CTAHOBUILE
OTHOCHO XaOWIMTAIIMOHHATA TIpoIieaypa Ha ri.ac. 1-p Enena AsmanoBa-Pynapcka

Ot mpod. n-p EBmokus bosnoBa bopucoa, Kartempa mo KypHalaucTUKa W MacoBU
KoMmyHuKanuy, llymencku yausepeurer ,,Enuckon Koncrantun [IpecnaBeku®

[IpenocTaBeHnTEe JOKYMEHTH U TEKCTOBE MO XaOMIMUTAI[MOHHATA MPOIeaypa 3a TOIEHT
1o HayyHa crienuanHocT HoBa Obarapcka nureparypa (05.04.02.), o6sBena ot Karenpara no
nuteparypa Ha Punonormueckus ¢akynrer Ha O3V, ca cproOpa3eHH ¢ HM3MCKBAaHUATA Ha
3akoHa. Kanpumpartkara Enena AsmanoBa-Pynapcka e ABITOrofuiieH MpernojaBaTesl BbHB
@unonormueckuss Qaxynrer Ha FO3Y um cnen 3ammreHara JokTopcka cremeH mpe3 2004
roguHa T BOJAM JIEKIMM M CEMUHApHM 3aHATUS B TMOYTH IUlaTa HaluTpa OT
JUTEPATYPOBEACKH JUCUUIUIMHUA - BKIIOYUTEIHO M 3alaJHU JHUTEepaTypu, U OalKaHCKU
JAUTEepaTypH, JOpU METOJMKAa Ha IMPEeroJaBaHETO Ha JHUTepaTypa B CHELHATHOCTUTE
boearapcka c¢unonorus u CnaBsHcku ¢unonorun. ToBa O€3CMOpPHO pecleKThpa, JaBa
YBEPEHOCT, Y€ KaHAMIATHT € MpPEeIeiaHO I00pe MOATOTBEH M MpPUTEkaBa H3KIIOUUTEITHO
LIIMPOK AMANA30H Ha M3CJIEJ0BATEJICKM MHTEpecH M KommereHuuu. Ch3HaBaM, Y€ B TaKaBa
CUTyalllss € MHOI'O0 TPYJHO KAaHIUAATHT Ja IPENOCTaBH 3a paslVIekKIaHE KOJIUYECTBO
pasHOTEMaTH4YHH ITyOJIMKaIKK; BCe Mak KOHKYPCHT € 1o HoBa Obirapcka mureparypa, KbIAETOo
MIPEIOCTABEHUTE TEKCTOBE HAIIBJIHO YAOBIETBOPSBAT O4YaKkBaHUsATA. /[oka3Bar ro Jopu u camo
10-Te myOnukanmuu Mo TemMaTa Ha XaOwiaWTarMoHHHMS Tpya U 10-Te ydyacTus B HaydHH
¢dbopymu. M Bce mak Mu e JOOONUTHO MMa CTaguU M CTYAMM IOCBETEHHM HaIllpUMep Ha
METOJIMKaTa Ha JTUTepaTypHOTO oOpa3oBaHHeE, Ha XPUCTUSHCKATa KHIDKHUHA U OBITapcKOTO
cpenHoBeKoBUE (OoromMmickata Tema € pasriiefaHa B ObJrapckara JTuTeparypa, HO OT
Hayanoto Ha 20 Bek), MO 3amafHu U OaNKaHCKU JTUTEpaTypd, KaKTO U MO TeMaTa MEIUH U
auteparypa? Mucng, ye He € Owilo HeoOXoauMo B XaOWIMTAI[MOHHATa Mpolexypa
BKJIFOUBAHETO Ha TEKCTa OT JOKTOpPCKAaTa AMCEpTalus, TOM € MUcaH TBBbPJE OTJAaBHA U HE €
00eKT Ha HacTOsAUIETO pasriiexzaaHe. KakTo M BKIIOYBaHE 3a pasriekJaHE W ONUCBAaHE Ha
MIPUHOCHU MOMEHTH Ha TeKCcToBe, mucanu B paneuyHata 2008 (,IIpoekmuu Ha meceHra u
xopoTo...“) m ot 2011 roguna (,,OTpakeHne Ha PYCKOTO HAPOJHUYECTBO B OBJIrapckara
muteparypa®). SIcHO e, ue Te3u HaOJI0IeHHs Beue 3ByJaT aHaXpOHUYHO, a U )KUBOTHT HU — U
OHMOJIOTMYECKH U UCTOPUYECKH — € TBBPJE KPaThK, 3a J1a CH MO3BOJIUM JIyKca Ha O€3II0HU
WHTEJEKTYaTHH YCUIIUSl B IIUTUPAHETO HA aBTOPHU ChC ChbMHHTENHA HayudHa permytanus (K.
AsmxueB, . MnanenoB, M. IlerpoB). Toa mpocto He € Heobxonumo. Ille cu mo3Boms, ¢
PHUCK Ja MpeKais, olle eaHa 3a0eiekKa: 3aHMMaHUETO C TBOPYECTBOTO HAa XPUCTOMATUHHU
aBropu kato Enuu ITemun u MOBKOB € KaTo XOJEHE 10 THHBK JeJ — BbB BCEKH MOMEHT
UHTEPECHT Ha MyOJuKaTa ce MPOIyKBa U IBJIOOKUTE BOAM T€ IMOIIIBIIAT. YCEIIAHETO, 4e
MOXe OH 3a TSAX Beue BCHUKO € Ka3aHo, oOaye I1e Ob/ie MPeo0JITHO, aKO T€3U JIBaMa ToJieMu
pa3ka3Bay ObAAT MOJIOKEHU B MHTEPKOMYHUKATUBHUSA KOHTEKCT, KOMTO Te 3aciyXkaBaT: HE
cpen M. I'eoprues u T. Bnaiikos, a cpen A. ®paunc, . Auapuy, U. Kagape u np.

