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HaykuTe B mpodecuonanHo HanpasieHue 2.1 Ouaonaorus, Mo HaydHaTa CHEIMaTHOCT
»JluTeparypa Ha Hapoaute Ha EBpona, Amepuka, Adpuxa, A3us u ABcTpamus‘

Ounonoruuecku gakynret, FOro3ananen yausepcuret ,,Heodur Puncku®, braroesrpan

Tema: I1o meBoBeTe Ha auTeparypara (Mexay U3toka u 3anaga — rpaHunu u
HIEHTHYHOCTH)

Agstop: ipod. a-p Marnanena Ilerposa Kocrosa-IlanaiioToBa

,/I3TOKBT € U3TOK, 3amaabT - 3amaj U T€ HUKOTa He Ie ce cpemHar.” Te3u nymu Ha
Peanapn KuminuHr ca B cbCTOSIHME KAaTErOPUYHO Ja aMOuIUpaT WiIM IbK oOpaTHO — Ja
o0e3chbpuaT BCEKM H3cienoBaren KommapaTuBUCT. Hacrosmiata aucepralmoHHa Te3a Ha
Marpanena Kocropa-Ilanaiiotosa ,,I1o meBoBere Ha nmuteparypara (Mexny M3roka u 3amnana
— TpaHMIM ¥ WJEHTHUYHOCTH)® NEMOHCTPUpPA MPOHUKHOBEHO pa3OupaHe Ha KYJITYpUTE OT
6aJ'IKaHCKI/I$I, OJIU3KOU3TOYHUS U JAJICKOU3TOYHUA ape€all, KaTO HACTOsABA 3a IMPOAYKTHBHATA
UM cpellla B €BPONECHCKUTE U aMEPUKAHCKU TPAJUIMN Ha U3SIIHOTO CJIOBO. A TO € OIJIeJalio
Ha MEHTAJIHOCTTa, (uiocopusTa, OMTa U BcekuaHEeBHETO. CBETHT THEC € TI00aTH3UPaHO
MYJATUKYJATYPHO MPOCTPAHCTBO, MIPOHUKHATO OT MPOTHUBOPEYHMSI, IPOTUBOOOPCTBA U BPaXK/iH,
U U3KYCTBOTO € OHOBA, KOETO I[€ T CMUPH, YTAJIOKU U YpPaBHOBECH. 3a Jia )KUBEEM 3a€IHO
noOpe, TpsbBa Jga ce MO3HaBaMe, 3a Jla ChbUMHHMM U pa3deTeM OO CIOKET Ha HalleTo
ChbIICCTBYBAHC. OHOBa, KOCTO HC MOXE [a IIOCTUTHAT IIOJMTHUKATa, UKOHOMHUKAaTa U MCIUUTEC,
ro mpaBu JuTeparypara. Meauaropu B TO3U Mpoliec ca T.Hap. ,,KPOCKYITYPHH MUCATENN",
JUYHOCTA C JBOMHO M TPOWHO KYITYPHO IOJAHCTBO, HOCHUTEIM HAa CMECEH T'€HOTHIIL,
MHOXCCTBCHOCT Ha IMaME€TTa W C€3WMKOBHUTC KOAOBC, TUIIMYHUTE MNPCHOCBAYM HaA KYIITYpa,
NPEONOIIABAIIY TPAHUIIH, ITapaJIeNIM U MEPUIUAHU, CTEPEOTUIIN U CbMHEHHUS, NIPEAPa3ChIAbIHU
U KJIMIIETA.

Ho nmamm toBa ¢ Ge3cnopHarta mctuHa? Jlamu M3TOKBT M 3anmajbsT HUKOTA HE IIE Ce
CpelrHaT WM HalPOTHB, Te HUKOTA HE ca ce pa3jesuin? Jlaim HajexkaTa He 3a ObJIeneTo Ha
auTepaTypara € TBKMO B MHCATEIUTE MYITUKYJITYPalUCTH, MUTPAHTH U HW3THAHUIM?
JIokoNKO chBpeMEHHAaTa JIUTepaTypHa CUTYyalls ce € u3uepraja U HUe OTHOBO CM€ BIEPUIIH
[nenrnepoBu HaeX AU B M3TOKa? JIOKOJIKO OPHUEHTATUCTKUAT HU ONTUMHU3BM CE€ ChueTaBa C
OKCUJCHTAJIMCTKUS CKEIICHUC CIPSMO BECTEPHAIM3ALMATA U OHOBA, KOETO CME CBHUKHAIU Jia
Hapuuame 1iporpec? JIOKOJKO TOHATHS KaTo ,,eMUTpaHTCKa®, ,,IOCTKOJOHHUAaHA®,
,HallMOHAJIHA* TUTEpaTypa Bce olile ca akTyaiaHu B 2021 roauHa, Ha YUUTO XOPU30HT BCE TO-
SACHO C€ IMpPOEKTHpa CUJIYeThT HAa €IHO XHUIIOTeTHYHO ObJelie. Ha caM03aTBapsIlu ce
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Ha JlucepranMoHeH TPyl 3a IPUCHKIAHE HA 00pa30BaTeIHaTa U HAy4YHATa CTEIIEH ,,JOKTOp Ha
HaykuTe* B MpodecnoHanHo HampasieHue 2.1 Oumosnorus, Mo Hay4HaTa CIeHATHOCT
,JluTeparypa Ha Hapoaute Ha EBpona, Amepuka, Adpuka, A3us 1 ABCTpaus'
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Tewma: 1o meBoBeTe Ha JuTeparypara (Mexay U3toka n 3anaga — rpaHunu u
HIEHTUYHOCTH)

Astop: npod. n-p Marnanena [lerpoBa KocroBa-Ilanaiioroa

,»/I3TOKBT € U3TOK, 3amaabT - 3amaj U T€ HUKOra He me ce cpemHar.” Tesn nymu Ha
Pvaunapn KurummHr ca B ChCTOSIHME KaTETOPUYHO Ja aMOWIMpaT WIM THhK oOpaTHO — Ja
o0e3chpUaT BCEKHM H3CJeI0oBaTel KOMITapaTHMBUCT. HacTosimiata aucepraliioHHa Te3a Ha
Marpanena Kocrosa-Ilanaiiotosa ,,I1o meBoBere Ha nmuteparypara (Mexay M3roka u 3amana
— TPaHWIA ¥ WJICHTHYHOCTH)® NEMOHCTPUpPA NMPOHHKHOBEHO pa3OWpaHe Ha KYJITYPHUTE OT
OanmkaHCKUs, OJTU3KOU3TOYHUS U JaJCKOM3TOYHUS apeall, KaTo HAcTOsBa 3a MPOJYKTHBHATA
UM cpella B eBPONEeHCKUTE U aMePUKAHCKH TPaJUIIUU Ha U3AIIHOTO CIOBO. A TO € Orjenano
Ha MEHTAITHOCTTa, (utocodusra, 6ura u BecekuaHeBueTo. CBETHT THEC € TIIOOATM3UPAHO
MYJITUKYJITYPHO MPOCTPAHCTBO, POHUKHATO OT MPOTUBOPEUHS, MPOTUBOOOPCTBA U BPaXIH,
U U3KYCTBOTO € OHOBA, KOETO IlI€ TM CMUPH, YTaJ0KU U YpaBHOBECH. 3a J1a KUBEEM 3aeIHO
nobpe, TpsiOBa 1a ce Mo3HaBaMe, 3a Ja ChUYMHHM H pa3zdeTeM OOIIUS CIOKET Ha HAIIeTO
cbiiecTByBane. OHOBa, KOETO HE MOXKE Jla MOCTUTHAT MOJINTUKATA, MKOHOMUKATa U MEAUUTE,
ro mpaBH JuTepaTypara. Meauatopu B TO3W MpolEC ca T.HAp. ,,KPOCKYITYPHH MUCATENN",
JUYHOCTH C JBOMHO M TPOWHO KYITYpPHO IIOJaHCTBO, HOCHTEIM HAa CMECEH TI'EHOTHIL,
MHO>KECTBEHOCT Ha MaMeTTa U €3UKOBUTE KOJIOBE; TUIMYHHUTE MPEHOCBAud Ha KYITYpa,
MIPEOI0NISABAIIM TPAHULH, NTApaJieid U MEPUIUaHU, CTEPEOTHUIIH U ChbMHEHUS, TPEIPa3ChIbII
U KJIUIIETA.

Ho panu ToBa e OezcnopHata uctuHa? Jlanu M3TOKbT M 3anaabT HUKOra He IIE ce
CpeIIHAT WK HAaIlPOTHUB, T€ HUKOI'a He ca ce pa3jessuin? Jlanu HajexaTa HU 3a ObAELIETO Ha
auTeparypaTa € TBbKMO B IHCATEIUTE MYITUKYITYpPAJIUCTH, MUTPAHTH W HW3rHAHUIM?
JIOKOJIKO ChBpEMEHHATa JIMTepaTypHa CUTYalUs ce € u3uepraja U Hue OTHOBO CM€ BIEPUIU
[InenrnepoBu HaaeX AU B U3TOKa? JJOKOJIKO OPUEHTAIMCTKUAT HU ONTUMHU3BM CE ChUeTaBa C
OKCUJCHTAIMCTKHUS CKEIICHUC CIPSMO BECTEPHAIN3ALMATA U OHOBA, KOETO CME CBHUKHAIMU J1a
Hapuuame nporpec? JlOKOJIKO TOHATHA Karo ,,eMUTPAaHTCKa®, ,JIOCTKOJOHHAaIHA®,
»HallMOHAIHA" TUTepaTypa Bce ole ca akTyanHu B 2021 roguHa, Ha YMHTO XOPU30HT BCE TIO-
SCHO C€ MPOEKTUPa CUIYeThT Ha €IHO XHUIOTETMYHO ObJelle. Ha caMo3aTBapsiiud ce
Ibp)KaBH, OOLIECTBA M KYyATYpHU; Ha OTpaHMYaBaHE HAa EMMIPAHTCKU IOTOLUU U JIOpH
WHAWBUIYAIIHW THTYBaHMSA; Ha YYJOBHUIIEH HMKOHOMHUYECKH, COLMANEH, JAeMorpadcku u



KyJITYypeH peBaHIl Ha OMBIIMTE KOJIOHWHU CHPSAMO ymagauiure merpornosuu? Jlamu BpoOIie
MOXKE Jla ce MHCIHM JHTeparypaTa mpe3 IMpu3Mara Ha KCEHOJIOTHSATa — Ha LEHHOCTTa Ha
Pa3IUYMeTo U JPYrocTTa; Ha PACOBUS, PEIUTHUO3EH, MOJUTHYECKH U XaOUTyalleH KOHCEHCYC?
Kak B nauanmoto Ha Tperoto aecerwierue Ha XXI Bek Ou Moriio na ce peabuidtupa
MOHATHETO ,,MYITUKYITYpIN3bM “? PenaTHBU3MBT WM KOHCEPBATU3MBT IIe HaJIEIesT?
JBete romemu karactpodu (ot 2001 m 2015/17-1a), KOUTO Beue MPEKUBS HAMIMAT KPEXBK
XXI Bek, poau CBOUTE MOA00ABAIIM JIATEPATYPHU CIOKETH — JIOCTAThUHO € Jla pa3rbpHEM
Opunana ®amaun (,,Apoct u ropmoct®, , Anokamuncuc®), Opxan Ilamyk (,,['HEeBBT Ha
npokbiaHaTUTe ) 1 Mumen Yenbek (,Jlomunnenne*). CroxxerbT Ha TpeTtara Katactpoda (ot
2020 r.) TenbpBa ce nuuie... (A HIKOU Beue ro Hampcaxa, UMaM MpeABH/ MOCIeIHUS pOMaH
Ha Opxan [lamyk ,Veba Geceleri“ (typ. — UyMHHU HOIIM), KOWTO BEPOSTHO BeYe € Ha
nasapa.)

