IOT'O3AITAJJIEH YHUBEPCUTET ,, HEO®UT
PUJICKU*

OUJIOJIOITMYECKU ®AKVIITET

Marnanena [lerpoa Kocroa-IlanaiioToBa

10 LIEBOBETE HA JIUTEPATYPATA (MEXIY
N3TOKA U 3AITAAA - TPAHULIA U
NJAEHTUYHOCTN)

ABTOPE®D®EPAT

HA JUCEPTALIUA 3a npuckxmaane Ha
oOpa3oBaTenHaTa U HayyHaTa CTEIIEH ,,JJOKTOp Ha
HaykuTe" B MpodecnoHaHO HarnpasieHue 2.1 OU-
JIOJIOI'MSI no HayuHaTa cienuanHocT ,,JIuteparypa Ha
Hapoaute Ha EBpona, Amepuka, Adpuka, A3us u
ABcrpannsa‘

BJIATOEBT'PA L
2020



JlucepTalMOHHUAT TPYA ChIbpka 362 cTaHJapTHU CTpa-
HuIM, 358 oubanorpadcku enuHUIN.

JucepranusaTa € oOCheHa M JOMyCHATa /0 3allUTa Ha
paslIMpeHo 3acejaHue Ha Kareapa ,,ClaBUCTHKA®,
cheTos1o ce Ha 9 HoemBpu 2020 T.

3amuTaTa Ha JUcCepTanusATa IMmEe ce chctom Ha 19
despyapu 2021

B 3ana 1114 na IIspBu kopnyc Ha FOro3anaauust yHusep-
curet ,,H. Punckn®

Martepuanure 3a 3aluTaTa ca Ha pa3noyioKeHUe Ha MHTe-
pecyBamuTe ce B ctast 106 (Pexropar)
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. O0ma xapakTrepucTuKa Ha
AUCEPTALMOHHUS TPYA

N3cnensanero «llo meBoBere Ha JmMTepaTrypara
(Mexny M3toka u 3anaga — rpaHUIY U UISHTUYHOCTH )»
TpbIrHA OT HSKOJKO KJIIOYOBHU HJIEH, BaXKHU BHB BpPB3Ka
ChC ChBPEMEHHATA JINTepaTypHa CUTYyallusl - BpeMEHa Ha
VM3NUTAaHUE 32 JIUTEPATypO3HAHUETO, B KOUTO W3BBH
nebaTuTe 3a YCTOMYMBOCTTAa W CbCTaBa Ha Beue
YTBBPACHUTE (OPMU HA JIUTEPATYpPHU U3CICIBAHUSA,
HEMpPEeKbCHATOTO IMOJAYMHSBAaHE HA KyITyparta B
LSUTOCTHUS 1 BUJ HA 3aKOHHUTE Ha Ma3apa € CBbP3aHOo U C
MOCTOSIHHOTO ~ [IOCETaTeJICTBO  HAJ  XYMaHUTapHOTO
IO3HAHUE, ¥ C UMILIAIMTHO HAMAJIIBAIIOTO 3HAYCHHC Ha
camara JuTepaTypa KaTo KyITypeH (peHOMeH.

B TO3u KOHTEKCT HAa JUCHMILTUHAPHO MPEOCMHUC-
JISIHE Y TIPEOPUEHTUPAHE HA MOHATUATA, aKO CPABHUTEIN-
HOTO JHUTEpaTypO3HaHHE PUCYBAa HAayMHA, MO KOWTO CHU
Ipe/icTaBsIMEe CBETa, TO, CHOPE HAaC € BaXKHO J1a CH 3aja-
BaMe BBIIPOCHU KaTO KAKb8 C85M Cb30a8d C8emosHaAma
Jumepamypa Ouec, Koul e 4acm om mo3u Cesam, HeHapy-
WUMO JIU € eBPONeiCKOMO 20CNOOCMB0 8 Hesl, KAKBO e Msi-
CmMomo Ha mvuli Hapeuyenume KPOCKVIMYPHU Nucamen,
KaKeo ce Cyysa c udeume, pooenu 8 N02panuyHume ,, uie-
goge * na 1umepamypama.

KbM Te3u BBIIPCHU CC HACOYH HACTOAIIOTO U3CJICA-
BaHC C UACATA Ja NPEAJIOXKHU CBOU OTTOBOPH.

IIpencraBaTa 3a HOB KOMIIAPTUBU3BM B JINTEPATY-
pO3HAHMETO, cIOoAENsAHA OT KpuTHLIM Kato Teo [['xaen,
[Tackan Kazanosa, Mumen JIro0pu, Yonrsp Munbosmo,
Hryru Ba TuoHro u mMH. p. € cBbp3aHa ¢ pa3kojeOaBaHe
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Ha JOMHUHHpAIaTa €BPONOLEHTPUYHOCT C JIOTaIKaTa, 4e
[0 OTHONIICHWE Ha 3aBJIAJBAIUTE JHEC JIMTEpaTypara
UJeH, TIOCTAaHUsI U TPOEKIMH €BpPO-aMEepUKAaHCKaTa CH-
cTeMa ce MpOoMeHs M B ObJienie Topu OM Moriia Jja CTaHe
nepudepna crpsimo HoBata (D’haen 2012). JTopu ToBa aa
HE ce CIIy4H, He OuBa J1a mpeHebpersame akTa, 4e CBETHT
Ha JINTEpaTypaTa U3riIex/aa pa3inyHo, KOraTo ce riaeia ot
M0-MaJIKO JIOMHHHUPAIIH TJICIHA TOYKH.

