Orozamanen yausepcuret ,,Heodut Puncku™

CTAHOBMUILE

Ot npod. I'eopru Kocros /Ipaues,

YJICH HAa HAYYHO KYPHU B KOHKYPC 3a 3aCMaHC Ha aKaACMHUIHATa OJJIbKHOCT

JIOLIEHT, o6sBen ot FO3Y ,,Heodut Puncku” B /IB. 6p. 52 ot 02.07.2019 1.

OTHOCHO:  Hay4yHaTa, HAy4YHO-TIpUJIO)KHATa U  MNPOodheCHOHATHO-
aKaJieMu4yHaTa JEeHHOCT U MPOAYKIHMs, IPEICTaBeHa OT y4acTHHUKAa B KOHKypca

ac. 1-p Anna Kupunosa [TokpoBHuUIIKa

|. OBOBIIEHU JIAHHU 3A HAYUYHATA IIPOJYKLMS U AEMHOCTTA HA
KAHIUJIATA
B nepuoma 2016-2019 r., ciex 3amura Ha JOMCEpTalds Ha TeMa
»CKYJINTYPHUSIT CUMITIO3UYM B ITMHIIEHIIN ¥ COITMOKYITYPHOTO MY MPUCHCTBUE
B ChBPEMEHHOTO OBIrapcko uskyctBo cien 1989 r.“, Anna IlokpoBHuIKa €
ydacTBasia B HaJ 35 uznox6u. Ot 1ax 13 mexayHapoanu, 4 HalMoHaIHU U 18
0011 XYJI0KECTBEHU U3JIOKOU. 3a TO3M MEePUO/ Ca M MPUCHICHU OCEM Harpaau
OT pa3JIMYHU XYJ0KECTBEHH MPOsiBU. TpsiOBa Aa ce OTOENEKHU, Y€ TTOUTH BCUUKH

Harpajy ca oT MeXIyHapOaHH NMPpodheCHuOHATHU (OPYMHU U OPTaHHU3AIUH.

OcBeH TBopueckH akTuB, AHHA [lokpoBHUIIIKA MMa BIIEUATIISIBAILl AKTUB U
B HayuyHara oOijacT. Ham nBanmeceT ca myOJMKalMMTE M ydacTHATAa B HAyYHH
KoH(pepeHiun u cemuHapu. Cratuure m B OromernHa Ha CBX, kowto TS
myOJIMKYyBa 110 MOBOJI HA TBOPYECKH M3SIBU Ha XYI0KHUIIM, CA AHATUTUYHH, C YCET

KbM TCMATUKATa U UBKYCTBOBCIACKH IMOAXO/I.



II. OLIEHKA HA HAYYHUTE U HA TIPAKTUYECKUTE PE3YJITATU U IIPUHOCHU
HA TTIPEJICTABEHATA 3A YYACTUE B KOHKYPCA TBOPYECKA IMPOAYKLIMA
Anna HOKpOBHI/IHIKa € Hu3rpadCH XYIJOXHHK C Ppa3lno3HaBacMa

WHJIUBUAYAJHOCT, U3SIBABAII] CE€ B 00JIACTTa HA CKYJINTypara.

B xabuimtaninoHHUS U TPYI TPaBU BIICYATIICHUE HHOBATUBHUSIT M MTOAXO/
OpU U3MOJ3BAaHE HA pa3IMYHA Martepuand. Hskonm oOT Te3u wmaTepuani,
nedeHupaHu KaTo ,,0TIMaabK‘, OOSCHSBAT HAWMEHOBAHMETO HA ITUKBJIA
,LIpeBbpHaTH popmu’. TpaHnchopMupaHeTo Ha €HA MaTepus, Beue U3M0JI3BaHa
U KOSTO € 3aXBBbpJIEHA, CE€ MPEBPBIIA B HEUIO HOBO U MPEACTABEHO YPE3
TBOpUeckara ujesd Ha aBTopkata. AHHa [lokpoBHUMIIKA CMeENO M3MOJI3BA B
CKYJINITYPUTE CH pa3IUYHU pPaOOTHU €JEMEHTH KaTo TIOJUEecTep, XapTus,
maekcuriac, merai, ¢pubpan. Upes TaX, B CHHTE3 C XapaKTepHaTa 3a aBTOpa
dopma W paznuyHaTa IBETHOCT, € TMOJydeHa HWHTEpPECHa, Bb3jeHcCTBaIlla
cum6Ouo3a. [Ipu u3rpaxxaane Ha odemure B cKynnrypute cu AuHa [lokpoBHHIIIKa
W3M0JI3Ba PA3JIMYHU TEXHUKH M TIOXBaTH, 00paOOTBailku Marepuanure, Mo
HEKOHBEHIIMOHAJIEH HayuWH. Ta3u urpa ¢ pasiauyHd MOAXOAM U TBOPYECKHU
pelieHus peBpbhIla HIKOU OT TBOpOUTE B abcTpakuuu — ,,IItuu, ,,Tsa u Toin®,
»ZApxeontepukc”. MHoro no0pe B MpEeACTABEHUTE MPOU3BEACHHS CE€ BIKCBA
[[BeTa Karo u3pa3HO cpenctBo. l[lpu HAKOM OT TBOPOUTE IIBETOBETE CcCa
KOHTpacTHU M sipku — ,,One Between Two®, ,BIC*, , O6ext*, ,['onuHu Ha
npexon“. Upe3 Ta3um uBerHocT, AHHa IlokpoBHHUIIKAa u3pa3siBa CBOETO
OTHOULIEHHE KbM JHEIIHATA COLMAIHA JEUCTBUTEIHOCT — MOJIUTUKA, UKOHOMUKA

