Peuensus
3a MpeACTaBeHUs1 XaOUIUTALMOHEH TPy
Ha [[mana JIpue3apoBa 3axapuena
BbB BpB3Ka ¢ KOHKypCa 3a JIOLEHT IO ,,)KUBOIIHC®,
no HanpasieHue 8.2. M300pa3uTeHo U3KyCTBO,

karenpa ,,M1306pasutenno uzkycrso* Ha O3y

ot nnpod. 1-p bucepa Briera, CY

I'n. ac. n-p Jlnana JIpue3apoBa 3axapueBa € €IMHCTBEH KaHAUAAT 110 OOSIBEHUSI
B JIbpkaBeH BecTHUK (Op. 52, ot 02.07.2019 1) KOHKYpC 3a 3a€MaHe Ha aKaJeMHUYHa
JUTBKHOCT ,,JIOLCHT B Hay4yHa oOiacT 8. M3kycTBa, mpodecuoHa IHO HAMpaBIICHHUE
8.2. M3ob6pasutenHo U3KycTBO, W3KyCcTBO3HaHWE U H300pa3UTEITHU HW3KYCTBa
(Kusoniuc), 3a nyxaute Ha HO3Y ,Heodur Puncku® 3a ,jgomeHt karempa
,,1300pa3uTeIIHO U3KYCTBO".

Kanpuparkara uma nocrarbyeH, 3a 3a€MaHe Ha JIIBKHOCTTA, IE€1aroruuecku
ctax B IO3Y, koiito BmeuamisiBa ¢ mnoclenosarenHoctra cu. Ilpe3s 2006r. ce
muruiomupa OKC ,,0akanaBep® B cnenuaiHocT ,llegarornka Ha 0OOy4YeHHETO IO
M300pa3uTEIIHO M3KYCTBO®, CbC crenuanuszanus ,, Kusonuc™ B IHOro3zamamHus
yauBepcuret ,,Heobur Puncku®, rp. bnaroesrpan. Ilpunobusa OKC , maructsp*
crienuaHocT ,,Ilemaroruka 3a paboTa ¢ HaapeHu jena u noapactamu’ mpes 2009r.
Nma 3amuren poxrtopar (2013r.) mo Meronwka Ha OOyYEHHETO IO H300pa3uTETHO
M3KYyCTBO Ha Tema: ,,ECKU3bT B OOYYEHHETO IO KHUBOMHC (32 XyIOXXECTBEHHTE
CIEUUAIHOCTH B yHUBepcureta). Ome ot auruioMupaneto cu (2006 r.) T4 € peioBeH
acucTeHt 1o ,,)KuBomuc” B kareapa ,,M3o0pasurentno uszkycteo® B KO3V | Heodur
Punckn” — bnaroesrpan, a or 2011 rogmHa 3aeMa JUTBKHOCTTA IJIaBEH ACHUCTEHT.
OcBeH ¢ Moclie0BaTeIHOCT B Melarornueckara cu (MpernojaBaTesicKa) peain3aus,
Jlnana 3axapueBa mma Oorara XymoxecTBeHa Ouorpadus. OT 3aBbPIIBAHETO CH 10
cera, TS € aBTOp HA YETHUPHU CAMOCTOSTEITHU H3JIOKOM, KAaKTO M HAa MHOTOOPOWHU

y4acTHsi B 001U U3JI0KOU U XYJI0KECTBEHH (POPYMU Yy HAC U B UyKOUHA.



