CTAHOBUIINE
ot npo@. 1. u3k. Enena [lonosa

M0 KOHKYpPC 3a 3aeMaHe Ha aKaJeMHUYHaTa TBXKHOCT ,mpodecop”’ B HaydHa
obnact ,8. M3kyctBa”, mpodecuonanHo Hamparienue 8.2 JM3o0paszurennu
u3kyctBa / JKuBomuc” 3a myxkaute Ha lOrosamaneH yHuBepcuter ,Heodut
Pusnckn”

1. Ilpoueaypa. KoHKypchT 3a 3aemMaHe Ha akaJeMHU4yHaTa JJIBXKHOCT
»Tpodecop” e obsBer B ,JIppkaBeH BectHUK Op. 52/02.07.201%. Toii ce
IIPOBEXK/Ja B CBHOTBETCTBUE C HW3HMCKBAaHMATA Ha 3aKOHA 3a Pa3BUTUETO Ha
akaneMuyHus cbctaB B P. bouarapus, IlpaBunnuka 3a npunarane Ha 3PAC u
[IpaBuiiHKKa 3a YCIOBHATA U pefia 3a NPUAOOMBAHE HA H. C. U 32 3a€MaHE Ha a.Jl.
B FO3Y. EaunctBen sBun ce kauauaat € nou. A-p Panuna Uruarosa Mruarosa,

Ha OcHOBHa pabota B IO3V.

2. 000011eHN TaHHM 32 HAYYHATA NPOAYKINS U A1eHHOCTTA HA KaHAUJAaTa
o 2000 r. aptuctuunata Ouorpaduss Ha Panuna WramatoBa e Oorata u
pa3HooOpa3Ha; mocie JMHAMUKAaTa Ha HeWHHUTE XYT0KECTBEHU U TIEAarorn4ecKu
M3SBH OIIIE IOBEYE CE YCKOPSBA, CIIENl KaTO TS OOBBP3Ba TBOPUECKUS CH OTHT C
IOrozanaanus yausepcuret ,,Heodput Puicku” mpe3 2000r. (kaTo XOHYypyBaH
npernogaBatein), a or 2007 r. kato peaoBeH IOICHT IO JKUBOIUC B KaTeapa
»1300pa3uTeIHO U3KYCTBO .

Pamuna UraaroBa e Bwp3nuTanuk Ha npod. Haiinen IlerkoB (HXA, 1982)u
MOTOMCTBEH MHTEJIEKTyaJel] — KaTErOpHs BCe MO-AePUIMTHA B HAITK JTHU, HO B
ciydas TS O OOsICHWIa UMAaHEHTHUTE OCOOCHOCTH Ha TBOPYECKHUS ¥ HATIOPEIL.
[Ilo ce oTHacs MO KOTWYECTBEHUTE IMapaMeTPH Ha HEWHATa XyJ0XKECTBEHA W
HayuHa npoxaykuus ciaen 2007 ., HeoOXoauMH 3a IEIMTe Ha KOHKypca, Te ca

PECHEKTUPAITN. y4acTHsI B KOJEKTUBHU H3JI0KOM U KypaTOpPCKH MPOEKTH B



cTpaHata W 4yxOmHa (npemumHO B Xomanaus u Kopes), 1aBa aBTOPCKH
Kypatopcku mpoekra (,Ha tor or 3amax”’ 2008, ,JKusomucta orBsTpe” 2016),
MOpPEANIIa OT CAMOCTOSTEITHU U3JI0’)KOM B COPHIICKH TallepyH, YICHCTBO B KypHU
Ha HaIMOHATHU W30xk0u. [IppdopManHcuTe, ¢ KOUTO ydacTBa B €KETOTHUTE
Harmonanuu cryaentcku dectuBanu no m3kycrara (2013-2019)3acnyxkaBar
CHelHalieH aHali3 W BHCOKAa OICHKAa. Boau WHTEH3WBHA JIEKIMOHHA U
MpakTU4YecKka paboTa ChC CTYIAEHTH OT chHenuaiHoctute ,llemarormka Ha
o0ydeHHEeTO M0 H300pa3uTeIHO HM3KYCTBO® U ,Moga“ (Tyk ocobeHo Oux
nmojuepTana pa3paboTeHus OT Hes JEKIMOHEH Kypc ,M3KycTBOTO KaTto TEKCT —
uHpopmarus u Haumam Ha mpouuT’ 3a OKC ,Maructsp”’, ¢ abcomatoTHO
OpPUTMHAJICH W MPUHOCEH XapakTep). Ch3aBa aBTOPCKH MPOrpamu 3a padoTa ¢
M3KYCTBa 3a Bb3PACTHH U JIELIa, C KOUTO Ce€ pabOTU B Anuanc 3a uzoopasumennu
uskycmea u mysuxa. YcmnopeaHo ¢ ToBa MruaroBa ydacTtBa C JOKJIagu Ha
HAy9HH KOH(MEpPEHIIMM ¢ PENOBHO IMyOJWKyBa CTaTUU 3a aKTyaJdHH
xynoxkectBeHu cbOutus. Ilpes 2017 r. 3ammmaBa B HoB Obarapcku
yauepcuteT OHC , JIoktop” ¢ aucepranmoHeH Tpyn ,Maes u peKOHCTPYKIUs
MpU CH3JaBAHETO W BB3MPHUEMAHETO HA TMPOU3BEACHHUS Ha W300Pa3UTEITHOTO
U3KYCTBO CJIe]l IOCTMOJIepHaTa cutyamus , u3gaaaeH npe3 2019r. CrcraBuren e
Ha MoHorpadusTa , KuBomucra orBbrpe”. [IpomsBeneHusaTa i ca TO3HATH,

