PELHEH3UA

3a aucepranuonnus Tpya Ha ypum Kpuesuy/Durim Kryeziu na tema:
CpaBHeHHE Ha KOHIEHIIMUTE U IPOU3BOACTBEHUTE METOIU TIPU
I'BJTHOMETPAXKHUTE U KbCOMETPAKHUTE UTPATHU HHIMU

/opurunanuo 3arnasue: “COMPARISON OF FEATURE AND SHORT FILM'S
CONCEPTION AND PRODUCTION METHODS” 3a npucsxmane xta OHC
“JIoKTOp MO KMHO3HAHKE B 00JIaCT Ha BUCIIETO oOpazoBaHue: 8. M3kycTBa,
npodecuoHanHo Harnpasienue 8.4. TeaTpaiHo U GUIMOBO U3KYCTBO
(Kuno3HaHue, KHHOM3KYCTBO U TejaeBu3us); DakyTeT 1Mo u3KycrBaTa, Kareapa
,» 1 ©I€BU3MOHHO, TeaTpaITHO U KHHOM3KYCTBO Ha KO3V , Heodurt Puicku®,
bnaroesrpan

OT AOLEHT I-p Muiiena AHeBa — kareapa ""TeneBu3noHHO,
TEATPAITHO U KUHOU3KYCTBO ‘, DaKynATET O U3KYyCTBATA,

KO3V "Heodut Puncku"

1. O0mo npeacraBsiHe HA JOKTOPAHTA U ANCEPTALMOHHUS TPY]

3a 1a nmoAkpenu mnojgoOHa KaHIuAaTypa YOBEK TPsiOBa Jla € CUTYPEH B HETOBUTE
Ka4yeCTBa U Hail-Be€4Ye OT TOBA - UM JIM HYXJa OT HETO.

3amoyBaM Taka HECTAHJAPTHO €/IHA aKaJeMUYHa PEIeH3Hs, 3all0TO ChM
yOeneH B HE0OXOIMMOCTTa OT JOKTOp ¢ MOJOOHM KauyecTBa M 3alloTO TOH e
3aeMe IMOoJaramoTo My C€ MACTO B HE OCOOCHO TOISIMOTO pa3zHOOOpasue OT
CTHCIIMAIUCTH B 00JIacTTa Ha KMHO M3KYyCTBOTO, Taka HEOOXOIMMHU OCOOEHO 3a
npodeCuOHATHOTO 00yueHHe Ha cTyaeHTuTe. CMmaTaMm, 4e aucepranusTa Ha
Hypum Kpuesny e 0b1€ 1 OCHOBHO y4eOHO Momaraiio 3a Obaemure GuiMoBu
U TENEBU3MOHHU PEXHCHOPH, a CHIIO0 Taka M 3a OOYYCHHETO Ha TeaTpaHH
PEXKHUCHOPH.



HckaM n1a oTaens HAKOJIKO MOMEHTA, KOUTO CIIOPE MEH JOKa3BaT MOJIE3HOCTTA
Ha Ta3u AucepTauus. ABTOPBT pasriex/a noapooHo, NpopecnoHaIHO U KOETO €
Hall-BA)KHO — pa30upaeMo, KpaTKara HCTOPUS Ha KBCOMETPAXKHUS (PHIIM,
HErOBUTE HAM-3HAYMMHM NPEICTABUTEIN B PA3BUTUETO HA KHHOTO.

ABTOpa pes3riexaa pa3IMyHUTE acleKTH Ha KhbCOMETPaXHHS (UM B HETOBHUTE
Pa3INYHU MPOSBICHHUS — OT CTYACTCKUATE (QUIMHU, KbE € OCHOBOIIOJIAraIia 4yact
OT OOY4YeHHETO Ha CTYACHTHTE, [0 3HAYMYMNMHUTEC [POU3BEACHHUS B
po(heCHOHATHOTO KUHO.

OTtnmenst ce 0ocoOeHO BHUMaHHE Ha crenr(uKaTa Ha KbCOMETPaXHUS (UIM C
HEroBaTa TeMaTWKa, OFOJDKET, OpraHMW3alMsITa Ha €eKHIa W CHhOTBETHO
Pa3npOCTPAHEHUETO MY.

