FOrozananen yausepcuret ,,Heodur Puncku”

CTAHOBUIIE

nou. 1-p Kamen Tomopos LiBeTkoB
YHUBEPCUTET 10 apXUTEKTypa, CTPOUTEIICTBO U I'€01€3HUs
UneH Ha HAy4yHO KypH B KOHKYpPC 3a 3a€MaHE Ha akKaJeMU4HaTa JJIbXKHOCT
»podecop® B HayuHa obsact M3KycTBa, O NMPOPECHOHAIHO HampaBieHue 3.2
N3o0pasutentHo u3kycTBo (kuBomuc), oosBeH oT O3V ,Heodur Puicku” B

JB.,0p. 52 ot 02. 07. 2019 .

OTHOCHO:  HayyHaTa, Hay4YyHO-TIpWJIOXXHaTa ©  TIpodecruoHaIHo-
aKaJeMu4yHaTa JACMHOCT WM MPOAYKUHUs, MpEeAcTaBeHa OT jJol. I-p Pamuna

Hrrarosa MraatoBa

[IpencraBenuTe MaTepuanud 3a ydacTHe B KOHKypca 3a 3aeMaHe Ha
akaJieMu4yHaTa JUTBKHOCT ,Jpodecop” B HayyHa ooOsact W3kycTtBa, IO
npodecuonanuo Hanpasienue 8.2 M300pa3uTenHo U3KyCcTBO (3KUBOMUC), 00sSBEH
or O3V ,Heodur Puicku” ca KOpEeKTHO OMUCAHU, MOKPUBAT MUHUMATHHUTE
HAIMOHAJIHM HAyKOMETPUYHHM KPUTEPUU U OTTOBApSAT HA BCUYKU WM3UCKBAHMS,
MMOCOYEHU B 3aKOHA 3a pa3BUTHE HA aKaJIeMUYHUs chcTaB B PenmyOmmka brarapus,

kakTo u B [IpaBunnuka Ha FO3Y ,,Heodut Puncku‘ .

Hou. n-p Pamuna HMraatoBa mnpuiara 3 peanu3upaHd CaMOCTOSITEITHU
U300, 8 yuyacTuss B HM3J0KOM W3BBH CTpaHaTa, KakKTO M ydacThue B 3

HallMOHAJIHU, | MEXIyHApOJIeH U 2 aBTOPCKHU KypaTOPCKHU MPOEKTA.

Kato ocHOBEeH XaOMIHMTAIMOHEH TPY/ ca IpeacTaBeHu 44 mpou3BeACHUS
OT JIB€ CAMOCTOSITEJTHU M3JI0KOU - ,,I1Ikad B 4 yactu ¢ nmokputue* u ,,Konexuus

BBPXY OCHOBA (HEMbJICH aJIOyM)*.



YcrouTe He OMBa J1a ce pyIIaT, ICHHOCTUTE HEe OMBa J1a Ce TYOST, HCTHHHUTE
He OuBa Ja ce 3a0paBsT. ,,...0CUBONUCINA € Bb3MOJICHO 0a CbUEeCmB8Y8d 8
yenosusama Ha nocmcumyayus . 'Te3ara Ha OCHOBHHS XaOWJIUTAIIMOHEH TPYI
oTpees O3NS ChC COOCTBEH CTaHAAPT 32 CMHUCHII U IIEHHOCTH.

TpyasT Qopmynupa wuaedHH KOHCTPYKIIMH, KOWTO Ca OCHOBaHHE 3a
peanu3upaHe Ha XYyIOKEATBEH NPOIYKT, PE3yJNTaT HE caMO Ha 3aBUIHU
npodecHOHaTHN YMEHHS, HO U Ha 3a0€ICKUTEIICH HHTCIICKT.

[IpencraBeHuTe B OCHOBHUS XaOWJIUTAIIMOHEH TPYA IPOU3BEICHUS
JEMOHCTPHPAT XYJI0KECTBEHO Ch3HAHUE, HACOYEHO HE KbM MPSIKO OTPAKCHHUE HA
JEHCTBUTETHOCTTA, @ KbM CBHITHOCTTAa HAa YOBEKAa, Ch3HAHWE (OKYCHUPAHO HE
BBPXY HapaTHBa, a BbPXY HauMHA, TI0 KOWTO € pa3Ka3aH v pa3OpaH.

