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YJICH Ha HAYYHO XYpPH B KOHKYPC 3a 3a€MaHC HAa aKaJCMHN4YHaTa JJIBXHOCTTA

I[TPODECOP

o6siBeH ot KO3V ,Heodut Punckn”,

Ha konkypca 3a I[IPO®ECOP B nanpaenenue 8.2 M3o00pazurtenHo
n3kyctBo Kusonwmc/ 3a HyknuTe Ha KaTenpa ,300pa3uTeilHO H3KYCTBO" KbM
dakynrera no u3kycrBara Ha FO3Y ,Heodut Puicku”, ob6sBen B ,,/AbpxkaBeH
BecTHHK", bpoit 52 ot 02.07.2019r. ce e sBun eauH KaHAUWAAT - JOIM. JI-P
Panmunia Wrnarosa WruatoBa ot karenpa ,M300pa3utenHo U3KYyCTBO® Ha
dakynrera 1o uzkycrsara, O3V ,H. Puncku“, bnaroesrpan.

Panuna Mraarosa MraaroBa 3aBbppiiBa CpeAHO CIIELIUATIHO XYI0KECTBEHO
obpazoBanre /CCXY “Mmus Ilerpo”/ mpe3 1976 r. Creasa cCHElUATHOCT
xuBorc B HXA (toraBa BUNU ,H. [1aBnoBu4”), KpaeTo ce TUIIIOMHUpA TIpe3
1982 r. npu mpod. Haiinen IlerkoB. Cnen 3aBbpLIBaHE Ha BHCIIETO CH
oOpa3zoBaHue Ts pabOTHM KAaTO XOHOPYBAH IpenojaBaresl IO pPUCYBaHE H
kommosunus B Jlerckara mkona Ha CCXY 3a uzsiiunn uskyctsa “Wnus [letpos”
/1983-84/,0T 1984-1987. e Xya0KHUK Ha cBOOOHA pakTHKa, oT 1988-89r. e
yuuten no pucyBane B COVY B c. Jlozen, Coduiicko, ot 1989-1992r. e
XyH0XKHHK- pegaktop B [Ipobnemna rpyma mo obpasoBanueto kbM BAH (I11°0),
ot 1996-2007/r. yuacTBa B Ch3aBaHETO U pabOTH B AJIMAHC 3a M300pa3UTEIIHU
m3kyctBa U My3uka. [IpenonaBartenckara it geitnoct B FO3Y “H. Puncku”,
bnaroesrpang 3amouBa mpe3 2000 r., kpaeto g0 2007 r. e XoHOpYyBaH
npernojasaren B kareApa ,M3o00paszurenHo u3kyctBo® Ha @akynrera 1o

m3kyctBata. Ot 2007 r., cien ycmemHo W3abpKaH KOHKYpPC € H30paHa 3a



JIOIIEHT TI0 JKMBOMHC B KaTeapa ,M300pa3utenHO n3kycTBo® Ha dakynreTa 1Mo
uskycrtBara, fO3Y “H. Puncku”, bnaroesrpaza. [Ipe3 2017 r. moxyuaBa OHC
~Jdokrtop® B HBY karo Temara Ha paucepranmuoHuHus W Tpyn e ,Mues u
PEKOHCTPYKIUSI TPU CH3AABAHETO W BBH3IMPUEMAHETO HA TMPOU3BEACHHS Ha
M300pa3UTEIHOTO U3KYCTBO CJI€J] IMOCTMOJIEpHATa CHUTyalus" /HaydeH
pbKOBOaUTEN A0l Muxanin Yomakos/.

