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[IpencraBenuTe 3a pelneHsupaHe oT HaydHoro »xypu Matepuanu (3a
neproja Cle]l 3allliTa Ha JUCEPTalHs) Ce M030BaBaT Ha HAyYHUTE TPYIOBE U
XYJI0)KECTBEHOTBOPYECKUTE TIOCTIKEHHUS B 00JacTTa Ha H3KYCTBOTO. 3a
pa3uCKBaHE ca MOCTAaBEHU JaHHUTE OT €Ha TEOpPEeTHYHA pa3paboTka Ha TeMa
,»XYJIOKECTBEHOCT U COIMAIIHO MOBEJIEHNE Ha TBopOaTa®“, KOATO € MpUApYKeHa
C BU3yalieH Marepuail oT 20 CKyJNTYpHU MPOU3BEACHUS; 8 CTATUU U 5 y4acTus
B Hay4yHU KOH(EpPEHIIMN y HAcC U B 4y>KOMHA. BkiItoueHu ca 2 caMOCTOSITEIIHH,
13 mexayHapoaHu, 4 HarMoHATHU U 18 KoJeKTHUBHU M310KO0u. Otbens3anu ca
5 nuTupaHus Ha TpyaoBe (0e3 aBTOIUTUPAHUS), OT KOUTO 3 ca B MOHOrpaduueH
TpyD U 2 — B 4UyXJecTpaHHU u3AaHus. [lomydeHu ca 2 HaMOHAIHU U 6
MEXIYyHApOJAHH Harpaad oT Tmpodecuonamnn ¢GOpyMH H  OpraHU3allvu.
Peructpupanu ca yyactus B Tpu Nnpoekta — 1 HalMoHaJIeH oOpa3oBaTesicH U 2

XYIOKCCTBCHOTBOPYCCKU.



PE3IOME HA TEOPETUYHATA PA3PABOTKA —

»XYJOXKECTBEHOCT U COIIMAJTHO MMOBEJIEHUE HA TBOPBATA*

IIpencraBenata Tte3a ,,XyJOKECTBEHOCT W COLMAJIHO IIOBEACHUE Ha
TBOpOaTa® € HacoyeHa KbM NPOOJEMUTE Ha MPOU3BEJIECHHUETO M HETOBOTO
COITMAJIHO 3HAYEHHE B KYJITYPHOTO IIPOCTPAHCTBO Ha OOIIECTBOTO. T €
pasjielieHa Ha JiBa OCHOBHU Jisia: 1) TeopeTHdeH, KOWTO Ompeaesisl ChIHOCTTA
Ha pasriexaaHus MpoodsieM, W 2) MpaKTH4YeH, KOWTO TOCTaBs BHU3YaJHUS
Marepual OT JIMYHOTO MM TBOPUYECTBO KaTO JOMBJBAIl apryMeHT Ha
TEOPETUYHOTO ThHIKYBaHE.

PazpaboTtkara  pasriexnga — XYJOXKECTBEHOTO  IPOU3BEJICHHE KaTo
Pa3HOBUJHOCT HA IIO3HAHMETO, KOETO OTKPHBA pPEaTHOCTTa IOCPEICTBOM
BB3MOKHOCTUTE Ha aHAJOTMYHO IMOBTOpPEHHE WM 00oOmeHnune. OrbenszBa ro
KaTo 00EKT, KOUTO MOKe Ja ObJie HATOBapEH C KOCBEHA WJIU Tpsika uH(popMaius
W Ja TpejaBa MOCIaHWs OT MMETO Ha XYJOoXHUKa. M3moi3Ba CUMBOJIMTE,
pUTOpHUKATA K IPYTH JINTEPATYPHU (POPMHU, KAKTO U BU3YATHOTO M JIOTHYHOTO OT
rJIeIHa TOYKa Ha IPOMsIHATA Ha HETOBATa CHIIHOCT.

Cnupa ce BbpXy CeMaHTHKaTa Ha TOHATHETO 0Opa3 W M3SICHSIBA HETOBOTO
IpEICTaBsSHE W BB3IpHEMaHe, CBbp3aHo ¢. 1) mHpopmammsTa, Ha KOSITO TOH €
HOCHTEN; 2) C HErOBOTO THIKYBaHE M 3) ¢ HAUMHHUTE, Ype3 KOUTO TOW OKa3Ba
BIIMSIHUE BHPXY HAOJII01aBaIIHS.

B coumalnien acnekT XyJa0KeCTBEHUSIT 00pa3 € ¢ TBhPAE MIHUPOKA BAIUIHOCT.
PexoHCcTpyKIUsiTa Ha HETOBOTO IMOHSATHE CE€ CBEXJAa JIO OCBEIOMEHOCTTA,
U3PA3UTEITHOCTTAa M BB3JACHUCTBUETO, 3ajeTHAJIM B  HMHCTUHKTHBHOTO,
€MOIIMOHAJTHOTO M €CTETUYECKOTO My M3rpakaaHe. OOIIECTBEHOTO MPUTEKAHNE
Ha TBopOaTa KaTto BB3ACHCTBHE MOXE Ja OBJIe YCETeHO, KOorato o0pa3bsT Objie
MIOCTaBEH B KOHKPETHU ycJIoBHS. M300pa3siBaHETO KAaTO aKT Ha Ch3JlaBaHE €
CBBp3aH C MPOLEC, B KOUTO MPOU3BEACHUETO W 3PUTEIAT U3TPAKIAT OJIMU3IBK

KoHTakT. [lo To3m HaumH TOW (0Opa3bT) cTaBa EKBUBAJIEHT HE CaMO Ha



WHIVBUyATHOTO BIDKJAaHE, HO M Ha KOJEKTUBHOTO MHEHHE OT CTpaHa Ha
HaOmro/1aBaniaTa oOIIHOCT.

