PELHEH3USA

oT po¢. aA. u3k. @Puwiun IlaBiaoB, 4jieH HA HAYYHO KYPH
B KOHKYPC 32 U300p Ha akaJleMUYHa JITHKHOCT ,,JJ0lEeHT”,
00siBeH B ,,/IbpxkaBeH BecTHUK, Op. 37/ 07.05.2021 r.,
B poecnoHaHo HampasieHue 8.3. - My3uKajaHO U TaHIIOBO
n3KycTBo (CayH Au3aiiH BbB BU3yalHUTe U3KycTBa), ®U, IO3VY H.
Puncku* - bmaroesrpan

Crnen M3THYAHETO HA NPEABUIACHUTE 3aKOHOBU CPOKOBE, B KOHKypca €
U3IUTCHATa camMoO €JHa KaHauaarypa - Ha JA-p Banepu Hukonaes
[Tacrapmamxues, I'n. ac. B karempa ,,My3uka’na FO3Y ,H. Puncku’. Toit
KaHJAUJATCTBA ChC CBOSI MOHOTpaduyeH Tpya Ha Tema: ,,My3uKara u HOBUTE
TE€XHOJIOTHH B Ch31aBAHETO HA ChbBPEeMEHHU KHHOMPOIAYKTH”.

Cnazenu ca n3uckBaHusATa Ha [IpaBuiHUKa 3a NPUIOKEHUE HA 3aKOHA 32
pa3BUTHE Ha akaJeMU4YHUs cbcTaB B PemyOnnka bwirapus 3a Munumaien Opoit
oT 360 TOukM 3a 3aeMaHE Ha Ta3HW AKaJEMHUYHA JIBXHOCT IPH MPEICTABEHU OT
kaHauaara 705 Touku, BKJIOYBAIIM: JlucepTalmoHeH Tpy[d 3a MPUCHXKIAHE Ha
oOpa3zoBarelHa W Hay4Ha CTeNeH ,,JOKTOp~, MyOJMKaIMs Ha IOCOYeHATa
MoHorpadusi, CB3AaJACHH peaura QWIMH C HEroBa aBTOpPCKa MY3HUKa,
NyoJMKallMM Ha CTaTMM M JOKJIAad B CHEUUAIM3UPAHU HAyYHU W3JaHUS,
y4acTue B HAITMOHATHU MIPOCKTH, PEIIEH3UH 32 HETOBO TBOPYECTBO, IIUTUPAHUSI B
crielieayiu3upaHa JuTeparypa W T.H. NOyOJUMYHU JIaHHW, KOHIEPTHO-
U3IBJIHUTENICKA JEHHOCT,Harpaau OT KOHKYPCH U Ap.

KananaaTsT € M3NBJIHWI BCUYKHU JOMBIHUTEIIHA W3UCKBAHUSA, ChITIACHO
BpTpeliHuTe mpaBwia Ha O3V 3a pa3BuTMe Ha akaJeMUYHHUS ChCTaB, B
croTBeTcTBHE ¢ Wil 80 m 81 - an. 2 m 3, u un. 84 an. 3, HEroBUTE NAHHU H
CIIpaBKa ca MOAKPEINEeHU C HEOOXOAUMUTE JJOKa3aTeICTBA.

Banepu IlacrapmamxueB e poaen B Crapa 3aropa mpe3 1981 .
3aBwpmiBa npe3 2010 r. GakanaBbpcka CTenmeH B kareapa ,Jllom m mxa3” Ha
Hanmonannara wmys3ukanna akaaemus ,[Ilpod. Ilanyo Brnaaurepo” karo
HHCTpYMeHTanuCT; Tipe3 2012 r. mpumoduBa MarucThpcka cTerneH B TeopeTuko -
KOMITO3UTOPCKUS © JUPUTEHTCKH (akynrer Ha HMA cbc crnenmamHoCcT
»MeIuiiHa KOMIIO3UIIMS U eneKkTpoakycTuuHa my3uka“. [Ipe3 2018 r. 3amurasa
JNOKTOpPCKa Juceprauus B karenpa ,,My3uka”’, dakynrera mo M3KycTBara Ha
03V ,,Heodur Puicku* - bnaroesrpan, kbaero moHacrosiieM padotu. Karo
MO3HABaM TEKYIlaTa IMEJarornyecka M HayyHa aHraXUpaHoCT Ha aBTOpa, HE