Heotmenmumu oT mnpenopasarenckata aevWHocT Ha aou. a-p Pamuna
HUrnatoBa ca TBOpUeCKUTE M U3SIBU. AKTHBHA XYJOKHHYKA, TS € aBTOp Ha
peauia CaMOCTOSITEIHM W3J0KOW, y4acTBa B MHOXXECTBO HAIMOHAIHH U
MEXAYHApOAHU u310kO0M u ¢Gopymu. B mnpunoxxeHuTe CHOpaBKH KbM
JOKYMEHTalMsITa, OT TMpeaocTaBeHaTta HWHQoOpManus ¢ J10Ka3aTeJICTBEH
MaTepuai 3a peajnu3upaHuTe OT KAHIUJATKATA W3JI0KOM, MPOCKTH, YIacCTHS B
KoH(pepeHIlun € BUAHO, 4e jaou. A-p Pamuna MruaroBa e B3ena ydyactue B
konektuBHUTE: M3nox0a Ha npebusaBammre B CITE INTERNATIONAL DES
ARTS, IMapux; brarapcko u kopeicko chBpeMeHHO H3KycTBO, Codus — Cey;
boearapus — FOxna Kopest, boearapus naneuna u 6:mm3ka, Kopelicka dhongarus —
Ceyn , Penryommuka Kopest; Konkypc 3a HarpaauTe 3a CbBPEMEHHO U3KYCTBO Ha
M-tel CBX, Codus; KoHkypc 3a Harpaaure 3a CbBPEMEHHO M3KYCTBO Ha M —
tel , KiinstlerhausBuena; Kleur, Kracht & Abstractie, DE QUEESTEanepus,
Xomangusi; Konkype 3a Harpamu Anwmanu bwarapus; M3znox6a Owiarapcko
n3kyctBo B GSA Galerie, HilversumXomnaugus wu MH. ap. ABTOp € Ha 7
camocTosTenHn u3noxkom — Hsaxom wema, 2001, ranepus APT 36, Codwus;
Heb6uorpaduunu npaktuxu, 2005, ranepus Kpsr+, Codus; Marepuan, 2006,
ranepust Apt 36, Codust; [Ipemectane, 2010,ranepus Kunepa, Codus; Ilkad,
2011, ranepus CbX ,Illunka“6, Codus; bararenu u my3ukanau kytuu, 2015,
ranepust Apt 36, Codust; Konekuus Bbpxy ocHoBa, 2015, ranepus na CbX, yi.
»1nnka“6, Codus. YuacTBana € B KypaTOpCKU MPOEKTH Y HAC U 4yKOMHA KaTO
bearapcko u xopeiicko cpBpemeHHO H3KycTBO, Codusi — Ceyn, bvarapus —