Tezara ce cnupa BbpXy HAaUMHUTE HA Bb3MPHEMaHE HA MPOU3BEJICHUETO Ha
M3KYCTBOTO Upe3 MPeKUBABAHETO Ha oOpa3HocTTa. OTOENsI3Ba ClIOCOOHOCTTA HA
oOpasa ja Bb3/IeicTBa, Ja HGOPMUpA U Ja KOMYHHUKHUPA.

B TeopernuHO OTHOIlIEHHE Ca MOTHPCEHM KOMEHTApUTE€ Ha aBTOPU OT
obymacTTa Ha ecTeThkara, (uiIocodusiTa, COIMUONOTHATA, IICUXOJOTHATA H
TeopusiTa Ha U3KYyCTBOTO. ToBa ca TekcroBere Ha Teomop AnopHo, Ponan bapr,
Jles Burotcku, [Jrodpen, Ymoepro Exo, I'eopr Xerem, Mcak Ilacu, YaBmap
ITonos, Aptyp Lllonenxayep u np.

Buzyannust matepuan BbB BTopata 4yacT € oT 20 CKyJINTYpHU MPOU3BEICHUS
(4acT OT JMYHOTO MU TBOPYECTBO), KOUTO 3acsiraT €IWH CYOEKTHUBEH CBST,
CBBP3aH ChC COLIMATHUTE BPB3KHU B IMOJIETO HA Mpe/laBaHEe U BBH3MPUEMAHE Ha
nHpopmaruaTa. B HIKOM OT MPOW3BEACHHATA ca pa3riieaHu TUITHIHUTE
XyJIO0)KECTBEHU CIOKETH, a B JAPYT'H — TEMHUTE, CBBpP3aHU C PEIUTHATA, C
MOJIMTUKaTa, ¢ OAaHKOBUTE WHACKCU. BCHYKM Te M3rpakaar 30Ha, B KOSTO
HOBUSAT OOJIMK Ha KOHIEMUMITA M MaTepuara cTaBa 4YacT OT OOIIOTO
BB3JCHUCTBHUE.

OO0bpHaTO € BHUMaHue Ha paboTHaTa cyOcTaniusa. OTnaabluTe OT HAWJIOH,
XapTHCHH TIPOAYKTH W METATHH TMPEAMETH, KOUTO ca OWIM W3IMOJI3BaHH B
€KEeTHEBUETO Ha 4YOBEKa, Beue (HEOOpEeMEHEHHW OT MHHAJIUS CH JKHMBOT) ca ce
MPOMECHWIA KBbM HEIIO HAIBIHO WHAWMBUIYAJIHO, PEATHO H OOEMHO.
MarepuanbT  (MMOJMECTEPHU  OTHAABIIM) HACOYBA KBbM  CHBPEMEHHUTE
€KOJIOTHYHM 1pobsieMu. ToBa, KOETO MPEOTKPUBAT TE€3U CKYJINTYPHU TBOPOH, €
HOBUST CMHCHJI Ha HAWJIOHOBUTE OTHAIBIM OT exemHeBuetro (,,1, 2 u 3%,
,Pumapu 6e3 Opons”, ,Purypa“, ,Toamer”, ,Tpu“ u , Apxeontepurc").
CBBpEMCHHHST XKMBOT Ha MaTepusTa € MOThPCEHA BHB BB3MOXKHOCTTA JIa CE

npeoOpa3yBa OT HEHYKEH MPEIMET B XyJI0)KECTBEH MPOYKT.



ApxueToHrnkaTa Ha oOpa3a TpH HIKOW OT MPOU3BEICHUSITA MPUOSTBA 10
MOJIXOANTE HA CyNpeMaTru3Ma, MPU KOWUTO YHCTHUTE TJIOCKOCTH C SIPKa MBETHOCT
JOTIPUHACST 3a IMO-TOJIEMHUSI KOHTPACT C MOBBPXHOCTTA. 1e€3U M300pa3UTEeIHU
croco0u ca M3MOJI3BaHM mpu npousBenenusra ,,Horse (Dada)®, ,,JIBa oOekTa u
eHO HUBO", ,,3Be3/1a oT KoTka — Glowy*, ,, Ts u Toi*.

[IpencraBeHuTe TBOPOM Ca HACOYCHH KBM CHMBOJHTE, MeTadopuTe WU
TpomuTe KaTto (OpMHU 3a TMPEBPBITAHE HAa BU3HATA OT JUIIEBO pasllO3HABacMa
KbM 3HaKoBa. ToBa mpeoOpasyBaHe Ha HAEATA MO OINpeaeicH HAYMH MPOMEHS
camaTa CBITHOCT Ha XYA0KECTBEHOTO TBOPUYECTBO M CTaBa M3PA3HUTENl Ha HOBH
BBHIITHU ¥ BBTPEITHU MOTHBAIMU. [IpeBprhIla CKyanTypara OT 00CKT B CyOeKT,
KOWTO THPCU TOCTHTAaHETO Ha €IHO OOpa3HO ChAbPKAHUE ChC CHUMBOJIHHU U
JIpYTH BB3MOXHU TBHIKYBaHHS W 3araTBaHus. CMHUCBIBT W 3HAYEHUETO Ha
Hemata ce jAedopMupar, pa3MecTBaT M HacliarBaT, HO TOBa € CBBP3aHO C
BB3MOKHOCTTA 33 OTTaTBAHE U MPOYUT.

