PE3IOME
Ha NPEJICTABEHUTE HAYYHU U XYI0KECTBEHOTBOPUYECKH TPYI0BE —
/mepuon ot 17.12.2013 1. 1o 26.08.2019 r. (cien 3amuTa Ha gucepTaius)/
HA KaHAHJIATA
I'JI. AC. I-P IUAHA JIBYE3APOBA 3AXAPUEBA
3a yyacTue B KOHKypc, 00siBeH oT FOro3zanaznen ynusepcuret ,,Heoput Puncku*
B JIbpkaBeH BecTHUK, Op. 52 ot 02.07.2019 1.
3a 3a€MaHe Ha akaJeMUuyHaTa JJIbXHOCT ,,JJOLIEHT'* B Hay4Ha o0nacT 8.
N3kycTBa, no npodecuonanno Hanpasienue 8.2. M300pa3urenHo U3KycTBo,

(U3kycTBO3HAHKE U M300pasuTenHu u3kycTBa (JKuBomuc))

[IpencraBenuTe Marepuald Ha HaydyHaTa W XYJI0KECTBEHOTBOpPUYECKA
OPOAYKIUS 32 y4acThe B KOHKypca ca: 1 Teopernyna pa3zpaborka Ha TBopuecka
KOHIENIUS BBPXY >KMBOIKCHOTO TBOPUECTBO HAa KaHAWAATa, C BKJIIOYEH
BU3yajeH wmatepuan oT 46 >KuBOMUCHU TBOpOM W 4 nombiaHuTenHu; 1
MoHorpadus, 6 (camocrositenHu) — Hayuam cratum (nyOJMKyBaHH B
qy)XJIeCTpaHHH COOpHUIIM — Ha OBJITapCKU €3UK 5, Ha pPyCKH e3uKk 1); 7
(camocTositenaun) — Jlokimaau (6 B MeXaTyHApOIHH Hay4dHU GopyMu u 1 y Hac, ¢
MEXIYHApOIHO y4yacTue); 71 ydacTus B XyJOXKECTBEHHU H3JI0KOH, OT KOUTO 2
caMocTosiITeIHU, 17 MexayHapoaHu, 8§ HaUWOHAIHU, S5 30HaTHU U 39
KOJICKTUBHHU W3JI0kKO0M; YdacTus B 3 HAIIMOHAHU U 3 XYJ0’KECTBEHOTBOPYECKHU
MPOEKTH; 7 Harpaau OT KOHKYPCH 32 TBOPYECTBO, JAJICHU OT MpodecHoHATHU
dbopymMu U opraHuzanu B 4y)kOMHa, | Harpajga oT KOHKYpPC 32 TBOPYECTBO OT
HaIllMOHAJIGH mpodecuoHaned ¢GopyM ¥ 2 HOMHUHAIIMKM OT HAIIMOHAIHU

npodecronanau GoOpyMu U OpraHU3AINH.



I. PESIOME HA TBOPYECKA KOHIEIIIHWS BbpXy >KMBONKCHOTO
TBOpuecTBO Ha [Imana 3axapuesa: , KNUBOIIMCTA B HEMHATA
CBhIIHOCT*.

3a ydacTMe B KOHKypca, KaTO OCHOBEH TpPyA CbM IMpeACTaBUIIA
TeopeTHuuHa pa3paboTka — TBopuecka KOHILEMIUS, WACH W THPCEHHUS BBPXY
KUBOMUCHU XYAOKECTBEHHM TMpOU3BENEHUS (BU3yasieH Marepuan or 46
XYJI0’)KECTBCHU TBOPOU U 4 TOMBIHUTEITHH ).

XuommcHuTre TBOPOM TpeACTaBeHW 3a xaOwWiauTamus ca IUI0J OT
IBITOTOJUIIHA TBOpYECKa padoTa, BKIIOYBAIIN HAKOJIKO TEMAaTHYHU ITUKBIA, C
OpPUTHHATHH aBTOPCKH pENICHHS M COOCTBEHA TUIACTUYECKA KOHIICTIIHSA, ChC
ChBpeMeHHO 3ByueHe. [IpobremMuTe Ha )KMBOMUCTA BUHATH Ca OUITN CHIECTBCHH
M ONpEACISAII B TBOPYECTBOTO MU M TIO Ta3W MPHYMHA Ca TPEACTABIISBAIU
MHTEpEC 3a MEH, KaTo XyIO0KHHUK-TIPAKTHK U KaTO MperojaBarel Ha CTY/ACHTH,
U3ydaBaliy u300pa3uTesHO U3KYCTBO.

OT ocobeHO 3HauYeHHE 3a MEH KaTO aBTOP € MOCTUTAaHETO Ha pa3inyHu
BUJIOBE MAaTEpUAHOCT, 4Ype3 U3MOJ3BaHE Ha TMOJXOJAIlAa TEXHOJIOTUYHA
o0paboTka u pa3zHooOpazHa (akTypa, SABSBAIIU CE CHIIECTBEHA OCOOCHOCT 3a
ecTeTHKaTa Ha MouTe TBOpOU. ExkcmepumMeHTHTe MH B Ta3d HacokKa ca
WHOBAaTUBHU U MHTEPECHU — M3IIOJI3BaM HM3JIpACKBAaHE, U3CTHPTrBaHE C IIMAKIH,
OCTpHUeTa, TOCTUTaM MHOTOCJIIOWHO HAcJOsiBaHE Ha 00sATa C YETKH, BaJSLIU H
tamnoHu. [lomyyaBam Oorat CHEKThbp OT pa3dUYHHU IO CBOSITA JKHUBOMHCHA
CTPYKTYpa U U3PA3UTEIHOCT e(PEeKTH (OT TparaBu J0 TIaJKH), aCOIMUPAIIH CE C
MaTepUaIH €KBHUBAJIEHTH OT 3ao0WKajsaTa HU TPUPOJHA cpela U
3aMecTBalllk S B yCIOBHATa XYAOXKECTBEHA PEalHOCT. M3Mmom3BaHWTE OT MEH
TBOPUYECKH TOXBaTH BKJIIOYBAT XWIepOoym3aius, metadopu, AeTainm3aius,
00001IeHrne, TUMM3AMS W XyJOKeCTBeHa aedopManus Ha MBAT U (opma.
N3pa3uTenHoCT M YCIOBHOCT IMOCTHUTaM Ype3 MOAXOMSINH 3a IeNTa WU3Pa3HH
cpenctBa (UIBSAT, KOMMO3WIMSA, (GopMa, MPOCTPAHCTBO), KOWTO JIOMHUHHUPAT
Pa3TUYHO U ca B OTHOCUTETHH BapHaIliu NMPU KOHKPETHUTE mpousBenaeHus. [Ipu
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HSAKOM TBOPOHU, MPOOJIEMBT 3a ,,HE3aBBPIIEHOTO € YacT OT ecTeThyecKaTa MU
KOHIICTI[US, KaTo MO TO3M HAa4YMH JlaBaM Bb3MOKHOCT Ha 3pUTeElsl, Ha 0a3ara Ha
oOpaza OT MPOU3BEACHUETO, Ja JOU3rpaau 3a ce0e CH BTOPUYEH XYI0KECTBEH
o0pa3z, o0oraTsiBaiflku o CbC CBOM MOCTPOEHUS, MUCJIH, YyBCTBA U aCOIUAIUU.