W 9OBCIIKH B3aMMOOTHOIIICHUS.

CI(ynHTypHI/ITe IMPOU3BCACHUA OT IMOJIUCCTCP, 3a€MAT 3HAYUTCIIHA 4aCT OT
Xa6I/IHI/ITaHI/IOHHI/IH Tpyd U Ca NHOBAIUA B TBOPUYCCTBOTO HA Amnna HOKpOBHI/IHIKa.
LIBCTHOCTTa OT TO3M MaTCpurall CC MPOsABABA YPC3 MAJIKHK ITyJICHPAIIU IICTHA I10

dbopmarta, pa3npbCKBAIIY Ce 10 HeHHATa MIOBBPXHOCT.



HNuTepecHn u cBoeoOpa3HuW ca TeMUTE OT XaOWJIUTALMOHHUS TPYI,
CBBP3aHU C INpUpoJaTa M XKUBOTHUTE. OT TE3W XAPAKTEPHHU 32 TBOPUECKHUTE
ThPCEHUS Ha aBTOPa KOMITO3ULIMH, IPO3UPAT YHCTO YOBEIIKU B3aUMOOTHOIIECHN,
MOJIHECEHH IO €UH MHOTO JenukateH u ¢unocopcku HauuH. B ,['oguan Ha
npexon™, ype3 pUTMUYHOTO pEAyBaHE HA YEPBEHU U CUHM OXJIIOBHU, CE OTKpUBA
JMHAMMKaTa U HalpeXeHUETO B ChbBPEMEHHATa HU JeiicTBuTenHocT. B ,IlecenTta
Ha MpaBKHTE" € U3pa3eH CTPEMEXBT U IOCOKaTa KbM OIPEIEIICHA LEl, KOSITO
MOXe€ /1a ObJe MOCTUTHaTa caMO C MHOIO TpY[, XapakTepHa uyepTa 3a Te3H

ApeOHHU, HO paOOTIANBHU U YIOPUTH KUBOTHHKH.

[IpyHOoC B XaOWIMTALMOHHUS TPYJI € Bpb3KaTa Ha TBOPOHUTE CBC
couyajgHata cpena, u3OpaHa OT aBTOpa, B KOATO ca EKCIIOHMPAHU
MIPOU3BEJECHUATA B €EKCTEPUOPHO M MHTEPUOPHO MPOCTPaHCTBO. 1o TO3M HauuH
CE OCBILECTBsABA OJIN3KAa Bpb3Ka U AMAIOL MEXIY 3pUTEN U TBOpOa. ABTOpKara
TBPCH LIEJICHACOYEHO TO3M KOHTAKT, Ch3JAaBAalKH CLIEHAPHil, B KOWTO 3PUTEIAT
TpsiOBa n1a pa3chkaaBa, Ja Ce 3aMHCIsI U Jna ce 3abasisBa. 1lo To3u HaumH
IPEICTAaBEHUTE CUTYALIUU B IPOEKTUTE MPOBOKUPAT BHOOPAKEHUETO HA 3PUTETS

Y TO MIPaBAT ChIIPUYACTEH MPU Bb3NIPUEMaHe Ha TBopOara.