[Tpe3 1899 r. MMEHHO KPUTUKBT Ha aHTJIMICKATa KOJOHHAIHA noymTuka P. Kunmuar
MUIle KHUTaTa cu ,,bpeMero Ha Oenust 4oBeK, B KOATO OOSCHSIBA IMBIJIM3ATOPCKATA MHUCHS
Ha aHTJIOCAKCOHIIMTE, a MO-KbCHO, CAMO HAKOJIKO TOJMHM nipeau ['onsimara BoiiHa, ipe3 1907,
e nosiyun HoGenoBara Harpaaa 3a nuteparypa. JlHec KHUTa ¢ TaKoBa 3arjaBrue KaTerOpUIHO
HE MOJXE Ja u3Je3e, MPOCTO 3amoTo ,,0871 4YoBeK™“ e TabyupanHo cimoBo. M He camo.
JlutieMepHUAT HOBrOBOp HA TOJUTHYECKUS] JUOEPATU3bM M MYITHKYJITYPAIU3BM BeUe
CTUTMATU3MUpa AYMHU KaTo ,pKeHa®, ,,celpyre, ,aere”, ,0ama®, ,cemeiictBo*. He ciydaitHo
Ta3u JIUTEepaTypa ce CBbpP3Ba ¢ MUTa M aHTUyTomusATa. CBO€OOpa3eH TeHOIU]l HaJl €3UKa U
UJeuTe MpEeXUBSBa U JUTEepaTypara JHEC, IPU TOBA UMEHHO Ta3M JIUTEpaTypa, KOSTO HE ce
ompezens Karo MYITHKyATypaiHa. Jla cu CIOMHUM KakBO ce CiIydd ¢ uMuka Ha Ilerep
XaHJIke. A mpeacTaBeTe CU Kak M KOoTa HAKOMY IIe XpyMHE ,,0e3yMHaTa“ uaes Ja HOMUHHPA
3a HoGen nurepaTypHUAT MPOPOK HA HaiIeTo Bpeme — Mumen Yenoek?

Hucepranmonnuar Tpyn Ha Marganena Kocrtoa-IlanaiiotoBa He ce cTpaxyBa Ja
MOJXBaHE TeMara 3a MYJITH- U KPOCKYJITYpPHUTE TEHICHIIMM B CBETOBHUS JIUTEPATypeH
Mpolec HKMEHHO cera. ABTOpKaTra IIeJIEHACOYEHO, KaTerOpu4yHO, IPOBOKATUBHO, HO
METO/I0JIOTUYECKU U3IbPKAHO U apryMEHTHPAHO M3Tpa)/a CBOSITA KOHUEHIUS, BIISKIANKU
ce B ,llIeBOBeTe” Ha JMTeparypata naHec. HeliHata apexa € pa3KpoeHa B YCTOWYHUBUTE
MPE/ICTaBU 3a HAIMOHATHOCT — €3UK, MaMeT, OOUIONPEKUBSIHO, HMCTOPUYECKH HapaTHB,
TpaauLus, TUTEPAaTypeH KaHOH. B mpekposiBaHeTo Ha HOBUS JTUTEPATypeH ,IIIMHEN" Ha CBETa
1o 1eBoBeTe (pa3Oupail rpaHULIUTE, CTIOOKUTE, IPEACIUTE, TOPU MAPTUHAIUUTE) OE3CTIOPHO
€ Hali-uHTepecHO. AKO Pa3MoOpHIIl IIEBOBETE Ha cTapara nu3bersuia Apexa, MOXKEI /1a BUIMII
CbXpaHeHHus LBAT Ha Tuiata. llleBoBere ca cTpak W mameT, Te ca M KopekTtuB. [loHskora
MOJJIaBaT, HO APYr MbT T€ ca HAl-yCTOMYMBOTO, HEPA3KHCBAEMO MSICTO, KOETO CTaOMIM3Upa
MPOCTPAHCTBATA, ]aBa UM BB3MOKHOCTHU U MEPCIIEKTUBH 32 JCHCTBHUE, PEKPOSIBAHE, PEBAHIII.
[IleBoBeTe ca HaW-KpEATUBHUAT ACTAM B KOHCTPYMPAHETO Ha IAJIOTO. BB3MOXKHO 1M €
1snoto? Mima nu TakoBa HEIIo KaTo ,,CBETOBHA JIUTepaTypa’ AHec?

Meradopata ,1eBoBe Ha KyilTypaTa“, npuHauiexku Ha Xoymu baba, a aBTopkara
Marnanena KocrtoBa-IlanalioToBa pasrpbllla M OpKECTpUpa HEroBaTa CTPYKTYpaJHO-
aHTPOTIOJIOTUYHA Te3a B OCOOEHO ONAacHOTO MOJe Ha ChBpeMeHHaTa juteparypa. Ome B
yBOJIa, a CJeJl TOBAa B I'bpBA IJIaBa TS M35CHSABA METOAOJIOIMYECKUTE OCHOBAHMS HA CBOETO



u3cieaBaHe, TpbrBaiiku cmeno ot bankanmute kpM [laneunus M3tok. B Hempecranuure
3aMHUHAaBaHUS OT- W 3aBPbBIIAHUA KbM TPAAULUMUTE M AKCHOJIOTUYECKUTE NapajurMy Ha
3anaja, JIuTeparypara BEKOBE Hape/l CH 3a/1aBa BBIIPOCH.

Cpen aBTopute B oOcera Ha H3CJIENOBATEICKOTO ¥ BHHUMaHWE B MbpBa YacT ca
,omm3kute Hemo3Hatu Opxan [lamyk, Mwunopan IlaBuu, /lyOpaBka Yrpemmud, [Iparocmas
Muxaituosuy, Jlanuino Kumr u np. BsB Bropara gact ce pasnosarar ,,JaJIeUHUTE HEIO3HATH
ot m3toka Moxo Tapama, Kamyo Mmmrypo, ®pancoa Ush, Bummsaxap Haiinon, Xamun
Kypeiimu, Canman Pyminu, Auna Mo, Amua Maanyd, Maiiksn Ounataxu u ap. TekcTbt
HU 3alieMeTsiBa ¢ OoOwiIMe OT aBTOpU U TBOpPOM, ¢ OOraro >KaHPOBO U TEMaTUYHO
MHOT0O0Opa3ue, KOeTo B ONpeziesieH MOMEHT UMa OMAacHOCT Jia C€ MPEBbPHE OT IPEIUMCTBO B
ornaceH pu 3a Cb3HaHMETO Ha yeTsAmus. Ho TeKCThT Ha AucepTanusaTa ycrsaBa J1a OpraHu3upa
MHTEPIpPETAlIMUTE U HCTOPUYECKUTE 0030pU B KOMIUIEKCHH TEMAaTUYHO-NIPOOJIEMHH Spa,
KaKBHUTO Ca udesama u nomuwama Ha UOeHmudHoCmma, 6CU4KU cMe MUSPaAHMU b6 8pemMemo,
MUHALOMO € Yydcoa cmpaua, 00Ny amuiHume umMeHa, NaIUMncecmvm Uil U3KO8a8aHemo
Ha a3a, He6b3MOJICHOMO 052CMB0, 8 UYIHCOA CMPAHd, IHCUBOM MedcOy ceemogeme, mam,
Kb0emo uzmokvm e 3anad. Cpell BCHUKH JOCTOWHCTBA U MPUHOCHU MOMEHTH Ha TO3HM TEKCT
MO>KEM KaTerOpUYHO J1a OTKPOMM HeroBaTa MO3HaBaTelHA U oOpa3oBaTesiHa CTOMHOCT, HO U
HErOBMST KOHUENTYalIU3aTOPCKa €Heprusl Aa OTKpHBa OOIIM MecCTa, J1a MpOoKapBa JIOTHYECKU
HUIIKY, Jja CIUIUTA aCOLIMAaTUBHU BEPUTH, J1a polieMaTu3npa OJU3KHU U JaJ€UHU KOHTEKCTH.
Hsikou oT TekcToBeTE M aBTOpUTE ce BKapBaT B JIMTEpaTypoBeAcKa yrnoTpeda 3a MbpBU MbT Y
Hac.

