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33 XxabunantaumoHHma Tpya Ha Oypum Kproesuto ,,CpaBHeEHME Ha MeToguTe Npu

3aMuncCbia N OCbLEeCTBABAHETO HA Nb/IHOMETPAXKHUA UTPaneH d)MﬂM N KbCOMETPAXKHUA UrpaneH

dmnam", c HayuyeH pbKkoBoamTen pou. A-p Knasana Kambyposa, npeactaBeH 3a npuaobumeaHe Ha
Hay4yHaTa cTeneH ,AoKTop” B npodecnoHanHo HanpasneHue 8.4, TeaTpanHo U GUIMOBO U3KYCTBO.
(KnHo3HaHwue, KnHomskycteo n Tenesusua)”

JokTopaHTsT ypum Kproesuio npeacrasa 3a NnybanyHa 3aliura CBOATa JOKTOPCKa Te3a,

o3arnaseHa ,,CpaBHeHMe Ha MeToAMUTE NPY 3aMUCH/1a U OCHLLECTBABAHETO Ha Mb/IHOMETPAXKHNA
urpaneH GUAM U KbCoMeTpaXKHUA urpaneH ¢punm”. He 6Bux KomeHTMpan TPOMaBOTO 3ariasue, B
KOETO MMa KOHLENTYa/IHO NPOTUBOPeYME, POAEHO OT MPOTMBONOCTABAHETO Ha ABa BUAa duama
cnopeg TAXHaTa NPOAb/IKUTENHOCT. B CbLIOTO Bpeme, n3bpaHaTa TemMa € MHTePecHa B KOHTEKCTa Ha
CbBpeMeHHUTe TeHAeHUUN BbB GUIMONPOMU3BOACTBOTO U CBbP3aHUTE C TOBA HAUUHW Ha
pasnpocTpaHeHMe Ha GUAMOBO CbabpXKaHue. TeKCTbT Ha AucepTaumaTa, obade, e opraHM3npaH
[0CTa HeMpeLUmM3HO 1 U3BEXKAa Ha NPeAeH MaH PasCbXAeHMWA, CBbP3aHM NPeanUMHO C
KbcomeTpaxkHua Guam. Toi ce Nnpespblla B eCTECTBEH LLeHTbP Ha Tpyaa. CKAoHeH cbm aa pasbepa
MOTUBUTE Ha aBTOPA, YNATO TBOPYECKA NMPAKTUKA OYEBMAHO € CBbP3aHa C KpaTkuTe GopmMu.

[Hec HancTMHa ce HabloAaBa TEXHUA PeHeCcaHC KaTo NPsAKO CeACTBME OT PEBOJIOLUATA B
TEXHO/IOTUUTE, KOUTO Cb3AaL0Xa NPEANOCTAaBKM 3a PaslLMpPsBaHe TepeHa Ha TBOPYECKA U3ABa,
OTKPMBaWKKN NepcneKkTMBa 3a ,HenpodecnoHanncTuTe”, T.e. xopa 6e3 cneynanHo ob6pasoBaHmne Uam
noJly4yaBally MbpBUTE CM 3HAHMA B NpodecunTa. CpeacTBaTa 3a MacoBa MHOOPMaLMA aKTUBHO ce
Haco4YMxa KbM M3M0A3BaHE Ha Ta3u NPOAYKLUMA B TbpCEHE Ha 0bpaTHa Bpb3Ka C ayAUTOPUATa, KOATO
HeorpaHM4YeHo 13No0/3Ba Ha/IMYHUTE TEXHMUYECKM CPeACTBa 3a ayAM0BU3YyaHA perncTpauma Ha
AsuKelm ce 06pasu. To3n GeHOMEH PEBOJIIOLMOHU3MPA U TPAANLNOHHUTE GOPMM Ha KMHOTOKa3,
[aBalikKuM N3BECTHO NPEAMMCTBO Ha T.H. ,KpaTku popmn”, LOCKOPO noseye ynotTpebsaBaHu 3a
HY}KAWUTE Ha npodecnoHanHoTo 06pa3oBaHMe, T.e. KaTo TPAMMIMH KbM K/1aCMYECKOTO KMHO.

