CTAHOBHUINE
ot npod. 1. u3k. Enena [lonosa

10 KOHKYPC 3a 3a€MaHe Ha aKkaJleMUYHaTa JUIbXKHOCT ,,JOUEHT B Hay4dHa 00J1acT
8. ,,3kycTBa”, nmpodecrnonaano HampasieHue 8.2 ,,M1300pa3utennu u3kycTsa /
Ckynnrtypa” 3a HyxauTe Ha FOrozanazaen ynusepcurert ,,Heobut Puncku”

1. lMpouexypa. KoHKypCHT 3a 3a€MaHe Ha akaJeMUYHATa JIBKHOCT ,,JOIICHT ~ €
o0siBeH B ,,JIbpkaBeH BecTHUK Op. 52/02.07.2019 r. Toit ce nmpoBexa criopen
3akoHa 3a pa3BUTUETO Ha akaJeMU4Hus cbcTaB B P. bwarapus, [IpaBunnuka 3a
npunarane Ha 3PAC u IIpaBuiiHKKa 3a yCJIOBUSITA U pejia 3a MPUI0O0MBaHE HA H.
c. U 3a 3aemaHe Ha a.ja. B FO3Y. EquHCTBEH siBUJ ce KaHAUAAT € JA-p AHHA

Kupunosa IlokpoBnuiiika, Ha ocHOBHa padoTa B FO3Y ot 2004 r.

2. O0001eHN JaHHM 32 HAYYHATA MPOAYKIUS U JeiHOCTTA HA KAHAUIATA
AnHa [lokpoBHunika 3aBbpuiBa Ilegarornka Ha M300pa3UTENHOTO M3KYCTBO B
crenenute ,,bakanasep”’ B O3V (1996) u ,Maructep” B CVY ,,CB. KnumeHnr
Oxpuncku” (2006); mpe3 2016 3ammmaba pgokTopcka creneH B HBY ¢
nucepranust ,,CKyJINTYpPHUST CUMIIO3UYM B VITMHIEHIIU U COITMOKYATYPHOTO MY
MPUCHCTBUE B CHBPEMEHHOTO OBJITapcKko M3KycTBO ciea 1989 romuna®. Temara
3a cumno3uyMa B UNMMHIIEHIIM, B KOMTO PEryJsipHO Y4acTBa, s BbJIHYBa OIIE OT
2007 r., koraTo My IMocBelllaBa IbpBaTa MyOJUKaLUs — U TMPOABIKABA J1a Obe
npeaMeT Ha u3clelBaHe, MJOKJIaAu W CTaTUM W CleJ 3alldrara Ha
JTUCEePTAllMOHHUS TPYI, a APT-LUEHTHPBHT € Cpella 3a HAKOU OT MOCJICIHHUTE i
ckyantypau TmpousBeneHus (,,Konsar”). CwIo — MNOAXOAANIO MICTO 3a
MeJarorTMYeCKd eKCIEPUMEHTH C aKTUBHOTO Y4acTHE Ha CTYJCHTH (pe3yTaTuTe
OT KOUTO ca 0000IleHn Hamp. B MyOnuKanusaTa ,,MoHyMeHTaabHasl CKYJIbITYpa
cuMiio3uyma B MIIbUHAEHIIM KaK UHCTPYMEHT TBOPYECKHUX MOUCKOB CTYIEHTOB

(COOTHOIIEHHE METOAUKM NPENOAAaBaHMs W TBOPYECKOro Ipouecca). — B:



[lenaroruka HayaabHOrO OOpa30BAHMS: TPAIAULMHA U MHHOBAIMK — MaTtepuaibl
MEXIyHApOJAHON Hay4YHO-TIpaKkTH4eckor kKoHdepenuuu r. Mocksa, 2017, 219 -
224). CniomeHaBaM Temara ,, ImuHaeHI” B OrpaHUYCHUsT 00EM Ha CTAHOBUILIETO
nopaau (pakTa, ye camaTa KaHAMIaTKa B IPUIOKEHATa 3a KOHKypca ,,CIpaBka 3a
OpUTHMHAIHUTE HAYYHU U XYJI0)KECTBEHU NMPUHOCH HA XaOWIUTAIIMOHEH TpyA~ W
OTIENsl TOCTaThbuHO MsCTO. OcCTaBsM HacTpaHa Ta3u MOJAPOOHOCT — KAaKTO U
HaYaJTHUTE 9 CTPaHUIIU €CTETUKO-(PUI0COPCKO-COLMOIOTUYECKH MUKC B TEKCTA,
03arJiaBeH ,,XyI0KeCTBEHOCT M COIMAIIHO MOBEIcHHE Ha TBopOara” (¢. 2-12), Ho
oux ocnopuiia onpezaeneHueto B yacrra [Ipunocu, Nel, ye ,,Te3ara, npeacraBena
3a xaOwiuTauus, 3a IIbPBU HBT H3CIEIBA XYI0KECTBEHOCTTa U COLIMAIIHOTO
noBezieHue Ha TBopOata” (¢. 26); mone ot XVIII Bek HacaM ca HaTpynmaHu TOHOBE
XapTHsl C U3CIIEIBAHUS 110 BhIpoca (BrpodeM OubarorpadusTa mo TeMara CsAKarl

¢ moj0paHa HaIOCOKH M CITy4aiHo).

Crura 3a TOBa. 3a LEIWTE HA KOHKypca MO-BaxeH € (akThT, ye AHHaA
[TokpoBHUIIKA € YTBBPAECH, MEXIYHApOIHO IIO3HAT M IPHU3HAT CKYJINTOp C
XapaKTEPEeH aBTOPCKH MOYEPK, 32 KOrOTO JUYHHUTE TBOPYECKU E€KCHEPHUMEHTH
CBILIECTBYBAT B TSICHA CUMOMO3a C MpakThyeckaTa i paboTa cbe cTyneHTuTe. Ts
npujiara BHYUIMTENIEH CIHMCHK C Y4acTHs B U3JI0XKOU, TUIEHEPH U CUMIIO3UYMU.
3a kpatkus mepuon 2017-2019 r. peructpupa H3yMUTENTHA TBOpUYECKa U
nejjaroruiecka akTUBHOCT: ydacTuss B 13 MexayHapoaHu wu3noxou, 4
HAllMOHAJIHH U3JI05K0U U 25 KOJIEKTUBHU, KAKTO JIBE CAMOCTOSITETHU U3JI0KO0HU B
bnaroesrpag u Cannancku. T4 4ieHyBa B €KUIT WM € aKaJIEeMUYEH HACTABHUK 10
TPHU IIPOEKTA U MOJy4yaBa § HarpaJay B HAlMOHAIHU U MEXIYHAPOJHHU KOHKYPCH
no CcKyJantypa. EJHOBpeMEHHO ¢ ToBa BOJAM JIEKIMH W YNPAKHEHUA B
crienManHocTuTe ,,Ilenaroruka Ha 00y4eHHETO IO M300Pa3UTETHO U3KYCTBO® U

,,Mo/1a”” 1 aKTUBHO pabOTH ChC CTYACHTUTE B HAYYHH CEMUHAPH U MPOEKTH.

3. OueHka Ha HAyYHUTe NPHUHOCHM W HA MNPAKTHYECKUTE Pe3yJTATH H

NMPUHOCH HA MPeCTABEHATA 32 YUACTHE B KOHKYPCa TBOPYECKA MPOAYKIHA.