Pasrmenana e cnemudukata Ha TPOW3BEACHHATA OT TIJIEAHA TOYKA Ha
KOHIIETITyaJIHaTa OMPEJEICHOCT U ThiKyBaHe. MHauMBHyanHaTa W3KAa3HOCT Ha
TBOPOWTE € W3sACHCHAa B TOJKpema Ha oOmara Te3a, CBBbpP3aHa C TAXHOTO
conayiHO ToBeZieHne. (OCHOBHUTE TBHPCEHHUS TIPU  aAHAIM3UPAHETO Ha
NpeJCTaBeHUTE IIACTUKU Ca B MOCOKAa Ha: 1) arurarnusra B MpPOM3BEACHUETO
(,One Between Two®); 2) Bpb3KaTa Ha €3UMKOBUTEC C BHU3yaJIHUTE OOpasu
(,,[Itumu); 3) obemMHEHMETO HAa BH3YaJHOTO M CMHCIIOBOTO ChIbpKAHUE
(,,BIC*); 4) onumerBopeHreTo Ha oOpas3a W HeropaTa 3HaKOBOCT (,,['0nMHM Ha
npexon); 5) HeitHata pedepentHa ctorHOCT (,,O0ekT™); 6) cemuOoTHKaTa Ha
sHaiuTe (,Jlecenta Ha MpaBkuTe™); 7) excrepuopusarusra (,,)KeHa ¢ nruma‘);
8) wu3mom3BaHeTo Ha (U3MYECKOTO HECHOTBETCTBHE, aHAJIOTMYHO Ha
MIPOTUBOIIOCTABSAIINTE CE€ TMPUPOJHU €JIIEMEHTH KaTO OT'bH — BOJIa, THUIWHA —
3BYK, JBWKEHHUE — 3acTOH (,,5+17).

[ToTbpceHaTa XapaKTepuCTHKa Ha TBOPYECTBOTO Cc€ OOpbBIIa KbM

BB3MOKHOCTTA 3a HOBHU IIPCKHUBABAHWA, 3da dHAJIM3 HA ) KMBOTA M HAa YOBCHIKATa
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aeitHocT. Ta3u cuTyalus ce OKa3Ba pasmoiokKeHa KaKTO BBTPE B CHCHUDUIHUS

paboTeH mporiec, Taka U B COIMAIIHATA cpeaa u 00CTAaHOBKA.

OCHOBHM HAYYHH PE3YJITATH B ITIPEJICTABEHUTE IYBJIMKALIUA

B TemaTH4HO OTHOIIEHHUE CTaTUMUTE CE pe3roMHUpaT B TP HAIIPABJICHH S .

1. M3KYCTBO U COLIMOJIOT U

Marepnanure B Ta3d Tpyna W3CIEABAT B3aUMOBPB3KUTE MEKIY
M300pa3uTETHOTO HM3KYCTBOTO W comuojorusara. I[lpum Te3m pa3paboTku ca
MOTHPCEHU OCOOCHOCTUTE HAa XYAO0XKECTBEHUsI 00pa3, KAKTO U MSCTOTO, KOETO
TOM 3aemMa Tpu OOIIyBaHETO MEXKTY aBTOP M 3PUTEN B M3TPAXKIAHETO Ha €HA

HOBa HICHTHUYHOCT Ha TBOp6aTa.

IHoxkpoBuumka, A. (2017) Ilyoauka u obdmectBo. — B: COopHuUK ¢
AOKJAAW OT V HayyHa KOH(epeHUHUsi € MEKIYHAPOAHO YYacTHe
»CBbBPEMEHHHM TEXHOJIOTMHU B KYJTYPHO-HCTOPUYECKOTO Hacaeacrso”. TY —
Codus, c. 135 — 139.

ToBa u3cnenBane e HaCOYEHO KbM TBOpOATa M COLMAIHATA POJIsi, KOATO T
MOCTUTa B OOIIYyBaHETO MeXay aBTOp M 3puren. CoUMasHOTO 3HAYECHHE Ce
U3pa3sBa BbB BKJIOYBAHETO HA KPbBI OT XOpa, KOUTO ca OOEAMHEHU OT OOUIH
MHTEPECH U MPEANOYUTAHUS B €HO KyJITYpHO 0011ecTBO. BbB Bpb3Ka ¢ TOBa €
OTJIEJIEHO BHHMAaHHME Ha HH(POpMaLUATA, CBBbpP3aHA C HM300PAKEHUETO B
npousBesieHueTo. ToBa OOCTOSITENICTBO € aHTaKHUPaHO ChC CHBKYMHOCTTa Ha
eJeMeHTUTe Ha o0pa3a, ¢ HErOBUs MMIUIMLUTEH WM peajieH MOYepK Ha M3Kas,
KONTO € MpEeJCTaBeH 4Ype3 JIBYU3MEpPHH WIM TPUU3MEpHH (OpMHU U OOXBalla
BB3JIEUCTBUETO MYy BBpXy 4YoBeka. [lyOmukara kaTo 4act OoT ToBa CHOUTHE
MOCTaBsI M3UCKBAHUSTA CH KbM IMPOU3BEIACHUETO B cdepaTa Ha OOIIyBaHETO.

OOeKThT Ha KOMYHHUKAIHS € KOH(pUTrypaius, KOATO OCTaBS TPAWHH CJIEAH B



Cb3HAHHUCTO Ha Ha6J'IIOI[aBaHII/I$I N u3rpaxaa HEroBara MWICHTUYHOCT.
COI_II/IaJ'IHaTa AJAIITUBHOCT Ha 3pUTCIIA € CBbp3aHa C BIMAHHUCTO, KOCTO CC OKa3Ba

BBPXY HETO OT CTpaHa Ha aBTOp U TBOpOA.

HHoxkpoBanmka, A. (2017) CoumokyJTYypHH OCOOCHOCTHM  HA
cKyJanTypHusi cumnosuym B Wiungenuu. — B: CoopHuk ¢ goxkaaam or IV
HAYYHA KOH(epeHIUA ¢ MeKIyHapoaHo Yyuyactue ,,CbBpeMeHHHU
TEXHOJIOTHH B KYJTYPHO-UCTOPHYecKOTO Hacjaencrso®, TY — Codus, ¢c. 71 —
74.