Owie B caMOTO HAyajao B Ch3HAHUETO Ha YETSAIIUS MPO3BY4YaBa BBIPOCHT KAKBO CME
Hue Ha bankanute — rpanuna uiam JoHo? U1 cieq Hero BIIPOCUTE 3aBaJISIBAT: MOXKEM JIM J1a Ce
JOBEpUM Ha JMTepaTypHaTa Treorpadus (cropel LMBUIM3AlMOHHATa kapta Ha depHaH
Bbpopen) u na yepraeM marucTpaiud Ha KpPOCKYJITYPHUTE MPOIECH, KOUTO MPOTHYAT JAHEC B
nuTeparypaTa?; Kosi € OTIpaBHATa TOYKa B KYITYpHHs TJI00yc Ha eAuH OajkaHel, Ha eAUH
UpaHell, Ha eWH WHAuell, Ha eauH smouer? (BnpoyemM MHOTO MHTEpeCcHa MpejcTaBa 3a TOBA
npeayiaraT IbTENUCUTE, €ceTaTa M POMAaHWTE Ha TaKbB KPOCKYATYpeH aBTop Karo Wimus
TposiHOB, ¢ KOTOTO ChbBpEMEHHATa HEMCKa JIUTepaTypa MHOTO ce ropjiee. 3a Obiarapckara — He
cbM curypHa.) [1o kaKbB HaYMH ONpaBsAMe ObPKOTHATA B IVIABHTE CH, YETCHKH U EMITATHYHO
BHHUKBAllky B MpoOjeMaTHKaTa Ha €MHUTPaHTa, Ha MUCATENS C JABOWHO U TPONHO KYITYpPHO
MIOJAHCTBO, KOWTO ompenens KaTo ,j3anaaHa’ u pyckara jgureparypa? Tyk KbM MHOIOTO
WHTEPECHH TMpUMEpPU B HACTOsIIaTa JAucepTanus Oux [gobaBuia U CBOH: TOBa €
cuMnToMaTuyHuAT ciydait Azap Hadwusu (,,[la gerem Jlonurta B Texepan®, ,,PemyOnuka Ha
BHOOpaKeHHETO "), MpaHKaTa, KOSATO HUKOra HE C€ Hapeue ,,aMEpHKaHKa OT HWPAHCKHU
MPOU3XO0A", HO KOSITO JepUHHpaA aHTIIMICKATa U aMepHUKaHCKaTa JIMTepaTypa Kato OOLIHOCT
Ha nucarenute Mapk Tsen, Cxor ®unypkepann, Xeapu Mwuiwp, [xeitn Octun, Bnagumup
HaboxoB u ﬁocmb Bpoacku (?!) BerpocsT, KOWTO HEe Me OCTaBsi Oe3pa3inyHa, € JOKOJIKO H
KaK CH MpEeACTaBsME ,,KPOCKYITYPHOCTTA* JTHEC — KAaTO MIPOU3XOJ, €3UKOBU CTPATETHH,
cnenuduyHa TeMaTHKa M MpobiemMaTHka, COIMalHa W TOJNUTHYecka aHraxupaHoct? Kak
TOYHO MYITHKYATYpalIu3MbT OOpaBU C MOHATHUATA 32 ecTeTHYecka IIEHHOCT, HOpMa U BKYcC?
(Tyx, ¢ puck ga 6b1a 3amoA03psHa B KOHCEPBATUBHO TECHOTPBHANE, HCKaM Ja CU MPHU3HAL, ue



pomansT ,Kydelika HeBecTa™ MU JOWJE MAJKO B NOBEYE, IBHO MHCIOBHUTE CTEPEOTUITHU
Harjacu ca HEIo HempeoaosuMmo.) M moHexe He Mora Ja 3agaM TO3W BBIPOC Ha
Myxkap>KOBCKH, UCKaM Ja ro 3axaM Ha Marganena Kocrosa-IlanaiioToBa, KaTo pa3cexaaBam
Ha TIJac — JaJId HE ca TBBPAE ONACHU KAaTErOPUYHUTE TBBPIACHUS, 4Y€ MYITH- U
KPOCKYJATYPHHUTE MUCATENN €A MO-IEHHU U 3HAYUMHU, [10-BAKHU U UHTEPECHU OT ,,Jpyrure*?
N nanm Bede He cxBallame €BpONEHCKOTO Karo , apyro“? TpsOBa nu, Hampumep, na
npeanountaM pomanute Ha Kwupan Jlecam npen Mapreopur ropac wim Mapreopur
KOpcenap (ommcBany M3TOYHUST YOBEK Mpe3 3arajHaTa cu YyBCTBUTETHOCT)? TpsbBa nu na
UMaM YIpU3E€HHS Ja CU IpHU3Has, Y€ MU HMMIIOHUpa Oe3KpailHO MHOIo eBpoIeiickaTa
YyBCTBUTEIHOCT Ha YenoOek, beroene mmm Xanake npen Canmvan Pymau? Kak na o0sicHs, ue
criopen MeH ¢paniry3oiikata Mropuen bapbepu (,,EnerantHocTTa Ha Tapanexa’) pucyBa cbe
CBOUTE EBPONEHCKM KOJOBE Ha YYBCTBUTEIHOCT MO-100pe OT BCEKH JPYr SIMOHCKHS
xapakrep? Kak pa dyera Oe3kpaliHO pyckus pomaH ,MalmleHka“ Ha KpPOCKYITYPHHS
amepukaHcku nucaren Bmagumup HabokoB winn kak ga cu o0scHsA, ye bpoacku He HamucBa
HUTO pen moe3ust Ha aHrimicku B Amepuka? Kak ga ce Bb3TOpraa oT ,,XaJlOLUHOTC€HHUS
peanu3pM’ Ha TPYAHO, HANpPAaBO HEBB3MOXKHO TpeBoAuMHs HOoOemuct Mo HMen, koiTo
300110 HE MOXKe Ja Me nokocHe? Jla 3amomo3pa nu B kopucT HoOemnoBust KoMUTET, KOUTO
YIOPUTO OTKa3Ba Jla IPUCHAM HarpajaaTa Ha MpeKajeHO U3BECTHHS, TBbPAC 3anaiHus Xapyku
Mypakamu? W nanu B kpaiiHa CMETKa HE € TBBPAEC KOMEPCHAIEH U NOJUTHYECKH KOPEKTEH
MIPEKOMEPHUAT UHTEPEC KbM TBOPUYECTBOTO Ha aJIeNTUTE Ha BecTepHusauuara Opxan [lamyxk
u Enud Iladak, otkpuro nogosupanu (Beue) B muctudukauu u panmubukaru? [ToHskora
JOTyCKaM JIOpY KOJIAOOPAIMOHUCTKO CHIIMBAHE Ha JIMTEPATypHU MPOEKTH C KaHaBaTa Ha
MOJUTKOPEKTHOCTTA. AKO YOBEK € MOCBETWJ CTOTHUIM cTpaHuuu Ha Opxan Ilamyk, ToBa,
MOBSIPBATE, € TBBPAE pa304yapoBaio.

B nacrosimara nuceprauus ,,[lo meBoBere Ha auTepaTypara‘’ ce MmocTaBiT CEPUO3HU
BBIIPOCH KAaTO OTHOULICHHATA MEX]y KOMIApaTUBUCTHKA W aKCUOJIOTHUS, MHTEPIPETATUBHU
CTpaTeruv M PEUENTUBUCTHKA, MPEBOJA U PEUENLUs, COIHATHO-TIOIUTHUECKN IMOCJIaHus Ha
TBOPOUTE U MHOXKECTBEHOCT Ha €CTETHMYECKOTO MM OHWTHE, €THOKYITYPHU M OOILIOYOBEILKH
nocianus u Jp. TojlkoBa NoapoOeH, epyIupaH U apryMEeHTaTUBHO Oorar TEKCT HE ChbM dYela
OTJIaBHA, 3aTOBa CH IO3BOJIsIBaM Ja ObJia 0OCTOSTENCTBEHA, /1a 33JlaBaM MHOTO BBIIPOCH, J1a
Bb3pa3siBaM U ThiKyBaM. /la ce chbMHsBaM, Ye BCHIIHOCT CaMHUTE HUE B MOMEHTa CME Ha
rpaHulla, Y€ B MPOTUBOPEYUBOTO HU BpPEME B HAYAIOTO HA TPETOTO XWISAOJETHE KUBEEM B
MpeIdyyBCTBHE Ha 3aje3a Ha MYITHKYATypaliu3Ma B CTapusi My OJSCBHK, B ONUT 3a
MpeHapexaHe Ha MPUOPUTETHUTE U BB3MOXKHOCTUTE, HO U B KoyiebaHHe 3a peanHara
BB3MOXHOCT 32 pecTaBpalysi Ha HallMOHAHUTE KYATYpPH B CTapusi UM Gopmar.

B mbpBara wact uscnensanero Ha Marpanena Kocroa-IlanaiioroBa OopaBu ¢
MeTtadopute, ¢ KOUTO MUCITHM JuTeparypata Ha bankanute. [IpekpacHu dhopMmynupoBku ca
,0ype ¢ Oapyt®, ,My3WKamHa KyTus‘, ,,0JIU3KM HEMO3HATH®, ,IOPTOKal WJIM IMpacKkoBa®,
,MEXIy CBeToBeTe™, ,pa3crOnuyane Ha Mertadopure™, ,edekT Ha menepyaara’
WNuTepecHuTe, MHOTOMOCOYHM U peIIEKCUBHU IOCOKH, KOUTO TIO€Ma TOBAa MOJIEPHO
W3cleIBaHe, akTyalu3upaT MpoOIeMHUTe Ha TaMeTTa U HISHTUYHOCTTA, HCTOPUSITA U €3H1Ka B



TPECKaBOTO NPEOTKPUBAHE Ha ,,0M3Kusi Hemo3Har Ha bankanute. Tyk e dopmynmpana
XHUIIOTE3aTa, KOSTO MPUCHCTBA U B aBTOpedepaTa KaTo YCIelIeH CHHTE3 Ha UJICUTE, Ye:

,,B CEMaHTHYHUTE MPEMECTBaHMs M TpaHCHOpPMALUK TBOPIUTE MpeOHBaBAT
MEXIy JIBa CBATa W MMCHHO OCOOCHATa aBTOPOBA HICHTHYHOCT TO3BOJIABA Ja CE
W3SIBU TSIXHATa WHAWBHIYATHOCT™, a ,,CBETHT € HOBa TalOyna pas3a, CBETHT Ce HYXKJae
OT MPUIMCBAHE HA CMUCIIH ‘; TOBA € SJIUH ,,ITI00ATN3UPaH CBAT, TPATHKOMUYCH, HOCEII
HEIOPa3yMEHMATA Ha CBETOBETE™, IIOHATUATA JOM, CBOE C€ MPEOCMUCIAT S, a ,,4OBEK
KHUBee B XUOPUIHA JTOKATHOCT .

I'mobanna JOKaJIHOCT WM — TJIOKAJIHOCT, OMX CH IIO3BOJMJIA Ja J00aBsi KaTo
YTOYHEHHE TO3H HE0JI0ru3bM (BbBeZeH 0T Y. bek u P. PoObpTChH), peBbpHal ce B MOHATHE
B CbBpEMEHHATa TEOpHs Ha MAaCOBUTE KOMYHHMKAIMHU. 3allOTO TIOKAIM3alMATa € MPEeHOC Ha
IJ1I00aTHUTE TEXHOJIOTHH, Ma3apHU U KOMYHUKAIIMOHHU CTPATETUU B JIOKAJTHUTE MEPUMETPU
Ha JIeHCTBUE; TJIOKAIM3aLMATa € pa3TBapsiHe Ha CyOEKTUBHOTO, PETHOHATHOTO MJIEHTUYHOTO
B BCe0OI0TO, ri00anHoTo. KpockynTypHUTE TBOPIM Cca IIOKAJIUCTH, T.€. TPaKJaH! Ha CBETA.
3aroBa ca MoJM(POHUYHU U CIIOXKHHU, YMEST Ja NMpPeBbpHAT COOCTBEHATa CH MapruHaIHOCT B
LEHTHP, B ,,JuckypcuBHa xerepotonusa’ (M. Kocrosa-IlanaiioTosa).