IOxna Kopes, 2000r.; bearapus ganeuna u Onuska, Kopeiicka ponmamus —



Ceyn, Pemyb6muka Kopes, 2004 r.; Konkypc 3a HarpaguTe 3a ChbBPEMEHHO
n3kyctBo Ha M — tel @omunanuu), KunstlerhausBuena, 2006r. ABTop ¢ u Ha
nBa kyparopcku mnpoekrta — npe3 2008, Ha ror ot 3aman, ranepus “JleOrot”,
Codus m 2016 - Kusommcrta otrBbTpe, rasepus Ha CbX, yn. ,Illunka“ 6,
Codus. 3anm 0e3mu4yHOTO (HAKTOJOTMYHO HM30pPOSIBaHE, BCBHIIHOCT CTOH
BIIEYATIISABAIA TBOPUECKA OMorpadus U MPUCHCTBHE B XY0’KECTBEHUS )KHUBOT.
CeprilacHO NpWIOKEHaTa COpaBKa 3a MpUHOCUTE Jjou. A-p Pamuna
HrnaroBa npeacraBsi XaOWJIMTAIIMOHEH TPy, ChCTOSI ce OT o0mo 24 Tpyna,
HEW3MOJI3BaHU TMpU HW300p 3a JOIEHT W 3a 3alluTa Ha aucepTanus. Te ca
cTpykrypupanu B. Monorpadum — 2 Op.: ,KuBomucra otBbTpe. UrHat
Urnaros®, kosTo € moj meyaT W MyOJMKyBaHa KHUTa Ha 0aszara Ha 3allUuTeH
JTUCEPTAIIMOHECH TPY/I: LANess W PEKOHCTPYKIMS TIPH CbH3AaBAHETO W
BB3MPUEMAHETO Ha TMPOM3BEIACHUS Ha M300pPA3UTEIIHOTO W3KYCTBO ClIE[
noctMoaepHata curyanus:, 2019, Iyoamkamum — 1 Op.. “Busyannara
MEIUTAIMS B KOHTEKCTa HA U3MOK-U3MOK WIIA HEMOCTIKUMATA U3105k0a Ha YM
Taii-lOnr B ranepus ,, Apapuo” 3a cnucanue ,E3ukoB car — Orbis Linguarum”
or MexayHnaponHa HaydHa KoHgepeHuus ,W3TOKbT — manedeH u OIU3BK,
bnaroesrpaa, 28 mait 2019r1., YuacTtue B KypaTopcKu NPOeKTH - 6, 1Ba OT
KOUTO aBTOpPCcKU. 1 YuacThe B HalMOHAJIEH KypaTOpcku MpoekT Cnopvm 3a
peannocmma, xypatopu Ct. [lamykuues, I1. [{aneB, K. Bacunes, ranepus Ha
CBX, Codus, 05. 12-12.01. 2017/18., 2. IIpoekt EX ¢ kyparop Mapus
Jlannosa - ranepust /[EBIOT, Codus, 2008r., 3.1 onene na 31u oyxose, 2018r.,
ranepust ,Paiiko Anexcues”, Codus. Kyparopu: Enena IlanaiiotoBa, Mpuna
Jlaxosa, Moo ITanueB, 4. YuacTe B MEXKIyHApOJAECH KypaTOPCKH MPOEKT: -
Konkypc 3a Harpaaure 3a ChBpeMeHHO H3KycTBO Ha M — tel EomuHammwm),
Kinstlerhaus, Buena, 2006 r. Kyparop HWpuna barkoBa, 5. ABTopcku
KypaTopcku mpoektu: - Kypatopcku mpoekt Ha e om 3anad B Tanepus
Hebrom, Codust, 2008 1. u - JKusonucma omevmpe, ranepus na CbX, yi.

Junka“ 6, Codus, 2016, Konkypcu 3a narpaaure Ha: - Konkypc 3a



Harpagn Anuann bbarapus 2008 - HomunHammst 3a yyacThe B HallMOHaJIHA
n3nox6a 3a Harpamu va Ammann bearapus, 2008, -Konkypc 3a Harpagute 3a
cbBpeMenHo u3kycTBo Ha M-tel CBX, Codus. 2006 ,YuyacTusi B H3J10:K0M B
gy:xxomHa:- Kleur, Kracht & Abstractie, DE QUEESTE ranepust, Xonanmus,
2007; Winterexpositie Bulgaarse Kunstenaars, Galem BeeldentuinDe
Queeste, Xomanaus, 2008; Uznoxba Obarapcko m3kyctBo ¢ GSA Galerie,
Hilversum, Xonanaus, 2009;Een Bulgaarse Nazomer: Galerie en Beeldentuin
De Queeste, Xomanaus, 2011; Hedendaagse Bulgaarse kunst in Hilversum,
Galerie en Beeldentuibe Queeste, CBK GSA, Hilversum, Xomanaus, 2011;
Zomerexpositie Bulgaarse Kuntenaars, Galerie en Beeldentuibe Queeste,
Xomanaus, 2013; Indigo in Almelo, in samenwerking mdde Queeste, exposee
Bulgaarse kunstXonangus, 2014; Zomer expositie Bulgaarse Kunstenaars,
Galerie en Beeldentuiibbe Queeste, Xonaugus, 2014. 3 CaMocTOATETHH
m3noxou: [IPEMECTBAHE, ranepus KHWHJ/IEPA, Codus. 2010; [IIKA®D,
raiepuss Ha CBX, yn. “lunka* 6, Codwmsa, 2011; KOJIEKI[UA BBHPXY
OCHOBA, ranepus va CbX, yn. “lllunka“ 6, Codus, 2017; duam: “Hlxad”,
2011 r. mpeacraBen B rajepus Ha CBbX, yn. “llunka“ 6, 2011 r.
https.//www.youtube.com/watch?v=nuRIOEVCBGQ

3a yyacTtuero B KoHKypca aon. Panuna UrnatoBa e mpejacraBmjia KaTo
Xa0WJIMTALMOHEH TPY/A NPOU3BEIEHUSTA OT 2 CAMOCTOATEJHU M3JI0KOU -
o6mo 44 3arnaBus Ha xyjaoxkectBeHH TBopOW : Ilpoekt "Komekius Bbpxy
ocHoBa (HemrbieH anoym)" u [Ipoekt "llkad B 4 yactu ¢ mokputue".

