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npod. n-p Bopuc Kupmior CepIrmHOB
YJIEH Ha HAY4YHO Xypu
10 NOBOX KOHKYPC 3a 3aeMaHe Ha akKaIeMMUYHa OJIBXHOCT

, TPO®ECOP",
HaydHa ofJjactT 8. U3KyCcTBa,
npodecruoHasHO HamnpasjeHue 8.2. U300pa3mMTesiHO U3KYCTBO,

M3kyCcTBO3HaHME M m300pasmurTenHr muskycrTsa ( Xmueonmc),
obaeen otT I03Y, Heodur Puicku', BilaroeBrpan (kKaTelpa
» VI300pasuTesHo M3KycTeo", ®akyJTeT NO M3KyCTBaTa) B
» IbpXaBeH BeCcTHUK , Opou 52 oT 2.07.2019 T.
3a XabuUIMTalUMOHEeH TPy Ha TeMa.

» KMBOnmMCcTa ompaBJaBa CpencTBaTa’

Ha nou. n-p Pamuua MrHaTtoBa JMrHaToBa

AKTyaJHOCT ¥ Hay4YHa BHAYMMOCT HAa TBOPYECTBOTO ¥
OOKYMEeHTaLUsITa, npegcraBeHa 3a OpPUCEXOAaHe - HA
akageMuyHa »asxHOCT , IIpopecop

PaspaborBaHaTa TeMa KOHKpeTU3upa npobJsema
[IOCTMONEPHM TEHIOEHLUMM B XMBOINMCHOTO M3KYyCTBO KaToO
onpenessa ¥ KOHLeNTyaJlHudA, OuiIocodckmsa, eCTeTUUYECKUS U
BpEeMeBUS MYy obxBar, a VIMEHHO , ernoxara“ Ha
[TocTmMOmepHM3MA " cren IoCcTMOIOEepHaTa CUTyalLmud B
IpenCcTaBEeHUTE 3a pPeLeH3Msa TeKCTOBE.

ObekKT Ha xabuauraumusaTa ca YHUKAJIHA XYIOOXEeCTBEHU
NpomM3BeOeHMsa, Cb3TaleHM OT IOol. IO-p Panmuia JMTHaToBAa.

KakTo camaTa g»gou. n-p MrHartoBa nuume:. , ToBa, KOETO
TBBPOA M KOETO lle Ce ONMTaM Oa OoKaxa C MOoS TpyH - Oui
TOM XaOMIMTALUMOHEH WM XUBOIMCEH — €, UYe XUBOIMCTA
(xaTo MeTOm Ha paboTa) € BB3MOXHO Ia ChIeCTByBa B
YCJIOBMATaA Ha NOCTCUTyalMsda. 3a Tasu LeJl € HeoOxXoIoMMo Ia
Ce MBMIoJI3BaT BCUUKM CcpemcTsa.”

Jo1r. Io-p lruaTOBAa ACHO bopmyTimpa n OCHOBHU
apaMeTpmM Ha CBOETO TBOpUYeCTBO. , OCHOBHUTE IapaMeTpu
Ha MOUTE XYIOOXEeCTBEHM YBJIEUEHMA UM CTPOI'M OCHOBATEJIHU



3aKJIUEeHM S, O1x nckasa na onpenesnsa B TJIaBHU
3aBUCUMOCTM, B UMMTO YyCJIOBMS CBM padboTuia.

1. BaBucumMocTTa Mexny Muchi/ npouec Ha nos3HaHue ( B
uskycrsoro)/ Texcr. Tyk Mora ma CIOMEeHa aBToOpuTe XaHC
Benruur, Mumen &oyko, PomaH SAKOOCOH.

2. BasucumMocTTa Mexny xuBonuc/ marepuas/ KOMIO3ULIKA.
ApTOpPMTE, Ha KOMTO Ce I030BaBaM, ca ATaHac IllapeHKOBE,
[laBesr PMIIOHOB.

3. 3BaBucumMmocTTa Mexnay obekt/ npocrpaHcTBo/ BpeMe OT
rnosmuumMaTa Ha M3KYCTBOTO - BesmmmMmup XJ1eOHUKOB, ITon
CesaH.