Mora Jna He ObJa BIEYATJIEH OT HEroBara 3aBUJHA TBOPYECKAa AKTHBHOCT,
U3pa3eHa HE CcaMO B Ch3[IaBAHETO HA PA3HOPOAHO JINYHO TBOPYECTBO, a4 U B
CEpPHO3HOTO MY IPUCBHCTBHE HA MY3HMKAJIHOM3IIBIHUTEICKATA cieHa. Herosure
MHCTPYMEHTAJIHU TPOSIBU KATO KOHTpAOAcUCT M Oac KUTAPUCT, CBBP3AHU ChC
3HaYUTENIeH OpOil KOHIEPTU U (ECTHBAIM MPe3 MOCIESIHUTE TOAUHHU, AOMBJIBAT
oOpa3a Ha akTuBHHS My3uKaHT. lllupoxust dhopmar Ha HErOBUTE TBOPUYECKHU
MHTEPECH CE MU3pa3siBa 0OCOOEHO MOCTHIATEIHO B KOMIIO3UTOPCKATA MY JEUHOCT
Ha (UIMOBa My3HKa - IPEIUMHO B JOKYMEHTAJIHOTO KHMHO. B aHemHo Bpeme,
BJIQJICCHETO Ha CBBPEMEHHHM KOMIIIOTBPHU TEXHOJOTMM € OCHOBHO YMEHME,
KOETO KOMIIO3UTOpUTE TpsiOBa Ja TMpUTEeKaBaT, 3a Ja OTroBapAT Ha
U3UCKBAHUATA 34 Ch3/1aBaHE HA OYAKBAHU MY3MKAJIHU IPOLYKTH C AUPEKTHA
OPUIIOKUMOCT B KHHOTO. [lacTapMakuieB U3I0J13Ba aKTUBHO M1 MHOTOOOXBATHO
TO3W HMHCTPYMEHTAapUYM B CBOSITa TBOPYECKA, HAy4yHa, M MEAAroruyecka
JNEWHOCT B MOCJIETHUTE TOJIMHU: Ch3JaBA My3HKa C KOHKPETHO IPEIHA3HAYCHHE
3a KUHONPOAYKLHMH, pa3padoTBa B JUCEPTALMOHHUS CU TPyA CHUCTEMA 3a
HEeroBaTa IMPWIOKHMOCT B OOpa3oBareiaHaTa AEMHOCT, MOJI3Ba IO B CBOATA
JEKIMOHHA U YIPAXKHUTENHA JEHHOCT ChC CBOUTE CTYACHTH. Karo acuCTEHT u
['maBeH acUCTEHT B YHHBEpPCUTETA MPENoJaBa HAKOJIKO JTUCHUIUIMHU: CONDEK,
TEOPUS HAa MY3UKAJIHUTE €JIIEMEHTH, KOMIIIOTBPEH apaHKUMEHT, My3UKaIHa
aKyCTHKa, O3By4YaBaHE Ha KOHIIEPT, IICUXO0AaKyCTMKa - OCOOEHOCTH Ha
BB3NPUATUETO, TDEHUHT HA MY3UKAJIHUSA CIIyX.