Karo crnenctBue Ha Ta3u CBOS TBOpUECKa aKTUBHOCT, KaHAUAATKaTa € HOCHUTEI
Ha pa3jI4yHM Harpajad, HoMUHAaIMU U omnuns. Takusa ca: 2019 r.- mbpBO MACTO B
Mexnynapoaen meHep ,,Arts Without Borders®, Ilpomaxon-Cumaupoxactpo, Tp.
Cepec, I'spuusi; 2018 1 - mppBo Msicto B MexayHapoaHa uznoxoOa ,,Art Week in
Hungary*, rp. bynanema, Yuarapus; 2018r. - TpeTo MACTO B MEXAyHApOAHA U3JI0KOa
,Cyprus Art Week®, Kumbp; 2017r. - BTOpa Harpajga B MEXIYHapOIECH KOHKYPC
N3o00pa3utenHo u3KycTBO, 4yacT oT nmporpamara Ha Cenmuiia Ha u3kyctBara boposen
2017 — xoten ,,CamoxoB“, bopomeu, maii; 2016r. - Tpero MACTO B Kareropus
»ABaHrapaHa u excriepuMmeHTanHa xxuonuc* B Kunpckas Hegenst Uckyccts/ Cyprus
Art Week, rp. Jlumacon, Kumbp; 2016r. - mspBOo MsicTo B ,,MOCKOBCKYIO
MexayHapoaHyH0  BBICTABKY-KOHKYPC COBPEMEHHOTO HCKyccTBa MOCKOBCKas
Henens MUckycctB®, rp. Mocksa, Pycusi; 2016 . - Bropo MSCTO, B KaTeropus
»AOCTpakiua“, B MexayHaponHa u3Jioxk0a KoHKypc ,,Moscow Art Week®, rp.
MockBa, Pycus; 2016 - Tpero wmsicro B Kareropus ,, Abctpakiusa“ B IX
MexnyHapoaHa uziox6a koHkypc ,,CaHkt-IletepOyprckas Hemens Mckyccts®, Tp.
Canxr-IletepOypr, Pycus; 2009 1. - Harpana 3a >xuBonuc Ha umero Ha jo1l. Credan
CrossHoB oT Pektropa Ha lOrosamagen yHuBepcutet ,,Heodput Puiicku™, OOmiuHa
bnaroesrpan u CapyxeHue Ha XynoxkHuuuTte ,,Makenonuss APT” — bnaroesrpan 3a
yuactue B ,,00ma wuznox6a 2009 — >xuBommc, rpaduika, CKYINTypa, MPUIOKHU
u3kycrBa”’; 2006 T - Harpaga 3a xuBonuc or O6mmnHa braaroesrpan u Crnpyxenue Ha
xynoxxauiute ,,Makenonnst APT” — biiaroesrpan 3a yaactue B ,,001ma u3inoxo6a 2006
— )KMBOIIUC, TpaduKa, CKyINTypa, MPUII0KHU U3KycTBa” — rp. bnaroesrpan;

OcBeH Harpanu, /Ilnana 3axapreBa UMa U HSIKOJIKO HOMHHAIIMK KaTO HAIIPUMED:
2016 r - HomMuHHMpaHa 3a Harpajga B OOma XymoKeCcTBeHa H310Xk0a ,,JI[FoOoBTa M
BUHOTO - I'pajcka xymoxxkecTBeHa rainepus — bnaroesrpan; 2015 r. - HoMmuHanus 3a
Harpaja ot uMeTo Ha MuHHCTepCcTBO Ha 00pa3zoBaHueTo W Haykara, PO - Benuko
TopHoBo, OOmuHa Bennko TwspHOBO, CbX 1M BenMKOTHPHOBCKM YHHBEPCHUTET 3a
ydactue B ,,XX| HarmoHamHa TpaauIMOHHA H3JI0K0a HA XyTOKHHUIUTE-TIEAAro3n’ —
Benuko TwspHOBO.

Kanauparkara uma ywactus u B MexayHaponeH tuie”Hep (2019 r) ,,Arts



Without Borders* Ilpomaxon - Cumgupoxactpo, rp. Cepec, I'bpiius, MexayHapoaeH
meHep ,,Koraueuna — Conyn 2004 o npoekt Ha AP |, U3kycTBO U KyaTypa 0e3
rpanunn’. Helinu TBOpOU ca nmpuTeXaHue Ha YaCTHU COMPKHU B CTpaHara U yy>KOMHa.

