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Ouceptaumata Ha [Aypum Kryeziu noctaBa ambuumosHa 3aaaua,
NPOBOKMpPaHa OT Hal-HOBUTE TeHAEHUMM B 06/1acTTa Ha KocoBCKaTa puimoBa
NPaKTMKa M No-CcneuManHo OT CbBpPeMeHHaTa AMHaMMKa B Pa3BUTUETO Ha
pas3IMiHM M3MepeHMa Ha ¢UAMOBOTO NpocTpaHcTBO B Kocoso. Kryeziu ce
dOoKycMpa BbPXY BbMPOCKU, KOUTO BKAOYBAT CEPUO3HN PUAMOBU MU3CeaBaHMA,
BKNOYNTENHO (MNOHE) ABe 3a4b/IKUTENIHN NEPCMNEKTUBU - TEOPETUYHA OCHOBA U
eMNUPUYHO HacuuwaHe. KombuHMpankum Te3n abcontoTHO Heobxoanmm
npegnocTaBkM  3a  M3C/leABaHe,  aBTOpPbT  wm3bMpa 4a  AOMNbAHMU
paunoHanusmpaHmte (OT Hero camumsa) UMNANLUTHO Heobxoammm ycnoBma 3a
AbN6OKO pa3BuTHE Ha paboTaTta ¢ Apyro obuwo M3NCKBAHE - NCTOPU3UPAHE Ha
TemarTa.

KombuHaumsata oT Tesn M3cnefoBaTeNCKM NPUHUMNAWU NpeaocTaBa Ha aBTopa
CONMAHA OCHOBA 3a NpoABa HAa 06EKTMBHM HabnoaeHuA, 6e3 ga ro Anwaea ot
Bb3MOMHOCTTA 3a /IMYHO OTHOWEHMe M pa3bupaHe Ha BbNpoca. Adypum
KKpusuio e mnag Xy4oxHUK, GUIMOB pPeXUCbOP B HAYAN0TO Ha TBOPYECKaTa CU
Kapuepa BbB PMIMOBUTE M3KYCTBA M B Ta3nM 0b6nacT TOM ce ageknapupa KaTo
OPUIMHANEH XYAO0XHUK C BKYC U KyNTypa.



Ouceptaumata AEMOHCTPUPA, 4Ye Xy[AOo’KecTBeHaTa npupoaa, KOATO TOM
NPUTEXKaBa, CEé XapMOHM3MPaA B ecTecTBeH 6asaHC C HEroBMTe KayecTBa KaTo
nscnefoBartesn, aHaUTUYEH MUCAUTEN W OTKPUBATEN Ha TeHAeHUMUTe BbB
$GMNAMOBOTO WM3KYCTBO, OCOBEHO Te3W, CBbP3aHM C KOCOBCKaTa ¢GMIMOBA
MHAycTpmAa. HayyHata paboTa, KOATO TOW npegnara, € [A0Kas3aTescTBO, 4Ye
TBOPYECTBOTO MY KaTo PUIMOB PEKUCbOP NPOBOKNPA Cb3HAHNETO MY A3 TbpPCH
OHE3N XOPWU3OHTM, KOMUTO BCE OLWE Ca B KWUMEXKa Ha HOBOTO, WU HEroBoTO
nobonuTCcTBO ro nNoATMKBA [Aa HadyepTae MawabHa KapTa Ha ToBa Kak
émunmosaTa npoaykuma B KocoBo OTroBapsi Ha NpeAM3BMKaTeNCcTBaTa Ha
nocTpaganarta BOMHa M HegoCTMra Ha GUHaAHCUpaHe.

AuvcepTtaumarta, npeacraseHa ot ypum Kpuesuny ,CpaBHeHMeE HA KOHLUENUMATa
M MeToguTe Ha 3acCHemMaHe Ha MUrpasHuA U KbCOMeETparkHua ¢uam” 3a
npuaobusaHe Ha HayyHo-obpasoBaTenHata cTeneH ,[oktop” e B
Heobxoaumma obem 3a TakMBaA Hay4YHU M3CneaBaHUA U e pa3paboTeHa Ha 176
CTPaHUUM.