Banepu IlactapmamkueB mnpencrtaBss B CBOS MOHOTpapUYEH TPy
»My3MKaTa W HOBHUTE TEXHOJOIMM B Cb3AABAHETO HA CbBpPEMEHHH
KMHONPOAYKTH” HOBa TEOpETUYHA pa3pabOTKa Ha MpobieMaTHKa, KOATO UMa
CBOUTE CHBPEMEHHHU MPOEKIMH B HayyHaTa W oOpa3oBarenHa JIEeHHOCT. Ts e
pe3ynratHa (popMa Ha HeroBaTa IPENOJaBaTeiCKa MO3UIMS B YHHUBEPCUTETA.
3arJaBUETO TOJCKAa3Ba H3CJIEAOBATEICKOTO HAIPABICHHE, B KOETO ABTOPHT
paboTH, uaesTa My jJa MpeJCcTaBy Mpe3 Mpu3Mara Ha CBOsITa TBOpUYECKa JEeHHOCT
AKTUBHUTE CHBPEMEHHM B3aMMOBPB3KM MEXKIY MY3UKaJHATA KOMIO3UIIUS M
HOBUTE TEXHOJIOTMH. Te3u JBE OCHOBHU HamNpaBieHHs B MoOHorpadusira ca
OOIIMPHO U 33BJIOOYCHO MPECTABCHU U apTyMEHTHUPAHO 3alIUTECHU B TSIXHATA
HAaCOYCHOCT KbM ChH3/IaBAaHETO U 00pabOTKaTa Ha ChBPEMEHHU KWHOMPOIYKTH.
N3cnenoBaTenckusast u Hay4dHO-TeopeTWueH mnoaxon Ha IlactapmamkueB e
NpeICTaBeH B LSUIOCTHOTO ChIbp)KaHHE Ha pa3paboTkara. SIcHO e ouepTaHa
JUYHaTa My TIO3MLMS 4Ye, 3a peaju3upaHeTo Ha (uiMoBata My3HKa,
TEXHOJIOTUUTE U ChbBPEMEHHHUTE TEXHUUYECKH CPEACTBA MoraT /ia ObJaT BakeH



0a30B KOMITOHEHT 3a OCBIIECTBSIBAHE HA MY3UKATHOXY/IOKECTBEHHUTE HJICH.
[TocTurnarure M3BOAM JIOKa3BAaT BEPHOCTTA HA 3asABEHUTE OCHOBHU HAYYHH
MO3UIIMU, KOUTO TpsiOBa Jla ce€ MMAT MPEABUJ MPU Ch3AABAHETO HA KUHOMY3HKa
B JTHEIIHUS IUTUTAJICH CBST.

PaspaborBanata ot IlactrapmamkueB IJIOCTHA  KOHIENIUS 32
CHABPKATSIIHOTO TPEACTaBIHE HAa M30paHaTa TEMaTWKa € B MPsSKa BPB3Ka ChC
ChCTOSIHUETO Ha KHHOMPOU3BOACTBOTO, C JEHUCTBAIIUTE B HErO0 TBOPYECKH U
MPOU3BOJICTBEHN B3aMMO3aBUCHUMOCTH M B3aMMOOTHOILICHUS B XYI0>KECTBEHUS
ekun. OyepraHa € MOAYMHEHATa POJS U IOJBJIACTHOCT HA KOMIIO3UTOpPA OT
pEeIBApUTEITHO  M3rPAJICHUTE  KOHIENIMH 32  (QUIMOBOTO  pa3BUTHE,
NPEACTaBSIHU OT MPOAYLUEHTCKUS E€KUII, PEKUChOP, CUEHAPUCT, KHHOOOIEPATOP.
B u3BecTeH CcMHCBHJ, 3aBUCUMMOCTTa HAa My3UKaTa U CHHXPOHU3ZHPAHETO M C
KMHOKAJIpUTE € €UMH CEepUO3eH MpoOljeM 3a cBOOOJaTa HAa XYA0KECTBEHOTO
MHUCJICHE U M3pa3sBaHe NMPU HEMHOTO ch3naBaHe. OT Apyra crpaHa, obade, Ta3u
ChIIOAYMHEHOCT JaBa W KOHKPETHAa IIOCOKa, B KOSTO Ja Ce€ pas3rpbliia
MY3HUKaJHATa ChIbPKATEITHOCT.

