PE3IOME
HA OCHOBHUTE HAYYHU TPYJOBE

Ha goueHT goKktop Panuuya UrHaTtoBa UrHatoBa
KAHOWOAT
3a y4yactue B 06ABeHUNA KOHKypc oT H03Y ,, Heodput Punckm”
B JbprkaBeH BeCTHUK 6p. 52 01 02.07.2019 r
3a 3aeMaHe Ha akagemuyHaTa anbxHocT ,lpodecop” B Hay4yHa obnact

8. U3kycTBa, npodecmoHanHo HanpasaeHue 8.2. N306pa3mTesHO U3KYCTBO,

Hay4Ha cneuuanHocT U3KycTBo3HaHMe 1 n3obpa3utenHn nskycrsa (MKusomnuc)

KHUTU

1. MoHorpadusa ,}usonucrta otsbTpe. UrHat UrHatos”, ISBN 978-619-91402-1-5, 136 c., nog
neyar, Ha KOATO CbM CbCTaBUTEN.

CbabpKa matepmanm ot CeetauH Pyces, CtaHucnas lNamykumes, Oumntbp posgaHos, UrHat
Urhatos, 88 npousBeaeHus, Katanor, 6OwuorpaduyHM pJaHHM, CHMUMKOB MaTepuan. B
MoHorpaduATa ca NpeAcTaBeHW HeMno3HaTU Ha NybsMKaTa M Ha cneumanucTuTe NPousBeaeHus,
CBbP3aHM C NOC/AeAHNA TBOPYECKM Nepmnos Ha Xyao*KHuKa (1995-2016 r.). Mo To3M HaumMH cTaBa
Bb3MOXHO NPEOCMUC/IAHETO Ha TBOPYECTBOTO Ha MrHaT UrHaToB (p. 1926 r.) B KOHTEKCTa Ha
6BArapCKOTO M3KYCcTBO. Hanara ce pasmucba 3a KMBOMWUCTA Ype3 PasMMUCHA 3a PUCYHKATA -
M3pasnTen Ha Hal-NMYHMA Nornes Ha Xy4oXKHMKa.

Uen Ha moHorpaduaTta ,"Kusonucrta otebTpe. UrHat UrHatos” e npeactaBaHeTo Ha BUCOKOTO
N3KYCTBO XWBOMWUC, MJIOA Ha UAMIOCTHA TBOPYECKA /IMHUA U HOCUTEN Ha UAeATa 3a HaUMOHa/HO
n3kyctBo. MoHorpaduata e cBoeobpasHO u3cnegBaHe Ha Bpb3KaTa MeXAy PUCYHKaA W
KMBOMUCHO MUC/IEHEe — AO0CTbMN A0 TBOPYECKUA npouec u TpaHchopmauuATa Ha uaeuTe BbB
BM3YyasiHM 06pasu.

2. ,\pea U pPEeKOHCTPYKUMA Npu Cb3[aBaHETO M Bb3NPUEMaHETO Ha Npou3BeAeHUA Ha
M306pa3nTeNHOTO U3KYCTBO caem noctTmoaepHarta cutyauua”, ISBN 978-619-91402-0-8, 2019,
Codua, AnmaHc 3a nsobpasutenHn U3KycTea U mysuka, 115 c. Tekct u 100 c. unocrpaTtmseH
martepuan.

B nybaukyBaHaTa KHWra Ha 6as3ata Ha [OOKTOPAHTCKM Tpya ,Maes u pPeKoHCTPyKuMA npu
Cb3[aBaHETO M Bb3MNPUEMaHETO Ha MPOU3BEAEHUA Ha M306pasUTENHOTO W3KYCTBO Caej
nocTMofepHaTa cuTyauma“ ce v3cnensaTt BbMPOCUTE, CBbP3aHW C OLLENABAHETO Ha uaeuTe,
BbNPOCUTE, CBbP3aHM C MAEATa 33 U3KYCTBO U UAEUTE, BIOKEHN B CAMOTO M3KYCTBO. MpeHoCHhT
Ha WAEM U OCHLLECTBABAHETO MM B maTepuan. o OTHOWEHWE Ha MOCTMOAEpPHaTa cuTyaums,
KOATO BeYe e NocCT NMOCTMOAEPHa M KOATO ce OTHacA A0 obLiecTBa OT 3anafeH TUN, ce Hanara aa



ce Hanpasu pasgeneHue Ha M3mok v 3anad u Aa ce aHaAU3MPaT aBaHrapAHUTE NOCTUMKEHUA B
M3KYCTBOTO, 3a Aa Ce ocurypu 6asa 3a cneBallo PasChbKAeHUe, CBbP3aHO C U3KYCTBOTO AHEC.
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MU3cnepBaHeTo B CBOATA CTPYKTYpa Ce pasnpepens B YETUPU INaBu C pasnnmdeH obem, BcAKa oT
KOWUTO OT CBOA CTPaHa CbAbpPXKa Pa3/IMUHU NO-MaNKU M BaXKHU 3a Pa3BUMTUETO Ha Tpyaa YacTu.
CbAbp}KaHMETO B TAX e pasrnepaaHo nopa ¢dopmarta Ha 3anas3Baliy OTAENHOCT eceTa, HOo
LIA/I0CTHATA IOFMYECKa HULLIKA CBbP3Ba OTAE/IHUTE YacTU B LANO.

B moHorpaduaTa M3AcHABAM CblLUMHATa Ha MAeATa W HelHaTa PEeKOHCTPYKUMA KaTo BbNAbTEHM B
TBOPYECTBOTO, TBOpP6aTa, MHTEPNpPEeTUPaAHU OT Pas/IMYHUTE CBbP3aHN CYBEKTU, BUAAHU B Pa3/IMUYHUTE
06€eKTM Ha M3KYCTBOTO B NOCTMOAEPHOTO 06LLECTBO M BeYe c/iel Hero. BCblHOCT BbNpocuTe, KOUTO
ce pasrnexaart, 3acaraT No-oTAaNeyeHn U PasAnYyHM OT HACTOALMA MOMEHT NepMoam KaTo TO3MU Ha
MOAEepPHM3MA M Ha PYCKMUA aBaHrapA, a B ciyyas ¢ [uero Benackec u ,,MeHUHUTE” — 1 € No-ganeyHu.
CraBa fiyma 3a Ba)KHU OT r/1e[Ha ToUYKa Ha U3c/eABaHeTo KaTeropum, npasu ce onuT Aa ce YTOUYHU KoM
noema ponsTa Ha bor B 061acTTa Ha U3KycTBaTa, KOl e B No3uuma Ha HabnoaaTen, Ko e meamnartop.
Kon ca ocHOBHUTe aTpubyTM Ha cybcTaHUMATa, onpeaensAwa TBOPYECTBOTO MM COUMANHUTE MY
NpoABNEHNA B MaTepuanusupaH BWA, C KOUTO aHa/IMTUYHO M MOCNeAoBaTeNHO Aa ce onepupa B
TbpceHe Ha ucmuHa. Mo TO3M HauyuMH 4Ype3 PasCbKAEeHUS OTHOCHO NpeawecTBaliy HacToALMSA
MOMEHT NpeacTaBu, TeOpMM, NPOU3BEAEHMUA U aBTOPU Ce pPa3KpMBa Bb3MOMKHOCT 3a NpeoLeHKa Ha
Beye NpomeHuNaTa ce cUTyauma Ha noctmoaepH. M npubarsaikn go astoumTar To: ,OnpeaensHeTo
ypes M3KYCTBO Ha AajeHa cMTyaluuMA B Npouleca Ha YOBELIKOTO pa3BUTMe BOAM A0 NPUIONKEHMETO Ha
OCHOBHMWTE KaTeropuwn npocmpaHcmeo wn gpeme. Cnepsat Oywa W MAA0, CbOTHECEHU KbM
CbTBOPEHMETO WAM CbTBOPEHOTO". Hanara ce ga ce notbpcu 602 KaTo posiAa WAM KaTo Bepcus.
Pa3bupa ce nbpBOHaYaHO Ce U3ACHABA NOHATUETO Udes, pa3rieaaHo KaTto KaTeropus.

B nbpBa rnaBa cbm NpeacTaBuaa HAKOW TEOPETUYHM NOCTAHOBKK - NpU GYHKLUMOHANEH aHa/IU3 MOXKe
[a ce 3a4a4aT BbMNPOCK, KOUTO Aa 3acerHaTt A4eNCTBMETO Ha uaesaTa B colManHaTa CUCTEMa, CAI0MKHOTO
CbCTaBHO OBLLECTBO C Pa3IUYHU KYATYPHU YOEKAEHMA N NPAKTUKK (Pa3INYHU KYATYPHU MoAenu), B
enoxa Ha cuiHa meauiiHa cpeaa (B obwecTBo OT 3anadeH TUN) U pa3BUTUE Ha peknamaTa. OueHANKM
naesTa KaTo AelCTBME B cMcTemMarTa, ce pasbupa, ye To MoxXe fa 6bae camo CUCTEMHO, OCbHLLLECTBEHO
Mo ocM M BbB BPb3Ka M 4e 3a Hero TpsAbGBa Aa CblLeCTBYBa rOTOBHOCT B 0bulecTsoTo (T.e. Aa ce
OOCTUTHE Ype3 npeaBapuTesiHa NOAroToBKa A0 Hes). TyK TpAbBa Aa ce Mma Npeasus, HaAMYMEeTo Ha
LEeHHOCTHWN KOHONIMKTU NPU Th/IKYBaHETO Ha LeHHoCTUTe.

Mo-HaTaTbK - MAaeATa ce cBbp3Ba c dunocoduaTa Ha yma, a c/iel ToBa, 3apaau TeopuaTa Ha
1306pa3nTeNHOTO U3KYCTBO, OT Hal-CbLLeCTBEHA 3Ha4YMMOCT € OCb3HaBaHeTO Ha maTepuasHoCcTTa Ha
$M13NYECKOTO CbluecTByBaHe Ha NPOU3BEeAEHNETO M HANMYMETO Ha ABeTe NPOTUBOCTOALLM CXBalLlaHKA
OTHOCHO TBOp6aTa — eAHOTO, N3MOBAABALLO HEAE/NIMMOCT, a8 BTOPOTO, pasraexaallo A KaTto LUanocT ot
MAaenHoO N NpeaMEeTHO CbAbPrKaHMe.