PaboTtata ce CbCTOM OT BbBeAEHME, TPWU FNaBW, 3aKJOYEHME U NeT CTPaHULUM
6ubanorpadmsa cbe 155 npenpaTtkun, NPUAPYHKEHN OT TPU MHTEPBIOTA C BOAELLM
KOCOBCKM GUIMOBU PEKMCbOPU, KOUTO Ca LUEHEH U3TOYHMK Ha MHPOopMaums,
[lOKa3Balla nscnenoBaTesickute naen Ha Kryeziu. Pestometo (cbCToAwwo ce oT
66 CTpaHWUM) € U3roTBEHO NPELM3HO, CNPaBKUTE 3a HayyHUTE MNPUHOCKU WU
nybavkaumMmte Mo TemaTa Ca BEPHW W OTroBapAT Ha aKaAeMUYHUTE
N3UCKBaHWA.

M3noXKeHneTo Ha gucepTaumaTa cnenBa /IOrMKaTa Ha OCHOBHWUTE NMPUHLMUNWK,
ns3bpaHn ot Aypum Kryeziu, KOUTo 6axa U3N0KEHN B HAYaNOTO Ha peLeH3nsTa
(Teopua, emnupusbm, UCTOpU3MpPaHE). BbB BbBEAEHMETO aBTOPBLT ACHO
NMOCOYBa, Y€ Le MPOoydYM TemMaTMYHaATa U eMOLUMOHANHA AbNOOUYMHA, KAKTO U
Bb3AENCTBMETO HA KbCOMETPAXKHMUA UM U LLLe NpOoBeAe CPAaBHUTENEH aHaNM3
Ha  XapaKTepUCTUKUTE Ha CbAbP)KAHMETO, Ab/KUHATA, ecTeTUKaTa,
NPOW3BOACTBEHUTE MeToAN U GopMUTe Ha Pa3NpPOCTPAHEHME Ha KpPaTKMA U
urpanHun epmuamm (ctp. 5).

MbpBaTa rnaBa , XapaKTEPUCTUKN Ha KbCOMETPaXKHMA GUAM” e pasgeneHa Ha
4yeTMpU NOArNaBU, B KOUTO aBTOPBT M3M0/3Ba UCTOPMOTrpadCKM M3cnenBaHus,
npocsieanBalliy eBONOUMATA Ha TEXHONOTUUTE, 3a Aa NoavepTae paxKAaaHeTo Ha
KMHOTO KaTo MpoLec, pasrnexaaH ot nybaukata (ctp. 8). MbpeaTta noarnasa e