IIpe3 2013 romuua 3ammuTaBa AWCEpTaIUs MO METOAMKA Ha OOYYEHUETO IO
M300pa3UTENIHO M3KYCTBO Ha Tema: ,,ECKU3bT B OOy4YEHHETO IO JKUBOIHUC (32
XyO’)KECTBEHUTE CIEIIMATHOCTH B yHUBepcuTeTa)“ u npugodbuBa OHC , Jloxrop*.
Karo crnenctBue Ha ycnemHo peaau3upaHus JOKTOpaT KaHauaaTkara opopms Te3uTe
cu B MoHorpadusara ,,ECKU3bT B JKMBONUCTA W XyJOKECTBEHAaTa Ielaroruka‘
(3Baxapuena, /I. Ecku3bT B >KMBONUCTA U XyJoKecTBeHara mnejaroruka, ISBN 978-
954-00-014-8, YuuBepcuteTcko uznarenctBo ,,Heopur Puncku®) npe3 2017r. To3m
TEKCT OTpa3sBa JUYHUTE W apTUCTUYHHU THPCEHUS, MPSIKO CBbpP3aHU C HaJaraHuTe OT
Hest Mojiesid Ha Bu3yasiHa (uiocodusi. B mpolieca Ha oBellecTBIBaHE HA HAYYHOTO
u3cie/IBaHe, aBTopkara oOeAMHsIBA TBOPUYECKUTE CH M TMEJArormueckd MHTEPECH Ha
MOCJIEJIOBAaTEeNIeH B peaju3aluiara CU XyIOKHUK U Ha TBOPYECKH AaKTHUBEH
npenoaasaren. [lopaan ToBa B XaOMJIMTAIMOHHUS TPY/A CE OTKPUBAT JIBE IMOCOKU HA
pabora — aprucTuyHa (TBOpYECKa) U METOIMUYECKA, KaTo U JIBETE€ CE€ peaju3upar B
npoleca Ha mpenojaBaHe (MpujaraH oT aBTOpKara) 3a (GopMupaHe Ha >KUBOIHUCHO—
IUTACTUYHU UHTEPECH Y CTYAEHTUTE, KAaKTO B 00JIaCTTa Ha KJIacHuYecKara »KMBOMHUCHA
UHTEpIIpETalns, Taka U B IOCTMOIEPHUS 1 MIPOYUT.

XabunuranmoHHUAT Tpya Ha Jluana 3axapueBa ce chcTtom OT 46 paboru
U3IBIHEHU C MAcleHW OOM, KAaKTO M OT YETHPHU JTONBJIHUTEIHU TBOPOU B MOJKpeEra
KbM XaOWJIUTaIMOHEH TpyA (Chio MacieHnu 0ou). Konekiusra npaBu BrieyarieHUE ¢
,,KJTACMUECKH"* KUBOMUCEH MOAXOA. ABTOpKara MOTHBHMpa M300pa CU Ha TEXHUKA C
Oorarus Auana3oH Ha U3pa3HU CPEICTBa, KOSATO T AaBa. /J{uana 3axapuena orOens3Ba
B TEKCTA KbM TpyZa (CTp.2), ye U3MO0JI3Ba MMOXBATH KATO M3APACKBAHE, U3CTHPIrBAHE C
pa3IM4YHM MHCTPYMEHTH, KaKTO W MHOTOCJIIOMHO HacjosBaHEe Ha 0osiTa C YETKH,
BaJsiLM U TamMnoHU. Ilo To3M HaYMH T ce CTPEMHU KbM CHEKTbpPa HA ,,pa3JIM4YHU I10
CBOATA >KMBOIMMCHA CTPYKTypa M H3PA3UTEIHOCT e(ekTu (0T rpamaBu 0 TIIAJIKH),
aCOLIMUPAIIY CE€ C MaTEepUaJIHU €KBHUBAJICHTU OT 3a00HMKasIaTa HU MPUPOIHA cpena

Y 3aMECTBAallM s B YCJIOBHAra XyHOXECTBEHa peaiHoCT.” HelHuTe CTUIMCTHYHU



ThPCEHUs ce NOONMMXKaBaT 10 TUIACTUYHUS €3MK Ha €BPOINEUCKUS MOCT-aBaHTap] —
Hogara BemectBenoct, JIx. Mopanau, TBopueckara mocoka Ha JK. bpak cien
Bropara cBetoBHa BoliHa. KoHuenuusTa Ha dKUBOMMUCHHUS ¥ MTOAXOJl € B KOHTEKCTA Ha
T€3W  TEUEHUS B >KUBOIKCTA, HE3aBHUCUMO OT TEeKCTOBaTa Iuwiathopma, KOSITO
MOTHBHpa OOCAMHEHHUETO UM B IUKJIU. KaTo OCHOBEH m300pasutesieH mpoliem 3a
KaH/IMJIaTKaTa, MPUCHCTBAIl B paboTUTE, € MPOOIEeMBT 32 TPAHUUYHUTE ChCTOSHUSA, 32
e(pumMepHOCTTa U MIPEXOTHOCTTA.

[IpencraBenute paboTH ca TpynupaHd B HAKOJIKO OCHOBHU IHUKBJIA —
[pozopuu (I — VI), Exonorus (I — VIII), Xebpumio (I — VIII), Kommosumus (1 — 1),
KaKTO U JBajieceT pabOoTH, KOUTO HE ca OT/AeJICHH B cepuu. [IpaBu BreuaTiieHUE BbB
BU3yaJlHaTa peaju3aius, 4€ TBOPOUTE Ce OTIMYaBaT C KOHIICHTpAIMs Ha HjaesiTa u
KOMIIAKTHOCT Ha U3PA3HUTE CPEACTBA.