JInyHo 3a MeH 0s1Xa MHOTO MHTEPECHHU ThpceHusATa Ha E. A3MaHOBa B TEpUTOPHUHUTE HA
HETIO3HATOTO: HaIlPUMEp CTaTusATa i ,,bruorpaduaanTe OCHOBaHMS B TBOPUYECTBOTO Ha 371aTKa



[epeBa® (2017); BHUKBaHETO W B HMueUTe, 0Opa3WTe, B CTWIOBETE W PA3HOCTHIIMETO Ha
aBTOpU ,,0TBBJI KAHOHHUTE®, HEN0, KOETO JUTepaTypHata Imkoja Ha IrozamagHus
YHHUBEPCUTET yCIIsiBa Ja mpaBu Onectamio. Tyk e oTdenexa cTaTUUTe, KOUTO MH Xapecaxa.
,» I BopuecTBOTO Ha Bn. MycakoB B koHTekcTUTe Ha BpemeTo* (2012); kakto u ,,MBan I'po3eB
U MUCTUYHMTE KOJ0BE Ha MojepHHu3Ma‘“ (2015), kodaTo nmpusHaBaMm, M€ BIIEYaT/IU, HO U MaJIKO
npurecHd. OcCO0EHO CbC CMENOTO CHU TBBbpPACHHUE: ,JIpaKTHUECKH TOYTH BCHUYKH
MOJICPHUCTHYHH JINTEPATYPHH HAIpaBICHHUsS TpUEMAaT U OTpadboTBar Oene3nTe Ha HIKOE
MHUCTHYHO yUeHHE - MUCIIS, Y€ TOBA TBBPCHNE MOUICKH Ha JJOKa3BaHe. MiMaM mpeTeHun u
KbM YIIOPUTO YIIOTPEOSBAaHOTO TIOHSTHE ,,euTapHO 3HaHHe . [lo3BojieTe MU 11a ce yChbMHS
BHOOIIE B CHIIECTBYBAHETO HAa TAKOBAa HEIO, MMO3HAHUETO € KOHKPETHO, peHecaHCcoBaTa
UJCOTIOTUS, TPOCBEIICHUETO CJIeJ] TOBA M CEKyJapHHUTE LEHHOCTH Ca HU HAy4WId, 4e
MO3HAHUETO € JOCTBIIHO U JEeMOKPATU4YHO. JIOKONKO MHUCTHUIM3MBT IMpenasara HSIKaKBO
MO3HAHUE U 3aTBaps JHOCTHITHUTE MMBTEKU KbM HETO € JAPYro HEIlo, OKYJITU3MBT U MUCTHUKATA
“MaT JOTOJIKOBAa OOIIO ¢ JUTepaTrypaTa M C HM3KYCTBOTO, JOKOJKOTO CE€ TOJYMHSBAT Ha
KOHKpPETHH CTWJIMCTUYHM €CTETUYECKHM MapKepu M Oene3u. A e30TepuKaTa He Ipenajara
MO3HAHUE, & XUITOTCTUYHH JOMyCKaHus. [IoHIKora MOACPHU3MBT ¥ MUCTUIIU3MBT TPHIBAT B
JIMaMEeTPaTHO TPOTHUBOTIOIOKHHU MTOCOKH, B 30paTa Ha (PEHCKUS MOJIEPH, 3HAEM, MUCTHYHOTO