[Ipenmountanure OT MEH JKAaHPOBE ca HATIOPMOPTH, IEU3aXKU,
a0bcTpakTHU (pUrypaiHu U HepUTrypaTHU KOMIO3UIMU U TOJIM Tejla, KOUTO ca B
CHOTBETCTBHE C TEMHTE, KOUTO pa3paboTBax Mpe3 TMOCIACAHUTE TOJUHHU.
Peanmu3upax THM B HAKOJKO OKUBOMHCHU cepuu, kato ,Ilpo3opru®,
,2Kommnosunuu“ (abctpakTHU W moiyadbCcTpakTHH), ,,Exomorus (Exommact)®,
»XBbpunna®, ,lleizaxu” u ,Hatiopmoptu. Cb3epranuero Ha OOCKTH U
SBJICHUSI OT MIpeAMETHATAa U HEeTMpPeJIMETHA Cpejla € B OCHOBAaTa Ha TBOPYECKOTO
MU BIBXHOBEHHE, KaTO IeTa € He Ja ,,pernpoAynupaMm 3a00UKaISIIUTE HU
BU3YyaJIHM 00pa3u, a Ja mpech3gaM HOBA, MPeUyleHa Mpe3 YUCTO CYOSKTUBHUTE
MU TPEKUBSIBAHUSI PEaTHOCT. Ta3u HOBa PEajlHOCT € oOorareHa C eMOLUH U
pa3zHooOpa3HU acoIMalliy, MPETBOPEHA Ype3 U3ThHUCHA U JIETMKATHA [BETHOCT
U YMEIO W3IO0JI3BAHE HAa MacjeHaTa TEXHUKA, BKIIOYBAIIA CJIOXKHHU
MaTepuaInu3alu U CTPYKTYpH.

Cepusita ,,IIpo3opuu € OT IMO-HOBUTE MH >KUBOIHUCHU TbPCEHUS.
dopMmaaHO TS TpaHMYM C TEOMETpUYHATa abCTpakius, BKIIOYBAINA
NPaBOBI'BIHA (POPMHU, KOPECMOHAMPAIIM MO MEXKAY CH, HO MPEOOJIABAIIH
XOpU3OHTAIHATA IMOBBPXHOCT Ha IUIATHOTO, 3a Ja MPOHUKHAT B Jpyra
,»XyIOKEeCTBeHa peanmHocT mpe3 Hero. Ype3 QakTypHH HACIOSBaHUS
oOpasyBamu 000OIIEHH TUIOCKOCTH, 3HAIlM W CJIEMEHTH, HaTOBapBaM
CEMAHTUYECKH BH3yaJIHUTE 00pa3u, MOJy4YaBalKW TOMBIHUTEITHU 3HAYCHUS H
GyHKIIMU 3a TAX. 3a MEH TE3W MPO30PIM HE ca €IUHCTBEHO BB3MOXKHOCT 3a
HaOJIOICHUE Ha 3a00WKajsaTa HA JEHCTBUTEHOCT, a MOBOJ J1a HAJHUKHEM B
OorataTa MJyIIEBHOCT Ha XYJOKHMKA W HETOBHUS CBST, TPETBOPEH TIO
€CTeTUYECKUTE NpaBuiia Ha JaJeHus BUJ W3KycTBO. JKuBommcHaTa cepus
BKJIIOYBAIlA CBETJIM U HEXKHHU KATO KOJIOPUCTHKA TBOPOM, MO CHIIECTBO € HOBA
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XYyJI0’KECTBEHA MHTEPIIPETAllUs HA JIEMCTBUTEIHOCTTA OKOJIO HAC, MOPOJeHa OT
OpUTHHAIIHO CTUJIM3UPAHE U MpeoOdpa3yBaHe HA BUAMMATa PEATTHOCT.

bnu3ka xkato cTUI0BO MIacTUYecKa KoHienius Ha ,,[Ipo3zopuu‘ e cepusita
OoT aOCTpakTHU U TIOJIyaOCTpaKTHU KOMIIO3UIIMKU. B MOETO KMBOMHCHO
TBOPYECTBO TS € eAHa OJsiarogaTHa BB3MOXKHOCT, Jla €€ OCBOOOMAs OT
KOHKpETHKaTa Ha MPEJIMETHOTO MPEACTaBSIHE W J1a JaM H35Ba Ha TBOPUYECKOTO
cu BboOpakeHHe. Ts ChIO € HAYMH Jla 3apejisi CEMaHTUYECKH KUBOIHUCHUTE
dbopmu 1 00pa3oBaHUs C TTOBEYE aCOIMATUBHU 3HAUCHUS, J1a EKCIIEPUMEHTHPaM
C JKMBONHUCTA 3apajaud ,4YUCTaTa >KUBOMUC', KaTO HU3MOJ3BaM ,,lI0-CMEJIO™
MaTepUaIuTe U TEXHUKUTE.