CnogensiMe uuesra, 4e KyJITypUTe, KOUTO OCTaBaT
B M30J1alys, U3ChXBAT, OT ApPYyra CTpaHa, KyJTypUTE, KO-
UTO CE caMmo3aTBapsT, ce JeGopMHUpaT U caMo Te3H KyJ-
TypHY, KOUTO MOJAJbpPKAT OajaHca HAa NMpUEeMaHe U OTha-
BaHe, ca 37paBU U pa3BuBaly ce. OTTyK HaCTOSIBAHETO 32
B3aUMOJCHCTBUE MEXKIY Pa3IMYHUTE KYJITYpU HA OCHO-
BaTa Ha PAaBEHCTBOTO M B3aMMHOTO YBa)XKCHME, 3aLOTO
MMHTALMATA HA 3alaJHKUsI MOJIEN € OIlacHa, KOraTo ce UH-
TEpHALIMOHAIM3UPAa B MHTEJIEKTyajaHaTa KOHLENLUS 3a
CBETa B KyJITypaTa M JUTeparypaTa Ha HapOJIUTE, KOUTO
HE Ca 4acT OT €BPOLICHTHPA.

CBolicTBeHaTa BUTAJHOCT Ha Ta3u KPbCTON'bTHA
JUTEepaTypa 3By4d CTpaHHO Ha ()OHa Ha JUTeparypaTa oT
kpas Ha XX Bek. B miobanuzanusata Ha ChbBpPEMEHHUS
CBAT aBTOPUTE, KOUTO Ca PA3IMOJIOKEHU HA KYJITYpHUTE
KPBCTOIIBTHIIA MEXIYy HW3TOYHUTE M EBPOIEHCKUTE
Tpaguuu, obaye HUKaK He ca Mainko. Cropen Mag
ToMchbH BaXHOCTTa Ha HEBKJIIOYBAaHUTE Mpeaud B
MIOHATHETO CBETOBHA JIUTEPATypa PErHMOHU, MUCATENN OT
KOUTO HAaBIU3aT YCTPEMHO OCOOEHO Mpe3 IocieaHaTa
Tpera Ha XX BeK, € HeCbMHEHa. Toii cpaBHsABA MUcCATEIH
¢ MexxyHapoiHa u3BectHocT kato E. lladak, O. [Tamyx
n X. MypakaMy 1O OTHOLIEHME Ha CTpPaHHOCTTa Ha



obuTaBaHe Ha coOCTBeHaTa cpeaa — CTPAHHOCT
cnenu(uYHa, JIOKAJIHA ¥ JIMYHA, HO C OYEBHUJCH
YHUBEpCAJICH MOTCHLIHAN 32 UICHTU(PHUKAIMS U TBHPIH,
Yye TAXHATa CBETOBHA cilaBa He OW Ouna ¢akr 06e3
eJIEMEHTa Ha KyJITYpHO pa3HooOpas3ue B TBOPOUTE HM.

B emoxara Ha KyaTypHaTa TpaHcopmaius nuca-
TEIIUTE C I[BOfIHO €3UMKOBO U KYJITYPHO Cb3HAaHHUEC, CIIOPEI
HEro, MMar BaXEH KYITYPEH OIMUT, KOHUTO MOXe Ja
HallpaBH IIPOU3BCACHHUATA UM LICHHH, 3alllOTO TC HJBAT
KaTo MOCJAHUIM Ha TpaHC(HOpMaIUATa U IPUBBPIKEHUIH
Ha IPOMCHCHUTC BB3IJICAU KbM KYJIITypaTa U UACHTUYHO-
crra. (Thomsen 2013).

OdeBHIHO KapTaTa Ha CBETOBHATA JIUTEPATypa ce
IIPOMEHS ¥ TOBAa 03Ha4YaBa HE MIPOCTO Pa3IIUPEHHE, a IIpe-
OCMHUCIISTHE, MHaue HEe OMXMe MOTJHU Ja MpuaoOueM mo-
IIBJICH TIOTJIE]T BBPXY Ta3HM 4YacT, KOSITO HE € MPUBBp3aHa

,,KbM HETOJBIDKHUSI KPaK Ha KOWTO M Jia € XereMOHCH
kommac”. (D’haen 2012).

B tasu xapra, ciopea Hac JHEC UMAT MSCTO TBOP-
oute Ha ,,lipeBeIEHUTE Xopa“, OaIKaHCKU TBOPILH, KAKTO
U MHCaTeNn, uaBaiy ot M3Toka, KOuTo ycrsiBaT J1a mnpe-
OJIOJIEAT Pa3JIMUUATA, BKIIFOYBAT CE B HOBATA 3ala/iHa JIU-
TepaTypa, NPOMEHANKN MO/Jieja Ha KOHTEKCTYyaIu3upaHe
Ha jureparypara. PasnosHaBaiiku ce upe3 oOpasute Ha
Jpyrocrra, TEXHUTE NMPEACTABUTEIN MOraT Ja CU B3au-
MOJIEHCTBAT B OTBOPEHUTE cBeTOBe He kKaro CBoM u
Uyxn, a karo Hpyr ¢ pyr, u3rpaxaaiku cBosiTa HJI€H-
TUYHOCT.



ChliecTByBaHETO Ha TE3W TBOPIHU B MPOCTPaH-
CTBOTO ,,MEXIY" M30CTpS TOTJIeJ]a U CETUBATA UM, IPH-
JlaBa HOB KMBOT HA JIMTEpATypaTa, U3BaXK/a 5 ,,0T YePYII-
Kata Ha npenpascbabiute” (JIboopu 2017), mpeuynsa
JUKTATH U HOPMH, 3aII0TO MPEBOABT HA KYJITYPUTE € OT
KIIIOYOBO 3HAUYCHHE 33 MOJICIMPAHETO Ha JWHAMHYHA,
MHOT000pa3Ha, MHOTOITIOCOYHA JIUTepaTypa.

