IOrozananen ynusepcuret ,,Heobut Puncku”

CTAHOBUIIE

Ot npod. I'eopru Kocros JIpauen, fOrozananen ynusepcuret ,,Heopur
Pusickn™, wiieH Ha HAy4HO )KypU B KOHKYPC 3a 3a€MaHe Ha aKaJeMUYHa
nnbxHocT JJOUEHT
B Hay4yHaTa obsact 8. M3kycTBa, npodeCHOHAIIHO HampaByieHUe 8.2.
N3o06pasutento uskyctBo, M3kycTBO3HaHNME U U300pa3UTEIIHA U3KYCTBA
(Kusomuc), o6sBen ot KO3V ,,Heodut Pusicku” B ,,/Ibp’kaBeH BECTHUK,

bpoit 52 ot 02.07.2019 r.

OTHOCHO:  HayyHaTa, Hay4YHO-IIPWIOXKHaTa M  HPOPECHOHATHO-
aKaJeMuyHaTa JAEHHOCT U MPOAYKIHS, MpEJCTaBeHa OT yYaCcTHHKA B KOHKypca

ri1. ac. a-p Juana JIvuesaposa 3axapuesa.

I. OBOBIIIEHU JJAHHM 3A HAYVYHATA TTPOJVKIIMA Y JEMHOCTTA
HA KAHIMUJIATA

B TBOpueckata u HayuyHa aelHocT /[nmana 3axapueBa € INOCTUTrHaJA
BIICUATIISIBAIM PE3YJITATH, KaTO BOJAEIIA € XYJ0KECTBEHO-TBOpUYECKATA.

B nepuona cinen 2013 roguna, B KOSITO € 3amudTiiia JlucepraiimoHHus cu
TPYX ,,ECKU3BT B 00yUEHUETO IO KUBOIHUC /32 XYJ0KECTBEHUTE CIICIIUATHOCTH
B yHUBepcuteTa/“ no mecen centemBpu 2019 roguna, T4 € yyacTBajga B MHOTO
XYZI0’)KECTBCHH U3SBH. YYacTBalla € B HaJ CEACMICCET XYA0KECTBEHU U3JI0KOM.
OT TIX [OBE CaMOCTOSITEJIHU, CEIEMHAIECET MEXAYHAPOAHU U MHOIO
HallMOHAJIHU. 3a TO3M MEPUOJ] Ca U IPUCHAEHU OCEM MPECTHXHU Harpaiu. buna

€ U IBa ITbTH HOMUHHpPAHA 3a ITIOCTHKCHUA B ) KUBOIIMCTA.



II. OHEHKA HA HAYYHUTE N HA ITPAKTUYECKUTE PE3VJITATU 1
ITPUHOCHU HA TIIPEJCTABEHATA 3A VYYACTHUE B KOHKYPCA
TBOPYECKA ITPOAYKIINA

3HaunMmu ca npuHocuTe Ha JluaHa 3axapueBa B JKMBOIMCHUTE U
ThpceHus. [IpobiemMuTe KOMTO CU € MOCTaBWja, ca pellaBaHU C WHOBATUBHU
METOJIM UM TEXHUYECKH IMOXBAaTH. T € pas3mno3HaBaeM >KUBOIHUCEL] C U3TPaJCH
CBOM MOYEPK.

OT TBOpYECKHS U aKTUB pEaTM3UpPaHU TBOPOM OT TOCJIECIHHUTE CEIEM
FOJAMHU W€ aKUEHTHPAM BBPXY HSAKOJIKO TEMHM, KOUTO TS TMPEACTaBs B
XaOWJIMTAITMOHHUS CH TpYJ. Te3u TeMu J1aBaT siCHa MpeJicTaBa 3a TBOpUecKaTa U
CBIITHOCT M >KUBOMHUCHU TMPOOJIeMH KOUTO permraBa. [lo 3HaUMMHUTE OT TSIX ca:
Hlpozopun®, ,Komnozuuuu®, ,Exomorus®, ,Xebpumna®, ,lleiizaxu® wu
,HaTiopMopTu‘.