NUCTOPMYECKUN Npernen Ha pa3BMTMETO Ha eCTETUKATA Ha KbCOMETPaAXKHUA UM
N BKNIIOYBAHETO HAa HOBM TEXHONOMMYHU MOCTUMNKEHMA KAaTO M3Pa3HU cpeacTsa.
ABTOpPbBT M3C/NenBa eBONOLUMATA HA KMHOTO OT HEroBoTO M3o0bpeTeHne B Kpas
Ha 1890-te go 2010-Te M ouyepTaBa HaM-BAUATENHUTE GUAMOBU PEHKUCHOPY,
YyYManwa, NoToLM, KaTo eKcnpecMoHmsbm, PpeHcKa HoBa Bb/iHA, HEMCKO HOBO
KMHO 1 ap., Kouto aoHecoxa Ha ¢mnamoBaTa MHAYCTPMA HOBO XapPaKTEPUCTUKY,
eKCnepMmMeHTM W ecTeTMKa, NbpBO ,MOTBbPAEHM KaTO CTOMHOCTM B
KbCOMETPaXKHUA dUAM nNpean BAn3aHe B urpanHua euam” (ctp. 26). Cnep toBa
TOM NpeacTasa ,,BUA0BETE KbCOMETPAXKHM GUAMKN“, KATO M KaTeropmsmnpa Kato
XYAOXKECTBEHWN, AOKYMEHTA/NIHM, eKCNepUMEeHTaNHU, aHMMALMOHHM U BUAEO
M3KYCTBA, 33 A3 U3SICHK, Ye ,,HaN-NONYAAPHUAT TUN € KbCOMETPAXKHUAT UrpaneH
onnm“ (ctp. 34). B Tpetns nopgpasgen Kryeziu msyyaBa KbCOMETPaXKHUA
urpaneH GuUAM No OTHOLUEHWE Ha Tema, uaes, repou, CHOXKeT U CTPYKTypa,
Ab/IKUHA, PUHAHCUMpPaHe, MPOU3BOACTBO M PAa3NpPOCTPaHEHUE, 33 Aa A0KaXKe, ye
»KbCOMETPAXKHMAT GUAM € AONPUHECHN 3HAYMTE/IHO 33 HanpeabKka Ha ¢uama
KaTo ceAMOTO M3KYCTBO, Cb34aBall0 34paBa M CTabuaHa OCHOBa NO OTHOLIEHUE
Ha TexHoNormATa U ecteTuKata “(ctp. 34). Hal-ueHeHaTa 4acT Ha rnaeaTta e
yeTBbpTaTa - ,KbCcOMeTpaxkHMAT dunam B KocoBo”. Ta gaBa Ha uMTaTens UeHHa
nHpopmaumsa 3a pPa3BUTUETO Ha NPOM3BOACTBOTO Ha KbCOMETPaXKHN GUAMKU B
cBobogHo KocoBo, oboraTeHa ¢ aHanM3 Ha CbAbpPHKaAHMETO, PUHAHCUPAHETO U
npoAayKuMATa, 3a [Aa nogdeprae, uYe ,HanpeabKbT Ha KOCOBCKATA
KMHemaTtorpadmsa naBa MMEHHO OT KbCOMETPAXKHUA GUAM, KOMTO MMA MHOTO
ycnexu Ha ronemu csBetoBHM dectnBanm ”“(Ctp.61). N3yyaBaiiku dmuamosute
TEMWU U Pa3INYHUTE KaAHPOBU cneundmKkm, aBTOpPbLT AaBa NPMMEpPU OT M1aaaTa
KOCOBCKa pUAMOBA MHAYCTPUA, 3@ Oa WUAKOCTPUPA U3/N0KEHUTE TEeoPeTUYHU
eTioAM Ha rnaBaTa M 43 3aKAl4n, Ye M3BbH TAXHATA XyAOXKeCcTBeHa CTOMHOCT,
KbCOMETParKHUTE GUAMM CbC CUFYPHOCT YTBbPXKAABaT KocoBO KaTo HOBa
AbprKaBa, n3obpassaBaHe Ha NpegmM3BMKaTeIcTBaTa B C1€4BOEHHOTO 06LLECTBO.

BbB BTOpaTa rnasa ,XapakTepuCTUKM Ha urpanHma ¢munm” Kryeziu ce onutea aa
BK/IIOYM OCHOBHM acnekTM Ha ¢uamoBaTa Teopus B aHa/AM3a Ha KOCOBCKATa
éunmoBa umHAycTpusa. B ueTupute nogpasgena TOM w3nara wmaenm  3a
eBoNouMATa Ha KuHemaTorpaduyHMa e3uK, CBbP3aH C TEeXHONOTMYHUS
Hanpeabk, MapKeTUHra Ha ¢UAMKW, NpPUBaTM3aAUMATA M 3aTBAPAHETO Ha
KMHocanoHute B KocoBo, cneundurKkaTa Ha cueHapua 3a urpaneH duam no
OTHOLUEHME HA HeroBaTa KOHCTPYKLMA M }KaHPOBOTO KMHO . Hammnpam HAKONKO