e meradopuuHo oBiaAsHO (Taka € u'y bomnep, Pem6o, Mynk). Taka e mopu B Obarapckara
auTepaTypa, KbAETO OKYJITHOTO M MHUCTHYHOTO CE€ CaMOM3pa3siBaT IO-CKOPO KaTo
eCTeTHYeCKa 1Mo3a. 3auHTPUTYBa Me U3CJIEIBAHETO BHPXY ,,bOrOMUICTBOTO B MuTepaTypara
mpe3 mbpBaTa MoJIOBUHA Ha XX BEK™, KbJIETO Ca OYEepTaHH WHTEPECHU TEHICHIMU Ha
,A3BHCSBaHE W ,,CHM3SBaHE Ha OOrOMMJICKAaTa TeMa, HO ONpEIENICHUATa ,,MacoBa“ U
,»,MHUCTHYHA" KaTO aHTUHOMHH, MUCJISI, U TPsOBa Ja ce Mpenu3upar (KaTo ce uMa IpeBusl, ue
OOTOMHJICTBOTO € KYJTypa Ha HU3WHHTE.) XpyMBa MU HalpuMep, KbIE B Ta3H KOOPAWHATHA
aKCHOJIOTHS 1€ C€ TOJO0XKaT pPOMAaHUTE Ha Hal-ClaJKoAyMHaTa HHM pa3ka3zBauka daHu
[TormoBa-MyTtadoBa? A nHa Bepa MytaduueBa? IlpuBercTtBam A3maHOBa M 3a TOBa — 3a
MMPOBOKATHUBHMSI TMOTEHIMan Ha TekctoBete #. Illle orbemexxa m cratmsta #t ,,['omsimoro
npembiuaBane: MBan ['poses. JlutepatypHu JOKyMeHTH M TaifHU oOiecTBa B Ouorpadusra
Ha mucarens” (2015) — emHo AOOPOCHBECTHO M CHUIHO WH(GOPMATUBHO (IIOHE 32 MEH)
JUTEPATYypPHO-UCTOPUIECKO H3JIOKEHHUE. B mocnennuTe neceTuHa roJMHU MHOTO aKTHBHO Ce
3aHMMaBa C MpoOJIEeMaTHKaTa Ha JOKOCBAHUSATA MEXKTy U3KyCTBaTa (CIIOBECHU, BU3YAJIHU) U C
ucTopHsiTa Ha OBATapcKuTe TaitHu obmiecTBa mpodecop Jobpun Jlo6pes. Herorara rienna
TOYKAa M TMO3HaHUs Ouxa OWiIM OCOOCHO TOJIE3HH B €IHHM IO-HATATHIIHM 3aHUMAHUSA C
TBOpuecTBOoTO Ha MBan I'po3eB. Mckam ma mpemopbyaM OOEMHHTE MYy HM3CIEABAHUS BHPXY
CUMBOJIUTE B TBOPYECTBOTO Ha OBITAPCKUTE CUMBOJKMCTH (MOHOTpadusaTa W pEUYHHKA),
W3CNe/BaHUsITa My IO TMpakTHdecka cemuoTnka (Bwx B: https://www.shu.bg/faculties-
thn/teachers/?faculties=fhn&teacherld=317&publications).