JypuM yCHO MOKa3Ba, Y€ € OTIMYHO 3al03HAT ChC CHIIHOCTTA HA U3CIIEIBAHETO
CH, TIO3HABA aCMEKTUTE U cHenudUKUTe Ha KbcoMeTpaxHus (uiM. HexoBus
MHTEPEC SICHO JIMYM, Y€ € MPOJUKTYBAaH OT HEroBaTa IMpPaKTHKa, KaTO aBTOp Ha
KbCOMETPXKHU (PUIIMH.

B pabotara Ha nOKTOpaHTa ce€ NMpaBU CPABHEHHE MEXKIY KbCOMETPAXKHUS U
UrpanHus QUIMH, KaKTO U XapaKTepUCTUKHUTE Ha JABaTa BHJA (UIMH, KaToO TH
aHaJIu3upa B IETANIN.

KoHcTaTanuure ce Mmo30BaBaT HAa Pa3BUTUETO MPE3 PATUYHUTE HUCTOPUUYECKU
NUPUOAM, OT HAMUPAHETO Ha WHiaesITa, pa3padOTBAHETO Ha TMPUEKTA U
HAMUpPAHETO Ha HEOOXOAUMHUTE CpEACTBAa, OO Ch3JaBaHETO Ha (uiaMa Hu
pPa3npOCTPAHEHHUETO MY.

JlucepraniioHHUAT TPyHA ,,CpaBHEHUE HA KOHIEHIIUUTE W TPOU3BOJICTBCHHUTE
METOAM TPU ITHIHOMETPAXKHUTE W KbCOMETPOKHHUTE WrpaHH (QuiMu* (¢
opuruHanHo 3arnasue: “COMPARISON OF FEATURE AND SHORT FILM'S
CONCEPTION AND PRODUCTION METHODS”) e B obem ot 175
ctpanuuu. Cbabpxa yBOJA, TPU OCHOBHU IUiaBW, |1 mopariaBu, 3akirOyeHUeE,
oubnuorpadckata crnpaBka oT 131 3armaBus u W3TOUHUIM, (uIMOTpadus.
ABTOpedepaThT CBOTBETCTBA HAa  CHABPKAHUETO HA  JUCEpPTAIUsATA.
JIOKTOpaHTBHT UMa HEOOXOAMMUTE ITyOTUKAIINK, YIACTHS B HAYYHU U TBOPUYCCKH
dbopyMu, aBTOPCKU (HUIMOBH TIPOSKTH.

Hayden pproBoauTen Ha gokTopanTa € noi.a-p Kimasmus KamGyposa.



2. O0ma XapaKTepUCTHKA HA ChABbPKAHUETO HA TMCEPTANMOHHUA TPYA

B AUCCPTAIMOHHUA TPpya €a U3ACHCHU MOTHBHUTC HAa JOKTOPAHTA 34 pa60TaTa I10
HN3CJIICOOBATCIICKHA HpO6JI€M, IIOCTAaBCHHU Ca TCMaTa Ha U3CJICABAHCTO, LICIINTC U
3a1a4YUTC, HAYYHUTC MCTO/HU, pa60THaTa XUMoTe3a U o0XBaTa Ha HU3CIICABAHCTO.
ApI‘YMCHTHpaHa € AKTYAJIHOCTTA Ha TCMAaTa U U3CJIICABAHCTO.

B IIbpBaTa TIJlaBa CC PA3MIICKIAT CBIIHOCTTA MW XAPAKTCPUCTUKUTC HaA
KbCOMCTPAXXHOTO KHMHO U (1)I/IJIMI/I — JKaHpPOBC, CBOJIOLMA U BUIOBC.

Bropara rinasa ce 3aHMMaBa C I'bJIHOMETPAKHOTO UT'PAITHO KMHO — KAaTO BUOBE,
KaHPOBE, 0COOEHOCTU MpHU padoTaTa BBPXY HUAECH, KOHIENIMU U CLEHApHH,
KaKTO U 10 OTHOILIEHUE Ha Mpolieca Ha peanu3anus Ha puiMuTe.

