FOrozananen yauepcuret ,,Heodput Puscku™

PELNEH3USA

Ha MPEJICTABEHUTE TPYJIOBE 32 yUaCcTHE B KOHKYPC 3a aKaJeMUYHaTa JIIbKHOCT
,JOIICHT* B Hay4yHa obJyiacT M3kycTBa, Mo mpodecnoHaano HanpasiaeHue 8.2
N3o0pa3zutenHo u3kycTBo (CKynnTypa), oosisen ot KO3V ,,Heodut Priicku” B
JI1B.,0p. 52 o1 02. 07. 2019 1.

Peuenszent: nou. n-p Kamen Togopos LIBeTKOB — YHUBEPCUTET 1O apXUTEKTYPa,
CTPOUTEJICTBO U reosie3usi, ApXUTEKTypeH GakyiTeT, kaTeapa ,,PucyBane u

Mopaenupane*

OcHoBaHuE 3a IPEACTABSHE HA PELICH3UATA: yYaCTHUE B ChCTAaBa HA HAYYHO
xypu cbriacHo 3anoBed Ne 1440 ot 30. 08. 2019 r. na Pexropa na FO3Y ,,Heodput

Puncku®, bnaroesrpan.

Kangunar: ac n-p Auna Kupunosa [lokpoBHuUIIIKa

JlaHHu 32 KaHAUAATA:

Amnna ITokpoBHuika € poaena npe3 1971 r. IIpe3 1996 r. ce qunnomupa
KaTo OakajaBbp MO MeJaroruka Ha u300pa3uTeTHOTO U3KYCTBO, a ipe3 2006 r. u
kato maructep. [Ipe3 2016 r. 3ammraBa mokTopcka creneH B HoB Obarapcku
YHUBEPCUTET M0 MpodecruoHanHo HampasieHue 8.2 M300pa3uTenHo U3KycTBO,
Hay4Ha CHELUAaIHOCT ,,BusyanHo —mactuuau u3kycra®“. Ot 2004 r e penoseH

npenoaasaren B KO3V | Heodbur Puncku®, biaroesrpan.



AnHa [lokpoBHUIIIKA € cCpell aKTUBHUTE 4YICHOBE Ha CApPYXKEHUE
»Makenonusi APT*, kakto u Ha cexums ckynantypa kbM CbX, a ot 2015 r. 1 Ha
chlo3a Ha ydeHute B bwarapus. B mepuoma 1999 r. — 2019 r. peanusupa
3HAYUTECH OpOi CaMOCTOSITETHU M3JI0KOW M y4acTusl B KOJICKTUBHHM TaKWBa,
KOeTo 0e3 CbMHEHHE 51 TIOCTaBs Cpell XYyAOXKHHUIUTE, ONpEeAeslI 00JMKa Ha
ChBpEMEHHaTa Objarapcka ckyianrypa. HellHM mpou3sBeieHUsI ca OTIWYEHU C

peanlla HOMHUHAIIMKU 1 HAar'padu KaKTO B CTpaHaTa, Taka 1 B I{}7)1(6I/IH21.

XapaKTepl/ICTI/IKa Ha Hay4YHaTa, HAYYHO-NIPWJI0KHATA u

XYAO0KECTBCHO—TBOPUYECKaTa JEHHOCT HA KaHAu/aTa:

3a ywactue B KOHKypca ac. A-p AnHa I[lokpoBHMIKa mpeacrass
XaOMJIMTAIMOHEH TPYyJ Ha TeMa ,,XyJA0KECTBEHOCT M COIMAJHO IMOBEICHHUE HA
TBOpOaTa®, BKJIIOYUBAI MPOU3BEACHUS OT JBE CAMOCTOATEIHU M3JI0KOU -
LlIpeBbpHatn popmu - roau 2018 r., I'XI, bmaroeerpam u wusmoxba B

Enuckornickara 6a3mnuka B rp. Cannancku — cenremBpu 2018 T.

CplIo Taka KaHAMAATHT MHpeAcTaBs yyactuss B 13 mexayHaponHu, 4

HallMOHAJIHHU U 18 KoNneKTUBHU XYAO0KCCTBCHU I/IBJ'IO)KGI/I, CBbCTOAJIN CC B IICpUOaa

2016 — 2019 .