My3ukata B KHHOTO M HEHaTa >KaHPOBA OMNPEAEIEHOCT Ca KpaTKo
NpPEACTABEHH KAaTO Ca H3ACHEHU OCHOBHUTE TEMATUYHU Pa3IHUMS MEKITY
UTPATHOTO M JOKYMEHTAJIHO KHHO. PaspaboTkata ce ©Oasupa Ha peauiia
MyOJIMKYBaHM MaTe€puaii C KOHKPETHAa HACOYEHOCT KbM CBIIHOCTTa Ha
W3CJIEIBAHETO, a OT MPEJCTaBIHETO HA oAriasa 1.3. ,,Pons, nen u 3HadeHue Ha
ChBPEMEHHATa KHHOJIOKYMEHTAJIUCTUKA, MOHOTpauuHUS TPy C€ HacouBa
U3IUI0 KbM ThpceHaTa mnpoOnematuka. IlocnmemoBarenno Ilactapmamxues
pa3KpuBa pa3iMyHaTa pPoJii Ha ChBpEMEHHaTa (pUiIMOBa TeMaTWKa W HEWHUTE
KQHPOBU HAIIPABIICHMS, MPEJICTABEHA Ype3 AHAIUTUYHU CHIIOCTABKUA MEXKITY
ucrtopuyecku Qpuimu, QuiMu ¢ OOIIECTBEHO ChIbpP)KAaHWE, C HaydHa
MPUJIOKUMOCT, ¢ (paHTa3Ha TemaTuka. KaTro OCHOBHA JIMHUS, TON Ce MPUIBbPKA
KbM  OuepTaHaTa 3aBUCHUMOCT Ha BCHUYKM  BHUJOBE JOKYMCHTAJIHU
KUHOMPOJAYKIIUKU OT MPUIOKEHUETO HA HOBUTE KMHOTEXHOJOTUH. JIUTUTATHUST
3BYK, HETOBOTO Ch3/IaBaHE U KOHKPETHA €(PEKTUBHOCT Ca BaXHU KOMIIOHCHTH B
npsikaTa  TBOpYyeckaTa  JEHHOCT HAa  KOMIIO3UTOpa M OTpas3sBaT
YCHhBBPIIICHCTBAHUTE BB3MOXKHOCTH Ha codTyepa, a Karo CJIEACTBHE - U
HeroBaTa €(peKTUBHOCT.

OyHKIMATA HAa TPWIOKEHUETO HAa My3HMKaTa B JOKYMEHTAJIHHU (GUIMU
3acsira BCUYKHU MMO3HATU ACTIEKTH HA 3BYKOBOTO M300pa)K€HUE, KOUTO ca TOYHO
IpelCcTaBeH! 4Ype3 pa3paboTKaTa Ha LUUTHpaHUTE Marepuanu. HayuyHoTo um
ChAbpXKAHUE JaBa BB3MOXKHOCT 3a OIEHKA Ha W3BeJeHaTa clel ToBa



MOCJIEI0BATETHOCT OT KOMIIO3UTOPCKH PELICHUs 3a JOIMYHOTO M3rpa)<aHe U
MY3HUKaJITHO pa3BUTHE Ha 3BYKOBHUS clieHapui. Beuuku myOnmkanuu, KOUTO
Hay4YHO OOCIIY:KBaT MOHOTpadusTa, ca OT KAUeCTBEHU U3TOUYHHUIN U TPEACTABAT
JMYHOCTH C JIOKa3aH MIPUHOC B KHHOM3CIIEABAHUATA U B Ta3U 00JIACT HA HAayKaTa.

KoMno3uTopckoTOo TBOPYECTBO W HETOBUS XYHOXKECTBEH NPOAYKT —
¢unmoBaTa My3uKa, ca €IHO OT OCHOBHHMTE HAy4YHU HAIMpPABJICHUS, B KOUTO CE
pasrppia MoHorpadusara. [lactapmamkueB KOMEHTHpa pa3iHudsiTa MEXIY
aBTOpPCKAaTa KOMIIO3UIUS W CBOOOJHHUS M300p Ha My3UKa OT APYTU aBTOPH
(mysuxannomo ogopmnenue) Kato oTOEIA3BA MPEUMYIIIECTBATA HA aBTOPCTBOTO.
Toli pasriexna TEOPETUYHH KOMIIOHEHTH Ha MY3UKAIHOTO ChIbpP’KAHUE C
0COOEHO 3HAaYEHHE 3a TBOPUECKHUS MpOLEC Kommo3upaHe. ToBa € Ch3HATEIIHO
HOET PUCK, KOWTO 00aue BOAU KbM JETANIHO U3SICHSIBAHE HA CHIIHOCTHU CTPaHU
OT TBOPYECTBOTO, U3ACHABA 3aIbIDKUTEIIHUTE TOAXOAM TpH OOMHUCISHE
CHIBPKATETHOCTTA HA aBTOPCKaTa KOHLEMIHUS OT TJeJAHa TOo4yka Ha
My3UKaJHaTa TeOpHs, MPAKTUKA U XYIOKECTBEHH BB3MPUATHS, KOUTO MOPaXKIa
MY3HUKaJIHOTO U3KYCTBO.