B Tperara rmaBa ce pasriexnar HSAKOM CHEHIM(PUUHM aCHEeKTH Ha
(UIMONPOU3BOJICTBOTO B YCIOBUATA HA OIPAHUYEHU OIOIHKETH KaTo ce
IpocieAsBaT pa3IMYHUTE MPEAUMCTBA IpPU pa3IMYHU HayuHU, (popmMu u
HOJIXOJU IPU OCUTYPSIBAHETO Ha OIOJKETa Ha €IUH (PUIIM.

I[OKTOpCKaTa Aucepranust ,,CpaBHeHI/IC Ha KOHOCIIOUATAa W MCETOOAUTC 3a
Cb3AaBaHC HA UT'PAJICH U KbCOMCTPAKCH (1)I/IJIM“ B 3 IJIaBU U HAKOJIKO moarjiaBu.

1. Xapaxmepucmuku Ha KbcomempasxcHus uim

EBomronss Ha KbcomeTpaxkHus ¢uiM B Tasum moarimaBa ce mpeacTaBs
HUCTOPHATA HAa KbCOMETPKHHSA (PUIIM, 3alIOYBANKH OT ITbPBUTE JOKYMCHTAIHH
bumMu 10 oHE3W QUIMH U PEKHCHOPH, KOUTO Ca OCTABHIIM OTIEYATHK BBHPXY
Pa3BUTHETO M Hampeabka Ha KMHeMarorpapuuHus e3uk. CIelralieH aKIeHT €
oT/eJIeH Ha nepuoja cien 50-Te roAuHu, Thil KaTo KbM KHMHEMaTorpadusra ce
NPUCHEUHABA €IUT OT MHTEJCKTyal i, KOWUTO W3IO0J3BaT pa3IuyHU
cTuuctuynu ¢urypu. Te uzaurar ¢puiMa Ha MHOTO BUCOKO HMBO U YCIISIBAT Ja
MpOM3BeAAT MrpajHud (HUIMH C TojisiMa ecTeTHYecKa cToiHocT. McTopusra Ha
KbCOMETPKHHS (DUIIM MTPOABIDKABA C €BOIIONMATA CH JI0 HAIIIKM JIHH, C HETOBHUTE
MIEPUTICTUH U BB3XOAM U MAJCHUS MPe3 Pa3TUIHU TEPUOJIH.



Bunose xkbcomerpakuu ¢uiamu (Pasriexna BHIOBETe KbCOMETPAXKHU (PUIMH,
KaTo HapuMeEpP: KbCOMETPaXKeH QUIM: TOKyMEHTaJeH QHUIIM, EKCIIEpPUMEHTAaJICH
¢bunmM, anumalmoneH GuiIM 1 Buaeo u3KycTBo. CrienuaneH akleHT € OTAeNIeH Ha
U3BIMYAHETO HA OCHOBHUTE XapaKTEPUCTUKU Ha KbCOMETPAXKHUTE (PUIIMU, KaTO
HanpuMep: CKPHUIIT, IbJDKUHA, OI0/DKET U pa3npoCTpaHeHNUE.

Kbscomerpaxken ¢punam B KocoBo , mpeacTaBsIl ro OT HCTOPUUYECKUS MY aCIeKT,
peMuHaBall npe3 paznuyHu eranu. Cnen cienBoeHHus nepuon Ha 1999 r.
PEXKHUCHOPUTE MPUHYACHHU Ja IPABIT KbCOMETPAKHU (UIMH, ThIl KaToO HE €
uMano OI0/DKET 3a UrpalHu QuiMu. Miaau U ONUTHH PEXUCHOPH 3aCHEMAT
MHOTr0 (PMJIMU U ITOCTUTHAXa YCIEX Ha roJIeMU CBETOBHM (DECTHBANIN; TaKa uye T
U3I0JI3BAaT KbCOMETPAXHUS (DUIIM, 32 1a HATPYMAT OIUT, YTBbPIK/IaBaHE U KaTo
BB3MOKHOCT 32 IIPaBEHE HA UTPAIHU (PUIIMH.