Ba)KHO 3aK/04YHMeE €, Ye MOMKe CTPaxbT OT M34Ye3BaHe Aa NpepacHe B TBOPYECKa Hyxda 30 ocmasaHe
Wnn udes 3a U3Kycmeo (naesn 3a cb3aasaHe).



BbB BTOpa raaBa pasrnexgam maeata 3a M3KYCTBO, Tb/IKyBaHeTO Ha obpasa, NOHATUETO eu3yasieH
06pa3. Bbnpocute 3a Kpas Ha M3KYCTBOTO WM CMbPTTa Ha aBTOpa NpPeau3BMKBAT MHOMECTBO HOBMU
BbMPOCKU, C UYMMTO OTFOBOPU Ja Cce pPa3fACHM MOTUCKALLATa KPMMMUHANIHOCT Ha TBbPAEHMETO.
M3KycTBOTO NpemmnHaBa B CBeTa Ha uaeuTe (KOHUenuuuTe) U He3aunTaikm ocobeHo CBOeTo TANO,
HerosaTa AyLla Ce PeKOHCTPyMpa B Apyra UAes U KaKTo CYMTaT CoLMO/103MTe — MPOBaA ce HerosaTta
coumnanHa dyHKums. Mpu ToBa obLLECTBOTO HacbpyaBa HabaogaTennte ga Habawaasat HabatoaeHUA
(cnopeps Hwuknac JlymaH). TbaKyBaHeTo Ha obpasn BogM KbM BM3yasHusAs obpa3 v onpegens
rnegaHeTo Kato pamKkumpaHo (cnopen AHren B. AHrenos). OTHOBO, 3aBpbLLAKM Ce KbM BPeEMETO, B
OMUT A3 CBbPXKEM MWHANI0 M HacTosAlle, HaMMpame OTroBOpP B MKOHosoruATa (no XaHc BentuHr).
O6pasbT rybu cBoATa MaTepMasHOCT, a Ce Hajara M3TbHKO f4a pasno3HaBame M pasgensme
npeacrasBmute cM 3a obpas oT Tesn 3a nocpegHuK. OcobeHO 3HaYMMa e Bpb3KaTa: AUIMTasHU
TexHonorum — obpasu U cb3HaTeNHOTO pa3bupaHe, Ye 0bpasnTe XapaKTepusmpaT CTPYKTYpuUTe Ha
HawaTa MMUCb/, XapaKTepa Ha HaweTto mucneHe. OTKpPUBaA Ce HEBBL3MOMKHOCT M HECnocobHOCT Ha
3aMaZHOTO OKO Aa BMKAa ApYyr BUg 06pasHoCT. Bpb3KaTa ¢ *KMBOTa Ce M3BbPLLBA Ype3 06pa3m, KOMTO
,OKMBABAT MbPTBUTE NOCPEAHULM.

* NpeAaTa 3a MU3KYCTBO OTroBapA Ha OCHOBHUTE M,ﬂ,eﬁHM ABUraTesin Ha YHoBEWKOTO Cb3HAHKE.

* M3KyCcTBOTO OcCTapsABa Nopagu HeeAMHCTBO Ha o6pas, MoCpefHWK, CbabpXKaHue, uHdbopmauusa U
Bb3aelcTeue.

* MIHTepecyBa M ce HAKOM OT CbAbPKAHMETO Ha NPOU3BEAEHNETO TOKOBA, KOMIKOTO OT Npo4YuTa my?
* Kbm YOBEKA /M € HACOYEHO U3KYCTBOTO MM KbM 06LLEeCTBOTO?

B TpeTa rnaBa ce pasr/iexza BbMNPOCbT 33 BbMAbLWEHMETO B MaTepuas, KakTo M M3KYCTBOTO KaTo
MaTepuan 3a OCbLLECTBABAHE Ha uAeuTe. KaTo Hayano C/AYKM Pa3CbKAEHWETO OTHOCHO 4YepHo-
6snata ¢otorpadua u cloppeannsma, AaBaLlo NMOYBa 3a OTKJAOHEHME KbM KMHOTO. pn NonoKeHue,
ye Tasn doTorpadma e M3KyCTBO, MOraT [a Ce CpaBHABAT BM3ya/iHN 06pasu.

EAHO OT Hal-CblLeCTBEHUTE pPasCbKAEHUA B M3CAeABAHETO € HanpBeHO Moj 3arnaBMeTo
HemamepuanHocm Ha udeama u 3HGHUEMO — NOCTUra ce ypaBHeHWe Ha 6a3aTa Ha OHTONOMUYHUTE
Bbnpocn Ha WU. KaHT u Ha agyyneHa Ha M. ®yko — 3HaHue-sn1acm. N0 TO3M HAuYMH Ce Cb3aBa
WHCTPYMEHT 3a M3cnefBaHe Ha npousBeaeHneto ,MeHUHU” Ha aumero Benackec. Pasrnexpat ce
cnefiHUTe BbNPOCU: BBMPOCHT 3a XMBOTAa M CMDBPTTA, BBMNPOCHT 3a NPOCTPAHCTBOTO U BPEMETO,
BbMNPOCHT 33 NPOCTPAHCTBOTO Ha XMBOMNUCTA.

CbLU0 TO/IKOBA BaXkHa e YyacTtTa OcvujecmesasaHe 8 mamepuasn. EanHobopcteoto mexay M. MNMunkaco u

[. Benackec e B 0CHOBaTa Ha Tb/IKYBAaHETO Ha ropenocoyeHuTe BbNpocu. KaTo pesynTaT B Kpas Ha
Tasu rnaea ce AOCTMra Ao U3BoAuTe 3a GYHAAMEHTANHO Pa3inuMe MeXAy XYAOXKeCTBEH U BU3yaneH
06pas, KakBM Ca Bb3MOXHOCTUTE 33 Bb3NpMemaHe Ha BU3yanHu o6pasn U Aann XyAoMKecTBEHUAT
06pas (cb3gaseH C NOMOLLTA HA XyA,0KeCTBEH e3MK) leCHO ce TpaHchopmMMpa BbB BU3yaseH. Mexay
[ABaTa BapnaHTa 33 06pa3 He MOXKe A3 MMa HMKaKBa 6m3ocT.

B cBeT/AMHaTa Ha CbBPEMEHHOTO 3HaHME ce MPOMeHAa npeacTaBaTta 3a obpasa Ha YoBeKa, KOWTO ce
onpeaensa oT 3 NPOMEH/NMBM NapameTbpa (BeMYMHM): Husom, mpyd N e3UK, KOeTo onpeaens u
3HaHMEeTO KaTo npomeHanBo (Pyko). Tasu HeycCTOMUMBOCT CbOTBETHO Ce OTpa3sBa Ha Bpb3KaTa



mexay dymume u Hewama. B auckypca 3a MeHuHUTe Ha Benackec ce oTKpuBa HECBOAMMOCT Ha
€3MKa KbM ¥XMBOMUCTA — NPOCTPAHCTBO Ha rOBOPEHE M NPOCTPAHCTBO Ha rnedaHe.

nOCTMO,ﬂ,epH'bT € yTonuMyeH no OoTHoweHue Ha CbuwecCtByBaHE U MUCNEHE €OHOBPEMEHHO Ha
Pa3/IMYHN HELLA KaTO TaKMBA, T.€. KaTo NOCTMO4EPHU.

M3aBABaT ce MOAANHOCTUTE, MONONKUTENHUTE U OTPULATENHUTE acCNEKTU Ha M3pas3ABaHETO Ha ABe
TBbpAEHMA Nnog GopmaTa Ha BbNPOC — KAKBO Moxe 3d ce Hay4yu = Kakeo mpsbea da ce Hanpasu.

OtbenssBa ce €ONHCTBOTO Ha EBDOHGﬁCKaTa KYyATypa, 06YCJ'IOBEHO OT €NHCTBOTO Ha eBponeﬁCKaTa
Krunsonumc (OpTera—M—I'aceT). Tosa TBbpAeHUWE NOKa3Ba A0 KakKBa CTeneH MU3KyCTBOTO € onpeaenAano
NPOCTPAHCTBOTO N BPEMETO.

Aneropuu Ha daKkTopa Bpeme: KapTUHaTa KaTo NPOCTPAHCTBO € He MO-ManKo Bb3MOXKHO ABUMKEHWe
Ha BPEMEeTO KbM BEYHOCTTa, OTKOJIKOTO ABUXKEHWETO Ha BPEMETO BbH OT Hesl.

an OCbleCTBABAHETO Ha NAOEATa B MaTepmnan ce onpeaena no pasimyeH Ha4ynmH MACTOTO npea u 3a4
CTaTuBa, KOETO onpeaenAa n Toea, Aaan € AOCTOﬁHO noeegeHMETo Ha aBTop U I'Iy6}'IMKa (I'IO NPUYnHa
WU 3a HYXKOUTE Ha eI'IMCTeMaTa).

YeTBbpTa rnaBa ce 3aHMMaBa C PEKOHCTPYKUMA B CAeAnocTMOAepHaTa cuTyaumsa. B Tasu
3aKNHOUYMTE/IHA YacCT Ha M3C/IeBaHETO Ce AO0CTWUra A0 OKOHYATEe/IHO HaTpyrnBaHEe Ha PasCbKAeHus,
KOUTO MO HeobXOoAMMOCT LOBEKAAT A0 Hy)KAATa OT pasfenAaHe Ha KaTeropuv Usmok U 3anad.
Hocturam o Pyckusa aBaHrapg M B yactta Jywa u mAao v3UAno ce NpeacTaBs CXBallaHeTo 3a
¥KMBOMMCHATa TBOpOa, HelHaTa MOAroTBEHA Te/fleCHA CMbPT, Bb3KPECEHWE, CbLLEeCTBYBaHE Camo B
TeNleceH BUA, W NOArOTOBKA 3a KMBOT B bbaeLLeTo. ToBa e Hali obemHaTa rnaBa B MoHorpadusaTta v B
HeA ce NPeACTaBAT OCHOBHUTE BOAELLIM TEOPUN U aBTOPU B Pyckuna aBaHrapA. Tasum HeobxoammocT ce
Hajiara OoT HeJOOLeHeHaTa CbLHOCT Ha Te3M JOCTUKEHMA. KaTo 3aK/1loueHne ce Halara oTKpuBaHe Ha
naeiHMTe Bpb3KaTta B AbA60UYMHA M CboBpPa3HO Neproaa Ha pasraexkaaHe.

