Penenszus
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npod. 1-p bopuc Kupunos Ceprunon

3a KaHJuJaTtyparTa 3a HayyHa crened ,,JJOIIEHT B o6nacT Ha BucIie
oOpazoBanue 8. M3kycTBa, npodecruonanto Hanpasienue §.2. MU300pa3ureaHo
U3KYCTBO.
daxynrera 1o U3KycTBa Ha
Orozananen yausepcuret ,,Heodut Puscku™, rp. bnaroesrpan
Ha 1-p AnHa Kupuiiosa ITokpoBHuIka

Y IOKYMEHTHUTE MPEJCTABECHU 32 MPUCHKIaHE HAa HayyHa creneH “JJOLEHT”
KaKTO M HAy4Y€H TPy Ha Tema: ,,XyJI05KECTBEHOCT U COLIMAIHO MOBEICHUE Ha
TBOpOara‘

1. AKTyaqHOCT W 3HAUYUMOCT Ha HAy4YHUS TpYyJ MPEICTaBEH 3a

NPUCHXKIAaHE HA HAyYHA CTEIEH ,,/{oneHT
TeMa Ha TIIPCHIIOKCHHA 3a PCOCH3HMPAHC HAYUYCH Tpyd MW Karajlor ¢

»XYI0KECTBEHOCT U COLMAIIHO TTOBeJIeHHE Ha TBopOarTa®. To3u TekCT nmpociesna
IPOLECUTE Ha HMHTETpUpaHe Ha H300pa3UTETHOTO H3KYCTBO B c(epata Ha
counasiHus  KuBOT. Kakro camara p-p IlokpoBHumka nume: ,,Te3ara
MpEACTaBeHa 332 XaOWIUTAlMsI € HACOYEHA KbM XYJI0KECTBEHOCTTA M COLUATIHUSA
KUBOT Ha TBOpOaTa. BbB Bpb3Ka ¢ TOBa € OT/IEJICHO BHUMAHNE Ha 3HAKA-UHJIEKC B
MpOMU3BEECHUETO U HWH(pOpManusATa, Ha KOATO TOW € Hocuren. Tosa
00CTOSITEJICTBO € CBBP3aHO CBhC CHBKYNHOCTTa OT €JIEMEHTUTE Ha o0pasa, ¢
HETrOBHS UMIUTMIIUTEH WM PEaJIeH MOYepK Ha M3Ka3, C padoTHATA CyOCTaHIUS U
U3MOJI3BAHUTE TOXBAaTH B M300pa3siBAHETO HA HIeATa. XYAO0KECTBEHOCTTa €
ChueTaHa C MCHUXOJIOTUYECKUTE, €CTETUUECKUTE U (UIOCOPCKUTE THIKYBAHHMS.
Korato ce ThpcAT XapakTEPUCTHKUTE HA XYJ0KECTBEHOTO TBOPYECTBO, C€
oOpbllla BHUMaHUE HA TOBA, Y€ TO J]aBa Bb3MOKHOCT 32 HOBH NPEKUBSIBAHUSA, 32

dHaJIN3 Ha XHBOTa M Ha YOBCIIKATa ILGI\/JIHOCT. Ta3u cuTyalus CC OKa3Ba



pas3oyiokeHa KakKTO BBTPE B CHEUU(UUYHHS TBOPYECKH TMPOIEC, Taka U
colpaigHata cpeaa MU obOcrtaHoBKa.” (OOXBallalkd HACTOSIIUSA ChBPEMEHEH
HCTOPUYECKH NEPUOJ, TPYAbT OTpas3siBa pa3iuyHu (yHIAMEHTAIHU TEHACHLUHU,
OCHOBHU €CTETHYECKH KOHIICTIMM W TMPEACTAaBI HMHTEPECHH M TMOIXOMISIIN
npumepu. Hayunute wu TBOpueckn ThpceHuss Ha A-p [lokpoBHuUIIKa ca
MHCTIMPUPAHU U OT PA3IMYHUTE MYITHIUCIUILUTMHAPHHU MOXBATHU U3IMOJI3BAaHU 32
n3paboTKaTa Ha MPOU3BEIACHHE HAa M3KYCTBOTO, KaTO HAlpHMEp: Manue Maille,
paboTa C TOJMECTEPHU OTMHAIBIM, MPEBPBHIIAHETO HA HEHYXKHU TMPOIAYKTU B
XyZ0KeCTBeHH U Jip. To3u HaydeH U TBOPUYECKHU MOAXO]] ClloMara 3a KOHKPETHOTO
U3CJIe/IBaHE Ha XYJJO0KECTBEHOTO U Bpb3KaTa My ChC COLIMATHOTO MOBEACHHE HA
TBOpOaTa KaTo MYJITUAMCUMIUIMHAPHO  W3CIIEJBaHE, JIABUPAIO  MEXIY
MICUXOJIOTHS, ecTeTuka U puiocodus Ha M3KycTBOTO. OCHOBHATA TJI€IHA TOYKA
TYK € Ha TBOPELA-IJIACTUK - €KCIIEPUMEHTATOp, OCHILECTBABALL MPEACTABSIHE —
JEeMOHCTpallMs Ha COLMATHOTO IIOBEJCHHE Ha XyJOKeCTBeHaTta TBopOa B
ChBpPEMEHHATa €MoXa ChOTHECEHO KbM OOIECTBEHO MKOHOMUYECKUTE MPOMEHH,
Ha KYJTYPHOTO M TEXHOJOTMYHO pa3BUTHE, Ha OOUIUTE MpOIEeCH Ha
MOJICpHHU3AIMSI B EBOJIIONMSITA HAa COIMATHUS W KyIATypeH >XUBOT B EBpoma B

HaIlIX JTHU.