BbB okyca Ha ToBa u3cJeABaHe Ca BKIIOYCHH
TBOPOU, aBTOPH, ABIICHUS U MPOOJIEMH, B €HA WIH Jpyra
CTeNeH XapakTepHH 3a XX U mbpBaTa 4eTBbpT Ha XXI
Bek. B Tax ce ornexzaa o0pa3bT Ha cBos v Ha lpyrusd, Ha
qyXICHEeIa, TPUKITIOYCHHAATA Ha HJICHTHYHOCTTA U ThPCe-
HETO Ha CBOUTE OPUEHTUPH B ChbBPEMEHHATA Cpefia, JTUC-
KyTHpa Ce, C ToJiIMa J03a CKENTUIIU3bM, BH3MOKHOCTTA
na ObJIeM WCTUHCKH TOJICPAHTHH, 3al[OTO PA3THYUETO
MPOIBbJKaBa J1a HOCH B ce0€ CH JIATEeHTHA BPaXIeOHOCT.

3a menuTe Ha M3CIEABAaHETO ce (OKycupame
BBPXY ‘‘wesoseme ua aumepamypama’ (TEPMHHBT €
TpaHCHOPMHUPAH OT TOHITHUETO IIEBOBE HA KYJITyparTa
Ha Xomu baba), epanuunu mepumopuu, 6 xoumo ce
cryyeam, — cnoped  Hac, — NI00OMEOPHUME  3d
cvepemenHama  umepamypa — npeoooNA8AHUs  HA
2PaHuYl, YObpicaHemo HA NOCIaHUus U uoeu om osama
ceama, OmeapsHemo Ha b3MOACHOCMU 3a YemeHe OMEb0
CMepeomunHomo, Cb30a8aHe HA C80e00pPA3HO ,, MPemo
nPOCMpPancmeo *, 8 Koemo ,, KOHCMpPYUpaHemo Ha 3Haye-
Hue npomuya amousanenmuno’ (baba 1994:31). W 3a
Ta3W IIeN M3CIeIBaMe JIBa XMITOCTa3W: balkaHWTEe Karo
IIeB, FPaHMIIA, KPBCTOIBT, Ipexo KbM EBpona, HO u 1o-
mMHUpPOKO:  meBbT  M3TOK-3amag  wiMm  TO-TOYHO
TBOPYECTBOTO Ha mucarenu oT V3roka, kKuBeemy Ha



3amag, XMOPUAHM TBOPIM, CH3JABAIlUd KPOCKYITypHa,
nuteparypa. [lpenctaBeHn ca aBTOPCKM IPUCHCTBUSA,
KJIIOYOBM 3a CBBPEMEHHAaTa XWUOpHJHA JIUTEPATYpA,
TBOpLHM, KOUTO CTaBaT 4YacT OT HpOMsHAaTa Ha TbU
HapeueHus 3amnajeH KaHOH, HOCUTENIM ca Ha KIIOYOBU
Harpaau, Oemer 3a MpeofoJsBaHE Ha  TAXHATa
MapruHaaHoCT.

. Crpykrypa

W3cnenBaHeTo ce ChCTOM OT YBOJHA YacT, JBE
IJIaBHU, 3aKJIt0oueHue u 6ubanorpadus (Ha JaTUHMLA U HA
Kupuinia) B oonr odem ot 362 crp. B yBogHaTa vact ce
000CHOBaBa AaKTyaJHOCTTa Ha TIOJO00HO U3CJCIBaHE,
MPEJICTABAT C€ OCHOBHHUTE IOHSATHUS U MPOOJIEMHU, KOUTO
ca BbB (OKyca Ha U3CICABAHETO, OCHOBAaHHUATA 3a
CBIIOCTaBAHE HA TE3W TPAHMYHU TBOPIU MU IPOOJIEMHU,
MPEJICTaBeHH ca pa3paboTKM Ha JUTEPATypOBEIH,
paboremu B MIOJIETO Ha IUTepaTypHara
KOMITapaTUBHUCTHKA 10 M3CJIe/[BaHATa MMPOOIeMaTHKA.

B mppBarta yact ce HacouBame KbM bankanute
KaTo €MH OT ,,IIIEBOBETE" Ha KYJITypaTa 1 JuTepaTypara,
KaTO 30Ha Ha ETHUYECKU U KYJITYPHU I'PAaHULIM, PETHOH HA
MHTEH3WBHU B3aUMOJICHCTBUS MEXK/1Y PA3JIMYHU BBJIHH OT
3aBOEBATENM M IPECEIIHULIM, 30HA C OTJaBHA OCBH3HATa
crenuguKka — IMHaMUYHa, KPEeXKa, IPUCHIIA TOBEYE WU
[I0-MaJIKO Ha HSAKOM OT HApOJWUTE Ha IOJIyOCTPOBA.
Hsaxon ot TekctoBeTe MMar 3a CBOW (POKYC KOHKPETEH
aBTOp oT XX BeK U KOHKpeTHa TBopOa (Munopan [1aBuy,
Opxan Ilamyk, JIparocnaB Muxaiinosud, Jlanmmo Kuni,
Hy6paBka VYrpemuu. ['opan IletpoBuy, Benko
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AnnonoBcku, Momo Karmop u 1p.), cBbp3aHu ¢ TemaTta 3a
WJIEHTUYHOCTTA, JIPYrd TMPaBIT COHAAXKU, B KOUTO €
MOTBPCEH MPEAd BCHYKO 00pa3pT HA OBJITapuHA KaTo
Jpyr B pa3auvHu OaJKaHCKU JUTEparypu. B TpeTu Tun
TEKCTOBE B IICHThPA HA BHUMAHUETO Ca OTHOLICHUSTA
N3tok — 3anan, bankanu — EBporna.