Jpyrata 3HauuMma cepus 3a TBOp4yecTBO MU € ,,Exkonorust (Exoract)®,
KOSATO € W3KJIIOUMTEIIHO aKTyajlHa 3a HaIlleTo BpeMe MU pa3paboTBa TeMH 3a
YUCTOTaTa Ha EKOCHUCTEMara M TpWKaTta 3a OINa3BaHe Ha OKOJIHATa cCpeja.
CepusiTa BKIIOYBA TMOJYaOCTPAKTHU KOMIIO3UIIMUA B Pa3IMYHU pa3Mepu KaTo
rojeMuHa W QopMmar, H3rpajJeHd Ype3 CHBPEMEHHO 3Bydalllda BHU3YyalHa
oOpazHocT. [IporechT Mo chb3AaBaHETO HAa TBOPOUTE MM Jajie BH3MOXKHOCT Jia
EKCIIEpUMEHTUPAM C M3HAMEpeHaTa U MpujaraHa OT MeH IIaCTUYHA KOHIISTIIHS,
U3BEXKJAWKH S 1O KOHKPETHA CTWJIMCTHKA, 4Ype3 TMOAXOISAIIN 3a Clydas
TEXHOJOTUYHU TIPUOMH W W3pa3HU cpeactBa. llpum peanuzanuara Ha
a0CTpaKTHUTE W TOJyaOCTPAKTHM KOMIIO3UIIMM  H3MOJI3BAM  PUTMHUYHH
CHOTHOIIICHUS Ha (POPMH U I[BETOBE, KaTO C€ CTPEMS KbM YOSIUTEITHO OBJIAJICHU
1 no0pe U3rpajieHu KUBOIMCHU CTPYKTypHu. M3non3Banata akTypa B TBOPOUTE
€ B Ch3BYUHE C IJJACTUYECKUTE MU ThPCEHUS — aKTUBHA U TUHAMUYHA, HO CHLIO
Taka OallaHCHpaHa U CIOKOIHA, BHYIIaBalla MaTepuanrHocT. Kojopuctukara e
YCIIOBHA W pa3HOOOpa3Ha M CHhOOpa3eHa C U3MBIHEHUETO Ha OTACITHUTE
MIPOU3BENICHUS, TS € B ChOTBETCTBUE C €CTETUUECKUTE MU BB3TJIEAU U MPEJACTABU
3a XyJ0XXECTBEHO MPETBOPSIBAHE HA BUAMMATA PEATHOCT. Te3n 0COOEHOCTH Ha
TBOPYECTBO MU Ca pEAIU3UpPaHU U MaTepHAIM3UpPAaHU B TBOPOU, HOCEUIU
CTUJIMCTUYECKUTE O€Jie3U Ha KUBOIMKMCHATA CEpUsl.
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XapakTepHO 32 KOMITIO3UITUUTE OT KMBOIMCHATA MU cepHs ,,Exomorus‘ e
MPOTHUBOITOCTABSIHETO HA CTUIM3HPAHUTE W (AKTYPUPAHW YyBalU C TIAJAKUTE
(GOHOBE, KOWTO MOYTH HABCAKBJC Ca CIIOKOWHH, XapPMOHHMPAITU U ITOACHIIBAIIN
MaTepUaTHOCTTa Ha MHeHTpamHuTe (opmu. Te3um Bu3yanHu pa3pabOTKH Ha
npeacTaBeHaTa TeMa, IO CHIIECTBO Ca HOBa XYyJI0KECTBEHA PEATHOCT U
OpUTHHATHA aBTOPCKa MHTEPIPETAIIHs, Ha CBETa OKOJIO Hac.

BakHa 3a TBOpUECKOTO MU M3TpaKJaHE U 33 Ch3/laBaHE Ha IbPBOHAYANICH
pernepToap OT KOHKPETHHU TiiacThudecku GopMH 3a M300pa3siBaHE € Mo-paHHaTa
MU cepusi ,,XBbpUWIA“, Thb KaTO MM JaJi¢ BB3MOXKHOCT 32 CTHJIMCTHYCCKH
ChOTHACSHHS C BHU3YAIHUTE OOCKTH OT JEHCTBUTEIHOCTTA, YpE3 >KHBOIHCHH
excriepuMeHTu ¢ gopmata. C Ta3m TemMa ce JOKOCBAaM JO0 OTMHHAIU CIIOMCHH,
OCTaHAJIM CKPHUTH HSAKBJC B Ch3HAHHUETO, JI0 MEYTHTE PECIIA CE BbB BHCOKOTO
CHHBO HeOe, KOUTO BCE OIlle BCUYKH Ma3uM. PaspaboTBaiiku ceprsiTa HEBOIHO Ce
noTarnsM B JBIOMHHTE Ha TOJCH3HATCIIHOTO, C HETOBHTE CTPAaHHHU W
BBHOOpaKaEMU TIOCTPOSHUS, TIOPOJICHH OT ,,CBOOOHUS MOTOK HA MHCITH, 00pa3u
U acoranun. ViMaruHepHUTE MPEACTaBU OT MPEKUBSIHOTO BH3yalU3UpaM upe3
KU3HEPATOCTHU KOJIOPUCTHYHHU PEIICHUs, KOUTO ca Crieln(UIHU 3a BCSIKA eHa
ot TBOopOHUTe. Ilmactuyeckure odpasu chaAbpKaT GOpPMH, JEKOPATUBHU MOTHBH
U CTHJIM3HpaHHU elieMeHTH. [[BeTOBUTE ChUeTaHWs ca CKCIPECHBHH W HEKHHU,
CTIOKOWHO HIOAHCHPAHH, ChC CTPEMEX KBbM yMell OallaHC M C TIPEMEpPEH PUTHM.
Ha ompeneneHn mecta KaTo KOHTPAIyHKT, CbM H3IIOJI3BAIa U aKTUBHU I[BETHU
MeTHA, aKIEHTUPAIIHA Ba)KHH KOMIIO3UITMOHHH €JIEMEHTH.

NuTepechT MM KbM CBETa OKOJO HAC HAIXBBPJS CIOMEHATHTE
peaNM3upaH CepUH, BCIEJCTBHE HA KOETO Pa3pabdOTHX MHOXKECTBO IMEU3aXKH C
MPUPOAHN U APXUTEKTYPHU MOTHBH, M HATIOPMOPTHU C MPEIMETH OT JKMBATA H
HEXHWBA Cpe/la, KOMIO3HWIMK ¢ O0eKkTH W romu Tena. OOmoTo 3a TiIX e, 4e
CIOKETHT TIOHSKOTA CE€ SIBSBA MPETEKCT M MOBOJ J]a C€ CTPEMsSI KbM KOJIOPHUTHH

peuicHusd B YHCT BHJA, C XdPpMOHHpPAaHA, HN3TBHYCHA, oorarto HIOAHCHpaHa H



M3CBETJIEHAa I[BETHOCT, C MaTepHalM3aldyd Ype3 CJ0XKHAa W pa3sHooOpa3Ha
(aKkTypHOCT.

[lel3axbT KAaTO JKaHp JaBa TOJEMH BB3MOKHOCTU 3a XYJIOKECTBEHHU
UHTEpNpeTallud Ha 3a00MKaisIiara HU JCHUCTBUTENHOCT, Ype3 HEro
MIPETBOPSABAM MOTHBHU OT OKOJIHATa CPENd, OCTAHAJIM KaTO YHCTA IMpEJCTaBa B
CBb3HAHHUETO MHU. Te3u ,,3aIIOMHEHHU IEH3aXKH' HOCIT HACsITa U HaW-BaXXHUTE
BU3YaJHU XapaKTEPUCTHKU Ha MPUPOJHUTE U APXUTEKTYPHU OOEKTH, Te ca
OCBOOOJICHH OT CIy4aHOCTUTE Ha €XEIHEBUETO M NpeuynBalkKM TH Tpe3
coOCTBEHaTa MM  CTUJIOBO-TUIACTUYECKAa  KOHLEMIHUSA, Ch3/laBaM  HOBa
XYZI0’K€CTBEHA PeaTHOCT. B TO3M CMUCHI MPOCTPaHCTBOTO, KAaTO U300pa3uTeIeH
npo0OJieM He € MOJAYMHEHO Ha CTPOTUTE MpaBuia Ha MEepCleKTUBATa, a UMa CBOS
cnemuduka Ha usrpaxnane. Cepusra , Ilelizaxxu’ BKiIroYBama aeceT MaclieHH
TBOPOU, CBH3/IaJICHU 10 PA3IUYHO BPEME B MOSATA >KUBOIMCHA MPAKTHKA, HOCST
OCHOBHHUTE Oelie3u, MpaBely I'd €AUHHU U Pa3lo3HAaBAEMH IO OTHOIICHHE Ha
XYyJI0KECTBEHUTE YCIIOBHOCTH, KOUTO MPUTEKABAT.