OTrpaHMy4aBaT ce M ce NoapexKaaT HU3XOAALLO MO 3HAYeHMEe HAN-OCHOBHUTE U 3HAYMMMK KATEropuu,
KOMTO ca: epeme, npocmpaHcmeo, udesd. OcobeHa e 3aBMCMMOCTTa Ha BM3yanHusas obpas ot
OMTUTANHWUTE TEXHOMOMMM U NogMAHaTa Ha maeATa B camaTa mAaea 33 BWM3yanHu u3KycTea. Mpu
npeHoca Ha naeu ce 3abenssea 61130CT M Annca Ha 6ansocT mexay M3mok u 3anad.

MOeiHOCT Ha CTOPMYECKOTO BpemMe Ce CBbpP3Ba C 6baelleTo 1 BeyHoCTTa. 3abenexuntenHa e ponata
Ha M3KYCTBOTO, KOETO € MPOopPoYecTBo. B Hero ce cbyeTaBaT naes 3a BacT U UAEs 32 BEYHOCT.

MosKe Aa ce 3aK/04n, Ye AenTe B U3KYCTBOTO YPEKAAT OTHOLIEHUA MEXKAY IMYHOCT (YOBEK) U:

* B aBaHrapza (pyckun) — Kocmoc

* B MOCTMOZEPHMA Nepunog, (ako NpaBMm TaKOBA N0 Bb3MOMKHOCT KOPEKTHO CpaBHEHME) — 0BLLeCTBO.
3AK/THOYEHUE

M3cnesBaHeTo B paBHOCMETKA AOCTUIa A0 CUHTE3UPAHETO Ha ciegHUTe Npobaemu no rpynu:

1. CB'bp3aHM CbC CbOTBETHUTE anVI6YTM N KaTeropmnmn Ha TBOp4eCTBOTO!



i ,El,ed)VIHMpaHe Ha TBOp6aTa KaTo BbnaauweHune Ha ngea n CbabpXaHMe U Ha OCbLECTBABAHETO B
maTtepunan (MaTepmanmsau,Mﬂ — Agywa “n TAN0, matepunanHoO TANO Ha npomase,u,eHmeTo). 3apasa ce
BBbMNpPOCHT 3a HelHaTa HEAENTNMOCT,;

® Cb3ugaTenHaTta uaea n CbangaHMeTo — MPOCTPAHCTBO HA NOCBELLEHWNE U CBETHT Ha TANHUTE;
® BU3ya/ieH N XyOoKecTBeH obpas.
2. Cucremara:

® a3bT, CBeAdeH A0 4Y0BEK UM TBOpeL, KOJIKOTO M BTOPOTO Aa Ce ABABA KaTO 4YaCTeH cnyqai/'l Ha

NbPBOTO NO OTHOWEHWE HAa 3HAHUNETO,
® MUCNEHE N eNUCTEMAa,
® LIeHHOCTeH anapar,

® OTFOBOP Ha €K3UCTEeHUMaNEH WM OHTOIOTMYEH BBNPOC — ,,3alL0 XK1Bee YoBeK?” — KakTo n bopbaTa
CbC CMBPTTa Ype3 M3KYCTBO UM HECbMHEHA HyXJa OT ocTaBaHe. TO3M BbMNPOC € 3amMecTeH OT Apyr -
,KOM cbM a3?“;

® B 3aK/1l04eHUe nnTame: ,,KakBo Ce e C}'Iy‘-IMﬂO?”.
3. MCTOpVI‘-IECKVITe npouecu KaTto q)Ml'IOCOd)MFI N reHe3nc Ha uMBNUIN3aLLMNUTE U ETHOCUTE!

* BPb3KWUTE M CMUC/IMTE B ONpeaenaHe Ha AafeHa CUTyauma Ypes U3KYCTBO (B paMKUTE Ha YOBELLIKOTO
pa3sutue).

® PONATA Ha cybCcTaHUMUTE;

® NpemmnHaBaHe: CUTyaLma, NOCTMOAEPHOCT U CbBPeMUE;

® PONATA HA NPOCTPAHCTBOTO U BPEMETO 3a pasbupaHe U opueHTaums.
4. NaesTa M HeMHATa PEKOHCTPYKLUMA KaTo:

® BbBNABTEHUM B TBOPYECTBOTO, TBOpﬁaTa, OTKPUTKN B pPasIM4HUTE CBBbP3aHU Cy6€KTM n O6eKTl/1,
npeagcraBeH B KaTeropuaseHumAa anapat Ha UM3KYCTBOTO B NMOCTMOLEPHOTO 06LLI,€CTBO n BeYve cnenq

Hero;
® NPUEMCTBEHOCT;

® aHa/IM3 B KOHTEKCTA Ha MaTepuanHu, MAenHU U TEXHONOTMYECKN Bb3CTaHOBKMU.
CTATUUN

BusyanHama medumayus 8 KOHMeKcma Ha 3mok — U3mokK unu Henocmuxcumama u3saoxcba Ha
Taili IOHe Ym e 2anepus ,Apapuo” 3a cnucaHue ,E3ukoe cesm — Orbis Linguarum” om
MexdyHapoOHa Hay4YHa KoHgepeHyus ,,I3mokem — daseveH u 6au3vk”, baazoesepad, 28 maii 2019
2. (pedakyus 3a neuam)



CraTuATa 3acAra BbNpoca 3a NpepaxkgaHeTo U PasBUTUETO Ha UAenTe BbB BM3yasHUTE M3KYCTBa — OT
¢dopma BbB popma 1 OT eamH CBAT B APYr. YTBbPKAABaHETO Ha abcTpaKkTHaTa naea B CbBPEMEHHOTO
aMepPMKAHCKO U3KYCTBO M NO BCAKA BEPOATHOCT MPOTOTUNNTE, CBBP3AHM C TO3U NPOLLEC - TBOPOUTE Ha
K. BpaHky3aun 1 K. Manesny. OnpegeneHu naen xapaktepusmpaT TBOPYECTBOTO Ha Te3U aBTOpU —
KoHcTaHTWH BpaHKy3n 1 HapoAHOTO NpeAcTaBAHe Ha ugen n dopmu, a 3a Kasmmmp Manesuy rosopm
cobctBeHaTta my ctatus ,,dopma, LIBAT 1 ceHsaumna “B ,,CbBpemeHHa apxuTtekTypa“, 6poit 5 ot 1928 r.
MeauTaLMOHHATa NPaKTMKa TpAOBA Aa ce pasrfiexaa KaTo pasCbXKAeHue, T.e. KOHLEHTpUpaHe Ha
BHMMAHMETO BbPXY 0OEKT, KOMTO e BbHLUEH 3a TANOTO, 33 Aa NOMOrHe 3a NOCTUIAaHETO Ha BU3YanHWA
06pa3 n cmucbaa Ha naesTa.

B ocHoBaTa Ha u3cnegBaHeTo e u3noxbata (B ranepuata ,Apapuo”) Ha HOKHOKOPEMCKUA aBTop
(ckynntop) Ym Tan-tOHr. B HAKOW OT HEFOBUTE NPOM3BEAEHUA Ce OTKPMBAT NPOTOTUMNKN UAU LIUTATU OT
TBOPO6U Ha K. BpaHky3u n K. Manesuu. [JBuKeHUsTa Ha AenUTe B KOHTEKCTa M3mok - 3anad, 3anad -
MN3moK u U3mokK - MI3mokK, KakTo U npousBeaeHnsTa Ha Ym Taii-tOHr ,,MaHpgana“ u ,HenosHat c ase
Kpuna“ ce aHanusupat. Hanara ce M3BoAbLT, Ye Te3n NPomusBeAeHUA, Cb3dafeHn camu no cebe cu
KaTo HOBM 06eKTU, NopaxKaaT meautaums.

Bb3 ocHOBa Ha n3AsneHMeTO Ha Manesu4, 4e NOCTUTAHETO Ha CBETa e HeAOCTbMHO 33 XYAOXHUKa,
MOXe [a Ceé KaXe, Ye KaKTO peas/IHOCTTa He MOXKe Aa 6'bLI,e NOCTUINHATa, Taka U TBOPYECTBOTO Ha
XYOOXHUKa € HeOCTUXKNMO 3a 3pUTeNA, OCBEH KaTO MeanTaLnA.

CAMOCTOATENHU NU3NOXKBU

- MPEMECTBAHE, ranepusa KUNEPA, Codpua. 2010

- LUKA®, ranepus Ha CBX, yn. “lUnnka“ 6, Codus, 2011

- KONEKUWA BbPXY OCHOBA, ranepua Ha CBX, ya. “lLUnunka“ 6, Codua, 2017
MpeactaBAm KaTo XabunuTaLMOHEH TPy NPOU3BEAEHNATA OT CAMOCTOATENHUTE U3N0KOMU:

1. ,Konekuus Bbpxy ocHoBa (HenbaeH anbym)" - mecey, 10, 2017 r., IV etaxk Ha CBX, yn. ,lUnnka" 6,
Coodus.

2. ,Wkad B 4 yactn ¢ nokputue" - mecey, 11, 2011 r. IV etax Ha CBX, yn. ,lUnnka" 6, Codus.
MpeacTaBam M KpaTbKk duam ,LLkad".