OCHOBHHTE MPUHOCH, KOUTO MOTAT Ja Ce M0COYaT B XaOUIUTALUOHHUS TPYA
B YaCTHOCT, a BCHIIHOCT KacasT ISJIOCTHOTO TBOPYECTBO Ha joil. MruaroBa, ce
OTHAcAT KbM (UI0cOPHs Ha U3KYCTBOTO U BHU3YaJIHHTE M3KYCTBAa KaTo IISUIO.
KakTo TeopeTmuHUTE W M3ClIeBAaHUS, Taka U KAPTUHHOTO W TBOPYECTBO ca
CBBpP3aHH C BBIPOCUTE 32 TBOPUECKOTO MHCIIEHE U HETOBOTA H3TPaXKIaHE, C
TpaHCIAIUATa Ha UIEUTE U TpaHC(HOPMUPAHETO UM B 00pasu, ¢ penanusiTa uaeu

— MaTtcpual.



ToBa, koeTo npasu BrieuyaTieHue €, ye Panuna UruatoBa HuKoOra He oTaens
JUYHOCTTa Ha TBOpELAa OT HEroBara ernoxa M BpeMeTo, B KOoeTo ce ¢dopMupa,
xuBee u TBopu. Camara T8 ompenens ,pa3OMpaHETO CH 3a U3KYCTBO Karo
pazOupaHe 3a HAIMOHATHO W3KYCTBO®, pAa3rIeKIalKil WHAUBUAYATHOTO
TBOPYECTBO HA (JOHA HA PA3BUTHETO HA HAILIMOHATHOTO M3KYCTBO. [locneaHoTo e
0COOEHO CHJIHO 3aCThIIEHO B MOHOrpaduuHus il Tpyn , KuBomucra OTBBTpE.
Urnat UrnatoB®. ToBa e wu3cienBaHe BbpPXY TBOPYECTBOTO HAa W3BECTHUS
KUBOIIMCEL], B KOETO € IPOCIEACHO IMOCIEAOBATEIHOTO MY pa3BUTHE KaTo
apTUCT B KOHTEKCTA HA PA3BUTHETO HA HAIIMOHAJIHOTO HU M3KYCTBO. Bonemiara
JUHUS € Bph3KaTa MEXIy TBOpEIl M BpeMe, a (OKYChT € BbPXY TBOpPEIa KaTo
U3pa3uTe HA HAMOHATHUTE XapaKTEPUCTUKHU B U3KYCTBOTO.

AKTHBEH XyIO0XHUK-)KABOIIHMCEI TSI YyBCTBA OJM3Ka HEsATA 3a KUBOIHUCTA,
NOCTaBEHAa B HEWHUTE IPOCTPAHCTBEHOMATEpPUAIHU H3MEpeHHs. B chIIoTo
BpEMeE, OCBEH BbPXY pOJISiTa HA 1IBETA, TA AKLIEHTUPA U BbPXY MATEPUAITHOCTTA B
KUBONUCTA, W BBOONIIE B  W3KYCTBOTO, BBPXY BpB3KaTa  MEXIY
AHTPOIOLEHTPUYHOCT U (PUTYPATHOCT, KAKTO U BBPXY TEXHUYHOTO M3TPaKIaHE
Ha JKUBOMMCHATA KapTUHA, MIPOCIEAIBANKN Bb3MOKHOCTUTE 32 ChIIPOTHUBICHUE
WIM €IUHEHHE MEXAYy MaTrepual M CpeacTBa. BCHUYKM TE3W BBIPOCH,
BBJIHYBAIlld aBTOpPKATa, MOraT Ja C€ IPOCIEOAT B HEWHUTE MPOU3BEICHHS,
KBJETO Ca BU3YaJIHO W3BEJCHU U 3aIUTECHHU.