CrpeMexbT Ha BCHUKU TAX € Jla ce MOKaxe, ue
bankanuTe He ca OHOBa, KOETO 3all04BAa OTBBJ HAIIUTE
rpanuny, bankaHnute — ToBa cMe€ HHUE - KOJKOTO H
no3Hato. [Ipe3 MuToBe M crepeoTunu, Ipe3 MaMmer u
3abpaBa, npe3 OMEHETO B I'bPAUTE M TPAJAULUOHHOTO
OIIIOBAHE HA ChCEJa Bpar B TEKCTOBETE B U3CIIEABAHETO
€ MPOsIBEHO JKeJaHueTo oOpasure Ha A3a u Ha [Ipyrus na
OBbIaT BHIEHH KaTo 4acT OT OoiKara na cu OalKaHell,
rpaxaanuH Ha EBpona u Hacnenuuk Ha Kpanu Mapko, a
bankanuTe na HE M OCMUCISIME KaTO IOPEAHOTO ,,0ype ¢
OapyT, a Karo ,My3WKadHa KYTHS, 3aK/lOueHa B
ChpLIETO Ha CTapus KOHTHMHEHT, KakTo Ka3Ba Mwuuopan
[TaBuy, 5roNIKa Ha YOBEHIKaTa MCTOPHS, KOSITO MMa He
camMO TpaBMaTU4YHO MUHAJIO, HO € U MOCT Mex 1y M3roka
u 3anaja.

B rnobGanHus cBAT Aa yBa)kaBalll IpyrocTTa Bce
MoBeYe O3HA4aBa Ja yBakaBail cebe cu. Ha mpaktuka
o0aue TOJEPAHTHOCT, KakKTo TBBpAU JlUMOCTEHHC
KypTroBuk, € TepMHUH C HENpUATHH acOIHMAllUU, a
MPEOJIONSIBAHETO HA  HACIOCHUTE CTEPEOTUNH €
MPOIBIDKUTENEH U OaBEH MpOIleC, KOWTO TpsiOBa a Ob1e
BB3MUTABaH B MOKOJeHUsATA. HumkaTa e Kpexka u 4ecto
MOJIMTUYECKH, COLMATHA M OOINEeCTBEHU CHOUTUSA U
OKa3BaT BJIMSHHUE, TOJKPEISUKH CBHIIECTBYBAHETO Ha
B3aMMHHUTE HETATUBHU TIPEICTaBH.



AKTyanu3upailku mpoOiieMuTe 3a IaMeTTa,
WJEHTUYHOCTTA, UCTOPHSTA, JINTEpaTypaTa U €3UKa, Ha
¢oHa Ha MEepPMaHEHTHUTE CHCTOSIHUA HA TPEXOA U
MPEOTKpUBaHe Ha ,,0/IM3KHs Hermo3Hat Ha baikanuTe,
U3CJEBAaHUTE TBOPOM TIOKa3BaT KaK CBHBPEMEHHHST
OankaHer OTXBBPJIS HAaCJIOCHU CTEPEOTHUIIH,
aBTOCTEPEOTUIN M MHCTU(PUKATOPCKH KOHCTPYKTH H C€
ONHUTBA CbHC CHTBOPEHOTO ,,Ja 3al'BJIHU [0 Hal-100pus
HA4YMH [IPOCTPAHCTBOTO , KAaKTO TBBbPAU Bi. basii.

BbB BTOpaTa yact Ha usciieBaHeTo GOKYCHT Ha
BHUMaHHUETO CE HACOUBA KbM KIIFOUOBHU 32 ChbBPEMEHHATA
XuOpHUIHA JTUTEpaTypa, TBOPIH, KOUTO CTaBaT 4acT OT
MIpOMsSIHATa HA ThU HAPEUEHHMs 3aIaJIeH KaHOH, HOCUTEIN
ca Ha KIIOYOBM Harpamu karo Hobenosa, byxkvp, Ha
@penckama Axademus, Yatimbpeo, numepamypHama
nHaepada Knaticm wn np., karo Kazyo Umurypo, (koiTo e
pasrinenan ¢ pomaHute «bienuAr usraen  KbM
XBIMOBeTe», «OctaThbkbT OT AcHA, «Korato Osxme
cupaun» u «Hukora He Me ocraBai»), Canman Pyminu
(«Mzrok-3amany», «Apoct», ,llocmemnusr abpX Ha
Masbpa*), Bununaaxap Haitnon ¢ «llonoBun XuBOTY),
O®pancoa YwsH («M BewnoctTa He cTturay), Eitmu Tan
«KnyobpT Ha miacruero u kbeMetay), Xanud Kypeitmm
«byna or npenrpamustay), Moko Tasama («OTKbIe
3anmoyBa EBpona» u «Kyuemka HeBecTa»), AMUH
Maanyd («I'mGennu upeHTHuHOCTH» U «Be3Hute Ha
JleBanta»), Ana Moit («Uepen opus»), Maiikba
Onpatrmxu (,, AHMIMHCKUAT naruent'’), Xamua MoxcuH
(«M3xom:3anaay») — mucarenu, pojaeHu Ha M3TOok, HO
KUBeelmu Ha 3amaj, rnaBHO B EBpoma, u dopmupamu
€MH HOB JIMTEepaTypeH MOJIeN, B KOMTO cH AaBaT cpelia
KYATYpHUTE pa3iuyusi, TBOPLM, 32 KOUTO MHCAHETO €
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SABJICHUC B 30HATa Ha TPCTOTO IMPOCTPAHCTBO H KAKTO
I/I3TOKT>T, TaKka M 3anam,T ca I10-CKOpO BT;O6pa)I(aCMI/I
KOHCTPYKTHU, KOUTO TC OCMHUCIAT B CHOTBCTCTBUC CHC
coOCTBEHATa CH CJIOJKHA NICHTHUYHOCT.