W neata npoekta — ,llkad B 4 yactn c nokputne” n ,Konekuus Bbpxy ocHoBa (HenbaeH anbym)“ ca
naoA Ha TBOPYECKOTO MUC/IEHE W NpeasaraT UAJOCTHA JIMHUA KaTO KOHUEMUMA U OCblLecTBABAHE.
Tasu AUHKMA e nio4 Ha TBOPYECKM npouec, Busmpaly, dunocodpusaTa Ha U3KycTBOTO. He morat ga
6baaT OTAENAHN PA3/IMYHM NPOM3BeaEeHUs, a bU TPAOBANO NPOEKTUTE Aa ce pasriexaaT KaTo Lano.
Mpoektnte ca wuaenHn (BNnocneacTsme M BU3YasHW) KOHCTPYKLMU, KOUTO MpPencTaBaAT MOETo
CbLLHOCTHO BMXKAAHE 3a XKMBOMMUCTA KAaTO M3KYCTBO M KaTo MaTepuanHO M3passBaHe. BuHarm mmax
Harnacata ga MUCAA aHTPOMOMOPPHO, OTTaM MasIKO GUrypasnHo, 3alo0To eAMHCTBEHO Me UHTepecyBa
MBOTa Ha YoBeka. CblLo TaKa He ce MHTepecyBam TOJIKOBA OT UCTOPUMTE, KOJAKOTO OT TAXHOTO
KoaupaHe u aewudpupaHe. KomnosnpaHeTo me yB/iMYa BUHArM M M306LW0 KaTo opraHM3auma Ha
byHAaMeHTaneH TEKCT, KaKTO Ha KMBOTA, TakKa M Ha WM3KYCTBOTO - HEWoO KaTo ynparkKHeHWe B
CTPYKTYPHa NIMHIBUCTMKA. ONUT 33 BK/OYBAHE Ha BPEMETO M OMWT 3a y/1aBAHE Ha HAKAKBU 3aKOHBMU



TeHAeHUMNN CbM npeanpuena n B ABaTa NMPOEKTa. OcHOBHUTE napameTpun Ha MoUTe XyaoXKeCTBeHU
yBaeyeHuA ca:

1. 3aBMCMMOCTTa MeXxAy MUCBL/MPoLEC Ha No3HaHue (B M3KycTBOTO)/TeKcT. TyK mora Aa cromeHa
aBTopuTe XaHc bentuHr, Muwen ®yko, PomaH AKob6COH. Mucna TeKcTa KaTo OCHOBA Ha OCHOBUTE,
WX Ye OCHOBaTa e TeKCT. Tol e MUCNOBHO-e3MKOBa CTPYKTYpPa, Ype3 KOATO MOXKe Aa ce npeaasBa
BCMYKO M Ype3 KOSTO BCUYKO MOMKe Aa ce pasbepe. Taka ce onpenenn KakTo CTPyKTypaTa, Taka U
06eMbT 1 CbabPHKAHUETO.

2. 3aBMCMMOCTTa MEXKAY XuBMnuc/matepunan/Komnosuuma. ABTOpUTe, Ha KOUTO ce No3oBaBaMm, Ca
AtaHac WapeHkos, MNasen dnnoHos.

3. 3aBucumocTTa Mmexay o6eKT/mpocTpaHCTBO/Bpeme OT MO3MUMATAE Ha M3KYCTBOTO - Bennmup
XnebHuKos, Mon CesaH.

4. 3aBUCMMOCTTA Ha gafieHa Harnaca, UAu nepuenums, ot BAMAHUATA Ha APYrv TaKMBA, MW OT ApYru
n3KycTtBa - Abbac Knapocramm.

5. Tasn 3aBMCUMOCT, KOATO HM Kapa Aa pasrierkgame XMBOMMUCTa KaTo MaTepuanHo NpousseaeHue
uan 0b6BBP3BAHETO Ha MaTepuana C LBeTa W MPOCTPAHCTBOTO (Hali-gobpaTta nogobHa Bpb3Ka ce
n3passBa B TPAMHOCT BbB BPEMETO - TEXHONOMMYHA UK UAelHa, uan u B Asete). TpabBa Aa yTouHs,
ye 33 MeH $opmaTa M UBETHLT CbLLO ca MaTepuan. Toea e bescnopHo.

»LWKap B yetnpu yactu ¢ nokputne"” — yactute ca: Pawes, Camusm mod, paduHama Ha Annaxa,
Manamka Mazauka. CbOTBETHO Pawes KaTo YacT € CBbpP3aHa C UCTOpUATA, AN uctopunte, Camuam
mol e camusaT LLkagh, paduHama Ha Annaxa (Mav Ha Bcekn Focnog) e usnb/iHeHa CbC Cb34aHUA U C
MOYMUT KbM MPAHCKOTO KMHO. [peameTvTe MMaT MarMyecko 3HadyeHwe B [laaamka Mazuka.
OpueHTUpUTE B KOHLENLMATA Ca 3a MACTO, Bpeme M nocoka. CTaBa Ayma 3a CMUCAN — TbPCEHMU,
HamepeHu, nogpeneHn (MNM MNPOCTO HaXBBLPAAHM) B WKadpa — MACTO KPbCTONBT BbB BPEMETO
(MuHano, a cnen pasmucba — M HacTosILLE, @ He bbaelle), KbAETO e HaTpynaH maTepuan. MHTepecHa
Ba*KHa NoAPOOHOCT: HAMA ACHOTA — KOW Hella nonaaat B Hero. T.e. Lka¢ e npocTpaHcTBEHA KYTUA U
"BpemeBa gynka", B KOATO ce cbbupaT 06eKkTH, nopaan cybeKkTMBeH M3bop uau nopaam "wKectokarta
npuLsaBKa" Ha pasnnyHu paktopu. B npoekTa "LUKad" passuBam cnegHUTe NOHATUMHN KaTeropum:

1. Buorpaodwus

2. PaskKas

3. BpemeTo KaTo NocoKa

4. Mutose

5. UcTMHa n HencTmHa.

6. 3ameceHa e nNpeacTaBaTa 3a HAaLMOHAIHO U3KYCTBO

MponsseaeHMATa B OTAENHUTE YAaCTM HA NPOEKTA MMAT Pas3/IMYHA KMBOMMCHA TPAKTOBKA W MIacTUYHA
XapaKTepUCTMKa. BU Morno fAa ce pascbKaaBa B XPOHO/OTMYEH pef, Ha TAXHOTO Cb3faBaHe. Ho
paboTnTe, CbCTaBAABALLM 4YACTUTE, HE Ca Cb3AAaBaHU B XPOHO/IOrMYHA MocnefoBaTenHoOCT. Takbs
npumep ca npousseaeHusTa B yactta "Pawen"."NopTpeT Ha Wenn" ("Pawen") e nbpsa no pea u Hait-



KAacMyecKa Nno HauuH Ha paboTa. Ta CbOTBETHO € NpeTbpnaia U Hali-MHOro TexHU4Yecka obpaboTka u
TpaHcdopMaumsa, Tbl KaTo e paboTeHa roanHu. KaTo *KMBOMUC TA ce ABWKM B CPELLYMNOI0MKHA NOCOKa
Ha nocnegganute A TBOP6M. Mma Bpb3Ka C MHOrOCNOMHATA KMBOMUC BbBPXY MNATHO, C
NpPeTBOpsABaHETO Ha HaTypHUA 06pa3. KOMMNO3MLMOHHO U }KMBOMUCHO Ta3n paboTa Nponpassa MbT KbM
cneppalmte B npoekTta. KomnosuuusaTta "BeyHuAaT eBpenH" e mmnposBusauuda, a "Aned bet" e
pyCyBaH MPUHT, KOWTO He MOXe Aa NoHece NAacTUYHa 1M GpaKTypHa pa3paboTka. 3060 npMHTOBETE
B NMPOEKTa, KOUTO Ca eAWH LA LMKBA M CbCTaBASBAT OCHOBATA Ha YactTa "CamuAaTt Toi", ca KopeHHo
pas/IMYyHM KaTo peannsauma M KaTo CxXBallaHe 33 KuBomnucTta. "TpaguHaTa Ha Annaxa" ce cbCTom OT
ABEe KOMNO3MLMM, KOUTO, OCBEH APYrMTe pas3/vKK, ce pasiMyaBaT TeXHUYECKU — egHaTa e paboTeHa
BbPXY TBbpAa OCHOBa (MaHen), a TA Noema UBeTa MHOMO Pas/IMYHO OT OCHOBA, KOATO € rPyHAMPaHo
NAaTHO. BCBLWHOCT Ma3KUTe Ha NOCTaBAHETO Ha LBeTa "3acTmeaT" BbPXY MaHesia U CbC CBOWUTE, BCe
NakK CblUEeCcTByBaLLM OYepTaHMA, NPMAABaT HAKAKbB BUA, HA MOHYMEHTAJIHOCT Ha paboTtaTta. MHoro
€CTeCTBEHO Ce Hajlara KONaXbT M LUBETHOCTTa Ha uvyxaua maTtepuan. TpyaHo, obaue, e
npvobLLaBaHETO B e€AMHHA KMBOMWUC HA Te3W M3pPasHM CPeacTBa. 3@ MeH Tasu TPyAHOCT belwe
TbpCeHO npeau3BuKaTencTso. [pyrata paboTa OT LMKbAa € NPOTUBOCTOAHWE Ha rpybua naHen,
3aLL0TO € XXMBOMMUC BbPXY NAATHO. M TyK CONBCHKBT C BbHWEH MaTepuan 1 npuobLieHa npegMeTHOCT
e B N0/i3a Ha maTepuasHOTO ycelaHe. KoJIKOTO MoBeye ce 3acuiBa Hy)KAaTa OT eKCPecuMBHOCT U
YNAbTHABAHE Ha MaTepuasHOCTTa Ha BM3ya/NHOTO Bb3AelcTBME, TOMAKOBAa MoBeye B
KOMMO3MLIMOHHATa pa3paboTKa MoKe Aa HaB/AM3a camMuAT npeamet. YnoTpebata my JonpuHaca 3a
Pa3/IMYHO BELLeCTBEHO OCHLLECTBSABAHE, 32 BPb3Ka MEXKAY BbHIUHO W M306pasnTeNHO NPOCTPAHCTBO.
MpeameTbT, KaTo 06EKT C MPMHOC 338 CMUCH/AA M KbM }KMBOMWUCTA, € MOA3BaH Halli-Beye B 4acTTa
"Manatka maruvka" - npouec Ha npejaBaHe Ha CMWUCAM CbC BCUYKKM cpeacTBa. Heobxogumo e
N3ACHABaHEe Ha MOHATMETO MOKpumMue om obpasu. AKo NpUeMeM, Ye YOBELLIKOTO TAJIO € HACe/EeHO C
06pasn, To HeMUHYEeMO Le ce AOCTUrHe A0 AudepeHunpaHe Ha PasanYHK Cb3HaHWA Ha 6asaTta Ha
CbLLECTBYBALLM Pa3NMYHM BbObparkaemm GUrypu npu oTaenHUTe Xopa.

