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Kparku OuorpaduyHu 1aHHHU 32 KaHAUAATA

AnGena BaueBa € eqHO OT YTBBPJICHUTE U pPa3lO3HABAEMU HMEHA B
ChBPEMEHHOTO OBATapcko JUTEpaTypo3HaHwe. Ts € aBTOp Ha BaXHU
MOHOTpauu, AUCKYTHpaAIld €IHH OT Hal-HeBpPAITMYHUTE 3a ObJIrapckara
XyMaHUTApUCTUKA TEMU KaTO IaMeTTa, KOHCTPYMPAHETO Ha JMUTepaTypHaTa
UCTOpPUST ¥ KaHOHA, OWTYBAaHETO Ha HJCOJIOTHUTE, HM OCOOCHO —
cormanuctTuyeckara. Hapes ¢ ToBa T € efHa OT aBTOPKUTE, KOUTO JOMPUHECOXA
MHOT'0 3a MPEeNpoyrTa Ha KEHCKUS KAHOH, U MMa CBOMTE BAXKHU MPUHOCH B
U3CJICIBAHETO HAa MHOTO OBJITapCKU THcaTelKu. BaxkHa € M pemakTopckara H
ChCTaBUTEJICKaTa paboTa Ha jaol. BadyeBa, KaKTO Ha MHOXECTBO aKaJeMHUYHU
W3/aHusl, TaKa U B PELICH3UPAHOTO EJIEKTPOHHO cnucanue ,,Jlurepuer. He mora
Ja MOIMHUHA ¥ TOJIMHHUTE, B KOuTOo AnOoeHa Badesa e Owita JIeKTop 1o ObJIrapcKu
e3uk B [losia, KoeTo ocurypsiBa U MEXIyHapoJeH H3Jjia3 Ha padborata . U —
pazbmpa ce — Hape ] ¢ BCHYKO TOBAa CTOM M IpemojaaBareiickata padora B FO3Y
»Heodut Puncku* — MHOXXECTBOTO BOJICHU KYPCOBE, PHKOBOJICTBA HA MaruCTpH

1 JOKTOPAHTH, aHI'aAXKUPAHOCTTA CbC CTYACHTUTC U aBTOPUTCTHT B KOJICTUATA.

1 3a6enexka: PeleH3nsTa Aa 6b4e B 06eM OKOJI0 6-7 CTaHAAPTHMU CTpaHULUM C pasMep Ha wwpugTa - 14,
wpnet - Times New Roman, mexaypeane 1,5.



I. XapakTepuCTHKA HA HAYYHATA U HAYYHO-NIPUJI0KHATA
NPOAYKIMS HA KAHIUIATA

B konkypca AnbOena BaueBa kaHIuaaTCTBa C XaOWJIUTAlUOHHUS TPYA
,,COIMAIM3MBbT: TTaMET U pa3ka3®, myOJIMKyBaH kKato MoHorpadus mpe3 2017 r.
Hapen ¢ nero obaue ca npenctaBeHd U olie eaHa MoHorpadus — ,,O4epKbT B
MojiepHaTa OBJIrapcka Jureparypa“, kakto u 3 cryauud u 14 cratuu. Kakto
MOJKE JIa C€ BHJHU OIle OT OpOMKHUTEe, KaHAMIaTKaTa HaJlCKaya U3UCKBAHUATA 32
JUTHKHOCTTA U CbOTBETCTBALLIUTE MUHUMAJIHU W3UCKBAHUS.

Ilo ce oTHacd OO0 KayecTBOTO, OOHIOTO MM BIIEYATICHUE 3a
MIPEJICTABEHUTE TEKCTOBE € B YHHCOH C OYaKBAHUATA KbM aBTOP, KOMTO — KAaKTO
BEYE C€ CIIOMEHAa — MMa CBOETO 3ala3eHO MSCTO B ChBPEMEHHOTO OBITapCKO
nuTeparypo3HaHue. TekcToBeTe ca pa3HONOCOYHM KaTo TEMaTHKa, YMEJO
ChueTaBaT TEOPETU3bM U UCTOPU3BM, HAITUCAHU Ca JIOCTHITHO, 0€3 Ja ce MpaBsT
KOMIIPOMUCH C aKkajieMu3Ma. B TSX — 1 TOBa € BaKHO JTOCTOMHCTBO — OTCHCTBA
pedepupane Ha 4yXAH HJIEU, & C€ OTCTOABAT coOcTBeHM HalmoaeHus. Cpen
CTaTUUTE CIIELMaIHO OUX OTKpousa Te3u 3a SHa f30Ba, 3a xKeHCKkUTe 00pas3u B
MacoBara KyJTypa, KaKTO M 3a €MaHLMIIATOPCKUTE MPOEKTH B ObJrapckara
MOJIEPHOCT.