Bbrnpekn de ca NpUBICYCHH W KHHUTH C €CETa,
WHTEPBIOTA, pa3Ka3d, OCHOBHUAT aHAIM3 pa3dyuTa Ha
POMaHOBOTO WM HPUCHCTBUE, JIOKOJKOTO HWMEHHO
POMaHHCTBT HMa CHOCOOHOCTTA ,Ja U3BaXJAa OT
pencute” (X. baba), a pomaHbT KaTo >KaHp, KOWTO ce
WHTEpecyBa OT rjobamHu  mnpobieMu, €  Haid-
uHTepHanMoHanHuAT, cropen P. Younkosur (Walkovitz
2015) u yappxka oOwWUsS TeMaTUYeH LEHTbP Ha
MUCATEIICKUTE TMOCIaHus — B  yCIOpeAWIiaTa Ha
napajeTHUTe CIOKETH 3a IMBTYBAaHETO, THPCEHETO Ha
CBOSITA WJICHTUYHOCT, TPEOJIOJIIBAHETO HA TPAHUIIUTE U
ce0emnoaraHeTo B CBETa OTBB[, CBETa HA BHOOPA3EHOTO
CBOE MPOCTPAHCTBO. B ceMaHTHUYHHUTE NpEMECTBaHUS U
TpaHcopMalMi Te3U TBOPLMU NpPEOHBaBaT MEXIY JBa
ceiara (in between) m wmmeHHO ocoOenara aBTOpOBa
UICHTUYHOCT TMO3BOJISIBA Jla Ce€ M3SBU TIXHATa
WHIUBUTYATHOCT.

['epoute Ha T€31 poMaHU ca OCHOBHO HECPETHUIIM
C HesiCHa cbh/10a U OTBOPEHO ObeIle, 00OpedeHH Jja ThPCST
ChIIpUYacTHE B €UH HEyroTeH Bcemup. OcTaHaiu camu
Cpea MHOTOE3UYHHMSI U Uy CBAT, T€ TpsiOBa /1a ChrpaasT
HOB CMHCBHI 3a ce0e CH, CbC Cb3HAaHHETO 3a
HEBB3MOXKHOCTTA Jla MOAPENAT Ib3eda M Ja CrioosT
HaHOBO pa3cumaHara 1suocT. JloMuHHpa NepcoOHaXbT Ha
HEOOMYaHUsl, CAMOTEH, IbTYBAILl MEXKAY MPOCTPAHCTBATA
pa3ka3Bay, KOMTO UMa CaMO CBOUTE HCTOPUHU, TOUHUTE
IyMH, KOUTO criacsBar. [IpTyBaHeTo upe3 KHUTUTE MOKE

11



OM e eIMHCTBEHUAT HA4YMH 3a cnojeneHocT. Exgna ot
JOTaJIKUTE Ha TE€3U KPOCKYJITYPHH TEKCTOBE €, Y€ CBETHT
Karo HoBa ,tabula rasa®“ ce Hyxaae oT mpumnKcBaHe Ha
CMHCBJ, 2 HE TOJKOBAa OT YIAa4HO JemupupaHe Ha
CBETOBHM CHMBOJIM M Thil KAaToO TOBa IPHUIIMCBAHE €
TBBPJC HMHIUBUIYATHO, BB3MOXKHOCTTa Ja pa3depem
Hpyrus e HumoxHa. ['epoute oT pazkazaHuTe UCTOPUU
UCKaT Ja ObJaT 4YyTH, amelupar KbM YOBEIIKOTO
MHOTOOOpa3ue, KbM pa3OupaHeTo, 4e 3a Ja OCTaHeM
YOBEIH, TPSIOBa 1a BKJIFOYMM MHOTO IOBEYE ,,IJ1acoBe’ B
Hamust ceiIT. CaMOTO MOHSITHE 3a ,,JJIOM™, 3a ,,cBOE™ ce
NPEOCMUCIISI M €€ TpeBpblla B CBOEro poja
METapeasHoCT, BbB BhOOpa3eHa XUOPUIHA JIOKAITHOCT.

B TparukomenusTa Ha CbBPEMEHHHUS CBST, KOWTO,
KOJKOTO M Ja € TJo0amu3upaH, HOCH ChC cebe cu
HEJI0Opa3yMEHHATa Ha CBETOBETE, KOUTO T'0 TPaIsT, Cpe.
BBIIPOCUTE, KOUTO  3aJaBaT TE€3M  KHUTU €,
MYJITUKYJITYPHOCTTA TMO3UTHBECH eJIEMEHT oT
CHBPEMEHHHUS KOCMOIIOJUTU3BM JIU €, OOCUHSABA JIU TS
pacuTe u KynTypuTe B UjesaTa 3a XUOPUIHUS YOBEK UIIH €
MPOCTO COIMAJIHA TIpolaraHja, KosSTO 3aabidovaBa
CTEPEOTUIIUTE CHPSIMO JIPYrocTTa U  YBEKOBEYaBa
pacu3ma. BeposiTHO TOBa, KOETO ChIIO O0OEIMHSIBA
repouTe TyK, € 4YyBCTBOTO 3a 3aryba, KakTo u
CrioJieNieHaTa CKpbhO. Amnenupailku KbM CbhbpjeuHaTa
00JKa, KOSITO HOCHM, T€ TOBOPSAT 3a HEMla, KOUTO ca
YHUBEPCAIHU U MPOBJDKABAT J]a BBIHYBAT X0Opara.