3a xonkypca A. IloxpoBHumika mnpeactaBs 20 Hpou3BEACHUS, MapKUpallH
ITIOCOKUTE Ha TBOPYECKU THPCEHUS OT MOCIEAHUTE JIBE FOJAWHU. HacT oT TAX ca
BKJIIOUEHU B TMpoekTta ,llpeBppHaru ¢opmu”, nApyru ca ydacTBaJIH
CaMOCTOSITEJIHO B OT/I€TIHM U3JI0’KOM U KOHKYpCH (U ca criedenwin Harpaau). Ha
OpbB IMOTJIE/ BIEYATIIABA HEYTOJIUMHAT CTPEMEX KbM EKCIHEPUMEHTH C
MmaTepuaia, KbM Ipoleca Ha ,peBpbIIaHe” Ha €JHU U3HA4YaJIHU (opMH B
HEIpPEABUANMU €CTETUUECKN KOHCTPYKIIMH, 3apPEI€HHA C HEOYAaKBaH CMUCHI. ToBa
JETEPMUHUPA MHOIO0OPA3UETO Ha XYJ0KECTBEHUTE PE3YJITATH — OLLE [TOBEYE, Ue
CKYJIIITOpKAaTa pa3yuTa Ha aKTHBHA KOMYHUKaIMs MEXAYy TBopOaTa W 3puUTeds,
YUETO ChYYaCTHUE B IPOUNUTA MOKE Ja JOIBIHU WX JIOPH Ja IPOMEHU HayajHaTa

ABTOPCKa UACH.

OTTyK mnpou3nu3aT HaW-IPUHOCHUTE MOMEHTH — 1. IHoBaTMBHOCT 110
OTHOIIICHUE Ha M3II0JI3BAHETO HA HETPATUIIMOHHH MATEPHAIM, U CIICIHATHO —
€KOJIOTUYHUAT TPHUHIMI Ha ,,IPEBPBIIaHe” HA OTIATBYHH, HEpasTPaIuMH
MaTepualy B TPaIrBO 3a €CTETU3UPaHU IBETHU PopMH. Y TMBUTETHA OCOOCHOCT
Ha TaKWBa IUTACTUKH € BE3MOYKHOCTTA Ja HE TYOST BB3ACHCTBUTO CH ITPH ITPOMSTHA
Ha cpejaTa uiu Mamaoa; ,,Puapu 6e3 Opons” unu ,,1, 2 u 3” Ouxa ce BMECTHIIH
0e31mpo0IeMHO cpell O)KMBEHUTE TPAJCKH 30HU, a MAJKUTE 110 pa3mep ,lItuim”
unu ,, Ipu”, pu ChOTBETHO M3MEHEHHE B Malaba, Ouxa MoCTaBUIM MPEKPACHU
€CTEeTUYECKH aKIICHTH cpeJl apKoBa cpena. MHade kazaHo — ,,lIpeBpPBITaHETO” HA
dbopmuTe HE 3aBBPIIBA B U3JIOKOCHATA 3a1a, TO UMa MTOTSHITHAI J1a CE Pa3BUBa B

Ppas3INdIHH ITOCOKHU.

2. JlnamornyHOCT. ABTOpKaTa HW3HAYAJHO  JECEeMaHTU3Upa  OOEKTa,
OPENOCTAaBANKM Ha 3pUTENs IPaBOTO Ha WHAMBUAYaJeH mnpouurt. ToBa,
€CTECTBEHO, HE C€ OTHACS 3a BCUYKH NPOU3BEACHUS — OHE3H, B KOUTO ca
3aJI0)KEHH TBBPJI€ KOHKPETHHU Ujeu Karo ¢anuTa Ha OaHkoBaTa cuctema (,,BIC”)
WK MeTaopH 3a TOJMHUTE Ha MPEeXoja, MPaBsAT U3KIIOUeHUE (MJIEKCUTIAChT,

BIIPOYEM, ANPHOPHO CE€ H3IOJI3BA 3a JIUPEKTHU PEKIAMHUA BHYLIEHHUS W HE



CTUMYJIpa CYOSKTUBHY MHTEpHpeTannn). Hskou oT Hail-aTpaKTUBHUTE TBOPOH
Ha [lokpoBHuUIlIKa 00ave ca UHTEPAKTUBHU — Hamp. ,,Kouar”, ,,5+1” uau nopu

,»3Be€3/1a OT KOTKa” (ChbBMECTHA aKITUs C 5-TOJUIIEH ChaBTOP).