KbM mMaTepuanure 3a yyactue B KOHKypca ac. A-p AHHa [lokpoBHuIIKa
npuiara 8 CTaTUM M 5 TOKJIaaa, M3HECEHH MPY y4acTUsl B HAYYHU KOH(epeHINH
y Hac ¥ B 4yxOuHa. B TeMaTH4HO OTHOIIEHHE MyONHMKAUMUTE 00Xalar TpU
HarpasJieHus: ,,I3kycTBO U conmonorusa‘‘; TBOpueCcTBO Ha CbBPEMEHHU ABTOPHU "

U ,,MeTo10JIOTHYHU TTOXBAaTH B 00YUYEHHUETO Ha CTYJICHTUTE" .

[lo oTHOLIEHNE Ha HAYKOMETPUYHUTE MOKA3aTeld U pa3lo3HABAEMOCTTa
Ha KaHauaaTta ca MpwiokeHu S nutupanus (0e3 aBrouuratu) - 3 B
MoOHOTrpauuHU TpyaoBe M 2 B uykaecTpaHHu u3ganus. [IpencraBenu ca 5
PELIeH3UH 32 peaTu3upaHy aBTOPCKH MPOIYKTH B 00JIacTTa Ha U3KYCTBATA.
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Cpuio Taka ca MPUJIOKEHM & HArpagud oT mnpodecuoHaHu Gopymu B

CTpaHaTa 1 4y>KOuHa.

[IpenonaBaresckara I€MHOCT HA KAHAUAATa BKIIFOYBA:

Ac n1-p Anna [TokpoBHMIIIKA BOJIU JICKIIUOHHU KYPCOBE U YIIPAXKHEHHUS 110

(13 (13 (13

mucuumummante  ,,Ckynnrypa®, ,JlekopatuBHM wu3KkycTtBa®, ,Moxaenupane*,
» | EKCTHJIHA TuiacTuKa®, ,,XyI0KECTBEHO MpoeKkThpane u ,,CTyAuO BU3YyaJHU
U3KYCTBa U TEOpHUs Ha BU3YaJIHUTE U3KYCTBA " 3a crennanHocture “llemarorvka

Ha M300pa3UTEIIHOTO U3KYCTBO 1 ,,Moma®.

VYyacTBa B HAy4HHUTE CeMUHapH - ,,KyITypHO 00liryBaHe uype3 U3KyCTBOTO,
2017 r.; Ananmu3 Ha mnpoBegeHute mpe3 2017 1. u3nokOM Ha CTYACHTH OT
crenuaiHocTute ,llemarornka Ha W300pa3UTENHOTO M3KYCTBO U ,,Moma“,

,» T€KCTHT B U300pa3UTEIHOTO U3KYCTBO 2018 T.

Kanngumangsr pa3paboTBa y4uyeOHM mporpamMud 1O  JUCUUILIIMHUTE
,,Crynnrypa®, TekctuiHa miactuka®, JlombjiHeHus: B 00JEKIOTO — akcecoapu®,
~=Mopaenupane®, a npe3 2018 r e Bogeny Ha y4eOeH KypC OT CIEHHUAIHOCTTA

,.Moma“.

Ac. n1-p AnHa llokpoBHHIIIKA € PBKOBOAWTEN HA YCIEIIHO 3alIUTUIN

JUIINIOMAaHTH, KaKTO 1 PCLHCH3CHT HAa MHOKCCTBO JUITJIOMHHA pa6OTI/I.

[IpencraBeHuTe MaTepUaIl OTTOBAPAT HA BCUYKW U3MCKBAHUS, MOCOYEHU
B 3aKOHa 3a pa3BUTHE HA aKaJeMU4YHUs ChcTaB B PemyOnmka boarapusi, kakto u
B [IpaBunnuka Ha FO3Y ,,Heodut Puncku* 3a nmpuarane Ha 3akoHa 3a pa3BUTHE

Ha aKaJIeMUYHUs ChcTaB B PemyOnmka brarapus.