BHCOKO OICHCHHU U MHOTOKPATHO HUTUPAHU.

3. OneHka HAa Hay4YHUTEe NPUHOCHM W HA NPAKTUYECKHTE pe3yJITaTH H
NPUHOCHM Ha TpeACTaBeHATa 3a Y4yacTHe B KOHKYypca TBOpYecKa

NPOAYKIUSL:

IIpencraBenu ca nBa mpoekta. ,lllkagh) 6 4 wacmu ¢ nokpumue” u ,Konexyus
6vpxy ochosa(nenvaen ardoym)”, eKCIIOHUPaHH B u3noxkeHuTe 3aau Ha CbX mpe3
2011 u 2017 r. Cnopen aBTOpKaTta Te ,MpeisiaraT LAJOCTHA JIMHUA KaTo

KOHIICTIIUS U OCBHILECTBSIBAaHE" U B TAX ,,HE MOrar Jia ObJaT OTACISHU Pa3IMuHU



MPOU3BENCHUS, KOUTO Ja WIIOCTpUparT  (HopMynHpaHuUTE NPUHOCH, a Ou
TpsOBasio na ce pasmiexaar karo msuto (I, 11, 1, IV, 1, 2, 3, 4. 5. 6) ".Ille ce
nocrapasl 1a He MpHUBEXIaM IMoBedye mutatd oT Pammna Wraarosa, 3amoro
U3KYIIEHUETO € TOJISIMO, @ 00eMbT Ha CTAHOBUIIETO — orpanndeH. Ho B HeliHuTe
TBOPOM TEKCTHT (KaTO ,,MUCIIOBHO-E3UKOBA CTPYKTYpa”) € OPraHWYHO BIUICTCH B
KMBOIMUCHATa MaTepus (B HM300pasuUTENHUS TEKCT), OTACIHO OT TOBa TOM
NPUCHCTBA KAaTO TBOpYECKA 3asBKa M HJEHHA OCHOBA, BBPXY KOSITO 3PUTEIAT
clieqBa Ja ce HacTaHu KoM(OpTHO, Mpua00MBaliku cBOOOIaTa 1a KOMYHUKHPA C
TBOpOa ¥ aBTOp Ha BCSIKAaKBM HUBA, HAArpaXJaKM CMUCIH CHOOpPa3HO
coOcTBeHaTa cu mpupoja. TeKCTyalHUAT aclieKT Ha nmpous3BeAeHusTa Ha Panuma
HrraroBa jgexoaupa CEMaHTUKAaTa UM U CHIIEBPEMEHHO MPUTEXKaBa COOCTBEHO
OYapOBAHME KaToO W3fAIIHA JuTeparypa. beskpaitHo epynupana, HWraarosa
M3I0JI3Ba JTAKOHWYEH €3WK, CSKall 3a Ja He MPUTECHHU 3pUTENs ¢ MMEeHaTra Ha
aBTOpU U SIBJICHUSA, JHEC MOTYJCHH U3 HAW-BUCOKUTE €TaXH Ha OTMHHAIU
KyJnTypHHU mactose. Te, popmupany HeiiHaTa TMYHOCT U TBOPUYECKU MPHUHIIUIIY,
npuOaBAT JENUKATHUTE CH TJIACOBE KBbM MOJM(OHUYHATA OpKecTparus Ha
’KUBOIIHCTA, MpEJIaraliki BBH3MOXKHOCT 3a Pa3jIHYHU CYOEKTUBHU MPOYMTH.
[MlpenmeTuTe-0TIIOMKH ~ OT  JHW4yHATa  (OpeI)UCTOpPUST HA  aBTopa  OT
0€3BB3BPATHOTO MHHAJIO TMPOABKABAT CBHIIECTBYBAHETO CH B €JIHO
HEONpeAeTuMO  WU3BBHBpPEMHE, JCTEPMUHUPAHO OT JAUHAMHUKATa  Ha
aCOLIMAaTUBHUTE BPB3KHU TPU COIMANIM3ANMITa Ha TBopOHWTEe. Te mpurexaBaT
COOCTBEHA €CTETHYeCKa CTOMHOCT M MOraT Ja c€ TbhIKyBaT MUTHOBEHO U
cyOexkTuBHO Kato PopriaxoBu ¢urypu — HO BCBIIHOCT B TsaX MruatoBa Biara
KUTEUCKOTO CH W TBOPYECKO KpEao 3a IKUBOMHCHOTO W3KYCTBO, 3a
¢dumnocodusiTa Ha IBETa, MaTEpUATA U MaTeprana (M3MOJI3BAKY BB BU3YATHUS
npoekT ,Konekiuss BBpXy OCHOBA” BB3MOXHO ,Hal-HEMOIXOISIIUTE",
HETPAIUIIMOHHA MaTepHalii), 3a BpbB3KaTa MEXIY PEaTHO W W300pa3HTEITHO