B crartusta ca wu3cneqBaHM B3aMMOOTHOIICHHUSITA MEXAY aBTOD,
pOU3BEJCHUE U OOIIECTBO, KbJETO MPOU3BEACHUETO OIpEeness CBOATa
MPUHAJICAKHOCT KBM HM3KYCTBOTO, PasrjekAaHO HE CaMO OT XYJI0KECTBEHA
riielHa TOYKAa KaTO HampaBlieHWE M CTWI, a U OT cHeuupuyHara My
KOMYHHKAIIUSI ChC 3PUTEIISI, KBJIETO TOW (3pUTENAT) MpUEMa WM OTXBBPJIS
TBOpOara. BcMuko TOBa € MpOCIENeHO B COLMAIHOTO M KYJTYPHOTO TOJIE 3a
pEACTaBSIHE Ha CKYJINTYPHUSI CUMIIO3UYM B MITuHIEHIIN.

CuUMIIO3UyMHUTE KaTO KYJITYPHU LIEHTPOBE Ca MOJYMHEHU HA COI[MATIHUTE
NOTpeOHOCTH Ha OOMIECTBOTO. TpajMIIMOHHO B CBOSATAa CBUTHOCT TE€ ca
aHTaKUPaHU C MPEACTaBSIHE HA U3KYCTBOTO, WM C IPYTH JYMH Ka3aHO — TOBa ca
crieuu(pUYHU TPOCTPAHCTBA, HACUTEHHM C OOraT XyJOKECTBEH >KHUBOT.
M3KIIIOUUTENHO LIEHHU 3a HACEJIEHUTE MECTa, KBJETO C€ OpraHu3upar, Te3H
dbopyMH OKa3BaT BIUSHUE BBPXY TEXHUSI €CTETUUECKU U KyITypeH o0nuK. Ta3u
cpela € XapakTepHa CbC CBOSTa YTWIMTapHAa OOBBP3aHOCT M U3TPAJCHU
€CTEeTUYECKM TlapaMeTpu U 4Ype3 TBOPUECTBO, IMOCTaBEHO B cdepara Ha

CBBPEMEHHOTO pa3OupaHe.

IMoxkpoBuumka, A. (2018) KyarypHo o0myBaHe 4pe3 U3KycTBO. — B:

MexayHapoaHblii  COOPHHK  Hay4dHbIX TpyaoB ,JMHTerpanmuoHHbie



npouecchbl B My3bIKAJILHOM H XYy/10KeCTBEHHOM 00pPa30BaHUM: NMPOOJIeMbl U
nepcnexktuBbl*, ®I'GOY BO «YpI'TlY», EkaTepunoypr, c. 97 — 103.

[lenta Ha Ta3wm pa3paboTKa € Ja ce MPOCISHIT M aHAIM3UpAT HAUYMHUTE,
Ype3 KOWTO M3KYCTBOTO BJIMSE HA KyJITypHaTa KOMyHUKarusa. B Ta3u Bpb3Ka ca
M3CJICIBAaHU OCHOBHHTE €JIEMEHTH B TIpolleca Ha OOIIyBaHETO — TIOJaTel,
uHpopMaruss u monydaren. CewImecTBeHa pojisl 3a MPOTHYAHE Ha
KOMYHUKATHBHUS aKT UTPASIT cpeaaTa, KbACTO C€ IPOBEXKIA, M BPEMETO, B KOETO
Ce OChIIecTBsSIBa TO3U Mpoliec. KomyHukanusTa Moke 1a 0b1ae nHpopMuUpaiia,
oOpa3oBaina, yoexnaBaiia U pasHooOpa3siBamia. HeliHata ponst B KynTypHaTa
cpena Ha U3KYCTBOTO € JIa OCBHIIIECTBH MPUEMCTBEHOCT OT CTpaHa Ha 3pUTEIS, Ja
OKa)€ BB3JEHCTBUE BBPXY HEro W Ja IOCTUTHE OINpPEACIICHH €CTETUYECKU
pesyntatu. Kato He TpsiOBa na 3a0paBsiMe, ue BCEKH YOBEK yIpaBisiBa caMm cede
CH U TOM € TO3M, KOHTO pellaBa BBPXY KakBO Ja OObpHE BHHMaHHUE, TOU
MIPEIeHsIBa BPEMETO, KOETO J1a My OTIEIH, W JaIH IIe JA0IMyCHe HHPOpMAIHITA

J1a OKaK€ Bb3JCHUCTBUE BHPXY HETO.

IMoxkpoBuumka, A. (2018) TekcrbT B M3KYCcTBOTO. — B: COOpHMK C
pokaaau ot III MexayHapoaHoOil HAy4YHO-NPAKTHYECKOH KOH(pepeHIUH,
nocesimieHHoil mamsatu npodeccopa C.II. bapanoBa «I'HoceoslorH4YecKue
OCHOBBI oOpa3oBanus», rp. Jluneuk, Pycus, c. 169 — 173, ISBN 978-5-
88526-988-9.

N3cnenBaHeTo € IMOCBETEHO Ha TEKCTa B M300pa3UTENHOTO WM3KYCTBO,
KOWTO € CBhC CTPOro OMNpeereHa XapaKTepHUCTHKa. XYJI0XKECTBEHUAT 00pa3s,
BKJIFOYBAI JYMH W HM3pa3d, MOXE J1a TpellaBa CBEIICHUS 3a CH3JaBaHETO Ha
TBOpOaTa, /1la oTpeue n300pa3eHus mpeaMeT Wid aa uaeHtuduiupa odekra. B
3aBUCUMOCT OT (PU3UYECKOTO TPUCHCTBHE Ha TEKCTa C€ Ch3/aaBaT
B3aMMOOTHOIIICHUSI, KOUTO 3acsiraT CEeMaHTUKaTa, WJeHHaTa W3Pa3UTETHOCT,
3HaKa, MPOYNUTA, MHOXKECTBEHOCTTa. Upe3 BCHYKH TE3U BB3MOXKHOCTH CE

OCBIICCTBABA CAHO APYI'O pa3uuTAHC HA XYJOKCCTBCHOTO IMPOU3BCACHHUC.