OcHOBHM NPMHOCH B  HAy4YHATa, HAYYHO-NPWIOKHATA H

XYy/10:KeCTBEHO—TBOPUYECKATA IEiHOCT HA KaHAWJAaTa:

OCHOBHMSAT XaOWJIMTAIMOHEH TpPYJ, O3arjiaBeH ,,XYJI0XKECTBEHOCT W
COIIMAJIHO TIOBEJEHUE Ha TBOpOara‘, ce ChCTOW OT JABe 4dacTu. [IbpBara yact
ChAbpKa TEKCT, B KOWTO € M3JI0KEHA U apTryMEHTHUPAHO 3alllMTEHA Te3aTa Ha
aBropa. JlebuHupanu ca AeKjIapupaHd MOHATHS, TIXHATA B3aUMOBPB3KA U CE
noctaBsg 0a3a, BbpPXY KOSTO C€ H3rpaXAaT MNOCIEABALIUTE Pa3ChKIACHMUS,
CBBP3aHU C MPEICTABEHUTE CKYJINTYPHU MIPOU3BEACHUS. B M3BECTEH CMUCHII Ta3u
4acT MpuUTEeXKaBa Mo3HaBaTesieH xapakrep. [lutupanero Ha aBTOpu KaTo AJOPHO,
bapr, Burorcku, Credanos, lynoB mokasBa He camo Oorara oCBEIOMEHOCT Ha
AnnHa IlokpoBHHMIIKA, HO IOCTaBIT aHald3a B €IWH MO-IIMUPOK €CTETHKO-
¢unocodcku miaH. Bropara yacT ce ¢hCTOU OT WIIOCTPATUBEH MaTepHall, 4acT

OT JIMYHOTO TBOPYCCTBO HA aBTOpa, HOAKPCIIAIL N3JI0KCHATA TE3aTa.

B KoHTekcTa Ha CBHBPEMHUETO, B KOETO ChHIIECTBYBaMe, YCWIHATA Ja Ce
dopmynupa  oOmoBanuaHa  JeDUHHULIMS  OTHOCHO  XapaKTEPUCTHUKUTE,
OTIpeIeISIIH AaJIeH (PaKT KaTo XyJO’KECTBEHO POU3BEICHUE, B U3BECTEH CMUCHII
cpemaT 3aTpydHEHHs, MPOM3THUYAIM Hai-Be4ye OT JIMIcaTa Ha OOIIONpPUETH
LIEHHOCTU U KpUTEpUHU B cepara Ha U3KycTBOTO. HezaBUCHMO OT OTCHCTBHETO
Ha KOHCEHCYC, CBIIHOCTTa Ha MOJAOOHU XapaKTEpUCTUKU Ipearnoara Hail-Beue
HAJIMYMETO HA MOTEHLHUAN, OCUTYpSABAIll IPOTUYAHETO Ha KOMYHHUKAIUS MEXIY

XYOOKHHUK U 3pUTEIT - OMmJI0 TO Ha CMOLIMOHAIIHO WUJIM Ha MHTCJICKTYAaJIHO HUBO

[IpobGnembT, U3cneaBan or AnHHa [lokpoBHHINKA, a MMEHHO Bpb3Kara
MEXKIY CBIIHOCTTAa Ha XYJI0’)KECTBEHOTO IMPOM3BEACHUE U BH3MOKHOCTUTE 3a
KOMYHHUKAIIUsI, KOUTO Ta3HW CBHITHOCT pa3KprBa, HECbMHEHO € (yHIaMEHTAJICH B

cdepaTta Ha U3KYCTBOTO KaTO IISJI0.

Kakto aBTOPBT OT6CJI$I3Ba, XYOOXKCCTBCHUAT IMPOAYKT KATO HOCHTCII Ha

BB3MOXHOCTHU 3a CBIIPCKHUBABAHC H TBIKYBAHC Ha KOHTCKCTA, B KOWUTO €



Ch3/aJIeH, UMa CBOETO MSCTO B YCJIOBUSTA HA COLIMAIHA KOMyHUKalusa. B To3u
CMHUCBHJI TOM HE OM cie[Bajo J1a ce TpeTHpa KaTo U30JUPAHO SIBJICHHUE, a KaTo
TaKOBa, KOETO OTroBaps Ha M3UCKBAaHUATA HETOBOTO ChABpPKAHME Aa ObIe
OpUOOIIEHO KbM KOJIEKTMBHA MPHHAJJICKHOCT, KOETO O3HayaBa, ue
XYA0XKECTBEHOTO NPOM3BEIEHUE OU CieaBalo Ja NpUTekKaBa IMOTEHIMAT He
MIPOCTO 3a MPEHACsIHE Ha TOTOBAa MH(OPMAIIUSI OT aBTOpa KbM Bb3IpUEMaIIusl, a

3da KOHCTPYHPAHC Ha 06H10 CbABbPIKAHUC IIOMCKIY UM.