OtaeneHuTe IUKIM CE€ POMACIT Karo BuiyalHa (uiocodus u marepuaaHo
OBEIIECTBSIBAHE JI0 OJM3KUTE A0 aOCTPAKTHOTO TCHJCHIIMU B ObJTapcKara UBOIUC
oT kpas Ha 70te u Hayanoro Ha §0te roguHu Ha XX Bek. Busupam TBopYECTBOTO HA
Beca Bacunepa, [lanko IlanoB, wact ot TBOpuecTtBOTO Ha Emanywmn IlonreHues,
ocobeno Mopman KamamyHcku, umuTo paGoOTH ce XapaKTEepU3UpaT C 6Oraro
HIOAHCHpaHe B 0011a MOHOXpoMHa rama. Ot nopenuiata 100po BreyaTieHue MpaBsT
HIIpo3opmu 11, | IIpo3opum III*. I[IspBara orGens3zana TBopOa € XapakKTepHa C
KOMIIO3UIIMOHHO PENIEHUE B JyXa HAa HEOIUIACTUIM3MAa, HO HE B HETOBaTa XapaKTepHa
rama 0a3zvpaHa Ha OCHOBHUTE I[BETOBE, & Ha JIETMKAaTHA U CJI0’KHA IIBETOBA XapMOHUS
UHTEpIIpeTUpaIa KOJKOTO JUYHH, TOJKOBA M OOIIM €MOIIMOHAIHU ChCTOSHUS. BBB
BTOpara orOens3aHa paboTa, B OTACTHUTE W CHCTaBHH YacTH C€ pa3inyaBar
KOHKPETHU €JEMEHTHM M LBETOBH AaKLUEHTH, KOUTO OPraHU3UpAT AECCET OTACIHU
aOCTpakTHH TpPOU3BEACHUS. Te3u YCIOBHU TIEIKH ,,[IPe3 Mpo3operna’, KOUTO ca
€IHOBPEMEHHO ,,(pOpMO*‘ U ,,CMUCIIO* U3TPAXKAALIN, Ch3ABAT CIOXKHATA CTPYKTYpa Ha
pabortara, cbC Ch3HATEIHO HapylIaBaHE HA PUThMA Ha OTJAEIHUTE MPABOBI'BIHULIN U
THMEH AKIIEHT, KOWTO OCBEH KaTO OPraHU3Mpalll KOHTPACTEH UEHTH), NPEACTABISABA U
€MOLIMOHAJTHUTE BHTPEIIHN CbMHEHUS HA aBTOPKATa.

Uk BABT, HApEUYEH C OOIIOTO U JOHSAKBAE O€3IUYHO Ha3BaHHE ,,Kommo3uius‘,



CMHCJIOBO W IUIAaCTMYHO JOpa3BuBa ThpceHUsiTa Ha Jlmana 3axapuena. JlBere
MOHOXPOMHHU TBOpOM ca J00bp INpHUMEp 3a KOJIOPUTHO U3rpakJaHe Ha padoTara u
,»,JIEMOHCTpAIIUS HA TEXHUYECKU U KOMIO3UIIMOHHU MPUUOMHU, KOUTO OBEIIECTBSBAT
MOCJIEIOBATeNIHUSI MHTEPEC Ha KaHAWAATKaTa KbM CIOXKHHM M JICIUKATHU I[BETOBU
CHOTHOIIEHHUSI U1 KbM OCMUCIISTHE Ha U310 KOJOPUCTUYECH MPUHITUIT Ha KOMITO3UITHSI.
JloOpo BreuaTiieHWe MpaBU U TpeTara paboTa OT IUKBJIA, B KOSITO KbM OOIIara u
MIPUTIYIIIeHA [IBETHOCT, XapaKTepHa 3a MopeullaTa, Ce HaMecBaT IBETHHU aKIICHTH.