IlokpoBunmka, A. (2018) CummosmymbT mo ckyJnrypa B ScHa
NMOJISIHA W HeroBara poJsi 3a MONYJsipU3HpaHe W CbXpPaHEHHE Ha
0BJrapcKoT0 HANMOHAJHO HaciaeAcTBo. — B: COopHuk MarTepuaioB
MEKAYHAPOAHON  HAYYHO-NPAKTHYECKOW  KOH(pepenuuu ,,PazBurue
KPeaTHBHOCTH  JIMYHOCTH B COBPEMEHHOM  MYJBbTHKYJIbTYPHOM
npocrpancrBe”, Emenm, c¢. 381 - 386, ISBN 978-5-94809-970-5.
[https://elibrary.ru/item.asp?id=35637219].

BB3MOKHOCTHTE, KOUTO IIPENOCTABI CUMIO3UYMBT IO CKyJIITypa B fIcHa
MOJISIHA 32 TMOIMYyJsIpU3UpaHe Ha OBJIrapCcKOTO HAIMOHAIHO HACJIEACTBO, ca
pasrienaHy B TO3U TeKCT. [Ipeqn3BUKaTENCTBOTO, KOETO € OTIPABEHO OT CTpaHa
Ha OPraHU3aTOPUTE, CTUMYJIUPA 0OPa3HOTO MUCIIEHE HAa aBTOPUTE U Bb3JEHCTBA
BbpPXY cCOLMagHaTa cpeAa Ha 3pureisi. F310K0€HOTO MPOCTPAHCTBO Ha
cumnosuymMa B SfIcHa moiisi u3passBa OCOOEHOCTUTE Ha OBJrapckusi OUT U
KyJATypa ¥ U3rpak]ia €Ha UHTEJIEKTyajHa €CTETHKA.

CUMIO3MyMHTE Ca OT M3KIIOYUTEIHO BaXKHO 3HAYEHHUE 32 PA3BUTHETO Ha
M3KYCTBOTO BbB BPEMETO Ha MacoBaTa KOMyHHMKalus U riodanu3anus. TsxHata
XapaKTepHa cpefia crioMara 3a MpeJCTaBsHE Ha KYJITypHAaTa UACHTHYHOCT U 3a
CTUMYJHMpaHe oOMeHa Ha ThPCEHMSTAa B HALIMOHAJIEH U MEXIyHApOJIEH acCHEKT.
Tasu ¢opma 3a mnpencraBsHe Ha U3KYCTBOTO M3BBH TPAJUIIMOHHUTE
MPOCTPAHCTBA, KAaTO MYy3e€s, rajepusara U APYyruTe UHCTUTYLHMH, JaBa CBOSTA

OTKpHUTA 3as1BKa 3a COIUAaJIHa KOMYHHUKAIIHA.

2. TBOPYECTBO HA CbBPEMEHHU ABTOPU

B rta3u rpymna e oObpHAaTO BHMMaHWE HA KOHIICTIIUSATA W €CTETUKATa B
TBOPYECTBOTO Ha HIKON CHBPEMEHHH OBITapCcKu aBTOpU. TyK pa3OMpaHeTo,
OCMHUCJISSHETO U TPEBPHIIAHETO HAa BU3YAJIHOTO B TEOPETUYHO THIKYBaHE
JOMBJIBA XYJI0OKECTBEHUS MTPOYMUT HA TBOpOAaTa M MOCTaBsl HEWHATa TeOpETUYHA

AOCTBIIHOCT OO0 ITIO-TOJIAM KPbBI' OT XOpa.



HoxkpoBunmka, A. (2018) U3znoxbara ,,XapakrepHa 000CHOBaHOCT*
Ha Camo CToMuoB KaTo ajTepHaTHBAa Ha BcekuaHesuero. — B: Uupo CBX,
Codus, 0p. 4, c¢. 13 — 16, ISSN 1313-9622, COBISS.BG-ID 1125170404.
[https://www.sbhart.com].

N3cnenBaHeTo Ha XyJOOKECTBEHATa NIEMHOCT W HAYUMHBT, MO KOUTO ce
CBBp3BaT JACHCTBUTEIIHOCTTA W TBOPYECKUTE HAMEPEHUS HA XYIOKHHUKA, CE
MIOCTUTaT 4Ype3 HHAWBHUAyaJeH KOMeHTap. PasrinegaHuTe NpOU3BENEHUS OT
uznoxkbara ,,XapakrtepHa obocHoBaHocT® Ha Camo CTOUILIOB perucTpupar
CBOETO MPUCHCTBHE Ype3 CcHCTeMaTa Ha NPEIMETHTE W JIUTUTATHUTE
BB3MOKHOCTH Ha TEXHHMKATa. TEXHHUST CyOEKTUBEH CBAT € MPHUOJIMKEH KbM
BCEKUJITHEBHUSI JKUBOT, ChXPAaHSIBAHETO HA MHUHAIMA ONUT U TBHPCEHETO Ha
pa3IMYHU anTepHATUBM Ha u3Ka3. IIpoOieMbT 3a BCEKHUJIHEBHATA CUTYallUs
Hajlara Ja CU JaJIeM siCHa CMETKa 3a ChILECTBYBAIIUTE MOTPEOHOCTHU, KOUTO

CTOAT IIPCJ YOBCKa U Ca CBbP3aHU C U3KYCTBOTO.

HokpoBunmka, A. (2018) ,®okycupane: Ilapu:x, buaroesrpan,
MioHxeH*, WM J0KOCBaHe 10 eaAHo TBop4YecTBO. — B: UHpo CBX, Codus,
op. 3, c. 22 — 24, ISSN 1313-9622, COBISS.BG-ID 1125170404.
[https://lwww.sbhart.com].