OTTYK M CTPEMEXKDBT Ha AMcepTaHTa Aa ce onuTa TEOPETUYHO Aa OCMUC/IM TeMa, B KOATO ce
npecmyaT MHOXeCTBO NPo61eMU — OPraHN3aLUOHHU, TEXHONOTUYECKU, XYA0XKECTBEHU,
MAE0N0rMYEeCcKM 1 T.H. ABTOPBT Npeasiara CBoA rneAHa ToYKa U MeToA0/10MMsA KbM MaTepuaATa,
dbopmMynnpaHa B LANOCTHATa CTPYKTYpa Ha HErOBUA TPYA, KOATO NOYMBA BbPXY NPUHLMNE Ha
ABUXKEHMe OT No-NPOCTUTE HaboAEHUSA KbM NO-CNOXKHUTE 0606LLeHuMA. NogobeH npuHUMN
Nno3B0/1ABa [la Ce TbPCU U34YepnaTeIHOCT Ha U3/I0XKEHNETO, B KOeTo 06eKT Ha u3cneasaHe ca
WMAEHTMYHW KaTo XY/A0MKECTBEHO CbAbpKaHue AB8a Buaa duamu, pasgenaHn oT aBTopa eAUHCTBEHO
cnopes TAXHaTa Ab/XUHA U 0cobeHOCTN OT NPOU3BOACTBEH XapaKTep. EAHa Te3a, No KoATo MoXe Aa
ce ocrnopsa ¢ Hemasiko aprymeHTu. Olle nosedye, Ye OT TEKCTa Ha AucepTaumaTa CTaBa ACHO, Ye
0606L1eHUATa, OTHACALLM Ce KbM ,UrpanHua”’ 1 ,KbcoMeTparkHmna” Guam ce npunoKpmBear.



ABTOPBT CbBCEM 0O6SCHMMO OTAE/A MHOFO BHUMaHME Ha XapaKTepuUCcTUKaTa Ha T.H.
,KbcomeTpaxkeH ¢nam”. 3a uenta ToM NpaBu 06CTOATENCTBEH UCTOPUYECKU Npernes,
npocneasBakn ABUMKEHMUETO OT KpaTKUTe GOpMM KbM CTaHAAPTHATA AbAXKMHA Ha UTPanHua GUam.
OuncepTaHTbT 6opaBu ¢ U3BECTHU GaKTU U NPUBEKAA BeYe YTBbPAEHM B HayKaTa HabatoaeHus.
Korato n3nnsa ot pycs0To Ha NO3HATOTO, TOW NpPaBu ONUTK Aa U3Beae CamMoCToATe/IHM 0606LeHus, B
KOWUTO MMa AMCKYCUMOHHU MOMEHTU. Taka Hanpumep, otbennssa: ,KbcomeTparKHUAT PUIM yCTaHOBM
Bpb3Ka Mexay duama, BU3yanHUTE U3KYCTBA U NOEUTE, TACHO CBBP3aHU C M3KYCTBOTO, KOETO Ce
npeBbpHa B NOCTOSSHEH M3TOYHUK Ha TeEMM 3a KMHemaTorpaduaTa”. Kak cTon Bbnpoca ¢
Nb/IHOMETPAXKHMA UrpaneH punm?

Unun: ,,Cb3gatennte Ha KbCOMETPAXKHM GUaMm ce GoKycMpaxa NpPeguMHO BbPXY TEXHUYECKMUA
ACMEeKT, AOKATO TEXHONOMMATA He 3an0oYHa Aa Hanpegsa gonbaHutenHo. Caen 50-te roamHm Ha XX
BEK MMa NoBeYe TBOPYECKN GPUIMU, KOUTO HOCAT HOBM POpPMM M NOAXOAN, KaTo B TO3M C/y4ait

GUAMDBT MHOTO HanpeaBa, NOCTUIANKM M3TbHYEHOCT B HAYMHA Ha 3aCHEMaHe Ha duamuTe.