npeau3BMKaTeNICTBA B TEKCTA, KOMTO Ce HYXKAAAT OT onpeaeseHn nosicHeHusa. B
nbpBuA noapasaen [ypum npupaBHABA KMHOTO C HaykaTta (cTp. 86), Kato
NPOoMnycKa Aa 3almMTh CBOETO TBbPAEHME C TEOPETUYHM CNpaBKu. MNpeanonaram,
4ye TOM rOBOPM 33 TEXHOJIOTUM, BMECTO 3a HayKa. [lo-HaTaTbK yeTtem ,,GUambT
HanpeaBa B HaykaTa“ (cTp. 89). ToBa e cneky/laTUBHO TBbPAEHME, Tbil KaTo
CaMMAT GUAM MOXKe CamMO Aa BABXHOBWU yyeHUTe Aa ce 3aabnboyat B HOBU
nscnepgBaHmnsa. Ha cTpaHuua 91 TOoM 3aABABa, 4Ye ,KMHOTO MMa MHOrO
KOHCTPYKTMBHO Bb34eNCTBME BbPXY XopaTa“. ToBa e camo YCNOBHO BAPHO, Tbi
KaTo MoXe ga 6bae M3KAKYMTENHO paspymnTenHo, ocobeHoO 3a AeTcKaTa
ncuxmka. CblLo B TPETMA Moapasnen, Korato onpesena HayvyHaTa paHTaCcTMKa
KaTO KaHp, TOM AOMNyCKa TEeXHMYEeCcKa rpewka, Tbil KAaTO onpeaeneHneTo ce
OTHAacA 40 MIO3UKbAA. BbnpeKkn TAX, B YeTBbpTaTa YacT Ha r/71aBata aBTOPbLT
npegnara nNPakTUYEeCKO M3CnefBaHe, QaHA/IM3MPALLO BCUYKM  eTann B
peanusaumaTa Ha NbpPBUA My MbJAHOMETPaXKeH ¢MAM OT pa3paboTBaHETO Ha
cueHapua, A0 HamupaHeTo Ha OWHaHCUMpaHe, A0 nNpeaBapuTesnHaTa
NPoAyKUMA, NpoayKumMATa, NOCTNPOAYKUMATA M 3@ Pa3npoCTpaHeHWe, KaTo Mo
TO3M Ha4YMH NpeacTaBs LeHHa MHbopMaLMA 32 MNaaM HEONUTHU PEKUCbOPU U
CTYAeHTU BbB PpUAMOBATA pexucypa 3a npoueca Ha cb3gaBaHe Ha GuUAMM,
poONNTE Ha YNeHoBeTe Ha TBOPYECKMA EeKUN U NPUHUUNKUTE  Ha
pPa3npoCTpaHeHMe.

HanbnHO cbm cbrnacHa ¢ M3bpoeHUTe MPUHOCKM Ha AucepTaumaTa. Jlokato
NbpBUTE [ABE CAY)KAT KaTO KOHTEKCT, ouyepTaBall, TeputopuaTa Ha
n3cnefBaHeTo, Ypes onpegensaHe Ha TeopeTMYHa pamKa, Moc/iefHuTe Tpu
npeacTaBaAT AAPOTO Ha M3CNeABaHETo, KaTo wu3obpasAsBaT ponAaTa  Ha
KbCOMETPaXKHUA GUIM C HEroBUTE TEMATUYHU cneundUKM B Pa3BUTMETO Ha
KOCOBCKaTa ¢puamoBa MHAYCTpUA . 3aToBa ropelLo npenopbysBam 3arnaBUeTo
Ha u3cnenBaHeTo Aa 6bae npepasrnenaHo, 3a Aa ce Noco4yn, Ye obxBaTbT Ha
nscneaBaHute GUAMM MaBa OT KOCOBCKATa KMHemaTorpadua - BApBaM, ye
nogo6bHa peBu3nA camo Lie AonpuHece 3a KayecTBaTa Ha NPom3BeAeHMUeTO.