KpatbK ¢uam ,LLIKad" — ToBa e onuT Aa [Opa3BUA MAEUTE 33 NpegMeTuTe U 3a WwkKada ypes gpyru
cpeactea. CbcTom ce oT ABe Yactu — ,,3a npeameTtuTe" 1 ,,3a xopata".

,,Konekuua Bbpxy oCHOBa UAM HenmbjaeH anbym' - u TpuUTe NOHATUA - KO/EKYUSA, OCHO8A U an6ym
onpeaenaTt KuBonucTa. KaTo KOHCTPYKUMA Ha BCMYKO TOBA C/AYMM MEKCmsvm - 3a MoBoOf Ca
NOCAYXXUAN PA3INYHU TEKCTOBE (M pPeanHu, U YCAOBHM), HO TOBA € OTHOCUTENIHO YTOYHEHME, 3aLLOTO
BeYe e NpeacTaBeHO BUMKAAHETO MU 33 TEKCTA KaTo HauYMH Ha MUC/IeHe (B cay4an - Ha ocHosama). Tyk
CTaBa ACHO, Ye MPOEKTbT € PAasMUCHA M 3a UANOCTTA, @ U 33 HeMnmb/HaTa NpeacTaBa 3a KUBOMUCTA.
BcbwHocT B ,,KoneKkuma Bbpxy OCHOBa WMAM HembiaeH anbym' cbc cpedcmeama Ha cneyuguyHu
mepmuHU onepupam 8, obxseawam HayaaHama U KpalHa ¢asza Ha pabomHusa npouec, 3a 0a
XApaKmepusupm OHMO/02UYHAMA KAPMUHA HA CblWecmsysaujomo. TemuTe B NpoekTa ca: Me.
TypeeHes (nucma), C1advk naod (neceH), TaHuO3aku (aBTobuorpadusa), manko kKabana, bbome
(dpnnocodua), MyayuHena, HaTIOPMOPT M HTepmop (no Mocnd Bpoacku), Bykoauku (cBbp3Ha camo ¢
OCHOBATa Ha MylwamaTa Komnosunums), Jeyc ekc maxuHa (pesynTaTt oT riegaHe Ha Kade). A ako ce
M36poAT CHLOTBETHWUTE OCHOBWU: MyLlaMW, NNATHO, AbPBEHW MNaHENM, XapTua, ObCKA. BaxHo e
W3AICHSABAHETO Ha MOHATUATA Kos1eKyuUs U aan6ym - NO-CbLLECTBEHO € MOHATUETO KoseKkyus. B Hero e
3acTbMeHa npeactaBaTa 3a cOMpKa, 3a eAMHHA CbOPAHOCT Ha OTAE/HW, Ha AONb/BAWM Ce, Ha
€MHCTBEHM M/IM HA MOBTAPALWM CE e/leMEHTU, KOMTO MoraT Aa NpeacTaBAT UAW A3 He NpeacTaBAT
uanoct - anbym. MoxKe ga ce Kaxke, Ye KONeKuuaTa e pamkaTta, a B anbyma ce npeacrassaT
KOHKpPETHUTE Npon3BeaeHUS.



PasniMka mexay UANOCTHUA U HEMb/HUA anbym NoYTn He cbluecTByBa. Ta ce Kpue camo BbB popmata
Ha KOJIeKUMATa - OTBOPEHA WM 3aTBOpPeHa. B 3aTBOpeHOTO ABUMXKEHME, UAM B OTBOpeHaTa ¢opma
MOXe [a Ce BMAM CAYYaMHOTO MAM YMUILUNEHOTO OTparkeHue Ha XuBoTa. Om no3uyuama Ha
OHewHuUA 0eH 2nedam Ha Husonucma rnpogecuoHasnHo u ¢ pazbupaHemo, Ye Konekyuama mpsabea
da e 20a1aMa, a anbymovm HernvsaeH Kamo ¢abyana u Kamo guaocogpus.

CmATaMm, ue efHO OT Ha-Ba)KHUTE AOCTUXKEHUA HA XKMBOMMUCHOTO U3KYCTBO € Bpb3KaTa Ha LBeTa C
NPOCTPAHCTBOTO (KMBONUCHOTO NPOCTPAHCTBO, @ OT TaM U C PeaJIHOTO) - TOBa ca ypouute Ha Mon
Ce3aH . A3 paboTa BbpXy Tasu 3aBMCMMOCT, KaKTO B cBOUTe CO6CTBEHM NPOM3BEAEHUA, TaKa U
KoraTo npenogaBam U obsacHABam HaTypaTa. MouTte y6exkaeHuUa ca U3LAN0 Ha CTpaHaTa Ha LBeTa.
MmeHHO nocpeacTBOM HEro ce CTUra A0 onpeaensiHeTo Ha MaKCMmaTa, ye LBeTbT e martepuan,
OCHOBEH rpaAuMBEeH MaTepuan Ha uBonucta. M3nosagBam Abn6oKoTOo y6exaeHue 3a
TeXxHuyecKaTa 06BbpP3aHOCT HAa U3NbJHEHUETO C peasiHaTa CTOMHOCT Ha }KMBOMWUCTA, KOETO € U
OCHOBA Ha }KMBONUCHOTO U3KYCTBO. TOBa € aHaXPOHU3bM B MOCTMOAEPHOCTTa U HE YaK TONIKOBa B
NOCT NOCTMOAEPHOTO BpeMe Ha U3BeCTHa peabunautauma.

»fpemecTtBaHe", ranepusa , Kunepa" Copua. 2010 — camoctoaTeniHa M3/10XKba, B KOATO NpeacTaBux
KaTo aneropus maesaTta 3a NbTyBaHe B aHTMYHocTTa (,0amcen”) u npes 15-tm BeK (,KopabbT Ha
rnynumTe"). MpeacTaBux ABe cepum NPoM3BeAEHUN BbPXY XapTuA B CMECEHa KMBOMMUCHA TEXHUKA.

ABTOPCKU KYPATOPCKU NMPOEKTMU:

- KypaTopcku npoekKt ,Ha tor ot 3anaa” 8 ranepusa ,[ebiot", Codua, 2008 r.
- ,KnBonucra otebTpe", ranepusa Ha CBX, yn. ,lUnnka“ 6, Codun, 2016
YYACTUE B KYPATOPCKU NMPOEKTMU:

- HaumnoHaneH KypaTopcKku npoekT ,,CnopbT 3a peanHoctta", Kypatopu CT. Mamykuumes, . LlaHes, K.
Bacunes, ranepma Ha CBX, Codua, 05. 12-12.01. 2017/18r.

- MpoekT ,,EX", KypaTop Mapusa /laHaoBa - ranepua ,JEBIOT", Codua, 2008 r.

,FOHeHe Ha 3nu agyxose", 2018 r., ranepua ,Paiiko Anekcues”, Codua. Kypatopu: EneHa
NaHalioToBa, MpuHa [akosa, Moso MaHuyes.

- B uyxbuHa - ,KOHKypCc 3a HarpaguTe 3a CbBpeMeHHO M3KycTBO Ha M-tel" (HomuHauuu),
Kinstlerhaus, BueHa, 2006 r. KypaTop MpuHa BaTKoBa.

KOHKYPCU 3A HATPAAIUTE HA:

- KoHKypc 3a ,,Harpagu AnmnaHuy, bbarapua" 2008

- HommMHauma 3a yyacTue B HauMoHaAHa M3n0xba 3a ,,Harpagm Ha AnmnaHuy Bbarapusa”, 2008
- KoHKkypc 3a ,,Harpagute 3a cbBpemeHHO M3KycTBo Ha M-tel" ,CBX, Codus. 2006

YYACTUA B U3/10XKBU B HYHKBEUHA:



- Kleur, Kracht & Abstractie, DE QUEESTE ranepus, Xonangusa, 2007

- Winterexpositie Bulgaarse Kunstenaars, Galerie en Beeldentuin De Queeste, XonaHauns, 2008
- 3noxb6a 6bnrapcko n3kycteo B GSA Galerie, Hilversum, Xonangua, 2009

- Een Bulgaarse Nazomer: Galerie en Beeldentuin De Queeste, XonaHgus, 2011

- Hedendaagse Bulgaarse kunst in Hilversum, Galerie en Beeldentuin De Queeste, CBK GSA,
Hilversum, Xonanaus, 2011

- Zomerexpositie Bulgaarse Kuntenaars, Galerie en Beeldentuin De Queeste, XonaHaus, 2013

- Indigo in Almelo, in samenwerking met De Queeste, exposee Bulgaarse kunst, XonaHaus, 2014

- Zomer expositie Bulgaarse Kunstenaars, Galerie en Beeldentuin De Queeste, Xonangusa, 2014
PbKOBOACTBO HA MAICTOPCKM K/IAC, ATE/IME UM YBPKLLON B OB/IACTTA HA U3KYCTBATA:

- Wectn HaumoHaneH cTyaeHTCKM dectmBan Ha uskycteaTa B HO3Y "Heodut Punckm” 2013 r. -
MbpdopmaHc ,EnemeHTn”, xopeorpadmsa pou. a-p Menka TabakoBa, My3uKaneH negaror Ao,
ManuHa MNMonosa, XyaoXXHWK gou,. Pannua UrHaTtosa

- CeAMN HauUMOHaNeH CTyAeHTCKM decTtmBan Ha umskycteata B HO3Y "Heodut Punckmn” 2014 r.,
21.10.2014 r. MbpdopmaHc ,Komnosmuma®, xopeorpaduma pou. a-p HKenka Tabakosa, my3uKaneH
negaror gou. NanmHa Nonosa, XyAo*KHWK gou,. Pannua UrHatosa

- OcmMM HauMoHaneH CTyaeHTCKM decTmBan Ha wmskycteaTa B HO3Y "Heodut Punckm” 2015 r —
10.11.2015 nvpdopmaHc ,lMpemuHaBaHe”, xopeorpadmsa gou. A-p Henka TabakoBa, My3uKaneH
neparor gou. NanmHa MNonosa, XyA0XKHUK gou,. Pannua NrHatosa.