HaTiopMopThT € nOpyruat M JHOOMM >KaHp, JaBall BB3MOXKHOCT 32
XYZI0’)KECTBEHH €KCIIEPUMEHTH C OOEKTHTE M MPEIMETUTE OT JKUBAaTa U HEKHUBA
npupoja. M3o0paxeHnusaTa He ca OyKBaJIHO HAIO00SBaIN, a HOCAT OeJie3uTe Ha
YCIIOBHOCT M CTHJIM3AIIMsI, KATO 3ama3BaT Bpb3KaTa ¢ IbPBOOOpPA3UTE.

Busyanuure 00€KTH THPIAT CTUIU3ALMK U TPaHCPOpPMALUU — PE3yaTaT
OT 3a1bJI00YEH TBOPUYECKHU TMPOIIEC, HATYpaTa € U3BEJCHA 0 HOBA XYA0KECTBEHA
peasiHOCT, a U3MOJI3BAHUTE U3Pa3HU CPECTBA YOEIUTEIHO 1 ChOTBETCTBAT. Te3u
0COOEHOCTH JIONPUHACAT, CTUIOBO-TIACTHYECKAa MU CUCTEMA J1a CE pa3iinuyaBa U
J1a HOCH OPUTMHAJIHYU KUBOIMCHU Ka4yeCTBA U KOHLENTYAIHU XapaKTEPUCTUKHU.

B mnactudHuTE CTpOEKM Ha TBOPOWTE MM M3HAMEpPEHATa M HM3IO0JI3BaHA
M3pa3HOCT HE € KOHCTaHTa, a TO3BOJISABAa TOCTOSHHU Moaudukanun. B
TBOPYECTBOTO CH C€ CTPEMs J1a ThPCS M JAa HaMUpPaM MOAXOASAIIN IUIACTUYHU
pemenusi. M300pa3utenHust e€3WK ymoTpeOsBaH OT MEH, HE CBEeXJIaM [0
OOMKHOBEHA ,,pyTHHA“ KOSITO Ja MOAINOMara HampaBaTa Ha CJI€JBAlllUTE MHU
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NpOU3BENCHUS, TOW HE € HAKaKBa paMKa KOSTO Ja M€ OrpaHhYaBa, a €
CBO€0Opa3Ha Bb3MOXKHOCT, Upe3 KOSATO Ja MPOAbIKA J1a eKCIIEpUMEHTHpAM U Ja
OTKpMBaM HOBM IUIACTUYHHM CpelcTBa 3a cebemspassBane. Crapas ce MOUTE
’KHBOITMCHU TBOPOM /1a HOCST XapaKTepHAaTa 3a MEH CTHJIMCTHKA, ONHpaIla ce Ha
ApPTUCTUYHOCT, KOJOPUTHA M3PA3UTEITHOCT, TEXHOJOTHYHA YHUKAIHOCT U Oorat

acouaTHuBCH 06p33€H CBAT, KOCTO I'l ITpaBU pa3liO3HaBaACMHU.

II. MOHOI'PA®UA:

1. 3axapmuesa, /I. (2017), Ecku3bT B KMBONNKCTA U XYy/JI0:KeCTBEHATA
NeJaroruka, YHHMBEPCUTETCKO  u3aarejcTBo  ,Heopur  Puiackm®,
Baaroesrpan, 147 c., ISBN 978-954-00-0141-8

Momnorpadusita ,,ECKU3BT B )KMBOTIUCTA U XYA0KECTBEHATa TeAaroruka‘
e myOiuKyBaHa Ha 0azaTa Ha 3alMTEH JUCEPTAlMOHEH TPY]l 3a MPUCHKIAHE HA
oOpa3oBaTelHa M Hay4Ha CTerneH ,,JokTop®. TpyabT mpociensBa aKTyaaHU
XYJO)KECTBEHM W METOJUYECKH MpoOJIeMH, CBBbP3aHU C MPHIOKEHUETO Ha
€CKM3a B XY/IOKECTBEHOTBOPUYECKHUS M 00pa3oBaTelIeH MPOIEC MO KUBOIIUC.
W3cnenBanero mpaBu  3aAbJIOOYEH W CHCTEMAaTH3UpaH Tperjes  Ha
UCTOPUYECKUTE, TEOPETUUYECKUTE, TBOPUYECKH M NEHArOTUYECKH AaCIEKTH Ha
€CKH3a.

B mwpBa rnaBa ,,ECKU3bT B HCTOpHATA Ha XUBOIKCTA™ CE AHAIMU3UPAT
0COOCHOCTUTE HAa TOATOTBUTEIHHS €CKM3 B XYJOKECTBEHATa NPAKTUKAa Ha
M35IBEHU XYJOXHHIM OT PeHecaHca 10 Hamu JHM, CHIIO M KAaTO XYI0XKECTBEH
o0Opa3, OT TJeJHa TOYKAa Ha CAMOCTOSITETHOTO MY ChHINECTBYBaHE U KaTo
Pa3HOBUIHOCT HA JKUBOIHUCHATA TBOPOA.

Bropa rmaBa ot monorpadwmsTa, ce OTHAcs A0 ,,YHHUBEPCUTETCKOTO
oOydeHHe TO0 KHUBOMUC W ecku3a“. Tyk ce mpoydBaT BB3MOKHOCTUTE OT
MPUJIOKEHUETO HA EKCIEPUMEHTAIIHO BBBEJACHATA CHUCTEMA, BKJIIOYBAIIA
MpEIBAPUTENIEH IBETEH €CKH3, 32 MOCTUTAHE HA OCHBPEMEHSBAHE M IMO-TOJISIMA
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edekTHBHOCT B 0oOydeHHeTo. Pe3ynraTtuTe ca aHamu3upaHu W anpoOUpaHU B
yueOHaTa pabora 1o »kuBomuC. WM3sicHEHM ca MOJENUTEe Ha 3aHATUS, C
MIPOBEJICHH CKCIEPUMEHTH KBbM pa3/IelIuTe HATIOPMOPT, IJIaBa W TOJIO TSJIO.
YToUHEHH ca NMPUMEPHUTE PEIPOAYKIIMH 3a aHAIN3, KOUTO CE€ MHTEPIPETHPAT
Ipeau MPAaKTUYSCKOTO JKUBOMUCBaHE (HAa €CKU3M U 3aBBbPIICHU MPOU3BEIACHHS),
a ChIIO ¥ KPUTCPUHUTE 3a MOA00P Ha TE3U PEIPOTYKIIHH.