O6moTo MexIy [nBara TUNA KyIATypd U
pasriiexaaHuTe TBOPOM HM3BEKIaMe U OT CIIOJeJIeHaTa
unes Ha X. baba 3a ToBa, 4e KaKTO UCTOPUUTE, Ch3aBaHU
Ha bankanute, Taka MW pa3ka3bT, Cbh3JaBaH OT
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KPOCKYJITYPHHTE MUCATEIH, CJI0XKEH U NOIM(OHUYCH, ca
YacT OH3HM MOJIeNl Ha KYJTYPH, CIIOCOOHH Ja IPEBbPHAT
COOCTBEHATa CH MaprHHAJIHOCT B €MH BH] LICHTHD, Ja
Ch3/aJaT Bb3MOXKHOCTTA Jia ObJIaT IPOYETCHHU KaTo eIHa
,,IMICKYPCUBHA XETEPOTOIHSI, HEBH3MOXKHO ITPOCTPAHCTBO
Ha ChBMECTHOTO CBILECTBYBAHE Ha IPOTHBOIOJIOKHOTO,
OTJIMYUTEITHOTO U HecbuzMepumoto (Blazhevich 2007:
96-97).

BakeH MOMEHT 10 OTHOIIIEHHE Ha HaIIHs U300p e
($akThT, 4e TE3W KHUTU Ca HOCUTEIIM HA aHTHYTOITHYCH
3apsil, 3alloTO CIIOpe] Hac, BBIpeku (akTa, ue
JUTeparypaTa € IoJie Ha  pasropeuieHd  OWTKH,
TEKCTOBETE, KOUTO OCTaBaT B JMTepaTypara Ha
OBIemeTo, He ca MPOCTO KOJIOPUTHH, MHOTOOOpa3HH,
IBIOOKO YOBEIIKH, HO U TEKCTOBE, KOUTO UMAT Kay3u,
HOCSIT 3HAUMMH 32 YOBEKA MOCIIAHUS M UJICH, PEKpayBaT
TpaHUIIUTE U HepapXUUTE U MPaBST reorpad)CKUTe TONOCH
MO3HATH OTKBM CHPIIETO.

3aKIIFOYEHUETO W3BEXKIA HIKOM OT 3HAYUMHTE
WJIen Ha U3CJIeABAHETO U 0000IaBa CBOUTE BHIIPOCH.

Bubanorpadgusra cpabpxa o610 358 eAMHULIN.
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CrnpaBka 3a IPHHOCHTE B INCEPTALMOHHUSA TPY/

1. Hscnensanero pasriexna B
KOMITAPATUBUCTHUYCH ILIAH SBICHUSA W  IPoOJIeMH,
KJIFOYOBH 32 CBHBPEMEHHOTO JINTEPATypO3HAHHE, KOUTO
TPaJMIIMOHHO HE Ca CHIIOCTABSHU IO MOJO00CH HAYMH B
JUTEPATYPHOTO TI0JIE.

2. Buumanuero e pokycupaHo riiaBHO BbPXY
ABIICHHS, (POPMHUPAIIM HOB JIUTEPATYPEH MOJIEN, B KOMTO
CH JaBaT cpella KyJATYPHUTE Pa3IHuusl W TBOPLH, 32
KOMTO MHCAHETO € SBJICHHE B 30HaTa HAa «TPETOTO»
IPOCTPAHCTBO.

2. B koMmapaTuBHCTHYEH  acmeKkT ca
NPEACTAaBeHN aBTOPCKM TNPUCHCTBHS, KIIOYOBH 32
CbBpEMEHHATa XHUOpUIHA, KPOCKYITypHa JIUTEpaTypa,
KOMTO CTaBaT 4acT OT MpOMsHaTa Ha Thi HapeyeHUs
3ama/ieH KaHOH, HOCUTEIIH Ca Ha KJIFOUOBH Harpau, oeer
3a IIPEOI0IISIBaHE Ha TAXHATa MAPTUHAIHOCT.

3. HampaBen e omut nma ce BHAM Kak TO3U
MOJIeN paboOTH MPH aHAJIU3a Ha KOHKPETHH JIUTEPATYPHU
TBOPOH.

4. HoBaropcka € mno3umusaTa, KOSTO ce
3allMINABa, Y€ CBUICCTBYBAHETO HA TE3U IHCATEIU B
IIPOCTPAHCTBOTO ,,MEXAY " M30CTPA IMOIJIENa U CEeTHBaTa
UM, TIpUJaBa HOB JKUBOT Ha JMUTeparypara, a
TBOPYECTBOTO HA KPOCKYITYPHUTE aBTOPHU IIPOMEHS
OUIIOJIIPHUTE MOJAEIIH.
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I. General Characteristics of the Dissertation

The study "Along the Seams of Literature (Between East
and West - Boundaries and Identities)" was inspired by several
key ideas essential to the contemporary literary situation - times
of testing literary studies, when outside the debate on the
sustainability and content of the established forms of literary
research, the constant subordination of culture in its entirety to
the market laws is associated with the perpetual encroachment
on the humanities and with the implicitly diminishing
importance of literature as a cultural phenomenon.

In this context of disciplinary rethinking and
reorientation of concepts, if comparative literature sketches the
way we imagine the world, then it seems important to ask
questions like: What kind of world does world literature create
today? Who is part of this world? Is European domination in it
inviolable? What is the place of the so-called cross-cultural
writers? What happens to the ideas born on the border “seams”
of literature?

The present study addresses these questions and tries to
provide some answers.