2. Ilpennoxenu 3a Xadbunutaius TBOpOU
1., IIpeBbpHaT hopMu‘ camocrositeTHa uznoxoa. CKynntypHuTe oOpasu

B M3/0k0aTa pas3riexaar eIuH CyOSKTHBEH CBST, KOWTO € CBBpP3aH ChC
COIIMAJIHUTE BPB3KM B TMOJETO Ha TIpeJaBaHE H BB3MpPUEMaHE Ha
uHbopMaIusaTa MEXAY €IWH XYyJIOKHUK M HETOBOTO OOKPHKECHHE.
CemiaocTTa ce 6a3upa Ha IUIACTUYHO-0Opa3HaTa peTopuKa, Ype3 KOATO ce
M3TOI3BAT CIIOCOOUTE HAa M300Pa3UTEIIHOTO U3KYCTBO 33 BU3yaIM3UPaHE HA
N300paXKeHUETO B MPOCTPAaHCTBOTO. [IpomsBeneHusita ca Ch3OaZACHH OT
MaTepuanTe TMOJHecTep, XapTws, IUIeKcUriac W MmeTan. PabotHara
cyOcTaHIUSI TIO BT HA CBOETO MpeoOpa3yBaHE € 3aryomsia BCAKAKBH

ClIeZI ¢ M3XOJHATa cu (opma, 3a Jia ce MPEBbPHE B OTJACTHA CKYJNTYpA.



Pa3bupa ce, peanmsupaHeTo Ha TaKbB BHJ TNPOMSHA € CBBP3AHO C
MHO>KECTBO BPB3KH U 3aBUCUMOCTH.

Upe3 T1aX oTmagpliuTe OT HAWIOH, XapTHEHU TMPOAYKTH M METAIHH
MpeaMeTH, KOUTO ca OWJIM HM3IOJI3BaHU B €KEIHEBUETO HAa YOBEKA, Beue
(HeoOpeMeHEeH! OT MUHAJIMS CH JKMBOT) CE€ MPOMEHST KbM HEIO HAIThJIHO
WHJIMBHUIYaJTHO, peaJIHO U 00eMHO. 3aToBa MpeBbpHATa opMa € MPOIYKT,
KOWMTO TMpaBU HEIllaTa HE CaMo Jla U3TJIexaT, HO U Ja ObJaT pa3IuuHU OT
I'bPBOHAYATTHOTO CU ChCTOSIHUE.

2.,,0One Between Two”, mnekcuriaac, 280x56x3 cMm. u ,,1, 2 u 3 cMeceHa
texHuka 130x50x30 cM. ExcrnoHnpaHara MCTOpHS B KOMIIO3UIUATA €
CBBbpP3aHa C B3aMMOOTHOIIEHHUSTA MEXY IOJIOBETE M € Haco4YeHa KbM
pekiamata B TpajJcKaTa cpela W IPOCTPAHCTBOTO, B KOETO IKUBEEM.
HaBcsikpae O0KOJO Hac NPUCHCTBAT HAIANUCH, O0Opa3u, MapKHPOBKH,
oOo3HayaBamM Tadenu, OWIOOPIOBE, KOUTO MAHMUMYJIUPAT HAIIETO
Ch3HaHUE. B TO3M CMHUCBHJ THIKYBAaHETO Ha PEATTHOCTTA 4pe3 MPEeAMETHU
,A3PEUEHUS“ OT pekjamara, IOoCTaBid APYr MNPOYUT Ha 3ajoXkKeHaTa
KOJIUPOBKA.

3. ,,00ext* maekcuriac, 38x50x40 cm. u ,JITunu” cmeceHa TEXHUKA,
38x50x40 cm. Ilepconudukanusta Ha NTUIMTE OT €IHOMMEHHATa TBOpOa
LTI  crocoOcTBa 3a pa3KpMBaHE Ha TOABUKHOTO TMOJie Ha
BB3NpUATHETO. Upe3 HabmogaBaHe Ha OOEKTa 3PUTCIAT € NMPUHYACH Ja
OTKpue OHe3u (opMU Ha H300paKEHHE, KOUTO ca MpeoOpa3yBaHU OT
aBTOpa. JIuHMATA Ha NHUCKypca € CBbp3aHa M C OMUTAa, KOWTO MpUTEKaBa
BB3MPHUEMATEIAT, 3a J1a pa3depe TBopOara.

4, ,Cs. T'eopru®, cmecena TtexHuka, 180x80x60 cm. Ckynnrtypara
KOMIIO3HUIIUS € OTHECEHAa MKOHMYHO KbM H300paKCHHETO, KOETO ce Oazupa
Ha XPUCTUSHCKAaTa CEMaHTHKA, MPEJCTaBeHa B IIbPKOBHATA UKOHOTpadus.
[I5pBOOOPA3LT B IEUCTBUTEIHOCT HE € UKOHATA, a CBETCIBT B OMPEJICIICH

MOMCHT OT HCTOBHA KHNBOT, KOWTO 3a HAC € HEeMNOo3HarT. CT)BpeMeHHI/IHT



3puTeN TI03HABA CaMO WKOHATa W 3aTOBa TS CE€ SBSABA M3XOJIEH OOCKT 3a
cpaBHeHHe. Ho HE3aBUCHMMO Ye KOMIIO3UIUATA C€ OCHOBABa Ha CIOXKETAa B
,CB. T'eopru yOuBa 3mes, TBopOaTa HE € cHOpel] CTaHIapTUTE Ha
nkoHorpadckara mkona. ['epost He € Ha O KOH, HE € C SPKOYCPBEHA
HaMETKa, HE WM3TIeKIa IO HayhMHa, IO KOWTO € wu3orpaducBaH B
I’bPKOBHATA pUTyaiHa 00pa3HoCT. OYaKBaHUAT JIMK Cce € MpeoOpas3uil, Tou
€ C HETUNUYHO WHTEPIpPETUpaHe Ha (POpMHUTE, IBETOBETE U IUIACTUIHUTE
PETUTHAKH.