Hckam ma oTKposi cpea MpenocTaBeHUTE 3a 4yeTeHe TekcTtoBe oT E. A3MaHoBa Tpu:
TO3H, MTOCBETEH Ha MUToNoremara ,,OctpoB Ha brnaxenure™ u 6ankanckute xenanus (2015),
chueTal BB3MOXXHOCTUTE Ha T.HAp. JUTEepaTypHa reorpadus, ITUTEPaTypO3HAHUETO U
KynTyposorusita. CMeno TBbps, Y€ HaJ TO3U TeKCT BUTae bponenosust u HepBanoBust ayx.
[IpekpacHa e uaesTa Ha aBTOpPKaTa Ja ce OOBBpkKAT reHepaTuBHUTE sapa Ha CliaBelKOBHUTE
BILXHOBEHHUSI B €CETO, MOEMara U €IHOMMEHHHUS IMKBI C HW3KYCTBOTO Ha bBhokmuH u



npepadaenutute, ¢ ['tocraB Mopo u Knuarep; ¢ uaeute Ha Humme u ¢ mocTtmomepHUTE
IpB3KH ONHUTH Ha IparMaTU3MpaHe Ha TE3W IIO3HABATCIIHM JKEJIAHWA B TaKa MEAUMHO
MOMYJIIPHOTO SIBJIEHUE (IIPE3PUTETHO OTXBBPIISIHO OT €IUTAPUCTUTE, BIIPOUEM) TUMEPAMYPHO
nvmyeane/mapupymu/mypuszvm. TyK ¢cbM 0cOO€HO IPUCTPACTHA KbM TeMaTa M 3aHUMaHHETO,
HO C€ HajJsiBaM Ts Ja € NpEeAMET Ha OTIENEH pa3roBop. BrneuaTisBamg € TEKCTHT ,,)KeHu u
BUHO, BHHO U KypopTu“ (2014), mocBeTeH Ha NPUKIIOUEHUS M NHUKAHTEPUU OKOJO
MOYMBAIIUTE OBATapCKU MOETH MO KypOpPTUTE HA pOAMHATA B I'bpBaTa MojoBuHa Ha 20-Te.
CpBceM B Jyxa Ha HOBHMSI MCTOPU3BM, C YYyBCTBO 3a XyMOp M HPOHHUS, HO U HAYYHO U
(hakTosmornuecKu 100POCHBECTHO, A3MaHOBA pa3pad0TBa MHTEPECHH CIOKETH OKOJIO TUIHUTE
UCTOPHUHU, €CTETUYECKH NMPOEKTHPAHH BBPXY IUIATHOTO Ha OBJIrapcKusi KyJITypeH paslLBeT B
20-te ronunu Ha 20 Bek. Tyk 0coO0€HO Me 3aMHTpPUTyBa €Ha JUTEpaTypHa aHAJIOTHUs, KOSATO
aBTOpKaTa MpaBU MEX]y €luH JuTeparypeH ¢akT (obuyBaHeTo Mexay mexay Pan Bocunek
n Enun IlenuH) M KOHKpETHaTa aHAJNOrus C €CTETHMKaTa Ha cTapaTa IpajJcKka IECEH U
IIACTJIMBO 103a0paBeHaTa Mo HAIIUTEe CEBEPOM3TOYHH reorpa)CKu MUPHHU (YBU HUKAK HE IO
BaIllUTE IOTO3amajHu) coll u nocrcoi-yaira “Kambpuure mamat®. Ilo TemaTta 3a KOHTaKTUTE
MeXay IpajckaTa, IUIarepHa U BUCOKA JIMTEpaTypHA Cpela MMa MOpeaulia OT U3CIIEIBaHus,
Kouto Om Omino mHTepecHO na ce BuadT: Ha dumuthp KamOypoB nampumep. OcBeH TOBa
HECKPOMHO Ill¢ MpernopbyaM U cebe cH, HO caMO 3all0oTO CbM B KOMIIAHUATA Ha 3HAYUMHU
MMEHa B ChBPEMEHHATa HM JUTeparypHa Hayka — SAnm MwumuakoB u Ilnamen Illynukos,
Beran PakwboBcku (bopucoBa E., MwumuakoB S., llynuxos II. Ilapanurepatyparta.
Coumonorusi, ucropus, meauaropu, Padep, 2010). Mckam na OTKpos M cTaTHsTa Ha
A3MaHOBa, IOCBETEHA Ha lyXOBHUTE IIbTyBaHMs Ha AlHIIaiiH Ha bankanurte (2013) — u Tyk
BB3KIIMKBaM ,,0paBo‘ 3a CUJIHO WH(OPMATUBHUS U aHAJIM3AIMOHEH TOJXO0 B CBHP3BAHETO HA
T€3W 3HAYMMHU 3a KyJITypara u HaykaTa Ha 20 Bek ¢purypu: Andept AitHiaiin, Hukona Tecna,
Bbopuc ['eoprues, Pamixo 3aiikos, [Tanuo Biagurepos.

