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1. ,,PuTyasiHoTo c;J10BO B ObJrapckara Jupuka cjeq OcBo00xIeHneTo .
Baaroesrpan: YU ,,Heoput Pusacku“, 2013, 231 c. ISBN 978-954-680-856-1
(xadMIMTAMOHEH TPYN).

Momnorpadusra uscieBa puTyaIHOTO CJIOBO B ObJrapckaTa JUpHKa, KaTo
Ce Crupa Ha MOBEJACHUETO Ha YETUPHU MOETHUYECKH MOjieNia — MOJIUTBA, KJIETBA,
XUMH M Mapil. To3u TUm JuUpUKa € KOMIUIEKC OT 3HA4YeHHS W JIeUCTBUS,
MOBTApSIIM C€ Ha HIKOJKO HHBA TIPU OMNPEACICHW YCIOBUS U  OOIIH
JIOTOBOPEHOCTH 3a ajjpecar M aJpecaHT, CyOeKT M 00CKT, TBOPEIl M YATATEl, T.€.
MIPEBPBINa CE B PUTyall HAa TBOPUYCCKHS, BB3MPUEMATCICKUAS W PEIENTHBHUS
npoiec. ThpCeH € €UH pa3iudeH Moryiea KbM JUpHUKaTa: ,,0TBbH™ ,,HaBbTpE*
KbM TBOpOAaTa, 3a J1a ce Mpocie Iy B3auMOICHCTBUETO HA JIUTEpaTypara ¢ Jpyru
U3KycTBa (My3uKa, N300pa3UTEIHO U3KYCTBO) MJIM C JIPYTH 00JIaCTH Ha HayKarta
(uctopusi, punocodusi, ICUXOJOTHSA), WU JPYTH BB3MOKHOCTH HA YOBEIIKOTO
MO3HaHHUE (COIMAITHO, PETUTHO3HO, MECTUYHO, TIOJTUTHYECKO, HICOJTOTHIECKO).

O6ext Ha wu3cieABaHE ca TBOPOM, MUCAaHM KaKTO B IMepUoja OT
OcBoOoxaenuero 10 1989 r., kato nBata nmepuona (10 U ciej cpeaara Ha XX
BEK) TMpPEACTAaBAT OOWJIEH MaTepWal 3a CBHIIOCTaBKa, aHaIW3 W HW3BOJIH.
Momnorpadusata € CTpyKTypupaHa B YETHPU TIJIaBU, KOUTO OIKMCBAT
HMCTOPUYECKUTE OCHOBAHMUSI M TEOPETUYECKUTE TBPCEHUS IO TMpobiema,
MPUCHCTBUETO Ha  Temara B  Jupukata cien  OcBOOOXKICHHETO,
TpaHCHOPMAIIMKUTE HA MOJICPHUS CTHX | PA3JIMKHUTE B JIMPUKATa OT MEepUoaa
npeau u cuen 1944 r.

[IepBata rnaBa mnpociensiBa 000COOSIBAHETO Ha JIMPUYECKUS TEKCT OT
o0IIUs pUTyajeH KOMILIEKC, KaTO MPEACTaBs HAKOW HCTOPUYECCKU U TCOPETUIHH



aCIIeKTH, OTHACSIIU CE KAaKTO JI0 MPOLIECUTE B JIMPUKATA, TaKa U IO TCHACHIUU
npu oopmsieTo . BTopa riaBa akneHTHpa Ha MOJEPHU3UPAHETO HA CTUXA U
OTKpOsiBa creuudukata Kak JUpUYecKuTe (OpPMH Ha PUTYATHOTO CJIOBO
3armoyBaT Ja 3aBHCAT OT CHOMTHETO Ha OOIIHOCTTAa U My NpHAaBaT CHUJICH
coluasneH oTTeHbK. Tyk € aHanmu3upaHa U cuMOMO3aTa MEXIY My3HKa U CTUX —
BHCOKO PpEJICBAaHTHA 3a pUTyalHaTa Jupuka. Tpera TyaBa pasriexia
WHJIUBUAYAIU3UPAHETO HA MOJICPHUS CTUX Ype3 MPOMSIHATA B JIUpUUYECKUs A3 U
MPEIJIMTAHETO Ha pUTyalHaTa JIMpUKa C PUTyalld Ha OONIHOCTTa (CBETCKH,
ouIMaTHH, PEIUTUO3HU, TIOCBETUTEICKU U Jp.). KaTo ,,cpena® uuauBumyamHo
U KOJIEKTUBHO Ch3HAHME, TUYHO U OOIIECTBEHO, EAMHUYHO U 00110, AaHAIIU3BT Ce
CTpEMH Jla ouepTae CUJIHATA EKCIUIMKAllUg Ha MOJIUTBAaTa, KJIETBaTa, XMMHA U
Mapuia B mepuoaa A0 cpeaara Ha XX BeK. UeTBbpTa IiaBa H3CIEIBAa KAKTO
000c00siIBaHETO Ha CHEUU(PUYHU PETyJIaTUBHU MEXaHU3MHU (II€H3ypa), Taka U
TEKCTOBAaTa KOHBECHIIMOHAIIHOCT HA PUTYAJTHUTE (POPMH CHPSIMO MPEAXOTHUS
epuo.