5. ,JJomuuu Ha mpexoxn®, mamme wmame, 59x81x63 cm. B cBos wu3kas
TBOpOAaTa M3IMOJI3Ba ONHMIICTBOPEHUETO HAa 00pa3a, KaTo €JIEMEHT B CBOETO
usrpaxaane. XyJI0KECTBEHUTE €IUHULU (OXJIIOBUTE) JIE€MOHCTPHUpAT
0COOEHOCTH, KOUTO YKpemBaT (PUTypHTe M TH MOAKPEMAT Upe3 3aMHUCHIIA,
BJIO’KEH B TSX, & UMEHHO — MJIEATa 32 Pa3IUYHUTE MOJTUTHUUYECKH MMapTUU U
TEXHUTE MPOTUBOOOPCTBA. TyK CE MOCTABAT BBIIPOCUTE 33 MPOTHBOPEUHUSATA
B OOIIIECTBOTO, 32 BOJCIIMTE MPUHITUIN 32 TIOCTUTAaHE Ha 00IIOTO OJ1aro Ha
YOBEYECTBOTO, 3a Jia TMPOABDKAT BCHUKM T€ (XOpaTa, MapTUUTE,
YIPABISIBAIITUTE ) 3a€THO J1a ChIIIECTBYBAT.

6. ,,BIC*, muekcurnac 59x81x63 cm. Ckynntypara € oOeauHeHa upes
BU3YaJTHO U CMHUCJIOBO ChAbpxkaHue. HezaBucumo e npeacTasst mojapenda
MEXIy TMOBBPXHOCT, JABJI0OOYMHA, IBIT M TEKCT, TSI C€ sBsABa 00pa3 Ha
JIOMBJIBAHETO, KOETO ce Oasupa Ha Tpomure. OT enHa CTpaHa, TOBa €
M300paXeHUETO Ha OWKa, KOWTO Ce€ WH3MO0J3Ba B CHUMBOJIMKATa Ha
MEYETMBINIHS TIa3ap, a OT JIpyra CTpaHa, ca CIIOBECHUTE n3pa3u (0aHKOBHTE
uaeHtTugukanonHn  kogoBe — BIC), upe3 kouto (QuHAHCOBHTE
WHCTUTYIIMM W3BBPIIBAT MapwdHU npeBoau. Koampanara (popmynupoBka
HU OTBEXK/IA JI0 MIOCTAHUETO 3a BJIACTTA, KOATO MIPUTEKABAT OAHKUTE.

7. llecenta Ha MpaBkuTe“ cMeceHa TexHuka, 10x47x550 cwm.
[IpocTpaHCTBEHOTO pEIICHWEe Ha TIUIACTHKaTa € OpraHU3WpaHO OT

BCPTHUKAJIHU U XOPU3OHTAIIHU AWAI'OHAJIA, BbPXY KOUTO Ca PA3IIO0JIOKCHU



oOpazHuTe OOEKTM — MpaBKuUTE. B eXegHeBHETO Te3WM HAaCEKOMH
CBINECTBYBAT PEaTHO, 0€3 Ja ca uMarnHepHu. Tyk obade ca HaTOBApEHU C
JUTEepaTypHa CHUMBOJIMKA, Ype3 KOATO CE JOIMpPHUHACS 3a YCBOSIBAHE Ha
XapakTepHUTEe YepTH Ha oOpasza OT AeiicTBuTenHocTTa. Mertadoparta €
,»300JI0THYECKa*“, KOraTo ,,M3M0J3BaM€ 3HALIUTE 34 KUBOTHHU KaTO HOCUTEIU
Ha npeHocHuTe 3HaueHus * (Kadranmkues 2010: 22). B To3u pen Ha Muciu
MeTaopuIHHIT 00pa3 B Ta3W KOMITO3UIAS WHTEPHPETHPA UYOBCIIKHS
uHAMBU. He3aBucuMo OT 1BAT, peIUTruo3Ha MPUHAIEKHOCT, Tpodecus U
Ip. BCUUKM XOpa MMaT CBOUTE THPCEHUS, YCIEXU U TOJIEMU MOMEHTH B
KMBOTA, KOUTO Ca YHUKAJIHU 32 KOHKPETHATa CUTYyallusl. 3aTOBa BCEKU MMa
IPaBOTO J1a MUHE IO CBOSI YEPBEH KWJIMM, JIOPU TOM J1a € BUPTYAJICH.

8. ,)Kenma c mnrTuma“, manme wmame, 40x60x40 cm. B ckymmrypHata
KoMmno3uuus ,KeHa ¢ nTuna™ ca M3MOJI3BAHM H3PA3HUTE CPEICTBA HA
Marepuasia manve Mmamie (xaprueHa kama). HeilHata ecteTndecka BU3MS,
KakTO W pa3udTaHEeTO Ha U300pakKEeHUETO, HU HAcoYBa KbM
eKcTepropu3anuara (TEpMUH OT I[ICHXOJOTUsSTa, KOWTO € CBBP3aH C
,,[IPEHACSHETO HA HEIIO BHTPEIIHO HABBH', KaTO MO TO3M HAYMH TBOpOaTa
JlaBa MOBOJI JIa C€ TPEOCMHUCIM HE CaMO PEAIHOTO TIpe/ICTaBsiHE Ha o0pa3sa,
HO W HEroBaTa BBTpEIIHAa CHIMHOCT. ToBa € cmoco® 1a ce MpPOBOKUpPaA
JUYHOCTHOTO CH3HAHUE U JIa C€ OTKPUSIT OHE3U WHIUKATOPU, KOUTO Ja TO
TJIacCHAT KbM COOCTBEHO pa3BUTHE.