[IpennoxxeHusT 3a oOCHXkKIaHE HA KaTeApPEHO 3acelaHue xaOunurtanuoHeH Tpya Ha
Enena AsmanoBa natupa ot 2013 rogumHa M € B Temara, KOSTO IBJITO € BbIHYyBala
u3cienoBarenkara: ,,PUTyalHOTO ClIOBO B ObJrapckara jupuka ciieqn OcBOOOXKICHHETO™,
nmpo0yieMaTka, KOSATO HE € HEeMmo3HaTa 3a POAHOTO JHUTEpaTypO3HAHHE M C KOSATO ca ce
3anumaBanu mnipeaun ToBa E. HanbGantoBa, M. Henmemues, A. Benkoa-l'aiimapmxuena, /.
Jo6peB u np. M3nuzaneTo Ha clieHaTa ChC CTapH TEKCTOBE BUHArM € PUCKOBAHO HAYMHAHUE,
3al0TO MEXIYBPEMEHHO B JUTepaTypHaTa HayKa ce€ TMOsBSBAaT HOBU 3ariiaBus — B TO3U
CMHCHJI HCKaM J1a 0TOeIIe)ka CEpHO3HU JIMIICH B OMOIHorpadusaTa Ha KHATATa i ,,PUTyamHoTo
cioBO B Owirapckara ympuka cien Ocoboxaenueto (2013), pecrieKTHBHO M Ha CTaTHsATa
,»,PUTYaITHOTO CIIOBO B JIUpHUKaTa Ha Obiarapckutre moaepHuctu (2016), a UMEHHO, KHHIH,
MMUCaHW OTJIaBHA, TOCBETEHM HAa PEJIMTHO3HHUTE KOJOBE B ObJarapckara JuTeparypa Ha
Crpamumup [{anoB (BUK: https://www.shu.bg/faculties-
thn/teachers/?faculties=fhn&teacherld=222&publications), 1 ocobeHo u3cneABaHUATa Ha