AHanu3upaHu ca TBOPOWTE Ha JIBaJleCEeT CTYACHTH, KOUTO Ca W3BECACHU
KaTo TpPW THUMA pe3yiTatH. Te maBaT MpeacTaBa 3a IMOCTHUTHATO €(PEKTUBHO
oOydYeHHE I10 )KUBOITHC, YpE3 MPUIIaraHe Ha IBETHU €CKHU3H, B yueOHaTa paboTa.

N3BeneHute B MOHOTpadusiTa pe3yiITaTH ca IMOJIE3HH U HEOOXOIUMHU 32
YCHBBPIIICHCTBAHE HAa OOpPa30BATCIHUS TPOIEC MO JKUBOIKMC, HA CTYJCHTH OT

BUCHINTC YYMUJIHMIA, U3ydaBalllk I/1306p2131/IT€J'IHO N3KYCTBO.

III. HAYYHU CTATUN:

1. 3axapueBa, /I. TBopuecKHUAT NMpoiec B CTHJIM3ANUATA KaTO GaKTop 3a
Pa3BUTHE HAa KPEaTHBHOCTTA TMPH CTYAEHTH OT XYJAOXKeCTBEHHUTE
CIeMAJHOCTH B yHuBepcurera — B: COopHUK  MaTepuayioB
MexayHapoOaAHOM  HAYYHO-NPAKTHYECKOW KOHepeHuuu: ,PazBurue
KPeaTHBHOCTH  JIMYHOCTH B  COBPEMEHHOM  MYJIbTHKYJIbTYPHOM
npoctpancTBe®, 27 anpui (2018), rp. Eaen, Pycus, c. 276-282, ISBN 978-5-
94809-970-5.

Cratuata wuscnensa e(eKTHUTe OT BKIOYBAHETO HA TBOpYECKa
MHTEpIpETalMsd Ha >KUBOMHCHU MPOU3BEAEHUS OT M3KYCTBOTO Ha XX BEK B
y4eOHUsI TPOIEC Ha CTYIASHTH OT XYJOKECTBEHUTE CIEIUATHOCTH B
Orozamanen ynusepcuret ,,Heoput Puncku®, bmaroesrpan. B Tasm Bpb3Ka,
npujiaramMe CTWIM3allMd Ha [BETHU KOMIO3UIMU C TMOAXOMSINM 3a LeiTa
M3pa3HU CPEJNICTBA, C KOETO (popmupame KpeaTWBHH CIOCOOHOCTH M Ooratw
CTUJIOBO-TUIACTUYECKHU U 00pa3HU MPEJCTABU B 00y4YaBaHUTE CTYJICHTH.
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2. 3axapuesna, /I. Ecku3bT KaT0 HHOBanMoOHHA (opMa Ha o0yyeHHe 1O
JKMBONUC B YHHBepcurera — B: MekayHapoaHblii cOOPHHK Hay4YHBIX
TPYAOB ,,IHTerpauoHHble NPOLECCHl B MY3bIKAJIbHOM U XY/A0:Ke€CTBEHHOM
oopazosanuu: IlpoOsembl um mnepcnekTuBbl®, rp. ExarepunOypr (2018),
Pycus, c. 50-53.

B pa3paGorkara ce mpenjgarar HOBM HWHOBaMOHHM (OpMH B
oOpa3zoBaTelIHUsl TMPOLEC MO JKUBOMUC B YHUBEPCUTETA, BKIIOYBAIIH
NPUJIOKEHHE Ha €CKH3M, C IeJ1 TMOBHIlIaBaHe e(EeKTHMBHOCTTA Ha ydeOHaTa
paboTta W pa3BUTHE HA >KUBOMUCHUTE yMEHUS W OOpa3HO MHCJIEHE Ha
crygenture. Ch3aajeHa € cucreMa 3a oOyueHue, anpoOupaHa M IpuiaraHa
epeKTUBHO B TPaKTUKaTa NPHU CTYACHTH, H3ydaBallll XYJOKECTBEHUTE
CHELMATHOCTH B Karenapa ,,M300pasutenHo wuskyctBo® kbM lOrosamaneH

yHuBepcutet ,,Heodurt Puncku‘ — biaroesrpan.

3. 3axapueBa, /[. Pa3BuTHe TBOPYECKOro BOOOpPasKeHUsl CTYJ€HTOB NMPHU
MOMOLIH KMBOINMUCHBIX HHTEepNpeTaluu CIOpPpeaInCTHYECKUX
npoussenennu — B: Coopuuk ¢ goxiaaau or I MexxayHapoaHoii Hay4YHO-
NpPaKTH4YecKoil KoH(pepeHUN ,, I HOCeoT0rHYeCKre OCHOBBI 00pa3oBaHusA®,
JITTTY umenu II. II. CemenoBa Taun-Illanckoro, 30 noemBpu (2018), rp.
Jluneuxk, Pycus, c. 166-169, ISBN 978-5-88526-988-9.

Crarusita mpenacraBs pe3yldTaTd OT E€KCHEPUMEHT, LEJAIl IPOYy4YBaHE
e(deKTUTe OT BKIIOYBAHETO HA TBOPYECKA MHTEPHPETALNS Ha CIOPPEATUCTUIHH
KUBOTIMCHU TIPOM3BENICHUS B Y4€OHUS TPOIIEC HA CTYICHTH OT CIECIHATHOCT
»-Momna“ B lOro3zanmanen ynuBepcuter ,,Heodut Pmicku®, bnaroeerpam, mo
nucuuIiiHara L,l[BetHa 3amada®. B y4eOHOTO ChABpXKAHHE ca 3alI0KCHU
3a/1a4ud, Ype3 PEIIaBaHETO HA KOUTO, CTYIEHTUTE YChBBPUIEHCTBAT TBOPUYECKOTO
CH BBOOpaKEHHE, 3HAHMATA CU 3a MNpUJIaraHe Ha Pa3HOOOPA3HU >KUBOIMUCHU

TCXHUKHU U IIPAKTHYCCKUTC CH YMCHUA 34 CTI/IJ'IOO6paSYBaH€.



4. 3axapueBa, /. AHaJAM3 M MHTepHpeTALMS KAPTHH CTYJIEHTOB-3CKHU3bI
u dtoabl — B: COoOpHHK ¢ AOKJAaZM OT MEXKIYHAPOJAHOH Hay4HO-
NpaKkTu4yeckoil KoHdepenuun ,llegarornka HavajabHOro oOpa3oBaHMA:
TPaAMIUM U UHHOBanuu®, 27-28 anpua (2017) r., rp. MockBa, Pycus, c. 34-
41, ISBN 978-5-4263-0488-8.