9. ,,Pumapm 6e3 Opons®, cmecena texamka, 150x80x30 cm., ,Ddurypa“,
cMmeceHa TexHuka, 50x29x15 cwm., ,,Toaner*, cmecena Ttexnuka, 60x18x13
cM., ,,Ipu*, cMecena Texauka, 10x41x45 cm. u ,,ApxeonTepukc, cMeceHa
TexHuka, 40x33x15 cm. B Te3u TBOpOM BOJECII € HOBHUST CMUCHI Ha
HaWJIOHOBUTE OTHAAbIM OT exeAHEeBUETO. CHBPEMEHHHUST XHUBOT Ha
MarepusTa € IMOThPCEHAa BBB BB3MOXKHOCTTA Ja ce€ MpeoOpasdyBa OT

HCHYKCH B XYJ0KCCTBCH IIPOAYKT.



10. ,Konsat“, ¢udpan, 170x90x220 cm. OOMUCHSIHETO HA TUTACTHYHUTE
aCIEKTH € CBEACHO [0 OINpOCTSBaHE Ha CKyJanTypHara ¢gopma. HeliHoTO
3By4Y€HE HE € aOCTPAKTHO, @ € MOTUBUPAHO OT JACTCKUTE CIIOMEHHU, B KOUTO
KEJIAHUETO 3a MPUTEKABAHETO HA €JMH KOH € U3JIMTHATO B cKyianrypa. Tyk
Hepeau3upaHaTa MeuTa, KOSITO OCTaBsl ABJIOOKA clie/la B Chb3HAHUETO Ha
YOBEKa, HAMHUpPA CBOSI CMUCHJI, CBbpP3aH C NPUKIIOYCHUSTA HA TJIaBHATa
repouHss or kHurata Ha Actpun Jlunaren ,JIlunm JIparoro vopamue®.
KoHdaT e HampaBeH B peaiHu pa3MepH, HO € 0(hOpMEH C BU3YyalTHOCTTa Ha
nercka urpadka. OOpa3bT NpPHUCHCTBA B IMPOCTPAHCTBOTO YPE3 CBOSTA
0OBBP3aHOCT C TaMETTA.

OO0muMAT mapajien MEXIy MaTepus, BOJsS M MUCHI 3aBbpIIBa C KpacH
MPOAYKT, KOWTO MpencTaBisiBa oOpa3Ha (opMa Ha HEUO OOCKTUBHO B
IpOCTpaHCTBOTO. To3u OOEKT ce€ HyXkJae OT BB3NPUATHATA Ha
HaOoAaBanys, 3a Aa JJOCTUTHE JI0 ONpE/e/IeHa CETUBHA IJIe/IHA TOYKa.

11. ,5+1”, anymunueB manen, Metan u ¢domamo, 500x300x80 cwm.
[InacTuyHOTO pellleHrMe Ha HUHCTajdanusaTa ,,5+1” — KOTKM BBpPXYy BOJia B
KOMIIaHUATA Ha puba, € MoJIHECEHO TeaTpaiHo. DopMuTe ca OTIEYaThK Ha
cyOekTa, KOUTO TpsiOBa Jla ce MpHeMe OT PEATHOCTTa, HO Ta3W PEATHOCT €
U3MaMHa. YMUIIUICHOTO H3I0JI3BaHEe HAa (PU3MYECKOTO HECHOTBETCTBUETO
MEXIy KOTKaTa M BOJaTa, AHAJIOTMYHO Ha MPOTHUBOMOCTABSIIHUTE CE
OPUPOJIHA €JIEMEHTU KAaTO Or'bH — BOJA, THUIIMHA — IIyM, ABUKECHHUE —
3aCTOM, Ch3JaBa HANPEXKEHHE B MPOCTPAHCTBOTO. APXMETOHHMKATa Ha
oOpa3a mpuOsArBa 10 MOAXOAMTE Ha CyNpeMaTu3Ma, Mpu KOWTO YHCTHUTE
IJIOCKOCTU C SIpKa ILBETHOCT JIONMPUHACAT 3a MO-TOJEMHUS KOHTPAcT ¢
MOBBPXHOCTTA.

12. ,,Horse (Dada)* anymunues nanen 51x59x10 cwm., ,,JIBa oGekTa u eaHO
auBo“ MDF, 90x106x23 cMm., ,,3Be31a ot koTka — Glowy* ¢pubpan, doano
u npuHT — akiua 100x150x100 cm, ,,Ts u Ttou*, meran, 111x60x25 cm.

[Ipu Te3u TBOpOM eMOIMOHAIHATA HAarjaca € CBbpP3aHa C BOJIATA Ha



BhOOpaXEHHET0O M Ha 4yBcTBara. llpuchcTBHETO Ha BOJsATAa B
IIPAKTUYECKOTO IPOCTPAHCTBO € KAaTO OTBEXAAIla Ipenparka KbM
pa3zbupaneTro Ha TBOpOara. Tyk ymMecTHO M BBB BpPbB3Ka C T€3U TBOPOU
ITokpoBHHMIIKa muTUpa Xauaerep: ,,BoiAra e Tpe3Bata pa3KpuBaeMOCT HA
€K3UCTUPAILOTO CAMOHAIXBBPJISIHE, KOETO CTOM IOJ OTKPUTOCTTAa HA
CBILECTBYBAILIOTO KAaTO TOJOXKEHO B TBopOata. Taka BBTPEIIHOTO
IIOCTOSIHCTBO C€ JOBEXJIa JO OCHOBHO IIOJIOKEHUE — TBBPIOCT.
3ama3BaHeTO Ha TBOpOaTa Karo 3HAHUE € TPE3BOTO IIOCTOSHCTBO B
HeoOMYaHOCTTa Ha CiIy4Balliata ce B TBopOaTa UCTHHA .