[TapameTpuTe Ha XaOMIUTAIIMOHHUS TPY/ 3acsAraT OTHOIICHUS M BPB3KH,
dbyHIaMEHTAJIHM 3a TIpolieca Ha Ch3/laBaHe B U3KYCTBOTO KaTo IISUIO.

B chiiHocTTa Ha KakBOTO M Ja OMJIO ChIBp)KaHHE € BBH3MOXKHO Jla Ce
BHHKHE CaMO, aKO c€ 00OXBaHE HEroBarta ISVIOCT, @ HE OTIACITHUTE MYy C€JIEMECHTH.
YoBemKOTO Ch3HAHWE BB3MPHEMa OTIACTHUTE CTUMYJU B TAXHOTO €IWHCTBO. B
TO3W CMHCHJ, 3a Ja ce 0OXBaHE IJIOCTHATA KOHIICTITYaTHa JIMHUS Ha JOI. A-P
Panuia iraatoBa OTHOCHO JKMBOMHKCTA KaTO U3KYCTBO U HAYMH HA M3pa3siBaHE, €
BOXHO IPOM3BEACHUATA, YaCT OT JBaTa IPOEKTa, a U CaMHUTE MPOCKTH, Ja Ce
pasriekaaT B TAXHATA B3aMHA 00BBP3aHOCT.

[IpencraBeHuTe TBOPOM MPHUTEkKABAT pas3IMUHA >KUBOIKMCHA TPAKTOBKa M
IUTACTHYHA XapaKTEPHUCTHKA. JIEMOHCTpUpAT MIMPOK AWAna30H Ha >KHBOIMCHH
TEXHUKA — OT KJIACHYECKH TaKWBa JO CMEJM EKCIEPUMEHTH BBPXY TBBpAA
OCHOBa, MyIllamMa, pUCyBaHH MpruHTOBe. CBOOO1aTa B M3ITOJI3BAHETO HA PA3IUIHH
MaTepuaId € TUIOJ] HEe Ha CaMOIICJTHU €MOIIMOHAIHA WMITYJICH, a CJIEJICTBUE Ha
OCMHCIICHH HEOOXOJIMMOCTH C OTJIEe] ISUIOCT MEXAY MaTrepual — CpeIcTBa —
pe3ynrar.

OOeMHSIBAHETO B €IWHHA >XUBOIUC Ha pa3IMYHU HM3pa3HH CPEACTBA
OTIPEICIICHO € TIOCTHKCHHE B MPEACTaBCHUTE Mpom3BenaeHus. lIpuolOiieHara

MMpECAMCTHOCT, 3acCuijiBalla YCCIIaHCTO 3a MAaTCPHUATIHOCT, HCCHbMHCEHO € C IIPHUHOC



HE CaMO 3a CMHUCHJIA HA KOHKPETHOTO IPOU3BEACHUE, HO U 3a KUBOIIUCTA KAaTO
LSLIO.

3HaUMMOCTTa Ha OCHOBHUSI XaOWJIUTAIMOHEH TPY[l, MPEICTABEH OT JOII.
n-p Panuna UrnatoBa, ce CbCTOM B KOTHUTHUBHUSL MY XapakTep, 3acsrail chepu
Ha 3HAHHUETO, OTHACSAUIM C€ JO0 H3KYCTBOTO M MO—CHEUUATHO BHU3YaHOTO (B
YaCTHOCT *kuBonucta). Onupaiiku ce Ha GuiiocoduaTa Ha U3KYCTBOTO, TPYIBT C€
3aHMMaBa C BBIPOCH 3a CMHUCHJIA W 3HAYCHUATA. 3acsira BaXKHH MpPoOJIeMU
OTHOCHO TEXHOJIOTHATA HAa BU3YAJHOTO IIPEACTaBsSHE Ha >XUBOIKMCHU HJICH,
U3TPAXIAHETO HA JKUBOIIMCHOTO IPOCTPAHCTBO, KAKTO M ISJIOCTTa MEXKIY

MaTCpralind U CpCACTBA.