B crarudara ca mnpencraBeHM M aHAJIM3UpaHU  pPE3YNTATUTE OT
€KCIIEPUMEHTATHO 00yUYEHHUE MO KUBOIIUC, TPOBEIECHO ChC CTYJAEHTH U3ydaBalllu
XyJOXKeCTBeHUTe crnenuanHoctd B FOrozamaneH yHuBepcuteT ,,Heodut
Puncku — bnaroeerpaa. AHamM3bT OT CBIIOCTaBKAaTa Ha ETIOJHU TBOPOU
Ch3JaJICHU MO HATypa, C TaKWBa OT IPEABAPUTEITHOTO MPOYYBAHE HAa MOJena
(mox ¢opmara Ha IBETHU €CKHU3M — B PE3YJITaT HA TMPUIOKECHUTE MOJXOJH),
MO3BOJISIBA JIa C€ HW3BEAAT HAKOM OCOOCHOCTM Ha TBOpYECKATa MPOJYKIIUS,
onMpaniy ce Ha crnenudukara Ha oOpa3a B kuBonucta. Karo pesynrar, HIKou
pabotu n00MBAaT KadyecTBA HA CaMOCTOATENHH, J00pe CTPYKTypUpaHU U

IIIaCTUYHO M3BCACHU TBOp6I/I.

d. 3axapueBa, /I. ECku3bT — HCTOpHS M CHLBPEMEHHO NPUIOKEHHE B
o0yuenuero mno xuBonuc — B: CoOopumk ¢ gokaaagm ot III Hayuno-
NPaKTHYeCKOMH KoH(epeHUNHU c MEKIYHAPOAHBIM yyacTuem
»I HOCeoJIoTnYecKue OCHOBBI o0pa3oBaHusn®, rp. Ejaen, Pycus (2016), c. 66-
73, ISBN 978-5-94809-881-4.

B cratusta ce pasriexia M3MOJ3BAaHETO HAa €CKU3HM MPEIU HaydaJHUTE
(a3u Ha CHITUHCKOTO JKUBOIHMCBAHE B Xy/I0KECTBEHATA IIPAKTUKA HA YTBBPACHH
MapCTOpU Ha YeTKaTa B MCTOPUATA HA KUBOMHUCTA. AHamu3upa ce ePeKThT OT
MPUJIAraHETO HA €CKU3HM B OOYUYEHHUETO MO >KUBOIKC U POJIATa UM B TIpolieca Ha
dbopMupaHe Ha XyJ0KECTBEHH CTIOCOOHOCTH, TO3HAHUS M APTUCTHYHU YMEHUS B
crynentute. Te3n moaxoan crmocoOCTBAaT OCHBPEMEHSIBAHE M YCHBBHPIICHCTBAHE

Ha IIPCIIoAaBaHCTO HA JKUBOIIMC B YHHMBCPCHUTCTA, 4YPE3 H3IIOJA3BOHC HA CCKH3a
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KaTo eTan B M3rpaXJaHETO Ha JKUBOMUCHATa TBOpOa M KAaTo pe3yiaTaT OT

TBOPUYECKH U OT 0Oy4aBalllyd MPOLIECH.

6. 3axapueBa, JI. Jcku3 B 00y4YeHHUM SKMBONIMCH W pa3BUTHE
JKUBONMCHBIX cmocoOHocTeil cryaeHToB — B: Kypnaa ,BecrHuk
COBPEMEHHOM HayKH“ - AKTyajbHble MNpPo0JeMbl MNEJATOTHKH H
NMCUXO0JOTMM: Teopusa M npaxktuka — Marepuaabl II Mexaynapoanoi
3204YHON HAYYHO-NPAKTHYECKOM KOHdepeHuuun, rp. Bouarorpan, Pycus,
(2015), c. 42-50, ISSN 2410-2563.

Crarusta pasriexaa CbIbpPKaAaHUETO U METOAOJOTMYHUTE MOAXOAU MPH
IPENOJIABAHETO HA KUBOIKC HA CTYJIECHTUTE OT IIbPBH KYpPC B CIELMAIHOCTHUTE
,llegaroruka Ha OOy4Ye€HHMETO MO H300pa3uTeNHO HU3KYCTBO“ u ,,Moma“ B
IOrozanaguus ynusepcuret ,,Heobur Puncku — bmaroesrpaa. Ilo cwiectBo
U3CIEABAHETO TMPOCIensBa Pa3BUTHETO HA >KMBOIMUCHUTE CIIOCOOHOCTH Ha
I'bPBOKYPCHUIIUTE U MOBHUIIABAHETO Ha €(PEKTMBHOCTTA Ha MPENOJIaBaHETO Ha
JKUBOIIHC, BCJIECACTBUE OT BKJIIOYBAHE HA IIPEABAPUTEIIHU €CKU3HU IIPOYYBAHUS
Ha HaTypaTa, Npeaxokjaamu ydeOHuTe eTonu. KaTto pesynrtat ce pas3BuBa
BU3YAJIHOTO MUCJICHE, 4pe3 JIOIBIHUTEIHA BB3MOXKHHU PELICHUS U IIOCOKU B

Pa3BUTUCTO HA CBb3AaACHUTC OT CTYACHTUTC IINIACTUYHHU 06pa3H.
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SUMMARY
Of the presented scientific and artistic and creative works —
/period from 17.12.2013 to 26.08.2019 (after PhD Thesis)/
Of the candidate
Senior Assistant Dr. DIANA LACHEZAROVA ZAHARIEVA
Within a contest announced by the Southwest University of Neofit Rilski in the
State Gazette #52 / 02.07.2019
For the position of Assistant Professor in Scientific Field 8. Arts,
Under professional orientation 8.2. Visual Arts, (Arts Science and Visual Arts
(Painting))

The presented materials of the scientific and artistic and creative works for the
contest are: 1. Theoretical work — artistic concept of the paintings of the
candidate with attached visual material of 46 paintings and 4 additional ones; 1
monography, 6 (personal) articles (published in foreign collections — 5 in
Bulgarian, 1 in Russian); 7 (personal) reports (6 in international forums and 1 in
Bulgaria but with international participants); 71 participations in artistic
exhibitions of which 2 personal, 17 international, 8 national, 5 regional and 39
collective exhibitions; participations in 3 national and 3 artistic and creative
projects; 7 prizes from artistic competitions presented by professional forums
and organizations abroad, 1 prize from an artistic contest by a national
professional forum and 2 national nominations by professional forums and

organizations.

I. SUMMARY OF AN ARTISTIC CONCEPT of the paintings of
Diana Zaharieva: “THE ART OF PAINTING IN ITS ESSENSE”.
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For this contest, | have presented as a main work my theoretical Artistic
Concept, ideas and research of paintings (visual material of 46 works and 4
additional ones).

The paintings presented for habilitation are the result of years of artistic
work including several thematic cycles, with original author’s decisions and
personal plastic concepts with a modern connotation. The problems of the art of
painting have always been essential and definitive in my art and have therefore
been of interest to me as a practicing artist and a teacher to students studying
arts.