[IpeacraBeHuTe TBOpOM SICHO OyepTaBaT oOIIaTa KapTHHA HA TBOPYECKUTE
ThpceHMs Ha A-p 1IoKpOBHMINIKA, KATO OTKPOSBAT MHTEPECUTE W KbM Pa3Iu4HH
MHTEPAMCUMIUIMHAPHU M EKCIIEPUMEHTAIHU TEXHUKM Ha paboTa ¢ OTHaIbIIH,
IUIEKCUIJIAC, METaJl, IalKe MeIIe U Ap.

J-p TlokpoBHHUIIIKA B3 OCHOBA HAa OYEPTAHHSI TBOPUYECKH MOJXOJ, ONECTSIIO
MPEACTaBs CBOUTE €CTETUYECKH W CTWJIOBH TBPCEHHs, MPOSIBU, PE3YyJTaTH U
noctuxeHus. B HeilHaTta paboTa JOMUHUpPA TBOPUYECKOTO U €KCIIEPUMEHTAIHOTO,
a HE TEOPEeTUYHOTO Hayajao, NOIMIEAbT U TMpEeleHKaTa Ha NpPaKTUKA, U
IpEenoJaBaress Ha IJIACTUYHO M €KCIEPUMEHTAIHO M3KYCTBO, CTPEMSIL CE KbM
oOoraTsiBaHe Ha IUIACTUKATa C PA3IMYHU ChbBPEMEHHU TE€XHUKU U 3a/1bJI00YaBaHE
B Pa3IMYHUTE BB3MOXKHOCTH HAa HMHTEPAUCLUIUIMHAPHUTE HU3PA3HUTE CPEICTBA.

ToBa e orpoMeH NPUHOC Ha MPEACTABEHUTE 32 XaOUTUTAIUSI TBOPOU.

3. OCHOBHM IPUHOCH Ha XaOWUJTUTAUOHHUS TPY/

1. Teszara, mnpencraBeHa 3a xaOuwiuTauus, 3a IBPBU BT H3CIEABA
XYZ0’KECTBEHOCTTA U COLMAIIHOTO MTOBECHNE Ha TBOpOATa.

2. B TeopeTHueH acmnekT € OTJEICHO BHUMAaHUE Ha 00pa3a B MPOU3BEICHUETO
U uHGOpMaIATa, Ha KOSITO TOM € HOCUTEN.

3. Coumanu3anusrta Ha TBopOaTa € pasrjenaHa OT IJIelHAa TOYKa Ha HEHHOTO

¢buI0cohcKOTO, €CTETHUECKOTO U TICUXOJIOTHIECKOTO MTPUCHCTBUE.



4. AHanuzupaHu ca CKYJINTYPHUTE IPOU3BEICHHUS, KaTO ca NOTbPCEHU
(dakTopuTe, ONMpeneNsIy TIXHaTa 000CHOBKA.

5. [IpeacraBenuTe TBOPOU BHBEkKIAT HOBU (POPMHU 3a U3CJI€IBaAHE, CBbP3aHH C:

- Peanmu3amus Ha padoTHaTa cyocranuus: 1) [TpousBenenusra ca cb3aaicHU
OT TIOJIMECTEP, XapTHs, MIIEKCUTIIAC U METall, KOUTO ca 3aryOuJid BCSIKAKBU CIIEU
¢ u3xoaHata cu gopma. OTnagblUTE OT HAWIOH, XapTUEHU MPOAYKTH U METAITHU
MpPEAMETH, KOUTO ca OWJIM H3MO0JI3BAHM B €XEIHEBUETO HAa YOBEKAa, Beye
HEOOpEMEHEHH OT MHUHAJUS CH JKUBOT, CE€ IMPOMEHSAT KbM HEIIO HAI'bJIHO
WHANBUAYyAIHO, pealHo u oOeMHOo. 2) H3mon3BaHeTo Ha MaTepuaInTe
miekcurinac, ¢uopan u MDF, 3aenHo ¢ TeXHUTE CTPYKTYpHH U 1BETOBU
XapaKTEPHUCTHKH, 1aBaT HOBA CTPaHa B U3PA3HUTE ThPCEHUS.