The notion of a new comparativism in literary studies
shared by critics like Theo D'haen, Pascale Casanova, Michel
Lobry, Walter Mignolo, Ngiigi wa Thiong'o, and many others is
associated with questioning the dominant Eurocentrism
suggesting that regarding the ideas, messages, and projections
taking over literature today, the Euro-American system is
changing and in future could even become peripheral to the new
one (D’haen 2012). Even if this does not happen, one should not
ignore the fact that the world of literature looks different when

viewed from less dominant points of view.
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We share the idea that the cultures that stay isolated
wither away; on the other hand, the cultures that remain confined
within themselves deform, and only those cultures that maintain
the balance of borrowing and lending tend to be healthy and
thriving, hence the insistence on interaction between the
different cultures on the basis of equality and mutual respect,
because the imitation of the Western model is dangerous when
it is internationalized in the intellectual concept of the world in
the culture and literature of the nations that are not part of the
Eurocenter.

The inherent vitality of this crossroads literature sounds
strange against the background of late twentieth-century
literature. In the globalization of the contemporary world,
however, the authors located at the cultural crossroads between
the Eastern and European tradition are by no means few.
According to Mads Thomsen, the importance of some writers
from regions that had not been part of the concept of world
literature and who entered it headlong, especially during the last
third of the twentieth century, is unquestionable. He compares
authors who have gained international fame such as E. Shafak,
O. Pamuk, and H. Murakami in terms of the strangeness of living
in their own environment - strangeness that is specific, local and
personal, but with an obvious universal potential for
identification and he claims that their world fame would not be
a fact without the element of cultural diversity in their works.

In his view, in the age of cultural transformation, the
writers with a bilingual and bicultural consciousness, have an
important cultural experience that can make their works valuable
because they come as ambassadors of transformation and
supporters of changed views on culture and identity. (Thomsen
2013).
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Obviously, the map of world literature is changing,
which means not just an extension, but a rethinking, otherwise
we could not get a full view of the part that is not attached “to
the fixed foot of any hegemonic compass" (D’haen 2012).

This map seems to offer a place to the works of the
"translated people" - Balkan authors, as well as writers coming
from the East, who have managed to overcome the differences
and have integrated in the new Western literature, changing the
model of literature contextualization. Distinguishable by the
images of Otherness, their representatives can interact in the
open worlds not as Self and Alien, but as Other with Other,
building their own identity.

The existence of such authors in the space "between"
sharpens their eyes and senses, it gives a new life to literature
and takes it "out of the shell of prejudice” (Lobri 2017), it breaks
dictatorships and norms because the translation of cultures is
crucial for the modeling of a dynamic, diverse, and
multidirectional literature.

The focus of this study is on works, authors,
phenomena, and problems, that are characteristic in different
degrees of the 20" and the first quarter of the 21°t century. They
reflect the image of the Self and the Other, the foreigner, the
adventures of identity and the search for one's landmarks in the
contemporary environment. The possibility of being truly
tolerant is discussed with a great deal of skepticism, because
difference continues to evoke a latent hostility.

The research concentrates on the "seams of literature™
(the term has been coined from Homi Bhabha’s concept of the
"sutures of culture™) - border areas where the fruitful for

contemporary literature overcoming of borders takes place, as
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well as the retention of messages and ideas from both worlds,
the opening of opportunities for reading beyond the
stereotypical, the creation of a kind of “Third Space” in which
“the production of meaning is an ambivalent process” (Bhabha
1994: 31). That is why two hypotheses are studied: the Balkans
as a seam, suture, border, crossroads, a transition to Europe, but
also more broadly: the East-West seam or more precisely the
work of writers from the East living in the West, hybrid authors
who create cross-cultural literature. The research presents key
authors in contemporary hybrid literature, who have become
part of the change of the so-called Western canon, winners of
pivotal awards, which is a sign of overcoming their marginality.

1. Structure

The study consists of an introductory part, two chapters,
conclusion and bibliography (in the Latin and the Cyrillic script)
in a total volume of 362 pages. The introductory part provides
arguments to support the topicality of such research, presents the
main concepts and problems that are in the focus of the study,
and the motivation for comparing these borderline authors and
problems. Attention is paid to the postulates of literary critics
working in the sphere of comparative literature regarding the
analyzed issues.

The first part focuses on the Balkans as one of the
"sutures” of culture and literature, as an area of ethnic and
cultural borders, a region of intense interactions between
different waves of conquerors and settlers, a territory with long-
recognized specifics - dynamic, fragile, more or less typical of
the peoples living on the peninsula. Some of the texts have as
their focus a specific author from the 20th century (Milorad
Pavi¢, Orhan Pamuk, Dragoslav Mihailovi¢, Danilo Kis,
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Dubravka Ugresi¢, Goran Petrovi¢, Venko Andonovski, Momo
Kapor, etc.) and a specific work related to the topic of identity.
Others provide a closer look in search of the image of the
Bulgarian as the Other in various Balkan literatures. The third
group of texts concentrates on the relations East - West, Balkans
- Europe.

The aim of all of them is to demonstrate that the Balkans
are not what begins beyond our borders, the Balkans — this is us,
no matter how familiar. Through myths and stereotypes, through
memory and oblivion, through the boasting and the traditional
traducing the enemy neighbor the texts in the study reveal the
desire to see the images of the Self and the Other as part of the
pain of being a Balkan citizen, a European citizen and a
descendant of Prince Marko, and the Balkans should not be
understood as yet another "powder keg", but as a "music box"
locked in the heart of the old continent, in the words of Milorad
Pavi¢, the cradle of human history, which has not only a
traumatic past, but is also a bridge between East and West.