B nyOnukyBaHata kHura Ha 0Oa3aTra Ha JucepTallMoOHeH Tpya ,Mnpes u
PEKOHCTPYKIMA MPHU CH3AABAHETO W BB3NPUEMAHETO HA IPOU3BEICHUS HAa
M300pa3UTETHOTO U3KYCTBO Cliel] MOCTMOAepHaTa cutyauus” aou. Mruatosa ce
dhokycupa BbpXy MpobJieMHUTE 3a ,OlICNISIBAHE HA UACUTE", 3a peanuara Mex1y
ujesa 3a U3KYyCTBO M HJIEH, BJIOKEHH B M3KYCTBO, MPOCIEASBANKHA JTOKOJKO TE
oleyisBaT NpH TpaHcdepa B Marepuan B JUCIOHUPAHETO UM B MOCTMOJEpHATa
peanHoCT. M3cneaBaHeTo € HEHHO Thil KaTO TO MPENOCTaBd KAKTO TEOPETUYHU
aHalu3M, Taka M XYJ0XKECTBEHH NPUMEPU MPHU H3SICHABAHETO HA pelanusra

MCXKIY (bopMa U UACA, MCXKXAY UACA U MaTCpHrall, IIOCTaBA BBIIPpOCa 3a LAJIOCTTA



Ha XYJ0’KECTBEHOTO MPOU3BEAECHUE U 332 HETOBOTO CHIECTBYBAHE B CeramrHaTa
peasHoCT B ,MIOCT MOCTMOJIEPHA CHUTyalusi . ABTOpKara IMOKa3Ba IIMPOKA U
BIIeUaT/IsIBAllla OCBEJOMEHOCT M >KEJaHWE Ja IMOCTUTHE BCEOOXBATHOCT IIPH
NpeICcTaBsHE Ha pasriiexJaHara OT Hesl MpoOiieMaTHKa KaTro ce CTpPeMH Jia
HaMepH CBOM PELICHUS U IPUHOCH.

HambnaHo c¢bM cbriacHa ¢ Qopmynupanute oT jgoil. MruaroBa mnpuHOCH,
Kacaell XyJOKECTBEHOTBOpYECKaTa M JeWHOCT. Ts cneaBa LsUIOCTHA
TBOpYECKA JIMHUS, B KOSITO KOHIIETIIUS U peaju3alus ca HEOTMEHHO CBBHP3aHHU.
[Io oTHOILIEHHE HA MPUIIOKHUTE MPUHOCH XYJ0KHHUYKATa MPAKTUYECKH PEIlaBa
BBIIPOCUTE 32 TEXHOJIOTMYHOTO IMPEACTABSHE HA WJIECUTE B MPOU3BEICHUATA Ha
BU3YaJTHOTO M3KycTBO. JKuBomucTa W MpeaocTaBs BB3MOXKHOCT U IOJE
MPOCTPAHCTBEHO Jla pa3BHe MaTepuainHaTa CcyOCTaHIUs, Ja peliaBa MO CBOM
aBTOPOB Ha4uMH MpobiiemMa 3a MaTEPUAIHOCTTA B U3KYCTBOTO U B 3aBUCUMOCT OT
KOHKPETHOTO TIPOU3BEJEHUE Ja Thpcu OopbaTa WM EIUHEHHETO MEXIY
U3IMOJI3BAaHUTE CPEICTBA M Marepuaia. Taka MO pa3iuyeH HauyuH, OJIM3BbK Ha
HEWHUs HaTIopes, T pasrpbllla MarTepuaiHaTa CyOCTaHIUMSI B Pa3IUYHU
IIPOCTPAHCTBEHU PELICHUS, BU3yaIHA Kpealusl Ha )KMBOMMCHUTE i UJIEH.