Of special importance to me as an author is the acquiring of different
types of materiality by using suitable technological processing and diverse
physical qualities which are an essential feature of the aesthetics of my works.
My experiments in this field are innovative and interesting — | use scratching,
scraping with spatulas and other sharp objects; | achieve multi-layering of paint
with brushes, rollers and tampons. | get a rich spectrum of effects which vary in
their artistic structure and expressiveness (from rough to smooth), being
associated with material equivalents from our natural environment and replacing
it in our conditional artistic reality. The artistic methods used by me include
hyperbolizing, metaphors, detailization, summarization, typification and artistic
deformation of colours and shapes. | achieve expression and conditionality by
means which are suitable for the purpose (colour, composition, shape, space)
which dominate in different extents and are relatively varied in each precise
work. In some of these works, the problem of the ‘unfinished’ is part of my
aesthetic concept and so | give the spectator an opportunity, on the basis of the
Image from my work, to create a personal secondary image for him- or herself,
enriching it by his/her own constructions, thoughts, emotions and associations.

The genres | prefer are still life, landscapes, abstract figural and non-
figural compositions and nude bodies which are in line with the themes | have
been developing over the past years. | implemented those in several painting
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series such as “Windows”, “Compositions” (abstract and semi-abstract),
“Ecology (Ecoplast)”, “Kites”, “Landscapes” and “Still Life”. The
contemplation of objects and phenomena from the material and non-material
environment is in the basis of my artistic inspiration, the goal being not to
‘reproduce’ the visual images that surround us but to re-create a new reality,
bent through my purely subjective experiences. This new reality is enriched by
emotions and various associations, re-created through a fine and delicate colour
palette and skillful use of oil techniques, including complex materializations and
structures.

The “Windows” series is one of my newer artistic searches. Formally, it is
close to a geometrical abstraction, including rectangular shapes which
correspond with each other but overcoming the horizontal surface of the canvas
to penetrate another ‘artistic reality’ from there. Through physical layering,
forming summarized flat surfaces, signs and elements, | load semantically the
visual images, giving them additional meaning and functions. To me, those
windows are not only a chance to observe the surrounding reality but also a
motive to peek into the rich inner spirituality of the artist and his/her world, re-
created following the aesthetic rules of the given type of art. The painting series
including light and tender in colour works is a new artistic interpretation of the
world around us, born from original styling and reformation of the visible
reality.

Close to the “Windows” in its plastic styling concept is the series of
abstract and semi-abstract compositions. In my artistic works, it is a good chance
for me to get rid of the preciseness of objective presentation and give way to my
artistic imagination. It is also a way to charge the semantically picturesque
shapes and formations with more associative meanings; to experiment with the
art of painting for the ‘pure painting’ by using materials and techniques more
‘boldly’.
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The other significant for my works series is the “Ecology (Ecoplast)”
series which is extremely up-to-date in our time and develops topics of the
cleanliness of the ecosystem and the care for protecting the environment. The
series includes semi-abstract compositions in various sizes as height and format,
built through a modern-looking visual imagery. The process of creating these
works gave me the opportunity to experiment with the found and applied by me
plastic concept, taking it up to precise stylistics through suitable technological
tools and expression methods. During the realization of the abstract and semi-
abstract compositions, | use rhythmical correlations of shapes and colours,
aiming at convincingly persuasive and well-built painting structures. The facture
| use in my works is in assonance with my plastic searches — active and dynamic
but also balanced and calm, portraying the material. The colour palette is
conditional and diverse, conformed with the elaboration of the different works; it
Is in harmony with my aesthetic views and ideas of artistic re-creation of the
visible reality. These peculiarities of my art have been reflected and materialized
in works carrying the stylistic signs of the painting series.

What is typical of my compositions from the “Ecology” series is the
confrontation between the stylized and factured bags and the smooth
backgrounds which are, almost everywhere, calm, harmonizing and
strengthening the materiality of the central shapes. These visual works on the
selected theme are, in their essence, a new artistic reality and an original
author’s interpretation of the world around us.

My earlier series “Kites” is important for my artistic accomplishment and
the creation of an initial repertoire of precise plastic forms of expression, since it
gave me an opportunity for stylistic correlations with the visual objects of reality
through picturesque experiments with shapes. Through this theme, | reach out to
past memories, remained hidden somewhere in my conscience; the dreams
floating in the high blue sky which we all still keep somewhere. Developing this
series, | involuntarily dive in the depths of the sub-conscience with its strange
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and imaginary constructions, born from the ‘free flow’ of thoughts, images and
associations. The imaginary views of experience | visualize through joyful
colour decisions which are specific for each of the works. The plastic images
contain shapes, decorative motifs and stylized elements. The colour
combinations are expressive and tender, calmly nuanced, with a strive for
skillful balance and measured rhythm. At certain spots | have used as a counter-
point some active colour spots, stressing important composition elements.

My interest towards the world around us exceeds the mentioned series, so
| developed many landscapes with natural and architectural motifs and still-lives
with objects of the living and non-living environment, compositions of objects
and nude bodies. What is common among them is that the story sometimes is a
pretext and reason for me to search for colour decisions in their pure form, with
a harmonized, refined, richly nuanced and lighted colour palette, with
materializations by complex and varied factures.

The landscape as a genre gives great opportunities for artistic
interpretations of what surrounds us; through it | re-create motifs of the
environment remaining as a pure idea in my conscience. These ‘remembered
landscapes’ carry the idea and the most important visual characteristics of the
natural and architectural objects; they are freed from the casualties of the
everyday life and, by bending them through my style-and-plastic concept, I
create a new artistic reality. In that sense, space as a visual problem is not
subdued to the strict rules of perspective but has it sown specific of building.
The “Landscapes” series comprising ten oil paintings created at different stages
of my artistic practice, carry the main features that make them unified and
recognizable in terms of the artistic conditions they possess.

The still life is my other favourite genre, giving me an opportunity for
artistic experiments with the objects of the living and non-living nature. The
images are not literally portraying but carry the signs of relativity and
stylization, still keeping the connection to the originals.
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The visual objects are subject to stylization and transformations, the result
of a deep artistic process; the nature is raised to a new artistic reality and the
means of expression used combine with it persuasively. These specifics help my
styling-and-plastic system to differ and bear some original painting qualities and
conceptual characteristics.

In the plastic constructions of my works, the discovered and used
expressiveness is not constant but allows permanent modifications. In my works,
| try to search for and find suitable plastic solutions. The artistic language | use
is not limited to a ‘routine’ which will help the creation of my next works; it is
not some frame limiting me but is a certain opportunity through which | can
keep experimenting and discovering new plastic self-expression means. I try that
my works carry the stylistics typical of myself, based on artistry, colour
expressionism, technological uniqueness and rich associative imagery world that

make them recognizable.