- [leBeTn HauMoHaneH CTyaeHTCKU dpecTmBan Ha uskycteaTa B HO3Y "Heodut Punckn” 2016 r. — 18.10.
16.00 yaca YuebeH kopnyc 1, KamepHa 3ana 1335 nbpdopmaHc "Umnposusaumn", xopeorpadpusa aodu,.
A-p Kenka Tabakosa, My3nKaneH negaror gou. lannHa Monosa, XyA0XHMK aou,. Panmua UrHaTtoBsa.

- [leceTv HauMoOHaneH CTyAeHTCKM dectmBan Ha um3Kycteata B HO3Y ,Heodut Punckm” 2017 r. -
25.10.2017 r. NvpdopmaHc “My3uka+”’, xopeorpaduma gou. A-p Kenka TabakoBa, My3uKaneH
neparor gou. NanmHa Nonosa, XyAo*KHUK gou,. Pannua NrHatosa.

- EAnMHapeceT HauMoHaneH CcTyaeHTCcKN decTtuBan Ha u3Kycreata B HO3Y ,,Heodput Puncku” 2018 r. -
24.10.2018 MbpdopmaHc “My3unka+”3, xopeorpadua gou,. A-p enka TabakoBa, MmyanKaneH negaror
gou. NanvHa Nonosa, Xy4AoXHUK gou,. Pannua UrHatosa.

AKAOEMWYHO PbKOBOACTBO:

PbKOBOAMTEN CbM Ha MarnMcTbpcKa nporpama Ha cneuymanHoct NOUU (MegarorMka Ha obyyeHMETO No
n306pasutenHo M3KycTeo). B Tasm cBoa paboTa, KAaKTO M B NpenogasBaTesickata CcuM AEeWHOCT B



b6aKanaBbpcKka cteneH Ha obydyeHune B cneumanHoct NMONU n MOJA obHOBABaM HeMnpeKbCHATO,
pa3paboTBam, AOMb/iBaM C aBTOPCKM MeToau obyyeHueTo no AucumnavHute Kusonuc (OKc
,0aKanasbp”, NONN), LUsemeH emtwd (oKc ,maructbp”, NOUWN), Komnosuyua (okc ,b6akanasbp”,
MOJA). 3a Hy»auTe Ha obyyeHMeTo B MarucTbpcka creneH Ha MOUW npenogasam AMCUUNANHUTE
Cmyouo »ueonuc U #¥UBOMUCHU cUCMEMU WU aBTOPCKATa AMCLMNANHA M3KYCmeomo Kamo meKkcm -
UHopMauua U Ha4YuHU Ha npovyum. OcHOBHaTa npobnematMka Ha 06yyeHMETO BK/OYBA
byHAAMEHTANTHN U XYA0KECTBEHOTBOPYECKM BbMNPOCU HA U3KYCTBOTO M XKMBOMUCTA C aKLEHT BBbPXY
CbLLHOCTHOTO pa3bupaHe M cBobogHaTa MWHTepnpeTaumMa Ha OOEKTUTe Ha KMBOMMUCTA, Ha
NPOCTPAHCTBEHOTO MMUC/JEHE HAa YKMBOMUCHWUS maTepuan (OT HaTypa) U B M3BbHAyguTOpHa paboTa.
MocnenoBaTeNiHO M 3aKOHOMEPHO B Kypca Ha obyyeHue ce pasrnexpat BbNpocuTe, CBbP3aHMU C
OTHOLUEHMATA MeXAY LBAT U popma, LLBETOBM CUCTEMU, NCTOPUYECKO PA3BUTME HA KMBOMUCTA, KaTo
W Ha pasNNYHUTE }KUBOMUCHU CUCTEMMN.

TBOp‘-IECKVITe NPOEKTN Ha AUNNOMAHTUTE MATNCTPU U3UCKBAT NMNOCTOAHHA pa60Ta, CTUMY/ZINPaHE Ha
TBOPYECKOTO MUCNEHE, KOHCynTauuMnm OTHOCHO MAeﬁHOTO N TeXHUYeCKO ocCbuleCTBABaHE Ha
3aMUCNIEHNTE NPOEKTMH.

MpeactaBam o606WaBallo TbAKyBaHE W pasrfiexjaHe Ha efeMeHTUTe Ha  BW3YanHOTO
npousseaeHne, obCbKAAHE Ha CTPyKTypaTa Ha TBOpOATa, KAKTO B K/AAaCMYECKOTO M3KYCTBO B
WUCTOPUYECKM MN1aH, TaKa M aHANM3MPaKM TBOPYECTBOTO HA CbBPEMEHHWU BM3YyaNHW apTUCTU. Tasu
OEeVHOCT ce OCbLUECTBABA M KOHLEHTPUPA B ayAMTOPHATA U M3BbHayAMTOpPHa paboTa Ha aBTOpcKaTta
ancumnanHa ,M3KycTBOTO KaTo TEeKCT — MHPOPMALMA U HAUYMHM HA NpounT”. Ypes xyaorKecTBeHO U
METOANYHO PBKOBOCTBO Ha AMMAOMAHTU (Maructpu) M cTyaeHTM (B npakTuyeckata paboTta u B
KOMMO3MLMOHHMTE 334a4M) ce Cb34aBa LWKOA HA NpenoAaBaHe C aKUEHT BbPXy TBOPYECKMA NpoLec
npv paboTta, pPasBUTUETO HA CEPUO3HU NPOPECUOHANHU YMEHMA U NpodecMoHanHa KyaTypa, 3a Aa
MOTaT CTYAEHTUTE Aa NPOABL/KAT CAMOCTOATENHO CBOATA NPOdECUOHANHA U XyAOXKecTBeHa paboTa
cnep HanyckaHe Ha BY3.
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BOOKS

1. Monograph “Painting Within. Ignat Ignatov”, ISBN 978-619-91402-1-5, 136 pp., (in the press), of
which | am a compiler.

Includes materials from Svetlin Rusev, Stanislav Pamukchiev, Dimitar Grozdanov, Ignat Ignatov, 88
works, catalog, biographical data, photo material. Unknown to the public and experts works are
presented in the monograph, connected with the artist's last creative period (1995-2016). This way
the work of Ignat Ignatov (b. 1926) can be re-thought in the context of the Bulgarian art. The result is
a new way of thinking about the link between painting and drawing — an expression of the most
personal view of the artist.

The purpose of the monograph “Painting Within. Ignat Ignatov” is to present the art of painting as
highest art — the fruit of the greatest creative sequence and the holder of the idea of national art.
The monograph is peculiar study of the connection between drawing and pictorial thought — an
access to the creative process and the transformation of ideas into visual images.

2. “Idea and Reconstruction in the Creation and Perception of Fine Art Works after the Postmodern
Situation”, ISBN 978-619-91402-0-8, 2019, Sofia, Alliance for Fine Arts and Music, 115 pp. text and
100 pp. illustrative material.

The published book is based on the doctoral dissertation “ldea and Reconstruction in the Creation
and Perception of Fine Art Works after the Postmodern Situation”. The issues connected to the
survival of the ideas, to the idea of art and the ideas implied in the art itself are examined. Transfer of
the ideas and their realization in material. With regard to the postmodern situation, which is already
post-postmodern and which refers to the Western type of society, a division of East and West should
be made and avant-garde achievements in the arts should be analyzed in order to provide basis for
subsequent thoughts related to the art of today.
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The research in its structure is divided into four chapters with different volume, each of which in turn
contains of different smaller and important for the development of the work parts. The contents are
examined in the form of separate essays, but the whole logical thread connects the individual parts
in one unity.

In the monograph, | explain the essence of the idea and its reconstruction as embodied in creativity,
the work interpreted by the various connected subjects seen in the various objects of art in
postmodern society and afterwards. In fact, the examined issues concern more distant and different
from the present moment periods, such as the Modernism and the Russian avant-garde, and in the
case of Diego Velazquez and Las Meninas — even further. In terms of the research categories, an
attempt is made to clarify who takes on the role of God in the arts, who is in the position of observer,
who is the mediator. What are the main attributes of the substance that determines creativity or its
social manifestations in a materialized form, with which to operate analytically and consistently in
the search for truth. This way, reflections on present-day presentations, theories, works and authors
open up the possibility of reassessing the already changed postmodern situation. And again, by
resorting to self-quotation, it states: “The definition of the art of a situation in the process of human
development leads to the application of the basic categories of space and time. The following
categories are soul and body, related to creation.” We have to seek God as a role or as a version. Of
course, the concept of an idea considered as a category is initially clarified.

In chapter one, | have presented some theoretical assumptions — in functional analysis, questions can
be asked that affect the action of an idea in the social system, a complex constituent society with
different cultural beliefs and practices (different cultural models), in an age of strong media
environment (in a Western society) and development. Appraising the idea as an action in the system,
it is understood that it can only be systematic, axial and interconnected, and that the society must be
prepared for it (achieved through its preliminary preparation). Consideration must be given to the
existence of value conflicts in the interpretation of values.

Further on — the idea is connected with the philosophy of mind, and then, because of the theory of
the visual arts of the most significant importance is the realization of the materiality of the physical
existence of the work and the presence of two opposing notions about the work - the one professing
indivisibility and the other considering it as a whole of conceptual and substantive content.