AnHa TlokpoBHHUILIKA MPEACTaBs 33AbJIO0YEH aHAIM3 OTHOCHO POJISITa HA
XyZOKeCTBeHUs1 o0pa3 B Ipolieca Ha COLHUAJIHOTO IMOBEACHHE Ha TBOpOara.
Otbensizan € ,,JBYKOMIIOHEHTHHAT (KakTo TS IO ONpeiels) Xapakrep Ha
UHpOpMaIusTa, C KOATO € HATOBapeH — NPsK U KOcBeH. [IpeaBua cxpaiiaHeTo, e
0o0pa3bT KaTo OCHOBEH MEAMATOp, B IMpOIEca Ha KOMYHUKALMS XYAOXKHUK -
3pUTEN MpEanoJiara MHOKECTBO MPOYUTH, U3BOABT HA AHHA [lokpoBHHUIIKA, Yye
nH(popmanusATa, KoJWpaHa B HEro, He OW cienBajio Ja ObAe Bb3NpHEMaHa
€IHOCTPAHHO, 3aI10TO BHUKBAHETO B ChIBP/KAHUETO HA IPOU3BEACHUETO OCTAaBa

HCIIBJIHO, € OCHOBATCIICH U U310 ITPUCMIIUB.

Te3zara, kosATo AnHa IlokpoBHMIIKAa pa3BuMBA B CBOETO W3CJIEIABAHE,
OTpEXJa Ha 3pUTENId CBIIECTBEHA pOJsA B IIpoleca Ha BBb3IPUEMAHE HA
XYI0’)KECTBEHOTO NPOU3BEICHME. [ TIe1aHeTO U BB3IIPUEMAHETO HE Ca MPOLEC Ha
[IACUBHO PErUCTPUPAHE WM PENpPOAYLMPAHE HAa TOBA, KOETO NpPOTHYA B

peaHOCTTa, a aKTUBHO TBOPYECKO pazOHpaHe.

Be3npuemaneTro Ha wHpOpMAIUsA, KOAHMpaHa B XYHAOXKECTBEHOTO
IPOU3BEICHUE, B YACTHOCT B XY/J0KECTBEHUS 00pa3, 0 TrojisiMa CTEICH 3aBUCH
OT IMOITOTOBKATA Ha aJipecara, KbM KOrOTO € OTIpaBeHa — IOJrOTOBKA, OTHACSIIA
ce 70 o00pa3oBaHHMe, OIUT, KYyIATypHa mnOpuHaAIeKHOCT. Kakto AnHHa
[ToxpoBuumKa oTOENSA3BA Ha C. 6, ,,...3pumenam uzepaxcoa UHOUBUOYATHA
BHINPUEMUUBOCTL KbM BCUYKO, KOEMO € C8bP3AHO C U300paxpcenuemo, odaye
HACO46a €605l UHMepec KbM NpeOnouyumaHo npousgedeHue, Koemo mou
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0000psea ‘. B TO3M CMHUCHI CBIIECTBEH € HAIPAaBEHUAT M3BO/I, Y€ B Mpolieca Ha
BB3MPUEMAHE Ha XYJI0’)KECTBEHOTO MPOMU3BEACHUE TOAXOABT Ha BCEKH 3PUTEN €

CHCHI/I(bH‘{eH " CTPOro HHAUBUAYAJICH.