- Konuenryaanara 060CHOBaHOCT ce OOpbIlla KbM CUMBOJIUTE, METaQOPUTE
U Tponute — GOpMH 3a MpEeBpbILaHE Ha BU3UATA OT JIMLEBO pa3lO3HABaeMa KbM
3HakoBa. ToBa npeoOpa3zyBaHe Ha UjesTa M0 ONPEJEICH HAYMH IIPOMEHs camaTa
CBIIIHOCT Ha XY/J0XKECTBEHOTO TBOPYECTBO U CTaBa U3PA3UTEN Ha HOBH BHHIIIHHU U
BBTPEIIHA MOTHBALMM, KOUTO ca HacodyeHU KbM: 1) IlocTurane Ha eIMHHO
o0pa3Ho cbAbp:KaHUE 4Ype3 NPEeBPBIIAHETO HA CKYJNTYpara OT 00eKT B
cyOext. CMHUCHIBT U 3HAYEHUETO Ha HelaTta ce JepopMupar, pa3MecTBaT U
Hacjarsar, HO TOBa € CBYETAHO C BB3MOXXHOCTTA 3a OTraTBaHE U IPOYHT.
3puTensT Hamupa BbTpENIHA OOOCHOBKAa B XYAOXKECTBEHOTO MPOU3BENICHUE,
IpOBEpsIBA CBOS JMYEH ONMT 4Ype3 MPEKUBSIBAHUATA U MPOMEHS CBOSITA Harijaca
KbM CBeTa; 2) Xya0KeCTBEHUTEe NPOU3BeIeHUsI €A HACOYEHH KbM COLMATHOTO
0011ecTBO KaTO Bb3MOXKHOCT 32 pa3rpbllaHe Ha €IHa CbBpEMEHHa cTpaTerus. bes
Ja ce eIuMHUHHMpa TBOpOata B CBOETO pa3HooOpasue, CIOXHOCT U
UHANBUYAITHOCT, TSI CE OPUEHTHPA KbM MPUCHCTBUE U 3aBBPIIECHOCT B MOJIETO HA
WHAUBUAYAIHOTO pa3Oupane. KynTypHata OOIIHOCT € OpraHu3MpaH MOJeN Ha
B3aMMHa 3aBUCUMOCT MEX]ly aBTOp U 3pUTEN U ompeness o0JuKa Ha cpenara, B

KOSITO CE Peanu3upa.



XaOUIUTalMOHEH TPyA M TBOPUYECTBO BBPXY IUIACTUYHOTO H3KYCTBO OT
nojo0Ha IJIelHa TOYKAa HE ca NpaBeHU 1O cCera B paMKuTe Ha bparapckara
aKaJeMUYHa U YHUBEPCUTETCKAa OOLIHOCT M Ca PAJIKOCT M H3KIIOUYEHHUE JOPH B
qy>KJEeCTpaHHaTa akaJeMHU4YHa cpefa. B npeactaBsHeTo Ha MHTEPIMCUUIIIIMHAPEH
norjies BbpXy M30paHara MpoOeMaTuKa Ce CbCTOM €IMH OT OCHOBHUTE, BaXKHU
MOMEHTH, KOMTO HacTosuiaTa padoTa ycrsiBa OTJIUYHO /12 OCBETIIH.

B TO3u cmMuchn HaydyHaTta M TBOpUecKa ICHHOCT Ha KaHAugaTa ce Oasupa,
KaKTO KOHCTaTHUpaxMe I[O-Tope, BBbPXY €IUH CHHKPETUYEH IMOAXOA KbM
npoOjemMaTuKara, Karo CIOpPeJd MEH CbhbueTaBa TBOPYECKH, MPAKTUYECKH,
KYJATYPOJIOTUYHH, (PUITOCOPCKU U APYTH IIE€AHU TOUYKUA U METOMH.

PaGorara 1o XaOwiWTaUMOHHMS Tpyd T[OKa3Ba, 4Ye TMOAXOoAa H
Hay4YHOU3CIIEIOBATEICKUSA, U TBOPYECKH METOJ Ca OCHOBATEIHHM MU CIIOMarar 3a
pelIaBaHEeTO M IOCTUIaHETO Ha LEIUTE W 33Ja4yuTe, KOUTO CH IOCTaBs
MPEACTABEHUS 32 XaOWJIUTauus Tpy/.

Pabotara Ha n-p [lokpoBHHUIIKA 00OraTsiBa ¢ MOHATUS U METOAU Pa30UPAHETO
3a IUIACTUYHO M3KYCTBOTO, pAa3MIeKIAaUKH IO B TBOPYECKH, HAYYEH H
npakThuyecku IutadH. KakTo  mpencraBs  OTJIMYHO — €4HA  CJIOXKHA H
MYJATHUAUCHUIIIMHAPHA TpoOIeMaTHKa.

3aKIO4YeHUE:

OneHsiBaM Hay4YHUTE U TBOPUECKH KayecTBa M MPUHOCH HA XaOMJIUTAIIMOHHUS
TPYyH, H3cIeAoBaTelickaTa M MpakTHdecka pabota Ha a-p AnHa Kupuiosa
[loxpoBHuIIKa, HeWHara OOIIECTBEHa, COLMAalHA, HaydyHa U TBOpYEcKa
3HAYUMOCT, JIMYHUS TPUHOC HA AaBTOpa M MpaKTUYECKaTa IMOJE3HOCT H
aKTyaJIHOCT Ha MPEJICTABEHUTE TBOPOU, U MpeJiaraM Ha YBa)KaeMHTE YJICHOBE Ha
Hay4YHOTO XYpU Ja JajaT ChIJIACHETO CH 3a NMPUCHXKIAHETO HAa aKaJeMH4YHA

nrbxHocT L, JJOLIEHT” Ha n-p Anna Kupuiiosa [lokpoBHuIka.

4.11.2019 . PEeHEHBEHT ...,
rp. Codus (mpod. a-p bopuc Ceprunos)



REVIEW
By
Prof. dr. Boris Kirilov Serginov

of the application for the scientific degree “Associate Professor” in the field of
higher education 8. Arts, professional field 8.2. Art.
Faculty of Arts of
South-West University “Neofit Rilski”, Blagoevgrad
of Dr. Anna Kirilova Pokrovnishka

and of the documents presented for the conferment of the scientific degree
“ASSOCIATE PROFESSOR” as well as of the habilitation work entitled:
“Artistry and Social Behaviour of the Work”

1. Relevance and significance of the habilitation work presented for the

conferment of the scientific degree “Associate Professor”

The topic of the proposed habilitation work and catalog is “Artistry and social
behaviour of the work”. This text traces the processes of integrating fine arts into
the field of social life. As Dr. Pokrovnishka writes: “The thesis presented for
habilitation focuses on the artistry and social life of the work. In this connection,
attention is paid to the index sign in the work and the information it conveys.
This circumstance is related to the totality of the elements of the image, to its
implicit or real presentation of the expression, to the working substance and to the
techniques used to depict the idea. Art is combined with psychological, aesthetic
and philosophical interpretations. When looking for the characteristics of artistic
creativity, attention is drawn to the fact that it enables new experiences, analysis

of life and of human activity.