Hpyrute nBa rojeMu UKbiIa, KOUTO J[nana 3axapuieBa npeacTaBs ca JOHSIKbIIE
IPOU3BOIHU HA BEUe pa3IyieaHUTE >KUBOMHCHU cepuu. ToBa ca HMUKIuUTe EKono2us
(Exonnacm) n Xevpuuna. B Exonorus (Exomnact) T ce ctpeMu aa TpaHcpopMmupa
aKTyaJIHU M OOJIE3HEHU MPOOJIEeMH KaTO €KOJIOTHYHOTO 3aMbPCSIBAHE B NIPEMEPEHU U
€CTeTUYHH KOMIIO3WIIUM. ABTOpKaTa HE Cc€ TMPUChEAUHSBA KbM OOJIe3HEHATa
OTOJICHOCT W IIOKHpAalla EeKCIPECHUBHOCT HA HAJIaraHoTo OT MJIAJUTE aBTOpU
HAIMOCJEeAbK U3KYCTBO, a HAI[POTHUB, OMUTBA CE MHIWPEKTHO J1a BHYIIIU IMOCJIAHUS ChC
ChIllaTa cuja Ha Bb3JAeUCTBHE. TS MpeBpbLIA MOTUETUICHOBUS YyBaJl B MOHYMEHT Ha
YOBEIIKHS CaMOPa3pYIIUTENIECH aKT, KaTO B PA3JIMYHUTE LIBETOBU CTPYKTYpH BILIWTA
NaJUMIICECTa HA KOJIEKTUBHM W JIMYHHU JKUTEUCKH TPUCTPACTHUS, KOUTO HSAMAT
€IHO3HA4YEH MPOYUT, HO UMAT €IMHHO HEOITUMUCTUYHO MOCIaHUE.

[TomoGeH nuMKBI Kato 00eM Ha MpeACTaBeHH paboTH € NUKBIBT Xevpuuna, B
KOMTO BHEYaTIEHHE MNpaBsAT ,,XBbpuwio IV u , XBbpumno VI*. ABropkara ce
doxycupa BbPXY ABW)KCHHETO M CJIEIUTE, KOUTO (POPMUTE OCTABAT B MHCIUTE U
BB3NPUATHATA €IHOBPEMEHHO M HAa apTUCTAa, W Ha 3pureid. B Ha mpbB moren
PaZOCTHOTO TIpPEHAcsHE B JETCTBOTO, TS HaOiAra Ha e€(UMEpPHOCTTa Ha CIIOMEHa |
KOHTPACTUTE C PEaJHOCTTa, KOSITO HEMUHYEMO TO HaclarBa, AECTPYKTHUpa U
npedopmynupa.

PasrnenanuTe 1MKIM ca B KOHTEKCTa HAa €IWMH OT NPUHOCUTE Ha
XaOWIMTAIMOHHUS Tpyn otTAeneHn or Jlmama 3axapueBa, C akIEHT BBPXY
pealu3upaHuTe KOJIOPUTHU XapaKTEPUCTUKH HA MPOU3BEACHUATA, KOUTO ca
ChOTBETHU C aBTOPCKHUTE WJEH M HAMEPEHHs, Karo W30paHUTE IBETOBH TaMH W

XapMOHUHM CIOCOOCTBAaT JKUBOMMCHUTE TBOPOM Ja BBILIBTAT CHEHUDUUHU



XyJIO’)KECTBEHH KauecTBa U Jia ObJaT pa3iuuyuMu. Te3u ChAKIACHUS ca XapaKTepHU HE
caMO 3a LMKJIMYHUTE nopeauuu Ha Jluana 3axapueBa, HO W 3a OCTAHAJIUTE, HE
00eIMHEeHH B TOJKOBA SICHU CepuH, paboTH. Mexay TAX H00po BIEYATICHUE MPaBAT
HaTIOPMOPTHUTE, KOUTO Ca HEMPETCHIIMO3HU M MAKCUMaJIHO OTKPOBEHHU, MBIJIUBUTE
JTHU, B KOUTO CIIOMEHHUTE, MEJAHXOJMATA U HOCTAITHUATa 00pa3yBar aMajiramMara Ha
yCellaHus U BelecTBEeHOCT. B Hsakou ot paborute ("Manku dopmu", "Monenu",
"Xena v BUHA") MHTEPHPETAIMOHHUAT MOJIXO/ € aJ€KBaTE€H Ha JIPYT OT MPUHOCHUTE B
Tpyna, B KOHTO €CTETUYECKUTE KOHIICTIIMU Ha aBTOpKara OOEIUHSIBAT siCHATa
lacTuyecka ujaess U 0coOeHOCTH Ha ¢opmara, KaTo pe3yaTaT Ha XyHI0XKEeCTBEHO
OCMUCIISIHE Ha JeMCTBUTENHOCTTAa. Bu3usaTa Ha TBopOara e mogyepraHo acolaruBHa
Bapupalia ot NpeaMeTHa, rmojyadcTpakTHa 10 abcTpakTHa oOpa3HocT. He mora na He
ce cprmacsa ¢ Jluana 3axapueBa, 4e C MOAYEPTAHHUS PAKypC KbM TEXHOJIOTHMYHOTO
u3rpakjane Ha paboTara U ¢ U3MOJI3BAaHE HAa MOAXOASIIA TEXHUUYECKa 00paboTKa, ce
OCBILECTBSIBA Pa3HOOOpPa3ue M KOHTPACT HA M3pa3HUTE CPENICTBA, KAaTO C€ MOCTUTa
pa3jinyHa 10 BUJI MATEPUAITHOCT.