TexkcTbT € HacoYeH KbM pa3KpHBaHE Ha BHU3yallHUTE o00pa3ud OT
TBOpuecTBOTO Ha CoHst KoBaueBa, KOMTO ca B ITOCOKA HA CETUBHATA PEAIHOCT,
[MOETUYHATA MPUPONA U CHKHMBEHATa Tpaaulus. ABTOPCKHUAT NOAXOJ, KOWTO
M3BEXK/Ja EMOLIMNUTE HAa IPEACH IUIaH, AaBa MIPABOTO HA 3pUTENS Ja CTaHE 4acT OT
Tte3n npousBeneHus. CoHs KopaueBa 3ama3Ba CBOSITAa WHAMBUAYAJIHOCT H
HEMPUKOCHOBEHOCT, Ype3 KOUTO yCIHsiBa Ja MPEeBbpHE COOCTBEHUSI CH HaYUH Ha
KUBOT B XyJ0KecTBeHa TBOopOa. PuiocoPCcKuTe M CXBAlllaHUS ca CBBP3aHH C
obOpasa u HeroBara (pusznuecka M JTyxoBHa ChIHOCT. M3nox0ara ,,Dokycupane:
[Tapuxk, brmaroesrpaa, MroHXeH” € HacOy€Ha KbM OKPYIHSBAHE W H3JIM3AHE

HU3BBH CTPOTUTC OUCPTAHNA HA U3KYCTBOTO.



3. METO0OJIOrMYHHU MIOXBATHU IIPU OBYYEHUETO HA CTYJIEHTUTE

IToxkpoBHMIIKA, A. (2017) MoHyMeHTAJIbHAS CKYJBNTYPAa CUMIIO3UYyMA
B MibuHAeHIM KaK MHCTPYMEHT TBOPYECKHX IOMCKOB CTYJAEHTOB
(cooTHOIIEHHE METOAMKH NPEnoJaBaHUs U TBOPYECKOro mpouecca). — B:
Ilenaroruka Ha4vaJbHOro o00pa3oBaHMA: TpPagMUMH M HMHHOBALMH
(Martepuanbl MeKIAYHAPOAHON HAYYHO-NPAKTHYECKOH KOH(epeHUHHu I.
MockBa), c. 219 — 224.

Bbp3npuemaHeTo Ha HW3KYCTBOTO OT CTYIAEHTUTE BBPXY OCHOBaTa Ha
HaTpPyNaHU 3HAHMS CJeJ TOCElleHHe Ha MeXIyHapOoaHusi CKYJITYpeH
cuMIio3uym B HMimMHIEeHIM € pasriegaHo B cratuAra  ,,MOHyMEHTaJlHaTa
CKyJINnTypa OT cuMIO3uymMa B MIMHAEGHIM KaToO CpPEICTBO 3a JIMYHOCTHH
ThpPCEHUs IIpU cTyneHTuTe (B3aumoaeiicTBue Mex 1y METO/IMKA Ha MpenoaBaHe
U TBOpYECKH mpouec)”. Upe3 ekcrnepruMeHTa ce pa3KpuBa Bb3JIEHCTBHETO Ha
OpUTMHAJHUTE IMPOM3BEICHUSI OT MpOsIBaTa BHPXY TBOPUECKOTO MUCJIEHE Ha
oOyuyaBaluTe c€ B CHEUUAIHOCT ,llemarornka Ha 00y4yeHHETO IIO
M300pa3uTETHO U3KYCTBO®.

OT u3NBIHEHUETO Ha y4yeOHHS MPOEKT Ce BUXKAA KaK CTYACHTUTE ThPCST
OTTOBOPHU HA BBIPOCUTE, KOUTO BB3HHMKBAT IIPU HEIOCPENCTBEHUS KOHTAKT C
MIPOMU3BEJICHUATA, KAK YCBOSIBAT IMOJAHECEHaTa UM WH(GOpMAIUs W U3MbIHSABAT
[OCTaBEHaTa UM 3ajaya. YUeOHOTO ChAbp)KaHUEe TpsiOBa Ja J1aBa Bb3MOKHOCT
3a MJIaHWpaHe Ha y4eOHUsI MPOLEC, 32 OTKPUBAHE HA MPOOJIEMHUTE U PELIABAHETO

UM 49pC€3 CTUMYJIMPAHC Ha JTUYHOCTHOTO Pa3BUTUC IIPU CTYACHTHUTC.
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SUMMARY

of the main scientific works and artistic results
(for the period 07.11.2016 - 26.08.2019)
of
Assist. Prof. Dr. ANNA KIRILOVA POKROVNISHKA,
candidate
for participation in a competition for occupying the academic position Associate
Professor in the area of higher education 8. Arts, in the professional field 8.2.
Fine Arts (Art Studies and Fine Arts - Sculpture), for the needs of the
Department of Fine Arts
at South-West University “Neofit Rilski”.
The competition is announced in the State Gazette, issue 52 of 02.07.20109.

The materials submitted for review by the Scientific Committee (for the
period after the defense of the thesis) refer to scientific works and artistic
achievements in the field of art. There have been discussed the data from a
theoretical development on the subject of “Artistry and Social Behaviour of the
Work”, which is accompanied by visual material from 20 sculptural works; 8
articles and 5 participations in scientific conferences in Bulgaria and abroad.
There are 2 solo, 13 international, 4 national and 18 collective exhibitions. There
are 5 citations of works (without autocitations), 3 of which are in a monograph
work and 2 in foreign editions. 2 national and 6 international awards were
received from professional forums and organizations. Participations in three
projects have been registered - 1 national educational one and 2 artistic- creative

ones.
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SUMMARY OF THE THEORETICAL WORK
“ARTISTRY AND SOCIAL BEHAVIOUR OF THE WORK?”