This situation proves to be situated both within the specific creative process as
well as in the social environment and setting. ”Covering the present contemporary
historical period, the work reflects various fundamental trends, basic aesthetic
concepts and presents interesting and relevant examples. Dr. Pokrovnishka's
scientific and creative pursuits are also inspired by the various multidisciplinary
techniques used to make a work of art, such as papier maché, working with
polyester waste, turning unnecessary products into artistic, etc. This scientific and
creative approach contributes to the concrete exploration of the artistry and its
relation to the social behaviour of the work as a multidisciplinary study that
combines psychology, aesthetics and the philosophy of art. The main point of
view here is of the plastic-artist - experimenter, performing presentation -
demonstration of the social behaviour of artwork in the modern era related to
socio-economic changes, cultural and technological development, the general
processes of modernization in the evolution of social and cultural life in Europe in

present days.

Works presented for habilitation.

1. “Converted Forms” solo exhibition. The sculptural images in the exhibition
look at a subjective world that is linked to the social connections in the field of
transmission and perception of information between an artist and his environment.
The essence is based on plastic-shaped rhetoric, which uses the methods of visual
art to visualize the image in space. The works are made of polyester, paper,
plexiglass and metal materials. The working substance on the path of its
transformation has lost all traces of its original form in order to become a separate
sculpture. Of course, realizing this kind of change involves many relationships
and dependencies. Through them, waste from nylon, paper products and metal
objects that have been used in human daily life have already (unencumbered from

their past lives) transformed into something completely individual, real and



voluminous. Therefore, the converted form is a product that makes things not
only look but also be different from their original state.

2. “One Between Two”, plexiglass, 280x56x3 c¢cm and “1, 2 and 3” mixed
technique 130x50x30 cm . The exposed story in the composition is related to
gender relations and is aimed at advertising in the urban environment and the
space in which we live. Everywhere around us there are inscriptions, images,
markings, sign boards, billboards that manipulate our consciousness. In this
sense, the interpretation of reality through the subjective “sentences” of the
advertisement gives another perspective to the codification.

3. “Object” plexiglass, 38x50x40 cm and “Birds” mixed technique, 38x50x40 cm.
The personification of the birds from the eponymous work “Birds” helps to reveal
the moving field of perception. By observing the object, the viewer is forced to
discover those image forms that have been transformed by the author. The line of
discourse is also related to the experience that the perceptor possesses to
understand the work.

4. “St. George”, mixed technique, 180x80x60 cm. The sculpture composition is
iconically related to the image based on the Christian semantics represented in the
church iconography. The original image is not really an icon, but a saint at some
point in his life, who is unknown to us. The modern viewer knows only the icon,
so it is the starting point for comparison. But even though the composition is
based on the plot in “St. George Kills the dragon”, the work is not up to the
standards of the iconographic school. The character is not riding a white horse, he
IS not wearing a bright red cloak, he does not look the way he is depicted in
church ritual imagery. The expected character has transformed, he has an atypical
interpretation of shapes, colors and plastic replicas.

5. “Years of Transition”, papier mache, 59x81x63 cm. In its statement, the work
uses the embodiment of the image as an element in its construction. Artistic units
(snails) exhibit peculiarities that strengthen the figures and support them through

the idea embedded in them, namely, the idea of different political parties and their



rivalries. This raises questions about the contradictions in society, the guiding
principles for achieving the common good of humanity, so that all of them
(people, parties, government) can coexist.

6.”BIC”, plexiglass 59x81x63 cm. The sculpture is united by visual and semantic
content. Although it presents an arrangement between surface, depth, color and
text, it is an image of tropes-based complementarity. On the one hand, it is the
image of the bull used in the symbolism of the winning market, and on the other
hand, the verbal expressions (bank identification codes - BIC) through which
financial institutions make money transfers. The codified wording brings us to the
message of power that banks possess.

7. ”The song of the ants” mixed technique, 10x47x550 cm. The spatial solution of
the plastic is organized by vertical and horizontal diagonals, on which the image
objects - the ants - are placed. In everyday life, these insects exist in reality
without being imaginary. Here, however, they are loaded with literary symbolism
through which they contribute to the absorption of the characteristic features of
the image from reality. The metaphor is “zoological” when “we use animal signs
as carriers of figurative meanings” (Kaftandzhiev 2010: 22). In this line of
thought, the metaphorical image in this composition interprets the human
individual. Regardless of color, religion, profession, etc. all people have their own
guests, successes, and big moments in life that are unique to the situation.
Therefore, everyone has the right to walk on their red carpet, even if it is a virtual
one.

8. “A woman with a bird”, papier mache, 40x60x40 cm. The sculptural
composition "A woman with a bird" uses the expressive means of the material
papier mache (paper pulp). Its aesthetic vision, as well as the reading of the
image, directs us to exteriorization (a term in psychology which is related to
“transferring something inside out”, thus creating a reason for rethinking not only

the actual presentation of the image, but also its inner self. It is a way to provoke



personal consciousness and to find those indicators that will push it towards its
own development.

9. ”Knights without armor”, mixed technique, 150x80x30 cm, “Figure”, mixed
technique, 50x29x15 cm, “Making one’s toilet”, mixed technique, 60x18x13 cm,
“Three”, mixed technique, 10x41x45 cm and “Archeopteryx”, mixed technique,
40x33x15 cm. In these works, the new meaning of plastic waste from everyday
life is leading. The modern life of matter is sought to be transformed from an
unnecessary product into an artistic one.