Buumanue 3acmyxaBa u MoHorpadusara , O4epkbT B MoOJepHaTa
ObJrapcka JMTepaTypa’, IOKOJKOTO TMPEJACTaBIsBa IMBPBOTO OBJITapCcKo
TEOPETUYHO H3CIEABAHE Ha >KaHpa, MOJINIATEHO C KOHKPETHU aHAJIU3H,
MPOCIEASBAIM U UCTOPUSITA HA KaHpa, U MposiBIeHUsiTa My y Hac. Kakro e
no0pe HM3BECTHO, OYEPKBT € MKaHp, XapaKTepeH Haii-Beue 3a CJIABSIHCKOTO
auTeparypo3HaHue (Mo TmojoOuWe Ha TOBECTTa) W MHOTO KOPEKTHUTE
pa3zchxkaeHus: Ha AnbeHa BaueBa momarar a ce u3rpajm ycTon4uBa npeacraBa
3a xaHpa. OcoOEHO MPUHOCHA € MEepCIeKTUBaTa ¢ Taka U3rPajJeHOTO MOHSTHE
na ce pabotu W B cdepara Ha SKypHAJIMCTHKAaTa, KaToO Ce€ MMa TMPEABHUJL

3HAYCHUCTO HA pCMOPTA’)KHOCTTA B CbBPEMCHHATA €I10Xa.



Ho naii-ronsiMmo BHMMaHUE CiieliBa J1a C€ OTIETU Ha XaOWJIUTAIIMOHHHUS
TPy Ha aBTOPKATa, KOUTO MOXKEM J1a ONPEAEIUM OTHOBO KaTO ITBPBOTO ITBJIHO
U LEJIEHACOYEHO M3CIEABAHE HA Pa3Ka3BAHETO 3a COLMAIM3Ma, MPOAYLIMPAHO B
TOIMHUTE OT 89-a HacaM M 3aCTBHIIEHO OT €/IHA CTPaHa B MEMOApPUCTHUKATa, a OT
Ipyra — B pOMaHUTE Ha ChBpeMEHHUTE Obarapcku nucarenu. Camo 1o cede cu
TOBA 3aCMYaHE € MHOTO NPOJYKTHBHO, 3allOTO II0OKAa3Ba KakK pPa3JIMYHUTE
YKaHPOBE KOHCTPYHUPAT pa3KasH, KAKBU IMOBECTBOBATEIHN TEXHUKU U3IOI3BAT, U
HE Ha MOCIEAHO MSCTO — B KaKBO CHOTHONIICHHE BIW3AT IYOJIUIIUCTHUKA U
bukus. 3amoTo — MOKa3Ba U3CJIEABAHETO — MaKap U B MO-MaJIKU 103U, (DUKIIUS
MMaM€ U B JIOKYMEHTAJIUCTHKATA, 4 JOKYMEHTAJIHOTO MPOCMYKBA U HIKOU OT
pOMaHUTE 3a colMaliu3Ma. 3acHMYaHMsITa IOKa3BaT M pa3MyHu oOpa3u Ha
MUHAJIOTO. VIHTEpecHO €, 4e MeMOoapHuTe KaTro 4Ye JId NOoBe4e HaOisrar Ha
TOTAIUTAPHOTO *XuBeeHe wiu poisita Ha JIC B OuryBaHeTro, Haili-Beue Ha
HMHTEJIEKTyaIuTe (M3001110 MpU MEMOAPUTE aKIEHTHT € BBPXY COLMAIM3Ma U
MHTEJIEKTYJIlIUTE), JOKAaTO pOMAaHUTE HAOJArar BBPXY IKUBECHETO Ha
CPEIHOCTATUCTUYECKHUSI YOBEK, a 4acT OT TAX ce (hOKycupaT TUPEKTHO BBPXY
IIBPBONPUYMHATA 3a MOCIeABaIoTO — JleBerocenteMBpuiickusa mpeBpar. Te3u
GuHU TPUILUTB3BAHUS, Ta3uW NIMPOKOACTIEKTHOCT BIIKMCBAa MOHOTpadusTa Ha
AnbGena BaueBa B nMHMATA Ha HaW-BaXHUTE HW3CJIEABAHUS 3a OJIM3KOTO HU
MuHanmo. WM e Oe3cnopHO, Y€ OCBEH JHUTEpaTypHH, Ts Hpenjara u