The presented thesis “Artistry and social behaviour of the work” is directed
to the problems of the work and its social significance in the cultural space of
society. It is divided into two main sections: 1) a theoretical one that defines the
essence of the problem under consideration, and 2) a practical one that places
the visual material in my personal work as a complementary argument to a
theoretical interpretation.

The work views the work of art as a kind of knowledge that discovers reality
through the possibilities of analogous repetition or generalization. It notes it as
an object that can be loaded with indirect or direct information and can transmit
messages on behalf of the artist. It uses symbols, rhetoric and other literary
forms, as well as the visual and the logical ones in terms of changing its nature.

It focuses on the semantics of the term image and clarifies its presentation
and perception related to: 1) the information of which it is the bearer; 2) its
interpretation and 3) the ways in which it influences the observer.

Socially, the artistic image is too broad. The reconstruction of its concept is
reduced to the awareness, expressiveness and impact underlying its instinctive,
emotional and aesthetic construction. Public ownership of the work as an impact
can be felt when the image is placed in specific conditions. Depicting as an act
of creation is a process in which the work and the viewer make close contact. In
this way, it (the image) becomes equivalent not only to the individual view, but
also to the collective opinion of the observing community.

The thesis focuses on the ways of perceiving a work of art through
experiencing imagery. It notes the ability of the image to influence, inform and
communicate.

Theoretically, the comments of authors in the fields of aesthetics, philosophy,

sociology, psychology and art theory have been sought. These are the texts of
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Theodor Adorno, Roland Barthes, Lev Vygotsky, Dufrenne, Umberto Eco,
Georg Hegel, Isaac Passy, Chavdar Popov, Arthur Schopenhauer, etc.

The visual material in the second part consists of 20 sculptural works (part of
my personal creative work) that affect a subjective world related to social
connections in the field of information transmission and perception. Some of the
works deal with typical art subjects, and others with topics related to religion,
politics, banking indexes. They all form an area in which the new appearance of
concept and matter becomes part of the overall impact.

Attention is paid to the working substance. The waste of nylon, paper
products and metal objects that have been used in human daily life have already
(unencumbered from their past lives) changed to something completely
individual, real and voluminous. The material (polyester waste) points to
contemporary environmental issues. What these sculptural pieces are
rediscovering is the new meaning of nylon waste from everyday life (“1, 2, and
37, “Knights Without Armour”, “Figure”, “Making One’s Toilet”, “Three” and
“Archaeopteryx”. The modern life of matter is sought in the possibility to be
transformed from an unnecessary object into an artistic product.

The architonic of the image in some of the works resorts to the approaches of
suprematism, in which clean panels with bright colors contribute to greater
contrast with the surface. These graphic methods have been used in the works
“Horse (Dada)”, “Two Objects and One Level”, “A Star of a Cat — Glowy”,
“She and He”.

The works presented aim at symbols, metaphors and tropes as forms for
transforming vision from facial recognition to a sign one. This transformation of
the idea in a certain way changes the very essence of artistic creativity and
expresses new external and internal motivations. It transforms sculpture from an
object into an entity that seeks to achieve one figurative content with symbolic

and other possible interpretations and implications. The meaning and value of
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things are deformed, displaced and superimposed, but this is related to the
possibility of guessing and interpreting.

The specificity of the works is considered in terms of conceptual definiteness
and interpretation. The individual expressiveness of the works has been clarified
in support of the general thesis relating to their social behaviour. The main
searches in the analysis of the presented plastics are in the direction of: 1)
agitation in the work (“One Between Two”); 2) the relationship of language to
visual images (“Birds”); 3) the integration of visual and semantic content
(“BIC”); 4) the personification of the image and its sign (“Years of Transition”);
5) its reference value (“Object”); 6) the semiotics of the signs (“The Song of
Ants”); 7) exteriorization (“A Woman with a Bird”); 8) the use of physical
nonconformity, analogous to opposing natural elements such as fire - water,
silence - sound, movement - stagnation (“5 + 1”).

The sought-after characteristic of creativity turns to the possibility of new
experiences, of an analysis of life and human activity. This situation is set both

within the specific work process and in the social environment.

SIGNIFICANT SCIENTIFIC RESULTS IN THE PRESENTED
PUBLICATIONS

Thematically, the articles are summarized in three directions:

1. ART AND SOCIOLOGY

The materials in this group explore the relationship between fine art and
sociology. These works look for the peculiarities of the artistic image, as well as
the place it occupies in the communication between an author and a viewer in

the construction of a new identity of the work.
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Pokrovnishka, A. (2017) Public and Society. - In: Proceedings of the
5th Scientific Conference with International Participation “Modern
Technologies in Cultural and Historical Heritage”. TU - Sofia, pp. 135 -
139.

This research focuses on the work and the social role it plays in
communicating between an author and a viewer. The social significance is
expressed in the inclusion of a circle of people who are united by common
interests and preferences in a cultural society. In this regard, attention was paid
to information related to the image in the work. This circumstance is involved
with the totality of the elements of the image, with its implicit or real personal
style of a statement, which is represented in two- or three-dimensional forms
and covers its effect on the human being. The audience, as part of this event,
places their demands on the work in communication. The object of
communication is a configuration that leaves lasting traces in the mind of the
observer and builds his identity. The social adaptability of the viewer is related

to the influence exerted on him by the author and the work.

Pokrovnishka, A. (2017) Sociocultural features of the Ilindentsi
Sculpture Symposium. - In: Proceedings of the IV Scientific Conference
with International Participation “Modern Technologies in Cultural and
Historical Heritage”, TU - Sofia, pp. 71 - 74.

The article explores the relationships between author, work and society,
where the work determines its affiliation with art, viewed not only from an
artistic point of view as a direction and style, but also from its specific
communication with the viewer, where he (the viewer) accepts or rejects the
work . All this is traced in the social and cultural field to present the sculpture
symposium in llindentsi.