TyK He ce Haemam ga KomeHTMpaMm. lNpeanonaram, 4e orpaHUYEHUTE €3UKOBU YMEHUA
aBTopa ro BogAT 40 NogobHM 3aKNI0YEHMA, B KOUTO IMNCBA e1leMeHTapPHA aprymMeHTauma 1 Ha
MOMEHTM HanpaBo ce pa3mMMHaBaT C JIorMkaTa. To byKBasHO 3aTbBa B HEMOMEPHO roNsSIMO
KOJIMYEeCTBO NO3HaTa MHGOPMALMSA, KOATO e YCBOABAA 33 HYXKAMTe Ha AncepTtaumaTa cu. MpruseaeHu
Ca UMTaTU OT PA3/IMYHU U3CNe0BaATE/N, C KOUTO OYEBUAHO AaBTOPDBT € CbraceH. Jinncara Ha
KOMEHTapU, KaKTo 1 OMUTKU YyKANTE MUCAM Aa 6bOAT OCMUCNEHU, NPEBPBLLLAT TE3U LUTATU B
M3KYCTBEHM OPHAaMeHTU 6e3 Hay4yHa uau nosHaBaTesiHa CTOMHOCT. ETo egMH OT TAX 3a uatocTpauma:
OT noagaTa cu npe3 50-Te rogMHN Ha MUHANNA BEK XYL0XKECTBEHUAT WOPT AEMOHCTPUPA NO-TONAM
Habop OT UCTOPUM N ECTETUYECKM CTPATErNM, OTKOJIKOTO KNAaCUUYECKUAT KbCOMETPAXKEH U, MOKe 61,
NMb/IHOMETPAXKEH XyA0XKecTBEH UM,

Mma ole MHOro npumepu, KoMTo ByaAT *KenaHue 3a Ccrop, 3al,0TO 334 TAX HE CTOAT HayYHU
aprymeHTn n ybeautenHu gokasartenctsa. Cmaram, ye npumepsT ¢ HopmaH Mak/lapbH e Hanb/HO
HenoaxoaALl, 3aL0To TO3u TBOpeL, paboTn B CbBCeM APYT BUA KMHO — aHUMALMOHHOTO U
e[INHCTBEHATa AONMMPHA TOYKA C TEMATa Ha AncepTaumaTa € Ab/KMHATA Ha NPoM3BeLeHMATa My.

Korato aBTOpbT ce NpuAbPKa KbM IOTMKaTa Ha CBOMTE Pa3CbKAEHMA, TOM e TOYEH B
ussoguTe. HerosuTe HabnoaeHMA 3a PONATa Ha TeleBU3MUATA 32 PeHEeCaHCca Ha KpaTku dopmu ca
BepHU. B cbLLOTO Bpeme, obauye, AMCepPTaHTLT BMECTO [1a CE KOHLLEHTpUpPa BbpXy No-3agbnboyeHaTta
obocHOBKa Ha cBosiTa Te3a, TOM NpeanoYnTa Aa A pasWmpaBa B Ha-PasIMYHU NOCOKK. Tol
npueexaa NnpMmepu U3 UCTopMATa Ha CbBPEMEHHOTO HEMCKO KMHO M NO-CNeuyManHo 3a TBOpUMTe OT
Kpbra Ha T.H. ,MaHudect ot ObepxayseH”, NnoaxBbpasa TemaTa 3a pemMMHN3MA B CbBPEMEHHOTO KUHO,
NPULWKMBA KbM M3N0XKeHNETO duamn Ha Jliok becoH, Abac Knapoctamu, AnbH Knapk, Hamecsa
nossaTa Ha DVD TexHonoruATa, uMTUpa Npon3sBeaeHNAa Ha MHOYKECTBO CbBPEMEHHW aBTOPU Ha
KbCOMeETpaXKHU puamn. HecbMHeHo, MHPOpPMaLMATA, C KOATO ANCEepPTaHTHLT bopasu, cama 3a cebe cu
€ MHTepecHa KaTo GpaKToNorns, Ho B HEroBMA TPYA TA € NogHeceHa HecMCTeMaTM3MpPaHo 1 He paboTu
B »K€/1aHaTa NoCoKa.

Mo-CTpoliHa KaTo U310MKeHMe e YacTTa OT AncepTaumaTa, KOATo ce 3aHMMaBa C BUA0BeTe
KbCOMETPaXKHU dUamMu. B Hes aBTOPDBT NPaBUAHO pa3rpaHNYaBa ,Xya0XKecTBeHus” ot
,AOKYMEHTaNHNS" 1 ,ekcnepumeHTanHmna” unm, gedmHmnpalikn ocobeHocTnTe Ha



KMHemaTorpadmuHmnA e3nK 1 M3pasHOCT BbB BCEKU eauH OT Te3n Buaose. Ho B enaHueTo cu Aa
6/1ecHe C 0CBeAOMEHOCT TOM HamecBa B KiacuduKaLmMmMTe aHMMaLMATa M BUAEOUCKYCTBOTO, KOMTO Ca
pas3nnyeH B1A, TBOPYECTBO, MaKap U C TeXHMYECKMTe cpeacTBa Ha KMHemaTorpada. ToBa U3NNULLHO
3aT/1a4uBa TPYAa C HEHY}KHW Pa3ChbKAeHNA, 0TAaNeYaBalKkuM ro oT OCHOBHaTa Tema.