KbM ocHOBHMS XaOumuTallMoOHEH Tpy aoil a-p Panuiia Urnarosa nmpusiara
MoHorpadusita ,, Kuponucra orBbTpe. Mruar WrnatoB“, kHurara ,Mnes wu
PEKOHCTPYKIMA TIPU CH3JIaBAHETO M BB3NPUEMAHETO HA IPOU3BEICHUS Ha
M300Pa3UTEITHOTO M3KYCTBO CJIEJ MIOCTMOJIEpHATA CUTyarus ', myOJIMKyBaHa Ha
0azara Ha 3alUTEH JTUCEPTAllMOHEH TPy, KAKTO M CTartusTa ,,BusyaiHara
MEIUTALMS B KOHTEKCTA U3TOK — U3TOK MJIM HENOCTIKUMAaTa N3J10ok0a Ha YM Tait
— IOur ranepus B ,,Apapuo‘“‘. be3cnopeH NPUHOC B TEKCTOBETE €
M3YEpIIaTeIHOTO M3CJACABAaHE Ha CIeNM(pUYCH acleKT B TBOPYCSCKHS MPOIEC —
Bpb3KaTa MEXJIy pPHUCYHKaTa W >KMBOIMCHOTO MHUCJEHE. JleMOoHCcTpupaT ce
32TbJIOOYCHHU PA3CHKICHHUS BbPXY BBIIPOCH OTHOCHO OIIC/ISIBAHETO HA UICUTE U
OpPEeHOCHT W Mpeodpa3yBaHETO WM B MaTepHalieH XYJI0XXECTBEH (DaKT.

HpI/IJIO)KeHI/I ca 29 nuTara, CBUACTCIICTBAIIM 3a PA31I03HABACMOCTTA Ha JOL. O-P

Pannna Uruarona.

IIpenomaBarenckara aerMHocT Ha aou. A-p Pamuma MraaroBa BKiIrO4YBa
MPOBEXKAAHE HA JICKUUM W YHOPAKHEHUS MO JIUCUHUILUIMHUTE , KuBonwuc®,
,2Komnozuuus‘, ,,CTyIuo KMBOIKC U )KUBOMUCHU cUCTEMU, ,,I3KyCTBOTO KaTo
TEKCT — uHGOpMaIus U HAYMHHA Ha IpounT, , lIBeTeH koa™ 3a cneruantHoCTUTe

,llemarornka Ha 00y4eHHUETO 10 U300pa3uTesIHO U3KYCTBO ™ U ,,Momna®. Jlou. a-p



Panuna HrnatoBa pa3paboTBa yuyeOHU NpOrpaMH, PHKOBOAM JTUIJIOMAHTH B
cnenuaiHocTTa ,llegarornka Ha OOy4EHHETO MO HM300pa3UTETHO H3KYCTBO®,

KaKTO U MAaruCTbpCKa IiporpamMa B ¢biaTta CliCuaJIHOCT.

3akiroueHue:

XabunuranmonHust Tpya Ha nou. A-p Pammma WraatoBa neMoHcTpupa
BHCOKHM HMBA Ha €PyAUPAHOCT U JBJIOOKO MO3HABAHE HA MAaTEpUsTA ,,/KUBOIKC",
a U B MO-IIMPOK IUIaH Ha MarepuAara ,,u3KycTBo“. C PECHEKT MNOAKPEIsM
KaHAMJIaTypaTa ¥ npeajiaraM Ha yBaXKaeMOTO Hay4YHO KypH Ja IPUCHAU HA JOI]
n-p Panuma UrnaroBa akajgeMuyHaTa JUTBXKHOCT ,Iipodecop®. YOemeHo Ie

riiacyBam IOJIOKUTCIIHO.

15. 102019 1. e

I'p. Codus /mou. 1-p Kamen [{BeTkoB/



South-West University “Neofit Rilski”

OPINION
Associate Professor Kamen Tsvetkov, PhD — University of Architecture, Civil
Engineering and Geodesy, Faculty of Architecture, Department of Drawing and
Modeling

Member of the scientific jury in the competition for the academic position of
“Professor” in the scientific field 8.2 Fine Arts, professional field “Art Studies
and Fine Arts (painting)”, announced by South-West University ‘“Neofit Rilski”
in the State Gazette, issue 52 of July 2, 2019

Regarding: the scientific, applied, professional and academic activity and
production, presented by Assoc. Prof. Ralitsa Ignatova Ignatova, PhD

The materials submitted for participation in the competition for the academic
position of “Professor” in the scientific field 8.2 Fine Arts, professional field “Art
Studies and Fine Arts (painting)”, announced by the South-West University
“Neofit Rilski” are correctly described and meet the minimum national
scientometric criteria as well as all the requirements specified in the Act for the
Development of Academic Staff in the Republic of Bulgaria, as well as in the
Regulations of the South-West University “Neofit Rilski”.