II. MONOGRAPHY::

1. Zaharieva, D. (2017), The sketch in the art of painting and the artistic
pedagogy, University press of Neofit Rilski, Blagoevgrad, p. 147, ISBN 978-
954-00-0141-8

The monography “The sketch in the art of painting and the artistic
pedagogy” was published on the basis of a PhD thesis. The material follows
current artistic and methodical problems, related to the application of the sketch
in the artistic, creative and educational process of painting. The study takes a
thorough and systemized look at the historical, theoretical, creative and
pedagogical aspects of the sketch as such.

In Chapter 1, “The sketch in the history of painting”, an analysis is done
on the peculiarities of the preparatory sketch in the artistic practice of renowned
artists from the Renaissance to the present day, as well as an artistic image from
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the point of view of its independent existence and as a variety of the painting
piece.

The second chapter of the monography regards the “University training on
painting and the sketch”. Here, the opportunities are studied from the application
of the experimentally introduced system, including a preliminary colour sketch,
to achieve modernization and greater effectiveness in training. The results are
being analyzed and probated in the training process on the art of painting.
Clarification is offered of the models of training sessions with experiments held
on the sectors of still life, head, nude body. Exemplary reproductions have been
offered for analysis which are interpreted before the practical painting (for
sketches and finished works), as well as the selection criteria for these
reproductions.

Analysis is made of the works of 20 students which are presented as three
types of results. They give an idea of the achieved effective painting training
through the application of colour sketches in the training process.

The results presented in the monography are useful and necessary for the
improvement of the educational process in painting for students from the high

schools studying arts.
ITI. SCIENTIFIC ARTICLES:

1. Zaharieva, D. The creative process in stylization as a factor for
developing creativity in students from artistic specialities at universities. —
In: CoOopuuk MartepuanoB MeXIyHAPOAHOI HAYYHO-NPAKTUYECKOI
KOH(l)epeHIII/II/I: ,,PaanTne KpPeaTUBHOCTH JIMYHOCTH B COBPEMCHHOM
MYJbTHKYJIbTYPHOM mpocTpancTBe®, 27.04 (2018), Elets, Russia, p. 276-282,
ISBN 978-5-94809-970-5.

The article studies the effects of incorporating artistic interpretation of
painting works of art from the 20" century into the educational process of
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students from the artistic specializations of the Southwest University of Neofit
Rilski in Blagoevgrad. In that relation, we apply stylization of colour
compositions with appropriate means, by which we form creative abilities and

rich styling-and-plastic and imagery ideas in the trainees.

2. Zaharieva, D. The sketch as an innovative form of training in
painting at the university — In: MexayHapoaHsblii COOPHUK HayYHBIX
TPYAOB ,, MHTEerpanoHHbIe NPOLECCHI B MY3BIKAJIbHOM H XYA0KECTBEHHOM
oopazoBanuu: IIpodaembr u nmepcnekTuBbl®“, Ekaterinburg (2018), Russia,
p. 50-53.

The article suggests new innovative forms of the educational process of
painting at the university, including the application of sketches with the purpose
of raising the effectiveness of educational work and developing the painting
skills and imagery thinking of students. A training system has been created,
probated and applied effectively in the practice with students studying arts at the
Visual Arts Department of the Southwest University of Neofit Rilski,
Blagoevgrad.

3. Zaahrieva, D. Development of artistic imagination with the help of
painting interpretations of sur-real works — In: Céopuuk ¢ noxaaau ot 111
MexayHapoaHou HAYYHO-NIPAKTHYECKOH KOH(epeHunu
»I'HOceosiornyeckne ocHOBbI o0pa3oBanusa® JII'IY umenn IL.II. CemenoBa
Tau-Ilanckoro, 30.11 (2018), Lipetzk, Russia, p. 166-169, ISBN 978-5-
88526-988-9.

The article presents results from an experiment aiming to study the effects of
including artistic interpretation of sur-real works of painting in the educational
process of students from the Fashion Specialization of the Southwest University
of Neofit Rilski in Blagoevgrad, for the task of Colour Assignment. The
educational content includes tasks, by the solving of which the students will
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improve their creative imagination, their skills for applying various painting

techniques and practical skills for style-forming.

4, Zaharieva, D. Analysis and interpretation of students’ paintings —
sketches and etudes — In: CoopHuK ¢ T0KIaTH OT MEKIYHAPOIHOH HAYYHO-
NpaKkTu4yeckoil KoHpepenuum ,llegarornka Ha4aJabHOro 00pa30BaHUS:
Tpaaguuuua ¥ mHHOBanun*, 27-28.04 (2017), Moscow, Russia, p. 34-41, ISBN
978-5-4263-0488-8.

The article presents and analyzes the results from the experimental training in
painting, held with students from the artistic specializations of the Southwest
University of Neofit Rilski in Blagoevgrad. The analysis of comparison of etude
works made from life with such made after a preliminary studying of the model
(in the form of colour sketches as a result of applied methods) allows to
formulate some specifics of the artistic production based on the specificity of
image in the art of painting. As a result, some works acquire the qualities of

independent, well-structured and plastically justified works.

5. Zaharieva, D. The sketch — history and modern application in the
training of the art of painting. — In: Coopuuk ¢ nokiaaau ot III Hayumo-
NMPAKTHYEeCKOM KOH(epeHunHn c MEKIYHAPOAHBIM y4acTHueM
~I'Hoceoslornyeckne ocHOBbI odopa3zoBanuna“, Elets, Russia (2016), p. 66-73,
ISBN 978-5-94809-881-4.

The article presents the use of sketches before the starting phases of the
actual painting process in the artistic practice of renowned masters in the history
of painting. It analyzes the effect of the application of sketches in the training of
the art of painting and their role in the process of forming artistic specificity,
skills and knowledge in students. These approaches enhance the modernization

and improvement of teaching the art of painting at the university, by using the
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sketch as a phase in the development of a painting piece and as a result of artistic

and educational processes.

6. Zaharieva, D. The sketch in the training of the art of painting and the
development of artistic skills in students — In: Kypuaa ,,BecrHuk
COBPEMEHHOM HayKu“ - AKTyajbHble MNpo0JieMbl MEJATOTHKH H
NMCUXO0JOTMM: Teopusa M npaxktuka — Marepuaabl II Mexaynapoanoi
3209HOIl HAy4YHO-MpaKTHYecKoi KoHpepenumuu, Volgograd, Russia, (2015),
p. 42-50, ISSN 2410-2563.

The article looks at the contents and methodological approaches in the
teaching of painting to the students from the first year of the specializations of
“Pedagogy of the Teaching of Visual Arts” and “Fashion™ at the Southwest
University of Neofit Rilski in Blagoevgrad. In its essence, the study follows the
development of the artistic abilities of the first-years and the raising of the
efficiency of teaching painting as a result of the inclusion of preliminary
sketching studies of the models before the training etudes. As a result, students
develop visual thinking through additional possible solutions and paths of

development in their created plastic images.
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