YacTtTa, 03arnaBeHa ,KbCOMETpParkeH puam”, e Han-uaNoCcTHUA parmeHT oT ANcepTaumnATa, B
KOWMTO /I4M CAMOCTOATE/THUAT XapaKTep Ha u3cneapaHeTto. Olle noBeye, Ye aBTOPbT NPUBEXKAA
HernosHaTK 3a Hac GpaKTU OT NpaKTUKaTa Ha KMHOTO B KocoBo. ABTOPOBUTE aHa/IM3M Ha OTAENHMU
Npou3BeeHNA Ca UHTEPECHUN U N34aBaT Ha/IMYME Ha U3C/1eA0BaTeICKM YyMeHuA. bux npenopbyan Ha
aBTOpa 4a Pasfenn Ta3m YacT OT U3/I0KEHMETO Ha HAKOJIKO CAMOCTOATENHM pa3aena, Kouto ga
BK/tOYaT HabloAeHUATA My BbpXYy HauMHa Ha pUHAHCUPaHE M NPOU3BOACTBO, y4aCTMETO BbB
decTrBann N TAXHATA XapPaKTEPUCTMKA, KaKTO U AeMHOCTTa Ha KOoCcoBCKUS HauMoHaneH puamos
LeHTbp. BcnuKo ToBa We npuaaae noBeye CTPOMHOCT Ha M310XKEHMETO.

Hali-3HauMma CTOMHOCT MMa YacTTa, KOATO e NoCBeTeHa Ha Pa3BUTMETO Ha KMHOTO B KocoBo,
Ha cucTemaTa Ha cneunanusnpaHoTo oHbpasoBaHue, decTuBannTe U Np. NogpobHOCTN OT
KMHemaTtorpapuyHma 3KMBOT Ha CTpaHaTa. TA CbAbPrKa HeMo3HaTh 3a Hac GakTU U MoXKe Aa 6bae
OTMPaBHa TOYKa B TbPCEHUATA Ha APYIU U3CNeA0BaTe/NN, 3aLL0TO U3YepnaTeHaTa MHpopmaumsa e
[06pa ocHOBa 3a 6baelLn No-06CTOMHN U 3aabNb0YeHN 0606w eHMA. HancTMHa, ocHoBHaTa YacT oT
Tasu HbopMaLMa e pa3xBbp/ieEHA U B APYT pa3aen Ha aucepTauuaTa, MOCBETEHa Ha UMPasIHOTO KUHO,
HEroBuTe XyJ0XeCcTBEHM 0COBEHOCTH, HAUMHU Ha KOMYHUKaLMSA ¢ nybanKaTa U T.H. B Ta3un rnasa,
OCBEH BCUYKO APYro, MHOFO MACTO € OTpeZleHo Ha ApamaTypruyHaTta CTpyKTypa n ocobeHocTuTe npu
U3rpaxgaHeTo Ha pUAMOB pa3Kas. ABTOPBHT Ce NO30BaBa Ha Pa3/INYHU U3CeA0BaTeNN, TbPCENKM
bopmynnTe, No KOMTO Ce CTPYKTYpUpPa eaMH CLLeHapPeH TeKcT. JInum ocBegOMEHOCTTa Ha ANCEPTaHTa,
KOMTO e paboTunA ¢ pasnnyHM U3TOYHMLM Ha MHPOPMALIMA, KOATO TOM ce ONMUTBa Aa CUCTeMaTU3npa.
ToBa ce OTHacA 1 [0 4acTTa, B KOATO CEe aHaIM3NPaT Pa3/IMYHUTE }KaHPOBE B KUHOTO.