KYJITYPOJIOTHYHH, HAPOAOIICUXOJIOTUICCKH, aHTPOIIOJIOTHYHU CBCACHU .

OCHOBHM TNPHMHOCM B  Hay4yHaTa, HAyY4YHO-NPWJIOKHATA H
NpenoaaBaTesicKa JeHHOCT HA KaHAuAaTa
AKO CTHIIMM Ha HalpaBEHUTE HAOJIOJICHUS Ha MPEACTABEHUTE TPYIOBE,

MOYKEM J1a 0000ITUM CIISTHUTE ITO-BaKHHU IPHHOCH:



PaGoTeHO € ¢ M3KIIOYMTENTHO TOJISIM KOPITYC OT TEKCTOBE, OCOOEHO B
chepata Ha MEMOApUCTHKATa; 3a IIeJTa HAa W3BOAWTE Ca AaHAIM3UPAHU
IIPOU3BEACHUS C pa3IiyHa €CTETHYCCKA CTOMHOCT M TOBA OCUTYpsIBa IIMPOTA Ha
W3BOJIUTE;

PaboTeHO € ¢ pPa3HONOCOYHM TEKCTOBE, KOHWTO OCHUTYpsBaT IITHPOKa
TEMaTUYHOCT, HE C€ IUIalia JaH Ha HJICOJOTHYCCKOTO, MakKap MO3UIIUUTE B
TEKCTOBETE J1a CH JINYAT;

OcHOBEH METOJI ca TEMAaTHYHHUTE aHAJIM3H, KOUTO YCIISIBAT Ja TOBOPST U
3a KOHTEKCTa, a OTTaM — W Jia TrpaasaT oOpasw Ha MHHAJIOTO;, HAJIWMYHH Ca U
MIPOBOKATUBHU CHIIOCTABUTEITHA MMPOYNUTH;

HabmromaBame (uHO BIIMTaHE HA TEOPHUU 3a BJIACTOBUTE HJICOJIOTHH,
TpaBMara, BUHATa B TCMATHYHUTE aHAIW3W U MHKOPIIOPHPAHE HA TEOPETUIHOTO
B KOHKPETHHM aHaliM3HM, 0e3 MpOoCTpaHHO pedepupaHe HA UYKIU HJICH, KAKTO
Bede Oemre oTOensI3aHo;

BaxkxHO mocTHXKeHHE € OdYepTaBaHETO Ha pa3IUYHH CTPATeTUd 3a
TOBOPEHE 32 MUHAJIOTO HE caMo Ipe3 ChIIOCTaBKaTa poMaH-MeMoap, HO U BBTPE
B PAaMKHTE Ha CAMUTE KaHPOBE;

ITocTurnara € ocHOBHaTa IIeJ1 — JIa C€ MPOyIUpaT MHOKECTBO UCTOPUHU

3a MHHAJIOTO;

.  Kpuruunm 0ejie;KKM ¥ IPEeNOPbKH.