Symposia as cultural centers are subject to the social needs of society.

Traditionally, in their essence, they are engaged in the presentation of art, or in
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other words, these are specific spaces filled with rich artistic life. Extremely
valuable to the settlements where they are organized, these forums have an
impact on their aesthetic and cultural appearance. This environment is
characterized by its utilitarian attachment and constructed aesthetic parameters

and by creativity placed in the sphere of contemporary understanding.

Pokrovnishka, A. (2018) Cultural communication through art. - In:
International Collection of Scientific Papers “Integration Processes in
Music and Art Education: Problems and Prospects”, USPU, Ekaterinburg,
pp. 97 - 103.

The purpose of this paper is to trace and analyze the ways in which art
influences cultural communication. In this connection, the basic elements in the
communication process - sender, information and recipient - are explored. The
environment in which it takes place and the time during which this process takes
place play an essential role in the course of the communication act.
Communication can be informative, educational, persuasive and diverse. Its role
in the cultural environment of art is to achieve continuity on the part of the
viewer, to influence it and to achieve certain aesthetic results. Remembering that
each person controls himself and he is the one who decides what to pay attention
to, he evaluates the time to be spent and whether he will allow the information to

influence him.

Pokrovnishka, A. (2018) The text in art. - In: Proceedings of the IlI
International Scientific Conference in the Memory of Professor S.P.
Baranov, “Epistemological Foundations of Education”, Lipetsk, Russia, pp.
169 - 173, ISBN 978-5-88526-988-9.

The study is dedicated to the text in fine arts, which has a well-defined
characteristic. An artistic image, including words and expressions, can convey

information about the creation of the work, deny the object depicted, or identify
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the object. Depending on the physical presence of the text, relationships are
created that affect semantics, ideological expressiveness, sign, interpretation,
multiplicity. Through all these possibilities, another interpretation of the work of

art is realized.

Pokrovnishka, A. (2018) The symposium on sculpture in Yasna
Polyana and its role for the promotion and preservation of the Bulgarian
national heritage. - In: Collection of materials of the international scientific-
practical conference “Development of personality creativity in the modern
multicultural space”, Yelets, pp. 381 - 386, ISBN 978-5-94809-970-5.
[https://elibrary.ru/item.asp?id=35637219].

The opportunities offered by the symposium on sculpture in Yasna
Polyana for the promotion of the Bulgarian national heritage are discussed in
this text. The challenge posed by the organizers stimulates the imaginative
thinking of the authors and influences the social environment of the viewer. The
exhibition space of the symposium in Yasna Polyana expresses the peculiarities
of Bulgarian life and culture and builds an intellectual aesthetics.

The symposia are crucial for the development of art in the age of mass
communication and globalization. Their characteristic environment helps to
present cultural identity and to stimulate the exchange of searches nationally and
internationally. This form of representation of art outside the traditional spaces,
such as the museum, gallery and other institutions, gives its open request for

social communication.

2. THE WORKS OF CONTEMPORARY AUTHORS

In this group special attention is paid to the concept and aesthetics of
some contemporary Bulgarian authors. Here, understanding, comprehending and
translating the visual into a theoretical interpretation complements the artistic

reading of the work and places its theoretical accessibility to a wider audience.
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Pokrovnishka, A. (2018) Sasho Stoitsov's Exhibition “Characteristic
Validity” as an Alternative to Everyday Life. - In: Info UBH, Sofia, issue. 4,
pp. 13 - 16, ISSN 1313-9622, COBISS.BG-ID 1125170404.
[https://www.sbhart.com].

The study of artistic activity and the way in which the artist's reality and
creative intentions are linked are achieved through individual comment. Sasho
Stoitsov's works in the Exhibition “Character Validity” record their presence
through the system of objects and digital capabilities of the technique. Their
subjective world is closer to daily life, storing past experiences and seeking
different alternatives to expression. The problem of the everyday situation
requires that we have a clear account of the existing needs faced by the human

being and related to art.

Pokrovnishka, A. (2018) “Focusing: Paris, Blagoevgrad, Munich”, or
touching one creativity. - In: Info UBH, Sofia, issue. 3, pp. 22 - 24, ISSN
1313-9622, COBISS.BG-ID 1125170404. [https://www.sbhart.com].

The text aims at revealing the visual images of Sonia Kovacheva's works,
which are in the direction of the sensual reality, the poetic nature and the revived
tradition. The author's approach, which brings emotions to the fore, gives the
viewer the right to become part of these works. Sonia Kovacheva retains her
personality and inviolability, through which she succeeds in transforming her
own way of life into a work of art. Her philosophical conceptions relate to the
image and its physical and spiritual nature. The Exhibition “Focus: Paris,
Blagoevgrad, Munich” aims at enlarging and moving beyond the strict outlines

of art.

3. METHODOLOGICAL APPROACHES TO STUDENTS' TRAINING
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Pokrovnishka, A. (2017) Monumental sculpture of the symposium in
Ilyindentsi as a tool for students' creative searches (correlation of teaching
methods and the creative process). - In: Pedagogy of primary education:
traditions and innovations (Materials of the international scientific-
practical conference Moscow), p. 219 - 224,

Students' perception of art on the basis of accumulated knowledge after
attending the International Sculpture Symposium in Ilindenci is covered in the
article “Monumental Sculpture at the Symposium in llindentsi as a Tool for
Personal Search for Students (Interaction between the Teaching Method and the
Creative Process)”. The experiment reveals the impact of the original works at
the symposium on the creative thinking of the trainees in the specialty
“Pedagogy of Fine Arts Training”.

The implementation of the study project shows how students seek answers
to questions that arise in direct contact with the works, how they absorb the
information submitted to them and fulfill their assigned task. The content of the
curriculum should enable the planning of the educational process, the
identification of problems and their solving by stimulating the personal

development of the students.
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