An important conclusion is that the fear of extinction can grow into a creative need to stay or an idea
for art (an idea for creation).

In chapter two, | discuss the idea of art, the interpretation of the image, the concept of the visual
image. Questions about the artist's death and the death of the author raise many new questions,
with answers to clarify the suppressive criminality of the claim. Art passes into the world of ideas
(concepts) and, not particularly considering its body, its soul is reconstructed into another idea and,
as sociologists believe, its social function fails. In doing so, the public encourages observers to
observe observations (according to Niklas Luhmann). The interpretation of images leads to the visual
image and defines the viewing as being framed (according to Angel V. Angelov). Again, going back in
time, in an attempt to connect the past and the present, we find an answer in iconology (by Hans
Belting). The image loses its materiality, and we have to recognize delicately and separate the ideas
of the image from those of the mediator. Of particular importance is the connection: digital



technologies — images, and the conscious understanding that images characterize the structures of
our thought, the nature of our thinking. The inability of the Western eye to see another type of
imagery is revealed. The connection with life is made through images that “enliven” the dead
mediators.

* The idea of art corresponds to the basic conceptual engines of human consciousness.
¢ Art ages due to the unity of image, mediator, content, information and impact.

¢ Is anyone interested in the content of the work of art as much as its perusal?

¢ |s art focused on humans or on society?

The third chapter deals with the embodiment in material as well as with art as a material for the
realization of ideas. The reflection on black and white photography and surrealism allows diversion
to cinema. Visual images can be compared.

One of the most important considerations in the study is under the heading Intangibility of the idea
and the knowledge — an equation is reached based on the ontological questions of I. Kant and M.
Foucault's two-term article — Knowledge-Power. This way, a research tool was created for Diego
Velazquez's “Las Meninas”. The following issues are addressed: the question of life and death, the
guestion of space and time, the question of the space of painting.

Equally important is the section Making in Material. As a result, the end of this chapter concludes
with a fundamental distinction between artistic and visual images, what are the possibilities for
perceiving visual images, and whether the artistic image (created with the help of artistic language) is
easily transformed into visual. There can be no closeness between the two image options.

In the light of modern knowledge, the perception of the image of man is changed, which is
determined by 3 variables (values): life, work and language, which also determines knowledge as
variable (Foucault). This volatility accordingly affects the connection between words and things. The
discourse on Las Meninas of Velazquez reveals the irreducibility of language to painting — a space of
speech and a space of seeing.

The postmodern is utopian in terms of being and thinking simultaneously about different things as
such, i.e. as postmodern.

The modalities, the positive and the negative aspects of the expression of two statements are
expressed in the form of a question — what can be learned = what needs to be done.

The unity of European culture, conditioned by the unity of European painting (José Ortega y Gasset),
is noted. This statement shows the extent to which art has defined space and time.

Allegories of the time factor: the picture as space is no less a possible movement of time towards
eternity than the movement of time outside it.



The implementation of the idea in material differently determines the place in front of and behind
the tripod, which also determines whether the behavior of the author and the audience is worthy
(for the reason or for the needs of the episteme).

Chapter four deals with reconstruction in the postmodern situation. This concluding part of the study
leads to a definitive accumulation of reasoning that leads to the need to divide the categories east
and west. | reach the Russian avant-garde and in the Soul and body part the conception of the
painting, its prepared bodily death, resurrection, existence only in bodily form and preparation for
life in the future is fully represented. This is the most comprehensive chapter in the monograph and
presents the main leading theories and authors in the Russian avant-garde. This need is necessitated
by the underestimated nature of these achievements. In conclusion, it is necessary to find the
ideological connection in depth and according to the period of consideration.

The most basic and significant categories, which are: time, space, idea, are separated and arranged in
descending order of importance. There is a particular dependence of the visual image on digital
technologies and the replacement of the idea in the very idea of visual arts. The transmission of ideas
shows closeness and lack of closeness between East and West.

The ideology of historical time is linked to the future and eternity. The role of art, which is prophecy,
is remarkable. It combines the idea of power and the idea of eternity.

It can be concluded that ideas in art govern relations between an individual (person) and:
¢ in the Avant-guard (Russian) — universe

¢ in the postmodern period (if making such fair comparison is possible) — society.
CONCLUSION

In summary, the study leads to the synthesis of the following groups of problems:

1. Related to the relevant attributes and categories of creativity:

¢ defining the work as the embodiment of the idea and content and the realization in material
(materialization — soul and body, material body of the work). The question about its inseparability is
asked;

¢ the creative idea and creation — a space of initiation and a world of secrets;
e visual and artistic image.
2. The system:

¢ the self, reduced to man or creator, as much as the second appears to be a particular case of the
former with regard to knowledge;

¢ thinking and episteme;

¢ value apparatus;



e answering an existential or ontological question — “why does a person live?” — as well as the fight
against death through art or the undoubted need to stay. This question is replaced by another one —
“who am 1?”;

¢ Finally, we ask: “what happened?”

3. Historical processes such as the philosophy and genesis of civilizations and ethnicities:

¢ connections and meanings in defining a given situation through art (within human development).
 role of substances;

¢ transition: situation, postmodernity and modernity;

¢ the role of space and time for understanding and orientation.

4. The idea and its reconstruction as:

e embodied in creativity, the work, discovered in the various related subjects and objects,
represented in the categorical apparatus of art in postmodern society and afterwards;

e continuity;
¢ analysis in the context of material, conceptual and technological restorations.
ARTICLES

Visual Meditation in the Context of East — East or The Unattainable Exhibition of Tai Jung Um in the
“Arario” Gallery for “Orbis Linguarum” after the International Scientific Conference “The East — Far
and Near”, Blagoevgrad, May 28th 2019 (in the press)

The article addresses the issue of the degeneration and development of ideas in the visual arts —
from form to form and from one world to another. The affirmation of the abstract idea in
contemporary American art and, in all likelihood, the prototypes associated with this process — the
works of K. Brancusi and K. Malevich. Certain ideas characterize the creativity of these authors —
Konstantin Brancusi and the popular presentation of ideas and forms, and about Casimir Malevich
speaks his own article “Form, Color and Sensation” in “Modern Architecture”, issue 5 of 1928. The
meditative practice should be explored as reasoning, i.e. focusing on an object that is external to the
body, to help achieve the visual image and meaning of the idea.

At the heart of the study is the exhibition (at the “Arario Gallery”) by the South Korean author
(sculptor) Um Tai-Jung. Some of his works contain prototypes or quotations from works by
Constantin Brancusi and K. Malevich. The movements of ideas in the context of East-West, West-East
and East-East, as well as the works of Um Tai-Jung “Mandala” and “Unknown with Two Wings” are
analyzed. It has to be concluded that these works, created by themselves as new objects, give rise to
meditation.



Based on Malevich's statement that the achievement of the world is inaccessible to the artist, it can
be said that both realities cannot be achieved and the artist's creativity is unattainable for the
viewer, except as meditation.

INDIVIDUAL EXHIBITIONS

- “RELOCATION”, KILLERA Gallery, Sofia. 2010

- “CABINET IN FOUR COATED PARTS”, Gallery of UBA, 6 Shipka Street, Sofia, 2011
- “COLLECTION ON GROUND”, UBA Gallery, 6 Shipka Street, Sofia, 2017

| present as Habilitation work the works from individual exhibitions:

1. “Collection Based on Ground” (Incomplete Alboum) — month 10, 2017, 4th floor of UBA, 6 Shipka
Street, Sofia.

2. “Cabinet in 4 Coated Parts” — month 11, 2011 IV floor of UBA, 6 Shipka Street, Sofia.
I'm also introducing a short movie “Cabinet”.

Both projects —“Cabinet in 4 Coated Parts” and “Collection Based on Ground” (Incomplete Album)”
are the product of creative thinking and offer a complete line as concept and implementation. This
line is the fruit of a creative process that embraces the philosophy of art. Different works cannot be
separated and projects should be considered as a whole. Projects are conceptual (and subsequently
visual) constructions that represent my essential vision of painting as art and material expression. |
have always been inclined to think anthropomorphically, hence a little figuratively, because | am only
interested in human life. Also, I'm interested not in stories as they are, but in their encoding and
decryption. Composing always fascinates me as an organization of fundamental text, both of life and
of art — something like an exercise in structural linguistics. An attempt to incorporate time and an
attempt to capture any legitimate trends | have undertaken in both projects. The main parameters of
my artistic hobbies are:

1. The relationship between thought/process of knowledge (in art)/text. | can mention here the
authors Hans Belting, Michel Foucault, Roman Jacobson. | think of the text as the basis of the basics,
or that the basis is text. It is a mental-linguistic structure through which everything can be
transmitted and through which everything can be understood. This determines both the structure
and volume and content.

2. The relationship between painting/material/composition. The authors | refer to are Atanas
Sherenkov, Pavel Filonov.

3. The relationship between object/space/time from the position of art — Velimir Khlebnikov, Paul
Cezanne.

4. The dependence of an attitude, or perception, on the influences of others, or on other arts —
Abbas Kiarostami.



5. It is this dependency that causes us to regard painting as a work of material or the attachment of
material to color and space (the best such connection is to be durable over time — technological or
ideological, or both). | must state that for me shape and color are also materials. This is indisputable.