11. Xapaxmepucmuxu na uepannus huim

JlypuM TipecTaBsi 3HAYEHUETO Ha WTpadHus (UIM M BpB3KaTa My C JAPYTH
W3KyCTBa, HayKa W TEXHOJOTWUU. UrpamHuaT (uiM € MOCBETeH OCHOBHO Ha
KHUHO3PUTEUTE, 3a1I0TO KUHOTO € (hadpuKa 3a pa3BJICUCHUS.

3a ga ¥MMa ycmex M Ja MOTHBHpa IIOCETUTENUTE, ca HeoO0XoAuMu ao0pe
U3pabOTEH CLIEHAPUI U PA3IMYHU XKAHPOBE.

Cuenapuii B urpanHus QuimM.

Crpykrypara, JObJDKMHaTa M KOHCTPYKIMSTAa Ha WBIHUSA paszkaz WM
IBTEIIECTBUETO HA Tepos, M3MBIHEHO C TMEPHUIETHH, KOUTO TPEAU3BUKBAT
JH00O0MUTCTBOTO Ha MyOJIMKaTa.

’Kanpose B urpanen ¢puam.

I[eCI)I/IHI/IpaHe Ha JKaHPOBC U TCXHUTC THUIIOBC, 3d ad ITIOKAXKC pa3Ka3 ¢ OIIPCACIICH
CTHUJI, JOKOJIKOTO € BB3MOXHO.



OT TemaTa [0 MPOKEKIUATA HA UTPATTHUS (PYJIM , BCHUKH €Taly ca BKIIOUYCHU
oAPOOHO, KaTo PHKOBOJACTBO, 0A3UPAHO W MOAKPENEHO OT IMBPBUS MY OIHUT B
urpayHus GunM ,, damurs.

111. Ilpoussoocmeenu memoou .

B Ta3sm rmaBa JlypuMm mpeactaBs OCHOBHHUTE METOAM Ha Pa3IMYHUATE BHUIOBEC
OrO/DKET, KaTo ce 3amoyHe OT 0e30I0/DKETHUS METO, NMPU KOWTO €IHH YOBEK
H3BBPIIBA MO-TOJIsIMAaTa 4acT OT padoTara Mo MPOEKT, O BHCOKOOIOIKETHUTE
METO/IH, TPU KOWTO Ca aHTWKHUpPAHW XWIAAW Xopa. JlOKTOpaHTHT oOpbIIa
BHUMAaHKE Ha HE3aBUCUMUTE MIPOIYKIINN, KATO BE3MOXKHOCT 32 TPOAYIIUPAHE HA
dbuIMH, BMECTO J1a Ce YakKa Oro/KeTa.

B u3non3Banara MeTOA0JI0TUS B3€XME PUMEPHU 32 KOHKPETHU (PUIIMU 32 BCEKH
OTJICJIEH €JIEMEHT, KOMTO CE OCHOBABA HA 3aBJIaABAallla UCTOPHUS.

B nombiHeHre KbM HANpaBEHUTE aHAIHM3HU € W3TOJ3BaH CPABHHUTEIICH METOJ 3a
pa3paboTBaHe Ha (UIMHUTE B Pa3IMYHA MUCTOPUYCCKHU MEPUOIN HA Pa3BUTHE, a
XapaKTEPUCTHKUTE HA KhCOMETPAXHUS (UM ca CPAaBHCHU C T€3W HA WTPATHUS
bunm.

Hamupawm, aHAJIM3UTE M U3BOJUTE, CBBP3aHU C HE3ABUCUMHUTE U
HUCKOOIOJKETHUTE (PUIMOBHU MPOIYKLUHUH, C PA3BUTHETO HA TaKUBa (PUIMOBHU
IPOEKTH M Pa3NpOCTPAHEHUETO Ha KbCOMETPAXXHUM W HE3aBUCUMHU (puimu 3a
CEpUO3€H IPUHOC.