10. “The horse”, fibrous, 170x90x220 cm. The consideration of the plastic aspects
Is reduced to simplification of the sculptural form. Its sound is not abstract, but is
motivated by childhood memories, in which the desire to own a horse is raised in
sculpture. Here, the unfulfilled dream, which leaves a deep mark on the human
mind, finds its meaning related to the adventures of the protagonist of Astrid
Lindgren's book “Pippi Longstocking”.

The horse is made in real size, but is shaped by the visibility of a toy. The image
IS present in space through its attachment to memory.

The common parallel between matter, will, and thought ends with the end
product, which is an image of something objective in space. This object needs the
observer's perceptions so as to reach a certain sensory perspective.

11. “5 + 17, aluminum panel, metal and foil, 500x300x80 cm. The plastic solution
of the installation “5 + 1” - cats on water in the company of fish, is presented
theatrically. The forms are a footprint of the subject to be taken from reality, but
this reality is deceptive. The deliberate use of the physical mismatch between cat
and water, analogous to opposing natural elements such as fire - water, silence -
noise, movement - stagnation, creates tension in space. The archetonics of the
image resorts to the approaches of suprematism, in which clean panels with a
bright color contribute to greater contrast with the surface.

12. ”Horse (Dada)” aluminum panel 51x59x10 cm., “Two objects and one level”
MDF, 90x106x23 cm., “A Star of a Cat — Glowy” fiber, foil and print - action



100x150x100 cm, “She and he”, metal, 111x60x25 cm. In these works, the
emotional attitude is related to the will of the imagination and the feelings. The
presence of the will in the practical space is like a reference to the understanding
of the work. Here, in connection with these works, Pokrovnishka quotes
Heidegger: “Will is the sober discoverability of existential self-denial that stands
beneath the openness of what exists in the work. In this way, internal persistence
Is brought to a basic position - firmness. Keeping the work as knowledge is the
sober constancy in the strangeness of the truth which appears in the work.”

The works presented clearly outline the overall picture of Dr. Pokrovnishka's
creative pursuits, highlighting her interests in various interdisciplinary and
experimental techniques for using waste, plexiglass, metal, papier mache, etc.

On the basis of the outlined creative approach, Dr. Pokrovnishka brilliantly
presents her aesthetic and style pursuits, manifestations, results and achievements.
Her work is dominated by the creative and experimental, not the theoretical
beginning, the view and assessment of practician, and the teacher of plastic and
experimental art, seeking to enrich plastic with various modern techniques and
deepen the various possibilities of interdisciplinary means of expression. This is a

huge contribution of the works submitted for habilitation.

Significant contributions of the habilitation work

1. The thesis presented for habilitation for the first time examines the artistic
and social behaviour of the work.

2. In theoretical terms, attention is paid to the image in the work and the
information which it conveys.

3. The socialization of the work is viewed in terms of its philosophical,
aesthetic and psychological presence.

4. Sculptural works have been analyzed and the factors behind their
justification have been sought.

5. The presented works introduce new forms of research related to:



- Implementation of the working substance: 1) The works are made of
polyester, paper, plexiglass and metal, which have lost all traces of their original
shape. The waste of nylon, paper products and metal objects that have been used
in a person's daily life, already unencumbered by their past lives, have been
changed to something completely individual, real and voluminous. 2) The use of
plexiglass, fiber and MDF materials, together with their structural and color
characteristics, give a new side to expressive searches.

- Conceptual validity turns to symbols, metaphors, and tropes - forms of
transforming vision from facial recognition to a sign one. This transformation of
the idea in a certain way changes the very essence of artistic creativity and
expresses new external and internal motivations, which are aimed at: 1)
Achieving a uniform imaginative content through the transformation of the
sculpture from an object into a subject. The meaning and value of things are
deformed, displaced and superimposed, but this is coupled with the ability to
guess and read. The viewer finds inner justification in the work of art, he
examines his personal experience through experiences and changes his attitude
towards the world;

2) The works of art are aimed at social society as an opportunity to develop
a modern strategy. Without eliminating the work in its diversity, complexity and
personality, it is oriented towards presence and completeness in the field of
individual understanding. The cultural community is an organized model of
interdependence between author and viewer and determines the appearance of the
environment in which it is realized.

Habilitation work and creative work on plastic art have not been done so far
within the Bulgarian academic and university community and are rare and
exceptional even in the foreign academic environment. In presenting an
interdisciplinary perspective on the chosen issue, one of the main, important

points that the present work succeeds in highlighting is one of the main issues.



In this sense, the applicant's scientific and creative activity is based, as we
have noted above, on a syncretic approach to the subject, which, in my view,
combines creative, practical, cultural, philosophical and other points of view and
methods.

The work on the habilitation work shows that the approach and the research
and creative method are justified and help to solve and achieve the goals and tasks
set by the habilitation work presented.

Dr. Pokrovnishka's work enriches understanding of plastic art with concepts
and methods, by examining it in creative, scientific and practical terms. As well

as by presenting a complex and multidisciplinary issue.

Conclusion:

| appreciate the scientific and creative qualities and contributions of the
habilitation work, the research and practical work of Dr. Anna Kirilova
Pokrovnishka, her social, scientific and creative importance, the personal
contribution of the author and the practical usefulness and relevance of the
presented works, and | offer to the esteemed Members of the Scientific
Committee to give their consent for the award of the academic position
“ASSOCIATE PROFESSOR” to Dr. Anna Kirilova Pokrovnishka.

4th November 2019 REVIEWET ...
Sofia (Prof.dr. Boris Serginov)