B nenmarorunueckara cu pabora mi. ac. A-p Juana 3axapueBa orOenss3Ba, ye
LIpociensBa e(peKkTUTe OT BKJIIOYBAHETO Ha TBOpYECKAa MHTEPIpPETAIUs Ha
KUBOTIMCHU TPOU3BEACHHUS OT M3KYCTBOTO Ha XX BEK B Y4YeOHHs mpolec, Ha
CTYIEHTH OT XYIOKECTBEHHTE creunanHoctd B HOrozamajzeH yHUBEpPCHUTET,
bnaroesrpan.” (ctp.17) B Tasum Bpb3ka T4 mOpwiara CTUIM3allMd Ha I1[BETHU
KOMITO3UIIUM C TIOJXOJIAIIM 32 IENITa U3Pa3HU CPEICTBA, C KOETO Ieiu (HOpMHUpPaHETO
Ha TBOPYECKO MHCIIEHE CTUMYJIUpAIIO OpUTMHAIHA BU3yalHO-TNIACTUYHA 00pa3HOCT
y CTYICHTHTE.

Karo npemnopbka KbM TIpECTaBIHETO HA paOOTUTE B XaOWIUTAIMOHHUS TPY
cMsTaM, Y€ TIXHOTO ONMHCAaHHE TPpsAOBa 1a OTroBaps HA MY3EHHHTE CTaHIAPTH —

BHCOYMHA (JISIBO) KbM IIMPUHA (ASICHO).



CwmsTam, 4e npeaCTaBeHUIT XaOMIUTAIIMOHEH TPy OTTOBApsl HA U3UCKBAHUATA
Ha 3PACPD, IlpaBunHuka 3a HETOBOTO NMpUIIOKEHHE U Ha [IpaBunHuKa 3a pa3BuTHE
Ha akajeMu4Hus cberas Ha FO3Y.

B 3axnrouenue, mpeggaraM Ha yBaKAEMUTE UYJIEHOBE Ha HAy4YHOTO XKYpH JAa
n30epar Ha akaJeMH4yHaTa JIBXHOCT ,AOHEHT* 1O >XKMBomuc . ac. A-p [uana

JIpue3apoBa 3axapuena.

npod. a-p bucepa Brnena
29.10.2019
Codus



REVIEW
for the habilitation work presented
by Diana Lachezarova Zaharieva
in connection with the competition for the position of Associate Professor of Painting,
in the Professional field 8.2. Art,
Department of Fine Arts
at the South- West University

by Prof. Dr. Bisera Valeva, SU

Chief Assistant-Professor Diana Lachezarova Zaharieva, PhD, is the only
candidate for the competition announced in the State Gazette (issue 52 of 02.07.2019)
for the occupation of the academic position of "Associate Professor™” in the field of
science 8. Arts, Professional field 8.2. Fine Arts (Art Studies and Fine Arts -
Painting), for the needs of South-West University "Neofit Rilski" for "Associate
Professor™ at the Department of Fine Arts.

The candidate has sufficient pedagogical experience at SWU, which
impresses with her consistency. In 2006, she graduated and received Bachelor
Degree of Arts in Pedagogy of Fine Arts Education with a specialization in Painting
at Southwestern University "Neofit Rilski”, Blagoevgrad. She obtained a Master's
Degree in Pedagogy for Gifted Children and Adolescents in 2009. She defended her
PhD thesis (2013) in Fine Arts Teaching Methodology on the subject: "Sketch in
Painting Education (for the Arts majors at the University)". Since graduation (2006)
she has been a full-time assistant professor of Painting at the Department of Fine Arts
at South-West University "Neofit Rilski" - Blagoevgrad, and since 2011 holds the
position of chief assistant- professor. Besides consistency in her pedagogical
(teaching) realization, Diana Zaharieva has a rich artistic biography. Since her
graduation, she has authored four solo exhibitions, and has numerous participations in

general exhibitions and art forums in Bulgaria and abroad.