CaBa CuBpHeB, KOWTO, OcBeH mHpod)ecop CIenuasicT MO0 MCTOpUS Ha HOBaTa OBITapcKa



JauTepaTypa € W JUIUIOMHPAH TEOJOr ChC CICIUATHH WHTEPECH KbM Teoco(usTa, aBTOp,
MO3HAT W IIUTUPAH HE CaMO B POJHHUTE OBJITapCKH KOHTEKCTH, KOMTO OompeseraeHo 01 Oui ot
nmoimsa Tyk ¢ kuurure cu: ,,Kaura Ilcantup u Obnarapckara moesus (2004), ,.Exzerezu™
(2012), ,,MunuBuayanu3MbT B OBJTapckara Jupuka oT kpas Ha 19 nHawamoro Ha 20 Bek*
(2017). Mucns, ye B KHUTaTa Ha A3MaHOBa € MOCTUTHAT OajaHC MEXIy TEOpETHYHA M
HCTOpUYECKA KOMIIETEHTHOCT, KAKTO U Ha Mspa B OYepTaBaHE HA XOPU3OHTHTE U TPAHHUIINTE
Ha W3CJICIBAaHUS TPOOJIEM: MCTOPUYCCKH TPAHMIIATE Ca SICHU U OOO3PHMH, TCOPCTHUYECKU
PUTYaJTHOTO CJIOBO € aHAJIM3UPAHO B JKAHPOB, CTWJIMCTUYEH M TEMAaTOJIOTUYEH AaCIEeKT.
TBopOUTE ca BUIEHU B CHMOMO3aTa MEXIy YCTHO CIIOBO, JIUTEPATYPHO (MHCAHO, KHIYKOBHO)
CJIOBO, My3WKa W W3IIBIHCHHE — BHB B3aMMHO €JIMHCTBO HAa aBTOP-TEKCT-MHTEPIPETATOP U
pEeLUIHUEeHT (KOUTO Hepaako nyOnupaT mectaTa cu). [loHskora, B3upaik ce B €TUMOJIOTHUATA
Ha OJI0OHU CUMOMO3H, BEPOSITHO TIe OBbJAEM CKaHAATU3UPAHHU OT 00II0 OATKAHCKOTO (TYypCKO
WIM TPBIIKO) TMOTEKJIO HAa My3WKaTa, KOATO O3By4YaBa OOWHHTE HH MaplIOBE M XHMHH,
JUPUYHUATE €JIETHH, KJICTBU U aneiu. ,,Kbe cu BiapHa, TH, 1I000B HapoaHA W ,,SIceH meceln
JTHEC W3rpsiBa“ ca TOKa3aTEeNIHW CIydad, a CJIOKHOTO OWTHE Ha TEXHUTE MY3UKaIHH U
TEKCTOJIOTHYHU TPEBBIUTBIICHUS CaMO OINpoBepraBa JaymMuTe Ha b. AHACpCHH, uUe
OaHAJIHOCTTAa HAa TyMHUTE M TOCPEJICTBEHOCTTAa HA My3HWKaTa B MOJ00HM TBOpOM ca 0e3
3HaueHue. [IpocTo 3amoTo HEe ca MOCPEACTBEHH. A Jalu XMUMHHTE CTOST KAaTo PUTYaIHO
CJIIOBO HAJ BPEMETO M MPOCTPAHCTBOTO, CIie[ KATO ca KOJWpaHa MaMeT W C€ TpueMar
AKCHOMAaTUYHO U O€3yCJIOBHO, TOBA HAaOJII0OJIEHUE HA aBTOPKAaTa MHCJIS, Y€ MOJICKU Ha J1e0art.
AKCHOMAaTHUYHO C€ BB3MPHEMAT XUMHHUTE CaMO B JBJIOOKO KOHCEPBATHBHHUTE OOIIECTBA, €TO
3amo (Hampumep aHrawiickus xumMH God save the Qeen), mokaTo mpu HAac ca BH3MOKHU
noaMeHu (00mo 5 XWMHAa B paMKHUTE CaMO Ha €IWMH BEK) WM OIIe IMO-CKaHJATHOTO -
YacTHYHA pEeJaKius Ha HEyJoOHH cTuxoBe. KakBo MM e ToraBa CakpalHOTO, Ta Hallu
CaKpaJIHUTE TEKCTOBE Ca HEMTPOMEHUMHU. 3aIll0 €HM XHMHH C€ 3allsBat, IPYyTH Ce 3a0paBsAT U
KAaKBO € OTHOILIEHUETO MEXAy PENUrHo3Ha W mnoiutudecka XxuMHorpadus? Tyk, BEposTHO
TeXKaTa AymMa OMXa MMald MEIWEBHUCTUTE, HO 3all0 HE W MY3UKAITHUTE IICUXOJIO03H U
COIHMOJIO3UTE. ABTOpPKATa MPaBU JIFOOONMUTHU WHTCPAUCIHUILUIMHAPHA MPOYUTH, MPOCIEIBA
TpaHchOpMaIK Ha ,,aKTyaJu3aliK * Ha TEKCTOBETE CIIOPEl UCTOPUUCCKUS CIyda, IIUTHPaM:
,,TIPEMHUHABAaWKN OT €IUH PErHUCThp B JPYT, MECHUTE CE MPUCIIOCOOSBAT MO ,,IBHKUTE” HA
ChOUTHETO W CE€ MYJITHIUTUIIMPAT 3a HOB JKUBOT. TeKcToBaTa 3aMsHa IIbK OCIIekKHU
(dbopmasiHOCTTa HAa TEKCTa B eaHA puTyanHa mneceH’ (A3maHoBa-Pymapcka). Acmekture Ha
pPUTYaTHOTO CIIOBO H COIpealn3Ma, Ha KOUTO € IIOCBETEHa TIOCIeJHaTa TJiaBa Ha
XaOWTUTaIIMOHHATA KHUTA HAa A3MaHOBa OIPEICIICHO ca M3KIIOYUTEITHO H3KYCUTEITHH, 0051 ce,