IIpencraBeHure TMpoOM3BENCHUS BBB BTOpaTa 4YacT Ha OCHOBHUSA
XaOWJIMTAllMOHEH TPY/ 10 KaTErOpUyYeH HAUMH MOAIBPKAT U3JI0KeHaTa OT AHHA
[ToxpoBHUIIKa Te3a 3a B3aWMHATa OOBBP3AHOCT MEXKIY CHEIMUPUKUTE Ha
XyJ0KECTBEHOTO MNPOM3BEACHHE M MNOTEHOHada My Ja IPOBOKHUpaA

KOMYHHKATUBCH ITPOLCC, IMPCAO00IPECACIIAN] HErOBOTO COOMAIHO ITOBCACHUC.

Pazbupanero Ha aBTOpa 3a MEXaHW3MHUTE HA MPOTHYAHE HA KOMYHHUKAITUSI
aApecaHT — ajapecar, B YAaCTHOCT XYyIOKHUK — 3pUTEN, OMUpAIIo ce Ha
dbunmocopcku BB3IJICAN B rojisiMa CTEIeH 00yciiaBs MHTEICKTYaaIHUS IIPOYUT Ha
TBOpOaTa B mpolieca Ha HEWHOTO BB3NPHUATHE. 3aMECTBANKU pa3MO3HABACMMUS
obpa3 ¢ obpaz—Meradopa, HATOBApEH CHC CMHUCIM M CHUMBOJIM, IMO3HATH Ha
3pUTENS OT HATPyINaH ONMUT U 3HaHUs, AHHA [loKpOoBHHMIIIKA TpeHACs KOHTaKTa CH
ChC 3pUTENS MPEIUMHO HA AaCONMATHBHO HHUBO, KOETO Ppa3IIMpsBa
BB3MOKHOCTUTE 3a TBJIKYBaHE Ha KOIAUPAHWTE IIOCTHAHUS € O€3yCIOBHO
JTOTIpUHACSA 3a MPHOOIIABaHETO Ha 3pUTEIs KbM CHIBPXKAHHUETO HaA
IpoM3BeACHUETO. ,,/lpesvpnamama  gopma,” KakTo oTOens3Ba AHHA
[TokpoBHHMIIIKA B KOHIIENTyaJIHHS TEKCT KbM H3J0k0ara, ,Jnocmass
cKyinmypama om o0bekm 8 cybekm, KOUumo muvpcu NOCMUSAHEMO HA eOHO
00PA3HO CHOBPIUCAHUE CHC CUMBONHU U OPYeU Bb3MONCHU MBIKYSAHUSL U
3aeameanus. CMmucvaivbm U 3HAYEHUeMO HA Hewjama ce Oegopmupam,
pasmecmeam U HACIA26AM, HO MOBA € C8bP3AHO C Bb3MONCHOCMMA 34

3

omeamedane U npovum. )

B cdepara Ha ckynntypara mopdonorusara Ha popmaTa € TICHO 0OBbp3aHa
ChC CBOMCTBaTa Ha Marepuanga, Koeto 0e3 ChbMHEHHE € OT 3HaueHue 3a
ChABPKAHUETO Ha JaJCHO TPOU3BEJCHUE U OKa3Ba BIMSIHUE BBPXY
KOMYHHUKATHBHHS My TIOTeHITMaN. J[o rojisiMa cTeneH MaTepualbT, TO3HABAHETO

Ha HETOBUTE CBOMCTBA H XapaKTCPUCTUKHU, MNPCAONPEACIIA IMPHUHOUIINTC Ha



dopmoobOpa3yBane B mpencraBeHuTe OoT AHHA [IOKpOBHUINKA TPOW3BEICHUS.
[Ton3BaHeTo Ha MaTepualii, KOUTO B HM3BECTEH CMHUCBHI ca HEOOMYalHU 3a
CKYJINTypara, a 4ecTo ca U OTHAIbUYHH MPOIYKTH, JEMOHCTPUPA aQUHUTET KbM
CMEITUsl eKCTICPUMEHT U HETPAIUIIMOHHUS 3Ka3 OT CTpaHa Ha aBTopa. HaunHbT,
0 KOUTO Ca TPETUPAHU IOJHUECTePhT, XapTHATA, IUICKCUTIACHT cliomMara 3a
3aryOBaHeTO Ha KakBUTO W Ja OWiIo TMpempaTku ¢ u3xoaHara (opma,
MPEBPBINANKY TH B HE3aBHCUM XYIIOKECTBEH MPOIYKT, KOETO 0€3 CbMHEHHUE €

JOCTHIKXCHHC B TBOp6I/ITe, 9aCT OT OCHOBHUL Xa6I/IJIHTaHI/IOH€H TpYyAd.