MIPOCTPAHCTBO, 3a TPAHC(HOPMAIMUTE HA TTOHSATUETO BpeME B apTedakTuTe.



N3kycTBoTO Ha Panuna MruaroBa € yHMKaJIHO M — KOJIKOTO ¥ HENPUEMIIUBO Ja
3By4M [0 OTHOLIEHWE HA XYJIOXKECTBEHATa KyJITypa — U3BBHPEIHO MOJIE3HO B
CyMpaka Ha INOCT-IIOCTMOJEPHUTE HM BpEMEHa. B I10TO CU TBOPYECTBO H
KOHKPETHO B JBaTa MNPEACTABEHH 3a KOHKypCa NpPOEKTa — 10 HEWHMS
HEHATpamuuB, (pUH HaYMH — TS C€ ONMUTBA C BCHYKU CpeacTBa (Upe3 TEeKcCT,
IOPUJIOKEHU TpaUuHU CXEMM, YTOUHSBAILM Tomorpaduara Ha BU3yaJHUTE
eIIEMEHTH U A0pH PEYHHK Ha CrieUaATHUTE TEPMUHH) J1a IpUoOIH myOarKaTa
KbM BEYHHUTE XYAOKECTBEHM CTOWHOCTH, KbM JOCTMIKCHHUATA HA BHMCOKaTa
KyJITypa — Taka, KakTo TO NMPaBU B MHOTOTOJIMIIIHATA CH pab0OTa ChC CTYJAEHTH U

XO0pa Ha BCAKAKBU Bb3pPAaCTHU. C Mucws.

4. 3akaoyenue

Bb3 ocHOBa Ha Ka3aHOTO AOTYK CUHMTaM, Y€ KaHIUAATypara Ha JOI. J-p
Panuma MrnaToBa HamrbJIHO OTroBapsl HAa U3UCKBAHUITA Ha 3aKOHa 3a pazeumue
Ha akademuyHus cbemas 6 Penybnuxa bvieapus, 3aToBa yoeaeHo IpenopbuBam
na ¥ ObAe MpUCHACHA akaJeMHyHaTa UTHXKHOCT “mpodecop” B obiactra Ha
BUCIIIETO O0Opa3zoBanue 8. M3zxkycmea, npodecuoHamHO HampaBieHue 8. 2.

Hzo6pazumennu uskycmeal JKusonuc.

30.10. 2019 npod. 1. u3k. Enena [lomnosa,
BTY; U3k —BAH.



OPINION
by Prof. Elena Popova, Doctor of Arts,
connected with the competition for the occupatibthe academic position
"Professor” in the scientific field "8. Arts", pedsional field 8.2 "Fine Arts /
Painting" for the needs of South-West Universityetfit Rilski"

1. Procedure.

The competition for the occupation of the acadepuwsition of "Professor” is

announced in the State Gazette no. 52/02.07.2019.chrried out in accordance
with the requirements of the Law on the Developnafrine Academic Staff in the
Republic of Bulgaria, the Regulations for the aggtiion of it and the Rules for the
conditions and the procedure for acquiring the anad degree of South-West
University. The only candidate who has appearefissoc. Prof. Ralitsa Ignatova
Ignatova, PhD, who works at SWU.