“Cabinet in 4 Coated Parts” — the parts are: Raschel, He Himself, The Garden of Allah, Tent Magic.
Accordingly, Rachel as part is connected with history or stories, He Himself is the Cabinet, the Garden
of Allah (or every Lord) is filled with creatures and with respect for Iranian cinema. The items have
magical meaning in Tent Magic. The guidelines in the concept are for place, time and direction. These
are meanings — searched, found, arranged (or simply tossed) in the closet — a place of crossroads in
time (past, and after reflection — present, but not future) where material has been accumulated. An
interesting important detail: there is no clarity - which things get into it. l.e. a cabinet is a space box
and a “time hole” in which objects are collected because of subjective choices or because of the
“cruel fad” of various factors. In the Cabinet project | develop the following conceptual categories:

1. Biography

2. Narrative

3. Time as a direction

4. Myths

5. True and false

6. The concept of national art is added.

The works in the different parts of the project have different picturesque interpretation and plastic
characteristics. It could be thought about their creation in chronological order. But the works that
make up the parts are not created in chronological order. An example of this is the work in the
“Rachel” part: “Portrait of Shelley” (“Rachel”) is the first in order and the most classic in the way of
working. Accordingly, it has undergone the most technical processing and transformation since it has
been worked on for years. As a painting, it goes in the opposite direction to its subsequent works. It
has connection with multilayer painting on canvas, and with the transformation of the full-scale
image. Compositionally and like a work of painting it paves the way for the next ones in the project.
The composition “The Eternal Jew” is improvisation, and “Aleph Bet” is a painted print that cannot
bear plastic and textured development. In general, the prints in the project, which are a whole cycle
and form the basis of the “He Himself” part, are fundamentally different in their realization and
conception of painting. “The Garden of Allah” consists of two compositions that, apart from other
differences, differ technically — one is made on a solid base (panel), and it takes on the color very
differently compared to a base that is primed canvas. In fact, the brushstrokes of the paint are
“frozen” on the panel and with their still existing outlines, give some kind of monumentality to the
work. The collage and color of the foreign material is very natural. However, it is difficult to integrate
these expressive means into a single painting. For me, this difficulty was a challenge. The other work
of the cycle confronts the rough panel because it is a painting on canvas. Here again, the collision
with the external material and the involved object is in favor of the material sensation. The greater
the need for expressiveness and the compaction of the materiality of the visual impact, the more the
composition itself can enter the subject. Its use contributes to a different material realization, to the



connection between outer and pictorial space. The object, as an object of contribution to the
meaning and to the painting, is mostly used in the part “Tent Magic” — the process of transmitting
meaning by all means. The concept coverage of images needs to be clarified. Assuming that the
human body is populated with images, it will be inevitable to differentiate between different
consciousnesses on the basis of existing different imaginary figures in individuals.

The short film “The Cabinet” is an attempt to develop furtherly ideas about objects and the cabinet
by other means. It consists of two parts — “About the objects” and “About the people”.

“Collection Based on Ground or Incomplete Album” — all the three concepts - collection, basis and
album define the painting. The text - construction of all this — ( various texts - both real and
conditional) - has served as the occasion, but this is a relative clarification, because my view of the
text as a way of thinking, has already been presented. Here it is clear that the project is a reflection
on both the whole and the incomplete picture of the painting. In fact, in “Collection Based on Ground
or Incomplete Album” using the means of specific terms | operate in, | cover the beginning and end
stages of the workflow to characterize the ontological picture of the existing. The topics in the
project are: Iv. Turgenev (letters), Sweet fruit (song), Tanizaki (autobiography), a bit of Kabbalah,
Bohme (philosophy), Pulcinella, still life and interior (by Joseph Brodsky), Bucolic (linked only to the
base of the oilcloth composition), Deus ex machina (result of examining a cup of coffee). And if you
list the relevant basics: oilcloth, canvas, wooden panels, paper, boards. It is important to clarify the
concepts of collection and album — the concept of collection is more essential. It presents the idea of
a collection, of a single assembly of separate, complementary, singular or repetitive elements that
may or may not represent a whole — an album. It can be said that the collection is the frame and the
album presents specific works.

There is almost no difference between a complete album and an incomplete one. It is hidden only in
the form of the collection — open or closed. In the closed movement or in the open form one can see
the accidental or deliberate reflection of life. From the standpoint of today, | look at art of painting
professionally and with the understanding that the collection must be large and the album
incomplete as a plot and as a philosophy.

| think that one of the most important achievements of the painting art is the connection of the color
with the space (space of work, and hence the real one) — these are Paul Cézanne's lessons. | work on
this dependence, both in my own works and when | teach and explain nature. My beliefs are entirely
on the color side. It is by this means that the maxim is determined that color is the material, the basic
building material of painting. | am deeply convinced of the technical commitment of the performance
to the real value of painting, which is also the basis of painting. This is anachronism in postmodernity,
and not so much in the post-postmodern time of some exculpation.

“Relocation”, Kilera Gallery Sofia, 2010 — a solo exhibition in which | introduced as an allegory the
idea of traveling in antiquity (“The Odyssey”) and the 15th century (“The Ship of Fools”). | presented
two series of works on paper in mixed painting technique.

AUTHORS CURATORIAL PROJECTS

- Curatorial project “South of West” at Debute Gallery, Sofia, 2008.



- “Painting Within”, UBA Gallery, 6 Shipka Street, Sofia, 2016
PARTICIPATION IN CURRENT PROJECTS:

- National Curatorial Project “The Debate on Reality”, curated by St. Pamukchiev, P. Tsanev, K.
Vassilev, Gallery of the Union of Bulgarian Artists, Sofia, 05.12-12.01.

- “EX” Project, curated by Maria Landova — Debute Gallery, Sofia, 2008.

- “The Pursuit of Evil Spirits”, 2018, Rayko Alexiev Gallery, Sofia. Curators: Elena Panayotova, Irina
Dakova, Yovo Panchev.

- Abroad: “Contest for M-tel Contemporary Art Awards” (nominations), Kinstlerhaus, Vienna, 2006
Curator: Irina Batkova.

COMPETITIONS FOR AWARDS OF:

- “Allianz Bulgaria Awards” 2008 competition

- Nomination for participation in the national exhibition for “Allianz Bulgaria Awards”, 2008

- Contest for “M-tel Contemporary Art Awards”, UBA, Sofia. 2006

PARTICIPATION IN EXHIBITIONS ABROAD:

- Kleur, Kracht & Abstractie, DE QUEESTE Gallery, The Netherlands, 2007

- Winterexpositie Bulgaarse Kunstenaars, Galerie en Beeldentuin De Queeste, The Netherlands, 2008
- Bulgarian Art Exhibition at GSA Gallery, Hilversum, The Netherlands, 2009

- Een Bulgaarse Nazomer: Galerie en Beeldentuin De Queeste, The Netherlands, 2011

- Hedendaagse Bulgaarse kunst in Hilversum, Galerie en Beeldentuin De Queeste, CBK GSA,
Hilversum, The Netherlands, 2011

- Zomerexpositie Bulgaarse Kuntenaars, Galerie en Beeldentuin De Queeste, The Netherlands, 2013

- Indigo and Almelo, in samenwerking met De Queeste, exposee Bulgaarse kunst, The Netherlands,
2014

- Zomer expositie Bulgaarse Kunstenaars, Galerie en Beeldentuin De Queeste, The Netherlands, 2014
MASTER CLASS, ATELIER OR WORKSHOP IN THE FIELD OF THE ARTS:

- Sixth National Student Festival of Arts at South-West University “Neofit Rilski” 2013 — Performance
“Elements”, choreography Assoc. Prof. Zhelka Tabakova, Music teacher Assoc. Prof. Galina Popova,
Visual Art Assoc. Prof. Ralitsa Ignatova



- Seventh National Student Art Festival at South-West University “Neofit Rilski” 2014 October 21,
2014 - Performance “Composition”, choreography Assoc. Prof. Zhelka Tabakova, Music teacher
Assoc. Prof. Galina Popova, Visual Art Assoc. Prof. Ralitsa Ignatova

- Eighth National Student Festival of Arts at South-West University “Neofit Rilski” 2015 - 10.11.2015,
performance “Passing through”, choreography Assoc. Prof. Zhelka Tabakova, Music teacher Assoc.
Prof. Galina Popova, Visual Art Assoc. Prof. Ralitsa Ignatova.

- Ninth National Student Art Festival at South-West University “Neofit Rilski” 2016 - 18.10., 16.00 h.
Study building 1, Chamber Hall 1335, Performance “Improvisations”, choreography Assoc. Prof.
Zhelka Tabakova, Music teacher Assoc. Prof. Galina Popova, Visual Art Assoc. Prof. Ralitsa Ignatova.

- Tenth National Student Festival of Arts at South-West University “Neofit Rilski” 2017 — 25.10.2017
Performance “Music +”, choreography Assoc. Prof. Zhelka Tabakova, Music Educator Assoc. Prof.
Galina Popova, Visual Art Assoc. Prof. Ralitsa Ignatova, PhD.

- Eleventh National Student Festival of Arts at South-West University “Neofit Rilski” 2018 -
24.10.2018 Performance "Music +" 3, choreography Assoc. Prof. Zhelka Tabakova, Music teacher
Assoc. Prof. Galina Popova, Visual Art Assoc. Prof. Ralitsa Ignatova, PhD .

ACADEMIC GUIDANCE

| am in charge of the Master's Degree Program in Pedagogy of Fine Arts Education (PFAE). In this
work, as well as in my teaching activity in Bachelor's degree in the same specialty and also in
FASHION specialty, | constantly develop, supplement with authors methods the training in the
disciplines Painting (Bachelor's Degree, PFAE), Color Etude (Master's Degree, PFAE), Composition
(Bachelor's Degree, FASHION). For the needs of Master's studies | teach the disciplines “Studio
painting and painting systems” and the authors discipline “Art as a text — information and ways of
reading”. The main topics of the study include fundamental and artistic issues of art and painting,
with an emphasis on the essential understanding and free interpretation of the objects of painting,
the spatial thinking of painting material. Issues related to the relationship between color and shape,
color systems, the historical development of painting, as well as the various painting systems are
addressed consistently and naturally in the training course.

Masters' creative projects require constant work, stimulation of creative thinking, consultations on
the ideological and technical implementation of the planned projects.

| present a summarizing interpretation and consideration of the elements of the visual work,
discussing the structure of the work, both in classical art historically, as well as analyzing the work of
contemporary visual artists. This activity is carried out and concentrated in the work of the authors
discipline “Art as a text - information and ways of reading”. Through artistic and methodological
guidance of graduates (masters) a school of teaching is developed, with an emphasis on the creative
process at work, the development of serious professional skills and culture, so that students could
continue independently and professionally to do artistic work after leaving university.

02/10/2019 Assoc. Prof. Ralitsa Ignatova, PhD