CeplecTBEHa € posisiTa Ha IBETa B opraHu3anusaTa Ha ¢opmara. Toi
moJimoMara He caMO HEMHOTO POCTPAHCTBEHO CTPYKTYpPUpPAHE, HO € Oener u Ha
CMUCJIOBO ChIIbpKaHuE. B HSIKOM OT MpOW3BEICHUSTA IBETHT € YACT OT ChCTaBa
Ha u3rpaxkaanus Gopmara Matepual, NOsIBIBAUKHU CE€ MO MOBBPXHOCTTA M KaToO
PUTMHUYHH aKIIEHTH, HOCEIIU MMO-CKOPO €MOIIMOHAJICH UMITYJIC. B Apyru 1BeTshT,
MoA0paH C U3KJIIOUMTEIHO BHUMAaHUE, HATOBApPEH ChC CEMaHTUYHO 3HAYCHUE,

KOETO B Hal-TOJIsIMa CTEICH crioMara 3a OCTUraHe OCJINTC Ha aBTOpaA.

Kputnynm 0e/ie’kKu U NpenopbKM:

[IpenBua Ka3aHOTO NOTYK HAMAM KPUTHYHU OEJIEKKU KbM MPEIACTABEHUTE
TpyJaoBe, TpodEeCHOHATHO pa3BUTHE U TIOCTIDKCHUS Ha ac. J-p AHHa

ITokpoBHHUIIKA.



3akiioueHue:

B 3axiroueHne naBaM Hal-BHCOKa OLICHKA HAa HAy4YHATA, XYJI0XKECTBEHO-

TBOpUYECKa U yueOHO-TIpenojaBaTescKa AeHoCT Ha ac. A-p AHHa [TlokpoBHUIIKA.

[Ipennaram Ha yBa)kaeMOTO HAay4dHO KypH Ja MPUCHIU Ha ac. 1-p AHHA
[ToxpoBHUIIIKA aKaJeMUYHaTa ITBKHOCT ,,JIOLUEHT B HayyHa oOnact U3KycTBa,
no npodecuoHanHo HampapiieHue 8.2 M300pa3utenHo M3KyCcTBO (CKYJINTypa).
[Ile rrmacyBaM TMOJIOKHUTEIHO 3a HEHHOTO H30MpaHe HAa Ta3W akKaJeMHUYHA

JIIBXHOCT.

15.10.2019 Peuensenr:

...........................

Codus /mou. n-p Kamen L{BeTkoB/



South-West University “Neofit Rilski”

REVIEW
of the works submitted for participation in the competition for the academic
position of “Associate Professor” in the scientific field 8.2 Fine Arts
professional field “Art Studies and Fine Arts (sculpture)”, announced by South-
West University “Neofit Rilski” in the State Gazette, issue 52 of July 2, 2019

Reviewer: Associate Professor Kamen Tsvetkov, PhD — University of
Architecture, Civil Engineering and Geodesy, Faculty of Architecture,
Department of Drawing and Modeling

Grounds for submission of the review: participation in a scientific jury
(Order of the Rector of the South-West University “Neofit Rilski” No. 1440 of
August 30, 2019, Blagoevgrad)

Applicant: Assistant Professor Anna Kirilova Pokrovnishka, PhD

About the applicant:

Anna Pokrovnishka was born in 1971. In 1996, she graduated as a Bachelor
of Pedagogy of Fine Arts, and in 2006 she obtained her Master Degree. In 2016,
she defended his PhD degree at New Bulgarian University in scientific field 8.2
Fine Arts professional field “Art Studies and Fine Arts (sculpture)”. Since 2004
she has been a full-time lecturer at the South-West University “Neofit Rilski”,
Blagoevgrad.