OCHOBHUAT XaOWIUTAMOHEH TpyA Ha Jo1l. 1-p Panuia MruaroBa Urnatosa,
KaKTO ¥ Hay4yHaTa W OpOAYKIUs, sl OMpelessi KaTo KaHAWUJAT, KOUTO HAIbJIHO
OTTOBOpPsSI Ha M3HMCKBAaHMATA HAa KOHKypca. Bcumuko TOBa, 3aemHO C
npernojaBareickara ¥ JEeHHOCT, MU JaBa OCHOBaHUE Jla Tpejioka Ha
yBa)XaeMOTO Hay4yHO >Xypu non. A-p Pamuma WruaroBa UrnaroBa na Obue
n3bpaHa Ja 3aeMe akaJeMHYHATa JTBKHOCT ,TIpodecop” B MpodecHoHATHO
HanpaBienue 8.2 M3oOpasutenHo wuskyctBo /[Kusommc/ B IOrosamaaen

yauBepcureT ,,Heodurt Pumncku".

Hara: 22.10.2019 YJieH Ha KypHUTO:

[Ipod. nu3k AHTOaHEeTa AHYEBa



OPINION
by Prof. Antoaneta Angelova Ancheva, Doctor of Arts
member of the scientific jury in the competitiom fbe occupation of the
academic position PROFESSOR
announced by the South-West University “Neofit Rils
At the PROFESSOR Competition in Direction 8.2 Fies /Painting/ for
the needs of the Department of Fine Arts at theiBaof Arts of South-
West University "Neofit Rilski", announced in theag Gazette, Issue 52,
dated 02.07.2019 there is only one candidate - Ad3mf. Ralitsa Ignatova
Ignatova, PhD, from the Department of Fine Artshef Faculty of Arts,
South-West University "N. Rilski", Blagoevgrad.
Ralitsa Ignatova Ignatova graduated Secondary &p&ducation in Fine
Arts /"lliya Petrov" Secondary School of Art/ in2®. She studied painting at
the National Academy of Fine Arts (then Higher itoseé "N. Pavlovich”),
where she graduated in 1982 with Prof. Nayden Retkfier completing her
higher education, she worked as a part-time teadfedrawing and
composition at the “lliya Petrov” High School ofniéi Arts (1983-84). From
1984-1987 she worked as a freelance artist. FroB88-B9 is a drawing
teacher at the Secondary School in the village adfelh, Sofia, from 1989-
1992 she is an art editor at the Problem Groupdofcktion at the Bulgarian
Academy of Sciences, from 1996-2007 participatetthéncreation and works
in the Alliance for Fine Arts and music. Her teaxghactivity at South-West
University “N. Rilski ”, Blagoevgrad started in 200where until 2007 she
was a part-time lecturer in the Department of FAnis of the Faculty of Arts.
Since 2007, after a successful competition, shéban selected as Associate
Professor of Painting in the Department of FinesAut the Faculty of Arts,
South-West University “N. Rilski”, Blagoevgrad.
In 2017, she received a Doctor's degree from thi&JNwhere her

dissertation was entitled "The Idea and Reconstmuatf the Creation and



Perception of Works of Fine Art After the Postmad&ituation” (supervisor
Assoc. Prof. Michail Chomakov).