AHanu3upaHu ca TBOPOM KAaKTO HA M3BECTHHU, KJIACHYECKU aBTOPU KaTO
Xp. botes, B. Basos, K. BennukoB, Ct. Muxaiinoscku, I1. I1. Cnaseiikos, I1.
K. ABopos, C. CkutHuk, Hdum. Ilonesp3auoB, K. Xpucros, T. Tpasuos, Cr.
UYununarupos, Em. IMomaumurpos, JI. Crosnos, UB. I'po3eB, AT. [amues, Ac.
Pa3nBeTHUKOB, Taka M Ha MO-HEMOMYJISIPHU WJIM MajKO H3BECTHU TBOPIIH.
MoHorpadusita chabpka U aHTOJIOTHHHA YaCT Ha U3CJIEABAHUTE TBOPOHU.

[ToBenenueTo Ha puTyallHaTa JIMpUKAa CE€ OTKPOsiBA B TIPOLIECUTE Ha
B3aMMOIIPOHUKBAHE M MPUHAMJIEKHOCT, HO U HAa HANPEKEHHE U
IPOTHUBOIIOCTaBsAHE. T.e., TOpaXXJaHETO Ha JUTEPATypHU OOO3HAUYCHHUS B
U3BBHIIUTEPATYpPHUS TEKCT, OT €Ha CTpaHa, a OT JApyra — 00OCOOsSIBaHETO Ha
JUPUYECKH TEKCT OT pUTYyaJHUA KOMIUIEKC, HETrOBOTO HAaJArpa)xaaHe,
(PMKIIMOHAITHOCT U COOCTBEHOCT.

2. Crarum:
1. ,,3Be3au U mucTuka®. // baakanuctuuen dopym, 2017, 6p.1, c.241-254.
ISSN 1310-3970 (SCOPUS, Web of Science).

Cratusita mpaBu CcBOeoOpa3eH TMperje] Ha MHUCTUYHATA JIMTEpaTypa B
bbirapus 3a mepuoma MeXIy JBET€ CBETOBHM BOMHU M Tpesiara II'bpBO
THJIKYBaHE Ha ,,3Be37HATA‘ CHUMBOJIMKA B ObJTrapckaTta Juteparypa. TeKCThT
M3clieBa MUCTHYHATA 3HAKOBOCT Ha KOCMHYECKMTE OOEKTH ,,3Be31H’, ,,HEOE”,
»CITBHIIE”, ,JiyHa” U n1p. B noe3usara Ha Jl. [le6ensnos, H. Jlunues, T. TpasHos,
Em. ITongumutpos, . I'po3es, JI. CtostHOB. TAXHOTO TBOPYECTBO € MOBIHSIHO
OT pa3JIMuHU PEJIMTHUO3HO-MUCTUYHU YUYEHUsI, aKTyaJlHU B ObJIrapckara KyJaTypa