Mmam obaye HAKO/IKO NPenopbKM OTHOCHO CbAbP!KAaHMETO Ha AucepTaumsTa.
BbB BbBeAEHWETO aBTOPBLT MPOMYyCKa A3 M3ACHM KaK Llie ce W3nonssart
npeasioXKeHnTe MeToau W MNponycka Aa BbBede UCTopuorpadCKkus MeToa,
M3PUYHO M3MO0/I3BaH B MbpBaTa rnasa Ha gucepTaumarta. bu 6uno nonesHo Aa
Ce BK/IIOYM aHaNM3 Ha CbllecTByBalllaTa AMTepaTypa No TemaTta, KaTo No TO3u
HauMH ce OTBOpPM HeobXoAMMOCTTa OT MNPOBEXAaHe Ha NnpeanoXKeHoTo



nscnepBaHe. Cblo Taka, GaKTbT, Ye KMHOTO € MHAYCTPMA NMbPBO U eaBa cnej
TOBa ce npeHebpersa W3KYCTBOTO, BBLMAPEKU 4Ye egHa OT MEPCMNEeKTUBUTE Ha
M3y4yaBaHWA MmaTepuan € UMEHHO MNPOU3BOACTBOTO WU Pa3NpPOCTPAHEHUETO M
eaunH oT obwmTe n3BoaM €, Ye ,pUaAMbT e MHAYCTPUA € Nnevyanba KOMTO MMma 3a
uen Aa reHepmpa MKOHOMMYECKM npuxogm “(cTp. 168).

OcHOBHaTa NpenopbKa € Aa Ce U3ACHM TeEPMUHONOMMATA, KOATO Ce OTHacs Ao
dnnma 1 HayKaTa, Bb3AENCTBUETO BbPXY YOBEKA, *KaHpa M ap. Heobxoammo e
CblLO Aa ce nperneaaT M npepasrnegat uutatm m 6mubaunorpadus, Kato ce
nocoyat nNpPaBUAHO UUTUMPAHUTE WU3TOYHWULUM, CbrnacHo 6ubaunorpadckute
CcTaHgapTU. AucepTtaumaTta e cHabaeHa c 6Gubanorpadua, KOATO ce HyxKaae oT
penakums cnopen akageMUyHUTE KpUTEpMU 3a NpeacTaBsHE Ha CnpaBoYyHaTa
MTepaTypa U N3TOYHMUMUTE OT CBETOBHATa MpEeXKa.

KaTo obuwa npenopbka e nocoya HeobxoAMMOCTTa OT pasliuMpsBaHe Ha
CbAbPKaHMETO, GOKYCMPaALLO Ce BbPXY KOCOBCKUA GUAM, Ype3 U3BbPLUBAHE HA
no-3afb/i60YeH aHaM3, Tbii KaTo TOM e OT OCHOBHO 3HaYeHMe 3a AucepTaLmaATa
M NpeacTaBA HaW-UEHHMA MNpUMHOC Ha Auceptaumata. C  apyru  Aymu,
npeanoxeHata paboTa e onNuT 3a TeopeTM3MpaHe Ha Pa3BMTUETO Ha M1adaTa U
CPaBHUTE/NIHO Ma/sika $PUAMOBA UHAYCTPMA B KOCOBO, KOATO A MO3ULMOHUPA B
NO-LINPOKMA KOHTEKCT Ha CBETOBHOTO KMHO.

PaboTtaTa ce HyXda€e OT pedakuma U KopeKuynAa, KakKto n OT U3ACHABaAHE Ha
HAKON OT BbBeAEHWUTE MOHATUA, KAaKTO U OT MpemMaxBaHE Ha MOBTOPEHUA HA
NOHATNA, aen U UUTaTu.

Bbnpekn npenopbKMTe MM 3@ CNpaBsHe C nNpeausBMKaTencTsata B
npeaso)keHata paboTa, Npu3HaBam, 4Ye € OT pellaBallo 3HayeHue paa ce
nogKpens pa3suBallata ce GpMaAMoBa MHAYCTPUA U PUIMOBOTO 0bpasoBaHue B
MaIKUTE KMHA KaTo KOCOBCKUA M APpYrnTe BUBLUN KOMYHUCTUYECKM CTPAHM.

B 3aK/t0ueHMe 3as8BiBaM MHEHUETO CK, Ye B AncepTtaumsaTa cu ypum Kryeziu e
MoKa3aa TBOPYECKM M aHANUTUYHM KAYecTBa KaKTO Ha PUIMOB XyA0KHMK, TaKa
M Ha mMnapg uscnegoBaten ¢ 6baelle KaTo yuyuTen B KOCOBCKATa aKaZeMU4Ha
cpepna, nopaau Koeto raacysam c ,,Ja“.