Inseparable from the teaching activity of Asso@fPRalitsa Ignatova. PhD,
are her creative appearances. An active artisthaBeauthored a number of
solo exhibitions and participated in numerous matioand international
exhibitions and forums. In the enclosed referertceshe documentation,
from the information provided and the evidencetfa exhibitions, projects,
conferences, realized by the candidate, it is exitleat Assoc. Prof. Ralitsa
Ignatova, PhD, took part in: Exhibition of the Rents at CITE
INTERNATIONAL DES ARTS, Paris; Bulgarian and Kore@ontemporary
Art, Sofia - Seoul, Bulgaria - South Korea; Bulgamistant and Close,
Korean Foundation - Seoul, Republic of Korea; Conterary Art Awards
at M-tel, UBA, Sofia; Contemporary Art Awards Mtel, Kiunstlerhaus,
Vienna; Kleur, Kracht & Abstractie, DE QUEESTE all, The
Netherlands; Allianz Bulgaria Award Competition;|Barian Art Exhibition
at GSA Galerie, Hilversum, The Netherlands and m8te has authored 7
solo exhibitions — “Some Things”, 2001, ART 36 @&, Sofia; “Non-
biographical practices”, 2005, Circle + Gallery fi&p“Material”, 2006, Art
36 Gallery, Sofia; “Repozition”, 2010, Killera Galtly, Sofia; “Cabinet”,
2011 , Gallery of the Union of Bulgarian Artists Higka" 6, Sofia;
“Bagatelles and Music Boxes”, 2015, Art 36 GalleBofia; “Collection
Based on Ground” 2017, Gallery of the Union of Bulgn Artists, Shipka 6,
Sofia. She has participated in curatorial projatiBulgaria and abroad such
as Bulgarian and Korean Contemporary Art, Sofieeu, Bulgaria - South
Korea, 2000. Distant and Close, Korea Foundatiddeeul, Republic of
Korea, 2004, Competition for Awards for Contempgraért by M - tel
(nominations), Kinstlerhaus, Vienna, 2006. Shelss #éhe author of two
projects - in 2008, “South of the West”, Debute &gl Sofia and 2016 —
“Painting Within”, Gallery of the Union of BulgameArtists, Shipka 6, Sofia.



Behind the impersonal factual enumeration, in fact,impressive creative
biography and presence in artistic life is hidden.

According to the enclosed contribution report, Asderof. Ralitsa Ignatova,
PhD, presents a habilitation work consisting obtaltof 24 labors, unused in
the selection of an associate professor and imdefef a dissertation. They
are structured in: Monographs - "Painting Withignat Ignatov "; “Idea and
reconstruction in the creation and perception ofkemf fine arts after the
postmodern situation ", 2019; "Visual meditationtiie context of East-East
or the Unimaginable Exhibition of Um Tai-Jung ae tArario Gallery” for
the "Language World - Orbis Linguarum" by the Intronal Scientific
Conference "East - Far and Near", Blagoevgrad, R&)y2019; Participation
in curatorial projects - 6, two of which are coyried: 1. National curatorial
project “The Debate on reality”- curators St. Paohikv, P. Tsanev, K.
Vassilev, UBA Gallery, Sofia, 05.12-12.01. 2017/28;“EX" project with
curator Maria Landova - Debute Gallery, Sofia, 2088 “Pursuit of Evil
Spirits”, 2018, Rayko Alexiev Gallery, Sofia , ctoes: Elena Panayotova,
Irina Dakova, Yovo Panchev; 4. Participation iniaternational curatorial
project: - Contest for awards for contemporarycdrM - tel (hominations),
Kinstlerhaus, Vienna, 2006, curator: Irina BatkoBa;Author's curatorial
projects: - “South of West” at Debute Gallery, i§p2008, and —“Painting
Within”, UBA Gallery, Shipka 6, Sofia, 2016. Conpens for the awards
of: - Competition for Allianz Bulgaria Awards, 2008Nomination for
participation in the national exhibition for AllianBulgaria Awards, 2008;
Contest for awards for contemporary art of M-telBA) Sofia. 2006.
Participation in exhibitions abroad: - “Kleur, Krdc& Abstractie”, DE
QUEESTE Gallery, The Netherlands, 2007; “ Winterssipe Bulgaarse
Kunstenaars”, Galerie en Beeldentuin De Queeste, Nétherlands, 2008;
Bulgarian Art Exhibition at GSA Galerie, Hilversuifhe Netherlands, 2009;