B ,,0ankanckaTta Mo3aiika‘““, Taka KOJIOPUTHO TMOJpEe/ieHa B IMbpBa iaBa (,,Yuu ca Tust
bankanu...”), uckam Ja OTKpOsS KaTro OCOOEHO CIONyd4IuMBa IIOJIJIaBa, IOCBETEHa Ha
Munopan [1aBuu, ¢ npekpacHuTe MeTadopu Ha pa3chOIMYaHETO, ChOUPAHETO U Pa3CIITHETO
Ha e3uluTe, JIeKyBaHeTo Ha EBpoma, ¢urypara Ha Oamiara, BHOOIIE CIaBIHCKUTE HUCTOPHH,
pa3kazaHW B KOHTEKCTa Ha ,,CHMBOJMYHOTO M BBOOpakaeMoTo“. BuHarm mo moBoja Ha
bankanuTe kio4yoBara nyma € ,JaMeT’, TyK XOPHU3OHTAJIHOTO »KHUBEEHE C JPYyTrUsl B
MHO>KECTBEHUTE MJIEHTUYHOCTH (1€ J00aBs — HE3aBUCUMO Jalli ca ABTOXTOHHHU WIIH
MUTPAHTCKHU KaTO MPOU3XOM) € CPEIHATO C BepTUKajJaTa Ha KyJITypHaTa MaMeT [0 HaIluTe
3emu. U Tyk mie BB3pas3s: B JCHCTBUTENHOCT HSIMa XOMOTEHHHM KYITYpHU, HO O€3CIOpHO
CHILIECTBYBA BOJISI U JKEJIAHUE 32 XOMOTEHHOCT, TIOHE B CTEMEHTa Ha CaMOOIpEAeNiCHUEe —
MONHUTANTe HAKOM (paHLy3UH WM aHTJIWYaHWH, UTalWaHel] Jaiul uma ,.peHcka® uim
»AHTIIMHACKA®, ,MTaJHaHCKa KyJITypa WM TOBa € MPOCTO e€AuH aMOop(eH KOHCTPYKT?
HamuoHamiHOTO M HMCTOPUYHOTO MNPUCHCTBAT M ONPEAENSAT TOBa, KOETO Hapuyame
~CUTHU(UKALUSA Ha HAMOHAIHUA AUCKYpc*. Mucns cu, ye enBa i TpsOBa ga Obaat
MPOTUBOIIOCTABSIHU €BPOMOLIEHTPU3MBT U JIPYTOCTTa MO TO3M KpPaeH HAYMH, MO KOWTO TO
npaBu Xoymu baba, roBopeiiku 3a pa3kosiebaBaHe Ha €BPOIMOIEHTPU3MA, 32 ,,XUOPUIHOCTTA U
aMOMBAJIGHTHUTE MPOCTPAHCTBA HA KYJITypHaTa WISHTHYHOCT M TMPEICTaBAWKH 3a
€KBUBAJIICHTHU CTOMHOCTH ,acUMIUIauATa™ u ,uHTerpanusra”. IlnpTHa yOemurenHocTt Ha
TeKCTa TYK BHYILIABAaT IUTHpaHUTE aBTopuTeTh W Metadopu: PaiicenbGeprep, JloTman,
MuxkanoBcku, M. Togoposa (,,0ankanuzsm®), I'. Tuxanos (,,cBeToBHa nutepatypa’), JI.Vud,
. Kunukuc, E. Caup (,,cbkpoBeHOTO oTuyxJeHue), B. ['onacybptu (,,K0nOHMAIN3BM Ha
yma®), baknu-XeiapH (,,Bapuanuu Ha opueHTaimuctka tema’), K. dnemuHr (,,BbTPEIIHOTO
ayrcaiiiepctBo). OOGOCHOBaH € MHTEpPEChT KbM MHIPAaHTa, KbM ,JIPEBEJICHUS YOBEK'
(Pymau), ,,koWTO MMa MO-0CThp HOTJIeA M ChOYXK/a IUTepaTypara 3a HOB JKUBOT, U3BaXJa 5
OT TPEIPa3ChIBIUTE, CBETCKOTO ObpOopene u uaeonorunte™ (JIbobpu), 3amoro crymsBa aa
CE OTKBCHE OT OIIPEJIENIEHa KYITYpa U J1a 51 CBBPKE C APYTUTE MO-YCHEMHO. A3 I0-CKOPO CbM



CKJIOHHa Ja MHCIsi B Ayxa Ha KaszaHoBa, 4e He € HE0OXOAMMO HKOHOMHYECKUTE WU
MOJIMTHYECKUTE TEOPUU Ha IiIo0anu3anuara 1a ObAaT MEXaHUYHO NMPHJIATaHu KbM KYJITypara.
Ho6pe e na ce pa3mupsBa 00XBaThT HA MPOYUYBAHETO KbM JIUTEPATypHUTE (PEHOMEHH, KaToO ce
ChbXpaHsBa OIlOpHaTa Touka. EqMHHAaTa aMeT Ha HalMsITa Ce pa3posiBa B MHOXKECTBO I1aMETH
— TOBA € TaKa M, KaKTO BMXKJaMe€ OT COOCTBEHMs cH OalKaHCKU OIMT, MOXE Ja Oble JocTa
OTIaCHO, 3al0TO €po3MsTa Ha MaMeTTa € (PeHOMEeH, KOUTO Beue € MpekuBsiBaH. B MomeHTa
MUCJS, Y€ IO-CKOpO MpOTHYAT MPOTHBOIOJIOKHM MHpouecH. Jlucepranusara pasriexnaa
JuTeparypata Ha ,IIpEBEIAEHUTE Xopa“ OT bankaHuTe, KOATO NMPOMEHS KOHTEKCTUTE Ha
3amajgHaTa JUTeparypa, Te€ ca ,,[IpaTeHULUTE Ha JIMTeparypara‘, HEOOXOJUMUSAT KOPEKTUB,
MOJIKOTIaBalll IOMUHALIMUTE B ChbBpPEMEHHATa KyaTypa. Metadopure ,,bI'bJl, MOCT, BpaTa‘ —
OMAaCHOTO, BPaXJIEOHOTO (,,fONEMHAT OalKaHCKM KOHKYpC Ha OMpasza Cpeuly JIpyrus‘
VYrpemuu), ,,0ype Oapyr* ca T03HaTM OaNKAaHCKK JIMTEPATYpPHH  CTEPEOTHIIH;
YAOBJIETBOPUTEITHO 00aue € MpeoOphIIaHEeTO Ha YepHO-OsmaTa MeTadopHKka B TMOCOKA Ha
ceernuHata (Kazanazakuc) — Hello, KoeTo € OJIM3K0 Ha COOCTBEHUTE MH MHTEPIIPETATOPCKH
Harnacu. [opemo mpuBeTcTBaM CXBallaHETO 3a YYXKJEHELlAa KaTo COOCTBEHO aliTep-€ro;
pa3ChKAEHUATA BbPXY MOJMKAHpOBaTa NAJIUTpa OT CIIOMEHM M JOKYMEHTallHa Ipo3a U
MeMmoapu (Maxkpusinuc), noesus (KaBaduc), nuecu (dyxoBckn), mprenucu (3nartap, Marom),
eceta (KyproBuk, Yrpemmy), pomanu (Mamxypanud, [IpeBenakuc); KakTo W HaOJIOACHUS
BbpXYy Obirapckara nureparypa. C eqHa gyma, ToOpelio NpUBETCTBAM TO3U M3CIIEI0BATENICKU
— CBIIO KPOCKYJITYpEH W eMaHuunupan] — mnoaxoja. B Ta3u Oankancka mnanuTpa Ha
KPOCKYATYpHUS quanior ctosit u Auapudy, u Kaneru, u Kagape, 1 MHOTO Apyru, HO BEPOSTHO
BBIIPOCHT ,,KBJIE Ca TE3U aBTOPU?** OW CTOSI, aKO JTUCEpTaIUsATa 6 ouepTaia IMEeBOBETE CaMO
1o OperoBeTe Ha HaIIMS MTOJTYOCTPOB.

[ToarmaBara, mocBeTeHa Ha OBATAPCKUTE 00pa3u B pyMBbHCKATa JUTEpATypa, € MHOTO
nHTepecHa. M taka: OankaHcka mu € PymbHua? Ako BsipBame Ha YopaH — jaa, OTYaiBaIio
OasikaHCKa, HO U OOHaIeXJaBamio OalKaHCKa, 3alI0TO PyMBHIIMTE MOTaT Jia BHECAT BUTAIHA
eHeprusi Ha yMopeHaTta nuBmiIn3oBana Espomna. EMunecky, CaoBsiHy U30IMpaT HETaTUBHUTE
YepTH Ha pyMBbHElA OT OaJKaHCKHS MY MOPTPET, HAIIOMHAT MY 3a ChCela, BHIUTBIICHUE Ha
,[IPOTUBOpEYMBATA JBOMCTBEHOCT M japememoro 370°. He ca OankaHmm pyMBHIIUTE
JOTOJIKOBA, JOKOJKOTO M CJIOBEHIIUTE HE Ca — 0 PeJl [IUBUIN3AIMOHHA TPUYUHH (JTATHHCKH
€3MK U KYJITYpa), ICTOPUUYCCKU MPUIMHH (TpaHuiuTe Ha OcMaHcKaTa UMIepus ), reorpadcko-
knuMaTH4Hu npuunHy ([lyHaB e rpanuia Ha moiyoctpoBa). Ho Haii-BeposiTHO TpsiOBa na e
mpo0JIeM Ha caMOOTIpE/IEITHE — T€ HE C€ CUMTAT 3a OaJKaHIIM, a 3a 9acT OT LIEHTpaHa/cpeiHa
EBpona. Jlokbne ce pasmpoctupar bankaHute u 4uum ca T, ONMHUCATEIIHATA CTPATErUs KbM
CTECHsSIBAaHE WJIU KbM OKpYIHsBaHe € nedenusiia? JJombIHUTENHO OCBETABaHE Ha MpobiieMa
Ouxme MOTJH J1a noTspcuM y boxkunap ﬁe3epHHK ,JuBata EBpona. bankanurte npes noriena
Ha 3amagHuTe mbTemectBeHuu (2013). A cbimo u B eana cratusa Ha Munan Kynnepa,
nucaHa B jajevyHara 1984, Thpcella OTroBOp Ha BBIIpoca JAOKbJE ce mpocthpa EBpona
BbOOImE (,,I'parequsta Ha Ilentpanna EBpoma“)? MMa MHOTo TreomoiuTHKa B TE3U
Pa3MUIILICHHUS, a KyJITypaTa € UMIUIMIUTHO MOTOIEeHA B TAX.