CepHO3HMAT aHaIM3 Ha KOMIIO3UTOPCKHUTE IOAXOIU B TBOPYECTBOTO,
OTHOIIEHHWETO KbM M3IPaXJAAHETO Ha MYy3HKalIHUTE (GOpMH, OOEIMHEHU B
ISUIOCTHATA ApaMaTyprus, U300pbT Ha My3UKaJIHUS HHCTPYMEHTapUyM/TJIacoBe
¥ TIpUJaraHeTo Ha TEXHOJOTWYHU peUIeHWs ca pemaBany (QakTopu 3a
KauecTBOTO Ha (PUIMOBHS MPOAYKT. Te oTpa3sBaT €JHOBPEMEHHO TBOpUYECKaTa
BUCOTA Ha KOMIIO3UTOpA U Ha Ch3/1aJIeHaTa OT HErO My3HKa.

Karo nenTsp Ha u3cnepoBaresickaTa paboTa OuX ompenenusnt BTopaTa
rjiaBa Ha MoHorpadusra: ,,Cb3aBaHe Ha My3UKaTa U ONpEeIIsiHE acClIeKTUTE Ha
3ByKO3anuca’. B Hes mpHOpUTETHHU ca BBIPOCH OT CHEUU(UIHOTO €CTECTBO Ha
KOMIIO3UTOPCKUS MOJIXO/:

v  Kak Ja ce OBJaJeiT TBOPYECKH HM3MEPEHHATa BpeME |
TIPOCTPAHCTBO

v xak mga ce (¢opMupa o00pa3HOCTTa W Jia C€ TIOCTUTHE
XYJI0’)KECTBEHOTO BHYIIIEHUE HA My3UKaTa

v [0 KakBM HAa4YWHM aBTOPHT  TpsOBA W MOXeE Ja HaMepu
aJieKBaTHUTE pEIIEHHs, 3a Ja cllee H3rpaxkJaHaTta OT HEro
XYyJO’)KECTBEHAa OOpa3HOCT C EKPaHHOTO H300paxeHue u
3aJI0’)KEHUTE B CIICHAPHs TBOPUYECKH KOHKPETUKH U T.H.

My3HKaTHOTO MOCTHKEHUE HAa KOMIIO3UTOPA CE Pa3rpeXk/ia U OLEHSIBA OT
KOHKPETHH W KOHTPACTHU TJIETHU TOUKHU, T.€. - KaTo 3BYK U 00pa3, KaTo AyX U
peanHocT. EnuH OT Hail-TBOpYECKHUTE, U B CHIIOTO BPEeME TUCKYCHOHEH BBHIIPOC,



3acsira MOMEHTHT Ha OLIEHKaTa 3a 00eMa Ha ISJIOCTHAaTa 3ByKOBAa MAPTUTYpA H
HAa BCEKHM MY3UKaJeH (QparMeHT, KOWTO s u3rpaxiaa. HeitHute uzmepeHus
TpsiOBa Ja OTroBapsAT Ha BBIIPOCUTE 32 HEOOXOAMMOTO MY3UKAIIHO MPUCHCTBUE
U T.Hap. ,,pa3ToBapBaHe” Ha ciayxoBoTo HampexeHue. Kakrto Ilactapmamxues
oTOesI3Ba, TOBA € ,,KOMYHUKALIUATA My3HUKa - PriM”.

To#l cuuta, 4ye OT OCOOEHO CBHIIECTBEHO 3HAYEHUE € HU300pBHT Ha
,»XaPAKTEPUCTUUEH UHCTPYMEHTAPUYM, KOUTO € MOAXOAI 32 KOHKpPETHUKaTa Ha
TEMaTUYHOTO (PUIMOBO pa3BUTHUE U ,,BOAM /IaBa BB3MOXKHOCT Ha 3pUTENs 3a
KOHKpeTHU aconmaruu’” (cTp. 48). Ilo-HataThk ce cnupa Ha XUOPUJIHHTE
BAPUAHTHU 32 3BYKOB MHUKC - €IUHOJCHCTBHUETO HA aKyCTUYEH U EJIIEKTPOHEH
UHCTPYMEHTAapuyM, KOWTO € oOuyaitHa QopmMa Ha TpeAcTaBsiHE Ha
U3rpakJaHata 3BYKOBa IaHoOpaMa B KMHOTO. M1 cbBceM ecTecTBEHO clienBaT
MpUMEpU 3a BB3MOKHM IPOMEHUM HAa AKyCTUUHMS 3BYK 4Upe3 T'€HEpaTopu, C
KOUTO CUTHa’bT MOXKE Ja ce o0paboTBa B OIpEAEICHUM YECTOTH M Ja Ce
MOJIy4aBaT HENPUCHIIU 3BYKOBU TpaHCPOpPMaLUU, KOUTO AaBaT HOBH MPOCTOPH
Ha TBOPUYECKOTO BHOOPaKEHHE Ha KOMIIO3UTOPA.