npe3 mbpBarta nojioBuHa Ha XX BEK — aIXUMUs, acTpoJiorus, kabana, Teocodus,
MaCOHCTBO. 3aTOBa M3BECTHA YacT OT pa3paboTKaTa pasriekaa U T3 yUeHU,
TSIXHOTO TIOBEJICHUE W BJIMSHUC BBPXY OBJIrapckarta JIMTEpaTypa OT MOCOUCHHUS
neproa. OCHOBHHUAT W3BOJA €, Y€ 3BE3UTE CHMBOJU3UpAT MPEACTaBH 3a
M3HAYAJIHOCT, HEOETO OTpa3siBa CTCNEHW Ha PEJIMTHO3HO W MUCTHYHO
OTKPOBEHHE, CITBHIICTO CE OKa3Ba CHMMBOJI Ha BBTPEIIHOTO A3, a JIyHaTa — Ha
MOJICh3HATEIHUTE CTPEMEXH. B Ta3u mocoka ca pasriiekJaHusTa HayKa—
NICEB/IOHAYKA: KaTO CHMOHMO3a B IOCTUYCCKUTE W300paXCHHS, HO M KaTo
CBOEOOpa3eH Iyalln3bM — €THOTO O€3 IPYroTo He OM OWUIIO MTBITHO W HE OU MOTJIO
JAOCTaThYHO T0OpE J1a ce caMou3pasu.

2. ,buorpaguunu ocHoBaHusi B TBOp4ecTBOTO Ha 3J. IllepeBa“. — B:
Multidisciplinary Journal of Science, Education and Art, Blagoevgrad,
2016, C1-7. ISBN 1313-5236 (print); 1313-5236 (online)

W3cnenBanero mpeacTtaBs 3a IBPBU NBT B OBJIrapckara JIuTeparypa
TBOPYECKUAT U JKUTEHCKUA MOPTPET HA MHUCATENIKAa OT BTOpaTa 4eTBBPT Ha XX
Bek. Heitnata Ouorpadus BrneyaT/isiBa KakTO C MOCTIKEHHSITa CH 3a BPEMETO
(TBOpOMTE Wi ca HarpajgeHu OT MUHUCTEPCTBOTO HAa MPOCBEIIEHUETO, caM Bazos
W oTmpaBs CIHEIUaleH TMo3apaBuTelieH anapec, . UuHTYynoB € aBTOp Ha
MPEArOBOPU KbM KHUTHUTE i), Taka U C U3KJIIOYUTEIHATA ChA0a Ha 1eNus U po
— TS € HACJIeTHUIIA HA U3BECTHHU OBJITapCKU POJIOBE.

3. ,Tonsmoro npembauaBane: UBan I'poses. JIutepaTrypHu JOKYMEHTH
U TaiiHU o0lecTBAa B OmorpadusaTa Ha nmucarensn®. // bankanucTuyeH

dopym, Ne2, 2015, ¢.254-265. ISSN 1310-3970 (SCOPUS, Web of
Science).

Tyk ce nyOnuKyBaT 3a NpbB IBT APXUMBHU MaTepUalId, CBBP3aHU C
yuactueto Ha MBan I'po3eB B TaiiHu oOmiectBa 10 1944 r. u OTpa’k€HUETO Ha
TOBAa BBPXY XKHUBOTA, TBOPUYECTBOTO U BB3NPUEMAHETO MYy OT HETOBHUTE
ChbBpEMEHHUIIM cien npeBpata npe3 1944 r. Cnomenute 3a I'po3eB cien Tazu
roJAMHA Ca €AUHWYHU U NECTEIMBU, MAJIKO OT HETOBUTE IMPUATEIN CE CElaT Ja
ro cnoMmeHat. Pa3paborkara mpencraBs U3IUPEHUTE OCKbIHU MMaMETHU pa3Ka3u
Ha H. MeceukoB, Xp. bpw3uuos, I'. Kapacnasos, Kp. Kronsaskos, . bornanos
u Ba. [lonsHOB.

4. ,2ABan I'po3zeB M MHUCTHYHHTE KOJOBe Ha MoaepHu3ma”. — B:
bearapcko u monepHo. Y.2. Excnepumenrtannu npounth. Codus: UI]
,,bosiH [leneB”, 2015, ¢.94-103. ISBN 978-954-8712-98-9.

Cratusra mnonara TBOpYecTBOTO Ha MBan ['po3eB cpen sABieHUsITA B
OBJITapCKUsi MOJIEPHU3BM OT IIbpBaTa IMOJOBMHA Ha XX BeK. HeroBust
MUCTUYEH CHUMBOJU3BM OQOpPMs CBHITHOCTHO SAPO B JIUTEPATYPHOTO



HanpasliecHue B bbarapus. M3cneasBaHeTro ouepraBa B3aMMOJCUCTBHUATA MEXKIY
W3BECTHU JIMYHOCTU OT ITbpBara mosioBuHa Ha XX Bek U MBan I'po3eB — UB.
Panocnasos, H. Munes, I'p. Bacune, An. [{lankoB u ap.