TBBPJIC MHOTO M3CJICABAHUS BeUe ce MoHaTpymnaxa. Mimam npenBua nmopeaniara TOMOBE OT



npoekra Ha HBY , Jluteparypara na HPB*, ;noz[ pBpKoBoACTBOTO Ha I1. JloitnoB. Buano e, ue
NPUCBCTBHETO Ha CTyAuATa Ha SlHM Mwun4akoB ,,CTHX M CTaIHHH3BM MO OBIrapcKu™.
JIoKo/KO U JoKora Tasu Tema obade INe NPOXBIDKA 14 BHIHYBA JHPHUCCKATA HH MAMET,
JOKOJIKO BCe omle mie ObAe akTyalHa M HOABJIACTHA HA PEENIMATA, € CHBCEM OTHEIEH
BBIIPOC, MHCJIA, 9¢ penebT ¥ Ha YETAIMTE M Ha IHIICIIATE JTUPHKA € BeYe JI0CTa IIPOMEHEH.
Mucns we, puryanHoro CIOBO M KECTOBE OT enoxara Ha COLla BeYe NpPUHAMICKH Ha
MuHAT0TO. Kakro Bmpowem u KynTypaTa Ha INOYIPOIPAMHTe W IIONYISPH3ALHATA HA
MapIioBe M XHMHH OT ,BHCOKara®“ KyinTypa (Ha Bb3paknaHero) W BKapBaHETO UM B
»HHCKaTa® (MacoBara IIONKyJNTypa) ChIIO e (eHOMEH Ha maBHOcT. He mpuHAjIexu Ha
MHHAIIOTO €AMHCTBEHO JKHJAaBaTa MAHHUITYJaTHBHOCT W pENENTHBHATA TI'BBKABOCT H
YCTOMYMBOCT Ha TE3W CHHKPETHYHHM TBOPOH — XMMHH, MapiioBe (IO-Maiko MOJHTBH H
3aKJIMHAHHSA) B YK IIOCTMOJIEPHO OBITapcko (4 HE camo) cr3nanme. Kuurata na A3sMaHOBa e
HoOpe CTPYKTypHpaHa, Ts ¢ IeHeH HHDOPMATUBEH H3TOUHMK HE Ha IIOCIEIHO MICTO 3amO0TO
© PeIICHA ¥ KaTO aHTOJIOTHS, C KAYeCTBCHH aHAIM3AMOHHE OCHOBAHUSI U MUCJISL, Y€ € yCIIsiIa

Ja MOCTUTHE IPECABAPHUTECIIHO ITIOCTABEHUTE CH IICIIH.

B zakimogenne uckaM na otenesxa, ue ce 3armo3Hax M B TOJSIMA CTETIEH ChM ChIJIACHA C
U3JI0XKEHATE OT aBTOpKaTa Hay4HM IIPHHOCH Ha BCHUYKH, IIPEINOCTABEHHM 3a IIENUTE HA
KOHKypCa, Hay4HH TPyZAOBe. B HayYeH U aIMHRHMCTPaTHBEH IIOPSIBK CIATAM KaHIUAATYPaTa
# 3a M3ps/iHA W NpEJaraM Ha YBa)XaeMOTO HAy4YHO XYPH 1a ¥ MPHCHIM HAYYHOTO 3BAHHE

Houent no Hosa Gbirapcka mureparypa.

Jara: 08.09.2020

[Tymen npod. 1-p EBmoxust Bopucosa
-~




REVIEWER’S OPINION
Regarding the habilitation procedure of Chief Assistant Elena Azmanova-Rudarska, PhD.

By Prof. Evdokia Boyanova Borisova, PhD.,Department of Journalism and Mass
Communications, Konstantin Preslavsky University of Shumen