Bcesiko ot npeacTaBeHUTE 32 KOHKYpCa IPOU3BEICHMSI IPOBOKHUPA KbM PA3MUCHII,
aHaJIM3M U CMUCIOBU uMHTeprpeTauuu. Cpen TsaX obaue nMa eiHa TBopOa, Ipen
KOATO YOBEK 3aMHpa Oe3MbJIBEH — ,,ApxeonTepukc’. Maiika mo pasmep, Ts
U3TbUBa MAruyHOTO,  ApPXETUIIHO BHYIIEHME Ha ToJsIMaTta CKyJInTypa —
YCEIIAHETO 32 BEYHOCT. AKO HE ChIIECTBYBaXa HAYKOMETPUUHHUTE KOJTUUECTBEHU
M3UCKBAHMS KbM TBOPLUUTE HA H3KYCTBO, camMoO Ts Ou Ouna AocTtarbyHa Ja
anenupaM 3a NpUCHXKAaHe Ha AHHaA IIOKpOBHMINKAa [JIBKHOCTTA, 3a KOSTO

KaHIUJaTCTBA.

4. 3aka04eHue

Bb3 ocHOBa Ha Ka3aHOTO JIOTYK CUMTaM, Y€ KaHAWAaTypaTa Ha JI-p AHHa
[ToxpoBHUIIIKA HAITBIIHO OTTOBAps Ha M3UCKBAHUATA Ha 3aKoHa 3a pazsumue Ha
akademuunus cbcmas 8 Penyonuxa bvaeapus, 3aToBa yoeneHo penopbhyBaM Ja
i ObJie MPUCH/ECHA aKaJieMUYHATa JUTHKHOCT “IOLEHT B 00acTTa Ha BUCIIETO
obpazoBanue 8. Ms3kycmea, npodecnonanHo HanpasieHue 8. 2. H3oopazumentu

uskycmea/ CKynmnrypa.

29.10. 2019 npod. 1. u3k. Enena [Tornosa
BTY; U3k — BAH.



Scientific Statement
By Sc. D. Elena Popova

Upon competition for occupying an “Associate Professor’academic position in
scientific field 8.“Arts” professional field 8.2 “Fine Arts/Sculpture” for the
needs of South-West University “Neofit Rilski”

1.Procedure. The competition for occupying the academic position “Associate
Professor” is announced by State Gazette Ne52/ July 2" 2019. It is processed
according to the Law for the development of the academic staff in Republic of
Bulgaria, the Regulations for the implementation of the LDAS and the
Regulations for the conditions and the order for getting a degree and academic
postiton at the South-West University. The only candidate who has submitted
their documents is Dr. Anna Kirilova Pokrovnishka who has been a full time

professor at the South-West University since 2004.

2. Summarized data for the scientific production and the activity of the

candidate
Anna Pokrovnishka gets a Bachelor Degree in Pedagogy of Fine Arts at the South-
West University (1996) and a Master Degree at Sofia University “St. St. Kliment
Ohridski” (2006). In 2016 she defends her doctorate at New Bulgarian University
with a research thesis on the topic “The Sculptural Symposium in Ilindentsi and
Its Sociocultural Presence in Contemporary Bulgarian Art after 1989”. The topic
of the symposium in llindentsi in which she regularly takes part, has been of
interest to her since 2007 when she writes her first publication — and continues to
be an object of her research, reports, and articles even after the defense of her
dissertation work, and the Art-center is the medium of some of her late sculptural
works (“The Horse”). It is also a suitable place for pedagogical experiments with

the active participation of the students (results of which are summarized in the



publication ,MoHyMeHTanbHasi CKYJIbIITypa CHUMIO3MyMa B MIIbMHACHIM Kak
UHCTPYMECHT TBOPYECKHUX ITOMCKOB CTYJICHTOB (COOTHOIICHUE METOJIHKH
IpernojaBaHusi M TBOpYECKOro mporecca). — B: Ilemarormka Ha4aabHOTO
o0pa30BaHMs: TPATUIIMN U HHHOBAITMK — MaTepuaibl MeXIyHAPOIHOW HAY9IHO-
npakTHueckoi koudepenimu r. Mocksa, 2017, 219 -224). | make reference to the
topic “Ilindentsi” in the limited volume of the statement because of the fact that
the candidate herself pays enough attention to it in the attached for the competition
“Reference about the original scientific and artistic contributions of the
habilitation work™. | leave aside this detail — as well as the initial 9 pages of
aesthetic-philoosphical-sociological mixture in the text entitled “Artistry and
Social Behavior of the Work™ (p. 2-12), but | would question the definition in the
part Contributions, Nel, that “The topic presented for habilitation, for the first time
researches the artistry and the social behavior of the work™ (p.26); at least since
18" Century tons of paper with research on the topic have been gathered (by the