B CTpEMCECIKA Ha MarnaneHa Kocropa-IlanaitoToBa KbM MOJIM)KAHPOBA apryMCHTALlUA
HCKaM Ja oToOenexa ABC OTKpUTHSA 3a ce0Oe CHM KaTo 4YhTaTell — AJ'IGKCB.H,I[’bp PoGort (HOGSI/I}I,



IBTENNCH, paskasd, eceta) u Moan I'poman ,,CTo roamum mpej moprute Ha OpueHTa™.
ABTOpKaTa € CKJIOHHA JIa TOeMa PUCKOBE — KATETOPUUYEH PUCK € JIa ce MuIie 0000IMHUTEIHO 32
JOMUHAHTUTE B JIUTEpaTypara oT HadanoTo Ha XXI Bek, 0cOOEHO 3a ClIaBIHCKUTE OANIKaHCKU
mutepatypu. JIokoJIko KOH(ecHsTa uMa peliaBaiio OTHOIIEHUE KbM JuTeparypara? Mmam
M3BECTHU KOJIEOAHUsI KbM HSAKOM OOOOIIECHHS, HalpUMEp, ,,KaK pasMajaliusiT C€ FOTOCBSIT,
KaKTO M CBETHT HAa KOMYHHCTHMUYECKHTE PEXKHUMH B pErMoHa Karo IPjI0, aKTyalu3upa
npobiemMa 3a rmameTTa, UCTOpHsTa, JuTeparypara u e3uka™. To3u pasman Ha bamkanute ce
CIIy4Hd W MPOABIKABA Jla C€ CIyYBa MHOIO Pa3IMYHO, TOM M30yXHA IO pa3IWYHU HAYUHU B
OCMHCIITHETO HAa MHUHAJIOTO, pedUIeKTHpa MHOTO pa3IMdHO B TNaMeTTa W E3WIUTE HHU.
bescriopen e  (deHOMEHBT ,JOrOCIaBSHCKa  HOCTAITHA, KaKTO UM  3JIOBEIIHTE
HAIMOHAJTMCTUYCCKHA KPBBOTIPOJIUTHS HA BoitHaTa OT 90-Te, KaKTO M HE3/IpaBUTE MaKEIOHCKH
EKCIUIMKAIIMM Ha HauuoHaIHUs Mut-ucropus. Tyk ca pasrimemanun B. KocroB u L.
3npaBexoBckH, B. AHoHOBCKH ¢, [IBIBT Ha cBeTA™ — CBOCOOpA3HU KAHPOBU KOHTAMUHAIIUN
MEXIy Maru4eckd peajn3bM, MUTUYHA UCTOpUOTpadusi, KpUMUHAICH pOMaH, Cal(UKIIbH a
na XKyn Bepn. Otkputue e ¢denHomensT [opan IlerpoBuu (,MarazuHuero crosyka™) u
ananmoruute ¢ M. IlaBnu m JI. VYrpemwnu, kakto u pomanute Ha Bi. basu, nanucanu c
eneranTeH ¢uHeC W MBIBp ckenTunu3bM. Ha mumecute Ha [laBudY 3aciy’XeHO € OTAENEHO
CIeIMaTHO BHUMAaHUE — B PAa3CHKACHHUATA BBPXY NPEJICTABUTE 3a ,,XHIEpIUTEpaTypa H
XUMEPTEKCTOBM MO Ha dYeTeHe™, BBPXy Npenojpexaanero Ha [ 'yrenOeproara
raJlaKTUKa OT TO3W YHUKAJICH MHCATell, BbPXYy HHTEPAKTUBHATA JINTEpATypa-urpa, KOSTO TOU
MpaBU, BHPXY PU3OMATUYHOTO W JIAOMPUHTHOTO My mwmcaHe. [IpemioxkeH e 3aababoueH
aHaIM3 KaKTO Ha W3BECTHUTE, Taka W Ha TMO-HEMOMYJISIPHUTE MYy TBOPOM — CIIOXKHH,
MHOTOTIOCOYHH M OTBOPEHHU 3a THJIKyBaHE MaauMIicecT. M3ciemoBarenkarta ce Qukcupa
BBPXY MHTPATEKCTYAJIHUTE CIIOCOOM Ha aBTOPENPE3CHTAIMS HAa TBOPEIA, JEHCTBUTEIHO TOBA
€ MHOTO CepHO3Ha M 3a1pJI004YeHa YacT oT aucepranusara. Ciensaiiara moariaBa € moCBeTeHa
Ha cpenjata ¢ Jpyrusi Ha €JHa W cblla 3eMs B pomaHa Ha Jp. Muxainosuu ,.BeHeust Ha
[TeTpus®, KbAETO € M3MOJI3BaH €THOAMAICKTEH €3UK Ha cpeHa ChpOus U KOCOBCKHUTE TOBOPH.
ToBa Beye ce mpeBpbIla B MOCTMOJIEPEH U MPECTHKEH HAYMH 3a MUCAHE; KbJIe OPUTHHAJICH,
KbJIC CHJIHO JIpa3HeIll, TOW uMa cBosATa peduieKcust U B Obiarapckata auteparypa (M. Pyckos,
I'. Boxunos, H. Tepswmiicku, 1[B. I[BeTkoBa), maiu TOBa € MOJAPa)KaTEIHO, HE 3HAEM, HO
OYEBHUIHO OCJICKM HsIKAaKBa TpaBMaTH4YHA MACHTU(PHUKALHUS C TPEBOXHOTO pa3pyllaBaHEe Ha
WUJICHTUYHOCTHTE.

B ,,Cnomusimusar cu yosek Ha O. [lamyk — nopTokas uiu rnpackoBa?* ce 3aropaps 3a
YCEIIaHeTo 3a XunepTpodus Ha TepMHUHA ,,0aJIKaHU3BM * B IO3HATUTE KOHOTAIMU HA TPaBMa,
KPBBONPOJIUTHE M Pa3fop. YTEMMTEIHO 3By4dM KOHcTatauuara Ha b. bormaHos, ue Ha
bankanute He ce € CIy4ywsi0 HUIIO YaK TOJKOBA Y)KaCHO B CpPaBHEHHE C JPYrd MecTa Io
CBE€Ta, HO ITbK, CIIOMHSIM CH, KaK B CJIIOBOTO cU KaTo JIOKTOp XOHOpHC Kay3a, B aynara Ha CY
npe3 maif, 2011 r., camuar Opxan Ilamyk akneHTHpa UMEHHO BBPXY ,,00IaTa HU KbpBaBa
UCTOPHS, KOATO HMMame 3aj] T'bplOa CH, M KOSITO MOXEM Ja IpPeojoJieeM camo upes3
JauTeparypaTa U U3KycTBOTO. B T031 cMmuchi camuar Ilamyk odunmanto ce nepunupa xaro
,0ankaHel . 3aToBa MPOCIEIBaHETO Ha MPUKIIOYEHUATA HA UICHTUYHOCTTA U MMaMeTTa Ipu
HEro OYEBHUJHO MOIaJa B ,,lIeBOBeTe  Ha OallkaHCKaTa, OCMaHCKaTa (MCIsIMCKa) U 3amajHaTa
KYJITYpHa TpaJuLIUs, €IHOBPEMEHHO ChUETAIM OTUY)KIEHUETO HA 3amaja C YyBCTBEHOCTTA Ha



M3TOKa. BCBITHOCT MMEHHO C TOBa € MHTepeceH [laMyk — eIHOBPEMEHHO KPOCKYITYpEH,
BECTEPHU3ATOP, MHCATENI-KYPHAIUCT, YANHTO aBTONMHMAp cjenBa xpebera Ha ChOMTHUIHATA
BbiaHa. Bepmuoct ot 2006 1. HacaM Bede ce IOHATpyna J0CTa KPUTHYECKa, a U
XyIO’KECTBEHA JINTEpaTypa 3a Hero (MHOXeCTBO craTuu Ha M. Bubuna, M. MexmenoBa, A.
Uros, BrirounTenHo W aBe MoHorpadguum — mosita mu Ha M. CepadumoBa, pOMaHBT
,HoOenucthT* Ha E. Anekcuesa).

B cnepBamara rnasa ,,OuknuonanHusat A3 u ¢urypara Ha bamara®, mocBerena Ha
Hanuno Kuii, ce HamecBaT TUINMYHUTE OaJIKAHCKU KOJU3MU: Oallla-CHMH, MauUCTKOTO, HO U
MaTpHapXxajgHO CBETOYCEllaHe Ha OajKaHela, KOHOTAUUTE XPUCTUSHCTBO-UCISIM-EBPEICTBO
— T.€. JOMBJIHUTEIHATA APYroCT, BTOPUYHATA UJACHTUYHOCT Ha YOBEKa, poJieH Ha bankanure,
C YyBCTBOTO, Y€ € U eBporeel, U rojaei. durypata Ha n3ue3Bamius Oamia € B aOCOJIOTEH
YHHCOH C HOpMUTE Ha KOH(ecusita (MaTpuapxara B I0IEHCTBOTO) U C€ MPEBPHIIA B TOpemia
TOYKa, B KOSITO C€ JIOKOCBAT JIUTepaTypa, MOJUTHKA, MUTOJIOTUS, UCTOpHsl, penurus. Jl. Kum e
BaYKEH IHCATEN ChC CBOUTE MapajeaHuTe oOpas3u, pa3sMUHaBaHUs, IPOEKLUU Ha MOBEJCHHUE U
UJEHTUYHOCT Ha OankaHCKHUS 4oBeK. HecimydaliHO Tyk € pasrienaH ¢ HSKOJKO poMaHa, B
KOUTO c€ TOBOpH 3a XxuaryceH croxeT (,,Ipaauna-nenen®, ,lIlscbueH dYacoBHUK), 3a
¢bpoiau3pM B OATKaHCKU JUCKYPC, 32 TPAHUYHOCT.