4, 3BaBuCMMOCTTa Ha MHOaIdeHa HalJlaca, WX I[IeplUenuusd,
OT BJIMSAHMATA Ha OPYyI'M TaKuBa, WIM OT IOPYyIM M3KyCTBa -
Abbac KmapocTawmu.

5. Tasu BaBuUCHMMOCT, KOATO HMY Kapa Ha pasrjexiaMe
XMBONMCTAa KaTo MaTEepPMaJIHO Npou3BeOeHNE 1ZRpeZi
OOBBP3BAHETO Ha MaTepualjla C LBeTa M IPOCTPaHCTBOTO
(mam- mobpara nomofHa BPB3KA Ce U3pasgBa B TPAMHOCT BBB
BpPEMEeTO - TEXHOJIOTMUYHA WY MUIelHa, WM U B IOBETe).
TpabBa na yTOUHHA, Ye 3a MeH OdopmMaTa ¥ LUBETHT CBIO Ca
MaTepuasyl. ToBa e Oe3CHIOPHO."

CucTeMaTUUHM M3CJIeOBaHUS BBPXYy U300pasmUTEIJIHOTO
M3KYCTBO M XMBONMCTa OT HOJOOHa IJlenqHa TodkKa He ca
IpaBeHM HOocCera B paMKMUTe Ha OBJIrapckaTa akKaleMUdHa U
YHUBEPCUTETCKA OOWHOCT M Ca PAOKOCT UM UBKJINUEHME OOPpKU
B UyxXIeCTpaHHaTa akKaleMMdHa cpena. Hukora OO TO3U
MOMEHT, HanpuMMep He e  WM3CJIeIBaHO UM aHaJIM3MPAaHO
OTHOLIEHME KBM TEeKCTa, KaTO OCHOBa Ha OCHOBUTE, WM Ye
ocHOBaTa € TekcT. Mruarosa nume. “ Toit ( TexcTsT) e
MMCJIOBHO- €3MKOBa CTPYKTypa, dYpes KOATO MOXe m»ma ce
npenaBa BCMYKO M Upes3 KOATO BCHMUKO MOXe Ia ce pasz3bepe.
Taxka ce ompezmesnsa KaKTO CTPyKTypaTa, Taka U o00eMbT U

CBOBPXAHUETO. OTKpMBa Ce& CJIOXHa 3aBUCUMOCT  MEeXIY
NBPBOOCHOBATA, KOATO € Hemo KaTo B HavajJoTo 0Oe
CJIOBOTO' ¥ CBIOBPKAHMETO HAa KOMIO3MLMATA I[IOCJe, BUIIHO
xkaTo TekcT. Ome - HeoBXOoIOMMO € Oa Cce WM3ACHU - uUpes

TEKCTa KOHCTPYKLMS HME HEe CaMO MUCIMM, HO U TIJlemaMe.
BropaTa 3aBMCHMMOCT MOXEe Ha OTIOBOPM Ha LeJuTe u
3amaunTe Ha TO3M TPYyd, HO CBIIO M Ha BCUUKM XMBOIUCHU
"1mpynose".

TpeTa B3auMMOBPB3Ka - o6ekT/ npocrpadHcTso/ BpeMe - Tam
MOXe 1ra ObIe HaMepeH MNpeIMeThT Ha MW3CJIeIBaHeTo, a oOT
3aBMCUMMOCTTA U BJMAHUATA Ha [eplEnNuuAaATa BaBMCU paMKaTa
Ha pabora ( UeTBBPTO MOJIOXKEHME).



AKTyaJJHOCT Ha M3CJiegpaHaTa HpO@J’IeMaTMKa 3a IaleHUnA

MOMEHT e Ce ONpenesid OT TPalHOCTTa BBBE BPEMETO - Hajiu
OCUTypsABa BB3MOXHOCT 3a [peleHKa - TOBA € IIleTaTa
3aBuUCUMOCT..”