“Een Bulgaarse Nazomer” Galerie en Beeldentuin Deed3te, The



Netherlands, 2011; “Hedendaagse Bulgaarse kurtdiversum”, Galerie en
Beeldentuin De Queeste, CBK GSA, Hilversum, Thehddands, 2011;
“Zomerexpositie Bulgaarse Kuntenaars”, Galerie Dee€¥te, Netherlands,
2013; “Indigo in Almelo” samenwerking met De Quegsixposee Bulgaarse
kunst, The Netherlands, 2014; Zomer expositie Bargm Kunstenaars,
Galerie en Beeldentuin De Queeste, The Netherla@@44. 3 Solo
exhibitions: “Reposition”, Kilera Gallery, 2010; &binet”, Gallery of the
Union of Bulgarian Artists, Shipka 6, Sofia, 201@pllection Based on
Ground”, Gallery of the Union of Bulgarian ArtistShipka 6, Sofia, 2017;
Short film: “Cabinet”, 2011 presented at the Gallat the UBA, Shipka 6,
2011 - https://www.youtube.com/watch?v=nuRIOEvVCBGQ

For the participation in the competition Assoc. fPrRalitsa Ignatova
presented as works of habilitation the works oh@ividual exhibitions - a
total of 44 titles of works of art: project "Collean Based on Ground”
(Incomplete Album)" and project "Cabinet in 4 Pavith a Cover".

The main contributions that can be made to the litgimn work in
particular, which actually relate to Assoc. Prghatova's entire work, relate
to the philosophy of art and the visual arts inegah Both her theoretical
studies and her creative work are connected wighgthestions of creative
thinking and its construction, with the translatiaf ideas and their
transformation into images, with the relation okad and material. An
Impression is formed that Ralitsa Ignatova neveassges the personality of
the creator from the era and the time in whichdh®imed, lives and works.
She herself defined "her understanding of art asraerstanding of national
art,” considering individual creativity against thbackdrop of the
development of national art. The latter is paraciyl strongly represented in
her monographic work “Painting Within. Ignat IgnatoThis is a study on
the creativity of the famous painter, which trabesconsistent development

as an artist in the context of the developmentusfr@tional art. The leading



line is the relationship between artist and tineg the focus is on the artist
as an expression of national characteristics irattse

An active artist, she feels close to the idea aftpay, embedded in its spatial
dimensions. At the same time, besides the role adbrc materiality in
painting is also emphasized, and in art in generathe connection between
anthropocentricity and figurativeness, as well msh& technical construction
of the painting, tracing the possibilities of réamce or unity between
material and means. All these issues of interestbeatraced to her works,
where they are visually displayed and manifested.

In the published book on the basis of the disgertat'ldea and
Reconstruction in the Creation and Perception ofk&/of Fine Art after the
Postmodern Situation”, Assoc. Prof. Ignatova fosuse the problems of

“the survival of ideas ", the relation between tkhea of art and ideas
embedded in art, tracing the extent to which thayise in the transfer of
material to their disposition in postmodern realigesearch is valuable
because it provides both theoretical analysis artttia examples in
clarifying the relation between form and idea, esw idea and material,
raises the question of wholeness of the work ofaad its existence in the
present reality in a "post-postmodern situation”.

The author demonstrates a broad and impressiveeaess and desire to
achieve comprehensiveness in presenting her issb#s striving to find
solutions and contributions.

| fully agree with the contributions made by Assécof. Ralitsa Ignatova,
PhD, concerning her artistic activity. It followscamplete creative line in
which concept and realization are invariably linkéd terms of applied
contributions, the artist practically solves thsuiss of the technological
presentation of ideas in works of visual art. Hagtprovides her with the
opportunity and field to develop material substasgatially, to solve in her

own way the problem of materiality in art and, degiag on the particular



work, to seek the struggle or the unity betweenntleans and material used.
Thus, in a different way, similar to her natureg sinfolds the material
substance in different spatial decisions, the Visweation of her pictorial
ideas.

The main habilitation work of Assoc. Prof. Ralitgmatova Ignatova, PhD,
as well as her scientific production, defines heraacandidate who fully
meets the requirements of the competition. All ,thisgether with her
teaching activity, gives me reason to propose éodistinguished scientific
jury Assoc. Prof. Ralitsa Ignatova Ignatova, Phdbe selected to occupy
the academic position of "Professor" in the pratess field 8.2 Fine Arts
/Painting/ at South-West University "Neofit Rilski

Date: 10/22/2019 Jury Member:
Prof. Antoaneta Ancheva, Doctor of Arts