BbB BcHukHM cBOM TBOpOM aBTOpKATa M3MOJI3Ba PA3HOOOpPA3HU TEXHUKH,
HACJIOSIBaHE, W3CTHPIBaHE, IPOTHUBOIIOCTABIHE HA CII0XKHA CTPYKTypa CBbC
CIIOKOWHM, PaBHM YacCTU M HE3aBBPIICHU IOJIETAa B KapThHaTa. ToBa cb3aaBa
BBTpEIIHA JUHAMUKA ¥ E€MOIIMOHANHO BB3nelcTBue. B TBOpOuTE cu Jlnana
3axapueBa OTpassiBa JCHCTBUTEIHOCTTa MO HOB CBOM HayuH. PopmuTe B
€AMHCTBO C IIBETOBHTE XapMOHUU C€ TMPEBPbHINAT B abCTpaKkiuHU, KOUTO
IPOBOKHPAT BHOOPAKEHUETO HA 3PUTENA B Ipolleca HAa BB3NPUEMAHETO WM.
KomopwuTa B romsima yact ot kapTuHUTE € (UH, IeIuKaTeH. ToBa ce BUXK/Ia Haii-
BeU€ B HIOAHCHpaHETO Ha Oenus uBAT. [Ipexoma OT Hero 10 CclOXHaTta
nBI00OYMHA Ha CMBaTa raMa B IUKbIA ,,[Ipo3opiu® u kaptuHara ,,baba Buga®, B
HaTiopmoptute ,,Otpakenus’ u ,,Hatropmopt* II. B kaptunara ,,bada Buga“ u
»,»BEYHOCT® € ITOCTUTHATA MOHYMEHTAIIHOCT U BEJIMYHUE, YPE3 KOMIIO3ULIMOHHOTO
nojpexaane Ha popMuTe U CIbpIKaHMS MPUTITyIIeH KonopuT. Kommoszumuure [
u Il ca mHTEpEeCHN KaTO HAYMH HA M3rPaKIaHe, KaTo (popma B H300pa3UTETHOTO
nosie. OTpsA3BKBT OT MPOCTPAHCTBOTO B JBETE€ KAapTUHHU BB3ACHCTBA KaTo

a0CcTpakuus.



Nutepecen e nuKbABT ,,Ekonorus®. OT equH Ha NPBB MOrjie] 0OMKHOBEH
clokeT (uyBanu c ortnaabiu), Junana 3axapueBa € wM3rpaguia  MHOIO
OpUTMHAIIHA KOMIIO3UIIUU, TPaHUYCIIH ¢ a0cTpakuusaTa. B To3u HUKbI mpaBu
BIICUATIICHUE PA3JIMYHUS MMOJXO0Jl MPHU IIBETOBOTO U (PAKTypHO M3rpak/laHe Ha
TBOpOUTE. OT JOUHAMUYHUTE XpOMAaTUYHM XapMoHMM B , Exomorms™ I,
»Exonoruga Il u ,,Exonorus V a0 npuriyueHuTe Karo UBETHOCT ,,Ekomorus
III, ,,Exomorus® 1V, ,,Exomorus® VI, ,,Exonorus“ VII u , Exomorus® VIII. B
Te3W IUIaTHA JOOpEe BH3JEHCTBAT XPOMATUYHU I[BETOBH aKI[EHTH, TIOCTABCHU Ha
ONpEeAECICHN MECTA.