[lpenmoxeHMAaT 3a peleH3Ud XabMIMTALMOHEH Tpyo €
bokyCcHMpaH BBPXY oOoIMTa nOa ce obobum kKaTo MomeJ 3a
M3CJlegBaHe enHa [IOoCTCMTyalud, B KOATO OO ToJaMma
CTelleH, 3a Ja Cce OolIpeleiju IpMpomaTa Ha KOHLEITYaJIHOTO
B XMBOIMCTA KaTO 23HAK 3a MIOEHTMYHOCT, TpdAbBa Ha ce
IpuU3Hae CbBBPEMEeHHaTa I"'bBKABOCT M  MHOTOJIMKOCT Ha
XUBOIMCHOTO M3KYyCTBO M Ia Ce pasuMpsaT I'pPaHMUMTE Ha

M3CJIEOBAHETO M3BBH UMCTO BMI3yajiHaTa CTPaHa, KOeTo
NpeBpbBlla MOoIeja Ha npobjeMaTukKaTa B MHTEPIUCLUUIIIIVMHAPEH
12t IPSAKO CBBP3aH CBC CeMmMoTMKaTa, UCTOPUATA,

[ICUXOJIOTMATa, OouinocodmudarTa U OpyIu OOJIaCTMU.
B TOo3mM cMmcEI paboraTa 0 xabunmuraumATa ce 0Oasupa,

BBPXY enuH MHTEePOUCUUIIIMHAPEH norJyen KBM
npobjieMaTnKara, KaTo chUeTara, cropen MEH,
“ U3KYCTBOBEICKH, KYJITYPOJIOTHUUHHA, COLIMOJIOTUUYE CKHA,
bunocobcku wm  Op. TJIegHM TOUKM M M3CJIeIOoBaTeJICKU
MEeTOIM, KaTO CpaBHMTEJIeH aHaim3 u wmeroma ( Bbosbimh)
Y CIIEUHO npujarad IOpy  MU3CJjledBaHe Ha [JIACTUYHNTE
U3KYyCTBA.

KaTo 0450 nOpencTaBeHOTO 23a pelLeH3Md TBOPYEeCTBO e
XyOOXEeCTBEHO IIJIBTHO M B HETO 3pUTeNaT IOuila CBOOOIHO,
cJenBaVKy JIOTMKaTa Ha M300paxeHMAaTa, TOM IIOJlydaBa
npencraBaTa 3a enuH APTUCTUYUEH, CeEMMOTUYEH "
CTPYKTYPAJIMUCTKM ITOOXOI.

PaboraTa Ha nou. n-p JVrhHaTora IO TeMaTa II0OKasBa,
ye KOHLeNTyaJleH XYyIOOXEeCTBEHO- TBOPUYECKUA [IoOxoxn e
OCHOBATeJIEH Ipu paboTa BBPXY KOHKPETHMA NIPOOJIEM.

PaspaboTrBaHaTa TeMa KOHKpeTHu3upa SABJIEHUS 178
npencTaBs SCHM TBOPUECKM MNOCTUXEHUS a MMEHHO!
1. CBIIHOCTTA, 3HaUYeHUeTO, CMUCBIIA,

npenHa3HadyeHMeTO, MaTepManuTe, TEeXHUKUTE U CUMBOJMKATA
B CJlel NOCTMOIepHaTa XMUBOIUC.

2. TlpoyuBaHe Ha TEHIEHUUMM B CBBPEMEHHOTO WU3KYCTBO
1 ynorpebaTa MM B JIMUHOTO TBOPUYECTRBO Ha KaHOMIATA.

3. UscyemBahHe Ha KOHUENTYAJHUTE BB3IMOXHOCTU 34
M3IIOJI3BAaHEe Ha pPas3JIMUHM MaTepuanu U »DedMHMpaHeTO Ha
XVBOIMCHM INPUMOMU U TEeXHUKMU.

4, TlpoyuBaHe Ha OpelHA3HAUEHMETO ¥ OQYHKUIUUTE Ha
cJjien NOCTMOIEPHUTE XUBOIMCHU TBOPOU.



5. [l[pakTruecKo M3CJeOBaHe U JIEeMOHCTPpMpPaHe  Ha
CBBPEMEHHUTE TEeHOEeHLUM B XMBOIMCTA.

Hammie ca xkakxkTo cJenBarT.
IlpuHaoOCH:.