05.07.2021 pou. a-p EneHa TpeHyeBa
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By Durim Kryeziu
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Academic supervisor: Assoc. Prof. Klavdia Kamburova, PhD

Durim Kryeziu's dissertation sets an ambitious task, provoked by the latest
trends in the field of the Kosovar film practice and in particular by the modern
dynamics in the development of different dimensions of the film space in
Kosovo. Kryeziu focuses on issues that involve serious film research, including
(at least) two mandatory perspectives - theoretical basis and empirical
saturation. Combining these absolutely necessary research prerequisites, the
author chooses to supplement the rationalized (by himself) implicitly necessary
conditions for developing the work in depth with another general requirement
- historicization of the topic.

The combination of these research principles provides the author with a solid
basis for the manifestation of objective observations, without depriving him of
the opportunity for personal attitude and understanding of the issue. Durim
Kryeziu is a young artist, film director at the beginning of his creative career in
film arts and in this field he declares himself as an original artist with taste and
culture.

The dissertation demonstrates that the artistic nature he possesses harmonizes
in a natural balance with his qualities as a researcher, analytical thinker and
discoverer of trends in film art, especially those related to the Kosovar film
industry. The scientific work he offers is a proof that his creativity as a film
director provokes his mind to look for those horizons that are still in the boil of
the new, and it is his curiosity that prompts him to draw a large-scale map of
how film production in Kosovo meets the challenges of the suffered war and
the shortage of funding.



The dissertation presented by Durim Kryeziu “Comparison of Feature and Short
Film’s Conception and Production Methods” for obtaining the scientific-
educational degree "Doctor" is in the required volume for such scientific
research and is developed in 176 pages.

The work consists of introduction, three chapters, conclusion and five pages of
bibliography with 155 references, accompanied by three interviews with
leading Kosovar film directors, which are valuable source of information
proving the research ideas of Kryeziu. The abstract (consisting of 66 pages) is
prepared precisely, the reference for the scientific contributions and the
publications on the topic are correct and meet the academic requirements.

The exposition of the dissertation follows the logic of the basic principles
chosen by Durim Kryeziu, which were stated at the beginning of the review
(theory, empiricism, historicization). In the introduction the author clearly
points out that he will study the thematic and emotional depth, as well as the
impact of the short film and will conduct a comparative analysis on the
characteristics of contents, length, aesthetics, production methods and
distribution forms of short and feature films (p. 5).

The first chapter “Characteristics of the short film” is divided in four
subchapters in which the author uses historiographic research tracing the
evolution of technology to underline the birth of cinema as a process viewed by
an audience (p. 8). The first subchapter is a historic overview of the
development of the short film aesthetics and the incorporation of new
technological advances as means of expression. The author explores the
evolution of cinema from its invention in the late 1890s to the 2010s and
delineates the most influential film directors, schools, flows, such as
Expressionism, French New Wave, German New Cinema, etc. which brought to
the film industry new characteristics, experiments, and aesthetics, first
“confirmed as values in the short film before entering the feature film” (p. 26).
After that he presents the “types of short films” by categorizing them as
artistic, documentary, experimental, animated and video art to clarify that “the
most popular type is the short feature film” (p. 34). In the third subsection,
Kryeziu studies the short feature film in terms of theme, idea, characters, plot
and structure, length, funding, production, and distribution to prove that “the
short film has made a great contribution to the advancement of film as the



seventh art, creating a strong and stable foundation in terms of technology and
aesthetics” (p. 34). The most valued part of the chapter is the fourth — “The
Short Film in Kosovo”. It gives the reader valuable information on the
development of short film production in free Kosovo, enriched with analysis on
the contents, funding and production to underline that “the advancement of
Kosovar cinematography comes precisely from the short film, having many
successes in major world festivals” (p.61). By studying the film themes, and the
different genres specifics the author gives examples from the young Kosovar
film industry to illustrate the exposed theoretical etudes of the chapter and to
conclude that beyond their artistic value, the short films certainly affirm
Kosovo as a new state, portraying the challenges in the post-war society.