3. HayuyHu NpyMHOCH U NPAKTHYECKO 3HAYCHUE HA TUCePTAMOHHUSA TPY/I

CMf{TaM, uc AUCCPTAMUOHHUAT TPYA CbAbpPiKA TCOPCTUYHHU U IPAKTHUUICCKHU
IIPUHOCHN MOMCHTH. OI_IGHSIBB,M AHAJIM3UTEC W HU3BOAUTC, CBBP3aHU C
HC3aBUCHUMUTC U HI/ICKO6IOI[)KGTHI/ITG (1)I/IJIMOBI/I IMPOAYKIIHH.



4. KputuuHu 0ej1e:KKM U NPenopbKu

[IpenopbuBaM aa ce mpene3upa oudauorpadusaTa u MUCIHS, ye Ou OUJIO yAa4HO
dunmorpadusTa e € KaTo OTACTHO MPHIOKEHUE KbM TPya.

5. 3akaouenue

Hamupam pesynratute OT M3CIEABAHETO 3a NMPUHOCEHU B CBOS XapakTep 3a
ChbBPEMEHHOTO (YUIMOTIPOU3BOJICTBO.

[Toaxpensm dypum Kpuesmy/Durim Kryeziu na 0bae momycHar 10 3allidrTa Ha
TUCepTallMOHHUS TpyAd Ha Tema: CpaBHeHME Ha  KOHLENIMUTE H
IPOU3BOJCTBEHUTE METOAM TIPU MBIHOMETPAKHUTE U KbCOMETPAXKHUTE
urpanin ¢punmu® (opurunHanHo 3arnasue: “COMPARISON OF FEATURE
AND SHORT FILM'S CONCEPTION AND PRODUCTION METHODS”)
npej Hay4dHo KypH, 3a Aa My 0bae npuchiaeHa OHC “Ilokrop .

9.06.2021r. bmaroeBrpan

JOLL.I-P Mwunena
AmneBa



OPINION

for the dissertation of Durim Kryeziu on the topic: Comparison of concepts and
production methods in feature and short feature films

/ original title: "COMPARISON OF FEATURE AND SHORT FILM'S
CONCEPTION AND PRODUCTION METHODS" for awarding the ONS
"Doctor of Cinematography" in the field of higher education: 8. Arts,
professional field 8.4. Theater and film art (Film studies, film art and television);
Faculty of Arts, Department of Television, Theater and Cinema Art, SWU
Neofit Rilski, Blagoevgrad

by Associate Professor Dr. Milena Aneva - Department of Television,
Theater and Cinema Art ”, Faculty of Arts,

South-West University "Neofit Rilski"

1. General presentation of the doctoral student and the
dissertation

In order to support such a candidacy, one must be sure of his qualities and,
above all, of whether he is needed.

| am starting such an unusual academic review because | am convinced
of the need for a doctor with similar qualities and because he will take his
rightful place in the not very large variety of specialists in the field of cinema, so
necessary especially for the professional training of students. | believe that
Durim Crieziou's dissertation will be a basic teaching aid for future film and
television directors, as well as for the training of theater directors.



| want to highlight a few points that | think prove the usefulness of this
dissertation. The author examines in detail, professionally and most importantly
- understandably, the short history of the short film, its most significant
representatives in the development of cinema.

The author examines the various aspects of the short film in its various
manifestations - from student films, where it is a fundamental part of student
education, to significant works in professional cinema.

Particular attention is paid to the specifics of the short film with its theme,
budget, organization of the team and its distribution.

Durim orally shows that he is well acquainted with the essence of his research,
knows the aspects and specifics of the short film. His interest is clearly dictated
by his practice as a short film author.

In the work of the doctoral student, a comparison is made between short and
feature films, as well as the characteristics of the two types of films, analyzing
them in detail.

The findings refer to the development through different historical periods, from
finding the idea, developing the project and finding the necessary funds, to
making the film and distributing it.