W3non3BaHUTE CUMBOJIHU, 3HAITU U TIOCJIaHUS B HIKOW OT TBopOuTe - ,,BIC*,
,IleceHTa Ha MpaBkuTe®, ,,JIBa 00eKkTa 1 €THO HUBO®, ,,3Be3/1a OT KOoTKa — Glowy*

ca ChIIl0 MPUHOC B XaOWIMTAIMOHHUS TPy HAa AHHA [TokpoBHUIIIKA.

HNutepecHa e uzaesTa, 3aj1oxeHa B TBopoata ,,Konsat®. Ts e mo cmomeH ot
neTcTBOoTO. HocTanrusara mo Hemo oTMHHAIIO, IO HEIIO MEYTaHO U HeCOBIHATO.
Ta3u cBos ujes aBTOpKaTa pa3BuBa B OIII€ HSIKOJIKO BapuaHTa, B ,,Horse (Dada)*

u ,,CB. ['eopru.

OT BCHYKO BKJIIOYEHO B XaOWUIUTAIIMOHHMS TPy HAa AHHa [lokpoBHUIIIKA,
Ce BHIXJAa HEHHHUAT CTPEMEX M HACOYEHOCT KbM HEKOHBEHUHWOHAIHUTE U

pazHooOpa3zHu ¢hopMu 3a U3rpakaaHe Ha TBopouTe. ToBa e XapakTepHa yepTa 3a



LSJIOTO M TBOPYECTBO, MPEICTABEHO 32 aHAIU3. 3AKOHOMEPHO TS € BKJIIOYWIA U
,»ZAKIuATa* kato popma 3a n300pazuTenHa MposiBa CbBMECTHO C METTOUIIIHATA

NBa KapauBaHosa.

OcBeH aHanM3UpaHUTE TBOPOM M HAYUYHH KAyecTBa, KOUTO MpPHUTEkKaBa
Anna [lokpoBHuIIKa, Hall-Be4e TBOPUYECKM MOTa Ja IOCOYA OILIE €IHO — TA €
MHOTO J00Bp Menaror, yBakaBaH OT CBOUTE CTyleHTU. Jlokazana € cBOUTE
MeJarOTHIECKH CIIOCOOHOCTH. ABTOpP € Ha yuyeOHHU mporpamu 1o ,,CKynmnrypa‘,
»eKkopatuBHM  u3kyctBa®, , TekctunHa  mactuka®, ,,XyI0KECTBEHO

MPOEKTUPAHE C HETPAIULIMOHHN MaTEPUAIN U JIp.

1. KPUTUYHU BEJIEXKKU U TTPEIIOP KU

HsiMam KpUTHYHU OENEKKH.

V. 3AKJIIOYEHUE

M3THKBAlKM MOCTUTHATUTE TBOPYECKH, HAYYHU U IIPENOJIABATEIICKU
pe3yaTaTy Ha KaHJWJaTa CYUuTaM, ue TS MpUTEeKaBa HEOOXOAMMUTE KauecTBa 3a
JOIICHT, MOPaar KOETO riacyBaM yOeJeHO C TOJIOKHUTEEH BOT M IpejjiaraMm Ha
yBaxkxaemMoto Hayuyno xypu na npuchan Ha AHHa KupunoBa IlokpoBHuilka
akaJieMu4yHaTa JJTBXKHOCT ,JOIEHT B HayyHa oOmact 8. M3xycmea, 10
npodecruoHanHo HanpasieHue 8.2. Mzobpazumenno uzkycmeo (Mzxycmeosnanue

u uzobpasumennu uzkycmea — CKyanmypa).

Hara: 20.10.2019 r. YneH Ha )KypHUTO:

bnaroesrpan (mpo. I'eopru Jlpaues)



South-West University “Neofit Rilski”

Scientific Statement

By Professor Georgi Kostov Drachev

Member of a scientific jury for conducting a competition for occupying an
academic position Associate Professor announced by South-West University in
State Gazette, issue 52 of July 2nd, 2019.

With reference to: the scientific, scientifically-applied and professional —
academic activities and production, presented by the applicant in the competition

Assistant Doctor Anna Kirilova Pokrovnishka

. SUMMARIZED DATA ABOUT THE SCIENTIFIC PRODUCTION AND THE
WORKS OF THE APPLICANT

In the period between 2016 — 2019, after thesis defense on the topic
“Sculpture Sypmosium in Ilindentsi and Its Socio-cultural Presence in
Contemporary Bulgarian Art after 1989”, Anna Pokrovnishka has taken part in
more than 35 art exhibitions. 13 of them are international, 4 national, and 18
general. During this period she was awarded eight prizes from different artistic
events. It is important to note that almost all of the awards are from international

professional forums and organizations.