In the second chapter “Characteristics of Feature Film” Kryeziu tries to
incorporate basic aspects of film theory into the analysis of Kosovar film
industry. In the four subsections he exposes ideas about the evolution of
cinematic language related to the technological advances, the marketing of
films, the privatization and closing of cinema theatres in Kosovo, the specifics
of a feature film script in terms of its construction, and genre cinema. | find a
few challenges in the text that need certain clarification. In the first subsection
Durim equals cinema with science (p.86) omitting to defend his statement with
theoretical references. | assume he talks about technology instead of science.
Further we read “film advances science” (p.89). This is a speculative statement,
as film itself can only inspire scientists to delve into new research. On page 91
he states that “cinema has a very constructive impact on human beings”. This is
only conditionally true, as it can be extremely destructive especially for a child’s
psyche. Also in the third subsection when defining sci-fi as a genre, he makes a
technical mistake, as the definition refers to the musical. Despite these, in the
fourth part of the chapter the author proposes a practice based research
analysing of all the stages in the realization of his first feature length film from
developing the script, to finding funding, to pre-production, production, post-
production and to distribution, thus presenting a valuable information for
young inexperienced filmmakers and students in film directing about the
filmmaking process, the roles of the creative team members and the principles
of distribution.

In the third chapter “Production Methods” Durim Kryeziu delineates five
different production methods according to budget and explains what are the



challenges in working with no or low budget by giving examples of world
cinema. This chapter provides a beneficial data for future filmmakers about the
possibilities to find funding.

In the conclusion the doctoral student summarises the main ideas and findings
of his research and gives recommendations regarding the short film
distribution.

| completely agree with the listed contributions of the dissertation. While the
first two serve as a context outlining the territory of the research, by setting a
theoretical framework, the final three present the core of the study by
portraying the role of the short film with its thematic specifics in the
development of the Kosovar film industry. Therefore, | warmly recommend,
that the title of the research should be revised in order to point out that the
scope of the studied films comes from the Kosovar Cinematography — | believe
such revision will only add to the qualities of the work.

However, | have a few recommendations about the content of the dissertation.
In the introduction the author misses to clarify how the proposed methods will
be used and omits to introduce the historiographic method, explicitly used in
the first chapter of the dissertation. It would be beneficial to include analysis of
the existing literature on the topic thus opening up the necessity to conduct
the proposed research. Also, the fact that cinema is an industry first and only
after that an art is neglected, despite that one of the perspectives of the
studied material is namely production and distribution and one of the general
conclusions is that “film is a for-profit industry that aims to generate economic
revenue” (p.168).

It would be useful to have sub-subheadings pinpointing the contents of the
sections, e.g. the subchapter “Short film” could be divided in additional
subordinated parts as structure, characteristics, production, team roles, etc.
Also, it would be beneficial to translate the film titles in English while keeping
the titles in the original language as well.

The main recommendation is to clarify the terminology, which refers to film
and science, impact on human, genre, etc. It is also necessary to review and
revise citations and bibliography, indicating the correctly cited sources,
according to bibliographic standards. The dissertation is equipped with a



bibliography that needs editing according to the academic criteria for
presenting the reference literature and the sources from the world wide web.

As a general recommendation | will point out the need to extend the contents
focusing on Kosovar film, through conducting a deeper analysis, as it is central
to the thesis and presents the most valuable contribution of the dissertation. In
other words the proposed work is a try to theorize the development of the
young and comparatively small film industry in Kosovo situating it in the
broader context of world cinema.

The work needs editing and proofreading, as well as clarifying to some of the
introduced concepts as well as removing repetitions of concepts, ideas and
quotes.

Despite my recommendations addressing the challenges in the proposed work,
| admit that it is of crucial importance to support the developing film industry
and the film education in small cinemas as the Kosovar and the other ex-
communist countries.

In conclusion, | declare my opinion that in his dissertation Durim Kryeziu has
shown creative and analytical qualities of both a film artist and a young
researcher with a future as a teacher in the Kosovar academic environment,
therefore | vote “Yes”.

05.07.2021 Assoc.prof. Elena Trencheva, PhD