[Ipenopbkute Mu ca Manko. ToBa, KOETO HE MU JIOCTUra B 4acTTa 3a pOMaHa B
u3cieaBaHero ,,Couuanu3MbT: TaMeT U pa3kas3®, € Jurcara Ha MPUMEpU, KOUTO
TOBOPST 3a JIETCTBOTO IMPE3 COLMATU3Ma U MPEJCTaBAT €roxara Mnpe3 OuyuTe Ha
nereto. Omie moBeue 4ye Ta3W TeMa € 3acerHaTa B MEMOApUCTHKaTa u Om ce
noyiyunsi AoObBp nuainor. Mmam mpenBua pomanu kato ,,JleBer 3aiiiu® Ha
Buprunus 3axapuesa, ,,3eseH0 U 31aTHO Ha CunBus Yonesa, ,,KocMoHaBTHTE
camMo MHHaBaT® Ha mnumemara Ha ¢peHcku Enmma ['eopruesa. Jpyrata mu
Oelie’)kka € CBbp3aHa C HEW3UepHaTeIHOCTTa Ha peleniusira Ha pOMaHUTeE,
KOUTO ca OOEKT Ha aBTOpKara. MHOTO OT TSX MMaT MHOKECTBO PEIEH3UH B
nepuoauyHus nevat ( pa3oupa ce, HSIKOU ca B3€TU MPEABUI), OUid ca 0OEKT Ha
pPa3IMYHU JUCKYCHUHU, W BKJIIOYBAHETO HA TO3M THUI peleMNius O OCUTYPHIIO

MHTEPECHU Pa3IMIMPSABAHUSI HA IOCOKUTE HA YETEHE.

.  3akjo4eHue

Karo wmam mnpenBua [OOCTOMHCTBaTa Ha MNPEJIOKEHUTE TPYJIOBE,
BHCOKaTa IMMTUPYEMOCT Ha TeKcToBeTe Ha jom. AdH AnbeHa Bauesa,
CEpPHO3HOTO ¥ MPUCHCTBUE B OBIATapCKOTO JIMTEPATypO3HAHHME, KAKTO U
KauecTBara I KaTo TIpernojaBarell, yOeIeHO mpernopbuBaM jAa W Obae
NPUCHIICHA aKaJleMHYHaTa JIBXKHOCT ,Jpodecop” (obdrmact Ha Bucmero
oOpa3oBanne 2. XyMaHUTapHU HAayKH, MPOPECUOHAIHO HampaBieHue 2.1. —

@unonorusi, HayyHa cnenuaiHocT bbiarapcka nureparypa (CbBpeMeHHA

ObJTapcka JMTepaTrypa).

Hara: 13.08.2020 r.

Peniensent: mpod. ndu Amenus JInuepa
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Candidate: Assoc. Prof. Albena VVacheva, D.S

Short biographical sketch of candidate

Albena Vacheva is one of the established and recognizable names in
modern Bulgarian literary theory. She has authored important monographs
dealing with some of the most sensitive topics in Bulgarian humanities, such as
memory, the structuring of literary history and canon, the forms of existence of
ideologies and, particularly, the ideology of socialism. In addition to that, she is
one of the women authors who have contributed a lot to reviving and revisiting
the female canon, and has made major contributions to the study of many
Bulgarian women writers. Assoc. Prof. Vacheva is doing important work as
compiler and general editor of a number of academic publications, as well as of
the reviewed online journal ‘Liternet’. I would be remiss, if I fail to mention the
years of Albena Vacheva’s tenure as a lecturer in Bulgarian language in Poland,
which secured an international presence for her career. And, of course, on top of
all that there is her teaching job at the Neophyte Rilsky Southwest University
where she has taught many courses and supervised magisterial and doctoral

projects, her engagement with students and her high standing among colleagues.

1 Note: The Review must be of 6-7 standard pages, typed in a 14-point font Times New Roman, line
spacing: 1.5.



l. Description of the scholarly and applied work of the candidate

Albena Vacheva’s entry in the competition is her habilitation thesis on
‘Socialism: Memory and Narrative’, published as a monograph in 2017. She has
also submitted another monograph on ‘The Essay in Modern Bulgarian
Literature’, as well as 3 studies and 14 articles. As becomes evident from the
sheer quantity of the submitted works, the candidate has exceeded the minimum
eligibility requirements for the position applied for.

As for their quality, my general impression of the submitted material is
that it fully meets my expectations of an author who, as | mentioned already, has
her assured place in modern Bulgarian literary theory. Quite diverse in subject
matter, her texts combine in themselves the historical with the theoretical
approach; the writing style is accessible without compromising the standards of
academic writing. They have the important merit of presenting and upholding
the author’s own observations and opinions, rather than referencing other
people’s ideas. Among the articles, special mention is due to the one on Yana
Yazova, as well as those dealing with female characters in popular culture and
the emancipation projects in Bulgarian modernity.