5. ,Y4YeHHSI W yBJIeUeHHUsi: PeJMrHo3HO-MHUCTHYHHM KYJITOBE, TBOPUH H
KHMKHMHA B Bbiarapusi npe3 mbpBara noJiopuHa Ha XX Bek*. — B:
lNognmnuk Ha @unonornyeckus gaxynret npu KO3V ,Heopur Puncku’.
Towm 13. baroesrpan, 2015, ¢.200-216. ISBN 1312-0492.

W3cnenBanu ca CIUPUTU3MBT, TEOCOPUATA, MACOHCTBOTO U THHOBH3MBT KaTO
ABIIEHUST B OBJarapckara KyjiaTypa W TPUCHCTBHETO HMM B JIMTEpaTypara.
OuepraBaT ce crnenuPUKUTE HA OTACIHUTE YYEHHUS M CE€ TBPCAT TEXHUTE
NperiuTaHusl U BIUsSHUA. B Xoma Ha W3cieABaHETO € MOocouYeHa MOMyJsIpHa,
KpUTHYECKA U Hay4Ha JINTEepaTypa, OTpas3sBalia MmosBaTa, pa3Bosi U pereniusaTa
Ha MUCTHYHUTE KyNnTOBE B bbarapus.

6. ,,boroMuiICTBOTO B JMTEpaTypara npe3 nbpBara mojoBuHa Ha XX
BeK*. — B: bparapckara nurepatypa — UCTOPHUS U CbBPEMEHHOCT. TpeTn
MEXIYyHApOAeH KOHrpec 1o Obiarapuctuka 23-26 mait 2013 r. Codus: YU

,,CB. KmmmenT Oxpuacku®, 2014, ¢.263-282. ISBN 978-954-07-3860-4.

N3cnenBanero npeacTaBs NpoyrTa Ha OOrOMUJICTBOTO B JIBaTa MY ACIEKTa
— Ha epec U Ha penuruosna ¢popmaiusi. CpeJHOBEKOBHOTO YUSHHUE MOPAK/A B
MoOjieJia Ha TIOBEJICHUE B MOJACPHUTE JTUTEPATYPHHU TBOPOU (TIPABEIHO U TPEIITHO)
U 7Be Tpynu Trepou (OOTOMHIM W XPUCTHSIHH). AHaIM3BT CE€ COUpa Ha
IpaMaTUYHUTE TBOpPOM OT TWbpBaTa TMOJOBMHA Ha XX BEK, KbJAETO
OOroMmJICTBOTO C€ ,M3UTpaBa“, OJyXOTBOpSiBA CE€ W TMpUEMa MUCTHYHH
u3MepeHus. Ananusupanu ca TBopou Ha J[. Boitnukos, Ct. Muxaitnoscku, UB.
I'pozes, A. Crpammmupos, K. Xpucros, Bi. Mycakos, A. Kapuma u ap.

7. zsWomen and Wine, Wine and Resorts! The Adventures of the
Bulgarian Poets during the First Half of the 20" Century*. — In:
INTERNATIONAL Tourist Forum SPA and Wine: 16— 20 Oct. 2014,
Interhotel Sandanski (Bulgaria) and Corfu (Greece). Blagoevgrad: South-
West Univ. "Neofit Rilski". Publ. House, 2014, p.36-40. ISBN 978-954-
680-954-4.

Hapen ¢ ,,Bucokara’” nurepaTypHa UCTOpHUS, OBITAPCKUTE MUCATEITN UMAT U
CBOUTC MaJIKHU HI/IK&HTCPI/IﬁKI/I, KONTO Ca pa3kKa3aHW B CIIOMCHH, IIBTCIIMCH U
nucMma. Ilo To3m IIOBOJ CC Ch3aaBaT CTHUXOBEC H TCKCTOBC Ha IICCHH, 3a KOHUTO
IIOHSIKOra HE 3HAaeM KOHM € aBTOpbT UM. lIpukiroueHusTa uM ce CBbp3BaT Hail-
YECTO C TPHU HEIla — >KEHU, KypOpTH W BHHO. KypopThT € MACTOTO, KBAETO
AYXOBHHUTC KCJIAaHUSA W INIBTCKUTC M3KYIICHHUS CC CPCIIAT. CraTtudara U311pBa,



aHamM3Upa W U3y4yaBa KakKTO pa3Ka3d 3a TE3UM HCTOPUU, TaKa U HIKOU
JUTEpPATYpHU U  TapaIUTepaTypHU TBOPOM, BB3HUKHAIM IO  MOBOJ
npeOUBaBaHETO UM MO OBJITAPCKUTE KYpPOPTH.