OpUTMHAJIHUTE MPUMHOCK Ce& OTHAcCAT IO TJIaBHM S3BEeHa Ha
3HAHMETO, Bacaramy XMBOIMUCTA ¥ KATO LAJO BU3YaJIHUTE
M3KYyCTBA.

l. duyocodbmusaTa Ha  MBKYCTBOTO, HAKOU  aBTOPCKM
KATeropmumM B TBOPUYECKMS IMpPOlec. BbBNpoCH, KOUTO 3acarar
M3TpaxIaHeTO Ha TBOPUYECKOTO MMCJIEHe U TIpelacTaBdHe Ha
uayocTHa ( HeHakbCaHa) TBOPUYECKA JIMHUA.

. [lpeHoC Ha wWIOey u TaxXHATa TpaHchopMaLMsa IO
bopmaTa Ha BuU3yaJHM oOpasu. IIpeBBIIIBILEHMATa Ha MIOEUTEe
B OOwecTBOTO. TBIKyBaHe Ha o00pasu CIpSaMO UIeuTe.

1. M3cjienBaHe Ha OHTOJIOTUMUYHM CBUIOETEJICTBA CBC
cpencTBaTa Ha M3KycTBOTO ( XMBOMMC).

V. TexXHOJIOTUATa Ha BMUI3YAaJIHOTO IMpelcTaBgHe Ha
uneure ( XMBONMCHN).

ABTOPCKMTE I[PUHOCKU, C€& OTHACST IO CJIEIHUTE TeMu
B CBOTBETHATa HAyUYHO- M3CJIeNOoBaTEeJICKaTa NpobjieMaTuKa:

1. PasbupaHeTo, KOETO Cce pal3BuBa u odopMa B
Ipoleca Ha TBopuYueckaTa paboTa ™M KOeTO MOXe na Obpne
omnpenesyieHO KaTo pasdupaHe 3a HaUMOHAJIHO M3KYyCTBO. TO
HEe € CBBP3aHO C HaUuMOHAaJIHA JMHMS Ha pPas3BUTHUE WK
TPaIMLMOHHO OINpelejieHa HalMOoHaJlHa IKoJlia, a Cce mu3passgBa
B TpaMHO ¥ I[IOCJeNOBATEeJIHO pPas3BUTME Ha JIMHUSATA Ha
JIMUHOTO TBOPUYUECTBO B  KOHTEKCTa Ha  HALMOHAJIHUTE
XapaKTEepUCTrKa M PEeajJHOCTM Ha HOaleHusS MOMEHT, KOUTO ca
BaJIMOHM 3a& BCEKM OTHOEJIEH aBTOP B ONpPeIesIeHO BpeMe WJu
CUTYyaLMA.

2. ls3snoJs3BaHeTO Ha liBeTa [0 I[pelHa3HaueHMeTO Ha
pasbupaHeTo ¥ IMpPaBeHEeTO Ha XMBOMUC B NPOCTPAHCTBEHO-

MaTepMaJlHU M3MEepPEeHNUI. BapHocT K'BM MMCJIEHETO Ha
XMBOINMCTA KATO BMCOKO M3KYCTRBO.
3. [lpencraBgHeTO Ha MIOedTa 3a KMBOIMC  KaTo

[IPOCTPAHCTBEHO pPa3BUTHE Ha MaTepMasiHaTa cyOcTaHLMda, C
KOATO Ce Ms3pasdBa KaTeropmsaTa LBAT.

4. B3amMMOBPB3KM MEXIY AHTPOIOLEHTPUUHOCT 171
burypaJsiHOCT.

5. Bwmmopocure, CBBP3aHM C TEXHUUECKOTO MITPaxIiaHe
Ha XMBOIMCHOTO NIPOCTPAHCTBO.



6. MaTepmrasHOCT B M3KYyCTBOTO. CBNpOTUBJIEHME Ha
MaTepualsa WM eOMHEHMe Ha - MaTepuanM M CpencTBa.
MaTepmraJiIHOCT B XMBOIMCTA.

OCHOBHMUTE INPMHOCKM Ce& OTHAacCAT OO XyIOoXeCTBeHaTa
TEeoOpMa M XYIOOXeCTBEHOTO TBOpUYecTBO. Te ca crneumdmuuHm u
He MoraT na OBoaT eMIVMPMYHO IOOKas3aHM I[I0 IOPpyI' HauduH,
OCBEH IMNpencCTaBeHM Upes BU3yaJIHM [NPOM3BEIEHMA.

1. OCHOBHU Hay4HU [IPMHOCHU B npencraBeHUTe
nyoOJIMKALUNA .
[les1 Ha MOHOTpatdudara , XKuBonmcra OTBBTPE. VIrHaT

VirHaTtoB” e npelCTarpAdHETO Ha BUMCOKOTO M3KYCTBO XMBOIIMC,
IJIOO Ha LIAJIOCTHa TBOpUYEeCKa JIMHMA M HOCUTEJI Ha MIedTa

3a HaAUMOHAJIHO WM3KYCTBO. MoHOTpadmusaTa e CBOeOOpPa3HO
M3CcJjledBaHe Ha Bpb3KaTa MexIdy PUCYHKa UM XMBOIIMCHO
MM CJIEHE - IOCT®BII o TBOPUYECKUA npolec "

TpaHchopMaLMATa Ha ugenuTe BBB BuayasHu obpasu. (I, Il
1,2,3)

B nyOsimkyBaHaTa KHMI'a Ha 6OaszaTa Ha OOKTOPAHTCKU
Tpyn , Mmed u PEKOHCTPYKIMA npu CB30aBaHeTO u
BB3IIPMEMAHETO Ha NPOM3BEIEHUS Ha M300Pa3mUTEIIHOTO
U3KYCTBO CJIen I[IOCTMOIepHaTa CUTyaluusa' Cce M3CJeIBaT
BBIIPOCUTE, CBBP3aHU c OLIeJIABAHEeTO Ha umenure,
BBIPOCKTE, CBBP3aHM C MuIedTa 3a MU3KYyCTBO U UIEUTE,
BJIOXEHM B CaMOTO M3KYCTBO. [l[peHOC®T Ha UIEU U
OCTHIIECTBABAHETO UM B  MaTepuall. [Io oTHoOmeHMe  Ha
nocTMomepHaTa CUTyalus, KOSTO Beue e I[IOCT I[I0CTMOIepHa
M KOATO Cce oTHacda nJo obmecrBa OT 3anamgeH Tul, ce
HajlaTa a Cce HalpaBu pasmejleHre Ha JM3Tok u 3anam u ma
Ce aHaIM3MpaT AaBaHTAPPIHUTE I[IOCTUXEHUS B U3KYCTBOTO,
3a ma ce ocurypu 6Gaszsa 3a ClenBamo paschXIeHMEe,

cBBp3aHo ¢ makycreoTo nHec. (I, 1, 5, 6)

2. OCHOBHU [IPUHOCU B XYOOXeCTBEHOTBOpUYEeCcKaTa
OEeVHOCT.

- UV mpaTa npemncraBeHu IpoekTa —, lxaod B4 wuwactu cC

nokpurre” un, Kojexumsa BBpxy ocHoba ( HembjeH anbym)’ ca
[IJIOO Ha TBOPUYECKOTO MMCJIEHEe U npemjaraT LAJOCTHa JIMHUA
KaTO KOHLENUMA ¥ OCBHIeCTBABAHE. Tasu JaIMHMA e IJI04 Ha
TBOPUYECKM IIpolec, BuaMpal ouiocodmaTa Ha U3KYyCTBOTO.
He wmorar ma ObBmaT OTOEJAHM PAa3JIMUHM [IPOM3BeNeHUd,

KOMTO HOa wWiIoncTpupartT bopMyIIMpaHMUTE IIPUHOCH, a 6u
TpabBasyio ma ce pastyexnar kato uamo. (I, 1, 1, IV,
1,2,3,4.5.6)

3. I[To OTHOUIEHME Ha [IPUJIOXHUTE [IPUHOCHK

( npunoxeHnme):



- Morar pma ce nocoyaT OTOeJIHU npomMsepeneHmAd, KOUTO
B Pa3JiMdHa CTelleH 3aCAI'aT TEeXHOJIOTMATAa Ha BU3YaJIHOTO

nperncraBgaHe — Ha  KUBOIUCHUTE  WIEWU. zcriensaHe  Ha
B3aVMMOBPB3KATA MEXIYy AaHTPOIOLEHTPUUYHOCT ¥ OQUIYypPaJIHOCT.
- " Typreunes 1" ( nmnmcma), " Typreuwes 2" ( 3anucku Ha

joeeua), « Crnanka aroma». (4,5, 6)

- IlpencrTaBaTa 3a XMBOIMCTA KATO MNPOCTPAHCTBEHO
pasBuTMEe Ha MaTepualnHaTa cybcTaHumusd, C KOATO cCce
n3passgBa kareropuara upgar. | Haropmopt', " Typrenes 1"
(mcma), " Byxosmku". (5, 6)

- BwopocuTe, CBBP3AHM C TEXHUUECKOTO MITpaxIaHe Ha
XMBOIMMCHOTO MNPOCTPAHCTBO MOTAaT mna ObOaT pasTJjiefaHu IIo
pasjMueH HAuMH U I[pPeINCTaBeHM OT BCUUKU [IPOU3BEISHUSHI,
HO Ie W3TBhKHa Hakou. " I'pammuHaTta Ha Amnaxa" (1 wu 2),
"lkad", " Uarepmop”, " Heyc exc wMaxuHa', , Kabama“. (4,

5, 6)

- MaTepmralslJHOCT B M3KYyCTBOTO. EIMHeHMe Ha MaTepualmn
M CpencTBa. MaTeprajlHOCT B XMBONMCTA, B3AVMMOBPB3KM
MEeXIy aHTPOIOLEHTPUUHOCT ¥ oOurypasndocT, . " Jeyc excC
mMaxuua', " Ilamarka wMarmka 1", , TI'pamubara Ha Asuiaxa“l.
(4, 5. 6)

- Bopba ¢ marepwmasa . « TaHunzakm» ( aBrobmorpadmsa).
(5. 6)

- EIvHeHMe Ha MaTepuanuM u cpencTea. , llpojet,
,Jlaro®, , Amed oert”. (5, 6)

O6o6uenne

[lpencraBeHUTE 3a peLeH3MA IOKYMEHTU [IPaBUITHO
oTpasaBaT CBHOBPXAHMETO Ha XaOMIMTALMOHHMA TPYI.
TBOPUECTBOTO, KaKTO M IpoyduBaTejyiHaTa OEMHOCT cCca
JIMYHO »OeJIO Ha »Ool. nO-p JMIHaToBa.
XunoresarTa Ha Ogucepraumara M oopMysiMpaHaTa LeJ ca
3allMTEHN yOeIOmMTeJIHO.
Hamuue ca m ropem30pOoeHUTe IPMHOCH.

Baxkaouenne

OLLeHHBaM HaydHUTEe KauecCcTBa %1 HpMHOCM Ha
XaOUIMTAUMOHHMA TPy, HeroBaTa obluecTBeHa, columaJiHa,
Hay4dHa |1z TBOpT{eCKa SBHaA4YVMMOCT, JIMMUHWM A HpMHOC Ha

m3a3cijienoopaTeJid M IIpaKTUMYeCKaTa IIOJIE3HOCT WM a4aKTYyaJIHOCT



Ha  MU3CcjJelBaHusa OpoBJIeM. [lpenjiaraMm Ha  yBaxXaeMuUTe
UJIeHOBE Ha Hay4YHOTO Xypu mHa mamaT CbIJIaCUeTo Cr 34
NPUCHKIAHETO Ha akKameMuMyHa OJIBXHOCT , [IPOPECOP” Ha ;o
I- p Panuiia lruaToBa MruaToBa o mmoep 8.2

» VI3o6pasurenHo uskyctso ( xmBomnmc)

09.11.2019 T. POIIEHBIIT tunvrneer eeeaee e eeeaesaaeeeeeanennn
rp. Codus ( npod. n-p Bopuc CepruHOB)



Review

Prof. Dr. Boris Kirilov Serginov
member of the scientific jury
on the occasion of the competition for occupation of the academic position "PROFESSOR",
scientific field 8. Arts, professional field 8.2. Art, Art Studies and Fine Arts (Painting),

announced by South-West University "Neofit Rilski", Blagoevgrad (Department of “Fine Arts”, Faculty
of Arts) in State Gazette, issue 52 of 2 July 2019.

for habilitation work on the topic:

"Painting justifies the means"

of Assoc. Prof. Ralitsa Ignatova Ignatova, PhD

Actuality and scientific significance of creativity and documentation submitted
for the award of academic position "Professor"

The topic developed elaborates the problem of postmodern tendencies in the visual arts by defining
the conceptual, philosophical, aesthetic and temporal scope of it, namely the "epoch" of
Postmodernism and the postmodern situation in the texts submitted for review.

The subject of habilitation are unique works of art created by Assoc. Prof. Ralitsa Ignatova.

Assoc. Prof. Ignatova, PhD, herself writes: “What | claim and will try to prove with my work - whether
it is Habilitation work or a work of art - is that painting (as a method of work) may exist in a post-
situation environment . All means must be used for this purpose. "

Prof. Ignatova, PhD clearly formulates the basic parameters of her work: "The main parameters of my
artistic passions and strict reasonable conclusions, | would like to define in major relationships in the
terms | have worked:



1. The relationship between thought / process of knowledge (in art) / text. | can mention here the
authors Hans Belting, Michel Foucault, Roman Jacobson.

2. The relationship between painting / material / composition. The authors | refer to are Atanas
Sherenkov, Pavel Filonov.

3. The relationship between object / space / time from the position of art - Velimir Khlebnikov, Paul
Cezanne.

4. The dependence of an attitude, or perception, on the influences of others, or on other arts - Abbas
Kiarostami.

5. It is this dependency that causes us to regard painting as a work of material or the attachment of
material to color and space (the best such connection is to be durable over time - technological or
ideological, or both). | have to specify that form and color are also material to me. This is undeniable. "

Systematic studies on fine arts and painting from a similar point of view have not been done so far
within the Bulgarian academic and university community and are rare and exceptional even in the
foreign academic environment. Never before, for example, has the text been studied and analyzed as
the basis of the basics, or that the basis is text. Ignatova writes “The text is a mental-linguistic structure
through which everything can be transmitted and through which everything can be understood. This
determines both the structure and volume and content. There is a complex correlation between the
first base, which is something like "in the beginning was the word" and the content of the composition
afterwards, seen as a text. More - it needs to be clarified - through the text construction we not only
think but also look. The second dependence can meet the goals and objectives of this work, but also of
all works of painting".

The third interrelation - object / space / time - the object of study can be found there. And the frame of
work depends on the dependence and effects of perception (fourth position).

The relevance of the problem under study for the moment will be determined by the durability over
time - whether it provides an opportunity for judgment - this is the fifth dependency. "

The proposed habilitation work focuses on trying to summarize as a model of inquiry a post-situation in
which, in order to determine the nature of the conceptual in painting as a sign of identity, the
contemporary flexibility and multiplicity of painting art must be recognized. The boundaries of
research are extended beyond the purely visual side, which turns the problem model into an
interdisciplinary one and directly linked to semiotics, history, psychology, philosophy and other fields.

In this sense, the work on habilitation is based on an interdisciplinary view of the issue, combining, in
my opinion, “art, cultural, sociological, philosophical and more viewpoints” and research methods such
as this of comparative analysis (Wolfflin) successfully applied in the study of the plastic arts.

In general, the work presented for review is artistically dense and in it the viewer breathes freely,
following the logic of the images, he gets the idea of an artistic, semiotic and structuralist approach.

The work of Assoc. Prof. Ignatova, PhD on the topic shows that a conceptual artistic and creative
approach is justified in dealing with a particular problem.



The topic elaborated specifies phenomena and presents clear creative achievements, namely:
1. The essence, meaning, purpose, materials, techniques and symbolism of post-modern painting.
2. Study of trends in contemporary art and their use in the personal creative work of the applicant.

3. Exploring the conceptual possibilities of using different materials and defining picturesque
techniques.

4. Study of the purpose and functions of post-modern paintings.

5. Practical research and demonstration of contemporary trends in painting.

They are as follows:

Contributions:

The original contributions relate to the major units of knowledge concerning painting and the visual
arts in general:

I. The philosophy of art, some author categories in the creative process. Issues that affect the creation,
creative thinking and the presentation of a complete (permanent) creative line.

[I. Transmission of ideas and their transformation in the form of visual images. The incarnations of
ideas in society. Interpreting images against ideas.

lll. Investigation of ontological evidence by means of art (painting).
IV. The technology of visual presentation of ideas (picturesque).
The author's contributions relate to the following topics in the relevant research area:

1. An understanding that is developed and formed in the process of creative work and which can be
defined as an understanding of national art. It is not linked to a national development line or
traditionally designated national school, but is expressed in the continuous and consistent
development of the line of personal creativity in the context of the national characteristics and realities
of the moment, which are valid for each individual author at a specific time, or the situation.

2 The use of color for the purpose of understanding the painting in spatial-material dimensions. Fidelity
to thinking of painting as a high art.

3. Presentation of the idea of painting as a spatial development of the material substance, which
expresses the category of color.

4. Relationships between anthropocentricity and figurativeness.



5. Issues related to the technical construction of the pictorial space.

6. Materiality in art. The resistance of the material or the union of materials and means. Materiality in
painting.

The main contributions relate to artistic theory and artistic creativity. They are specific and cannot be
empirically proven except by visual works.

1. Major scientific contributions of the publications presented:

Purpose of the monograph "Painting Within. Ignat Ignatov "is the presentation of painting as a high art,
the fruit of a complete creative line and the bearer of the idea of national art. The monograph is a kind
of exploration of the connection between drawing and pictorial thinking - access to the creative
process and the transformation of ideas into visual images. (I, 11, 1, 2, 3)

The published book on the basis of the doctoral thesis "ldea and Reconstruction in the Creation and
Perception of Works of Fine Art after the Postmodern Situation" explores issues related to the survival
of ideas, questions related to the idea of art and ideas embedded in the art itself. The transfer of ideas
and their implementation in material. With regard to the postmodern situation, which is already post
postmodern, and which concerns societies of the Western type, it is necessary to divide the East and
the West and to analyze the avant-garde achievements in art in order to provide a basis for further
reflection on art today. (I, 11, 5, 6)

2. Main contributions to the artistic activity:

Both projects presented - "4-Piece Coated Cabinet” and "Collection Based on Ground. (Incomplete
Album)" are the product of creative thinking and offer a complete line as concept and implementation.
This line is the fruit of a creative process that embraces the philosophy of art. Different works cannot
be distinguished to illustrate the formulated contributions, but should be considered as a whole. (I, I,
,1v,1,2,3,4.5.6)

With regard to the contributions:

- Individual works may be cited that affect the technology of the visual presentation of pictorial ideas
to varying degrees. Investigation of the relationship between anthropocentricity and figurativeness -
"Turgenev 1" (letters), "Turgenev 2" (notes of the hunter), "Sweet berry". (4, 5, 6)

- The idea of painting as the spatial development of the material substance, which expresses the
category of color: "Still Life", "Turgenev 1" (letters), " Eclogues ". (5, 6)

- The issues related to the technical construction of the space can be viewed differently and presented
by all the works, but | will point out some: "The Garden of Allah" (1 and 2), "Cabinet", "Interior", "Deus
ex machine”, "Kabbalah”. (4, 5, 6)

- Materiality in art. Materiality in painting, interrelations between anthropocentricity and
figurativeness: "Deus ex machine", "Tent magic 1", "Garden of Allah" 1. (4, 5. 6)

- Fighting with material: “Tanizaki” (autobiography). (5. 6)



- Combination of materials and means: “Spring”, “Summer”, “Aleph Bet”. (5, 6)

Summary

. The documents submitted for review correctly reflect the content of the habilitation work.
. The creativity as well as the research activity is personal work of Assoc. Prof. Ignatova, PhD.
. The thesis of the dissertation and the formulated purpose are strongly supported.

. The above pointed contributions of the works are also available.

Conclusion

| appreciate the scientific qualities and contributions of the habilitation work, its social, scientific and
creative significance, the personal contribution of the researcher and the practical usefulness and
relevance of the problem under study. | suggest to the honorable members of the scientific jury to give
their consent for the award of the academic position "PROFESSOR" to Assoc. Prof. Ralitsa Ignatova
Ignatova, PhD, under code 8.2 "Fine Arts (Painting)"
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Sofia (Prof. Boris Serginov, PhD)