Haii-ronsim e 0030pbT Ha pasriaexaane Ha MIDI TtexHomoruwmre.
Bov3moxknocture, xouto maBa MIDI - mpoTokombT KaTo U3IMBIHUTEICKO
CPEICTBO 3a HACIarBaHETO Ha 3BYIIM, Ch3JaBa YyAOOCTBO MPHU H3MBIHEHUETO,
CbOTBEHO M BB3MOXKHOCTH TMpPU OCHIIECTBIBAHETO HA 3BYKO3allMCHATA
npoaykius. Anaparypure, kouto nputexasat MIDI untepdetlic - cuntesaropu,
KOMITIOTPU M Jp., MOraT Ja OOMEHST JaHHU, KOETO MOXKE Ja BOAU JOpHU [0
UKOHOMHUYECKa €()EKTUBHOCT 4Ype3 HaMalisiBaHE Oposi Ha MY3UKAHTUTE TIPH
3BYKO3aIINC.

[TacrapmamxueB TpEACTaBs CBOS IMOIJIEA BbPXY €JIEMEHTUTE MpH
usnon3Baneto Ha MIDI TexHonoruuTe: CBBp3BaHe, KaHAIHM, CHOOIICHMUS.
PazpabotBa Hail-npuiioxumere cpeactBa ot MIDI cpobOmieHusaTa, KOUTO
MO3BOJISIBAT ,,BUPTYATHUAT OPKECTHpP” Na ce AOOIMKH 10 peanHus U T.H. [lo
CBILIECTBO, TOBA JIaBa Bb3MOKHOCT 32 M3rPak/laHe Ha KOHIIEMIUS 332 Bb3MOMXKHO
CIMBaHE Ha (PU3MYECKUS U AUTUTATHUSA CBAT. ToW pasriexaa oOUIMpPHO poisiTa
Ha CEKBEHCEPUTE W TEXHUTE CIOCOOHOCTH Ja ChXpaHSBAT BUIOBE IaHHH,
HEOOXOAMMH 32 OKOHYATEIHOTO OoopMsHE Ha My3UKaTHHS MPOayKT. Pazbupa
ce, HeroBara cHCTeMaru3alusi ce oOJsira Ha OTKPUTHS, KOHIICTIHMUN W
nyOJIMKallUM Ha IUPOK KPbI 3HAYUMHU OBJITApCKHM U CBETOBHH aBTOPH, KOETO
OCHUTrypsiBa Ba)kHaTa HayyHa 0a3za Ha MOHorpadusra.

PearlnnuTe nDOCTMXKEHUMSA B KOMIO3UTOPCKATa JAEMHOCT Ha  J-p
[TactapmakuieB ce MpeAcTaBAT B TpeTa TIJlaBa Ha MoHorpadusara upe3



pa3paboTkaTa Ha Pa3IMYHA TCOPETUIHH, MY3UKATHU ¥ TEXHOJIOTUIHN CETMEHTH
OT HEroBu 2 JOKyMEHTamHU ¢uiMa. Te mpeAacTaBIT  CTpyKTypara Ha
TBOPYECKUTE MY TIOJXOAM M CBUACTEICTBAT 3a Bph3KaTa U B3aHMOOTHOIIICHUSTA
MEXIy  KOMIIOHCHTHTE, KOWTO W3TPaXIaT ObIOOKHS CHHXPOH W
B3aMMOJICCTBIE MEXIy MY3HWKaTa M BHU3yIHHs TMPOAYKT. Bu3yamuzarusita
ype3 KapTUHH, TPUMEPH C My3HMKa, CKPaHHU CHHUMKH, TEXHOJIOTHYHH
M300paKeHMsI Ha KOMITIOTBPHU TApTUTYPH, €IEMEHTH Ha MOHTaXHa padoTa u
Ip. TPUMEPH, Ch3JaBa KOHKPETHKA HA HW3CIICIBAHETO W TPEACTABS PCATHUS
PAKTHKYM.