Assoc. Prof. Ralitsa Ignatova, PhD, presents 3 solo exhibitions, 8
participations in exhibitions abroad, as well as participations in 3 national, 1
international and 2 curatorial projects.

The main habilitation work comprises 44 works from two solo exhibitions
— “A Cabinet in Four Coated Parts” and “Collection on a Base (an incomplete
album)”.

Foundations should not be destroyed, values should not be lost, truths
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should not be forgotten. “...Painting may exist in a post-situation environment”.
The thesis of the main habilitation work defines a position of its own standard of
meaning and values.

The habilitation work formulates conceptual constructs which are the basis
for realizing an artistic product and stem from enviable professional skills and
remarkable intellect.

The artistic works presented in the main habilitation work demonstrate
artistic consciousness, aiming not for a direct reflection of reality, but for the
nature of man, a consciousness focused not on the narrative, but on the way in
which the narrative is told and comprehended.

The parameters of the habilitation work affect the linkages and relationships
which are fundamental to the process of artistic creation as a whole.

The essence of any content can be comprehended only if considered in its
entirety, not based on its individual elements. Human consciousness perceives
individual stimuli in their unity. In this sense, in order to encompass Ralitsa
Ignatova’s entire conceptual line regarding painting as an art and as a way of
expression, it is important that the works, part of the two presented projects, as
well as the projects themselves, be considered in their interconnectedness.

The presented works lend themselves to different artistic interpretations and
possess different plastic characteristics. They demonstrate a wide range of
painting techniques - from classic ones to bold solid-foundation experiments, oil
cloth, painted prints. Freedom in the use of different materials is not the result of
simple emotional impulses, but they are the consequence of well thought-out
necessities for the sake of achieving completeness between material, means and
end-result.

Combining different means of expression in a single painting is definitely
an achievement in the works presented. The added objectivity, which enhances



their sense of materiality, undoubtedly contributes not only to the meaning of the
particular work, but also to painting in general.

The significance of the main habilitation work presented by Assoc. Prof.
Ralitsa Ignatova, PhD, lies in its cognitive nature, affecting areas of knowledge
related to the arts, visual arts more particularly (especially painting). Drawing on
the philosophy of art, the presented habilitation work deals with questions of
essence and meaning. It addresses important issues regarding the technology of
the visual presentation of pictorial ideas, the construction of artistic space, and the
integrity of materials and means.

Assoc. Prof. Ralitsa Ignatova, PhD, has included two books and an article
in the pack of materials submitted for evaluation under the current procedure. The
former are the monograph “Painting from the inside. Ignat Ignatov”” and the book
“ldea and Reconstruction in the Creation and Perception of Fine Arts Works after
the Postmodern Situation”, published on the basis of her successfully defended
PhD dissertation. The article is “Visual Meditation in the East - East Context or
the Unattainable Um Thai — Yung Exhibition at the “Arario Gallery”. An
indisputable contribution of the above texts is the exhaustive exploration of a
specific aspect in the creative process - the connection between drawing and
artistic thinking. The author presents in-depth reflections on questions about the
survival of ideas and their transfer and transformation into material artistic facts.
Altogether 29 citations of Ralitsa Ignatova’s works are also included, which
testify to her visibility as an author.

The teaching activity of Assoc. Prof. Ralitsa Ignatova, PhD, includes
lectures and seminars in the following disciplines: “Painting”, “Composition”,
“Studio painting and painting systems”, “Art as text - information and ways of
reading”, “Colour code” for students majoring in “Pedagogy of Fine Arts” and
“Fashion”. Assoc. Prof. Ralitsa Ignatova, PhD, develops study programs, and
supervises BA theses in the specialty “Pedagogy of Fine Arts”; she is also in
charge of an MA programme in the same specialty.



Conclusion:

The habilitation work of Assoc. Prof. Ralitsa Ignatova, PhD, demonstrates
a high level of erudition and an in-depth knowledge of the subject matter of
“painting”, and more broadly of the subject matter of “art™. It is with respect that
| support her application and propose to the distinguished scientific jury to elect
Assoc. Prof. Ralitsa Ignatova, PhD, to the academic position of “Professor”. | will
vote positively.

15.10. 2019

Sofia (Assoc. Prof. Kamen Tsvetkov, PhD)