As a consequence of this creative activity, the candidate has won various
awards, nominations and awards. These are: 2019 - first place at Arts Without
Borders International Plein Air, Promahon-Sidirokastro, Serres, Greece; 2018 - first
place at the International Art Week in Hungary Exhibition, Budapest, Hungary; 2018
- third place in the Cyprus Art Week International Exhibition, Cyprus; 2017 - Second
prize in the International Contest of Fine Arts, part of the program of Borovets Art
Week 2017 - Samokov Hotel, Borovets, May; 2016 - third place in the category
"avant-garde and experimental painting” at Cyprus Art Week, Limassol, Cyprus;
2016 - first place in the "Moscow International Exhibition-Contest for Contemporary
Art" Moscow Art Week, Moscow, Russia; 2016 - second place, in the category
"Abstraction”, at the International Exhibition Competition "Moscow Art Week",
Moscow, Russia; 2016 - third place in the category "Abstraction™ in the IX
International Exhibition Competition "St. Petersburg Art Week", St. Petersburg,
Russia; 2009 - Painting Award in the name of Assoc. Prof. Stefan Stoyanov, Rector of
Southwestern University "Neofit Rilski”, Municipality of Blagoevgrad and
Association of Artists "Macedonia ART" - Blagoevgrad for participation in "General
Exhibition 2009 - Painting, Graphics, Sculpture, Applied Arts *; 2006 - a prize for
painting by the Municipality of Blagoevgrad and the Association of Artists
"Macedonia ART" - Blagoevgrad for participation in the "General Exhibition 2006 -
Painting, Graphic, Sculpture, Applied Arts" - Blagoevgrad;

In addition to awards, Diana Zaharieva has several nominations, such as: 2016
- nominated for an award at the General Art Exhibition "Love and Wine" - City Art
Gallery - Blagoevgrad; 2015 - Award nomination on behalf of the Ministry of
Education and Science, RIE - Veliko Tarnovo, Municipality of Veliko Turnovo, UBA
and Veliko Turnovo University for participation in the "XXI National Traditional
Exhibition of Art Educators" - Veliko Turnovo.

The candidate also participates in the international plein air (2019) "Arts
Without Borders" Promahon - Sidirokastro, Serres, Greece, the international plein air
"Kovachevitsa - Thessaloniki 2004" under the PHARE project "Art and Culture



Without Borders". Her works are owned by private collections in the country and

abroad.

In 2013, she defended her dissertation on the methodology of teaching
fine arts on the topic: "Sketch in the training in painting (for arts majors at the
university)" and acquired a PhD. As a consequence of the successfully completed
doctorate, the candidate forms her concepts in the monograph "Sketch in painting and
art pedagogy" (Zaharieva, D. Sketch in painting and art pedagogy, ISBN 978-954-00-
014-8, Neofit Rilski University Publishing House) in 2017. This text reflects her
personal artistic pursuits, directly related to her visual models of philosophy. In the
process of announcing the scientific research, the author combines her creative and
pedagogical interests with being a consistent artist and a creatively active lecturer.
That is why in the habilitation work two directions of work are discovered - artistic
(creative) and methodical, both of which are realized in the process of teaching
(applied by the author) for the formation of painting and plastic interests in students,
as well as in the field of classical painting interpretation, and in her postmodern

reading.

Diana Zaharieva's habilitation work consists of 46 oil paintings, as well as four
additional works in support of her habilitation work (also oil paintings). The
collection impresses with a “classic” painting approach. The author motivates her
choice of technique with the wide range of expressive means she gives. Diana
Zaharieva notes in the text of her habilitation work (p. 2) that she uses techniques
such as scratching, scraping with various tools, as well as multi-layered paint with
brushes, rollers and tampons. In this way, she strives for the spectrum of “effects
different in their picturesque structure and expressiveness (from rough to smooth),
associated with material equivalents from the surrounding natural environment and
replacing it in the conventional artistic reality*. Her stylistic pursuits come close to
the plastic language of the European post-avant-garde - The New Substance, Giorgio

Morandi, the creative direction of Georges Braque after World War 11. The concept of



her pictorial approach is in the context of these currents in painting, regardless of the
textual platform that motivates their union in cycles. The main visual problem for the
candidate, present in the papers, is the problem of borderline states, ephemerality and

transience.

The works presented are grouped into several main cycles - Windows (I - VI),
Ecology (I - VIII), Kites (I - VIII), Composition (I - 111), as well as twenty works that
are not included in series. It is striking in the visual realization that the works are
distinguished by their concentration of idea and compactness of expressive means.