8. ,PeJIMITMO3HO-MHUCTUYHU W€ — CTOMHOCTH M ynorpedu. Pomanure
»Baago bynaros” or Cruiauan YwiaumarupoB um ,,Mopasa 3Be3na
kbpBaBa” ot Koncrantun IlerkanoB*. // E3zukoB cBar. Tom 11, 2013,
Ne2, c. 165-169. ISSN 1312-0484. (SCOPUS, Erih plus, Ulrich’s
periodicals).

AHanu3upar ce JBe eMOJieMaTHYHU 33 MAaCOHCTBOTO pOMaHa, KOUTO OuepTaBaT

crenuUKy TpH pelenuiaTa Ha TeMaThKaTa B Omjarapckara juTeparypa. U

JBaMaTa aBTOPU OCTAaBaT W3BbH HAIMpPaBICHUETO ,,MUCTUYEH CUMBOJIU3BM®,

TBOPOUTE WM HOCIT JIMTEPATYPHUTE HACTPOCHHS HA PEATUCTUYHOTO U

POMaHTUYHOTO.

9. ,Spiritual Routse on Balkans: Einstein, Serbs and Bulgarians“. — In:
Cultural Corridor Via Diagonalis — Cultural Tourism without Boundaries:
International Scientific Conferense, 3-6 oct. 2013, Sofia, Bulgaria, Belgrade,

Serbia. — Sofia: I'es-JIubpuc, c.167-172. ISBN 978-954-300-128-6.

Pasrnexnar ce Hakou mpeactaBu oT 20-te m 30-te roguan Ha XX BEK,
CBBp3aHu C MUTOJIOTH3UpaHeTo Ha Anbept AlHimaiiH Ha bankanute. Heropust
KABOT M HAay4yHa JEWHOCT Ca TPalHO CBBP3aHM C Xopa OT peruoHa. Cien
HobGenoBara Harpaga npe3 1922 r. nonyaspHOCTTa Ha HEMCKHS YY€H HapacTBa.
[IpencraBenu ca MOMyJISIpHU, HAYYHU U KPUTUUYECKU MyOJMKAlMU OT BTOpaTa
yeTBbpT Ha XX BEK B bbirapus, ¢ KOUTO ce oyepTaBaT CTOMHOCTUTE Ha
HAy4YHOTO, GUI0CO(CKOTO, UCTOPUUECKOTO, TOPU JIUTEPATYPHOTO BH3MPUEMAHE
Ha AliHmIaitHoBaTa ¢urypa.

10. ,, TBopuectBoTO Ha Bi. MycakoB B KOHTeKcTHTEe Ha BpeMeTo*. — B: C
BB3POXKICHCKU OyX U MojepeH norien. COOpHUK B YECT Ha 4jl. Kop. mpod.
M. Hanesa. Codus: AU ,ITpod. M. punos”, 2012, ¢.316-328. ISBN 978-
954-8712-79-8; 978-954-322-559-0.

CratusiTa npeicTaBss JKMBOTA M TBOPUECTBOTO HA €IWH OT paHHUTE
CUMBOJIUCTH B OBJarapckara JuTeparypa, KOMTO UMa KpaTbK KUBOT, HO SPKO U
He3a0paBUMO TBOPYECTBO, aKTyaJlHO MU JAHeC. PasriegaHu ca HEroBHTE IMO-
eMOJIeMaTHYHA TBOPOM, KaTo ca MPEACTaBEHW W HOBU (PaKTH 3a KUBOTA H
TBOPUYECTBOTO MY.
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2.1. Philology (Bulgarian Literature (New Bulgarian Literature)),
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3. “The Ritual Word in the Bulgarian Lyrics after the Liberation”.
Blagoevgrad: University Publishing House “Neofit Rilski”, 2013, 231p.,
ISBN: 978-954-680-856-1 (habilitation thesis).