B rnaeaTa, nocBeTeHa Ha couManM3aumnaTa Ha gdageH Guam, BHUMaHMe 3ac/yXKaBaTt
KOHKPETHUTE NPMMEPMU C ApamaTypruyHaTa pa3paboTKa Ha ctoxkeTa Ha duama ,,Pammna”.
[OucepTaHTbT e M3yepnaTeneH u ybeamteneH B CBOMTE Pas3ChXAeHUsA, 3aLl0TO ce onupa nsuano
BbPXY COBCTBEHMA CM ONMUT MO Cb3AaBaHETO Ha TO3N GpuaM. NpocneseH e UANOCTHUAT NpoLec — oT
pa3paboTKaTa Ha CLeHapus, Npe3 NOAroTBUTENHNA Nepuoa, npoLeca Ha CHUMKM M NOCTNPOAYKLUMATA
[0 peannsauuaTa Ha NPoeKTa B KUHOMpeXKaTa n dpectuBanute. NMPakTUUECKUAT CMUCHA Ha
n3noxeHuTe Gpakt n 0b6CcToATENCTBA € OYEBMAEH, 3aLLLOTO TOM BU3MPA Hellla, KouTo bumxa buam ot
no/i3a 3a MHOrO Ko/iern Ha AncepTaHTa, ocobeHo Te3un, KOUTo TeNbPBaA Le ce peannsnpar KaTo
TBOpUM. He e ciyyaliHO 1 OTAENAHETO Ha CaMOTOATE/IeH pa3aes, KOUTO pPas3KpuBa nepuneTumTe 1
cneunduyHUTE 0CO6EHOCTU, CBBP3aHU C GUHAHCMPAHETO Ha eaHa NPOAYKUMA U HEMHOTO U3BEXKAaHe
[0 yCneLleH 3aBbpluek.

Kbm ancepraumaATa ca BKAKOYEHM HAKONKO MHTEPBIOTA C M3BECTHU KOCOBAPCKU PEXKUCHOPMU,
KOUTO XBBPAAT 4ONBAHNTE/NNHA CBET/IMHA BbPXY PAa3BUTUETUETO Ha KMHEMaTOFpa(bM‘-IHMFI npouec B
KocoBo 1 camu 3a cebe cun umart AOKYMEHTa/1Ha CTOVIHOCT, HO He oboraTtaBar HAy4HO TpyAda.

,ﬂ,VICEpTaLI,VIFITa OCTaBA NpoTUBOpPEYNBU BNEYATNEHUA. OT egHa CTpaHa € BnugHa CU/IHaTa
aM6MLI,Mﬂ Ha aBTOpa Aa 6'b/.'l,e Bb3MOXHO Haﬁ—mqepnaTeneH B NpeACTaBAHETOo Ha Te3nTe cu. Tosa ro
Kapa Aa npusexaa obunune ot Ha I'lO,EI,pO6HOCTM oT MHCI)OpMaLI,MOHHO €CTecTBO, HAKOU OT KOUTO
3aMMCTBaHWM OT NONYNAPHU CNPaBOYHU N3OaHUA. B cvwoTto Bpeme KOMNo3numnATa Ha gnceprtaumnAaTta e



HapyLleHa, 3allloTo B HeA /IMNCBA AACHO M3pa3eHa LeHTpanHa npobieMHo-TeMaTMyHa oc. 3a CMeTKa
Ha TOBa ca pa3nNUAsHM GParMeHTH ¢ pPasnnyHM akueHTU. CunaTa Ha TEKCTa e Tam, KbAEeTO aBToOPbT
M3XOM/a OT CBOA ONUT KaTO PEKUCbOP U Ce KOHLEHTPUPA BbPXy OCHOBHUTE TEMM Ha U3cneasaHeTo
cu. ToBa ca U Hall-MHTepecHUTe 3a YeTeHe CTPaHULM, B KOUTO MMa e/leMeHTU OT NPUHOCEH XapaKTep.
KaTo uano TpyabT OCTaBAa BnevyaTneHue 3a He4opaboTeHOCT, 3a MMNCa Ha AOKPai M3BeAEeHU U
ybeanTenHo 3aWmTeHmn HayyHu Tesun.