The submitted documents and papers in relation to the habilitation procedure for
associate professor in the scientific specialty New Bulgarian Literature (05.04.02), announced
by the Department of Literature at the Faculty of Philology in SWU, comply with the legal
regulations. The candidate Elena Azmanova-Rudarska is a longtime lecturer at the Faculty of
Philology of SWU and after obtaining a PhD qualification in 2004, she has given lectures and
seminars in a wide range of literary disciplines, including Western and Balkan literatures, and
the methodology of teaching literature, to students of Bulgarian Philology and Slavic
Philology. This fact indicates that the candidate has a thorough professional preparation and a
wide range of research interests and competencies. I am aware that in such a situation it is
very difficult for the candidate to have a certain number of publications on a variety of topics;
however, the habilitation procedure is in the field of New Bulgarian Literature, where the
submitted texts fully meet expectations. Even the 10 publications on the topic of habilitation
and the 10 participations in scientific forums are sufficient for it. Still, it is questionable to
have studies dedicated, for example, to the methodology of literary education, to Christian
literature of the Bulgarian Middle Ages (the Bogomili theme is considered in Bulgarian
literature, but at the beginning of the 20th century), to Western and Balkan literatures, and to
the topic of media and literature. 1 don’t consider it necessary to ifclude the doctoral
dissertation in the habilitation procedure, as it was written too long ago, and is not relevant to
the present procedure. The same applies to the inclusion of the contribution of texts written in
the distant past - 2008 ("Projections of the song and horo dance") and 2011 ("Reflection of
Russian populism in Bulgarian literature"). It is clear that these observations already sound
anachronistic, and our life - both biologically and historically - is too short to allow the luxury
of fruitless intellectual efforts in quoting authors with dubious academic reputation (J.
Avdzhiev, I. Mladenov, M. Petrov). This is simply not necessary. I will allow myself, at the
risk of being too critical, another remark: dealing with the work of textbook authors such as
Elin Pelin and Yovkov is like walking on thin ice - at any moment the interest of the general
public cracks and they are engulfed by the deep waters. The feeling that perhaps everything
has already been said about them, however, will be overcome if these two great narrators are
placed in the intercommunicative context they deserve: not among M. Georgiev and T.
Vlaykov, but among A. France, 1. Andri¢, I. Kadare and others.

For me personally, E. Azmanova's explorations of the unknown were very interesting:
for example, her article "The Biographical Foundations in Zlatka Shtereva's Works" (2017);
her insight into the ideas, images, styles and diversity. of authors "beyond the canons",
something that the literary school of Southwestern University manages to do brilliantly. Here
I will note the articles that I liked. "The work of V1. Musakov in the contexts of time *(2012);
as well as "Ivan Grozev and the mystical codes of modernism" (2015), which I admit



impressed me, but also troubled me. Especially the author’s bold statement: "Practically
almost all modernist literary trends accept and develop the marks of some mystical teaching".
I think that this statement has to be proved. I also object the somewhat insistent use of the
term 'elite knowledge'. Let me doubt the existence of such a thing at all, knowledge is
concrete; the Renaissance ideology, the Enlightenment after that, and secular values have
taught us that knowledge is accessible and democratic. To what extent that mysticism offers
some knowledge and closes the accessible paths to it is another matter. The occultism and
mysticism have as much to do with literature and art, in so far as they obey specific stylistic
aesthetic markers and marks, while esoterics does not offer knowledge, but hypothetical
assumptions. Sometimes modernism and mysticism go in diametrically opposite directions, as
at the dawn of French modernism, we know, the mystical is metaphorically tamed (as is the
case with Baudelaire, Rimbaud, Munch). This is the case even in Bulgarian literature, where
the occult and the mystical express themselves more as an aesthetic postufe. I am intrigued by
the study on "Bogomilism in Literature in the First Half of the Twentieth Century", which
outlines interesting tendencies of "raising" and "lowering" the Bogomil theme, but the
definitions of "mass" and "mystical" as antinomies, I think (given that Bogomilism is a
culture of the poor classes) have to be re-considered. I wonder, for example, where in this
coordinate axiological system could be positioned the novels of our most gifted narrator Fani
Popova-Mutafova? Or the novels of Vera Mutafchieva? I also congratulate Azmanova on the
provocative potential of her texts. Here I will also mention her article “The Great Silence:
Ivan Grozev. Literary documents and secret societies in the biography of the writer »(2015) -
a conscientious and highly informative (at least for me) literary-historical narrative. In the last
ten years, Professor Dobrin Dobrev has been researching the intersection points between the
arts (verbal, visual), and the history of Bulgarian secret societies. His ideas and knowledge
would be especially useful in further studies on the work of Ivan Grozev. I would like to
recommend his extensive research on symbols in the works of Bulgarian symbolists (his
monograph and dictionary), and his research on practical semiotics (See:
https://www.shu.bg/faculties-thn/teachers/?faculties=fhn&teacherld=317&publications ). (...)

08.09.2020

)
Shoumen Prof.PhD Evdokiya Borisova / i
e



	СТАНОВИЩЕ-ЕВА 2
	rrrrrrrrrrrr