B mnpencraBeHuTe aBTOPCKM TBOPYECKH OITYCH, IMPHU Ch3/IaBAHETO Ha
My3UKaJIHaTa CyOCTaHIMsI Ha KOHKPETHUS (PUJIM C€ BrpaxkJia e€IHOBPEMEHHOTO
B3aMMOJICUCTBHE HA YTBBPJICHUTE KIACUYECKU TMOAXOAH C EJICKTPOHHUTE
cpeacTBa 3a o00paboTka Ha 3Byka. M3xoxkpallku oOT Ta3u TBOpUecka
KOMITO3UTOPCKA TIO3MITUSI CE€ Pa3BHBAT M3CJICIOBATEICKATE TIOCOKH W HAYIHHU
MOJAXOAW B MOHOTpaduuHus TpyA. Toi MMa M CBOETO JPYro BaKHO 3HAYCHUEC -
npencTaBs OOMIMpPHA MaHOpaMa OT XYJO0KECTBEHH W TEXHOJIOTMYHU PEIICHHS,
0000111aBa TpakTUKyMa MpU yrnoTpedaTa Ha peauila TEXHUYECKH CIOCOoOH,
KOUTO MOTraT Ja OOCHy>aT M Jpyrd aBTOpU, KOUTO paboOTAT B oOjacTTa Ha
(UIMOBOTO U3KYCTBO; J1aBa MIUPOKa HHGOPMAITUS 3a JPYTH NPOOIEMATHKHU TIPH
Ch3J]aBaHETO HA BHU3YaJHU MPOIYKTH HAa CHBPEMEHHOTO JOKYMEHTAJTHO KHHO.
CromeneHuTe CHeqUalM3WpaHd 3HaHWS Ha Koserata Ilactapmamxues
ouepTaBar mupokara cepa Ha MPoOIEeMATUKH Tpe] MIaJUTe aBTOPU, HO COYaT
KOPEKTHH ¥ BB3MOXKHHU PEIICHHS 3a H3TPAKIAHETO UM KAaTO CIHEIUATHCTH-
TBOPIIM B )KaHpPa HA KUHOW3KYCTBOTO.

Ot mpexacTtaBeHUs: OT KaHAWJATa CIUCHK C MyOJUKAIMM € BHUJIHO, Y€
Ba)ke€H Opoil OT TAX ca B HalpaBlieHUE YIoTpedaTa Ha ChbBPEMEHHHU TEXHOJIOTHH
B TBOpYECKaTa JIEMHOCT U TAXHATa 00pa3oBaTEeHA MPUIIOKUMOCT B 00YUEHUETO
Ha CTYJEHTU W yyaniu. ToBa € HeChbMHEHO HEOOXOJIUM IMOAXOM, Ha KOWTO ce
Bb3JIara Pa3BUTUETO U M3TPAKIAHETO Ha OBbJCIIN MEeAarornyecky KOHIENIUN U
C€ OYaKBa AaKTHMBUTET B HAYYHOTO MUCIIEHE U Pa3BUTHUE HA MIIAJINTE KaJpu B
oOpasoBarenHata cuctema. JlHec TPWIOKEHUETO HA HWH(DOPMAIMOHHUTE H
KOMYHHMKAIIHOHHU TEXHOJIOTMU OBJAJsiBa HOBU MPOCTPAHCTBA M 3aKOHOMEPHO
npennoiara Te Aa ObAAT aKTUBHA YacT U B TBopueckaTta cdepa. Hayunute u
HAyYHO-TIPWJIO)KHU MPUHOCH OuepTaBaT oOpas3a Ha €IMH MIIaJ] y4€H, KOWTO €
BEYE € HaMEepWJl HauMHM 3a ynoTrpeda Ha TEXHOJOTMYHHUTE AOCTHXKEHHUS U B
CBOETO JIMYHO MY3UKAJIHO TBOPYECTBO.