B nukbiaa ,,XBbpumia“ upe3 AuaroHaqHa KOMIO3MIUS U KOHTPACT Ha
IIBETOBETE CE€ yCella JABMKEHUE, YCTPEM U AMHAMHKA. B TO3M LUKBI A0 roisiMa
CTENEH ce NposiBIBAT KadecTBara Ha Jluana 3axapueBa KaTo XYyIOKHHUK-
YKUBOITHUCEI], YMECII JIa ChueTaBa 1Mo yoeauTeIeH HauuH JeKOPAaTUBHU (HOPMHU C
IBETHM TI€THA, BHYIIABAMKM YCEIIaHE 3a HOCTAITHUS MO HEIO0 OTMUHAJO,
CIIOMEH OT JETCTBOTO, HOCEIl OmpenesieHn eMouuu. ,,Yauma“ I, ,,bankon* u
»MBIIUBO yTpO™“ ca JUPUYHU KAPTUHM, H3THbUYBALIA CIOKOWCTBHUE 4YpPE3
JETUKAaTHO W3TpaJieHus KOJIOpUT W (¢pu3oBa Komrosuiusa. HHTepecHa e
TBOpOaTa ,,MBIIIUBO yTPO™, KOATO € MPEXO0 ] OT MEeH3aKHMS UKBI KbM ITUKbIIA
,Hatiopmopt®. B TO3m mukben [uana 3axapueBa MHpeacTaBs ABE >KUBOIMUCHU
pemeHus. B eqHOTO mpOTHBOMOCTaBS (PUHUTE MPEXOJAW Ha Oeiaus LBAT B
pa3IMYHUTE MYy HIOAHCH, Ha XPOMATHYHM 3BYYHU 1IBETHM TieTHA. ToBa
NPOTUBOIIOCTABSIHE Ch3/1aBA EKCIIPECHUBHO, EMOIMOHAIIHO BB3ACUCTBHE. B
JIpyTruTe NBe TBOpOU ,,OTpaxkeHus u ,,HatropMopT, 1iBeToBaTa XapMOHUS €
NPUTITYIIEHA, AaxpoMaTH4yHa, BHYIIABAWKW YyCEIIaHE 3a TaWHCTBO U
CaMOBIIIBOCHOCT.

Jlnana 3axapueBa € >KMBOIHCEI] C SpKa pa3lo3HaBaeMa WHIUBUIYATHOCT.

JKyBONMMCHUTE U MHTEPIIPETALIMY Ca MHOBATUBHU, PA3HOOOPA3HU U 3HAUHMU.



B HayuHaTa cu neiHOCT OcBeH MOHOrpadusTa ,,ECKU3bT B )KUBOIUCTA U
XyJIO)KE€CTBEHATa IIE€Iaroruka’™“, T4 HWMa MHOIO JPYyrM W3SBU — CTaTWH,
nyOJUKalMKY B TEMATUYHU COOPHUIIM M y4acTUs B 3HAYMMU HaydyHU popymu. T

€ MHOTO JI0OBp MpernojjaBaTel.

[II. KPUTUYHUA BEJIEXXKHU U ITPEITOP'BKU

HsiMam KpUTHUHU OENEKKH.

IV. BAKJIIOYEHUE

N3ThKkBallku TMOCTUTHATUTE TBOPYECKH, HAYYHU U TIPETOIABATEICKH
pe3yiTaTy OT KaHAWAaTa CYMTaM, 4e Ts MPUTEKaBa HEOOXOIUMHUTE KayecTBa 3a
,,JIOTIEHT"’, TIOpaJIN TOBA TJIaCyBaM YOEJIeHO C MOJIOKUTENICH BOT U MpejjiaramMm Ha
yBaxxaeMoto Hayuno xypu na npuchau Ha Jluana JIpuesapoBa 3axapueBa
akaJieMu4yHaTa JUTBXKHOCT ,,JIOIIGHT , B Hay4yHata oOmact 8. MW3kycTsa,
npodecrnonaaHo HanpasieHue 8.2. M3o0pa3utesiHo u3KycTBo, M3KycTBO3HaHUE

u uzo0pasurennu u3kyctra (JKusormmuc).

Hara: 16. 10. 2019 1. UeH Ha KypuTO:

brnaroesrpan /apod. I'eopru dpaues/



Southwest University of Neofit Rilski

STATEMENT
Of Prof. Georgi Kostov Drachev, Southwest University of Neofit Rilski,

Member of the scientific jury in a contest for the academic position of Assistant
Professor in Scientific Field 8. Arts, under professional orientation 8.2. Visual
Arts, (Arts Science and Visual Arts (Painting)), announced by the Southwest

University of Neofit Rilski in State Gazette #52 / 02.07.2019

Regarding: the scientific, scientific-and-practical, and professional-and-
academic activity and works presented by the participant Senior Assistant Dr.

Diana Lachezarova Zaharieva.

I. SUMMARIZED DATA ABOUT THE SCIENTIFIC WORKS AND THE
ACTIVITY OF THE CANDIDATE

In her artistic and scientific activity, Diana Zaharieva has achieved

impressive results, the leading activity being the artistic and creative one.