Mention is also due to the monograph ‘The Essay in Modern Bulgarian
Literature’, as it constitutes the first Bulgarian theoretical study of that genre,
supported with concrete analyses that trace both the history of the essay as such
and its manifestations in this country. As is well known, the essay is a genre that
(similarly to the novella) is characteristic mostly of Slavic literary theory; thus
the very correct musings of Albena Vacheva help create a proper idea of the
genre as such. It seems an especially promising opportunity to apply the thus
structured notion of the essay in the sphere of journalism, considering the

importance of the reporting style in this day and age.



And, yet, it is the habilitation thesis submitted by Dr. Vacheva that merits
the most attention, as it can be described, again, as the first complete and
purposeful study of the narration of socialism, produced over the period from
1989 till the present day, and having its manifestations, on the one hand, in
memoirist literature, and on the other, in the novels of modern Bulgarian
authors. Such cross-fertilization is, in and by itself, highly productive, as it
demonstrates how different genres combine to construct narratives, what
narration techniques they use, and — last but not least — what is the ratio between
journalism and fiction in them. Because, as the study shows, although in smaller
doses, we have fiction in documentary writings and a documentary element
permeates some of the novels about socialism. Such cross-fertilizations also
generate certain images of the past. Interestingly, memoirs seem to emphasize
life under totalitarianism or the role of the Thought Police in the life mostly of
intellectuals (generally in memoir literature the emphasis is on socialism and the
intellectuals), whereas novels accentuate, rather, the life of the average human
being, and some of them focus on the root cause for all that: the Ninth of
September 1944 Communist coup. Such subtle shifts of focus, combined with a
broad-stroke panoramic perspective, ranks Albena Vacheva’s monograph
among the most important studies of our recent past. It is beyond dispute that
apart from literary facts, it offers information from the domains of cultural

theory, ethnopsychology and anthropology.

Outstanding merits of the scholarly, applied and teaching work of the
candidate
On the basis of the observations made about the works submitted by the

candidate, the following key merits can be identified:



The author has used an enormous corpus of texts, especially from the
domain of memoir literature; she has derived her conclusions from analyses of
literary works of different aesthetic value, which makes her conclusions
sufficiently broad-based;

She has used as source material highly divergent texts, thus creating a
broad thematic base for her work; while avoiding the trap of ideological bias,
she makes her personal views clear enough;

A principal method used is thematic analysis, which also manages to
outline the context, and thence, to build images of the past; provocative
comparative interpretations are also in evidence;

One can find in the thematic analyses subtly interwoven theories about
the ideologies of power, trauma, and guilt, as well as the skillful incorporation
of theoretical argumentation into concrete analyses, without — as was already
noted — overreliance on other people’s ideas;

An important achievement is the outlining of different strategies for
narrating the past not only in the juxtaposition between novel and memoir but
also within the individual genres themselves;

The main goal of the undertaking: to produce many stories about the past,

has been attained;

I, Critical remarks and recommendations.



| have very few recommendations. What | find missing in the part dealing with
the novel in the study ‘Socialism: Memory and Narrative’ are examples of first-
hand accounts of childhood in the times of socialism, showing the socialist era
through the eyes of a child. Moreover, this is a subject matter dealt with in
memoirist literature that could serve as the basis for a good dialogue. What |
have in mind are novels like ‘The Seven Rabbits’ by Virginia Zaharieva, ‘Green
and Golden’ by Silvia Choleva, ‘Cosmonauts Just Pass By’ by Elitsa Georgieva
(written in French). Another remark that | have is about the scarcity of
information about the critical reception of the novels that the author has dealt
with in her study. For many of those works, one can find multiple reviews in the
international media (true, some of those have been mentioned); they have been
the subject of various discussions, and the inclusion of that kind of critical

reception would expand the scope of reading matter in an interesting way.

1. Conclusion
Considering the merit of the submitted works, the high quotability of
the writings of Assoc. Prof. Albena Vacheva Ph.D., her impressive presence
in Bulgarian literary theory and her qualities as a teacher, it is with conviction
that | recommend her for the academic tenure of Professor (higher education
area 2. Humanities; professional field 2.1. — Philology, research specialty:

Bulgarian literature (Modern Bulgarian literature).

Date: 13 August 2020

Reviewer: Prof. Amelia Licheva, D. S.