In a global world, respecting otherness seems to mean,
more and more often, respecting yourself. In fact, tolerance,
however, as Dimosthenis Kourtovik argues, is a term that bears
unpleasant associations, and overcoming deep-rooted
stereotypes is a long and slow process that must be nurtured in
generations. The thread is fragile and is often influenced by
political and social events, supporting the existence of mutual
negative perceptions.

Updating the problems of memory, identity, history,
literature, and language, against the background of the
permanent states of transition and rediscovery of the "close
stranger” on the Balkan Peninsual, the studied works
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demonstrate how the contemporary person of the Balkans rejects
the deep-seated stereotypes, autostereotypes, and the mystifying
constructs and tries to to fill the space in the best way”, as
Vladislav Bajac claims.

The second part of the study focuses on some key
authors in contemporary hybrid literature, who have become
part of the change of the so-called Western canon, winners of
major awards such as the Nobel Prize, the Booker Prize, the
French Academy Award, the Whitbread Award, the Kleist Prize,
etc. They include Kazuo Ishiguro (A Pale View of Hills, The
Remains of the Day, When We Were Orphans, and Never Let Me
Go), Salman Rushdie (East,West, The Moor's Last Sigh, and
Fury), Vidiadhar Naipaul (Half a Life), Francois Cheng (Green
Mountain, White Cloud: A Novel of Love in the Ming Dynasty),
Amy Tan (The Joy Luck Club), Hanif Kureishi (The Buddha of
Suburbia), Yoko Tawada (Where Europe Begins and The
Bridegroom Was a Dog), Amin Maalouf (In the Name of
Identity: Violence and the Need to Belong and Ports of Call)
Anna Moi (Black Rice), Michael Ondaatje (The English
Patient), Mohsin Hamid (Exit West) - writers born in the East
but living in the West, mainly in Europe, and forming a new
literary model in which cultural differences meet, authors for
whom writing is a phenomenon in the area of the Third Space,
and both the East and the West are rather imaginary constructs,
which they conceive in accordance with their own complex
identity.

Although books of essays, interviews, and short stories
are also discussed, the main analysis relies on the novel, as the
novelist has the ability to "derail” (H. Bhabha) and the novel as
a genre interested in global issues is the most international one,
as R. Walkovitz claims (Walkovitz 2015); it maintains the
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common thematic center of the writers' messages - in the
presence of parallel plots about travel, the search for identity,
overcoming borders and placing oneself in the world beyond,
the world of the imaginary private space. In the semantic shifts
and transformations these artists reside between two worlds (in
between) and it is the special identity of the author that allows
their individuality to be expressed.

The characters of those novels are mainly wretched
people with an uncertain destiny and an open future, who are
doomed to seek empathy in an uncomfortable universe. Left
alone in a multilingual and foreign world, they must build a new
meaning for themselves, aware of the impossibility of arranging
the jigsaw and reassembling the shattered whole. The dominant
character is that of the unloved, lonely, traveling between spaces
narrator, who has only his stories, the exact words that can save
one. Traveling through books is probably the only way of
sharing. One of the conjectures of those cross-cultural texts is
that the world as a new "tabula rasa" needs an attribution of
meaning, not so much a successful deciphering of world
symbols, and since this attribution is highly individual, the
chance to understand the Other is minimal. The characters in the
stories told want to be heard, they appeal to human diversity, to
the understanding that in order to remain human, we must
include many more "voices" in our world. The very notion of
"home", of "Self" is reconsidered and becomes a kind of
metareality, an imaginary hybrid locality.

In the tragicomedy of the contemporary world, which no
matter how globalized still bears the misunderstandings of the
worlds that make it up, among the questions posed by those
books is whether multiculturalism is a positive element of
modern cosmopolitanism, whether it unites races and cultures in
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the idea of the hybrid man or it is simply a social propaganda
that reinforces the stereotypes about otherness and perpetuates
racism. Probably what also unites the characters here is the
feeling of loss, as well as the shared grief. Addressing the
personal heartache, they talk about things that are universal and
continue to move people.

The common thing to the two types of culture and the
studied works is derived from H. Bhabha’s idea that both the
stories created in the Balkans and the narration of the cross-
cultural writers, complex and polyphonic, are part of that model
of cultures capable of turning their own marginality into a kind
of center, of creating the opportunity to be read as one
“discursive heterotopia, an impossible space of the coexistence

of the opposite, the distinctive and the incommensurable”
(Blazhevich 2007: 96-97).

An important point regarding the choice here is the fact
that those books are charged with dystopia, because it can be
concluded that despite the fact that literature is a field of heated
battles, the texts that remain in the literature of the future are not
just colorful, diverse, and deeply human, but they are also texts
with causes that carry significant messages and ideas, they cross
borders and hierarchies and make geographical topoi familiar to
the heart.

The conclusion draws some of the significant ideas of the
study and summarizes its problems.

The bibliography contains a total of 358 items.
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General Contribution of the Dissertation

1. The study examines by means of comparison phenomena and
problems that are key to contemporary literary criticism, which
have not been traditionally compared in a similar way in the
literary field.

2. Attention is focused mainly on phenomena forming a new
literary model, in which cultural differences and authors meet,
for whom writing is a phenomenon in the area of the "Third"
Space.

2. The study presents in a comparative aspect authors that are
key to modern hybrid, cross-cultural literature and who have
become part of the change of the so-called Western canon, are
winners of essential awards, a sign of overcoming their
marginality.

3. An attempt has been made to explore how this model works
in the analysis of specific literary works.

4. The dissertation defends the innovative position that the
existence of such writers in the space "between" sharpens their
senses, gives new life to literature, and the work of cross-cultural
authors changes bipolar models.
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