2. Summary data on the applicant's scientific petidn and activities.

Until 2000, the artistic biography of Ralitsa Igod was rich and diverse; then the
dynamics of her artistic and pedagogical appeasaceelerated further as she
bonded her creative experience with South-West &isity "Neofit Rilski" in 2000
(as a part-time lecturer), and since 2007 as atifo# associate professor of
painting in the "Fine Arts" Department.

Ralitsa Ignatova is a graduate from Prof. Naydetkd®e (NHA, 1982) and a
descendant intellectual - a category increasincgyce these days, but in this case it
would explain the immanent peculiarities of heratre work. Regarding the
guantitative parameters of her artistic and sdienpiroduction after 2007, which
are necessary for the purposes of the competitiey,are respectable: participation
in collective exhibitions and curatorial projectsheme and abroad (mainly in the
Netherlands and Korea), two curatorial projecto(t8 of West" 2008, "Painting
Within" 2016), a series of solo exhibitions in $ofalleries, membership in a jury
of national exhibitions. The performances she piaidtes in at the annual National
Student Arts Festivals (2013-2019) deserve spearialysis and appreciation. She
conducts intensive lecture and practical work wstudents in the fields of
Pedagogy of Fine Arts Education and Fashion (hareuld particularly emphasize
her developed course "Art as a Text - Informatiod &/ays of Reading " for the
Master's degree program,with an absolutely origevadl positive contributional
character). Creates author programs for workindp wadults and children for the
needs of Alliance for Fine Arts and Music. In p&giallgnatova participates in
papers at scientific conferences and regularly iphb$ articles on current art
events. In 2017 she defended at the New Bulgariaivdisity PhD with a
dissertation "ldea and Reconstruction in the Coeaind Perception of Works of
Fine Art after the Postmodern Situation”, publisire@019. She is the author of the
monograph "Painting Within". Her works are well-kvig highly regarded and
repeatedly quoted.



3. Evaluation of the scientific contributions andlet practical results and
contributions of the creative production submittéal participation in the
competition:

Two projects were presented: "4-part Cabinet wioaer" and "Collection Based
on Ground (Incomplete Album)”, exhibited at UBA lgay, Shipka 6 in 2011 and
2017. According to the author, "they offer a congpldine as concept and
realization" and “it is impossible to distinguisHferent works in order to illustrate
the formulated contributions, but should be congideas a whole (I, II, 1lI, 1V, 1,
2, 3, 4. 5. 6)". | will try not to quote more froRalitsa Ignatova, because the
temptation is great and the volume of the opin®hmited. But in her works, the
text (as a "mental-linguistic structure") is orgaally interwoven with the pictorial
matter (in the pictorial text), apart from thaisifpresent as a creative request and an
ideological basis on which the viewer should setttenfortably, gaining the
freedom to communicate with a work and author ldegels, building on meanings
according to his own nature. The textual aspe&alitsa Ignatova's works decodes
their semantics and at the same time holds herfaseination with sophisticated
literature. Infinitely erudite, Ignatova uses lamolanguage, as if not to bother the
viewer with the names of authors and phenomenaytagtked away in the highest
floors of past cultural strata. They, forming hergonality and creative principles,
add their delicate voices to the polyphonic orafaisin of the painting, offering the
opportunity for various subjective readings. Thegiments of the author's personal
(pre)history from the irreversible past continueithexistence in an indefinable
time, determined by the dynamics of associativati@is in the socialization of
works. They have their own aesthetic value and lmannterpreted instantly and
subjectively as Rorschach figures - but in thermatgva shows her life and
creative credo for the fine arts, for the philospmi color, matter and material
(using in the visual project “Collection Based onro@d”) "the most
inappropriate”, non-traditional materials), for thelationship between real and
pictorial space, for the transformations of theaapt of time in artifacts.

The art of Ralitsa Ignatova is unique and - as ceiable as it may sound in terms
of artistic culture - extremely useful in the twifit of our post-modern times. In all
her creativity, and in particular in the two prdgpresented for the competition - in
her unobtrusive, subtle way - she tries by all sg#mough text, graphic diagrams,
specifying the topography of visual elements anehe8lossary of special terms) to
engage the audience with eternal artistic valwethd achievements of high culture
- as she does in her many years of work with stisdemd people of all ages. With a
mission.

4. Conclusion

Based on the above, | believe that the applicatioAssoc. Prof. Ralitsa Ignatova,
PhD, fully meets the requirements of the Law on &epment of the Academic

Staff in the Republic of Bulgaria, so | stronglgoenmend - the academic position



of "professor" to be awarded to her in the field logher education 8. Arts,
professional field 8. 2. Fine arts / Painting.

30.10. 2019 Pr&lena Popova, Doctor of Arts
VTU; Institute of Art Studies - BAS.



