s bona fide writing and her
insightful analytical skills I vote with conviction for the academic title
ASSOCIATE PROFESSOR in Ancient and Western Literature to be conferred on
Senior Assistant Professor Boyka Ilieva, PhD, and propose to the esteemed
Faculty Board of the Department of Languages of Neophyte Rilsky Northwest

University to approve her application.

Date: 2.10.2019

Reviewer:




