IOrozananen yausepcuret ,Heobut Puncku”

PEINEH3UA

Ot npo¢. I'eopru Kocros [Ipaues, Orozamanen yausepcurer , Heoput

Pusnckn®, wieH Ha Hay4HO )ypHU B KOHKYPC 32 3a€MaHe Ha akaJeMHUYHa

rekHOCT ,, [IPO®ECOP"

B Hay4yHaTa oosact 8. U3kyctBa, [Ipodecnonanno nanpasnenue 8.2.
N3006pa3utenHo u3kycTBo, M3kycTBO3HaHME 1 M300pa3UTEITHN U3KYCTBA

(’Kuormuc), o6siBer ot FO3Y ,,Heodut Priicku” B ,, JIbprkaBeH BeCTHUK,
Bpoit 5201 2.07.2019

OTHOCHO: Hay4yHaTa, Hay4YHO-TIPWJIOKHATA U MPOQECHOHATHO-aKaJEeMUYHATA
JNEUHOCT Y MPOAYKIMUS, MPEACTABEHA OT YYaCTHUKA B KOHKypca Jou. 1-p Panmnna

Hraarosa.

|.  KPATKU BUOTPA®UYHU JAHHU M HAYYHA IPOAYKLIMA
OT JEMHOCTTA HA KAHJIUJIATA

Cnen penoBeH KoHKypc, mpoBeneH mpe3 2007 rox., Pamuma Wraarosa
3aemMa MSCTO Ha JOIEHT 1o kuoruc. OT chIlata TOAWHA, TS € HA3HAYCHA Ha

niat B Kareapa , I3o006pasutento u3kycto”, dakynTer mo u3kycrnaTa.

[lpeqn Tasm para, T4 € pabotwna B ,[lpoOnemHa rpyma 1o
obpaszoBannero” kpM BAH. Jloment WruaroBa e emwH OT ch3marenuTe Ha
»AJMaHC 3a M300pa3uTETHU U3KYCTBa W My3uKka'. Pa3zpaboTmiia € aBTOpPCKH
nporpaMu 3a paboTa ¢ M3KyCTBa 3a BB3PACTHU M Jella, KOUTO ce o0ydyaBar B
Anmanca 3a n300pa3uTennu u3kycrsa u mysuka. Ot 2007roauna, Kato peoBeH
JOLIEHT 1o >kuBonuc, Pammma WMruatoBa yvyacTBa aKTMBHO B HayyHara,
XYIOKECTBEHO — TBOpYECKa U TMpemnojaBaTeicka JEHMHOCT Ha Kareapa
»A300pa3uTenHo u3kyctBo“. Ts € HaydyeH PHKOBOJAUTEN HAa MHOTO JUIIJIOMHH

pabotu B OKC ,bakanassp” u OKC ,Maructsp”. PbKOBOAUTEN U OTTOBOPHUK €



Ha MarucTbpckara mnporpama “llemarormka wu commaneH QopmaTr Ha
M300pa3uTeTHUTE M3KYCTBA® KBbM Kareapara 3a crnenuanHocT I[lemarormka Ha
OOy4eHHETO MO M300pa3UTENIHO M3KYCTBO. YdYacTBa B pa3pabOTBaHETO W
aKkTyanu3upaHeTo Ha yueOHuTe 1ianoBe 3a [IOMUM u ,Moma® B OKC
,bakanaBbp”. Boaum JNEKIMOHHM KypCcOBE IO JHCUBONUC WU KOMHO3UYUS B
OakanaBbpcku nporpamu Ha [IOMU u ,Monaa“, kakTo ¥ IBETEH €TI0, )KUBOITKC
u xuBonucHu cucremu B OKC ,Maructsp” 3a cneunansoct ,Ilemarorvka Ha
00y4eHHETO MO M300pa3uTEIHO M3KYCTBO . B chblllaTa Marucrbpcka mporpama
M3Hacs JIEKUMH MO0 aBTOpcKara AMCHUIUIMHA ,M3KycTBOTO Karo TEKCT —
uHbOpMallMsd M HAYMHA HAa OPOYMUT'. ABTOpP € Ha HSIKOJIKO JPYrd y4eOHU
IporpaMu, CBbP3aHU C KUBOIKCTA. YYacTBAa B HAMOHAIHU U MEXKIYyHApPOIHU

KypaTOPCKHU IMPOCKTH, IBa OT KOUTO Ca aBTOPCKHU.