The dissertation "Comparison of concepts and production methods in feature
and short feature films" (with the original title: "COMPARISON OF FEATURE
AND SHORT FILM'S CONCEPTION AND PRODUCTION METHODS") is a
volume of 175 pages. It contains an introduction, three main chapters, 11
subchapters, a conclusion, a bibliographic reference of 131 titles and sources, a
filmography. The abstract corresponds to the content of the dissertation. The
doctoral student has the necessary publications, participation in scientific and
creative forums, author's film projects.

The scientific supervisor of the doctoral student is Assoc. Prof. Dr. Klavdia
Kamburova.

2. General characteristics of the content of the dissertation



In the dissertation the motives of the doctoral student for the work on the
research problem are clarified, the topic of the research, the goals and tasks, the
scientific methods, the working hypothesis and the scope of the research are set.
The topicality of the topic and the research is argued.

The first chapter discusses the nature and characteristics of short films and films
- genres, evolution and types.

The second chapter deals with feature films - such as types, genres, features of
working on ideas, concepts and scenarios, as well as the process of realization of
films.

The third chapter discusses some specific aspects of film production in
conditions of limited budgets, tracing the different advantages in different ways,
forms and approaches in providing the budget of a film.

The doctoral dissertation "Comparison of the concept and methods for creating a
feature and short film" in 3 chapters and several subchapters.

|. Characteristics of the short film

Evolution of the short film This subchapter presents the history of the short film,
from the first documentaries to those films and directors who left their mark on
the development and progress of cinematic language. Special emphasis is placed
on the period after the 50s, as the cinema is joined by an elite of intellectuals
who use different stylistic figures. They raised the film to a very high level and
managed to produce feature films with great aesthetic value . The story of the
short film continues with its evolution to this day, with its vicissitudes and ups
and downs in different periods.



Types of short films (Examines the types of short films, such as: short film:
documentary, experimental film, animated film and video art. Special emphasis
Is placed on extracting the main characteristics of short films, such as: script,
length, budget and distribution .

A short film in Kosovo, presenting it from its historical aspect, going through
different stages. After the post-war period of 1999, directors were forced to
make short films because there was no budget for feature films. Young and
experienced directors have made many films and achieved success at major
world festivals; so they use the short film to gain experience, validation and as
an opportunity to make feature films.

Il. Feature film features

Durim presents the significance of the feature film and its connection with other
arts, science and technology. The feature film is mainly dedicated to
moviegoers, because cinema is a factory for entertainment.

In order to be successful and motivate visitors, a well-crafted script and different
genres are needed.

Screenplay in the feature film.

With the structure, length and construction of the full story or the journey of the
hero, filled with vicissitudes that arouse the curiosity of the audience.

Genres in feature film .

Define genres and their types to show a story with a certain style as much as
possible.



From the theme to the screening of the feature film, all stages are included in
detail, as a guide based on and supported by his first experience in the feature
film Family.

I11. Production methods .

In this chapter, Durim presents the basic methods of different types of budget,
from the non-budget method, in which one person does most of the project
work, to the high-budget method, which involves thousands of people. The PhD
student focuses on independent productions as an opportunity to produce films
instead of waiting for the budget.

In the methodology used, we took examples of specific films for each individual
element, which is based on a compelling story.

In addition to the analyzes made, a comparative method was used to develop the
films in different historical periods of development, and the characteristics of the
short film were compared with those of the feature film.

| find the analyzes and conclusions related to independent and low-budget film
productions, the development of such film projects and the distribution of short
and independent films a major contribution.

3. Scientific contributions and practical significance of the dissertation

| believe that the dissertation contains theoretical and practical contributions. |
appreciate the analyzes and conclusions related to independent and low-budget
film productions.

4. Critical remarks and recommendations



I recommend refining the bibliography and | think it would be appropriate for
the filmography to be a separate appendix to the work.

5. Conclusion

| find the results of the research to be contributing in their character to modern
film production.

| support Durim Kryeziu's admission to the defense of his dissertation on
"Comparison of concepts and production methods in feature and short feature
films" (original title: "COMPARISON OF FEATURE AND SHORT FILM'S
CONCEPTION AND PRODUCTION"). to be awarded the ONS "Doctor of
Cinematography".

9.06.2021 Blagoevgrad

Assoc. Prof. Milena
Aneva, PhD