way the bibliography on the topic is collected as if randomly and incidentally).

For the purposes of the competition it is more important the fact that Anna
Pokrovnishka is an established, internationally known and recognized sculptor
with a typical author’s style, for whom personal creative experiments exist in a
close symbiosis with her practical work with students. She has attached an
impessive list of participations in exhibitions, plain airs and symposia. For the
short period between 2017 and 2019 she demonstrates an impressive creative and
pedagogical activity: participation in 13 internatioanl, 4 national and 25 collective
exhibitions, and 2 solo exhibitions in Blagoevgrad and Sandanski. She is a
member in a team or is an academic mentor in three projects and receives 8 awards
in natonal and international sculpture competitions. At the same time she has
classes and exercises with the “Pedagogy of Art Education” and “Fashion” majors

and actively works with the students in scientific seminars and projects.



3. Evaluation of the scientific contributions and the practical results and
contributions of the creative production presented for participation in the

competition

For the competition Anna Pokrovnishka presents 20 works marking her creative
search directions during the past two years. Part of them are included in the project
“Converted Shapes”, others have participated separately in particular exhibitions
and competitions (and have been awarded). On the surface one can see the tireless
pursuit of experiments with material, of the process of “converting”some initial
shapes into unexpected aesthetic constructions full of unforeseen sense. This fact
determines the variety of artistic results — what is more, the artist relies on the
active communication between the work and the spectator, whose complicity in

understanding can add to or even change the initial idea of the author.

This is where the most rewarding moments come — 1. Innovation in the use of
unconventional materials, and especially the ecological principle of “converting”
waste, non-degradable materials into basis for aesthetized colorful shapes.
Impressive characteristic of such plastics is their ability not to lose their impact as
the medium or scale change; “Knights without Armor” or “1,2 and 3” would fit
perfectly in lively urban areas, and the small-sized “Birds” or “Three”, upon
corresponding change in scale, would put amazing aesthetic emphasis in park
environment. In other words — “converting” the shapes does not end in the

exhibition hall, it has the potential to develop in different directions.

2. Dialogue. The author initially desemantizes the object, providing the spectator
with the right of personal interpretation. This, of course, does not apply to all
works - those which contain very specific ideas such as the bankruptcy of the
banking system (“BIC”) or metaphors about the transition years, make an
exception (the plexiglass, a priori, is used for direct advertising suggestions and

does not stimulate subjective interpretations). Some of her most attractive works



are interactive — for example “The Horse”, “5+1” or even “Star from a Cat” (co-

work with a five-year-old co-author).

Each one of the presented for the competition works of art provokes reflections,
analysis and notional interpretations. Among them, however, there is a work of
art in front of which one stays speechless — “Archeopterix”. Small in size, it
demonstrates the magic, archetypal suggestion of a big sculpture — the feeling of
eternity. If there were no quantitative requirements for the artists, only this single
work would have been enough to appeal for awarding Anna Pokrovnishka the

academic position she is applying for.

4. Conclusion

Based on what | have said so far, | reckon that the application of Dr. Anna
Pokrovnishka fully corresponds to the requirements of the Law for academic staff
development in Republic of Bulgaria, which is why | strongly recommend Anna
Pokrovnishka to be awarded the academic position “Associate Professor” in the

field of higher education 8. Arts, professional field 8.2 Fine Arts/Sculpture

October 29", 2019 Sc. D. Elena Popova
Veliko Turnovo University; ISA — BAS