,HEeIIo CIaBSHCKO, HAmbIHO Hepazbupaemo ,.EBpoma B Cenusa™ u ,Jlucumara™ JI.
VYrpemmnu® npeacraBs 00CTOEH €KCKYpC BBPXY MOXke OM Hal-mMbjapaTa OajkaHCKa aBTOpKA.
AKIICHTHTE ca TTOCTaBEHU BHPXY QUIO0COPCKO-MUTOJIOTHYHMS i poMaH , JIucuiata®, a chIiio
u noptpetupaneTo Ha EBpoma B cemusi — B Ayxa Ha marumdeckus peanuspm (M. Anmenpe).
bankanckara cTpaHcTBama aBTOpka-OyHTapka € Hemo cpexHo wmexay Omucedt wu
[lexepe3ana, mieaupaina 3a TpaHCHAI[MOHAJIHa juteparypa. Pa3Oupa ce, ToBa e yromus,
rpeasiaraM Jia He il ce mpenoBepsiBaMe npekaieHo. YepTuTe Ha HalMOHAJHOTO HsAMA Kak Ja
n30s1e1HesT, TOJOOHO LIBETOBETE B CEMUs, KOUTO HE ca M30eNent, a YMUIIIEHO MOXbITCHH,
MMUTHUPALU H3KYCTBEHO ChCTapsiBAaHE WJIM OlIe 3JIaTHUTE OTOJSCHLM Ha CBETIMHATa (10
3ane3). Konkoro no TpakroBkara cemus-oTpoBa-kadsiBa 0osi-amm3bM — MHUCHS, Y€ TYK
CBBXUHTEPIPETALUATA U IPEHAIIPETHATUTE CMUCIIA, KOUTO YTPEIINY BJara, ca siBHU . fSIBHa €
Y TeHHaJHATa W CEeMaHTHYHO-CEMHUOTHYHA UTpa ¢ UMeTo 3arped (3arpoOBaHe-3arbpOBaHE)
WM XpYMBAHETO 1 Ja npeacTaBu baikaHuTe KaTo MakeT Ha YBECEIUTEJIEH MapK U IUPKOBa
marpa. (basu ru Bmxaa kato 6ans, xamam.) ,.Jlnec M3touna EBpona cu e moBeye ot Besikora
N3rouna EBpomna®, TBepau Yrpemuu. Ensa nu. [IpexuBsiia 106pOBOTHOTO M3THAHUYECTBO
Hskora, nHec JlyOpaBka Yrpemwuu Ou TpsOBano Haii-moOpe OT BCHUKM Hac Ja pa3dupa u
JUIEMEPHUS KOCMOIIOJIUTU3BM, M marojoruuHa QoOusi, HO u Oe3kpaiiHaTa HaWBHA
JOBEPUMBOCT Ha 3alaJHUs YOBEK CHPSIMO APYrOCTTa. 3alloTO LEJIUAT CBAT TOBOPH 3a
M3THAaHUYECTBOTO HA Pymiiy u 3ammaxuTe KbM HEro, a MbIIYM 32 CAMOM3THAHUETO Ha YenOek
(a mpUYUHKTE Ca €THU U CHIIH).

Hpe,[[I/ISBI/IKaTeJ'ICTBOTO Ha HacCTosAlara Jucepramnusa obaye € ThKMO BBHB BTOpa riasa
,,Mexczly JABa CBATA M TS € HECbMHEHO IMPUHOCHA 4YaCT Ha TCKCTA. JInyHO 3a MEH MOBEYETO
ABTOPHU TYK Ca OTKPUTHUC, KAKTO ITOBECTBOBATCIIHUAT KaHP ,,KaI‘;I,Z[aH“, HaIlpumep (HHOHCKI/I}IT
XOpBbp HIIN C’BCHCHC?). Cpezl ABTOPUTC HA BHUMAHUCTO Ha U3CIICAOBATCIIKATA Ha IIbPBO MACTO
3acTaBa ﬁOKO TaBaga — TBBPIAC oOcToitHa u 3am,n60qua noariiaBa, Ha6J'IIOI[aBaIJ_Ia



UJEHTUYHOCTUTE Ha ,,pa3MECTEHUS YOBEK"’, yCBOSIBAHETO HA ,,6BPONEHCKU " KyJTYpPHU MOTUBHU
— Xawmuter, CrisimaTa kpacaBuna, Jlanko, EBa, UexoBurte repouHH | T.H., 00pazute Ha SmoHwus
U TpaHuuuTe Ha ctapus cBiaT EBpoma m Pycus, demunusma u 1.H. M3BOABT e, 4e 3a aa
CXBaHEIl CUHTE3a HA KYJITYPUTE, € HY)KHA JUCTAHLMS U CIPSIMO CBOETO, U CIPSIMO 4YKIOTO,
U TOBa € MHOIO B@)KHO HaONIoieHHE. A I'bTYBaHETO NpPe3 KHUIUTE U COIMKaBaHETO Ha
OCTpPOBUTE Ha CBOETO M YYXKIOTO € MpeKpacHa m3cienoBaTenicka meradopa. Hawamoro nHa
clieABaIUAT (pparMeHT OT TEKCTa, ChINO MOcBeTeH Ha TaBama, 3almyxaaBa 4yWTaTeNs, 4e
TEI'bpBa BJIM3a B TBOPUECTBOTO M, BEPOSITHO YUCTO TEXHUYECKH € TpsiOBaslo /1a ce oTpaboTH
CIIOMKaTa B TOJISIMOTO u3NoxkeHue. Tyk e pasrienan pomanbT ,Kydemka HeBecra®,
omnpeneseH Kato puMenk Ha ,Mepu [lonuH3*, B KOWTO ca 3a0bpKaHU WHTEPTEKCTOBETE Ha
Kadxa, Jlakan, bapr. M3BoxsT e: CBersT € HoBa TaOyna pas3a, KOATO MMa HYXJAa OT
IIPEHAIINCBaHe.

JpyrusT BaKeH JAIEKOU3TOUYEH, a BCHIITHOCT TOJIKOBA aHTJIMICKU aBTOP (,,MeX 1y /1Ba
ceara®) e Kamzyo Umurypo, BIucaH B HW3CIIEIOBATEIICKUTE HAOMIOJEHUS C POMAHUTE CH
,,DICTHUAT m3riie] KbM XbaMoBeTe, ,Hukora He me ocrtaBsii™ m , OCTaTbKbT OT JCHS
(ompenenissH € Karo HaW-aHTJIMHWCKUS poMaH). THWMHYEH NpeNCTaBUTENl Ha aHrJIMicKara
MOCTKOJIOHWAIHA KPOCKYATYpHa JauTepaTypa, Mmurypo B CBOUTE M3Ka3BaHUS MOCTaBS €IUH
(yHIaMEHTaJIeH U 3a HacTOAILIOTO M3CcJeABaHe MpolieM — 3a eBporelickata HASHTUYHOCT U
Ha pyckara Jmreparypa. BrewarnsBama € upoHMYHATa AucTaHius Ha Mmmrypo crpsamo
AKCHOJIOTHYECKATa IpeAcTaBa 3a KIACHUYHOCT W JuTepaTypHOCT. [Ipo30pimBO ynoBeHH OT
u3cienoBarenkara ca M, KOCTEHYpCKHMAT pUTBM M JHWHAMMKAa Ha CTWIA My, H
KOHCTPYHPAHUAT OT Hero o0pa3 Ha SIMmoHus KaTto mapyera OT CIIOMEHH, MO3aiiKa Ha BEPOSITHO
HSIKaKBa CKpHUTa, TeHETUYHA MaMeT, U MpeJCcTaBaTa 3a aHTJIMUCKUS €3UK KaTo CyOTUTPH, 3a]
KOUTO 3BYYH POJHUST SITTOHCKU €3UK, U MOTUBBT 32 CaMOYOUHCTBOTO KaTO THUIIUYHO STIOHCKU
aKT Ha peaklus cpemnly 3arybaTa Ha MJIEHTHYHOCT, KOMTO TOJKOBAa MHOTO JOMNaja Ha
AHIVIMYaHWUTE, U JBOMHUYECTBOTO a Jia JIOCTOEBCKM — Kak 4YOBEK M3M0J13Ba namerra cu. U
BBHOOIIE ISUIOCTHOTO BIEYATICHHE 3a SIMOHCKO CHhBBPUICHCTBO Ha MimmrypoBus mouepk, B
KOWTO Mpo3upa XuOpUIHATA MEHTATHOCT Ha €JHO IMO-CKOPO BBHOOpa)KaeMoO pa3rpaHuyeHHE
MEXK/y CBOE U UYXKJIO.

B rmaBara 3a ®pancoa UsH (,, BeuHocTTa He cTHMra‘), aBTOp, MHTCPIPETHUPAH B
pe30HaHCa Ha TPENTEHETO, € OYepTaH JBONHO MPeoOPBHIIAIIUAT MOTJIe] HAa OTTIACKBAHETO OT
OUIOJISIPHUTE MOJIENM Ha Oaprepu U TPaHUIIH, MIPEUIOKEHA € eKCTpaBaraHTHa KOHIISTIINS 32
naoucTtkara peakmus Ha Mapcen [Ipycr.

B ,,Koraro cba6ara urpae majpkoHr e pasrienana Elimu Tan cbe cTpanHus i pomaH
B 16 ucropuu, cMeso pylIall )KaHpOBUTE apaJurMU U KOHCTPYUpPAH Ha MPUHLIMIIA HA UrpaTa
—,,Kity0 Ha mactueTo u kbemera®. TBOpUECTBOTO HA Ta3u aBTOPKA € BUISHO KAaTO ThP)KECTBO
Ha eMHUHU3Ma (B OTHOILIEHUATA MAllKU U AbIIEpH), HeoarOepanu3mMa u MyJITHKYIATYpHU3Ma.