VYyactBa kato xymoxHuk B Han 10 ,mepdopmanca® B pamkuTe Ha
HAIlMOHAJHUS CTYAEHTCKM (ecTuBaj MO M3KyCTBaTa, KOMTO ce IMpOBeXaa B
bnaroesrpan Bcsika roguHa W ChOMpa HA €IHO MSCTO YHUKaIHH TBOPOU OT
pa3iNyHU HampaBlICHUS Ha U300pa3UTEIHUTE W MPUIOKHUTE H3KYCTBA.

YyactueTo i € B KOJIEKTHB OT MPEIo1aBaTean Xxopeorpapu U My3UKaHTH.

I. OLEHKA HA HAYYHUTE U IIPAKTUYECKHN PE3VIITATH U
[TPMHOCHU HA ITPEJICTABEHATA 3A YUACTHUE B KOHKYPCA
TBOPYECKA ITPOAYKIHMA

CJICI[}I TBOPUYCCKUTE HU34BH HaA PaJII/IHa HWruaroBa oT MHOrO IroOaAHH. Ta e
JKUBOIIMCCIT € M3rpaZicH IOYCPK H APKO OTKpodABalla €€ HHAWBHAYAIHOCT.
I[OI_ICHT HNruaroBa e pas3no3HaBacM XYIOXKHHUK, KOWUTO IIO OpUTHMHAJICH H
CbBPEMCHCH HAUMWH BHHAru TbPCH HCIIO HOBO, HpOBOKHpaﬁKH 3PUTCIIA C

HeOoOMYalHUTE CU HHTEpHIpETALIUU ITPH IIPAKTUICCKUTC PCIICHUA Ha UACHUTC CH.



B xabwimmranuoHHus TPy ca BKIIOYEHH OCHOBHO JIBE CaMOCTOSITEITHH
m3noxkom — Ilkad* 2011 u ,Konexkumst Bupxy ocuoma“ 2017 r., m naBete

npeacTaBeHu B uznoxkOenurte 3amm Ha CbX Ha Y. ,Illunka“ 6.

[IspBata u3noxoba - ,Illkad” e mpencraBeHa c¢ 10 mpowusBeneHus, a
BTOpara - ,Komekmus Bbpxy ocHoBa“ — ¢ 16. B mpencraBenuss anbym nma
TBOPOU OT TpeTa caMOCTOsATeIHa n3y0k0a ,[IpemecrBane” (ranxepus ,Kunepa®

Codust 2011r.) m OT KypaTropcKusi MPOEKT Ha aBTopa , KuBommcra OTBBTpE”

(CBX — 2016r.)

B TBOpOuMTE OT wuM3nmoxkbOara ,Komeknus BBPXY OCHOBA" ce BWXKIA
cTpeMexbT Ha Pamumna MraatoBa na usrpaxkiaa TBOpOWTE CU BBpPXY Hal —
pa3jINYHUd OCHOBM, HEOOMYallHM M HecTaHAapTHU. llpubaBsiiiku KbM Te3u
pa3iauyHu (BCAKaKBM) OCHOBM (MyIllamMa, CHJIMKOH, IMaHe) TYII, KOJIaX, PhYHO
obarpeHa xapThsi M MaJIku OOEKTH OT OuTa, ce IojydyaBa CJOXHa, Oorara
KUBOMMCHA CTPYKTypa. B moutu Bcuukm TBOpOM ce 3abens3BaT TPYIHO
pEUIMMUTE MPEIU3BUKATENICTBA, KOUTO CAMHUAT aBTOP CH Hajlara U T'M Hapuya
»,TBOpuecka OopOa“. Haii-Beue pa3nuyHUTE, HECTAHAAPTHH OCHOBH, TOJEMUST
dbopmar, TpyaAHO ChbBMECTUMUTE U3PA3HU CPEJICTBA U acaMOJIaXk, TEKCT U APYTH.
Upe3 Te3u HeoOMYaliHU MOXBATH M CJIOKHA TEXHOJIOTHS aBTOPBT € M3TPauil U
CBOM KMUBOMMUCEH CTWJI, KOETO € MHOBALMS B TBOPpUECTBOTO Ha Panuna. H{ukbeabT
,Kabaa“ e pa3paboreH B HAKOJIKO KoMmmo3unuu: ,Kabama 1* 120/120, Kabana
2" 40/100, Ka6ana 3" 68/80u ,Kadana 4“ 65/80.BbB BcHUKM KOMITO3ULIMA CE
BIDKJIA CJIO)KHOTO KaTO TEXHWKA M3TPaKJIaHE Ha >KUBOMMCHOTO MPOCTPAHCTBO,
ype3 ChueTaBaHE Ha PA3IMYHUTE MaTepHaiM, C e MOCTUraHe Ha €IUHCTBO

MCXKIY O0OEKT M )KMBOIIHCHA nacs.

[MuxbasT ,,Punocodusita Ha brome* e nmpeacraBen B A8e kommno3uiuu. U
TYK Ca W3MOJI3BaHU HECTAHAAPTHU TJIACTUYECKH PEUICHUS Ype3 ChUETABAHE Ha

pas3IndIH MaTCpralii - TyIll, KOJIaXK, CUJIMKOH, acaMOnax u Ap., BbPXY IIaHCI U



miatHo. Pabortute ca KaMCpHH, HO YpC3 IOJIyUdCHATA CJIOKHA JKHUBOIIMCHA

CTPYKTYypa, U3JIb4UBaT €1Ha ocoOeHa YYBCTBUTCIIHOCT Ha aBTOPA.

,1lymauHena“ e xommo3unusi ¢ (uUrypa, mpeacraBeHa CaMOCTOSITEIHO.
XapakTepHa 3a Ta3u TBopOa € pazIuyHaTa CTUIMCTHKA Ha oOpa3a, paHuyelia ¢

HEIIO CIOPPCATIUCTUYHO, ITOYTHU a6CTpaKTHO N MUCTHYHO.

Kaptunara ,/lyec exc maxuHa“, uU3rpajeHa BbpPXYy JAbpPBEHAa OCHOBA, IO
MHOTO EKCIPECHMBEH HauMH, KOHTPACTHO BB3JEeWCTBa Karto abctpakius. B
tBopOara ,Hutepuop® 120/80 cm, B IKHBONMCHOTO KOMIIO3HIIMOHHO
NPOCTPAHCTBO € BKIIOYEH TEKCT, OKOJO KOWTO € H3rpajJeHa JIuHaMH4YHA
KOHTpacTHa XapMOHHUs. Te3u TEKCTBOBE, 3a€AHO C BU3YAJIHHUTE MaTepuas,
WIIOCTPUpPAT 3a1bJI00YEHOTO TBOPYECKO BIDKJAHE HA aBTOpa 3a KUBOIMHCTA,

M3Pa3eHo Ype3 CbBPEMEHHU U3Pa3HU CPEACTBA.

B ,bykomuku“® wu ,Cmagpk 1mmoA” ca TOKa3aHU dYacT  OT
MpeIN3BUKATENICTBATA B TBOpUECKaTa KoHIenusa Ha Panuia Mruarosa — konmax,
CWJIMKOH, MaJKu OOEKTH BHPXy Mylmiama. EnHa MHOTO HOOM4YaifHa OCHOBa 3a
kaptiHa B roisaM ¢opmar 100/138. Berpeku TOBa, KpalHHSAT pe3ysiTaT ¢
BB3JICHCTBAIIA KUBOIMCHA CTPYKTYpa B KapTUHATA, CAMOOWTHA M TOAKPEMSIIA
aBTOpoBara koHenuus. B tBopoOure ,Ilanatka maruka 1“ u ,IlamaTtka maruka
2%, ca MpOTUBOIIOCTaBEHU BEYHHUTE MPOOJIEMU B M300pa3UTEITHOTO M3KYCTBO —
IIPOTUBOPEYMETO MEXAY UCTUHA U HEMCTUHA. B TOBa nmpotuBoaeincTeue, Panuna
HrnaToBa u3rpaxkjia CBOsATa UCTHHA, CBOETO BEPYIO, MPEICTABINKU T'O MO CBON

CaMOOHUTEH HAYMH B TBOp6I/ITC oT Xa6I/IJII/ITaHI/IOHHI/IH TPY .

. OCHOBHM TIPMHOCHM B HAVYHATA, HAVYHO -
MIPWJIOKHATA U TIPENIOJIABATEJICKA JIEMHOCT HA
KAHIUIATA



ABTOpPBT BKJIIOYBA CMEJIO B TBOPYECKUTE CH TBPCEHHs, OCBEH
»1Ibpdopmanca”, u ¢ummoBoro u3kycTtBo. IIpu oTKpuBaHeTo Ha wu3N0XOaTa
Jkad“ e mnpoxekTupaH KpaTbK YETUPUMHHYTEH (UM, pe3yarar oT
PEXHUCBOPCKO ChTPYAHUUECTBO ¢ AHrenuHa ['oueBa. OchlllecTBEHa € MHTEPECHA
BpB3Ka MEXIYy H300pa3sHTEeTHOTO M (UIMOBOTO M3KYCTBO. ToBa € TBOpYecKa
KOHIICTIIMsI Ha aBTOpa, HAcoYeHa KbM HMHTHMHHUS CBSIT Ha YOBEKa,

MPEAMCTHOCTTAa U MAaTCPUAIINTE B HCTOBUSA OOCKTHUBEH CBSIT.

B Ttpure kaptuHuM, obeamHeHW B enmH LWKBI ,Pamen” 130/97 cw,
,Beunust espeun” 70/50 cm u ,Aned Oer* 100/80 cm, Pamuna HMruarosa
u3rpaxkaa obpasure mo paziauueH HauuH. B ,Pamen” ¢ ximacuuecku moaxon e
HapUCyBaH IMOPTPET Ha >KEHa C JBJIOOKa IMCHXOJOTUYECKa H3Pa3HOCT, KOSTO
aBTOPBT ABHO J00pe mo3HaBa. BuB ,,Beunust epeun” u ,,Aned 6et”, ce Bmxaa
CB0O0OJIa W PA3KPENOCTEHOCT NP pean3upaHe Ha JKUBOMHMCHATA uies. Te3u
pa3JIMYHA, HO OOCIMHEHW B €JIHO KOHIIENTYaJHU IMOJXOJH, Ca XapaKTepHH 3a

TBOPUYCCKUTC THbPCCHUA HA aBTOpaA.

TpsibBa 1a ce oTOENEk)M U MUKBIBT OT TBOPOW, B KOWTO € HM3IOJI3BAH
,TIDUHT" KaTo M3pa3Ha ¢Gopma 3a u3rpaxkaane Ha kaptuna ,[Ipomet” 50/70cmM,
»3uma“ 100/90 cm u ,JIsro” 68/93 cm. Ta3u rpyna oT AUrHTaIHH MPHUHTOBE,
MOJIyYeHHU CJea KOMITIOThpHA 00pa0OoTKa Ha CTapy CHUMKH W KapTHYKH, U
JIOPUCYBaHH, JIOKa3Ba HEIIO XapaKTEpPHO 3a TBOpPOWTE, BKIIOYECHH B aldOyMa.
Bcuukun Te ca wusrpaieHM ¢ pa3dyHA  MaTepuaid, OCHOBU W W3pPa3HU

JKMBOIIMCHH CPCICTBA.

Paymna Mruarosa € usrpazeH XyIOKHHUK — KUBOIIHUCEL], JOKA3aJl CBOUTE
BB3MOKHOCTH B MHOI'O HAallMOHAJIHM U METHAJECET MEKIYHAPOIHU U3JI0KOU B
pasimuHn abpxkaBu — Opannust, Xonanausa, ['epmanus. Peamusupana e cegem

CaAaMOCTOSTEITHH HU3JIOXKOH.

Hayynata ¥ neliHocT € pasHooOpa3Ha W 3HauumTenHa. [Ipes 2017 r.

3alIMTaBa AUCEPTALlOHHUSA CU TpyHd Ha Tema ,lMnes u peKOHCTpyKuus IpU
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Ch3JJaBAHETO W BB3MPHEMAHETO HA TMPOU3BEACHHS Ha W300PA3UTEITHOTO
M3KYCTBO CJieJl MOCTMOJIEpHATa CHUTyallMsl . Y4acTBa CbC CBOM CTaTHUM U
JOKJIad B HAYYHU U3JaHUs U KOHpepeHInHu. Ts € MHOro A00bp mpernoaaBaresn
C UWHOBAaTMBEH M BB3JACHCTBAIl TMOAXOJ M JIOKa3aHW B MpaKTUKaTa

negarort4€CKu Kad4eCrBa.

V.  KPUTHWYHU BEJIEXXKHU U ITPEITOPBKN

HsimMaMm kpuTH4HU OENexXKH.

V. 3AKJIIOYEHUE

W3ThKBaiKu TIOCTUTHATUTE TBOPYECKM HAYYHU M TPEINOJIaBaTEICKU
pe3yiTaTd Ha KaHaujaTa, BSpBaM, Y€ € JONPUHECHI W MPOABIKABa [a
JOTIpUHACS 4pe3 TBOPOMTE W JEHHOCTTa CH 3a IBUIOCTHOTO pPa3BUTHE Ha
obOnacTTa, B KOsITO ce pasBuBa mpodecronanno. C moreHmmana cu u Oorat
TBOPYECKH OMHUT CYHMTAM, 4Ye JONeHT MruaroBa mpurexkaBa HEOOXOIUMHUTE
KadecTBa 3a nmpodecop, mopaanu KoeTo TiacyBaMm yOeaAeHO ¢ MOJOKHUTENEH BOT U
mpeayiaraM Ha YBa)KaEMOTO HAy4dHO JKypu jaa npuchaud Ha Pammma Wraatosa
akaJieMu4yHaTa JUTBXKHOCT ,npodecop” B HayuyHa obOnact 8. MskyctBa 1o
npodecruonanHo Hamnpasienue 8.2. M300pa3utento u3kyctBo (M3kycTBO3HAHKE

¥ U300pa3uTeNIHU 3KycTBa — JKuBomnuc).

Jarta 29.10.2019. Unen Ha )KypuTO:

bnaroesrpan tpod. I'eopru JIpaues/



SOUTH-WEST UNIVERSITY
REVIEW

By Prof. Georgi Kostov Drachev, South-West UnivigrSNeofit Rilski",
Member of the Scientific Jury in the Competitiom Aecademic Position
PROFESSOR in the field of science 8. Arts, Protesdifield 8.2. Fine Arts,
Art Studies and Fine Arts (Painting), announcedhgySouth-West University
"Neofit Rilski" in the State Gazette, Issue 52 @fG2/2019.

Subject: Scientific, Applied and Professional Acade Activities and
Production, presented by the participant in the metrtion Assoc. Prof. Ralitsa
Ignatova, PhD

. SUMMARY OF BIOGRAPHICAL DATA AND SCIENTIFIC PRODCTS
FROM THE ACTIVITY OF THE CANDIDATE

After a regular competition held in 2007, Ralitgmdtova took the place of
Associate Professor of Painting. In the same \sbag,was appointed to the staff
of the Department of Fine Arts, Faculty of ArtsuieWest University.

Prior to this date, she had worked in a Problenugron education at BAS.
Associate Professor Ignatova is one of the foundktise Alliance for Fine Arts
and Music. She has developed programs for workinlg tive arts for adults and
children, who are studying at the Alliance for Fhws and Music. Since 2007,
as a regular associate professor of painting, $2alfjnatova has been actively
involved in the scientific, artistic, creative andaching activities of the

Department of Fine Arts.

She is the scientific supervisor of many diplomarksoat Bachelor's and
Master's degree. She is director of the Mastexgram “Pedagogy and the
Social Format of Arts” at the specialty Pedagogyuofe Arts Education. She
participates in the development and updating ofctineicula for Bachelor and

Master degree at Fashion and Pedagogy of Fine Bdtscation specialties.
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Ralitsa teaches painting and composition courseBachelor's programs, as
well as color studies, Painting and painting systamthe Master's Degree. She
Is author of several curricula related to paintihngthe same master's program
she lectures on the author's discipline "Art asx ¢ information and ways of
reading”. The candidate participates in nationad amernational curatorial

projects, two of which are authored.

Ralitsa Ignatova participates as an artist in ntbesn 10 performances within
the framework of the National Student Arts Festiwahich takes place every
year at SWU, Blagoevgrad and brings together unmjogks from different

fields of fine arts and applied arts. Her partitipa is in a team, build also of

one choreographer and a musician.

[I. EVALUATION OF THE SCIENTIFIC AND PRACTICAL RESWUTS AND
CONTRIBUTIONS OF THE CREATIVE PRODUCTS SUBMITTED TO
PARTICIPATE IN THE COMPETITION

| have been following the creative performancedRalfitsa Ignatova for many
years. She is a painter with a character and kirgiripersonality. Associate
Professor Ignatova, PhD, is a recognizable artisb,win an original and
contemporary way, is always looking for somethimgvnprovoking the viewer

with unusual interpretations in the practical decis of her ideas.

The habilitation work includes mainly two solo esions — “Cabinet”, 2011
and “Collection Based on Ground”, 2017, both présegm the exhibition halls
of UBA, Shipka 6 street.

The first exhibition (“Cabinet”) is presented wit0 works, and the second
"Collection Based on Ground" - with 16. The presédnalbum contains also
works from the third solo exhibition "RepositioningKillera Gallery, Sofia,
2011) and the curatorial project of the author fftag Within” (UBA, 2016).



The works from the exhibition "Collection Based @round" show the
aspiration of Ralitsa Ignatova to build her workswvarious bases, unusual and
non-standard. Usage of silicone, collage, handlgyaper and of small objects
from everyday life creates a rich picturesque s$tmac In almost of all the works
of the author "creative struggle" is noticed, liRalitsa Ignatova herself calls it
(different, non-standard bases, large format, usafjgexts, assemblage).
Through these unusual techniques and sophisti¢datdohology the author has
also developed own style, which is an innovationam of painting. The
Kabbalah cycle was developed in several composititabbalah” 1 120/120,
“Kabbalah” 2 40/100, “Kabbalah” 3 68/80 and “Kaldual 4 65/80. In all
compositions one can see a technique of constguetipicturesque space by
combining different materials in order to achievety between an object and
the idea of painting.

The “Boehme Philosophy” cycle is presented in twampositions. Non-
standard solutions are also used here by combidifigrent materials - ink,
collage, silicone, assemblage, etc., on panel andas. The works are chamber,
but through the complex painting structure obtajrteéy convey a particular
sensitivity of the author. “Pulcinella” is a comgam with a figure presented on
its own. Characteristic of this work is the diffetestylistics of the image,

bordering on something surreal, almost abstractaystical.

The painting "Deus ex Machina", built on a woodesdy in a very expressive
way, contrasts as an abstraction. In the work fioteé 120/80 cm, in the

compositional space is included text around whiclymamic contrast harmony
IS created. These texts, together with the visuatenals, illustrate the in-depth
creative vision for the artist's painting, expresfisrough contemporary means

of expression.

“Bucolics” and “Sweet Fruit” show some of the clealjes in Ralitsa Ignatova's

creative concept - collage, silicone, small objects an oilcloth - a very
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common (100/138) large picture base. However, tigk result is an affecting
painting structure, a distinctive and supportivéhatls concept. In the works
"Tent Magic” 1 and "Tent Magic” 2 the eternal prefvs in the visual arts are
opposed - the contradiction between truth and lasd. In this opposition,
Ralitsa Ignatova builds her truth, her belief, lbgg@nting it in her own original

way in the habilitation work.

[lIl. MAIN CONTRIBUTIONS OF THE CANDIDATE'S SCIENTIKC,
SCIENTIFIC AND APPLIED AND TEACHING ACTIVITIES

The author boldly includes in her creative pursais$ only "Performance”, but
film art. A short four-minute film was screenedthe opening of "Cabinet”
exhibition, the result of directing collaborationitiv Angelina Gocheva. An
interesting connection has been made between fitseaad film art. It is a
creative concept of the author, aimed at the intenveorld of man, object and

materials in this objective world.

In the three paintings united in one cycle: “RAtHlS0/97 cm, the “Eternal
Jew” 70/50 cm and “Aleph Bet” 100/80 cm, Ralitsadtpva creates the images
differently. “Rachel's” classic approach depictpaatrait of a woman (who the
author clearly knows) with a deep psychologicalregpion. In "Eternal Jew"
and "Aleph Bet", one can see freedom in the retabzaof the picturesque idea.
These different, but united, conceptual approades characteristic of the

author's creative pursuits.

Also necessary to mention is the cycle of works tisg "print" as an expressive
form to create a painting: "Spring" 50/70 cm, "Véirit 100/90 cm and
"Summer" 68/93 cm. This group of digital prints abed by computer
processing of old photographs and postcards, andtepa after, proves
something characteristic of the works includednia album. They are all made

of different materials and expressive means oftpeagn
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Ralitsa Ignatova is an established artist - painteo has proven her ability in
many national and fifteen international exhibitioms different countries -

France, Netherlands and Germany. She has comgetet solo exhibitions.

Her research activities are diverse and significemt2017 she defended her
dissertation on the theme "ldea and Reconstructiorthe Creation and
Perception of Fine Arts Works after the Postmod@&ituation”. Ralitsa
participates with articles and reports in scieatgublications and conferences.
She is a very good teacher with an innovative angactful approach and
proven pedagogical skills.

IV. CRITICAL NOTES AND RECOMMENDATIONS
| have no critical remarks.
V. CONCLUSION

In highlighting the applicant's creative scientifind teaching results, | believe
that she has contributed and continues to congilbltough her works and
activities to the overall development of the fietdwhich she is developing
professionally. With my potential and rich creatieeperience, | believe that
Associate Professor Ralitsa Ignatova, PhD, posse$®&e necessary qualities,
which is why | vote with a positive vote and propo® the distinguished

scientific jury to award Ralitsa Ignatova the acaabeposition of "professor” in

the scientific field 8. Arts in professional fieRl2. Fine Arts (Art Studies and

Fine Arts - Painting).

Date 29.10.2019 Member of the Jury:

Blagoevgrad /prof. Georgi Drachev/
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