The habilitation thesis studies the ritual word in Bulgarian lyric poetry,
while focusing on the existence of four poetic models, i.e. prayer, oath, hymn
and march. This type of lyrics can be thought of as a network of meanings and
actions, occurring repeatedly on several levels and under certain conditions and
commonly negotiated terms between addresser and addressee, subject and
object, creator and reader, i.e. it turns into a ritual of the creative, perceptual and
receptive processes. A different view on poetry has been sought after: a view
from the outside to the inside of poetic pieces, aimed at revealing the interaction
of literature and other arts (music, fine arts) or different fields of humanities and
sciences (history, philosophy, psychology), or other areas of human knowledge
(social, religious, mystical, political, ideological).

Research has been carried out on poetic works written both in the period
from the Liberation until 1989 and thereafter, as both periods (before and after
the mid-20" century) gave rise to abundant material for comparison, analysis
and conclusions. The thesis comprises four chapters which describe and discuss
the historical foundations and theoretical research on the problematic issues, the
presence of the research theme in lyric poetry after the Liberation, the
transformations of modern lyrics, and the differences in lyric poetry from the
periods before and after 1944,

The first chapter ponders on the isolation of the lyrical text from the
general ritual complex while presenting some historical and theoretical aspects,
relating to both the processes in lyric poetry and the trends in its visual
representation. The second chapter focuses on the modernization of lyrics and
highlights the specifics of how the lyric forms of ritual word begin to depend on



the community event and imbue it with a strong social tone. The symbiosis
between music and lyrics, being of special relevance to ritual lyrics, is also
analyzed here. The third chapter tackles the individualization of modern verse
through the change in the lyrical self and the interblending of ritual poetry and
community rituals (secular, official, religious, initiating, etc.). Bridging
individual and collective consciousness, or personal and social, or even
individual and general, the present analysis seeks to outline the supreme
explication of the prayer, oath, hymn and march in the period up to the mid-20™
century. The fourth chapter investigates both the establishment of specific
regulatory mechanisms (censorship) and the textual conventionality of ritual
forms compared to the previous period.

The present study is based on analysis of works by both well-known,
classical authors, such as Hr. Botev, Iv. Vazov, K. Velichkov, St. Mikhailovsky,
P.P. Slaveykov, P.K. Yavorov, S. Skitnik, D. Podvarzachov, K. Hristov, T.
Trayanov, St. Chilingirov, Em. Popdimitrov, L. Stoyanov, Iv. Grozev, At.
Dalchev, As. Raztsvetnikov, and unpopular or little-known authors. The
habilitation thesis also contains an anthological part, comprisisng the researched
works.

The essence of ritual lyrics becomes apparent through the processes of
interpenetration and mutual belonging but also through the ones of tension and
opposition, that is to say, the rise of literary designations in the non-literary text,
on the one hand, and on the other - the isolation of the lyrical text from the ritual
complex, along with its upgrading, fictionality and ownership.

4. Papers:
11. “Stars and Mysticism”.// Balkanistic forum, 2017, Ne 1, pp.241-254.
ISSN 1310-3970 (SCOPUS, Web of Science).

This paper reviews Bulgarian mystical literature, published within the period
between the two World Wars and offers the first interpretation of the “star”
symbolism in Bulgarian literature. It explores the mystical significance of
certain cosmic objects, e.g. “stars”, “sky”, “the sun”, “the moon”, etc. in the
poetry of D. Debelyanov, N. Liliev, T. Trayanov, Em. Popdimitrov, Iv. Grozev,
L. Stoyanov. Their works are influenced by various religious and mystical
teachings, relevant to Bulgarian culture in the first half of the 20" century:
alchemy, astrology, Kabbalah, theosophy, Freemasonry, hence, a part of the
paper reviews the above teachings, their practices and influence on Bulgarian
literature from the period. The main conclusion to be drawn is that the stars
symbolize notions of primordiality, the sky relates to degrees of religious and
mystical revelation, the sun seems to be a symbol of the inner self, and the moon



- of subconscious aspirations. Much in the same vein, the opposition science-
pseudoscience is considered, i.e. as a symbiosis in poetic imagery as well as a
kind of dualism: none of the above would be complete but for the other and
none could express itself well enough but for the other.

12. “Biographical Reasons in the Work of Zlatka Shtereva”. — In:
Multidisciplinary Journal of Science, Education and Art, Blagoevgrad,
2016, pp.1-7. ISBN 1313-5236 (print); 1313-5236 (online).