»byna ot mpearpaauara” Ha Xauud Kypelimm Monenupa omie eauH ,,aHTIUHCKH
JaNeKOM3TOYeH 00pa3 Ha paska3Bady, >KYpHAIHCT, CIEHApUCT, KUHOPEKUCHOP, (DUKcHpaH
BBPXY TEMaTa 3a collMaiHara ajanTaius (Ha ayrcaiiepure OoT mpeArpaausara U MUTPAHTHUTE)
M BKJIIOUBAHETO B JIOMUHAHTaTa Ha Mpuemailara Kyiarypa. HTepecHO € eKCTpaBaraHTHOTO



BpBIaHE KbM BPEMETO Ha OaluTe — XUIUTATa U ChPIAUTHTE MIIATM XOpa... EMUH TUnYeH
pOMaH 3a BB3MHUTAHUETO B CTPAHHO BpPEME M CTPAaHEH CBST, B KOWTO pacoBuTe Oapuepu ca
U3MECTEHHU OT COLIMATIHUTE, B KOWTO YOBEKBHT OT LIEHThpPA U MAPTMHAIBT pa3MeCTBAT MeCTaTa
cu. Tyk me cpenrHem u MotuBa 3a Mayrim (B mpoOJIsiChK Ha uaeute Ha KUrumHr, ¢ Koroto
3aloyHaxMme), B EK3MCTEHLHUalIHAaTa IpoO0JIEeMaTUYHOCT Ha MeJie3a, IPOTUBOIIOCTABEH Ha
YUCTOKPBYBHUTE aHIVIMYaHU. MmnnuHaTa BUKTOpUAHCKa ujes 3a JoOpara crapa AHIVIMS U
OsiCbKa HA TOCITYIIHATa KOJIOHHUS Ca CKPUTH 33/ MacKa, KOSTO BEJHBX 3aBUHATU IMaja OT
Te3u npeacraBu. Oka3Ba ce, 4e COLMAIHOTO BKJIIOUYBAHE W HallMOHAJIHATA MHTErpauus ca...
HEeBB3MOXKHHU. Kypeilin mnpennara eQuH JApyr, HU3KIIOYUTEIHO KPUTUYEH IOIUIE] KbM
WIIO3UNUTE Ha MYITUKyITypanusma. Ilapamokc e, ye Ooratuar um oOpa3oBaH HHIMEI ce
cOmbckBa C OeaHWTE, TJAAHM W HEBEXHU aHIVIMYaHW; Oamiata UM CHHBT U3BbPBABAT
TPaJMLIMOHHUS CU WMHIMICKU BT HA CaMOYCHBBPIICHCTBAHE, a HJEATa 3a MHTETPUTET CE
cpyrBa? XpymMBa MU €IHA HMHTEpecHa aHanmorus ¢ terpanorusara Ha [lom Ckot ,,Pamk
kBapreT* (,,[lepna B kopoHaTa® u mp.), B €KCTpaBaraHTHHU Mapajelyd MEXIy HCTOpHUsTa Ha
Kapum n Ha Xapu Kymap

B crnenamara riiaBa e pasrienaH poMaHsT ,,JlomoBuH xuBoT® Ha B. Haiimon (3:7100H0
OTIpeNIeNIsiH KaTo ,,lIeBEIIbT Ha HEOKOJOHNaIM3Ma ™, BpodeM TakbB € U [lon Ckor). Unesra 3a
(HeBBb3MOIKHaATa) cBOOO/1a HA TBOpELa, KOMHEE] 0 AHIJINS, € eKCIUIMIIMpaHa Ype3 MOTHBA 3a
yTOTIMSITA Ha THTYBAHETO M 3aBPBINAHETO, 3a yMaJbKa Ha TOCTKOJIOHUATHUTE KYJITYpH.
Haiimon onricBa 4oBeKa B CBOATA Ky/ITypa 0€3 Bb3MOKHOCT 32 M300p U TOTAITHOTO YYBCTBO Ha
OTYY)XJICHOCT, KaKTO M CTPAHHO YIOTHOTO YyCellaHe, Y€ HaBCSAKBJE MO CBETa TH CH Yy JAOMa —
He W B coOctBeHus cu jgom. llapamokcht Ha Haiimon ce cbhcrou, OT emHa cTpaHa, B
KPOCKYJITYPHUTE MY TIOCTaHHUS — CPeJ KOWTO €, He Ha MOCIETHO MSCTO, U BB3MOXKHOCTTA JIa
Te pa3bupaT, YETeHMKH TE€ WMEHHO B mpeBojd. [IpeBoabT Karo TPETO MPOCTPAHCTBO Ha
HMHTEpHpeTauaTa € €JHa OT BaXHUTE ONTHUKH Ha u3cienoBaTenkara Kocrosa-Ilanaiiorosa.
Jpyrarta crpana Ha mapajokca Haiimos e XpymMBaHETO, 4e JIMIIcaTa Ha KOHTEKCT MOXKE Ja
ObJlc MOIIHO OpPBXKHE Ha TBOpEIA, KOWTO Taka pelniaBa CBOWUTE KPU3HCHH JpamMaTHIHHU
JTUJIEMH, CPeJl KOUTO € U Ta3H 3a MIPECEIICHUETO.

Crnenpar noarnaBure ,,MUHAJIOTO € UyK/Ja cTpaHa' — NpOAyKTHUBHATA Te3a Ha JlelBu
Jloyentan Tyk € paspaboTeHa BBPXYy OCHOBaTa Ha OCJIIETPUCTUKATA HAa MaruyecKus
(ctop)peanuct Canman Pymiau. Briarouenu ca cOOpHUKBT ,,M3T0K 3amaa’™ (mo-To4HO Ka3aHo,
W3tok wiu 3aman), MpOpPOYEcKUSIT pomaH ,,Jpoct™ (OTHOBO 3a HEAOPa3yMEHHSTAa MEXKIY
M3TOKa W 3amaja, HO Be4Ye W MEXJy KIACMYeCKO U MOCTMOAEpHO) U ,llocinenHust nbx Ha
MaBbpa“ (KaTo MaJMMIICECT Ha TIaMeT, U3THAHME, JII000B, KaTo MeT(opa Ha EBPEHCTBOTO WIIH
MpeHanucBane Ha JlekapT npes3 npu3Mara Ha HJIeUTe Ha eBpeHCTBOTO, HHTEPECHA € OCHOBHATA
Te3a Ha Pymiam 3a ¢pyHmaMmeHTamu3mMa Kato BceoOina oena).

Temara 3a yHMBepcalIHUS YyXA€Hell, KOWTO U3KOBaBa cBosl A3, € pa3paboTeHa oT AHa
Moii B pomaHa ,,UepeH opu3* — eaHa (QpeHCKOe3MyHa BHETHAMKa KOH(ylHMaHKa, MUCIeNa
ce0e cu B MJaHa Ha Jpyrus. M3KIrounTeNHO MPOBOKATHBEH pa3Ka3 3a MbUEHMSTA MO BpeMe
Ha BuerHamckara BoiiHa, MojenupaH B MO3HATO CBeTOycemaHe M (uinocodus, OCHOBAHO
BBPXY TeMaTa 3a OaHanHocTTa Ha 37010 (X. Apent, L[B. Tonopos). Cneasar riasure ,,J oy
dbamMuIHUTE MMEHa M HaluuTe, TmocBeTeHa Ha Mailikbn OHOATIKU U, AHTIMACKUSAT



HalueHT — eJMH POMaH ChC CBETOBHA XOJIMBYACKA CjaBa, C AKTUBHO TeaTpajHO |
dotorpadcko BHOOpakeHue, OrecTsiia HCTOpHYECKAa METaQUKIUS, TOJI3Balla BCUYKHU
MEYENUBINM TIOXBATH HA MeENOJApaMaTHYHOTO (3aryba Ha mamer, o0e300pa3sBaHe-
pasmo3HaBaHe, epOTUYHA KapTorpadus Ha maMeTra 3a JIlo0OBTa, EK30TUYHU MPOCTPAHCTBA —
MyCTHHM, TMEIIePH ¥ T.H.), B KpaifHa CMETKa OTXBBPJIAIIA UMIIEpCKaTa peToprka. M oie eauH
aBTOp — MoxcuH XaMuJl ¢ poMaHa CH 3a BceoOIara 4oBemka chada (,,Jla Obaem Murpant
BBB BPEMETO", pOMaHsbT ,,3xo01: 3anan™).

EnHO OT rojmemMuTe OTKpUTHS JUYHO 33 MEH O€¢ TBOpYecTBOTO Ha AmuH Maamyd:
,Be3nute Ha JleBanra®, , ' ubenuu unentuyHoctu’, ,,KpbCTOHOCHUTE MOXOU TPeE3 MoTJeaa
Ha apabute®. B nmureparypaute My KapTunu (mono6Ho Ha Urtano KanBuHOBUTE) BB3KpHCBAT
OpOEHHUIIM OT T'PaJOBE W MPOCTPAHCTBA, TPENTAT MAPaJOKCUTE HA €3UKa W Bspara Ha €IUH
XPUCTUSIHUH JIMBAHEI], TOBOPEI] CBEIICHHS apaOCKU €3MK Ha UCIsIMa, ChOYXIAT ce 3a JKHUBOT
JIyXOBETE Ha CEMEWCTBOTO, pPOJa U ,,eAUHCTBEHO BB3MOKHATa poAuHa™. EAMH THUNWYHO
,,[TAHOPUEHTAJIMCTKN HA4YMH HA OCMHCIISIHE Ha cBeta”. TpymHOo Mora ja ro o0OCHOBa KaTo
MOCT- WM HEOKOJOHWAJIUCTKH aBTOP, 3allOTO MapaJoKCaaHO, HO TE3W JIB€ MHCIOBHHU
MOJIMTUKY HA CBETOBHOTO M JIPYTOCTTA IMOHSKOTA CE CPemaT U UACHTUGUIIUPAT €IHA C IpyTa.