The cycles are connected as a visual philosophy and material communication
to the tendencies close to the abstract in Bulgarian painting from the end of the 1970s
and the beginning of the 1980s. | refer to the work of Vesa Vasileva, Tsanko Panov,
part of the work of Emanuil Popgenchev, especially Yordan Katsamunski, whose
works are characterized by a rich nuance in a common monochrome style. "Windows
11" and "Windows I11" make a very good impression. The former is characterized by a
compositional solution in the spirit of neoplasticism, still, not in its characteristic
style based on basic colors, but on a delicate and complex color harmony interpreting
personal as well as general emotional states. In the latter, its individual components
distinguish specific elements and color accents that organize ten separate abstract
works. These conditional "window" views, which are both "form" and "meaning"
building, create a complex structure of the work, with a deliberate disruption of the
rhythm of the individual rectangles and a dark accent, which, in addition to
organizing a contrasting center, also presents the emotional inner doubts of the
author.

The cycle, entitled by the generic and somewhat impersonal "Composition™,
furthers Diana Zaharieva's search for meaning and plastic. The two monochrome
works are good examples of colorful work-building and "demonstration” of technical
and compositional techniques that signal the candidate's consistent interest in
complex and delicate color ratios and for a thoroughly color-conscious composition

concept. The third work of the cycle, in which color accents intervene in the overall



muted color characteristic of the series, also makes a good impression.

The other two major cycles that Diana Zaharieva presents are, in part,
derivatives of the paintings already discussed. These are the Ecology (Ecoplast) and
Kites cycles. In Ecology (Ecoplast) she seeks to transform current and painful
problems such as environmental pollution into measured and aesthetic compositions.
The author does not associate herself with the painful nudity and shocking
expressiveness of the recently imposed art by young authors, but instead tries to
indirectly convey messages with the same force of influence. She transforms the
polyethylene bag into a monument to human self-destructive act, and in different
color structures, the palimpsest is affected by collective and personal biases that do
not have a clear reading but have a single, non-optimistic message.

A similar cycle to the volume of work presented is the Kites cycle, in which
Kites 1V and Kites VI are very impressive. The author focuses on the movement and
the clues that the forms leave in the thoughts and perceptions of both the artist and
the viewer. At first glance the joyful transmission in childhood, she emphasizes the
ephemerality of memory and contrasts with the reality that inevitably overlaps it,
destructs and reformulates it.

The considered cycles are in the context of one of the contributions of the
habilitation work, pointed out by Diana Zaharieva, with an emphasis on the realized
color characteristics of the works, which are in accordance with the author's ideas and
intentions, as the selected colors and harmonies help the paintings to embody specific
artistic qualities and be distinguished. These judgments are characteristic not only of
the cyclical series of Diana Zaharieva, but also of the others works which are not
united in such clear series.

Still impressive are the still lifes, which are unpretentious and utterly frank, the
hazy days in which memories, melancholy and nostalgia form the amalgam of
sensations and materiality. In some of the works ("Small Forms", "Models", "Woman
and Wine"), the interpretive approach is adequate to other contributions in the work,
in which the aesthetic concepts of the author combine a clear plastic idea and

peculiarities of form as a result of artistic comprehension of reality.



The vision of the work is markedly associative, ranging from subject, semi-
abstract to abstract imagery. | totally agree with Diana Zaharieva that with the
emphasized perspective on the technological construction of the work and with the
use of appropriate technical processing, a variety and contrast of the expressive

means is realized, achieving different types of materiality.

In her pedagogical work Chief Assistant-Professor Dr. Diana Zaharieva notes
that “she traces the effects of incorporating creative interpretation of 20th century art
into the educational process, to students of arts at South-West University,
Blagoevgrad.” (p.17). In this connection, she applies stylizations of color
compositions with appropriate means of expression, aiming to urge creative thinking

stimulating original visual-plastic imagery in students.

As a recommendation to the presentation of the works in the habilitation work,
| think that their description should meet the museum standards - height (left) to
width (right).

| believe that the presented habilitation work meets the requirements of the
LPRAP, the Rules for its implementation and the Rules for the development of the
academic staff of SWU.

In conclusion, | recommend that the honorary members of the scientific
committee elect Chief Assistant-Professor Diana Lachezarova Zaharieva as Associate

Professor in Painting.

29th October 2019 Prof. Dr. Bisera Valeva
Sofia