Anna Pokrovnishka is one of the active members of the “Macedonia ART”
Association, as well as of the Sculpture Section of the Union of Bulgarian Artists,
and since 2015 — of the Union of Scientists in Bulgaria. Between 1999 and 2019
she gave a considerable number of solo exhibitions and participated in collective
exhibitions, which undoubtedly places her among the artists who influence the
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contemporary Bulgarian sculpture. She has received numerous nominations and
awards for her works both in Bulgaria and abroad.

Characteristics of the applicant’ scientific, applied and artistic
activity:

For the current competition, Assistant Professor Anna Pokrovnishka has
submitted a habilitation work on the theme of “Art and Social Behaviour of the
the Artistic Work”, which comprises her works from two solo exhibitions —
“Forms Transformed” - July 2018, City Art Gallery, Blagoevgrad and an
exhibition at the Episcopal Basilica in Sandanski - September 2018.

In addition to the above, the applicant presents her participation in 13
international, 4 national and 18 collective art exhibitions, held between 2016 and
20109.

As part of the materials submitted for evaluation under the conditions of the
current competition, Dr. Anna Pokrovnishka has provided 8 articles and 5 papers,
delivered at scientific conferences in Bulgaria and abroad. Thematically, the
publications can be distributed into three categories: “Art and sociology”;
“Contemporary authors’ creativity” and “Pre-service Training - Methods and

approaches”.

As far as the required scientometric indicators and the applicant’s visibility
are concerned, 5 citations (auto-citations excluded) have been included in the
materials - 3 of them are to be found in monographs and 2 in publications abroad.

Five reviews of her artistic works have also been provided.

In addition, the applicant has provided evidence of having received 8
awards at professional fora in Bulgaria and abroad.

Applicant’s teaching activity:
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Assistant Professor Anna Pokrovnishka, PhD, teaches the following
disciplines: “Sculpture”, “Decorative Arts”, “Modeling”, “Textile Plastic”,
“Artistic Design” and “Visual Arts Studio” and “Theory of Visual Arts” for the
specialties “Pedagogy of Fine Arts” and “Fashion”. She gives lectures and
seminars in the above subjects.

She participated in several scientific seminars — “Cultural communication
through art” in 2017; “Analysis of the 2017 exhibitions of students of “Pedagogy
of Fine Arts” and “Fashion” in 2017; “Text in Fine Arts” in 2018.

The applicant has developed curricula in the subjects of “Sculpture”,
“Textile Plastic”, “Apparel and Accessories”, “Modeling”. In 2018, she was in
charge of all the students from the “Fashion” specialty.

Assistant Professor Anna Pokrovnishka, PhD, has supervised or reviewed
a number of successfully defended BA theses.

The submitted materials meet all the requirements specified in the Act for
the Development of Academic Staff in the Republic of Bulgaria, as well as in the
Regulations of the South-West University “Neofit Rilski” for the implementation
of the Act for the Development of Academic Staff in the Republic of Bulgaria.

Applicant’s major contributions in the scientific, applied and artistic
fields:

The main habilitation work, entitled “Aurtistic and Social Behaviour of the
Acrtistic Work”, consists of two parts. The first part contains a text that presents
and substantiates the author’s thesis. The studied concepts as well as their
interrelations are defined thus providing the basis for outlining the subsequent
reflections on the presented works of sculpture. In a sense, this part can be
considered of a cognitive character. Citing authors such as Adorno, Barthes,
Vygotsky, Stefanov, Yordanova, Delchev, Dulov demonstrates not only the rich
awareness of Anna Pokrovnishka, but they place the analysis in a broader
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aesthetic and philosophical context. The second part of the habilitation works
consists of illustrative material, part of the personal creativity of the author,
supporting the thesis.

In the context of our present existence, any effort to formulate a universal
definition of characteristics defining a fact as a work of art is, in a sense,
confronted with certain difficulties, stemming mainly from the lack of generally
accepted values and criteria in the field of art. Despite the lack of consensus on
the properties of such characteristics, their nature presupposes, above all, the
potential for communication between the artist and the viewer, whether emotional
or intellectual.

The problem explored by Anna Pokrovnishka, namely the connection
between the essence of a work of art and the communication opportunities that
this nature reveals, is undoubtedly fundamental in the field of art as a whole.