This is the first study in Bulgarian literature devoted to the creative work and

life of Zlatka Shtereva, a writer from the second quarter of the 20" century. Her
biography is impressive, due to both her literary achievements (her works were
awarded by the Ministry of Education; lvan Vazov, himself sent her a special
congratulatory address; D. Chintulov was the author of the prefaces to her
books) and the exceptional destiny of her whole family - she is the heiress of
famous Bulgarian clans.

13.“The Great Reticence: Ivan Grozev. Literary Documents and Secret
Communities in the Biography of the Writer”. // Balkanistic forum,
2015, Ne 2, pp.254-265. ISSN 1310-3970 (SCOPUS, Web of Science).

This paper publishes for the first time archival material related to the
participation of Ivan Grozev in secret societies until 1944 and the impact thereof
on his life, his creative work and its reception by his contemporaries after the
coup in 1944. The memories of Grozev past that year are sporadic and sparse, a
few of his friends did mention him at all. The study presents the attested scarce
memoirs of N. Mesechkov, Hr. Brazitsov, G. Karaslavov, Kr. Kyulyavkov, Iv.
Bogdanov and VI. Polyanov.

14. “lvan Grozev and the Mystical Codes of Modernism”. — In: Bulgarian
and Modern. Part 2. Experimental Reads. Sofia: Publishing House
“Boyan Penev”, 2015, pp.94-103. ISBN 978-954-8712-98-9.

The paper places the creative work of Ivan Grozev among the phenomena in
Bulgarian Modernism from the first half of the 20" century. His mystical
symbolism forms an essential conceptual core in this literary trend in Bulgaria.
The study also outlines the interactions between Ivan Grozev and well-known
people from the first half of the 20" century, such as Iv. Radoslavov, N. Milev,
Gr. Vasilev, Al. Tsankov, etc.

15.  “Doctrine and Passion: Religious and Mystical Cults, Writers and
Literature in Bulgaria during the First Half of the 20" Century” — In:



Yearbook of the Faculty of Philology at SWU “Neofit Rilski”. Vol. 13.
Blagoevgrad, 2015, pp.200-216. ISBN 1312- 0492.

Spiritism, theosophy, Freemasonry and Danovism as phenomena of
Bulgarian culture and their presence in literature have been addressed here. The
specifics of each of the above teachings are outlined and their interactions and
influences are sought-after. Popular, critical and scientific literature, discussing
the appearance, development and reception of the mystical cults in Bulgaria is
presented along the lines of this study.

16.“Bogomilism in Literature in the First Half of the 20th Century.” —
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The paper reveals the interpretation of Bogomilism in its two aspects, as a
form of heresy and as a form of religious devotion. This medieval teaching gave
rise to two patterns of moral conduct in modern literary works (righteous and
wicked) and two groups of characters (Bogomils and Christians). The analysis
focuses on dramatic works from the first half of the 20" century, wherein
Bogomilism is put on stage and spiritualized, and so takes on mystical
dimensions. Works by D. Voynikov, St. Mikhailovsky, lv. Grozev, A.
Strashimirov, K. Hristov, VI. Musakov, A. Karima and others have been
discussed.
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Along with prestigious literary history, Bulgarian writers also have their own
little piquant stories which are told in memoirs, travelogues and epistles. Verses
and lyrics of songs are created on such occasions and often their authors are not
known. Their adventures most often revolve around three things: women, resorts
and wine. The resort is the place where spiritual desires and carnal temptations
come together. The paper seeks after, analyzes and studies both narratives about
such stories and some literary and paraliterary works that arose on the occasion
of the writers’ stay at Bulgarian resorts.
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Two novels, emblematic of Freemasonry which outline the specifics in the
reception of this theme in Bulgarian literature are addressed and analyzed here.
Both works remain outside the field of mystical symbolism, as they convey
more of the literary mood of Realism and Romanticism.
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This paper tackles some concepts related to the mythologization of Albert
Einstein on the Balkans, dating back to the 1920s and 1930s. His life and
scientific activities are permanently connected with people from the region.
Albert Einstein being awarded the Nobel Prize in 1922, the popularity of the
German scientist soared. Much in this vein, popular, scientific and critical
publications in Bulgaria from the second quarter of the 20" century are
presented and discussed herein, which outline the dimensions of the scientific,
philosophical, historical, and even literary perception of Einstein’s personality.
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The paper presents the life and creative work of one of the early symbolists
in Bulgarian literature, who had a short life-span but wrote unique and
memorable works which remain in the mainstream to the present day. Most of
his emblematic works are investigated while unknown facts about his life and
work are also presented.