In the period following 2013 when she defended her doctoral thesis “The
Sketch in the Training of Painting (for the Art Specializations in the
University)”, until September 2019, she has taken part in many artistic events.
She has participated in over 70 art exhibitions, of which 2 personal, 17
international and many national ones. Within this period, she has been awarded
eight prestigious prizes. She was twice nominated for achievements in the field

of painting.



II. ASSESSMENT OF THE SCIENTIFIC AND PRACTICAL RESULTS AND
CONTRIBUTUIONS OF THE ARTWORK PRESENTED FOR THE
CONTEST

The contributions of Diana Zaharieva to her searches in the art of painting
are significant. The problems she sets before herself are solved with innovative

methods and technical tools. She is a recognizable artist with her own style.

Of her artistic assets of implemented works within the past seven years, |
will stress on several topics which she presents in her habilitation material.
These topics give a clear idea of her artistic essence and the problems of
painting she solves. The most significant among the latter are: “Windows”,

“Compositions”, “Ecology”, “Kites”, “Landscapes” and “Still Life”.

In all her works, the author uses diverse techniques, layering, scratching,
opposing of complex structures to calm and even parts and unfinished fields in
the painting. This creates an internal dynamics and emotional influence. In her
works, Diana Zaharieva reflects the reality in her own new way. The shapes, in
unity with the colour harmonies, turn to abstractions which provoke the
spectator’s imagination in the process of their perception. The colour palette in
most of the paintings is fine, delicate. This is best seen in the nuancing of the
white colour. The transition from it to the complex depths of the grey range in
the cycle of “Windows” and the painting entitled “Baba Vida”, the still lives
“Reflections” and “Still Life II”. In the paintings “Baba Vida” and “Eternity”,
she has achieved monumentality and greatness through the compositional
arrangement of shapes and the discrete muted colour palette. The compositions |
and Il are interesting as a method of constructing, as a form in the visual field.

The section of space in both paintings has the impact of an abstraction.

The cycle “Ecology” is interesting. Of a seemingly ordinary plot (a bag of
garbage), Diana Zaharieva has constructed some very original compositions,

bordering the abstract. In this cycle, what draw the attention is the different
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yapproach to the colour- and facture-constructing of works. From the dynamic
chromatic harmonies in “Ecology” I, “Ecology” Il and “Ecology” V to the mute
colours of “Ecology” III, “Ecology” IV, “Ecology” VI, “Ecology” VII and
“Ecology” VIIIL. In these works, a good influence comes from the chromatic

colour accents, implanted in certain spots.

In the cycle “Kites”, one can feel movement, strive and dynamicCs
through the diagonal composition and the colour contrast. The qualities of Diana
Zaharieva as a painter are shown to a great extent in this cycle; as someone
capable of combining convincingly decorative shapes and colour spots, giving a
sense of nostalgy for something past, a memory from childhood charged with
certain emotions. “Street” II, “Balcony” and “Misty Morning” are lyrical
paintings, radiating calmness through a delicately built colour palette and frieze
composition. Of interest is the work “Misty Morning” which is a transition from
the landscape cycle to the Still Life cycle. In that cycle, Diana Zaharieva
presents two painting solutions. In the first, she opposes the fine transitions of
the white colour in its various nuances to chromatic soundful colour spots. This
opposition creates an expressive, emotional impact. In the other two works,
“Reflections” and “Still Life”, the colour harmony is tender, achromatic, giving

a sense of mystery and self-focus.

Diana Zaharieva is a painter with bright and recognizable individuality.

Her painting interpretations are innovative, varies and significant.

In her scientific endeavours, apart from the monography “The sketch in
the art of painting and the artistic pedagogy”, she has many other activities —
articles, publications in thematic compilations and participations in significant

scientific forums. She is a very good teacher.
[I. CRITICAL REMARKS AND RECOMMENDATIONS

| have no critical remarks.



IV. CONCLUSION

Underlying the artistic, scientific and tutoring results achieved by the
candidate, I think that she possesses the necessary qualities for an “assistant
professor”, due to which I vote in full conviction in favour of her and I suggest
to the respected Scientific Jury to assign the academic title of “assistant
professor” to Diana Lachezarova Zaharieva, in Scientific Field 8. Arts, under
professional orientation 8.2. Visual Arts, (Arts Science and Visual Arts
(Painting)).

Date: 16. 10. 2019 Jury member:

Blagoevgrad /Prof. Georgi Drachev/