Apart from creative asset Anna Pokrovnishka has impressive knowledge in
the scientific field. She has more than twenty publications and participations in
scientific conferences and seminars. Her articles about different creative events
of artists which she publishes in the newsletter of UBA, are analytical with a sense

of topic and art-based approach.



. EVALUATION OF THE SCIENTIFIC AND PRACTICAL RESULTS AND
CONTRIBUTION OF THE WORK OF ART SUBMITTED FOR PARTICIPATION IN THE
COMPETITION

Anna Pokrovnishka is an established artist with a recognizable personality
working in the field of sculpture.

Her innovative approach to the implementation of different materials
makes impression in her habilitation work. Some of these materials defined as
“waste” can explain the name of the series “Converted Shapes”. The
transformation of a material already used and abandoned, turns into something
new and is presented through the creative idea of the artist. Anna Pokrovnishka
bravely uses different working elements such as polyester, plexiglass, metal and
fiber in her works. Through them, together with the typical for the artist shape
and unique color sensitivity one can find interesting affecting symbiosis. Anna
Pokrovnishka uses different techniques and touches while modelling the materials
in an unconventional way to build volume in her sculptures. This game with
different approaches and creative decisions turns some of her works into
abstractions — “Birds”, “She and He”, “Archeopterix”. Color, as a means of
expression, fits perfectly in these works of art. In some of the works the colors
are strong and bright — “One Between Two®, “BIC*, “Object”, “Transition
Years”. Through this color Anna Pokrovnishka expresses her attitude to today’s
social reality — politics, economics and people’s relationships.

The sculpture works from polyester take essential part in her habilitation
work and are innovation in the art of Anna Pokrovnishka. The color of this
material is presented by small pulsating spots in the form scattered over its
surface.

Interesting and extravagant are the topics from her habilitation work related
to nature and animals. From these compositions typical for the author’s creative
pursuits, we can see pure human relationship, presented in a very delicate and

philosophical way. In “Transition Years” through rhythmic alternation of blue



and red snails one can see the dynamics and the tension in our present reality.
“The Song of Ants” expresses the aspiration and direction towards a specific goal
that can only be achieved with very hard work typical for these small but hard-
working and persistent animals.

Contribution to the habilitation work is the connection of the works with
the social environment chosen by the artist, in which the works are exhibited in
exterior and interior space. In this way a close relation and dialogue is established
between spectator and art. The artist deliberately seeks out this contact, creating
a scenario in which the spectator needs to think, reflect, and have fun. In this way
the presented situations in the projects provoke the imagination of the viewer and
make him empathize with the work of art.

The symbols, signs and messages used in some of the works — “BIC”, “The
Song of Ants”, “Two Objects and One Level”, “Star from a Cat — Glowy” are also
contributions to Anna Pokrovnishka's habilitation work.

The 1dea behind the work “The Horse™ is also interesting. It is based on a
childhood memory. Nostalgia for something gone, for something dreamt and not
realized. The artist develops this idea in several other versions, in “Horse (Dada)”
and “St. George”.

From everything included in the habilitation work of Anna Pokrovnishka,
one can see her aspiration and focus on unconventional and various forms for the
construction of works. It is typical of all her works presented for analysis.
Naturally, she has also included “Action” as a form of artistic event together with
the five-year-old lva Karaivanova.

Apart from the analyzed works and scientific knowledge which Anna
Pokrovnishka possesses, | would like to note that she is a very good professor
respected by her students. She is the author of educational programs in
“Sculpture”, “Decorative Arts”, “Textile Plastics”, “Design with Non-

conventional materials”, etc.



1. CRITICAL NOTES AND RECOMMENDATIONS

| do not have such notes or recommendations.

V. CONCLUSION

Emphasizing the achieved creative, scientific and teaching results of the
candidate, I believe that she has all the necessary qualities for an Associate
Professor position, which is why | vote with a positive vote and | propose to the
distinguished Scientific Jury to award Anna Kirilova Pokrovnishka the academic
post “Associate Professor” in the scientific field Arts, professional field 8.2. Fine

Arts (Fine Arts and Fine Arts - Sculpture).

Date: October 20™", 2019 Member of the Jury:

Blagoevgrad (Prof. Georgi Drachev)