As the author points out, the artistic product, as a bearer of potential for
experiencing and interpreting the context in which it has been created, occupies
its own place among the conditions of social communication. In this sense, it
should not be treated as an isolated phenomenon, but as one that meets the
requirements for its content to become part of a collective affiliation, which means
that a work of art should possess potential not only to convey ready-made
information from an author to a perceiver, but to construct content which they
share.

Anna Pokrovnishka presents an in-depth analysis of the role of the artistic
image in the process of social behaviour of an artistic work. The “two-component”
(as she defines it) nature of the information with which an image is laden — both
direct and indirect — is discussed. If we accept that an image as the main mediator
in the communication between an artist and a viewer implies numerous
“readings”, we have to accept that Anna Pokrovnishka’s conclusion that the
information with which an image is laden should not be taken unilaterally or the
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insight into the core of the artistic work would remain incomplete, is justified and
entirely acceptable.

The thesis developed by Anna Pokrovnishka in her research gives the
viewer a significant role in the process of perceiving a work of art. Seeing and
perceiving is not a process of passively recording or reproducing what is
happening in reality, but one of active and creative understanding.

Comprehending the information encoded in a work of art, in particular in
an artistic image, depends to a large extent on the preparation of its addressee -
education, experience, and cultural background. As Anna Pokrovnishka points out
on page 6, “the viewer builds individual receptiveness to everything related to the
image, but directs his or her interest to a preferred work that he or she approves
of”. In the same vein, the conclusion that each viewer’s approach to perceiving a
work of art is specific and strictly individual is significant.

The artistic pieces presented in the second part of the main habilitation work
strongly support Anna Pokrovnishka’s thesis about the interconnection between
the specifics of a work of art and its potential to provoke a communicative process
that predetermines its social behaviour.

The author’s understanding of the mechanisms of communication between
an addressor and an addressee, in particular between an artist and a viewer, based
on philosophical views, largely determines the intellectual “reading” of a work of
art in the process of its perception. By replacing a recognizable image with an
image-metaphor laden with meanings and symbols familiar to the viewer through
their own experience and knowledge, Anna Pokrovnishka takes her contact with
her viewers primarily to an associative level, which enhances the ability to
interpret the encoded messages and contributes unconditionally to building a close
connection between a viewer and the very content of an artistic piece. The
“transformed form”, as Anna Pokrovnishka points out in the conceptual text to
the exhibition, “transforms a sculpture from an object to a subject, seeking to
achieve figurative content by means of symbolic and other possible interpretations
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and riddles. The essence and meaning of things are deformed, displaced and
superimposed, but this is related to the possibility of guessing and reading”.

In the field of sculpture, the morphology of the form is closely related to
the properties of the material, which is undoubtedly relevant to the content of an
artistic and influences its communicative potential. To a large extent the material,
the knowledge of its properties and characteristics, predetermines the principles
of form in the works presented by Anna Pokrovnishka. The use of materials that
are in some ways unusual for sculpture and are often waste products, demonstrates
an affinity for bold experiment and unconventional expression on the part of the
author. The way polyester, paper, and plexiglass are treated helps to lose any
reference to the original form, making them an independent artistic product, which
IS, undoubtedly, an achievement of the works of art, part of the main habilitation
work.

The role of colour in the organization of form is essential. It facilitates not
only its spatial composition but also marks its semantic content. In some of the
presented works, colour is part of the composition of the material that adds up to
the form, appearing on the surface as rhythmic accents, bearing a rather emotional
impulse. In other cases, the colour chosen with the utmost care is laden with
semantic meaning, which helps to achieve the author’s the most.

Critical notes and recommendations:

In view of the above, I have no critical comments on the presented work,
professional development and achievements of Assistant Professor Anna
Pokrovnishka, PhD.
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Conclusion:

In conclusion, I commend the scientific, artistic, creative and teaching
activities of Assistant Professor Anna Pokrovnishka, PhD.

| propose to the distinguished scientific jury that Assistant Professor Anna
Pokrovnishka, PhD, be elected an “Associate Professor” in the professional field
8.2 Fine Arts, scientific field “Art and Fine Arts” (sculpture). | will vote positively
for her election to this academic post.

15. 10. 2019 ReVIeWer:.....oeeeeeeeen

Sofia (Assoc. Prof. Kamen Tsvetkov, PhD)
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