MocoyeHUTe HeaoCTaTbLUM Ha M3CeaABaHeTO He BKMBa Aa OManoBaXkasaT yCUANATA Ha
ANCepTaHTa, KOWTO BCe NaK ycnaBa Aa 3allMTi C U3BECTHU YC/IOBHOCTM NpeaBapuTe/IHO NOCTaBeHUTe
cu 3afaun. He 6uBa Aa nogmmMHaBamMe U NO3HaBaTe/IHMA XapaKTep Ha efiHa YacT OT NoAgHeceHaTa oT
Hero Heno3HaTa y Hac UHbopmauus. Cmatam, obade, Ye camo TOBa e HeAO0CTaTbUYHO 3a NPUCHIKAaHE
Ha Hay4yHaTa U obpasoBaTesiHa CTeneH ,, A0KTop” Ha NpeAcTaBeHaTa 3a 3aWmTa ancepTaums Ha Jypum
Kptoesunio, KoATO He NOKPUBA akageMUYHUTE U3UCKBAHUA KbM NoaobeH Tpya,.

Mpod. AnekcaHabp poses

Codwus, 05 onm 2021 roa.



OPINION
by Prof. Dr. Alexander Dimitrov Grozev

for the habilitation work of Durim Cruesiu "Comparison of the methods in the design and
implementation of feature film and short feature film", with supervisor Assoc. Prof. Dr. Klavdia
Kamburova, presented for the degree of "Doctor" in the professional field 8.4 "Theatrical and film
art. (Film Studies, Film Art and Television) ”

Doctoral student Durim Cruesiu presents for public defense his doctoral thesis entitled
"Comparison of methods in the design and implementation of feature film and short feature film." |
would not comment on the clumsy title, in which there is a conceptual contradiction born of the
opposition of two types of films according to their duration. At the same time, the chosen topic is
interesting in the context of current trends in film production and related ways of distributing film
content. The text of the dissertation, however, is organized rather imprecisely and brings to the fore
reflections, mainly related to the short film. It becomes a natural center of labor. | tend to
understand the motives of the author, whose creative practice is obviously related to the short
forms.

Today is really their renaissance as a direct consequence of the revolution in technology,
which created the preconditions for expanding the field of creative expression, opening a perspective
for "non-professionals”, ie. people without special education or receiving their first knowledge in the
profession. The media actively focused on the use of this production in search of feedback from the
audience, which makes unlimited use of the available technical means for audiovisual registration of
moving images. This phenomenon also revolutionizes the traditional forms of film screening, giving a
certain advantage to the so-called "Short forms", until recently more used for the needs of vocational
education, ie. as a springboard to classical cinema.

Hence the aim of the dissertation to try to theoretically make sense of a topic in which many
problems intersect - organizational, technological, artistic, ideological, etc. The author offers his point
of view and methodology to the matter, formulated in the overall structure of his work, which is
based on the principle of movement from simpler observations to more complex generalizations.
Such a principle allows to seek the completeness of the exhibition, in which the object of study are
identical as artistic content two types of films, separated by the author only according to their length
and features of production nature. A thesis on which it can be challenged with quite a few
arguments. Moreover, it is clear from the text of the dissertation that the summaries related to the
"feature" and "short" film overlap.

The author quite understandably pays a lot of attention to the characteristics of the so-called
"short film". To this end, he makes a detailed historical review, tracing the movement from the short
forms to the standard length of the feature film. The dissertation handles certain facts and brings
observations already established in science. When he goes out of his way, he tries to bring out
independent summaries in which there are moments of discussion. For example, he notes: "Short
film has established a link between film, the visual arts and ideas closely linked to art, which has
become a constant source of themes for cinema." What about the feature film?



| suppose that the author's limited language skills lead him to similar conclusions, in which
there is a lack of elementary argumentation and at times they directly diverge from logic. He literally
sinks into a disproportionate amount of familiar information that he has assimilated for the purposes
of his dissertation. Quotes from various researchers are given, with which the author apparently
agrees. The lack of comments, as well as attempts to make other people's thoughts meaningful, turn
these quotes into artificial ornaments without scientific or cognitive value. Here's one to illustrate:
Since its inception in the 1950s, the art short has demonstrated a wider range of stories and
aesthetic strategies than the classic short and, perhaps, feature film.

There are many more examples that arouse desire for controversy because there are no
scientific arguments and convincing evidence behind them. | think the example of Norman McLaren
is completely inappropriate, because this artist works in a completely different kind of cinema -
animation and the only point of contact with the topic of the dissertation is the length of his works.