Bnpouem B wnsnmata guceprainus cTaBa JIyMa 3a KPOCKYJITYpPHHUTE TEHICHIIMH B
CbBpPEMEHHATa CBETOBHa JMUTepaTypa, KOSTO, HCKa WJIM HE, € BIHCaHa B JBOHYHO
OpHEHTHPAHUTE MPEJICTAaBU Ha YOBEKa 3a M3TOK U 3amaj (CTPaHHOTO €, Ye M0100Ha OMO3UIHS
MEXIy ceBepa U 1ora He crou). M Hali-mHTepecHaTa aMOMIIMS HA TO3U TEKCT € Jia MOThPCH
OanmaHca B TPAKTOBKHTE HAa KPOCKYATYPHHTE TBOPIM MO OTHOIICHHE Ha KJIACHYECKUTE
Mpe/ICTaBU Ha OPUEHTAIM3Ma, OT €/IHA CTpaHa, U OKcHJeHTalu3Ma — oT Apyra (mo Exyapn
Cauz, HO 1 o MsH Bypyma, Asumait Mapranut — Buruma, 1., A. Margalit. Occidentalism. A
short History of Anti-Westernism. 2004; Bypyma, M., A. Maprami. OKCHIAECHTaIU3MBT.
Kpartka ucropus Ha antuzamagauuectBoto. C.: Kpamuma Ma6, 2006.). A3 6ux pasmecTuia
MOCJIETHUTE MOArIaBU U OMX MocTaBuiia (UHAIHUAT aKIEHT Ha padoTarta TyK, BbpXy Haiimon,
O6ux ro um3bpasa 3a coOCTBeHAaTa CU HMHTEpIIpeTaTHUBHA KOHIIENTyaJlHA MOAHTAa. 3alloTo
HACTOSIIaTa JUCEepPTAIsl CU MOCTaBs M YCIIENIHO IMOCTUra 3a7adaTta Aa GopMyaupa uaesra 3a
BB3MOXEH HOB KOMIIapaTHBU3bM (¢ momoinra Ha uaeute Ha Teo Txan, Ilackan Kazanosa,
Muen JIboopu, Yoursp MuHOJ0), KOHTO J0IyCKa pa3MeCTBaHE Ha MPUTETaTSIHUS ICHThD
Ha JKEJIaHMSTA U MPEICTaBUTE BCTPAHH OT €BPO-aMEPUKAHCKUTE MEpPUIAMAHM Ha KyITypaTa.
Hacrosmara paboTta npurexaBa 1ocTaThueH 00eM, BrieyaTisaBaiia ounbdauorpadus (Hax 350
3arjaBusl), SICH, CTETHAT W JakoHW4YeH aBTopedepaT. BumHu ca NpUHOCHUTE MOMEHTH.
[IpeuensiBam, e nucepranusaTa, KakTo U MyOIMKalUWUTe, HAyYHATa aKTUBHOCT, [IUTHUPAHUSITA,
MPUHOCHUTE MOMEHTH HWMaT BCHYKM JOCTOMHCTBA U TJIaCyBaM KaTeropuyHo 3A
MPUCHKIAHETO HA CTENEeHTa ,JJOKTOp Ha Haykute“ B mpodecuoHanHo HampaBieHue 2.1
@dunonorus, MO HayyHaTa CIELMAIHOCT ,JlutepaTypa Ha Hapoaute Ha EBpoma, Amepuka,
Adpuka, A3us u ABctpanus’ Ha Marnanena Kocrosa-Ilanaiiotosa.
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"East is east, West is west, and they will never meet,” — this quote by Rudyard
Kipling, the great English writer who inspired the postcolonial conceptualization of cultures,
can either challenge or discouraging a comparativist approach of a researcher. The present
dissertation entitled "Along the seams of literature™ demonstrates a profound understanding of
the cross-cultural links between the cultures of the Balkan, Middle East and Far East regions,
insisting on their close and productive interrelations with the European and American
traditions of fine speech. These interrelations mirror mentality, philosophy, and everyday life.
The world is a globalized multicultural space, torn by contradictions, confrontations and
enmities, but art is what will calm it down, humble it, and bring it into balance. In order to
live well together, we must know each other, and create and interpret the common story line
of our existence. What politics, economics, the media cannot reach is achieved by literature
and atr. Their mediators are the so-called "cross-cultural writers”, people with double and
triple cultural citizenship, bearers of mixed genotypes, multiplicity of memory and language
codes, the typical transmitters of culture, who cross boundaries, parallels and meridians,
stereotypes and doubts, prejudices and clichés.

But is it really so? Will East and West never meet or have they in fact never separated?
Doesn’t our hope for the future of literature lie in multicultural writers, migrants and exiles?
To what extent is the notion of "emigrant” or "postcolonial” (what about "national™?)
literature still relevant in 20217 Can literature be conceptualized xenologically i.e. through the
prism of the value of difference and otherness, mainly of racial, religious, political and
habitual consensus? How, at the beginning of the third decade of the 21st century, can the
concept of "multiculturalism” be vindicated?

In 1899 the critic of the English colonial policy, R. Kipling, wrote his book The
Burden of the White Man (in which he explained the Anglo-Saxon civilization mission), and



later, in 1907, he won the Nobel Prize for Literature. Of course, it was mainly awarded for his
two books about the jungle, but it is indicative of the broad-mindedness of the world just a
few years before the outbreak of the Great War. Today, a book with such a title cannot be
published, simply because "white" is a taboo word. The hypocritical new language of political
liberalism and multiculturalism stigmatizes the words race, gender, age, origin. Today’s
literature is also inflicted by a kind of genocide against language and ideas (by the way, the
concept of white apartheid has long existed in the United States). Suffice it to say what
happened to the public image of Peter Handke. Or, imagine how and when someone would
come up with the "crazy" idea of nominating the literary prophet of our time, Michel
Houellebecq, for the Nobel Prize, especially after his novel Submission.

Magdalena Kostova-Panayotova is not afraid to address the topic of multi and cross-
cultural trends in the world literary process in her dissertation. She purposefully,
categorically, provocatively, yet methodologically correctly and argumentatively presents her
ideas, looking at the "seams™ of literature, whose “clothes” are cut in the old, rigid notions of
nationality such as language, memory, experience, historical narrative, tradition, literary
canon. In the reshaping the new literary "overcoat™ of the world, the most interesting things
happen at the seams (i.e.at the boundaries, joints, limits, even margins). If one tears the seams
of the old, faded garment, they can see preserved the original color of the fabric. The stitches
are guard and memory, they are also corrective. Sometimes they give in, but other times they
are the most stable, unbreakable parts, which stabilize the segments, presenting opportunities
and perspectives for action (widening or narrowing, reshaping, revenge). The seams are the
most creative parts in the construction of the whole. Is the whole possible? Is there such a
thing as "world literature™ and is it a collection of national literatures?

The metaphor "seams of culture™ belongs to Homi Bhabha, and the author Kostova-
Panayotova unfolds and orchestrates his structural-anthropological thesis in the literary
aspect. First in the introduction, and then in the first chapter, she clarifies her methodological
grounds and the directions of her research, starting from the Balkans and proceeding to the
Far East, in their constant movements, travels and returns to the traditions and axeological
paradigms of the West. Among the authors in the scope of her attention in the first part are the
so-called "close strangers” such as Orhan Pamuk, Milorad Pavic, Dubravka Ugresic,
Dragoslav Mihailovic, Danilo Kis. In the second part the focus is on the "distant strangers":
Yoko Tawada, Kazuo Ishiguro, Francois Cheng, V. S. Naipaul, H. Quraishi, S. Rushdie, A.
Moi, A. Maalouf, M. Ondaatje. The text stuns us with authors and works with a rich genre
and thematic diversity, which at some point is in danger of turning from an advantage into a
dangerous reef. But the text manages to organize interpretations and historical reviews into
complex thematic-problematic cores: the idea of identity, we are all migrants in time, the past
is a foreign country, down with the surnames, the palimpsest or forging the self, the
impossible escape, in a foreign country, between worlds , roads and identities, where east is
west. Among all the merits and contributions of this text we can definitely highlight its
cognitive and educational value, but also its conceptualism, the ability to draw logical threads,
to intertwine associative chains, to problematize near and far contexts. Some of the texts and
authors are introduced and discussed in Bulgarian literary criticism for the first time.



In the first chapter, the questions which the reader is provoked to think about are:
What are the Balkans - a border or a bosom? Can we trust literary geography and draw
highways to the cross-cultural processes that take place today in literature? What is the
starting point of the cultural geography of someone living in the Balkans, of an Iranian, of an
Indian, of a Japanese? How do we deal with the confusion created by reading and
empathetically understanding the problems of the emigrant, the writer with double and triple
cultural citizenship, who defines Russian literature as "Western", for example? Here, to the
many interesting examples in this dissertation, | would add the symptomatic case of Azar
Nafizi (Reading Lolita in Tehran, Republic of the Imagination), an Iranian who never called
herself American of Iranian descent, and who defines the American English tradition as a
community of writers such as Mark Twain, S. Fitzgerald, Henry Miller, Jane Austen,
Vladimir Nabokov and Joseph Brodsky ?! The question that does not leave me indifferent is
to what extent and how we imagine cross-culturalism - its origin, language strategies, themes
and issues, social and political engagement - and how all this fits into the concepts of aesthetic
value, norm and taste? And since | can't address this question to Mukarzhovsky, | would like
to ask Magdalena Kostova-Panayotova, thinking aloud: aren't categorical statements like
those that multi- and cross-cultural writers are more valuable and significant or interesting
than the "others"? Should I, for example, prefer the novels of Kiran Desai to Marguerite
Duras or Marguerite Jursenar (describing the Eastern man through his Western sensibilities)?
Do | have to regret admitting that 1 am infinitely impressed by the European sensitivity of
Michel Houellebecq or Peter Handke to the boring Salman Rushdie? How can | explain that
the French author Muriel Barbery ("The Elegance of the Hedgehog") depicts Japanese
mentality with her European codes of sensitivity better than any other? How can | read the
quintessentially Russian novel "Mashenka™ by the cross-cultural "American” writer Vladimir
Nabokov, or how can | explain to myself that Brodsky did not write a single line of poetry in
English in America? How can | be impressed by the "hallucinogenic realism™ of the difficult,
downright impossible to translatable Nobel laureate Mo Yan? Should | suspect of self-interest
the Nobel Committee, the members of which stubbornly refuse to award the prize to the
overly famous and very "Western" Haruki Murakami? And, after all, isn't the excessive
interest in the work (already placed in the suspicious fields of mystification and falsification)
of the adherents of "Westernization" Orhan Pamuk and Elif Shafak too commercial and
politically correct? All this suspiciously resembles collaborative stitching of literary projects
with the thread of political correctness and this is very disappointing.

The dissertation "Along the Seams of Literature™ raises such serious issues as the
relationship between comparative studies and axeology, interpretive strategies and receptivity,
translation and reception, socio-political messages of works and the multiplicity of their
aesthetic existence, ethnocultural and universal messages. | have not read such a detailed,
erudite and argumentative text for a long time, so | allow myself to be circumstantial, to ask
questions, to object and to interpret. And to doubt that, in fact, we ourselves are currently on
the brink of something new, that in our contradictory times at the beginning of the third
millennium we live in anticipation of the decline of multiculturalism, but also in uncertainty
about the possibility of restoring national cultures in their old format.



In the first part of her dissertation Magdalena Kostova-Panayotova's formulates the
metaphors through which we think of the literature in the Balkans, some of which I find
wonderful, such as: "gunpowder barrel”, "music box", “close strangers", "orange or peach",
"in between", "undressing metaphors", "butterfly effect”. The interesting, multidirectional and
reflective directions that this modern study takes update the problems of memory, identity,
history, literature and language, communication strategies, and xenology, in the context of
constant feverish searches and wanderings of transition and rediscovery of the "close
stranger" in the Balkans. As early as here the author draws the conclusion (which is also
present in the dissertation summary as a successful synthesis of the ideas and arguments of the
study), namely that:

"in the semantic shifts and transformations the artists reside between two
worlds and it is the special author's identity that allows their individuality to manifest
itself”, and "the world is a new tabula rasa, the world needs attribution of meanings",
this is a "globalized world, tragicomic, bearing the misunderstandings of the worlds",
"the concepts of home and one’s own are reconsidered ", and "man lives in a hybrid
locality”.

Global locality or glocality - I would like to add this neologism as a clarification, which has
acquired the status of a concept in the modern theory of mass communications. Because
glocalization (U. Beck, R. Robertson) is the transfer of global technologies and
communication strategies to local perimeters of action; glocalization is the dissolution of the
subjective, the regional identity into the universal, global one. It turns out - according to the
author - that it is cross-cultural writers who are polyphonic, complex, and who can turn their
own marginality into a center, into "discursive heterotopia™.