When the author adheres to the logic of his reasoning, he is accurate in his conclusions. His
observations about the role of television in the renaissance of short forms are correct. At the same
time, however, the dissertation, instead of concentrating on a more in-depth justification of his
thesis, he prefers to expand it in various directions. He gives examples from the history of modern
German cinema and in particular about the artists from the circle of the so-called The Oberhausen
Manifesto brings together the theme of feminism in contemporary cinema, sews films by Luke
Besson, Abbas Kiarostami, Alan Clark, intervenes with the advent of DVD technology, and cites works
by many contemporary short film authors. Undoubtedly, the information that the dissertation
handles is interesting in itself as a fact, but in his work it is presented unsystematically and does not
work in the desired direction.

The part of the dissertation, which deals with the types of short films, is more slender as an
exhibition. In it, the author correctly distinguishes "artistic" from "documentary" and "experimental”
film, defining the features of cinematic language and expression in each of these types. But in his
desire to shine with awareness, he intervenes in the classifications of animation and video art, which
are a different kind of creativity, albeit with the technical means of cinema. This unnecessarily
overwhelms the work with unnecessary reasoning, distancing it from the main topic.

The part entitled "short film" is the most complete fragment of the dissertation, which shows
the independent nature of the study. Moreover, the author cites facts unknown to us from the
practice of cinema in Kosovo. The author's analyzes of individual works are interesting and reveal the
presence of research skills. | would recommend the author to divide this part of the exhibition into
several separate sections, which will include his observations on the way of financing and production,
participation in festivals and their characteristics, as well as the activities of the Kosovo National Film
Center. All this will give more harmony to the exhibition.

The most significant part is the part dedicated to the development of cinema in Kosovo, the
system of specialized education, festivals and other details of the cinematographic life of the country.
It contains facts unknown to us and can be a starting point in the search for other researchers,
because comprehensive information is a good basis for future more comprehensive and in-depth
summaries. Indeed, the main part of this information is scattered in another section of the
dissertation, dedicated to feature film, its artistic features, ways of communicating with the
audience, etc. In this chapter, among other things, much space is devoted to the dramatic structure



and features of the construction of a film story. The author refers to various researchers, looking for
the formulas by which a script text is structured. The awareness of the dissertation, which has
worked with various sources of information, which he tries to systematize, is evident. This also
applies to the part in which the different genres in cinema are analyzed.

In the chapter dedicated to the socialization of a film, the specific examples with the
dramatic development of the plot of the film "Family" deserve attention. The dissertation is
comprehensive and convincing in its reasoning, because it relies entirely on its own experience in
making this film. The entire process was followed - from the development of the script, during the
preparation period, the process of photography and post-production to the realization of the project
in the cinema network and festivals. The practical meaning of the stated facts and circumstances is
obvious, because it refers to things that would be useful for many colleagues of the dissertation,
especially those that are yet to be realized as artists. It is no coincidence that the separation of an
independent section, which reveals the vicissitudes and specific features associated with the
financing of a production and its bringing to a successful conclusion.

The dissertation includes several interviews with famous Kosovo directors, which shed
additional light on the development of the cinematographic process in Kosovo and have
documentary value for themselves, but do not enrich the work scientifically.

The dissertation leaves contradictory impressions. On the one hand, the author's strong
ambition to be as comprehensive as possible in presenting his theses is evident. This leads him to
bring an abundance of details of an informative nature, some of which are borrowed from popular
reference publications. At the same time, the composition of the dissertation is disturbed because it
lacks a clear central problem-thematic axis. On the other hand, fragments with different accents are
scattered. The power of the text is where the author draws on his experience as a director and
concentrates on the main topics of his research. These are also the most interesting pages to read, in
which there are elements of a contributing nature. In general, the work leaves the impression of
incompleteness, of the lack of fully derived and convincingly defended scientific theses.

These shortcomings of the study should not belittle the efforts of the dissertation, which still
manages to defend with some conditionality its pre-set tasks. We should not overlook the cognitive
nature of a part of the information presented by him unknown in our country. However, | believe
that this alone is not enough to award the scientific and educational degree of "doctor" to the
dissertation presented for defense by Durim Cruesiu, which does not meet the academic
requirements for such work.

Prof. Alexander Grozev

July 5, 2021