Momnozpagua na 0-p Banepu Ilacmapmaoxncuee ,,My3zuxama u Hosume
MEXHON02UU 68 CBb30A6AHEMmO HA4 CbBPeMEeHHU KUHONpPOoOyKmu” e
npPeOCmasumeIHo u3cjiedéane ¢ 8UCOKU CHMOUHOCMU, UMA CB0AMA HAYUHA
000CHO6Ka, NOOKpenena ¢ Heo0Xooumus O00KA3ameicCmeeH mamepuail 6
U3C1e006amescko, meopemuiHo u meopuecko omuouwienue. Ta ompasaea
Hez208U PA3ZHOPOOHU KOMRO3UMOPCKU U MEXHUYECKU KOMHEeMmeHUUU, 0aea
8B3MONCHOCI HA OPY2U AGMOPU 04 NPUTLOHCAM 20MOBU 368YKOBU MOOeNU U
pazpadomku Ha KOHCMPYKMUGHU 0emaiiiu ¢ NPAKMUYECKO 3HAYeHUe 3d eOHO
0vOew0 meopuecmeo; nNpeocmassiinga HeCbMHEH U HEeOCHOPUM RNPUHOC 6
KOHKpemHama HayuHa oo0aacm, c6bp3aHa CbC Cb30A6AHEMO HA CbBPEMEHHU
oucumaiHu NPOOYKMU 34 KUHOMNCAHpOBeme, MOYHO O0OOCHOG6AH @6
npedocmasernume om aemopa 4 uzcneoosamencku nouuuu . Monozpaguama
ce 6nucea no Ha-000bP HAYUH KbM WUPOKAmMA 0a3a om HAYYHU 3HAHUA U €
C NepcneKmueHo 3HaAYeHue 6 2PAHULUME HA HEHAMA NPUTIOHCUMOCHL.

IlpenyiaraMm Ha KoJieruTe OT HAYYHOTO KYPH MOSITA IOJIOKMTEIHA
OLIeHKA 3a KaHauaarypara Ha Bajgepu Hukxouaaes IlacrapmanxueB, KOATO
HAIIbJIHO C€ BIUCBA KbM M300pa HA aKaJeMHYHATA JJIbKHOCT ,,JJOLEHT” 10
KOHKYpca, 00siBeH oT kareapa ,,My3uka” na IO3Y ,,H. Puicku”.

21.08.2021 r.
rp. Codus /mpod. a. uzk. . [NaBmos/



REVIEW

by Prof. Filip Pavlov, D.Sc., member of the scientific jury
in a competition for the election of an academic position "Associate
Professor”,
announced in the State Gazette, issue 37 / 07.05.2021,
in a professional direction 8.3. - Music and dance art (Sound design in
the visual arts), FI, SWU "N. Rilski ”’- Blagoevgrad

After the expiration of the legal deadlines, only one candidate was
nominated in the competition - Dr. Valeri Nikolaev Pastarmadzhiev, Chief.
Assistant Professor in the Department of Music at SWU "N. Rilski ”. He applied
with his monograph on ""Music and new technologies in the creation of
conterporary cinematic productions.”

The requirements of the Regulations for application of the law for
development of the academic staff in the Republic of Bulgaria for a minimum
number of 360 points for the academic position with 705 points submitted by the
candidate are met, including: Dissertation for awarding educational and
scientific degree "Doctor" , publication of this monograph, created a number of
films with his original music, publications of articles and reports in specialized
scientific journals, participation in national projects, reviews of his work,
citations in specialized literature, etc. public data, concert-performing activity,
prizes from competitions, etc.

The candidate has fulfilled all additional requirements, according to the
internal rules of SWU for the development of the academic staff, in accordance
with Art. 80 and 81 - para. 2 and 3, and Art. 84 para. 3, his data and reference
are supported by the necessary evidence.

Valeri Pastarmadzhiev was born in Stara Zagora in 1981. He graduated in
2010 with a bachelor's degree in the Department of Pop and Jazz at the National
Academy of Music "Prof. Pancho Vladigerov “as an instrumentalist; in 2012 he
obtained a master's degree in Theoretical - Composition and Conducting Faculty
of the National Academy of Music with a degree in "Media Composition and
Electroacoustic Music". In 2018 he defended his doctoral dissertation at the
Department of Music, Faculty of Arts at SWU "Neofit Rilski" - Blagoevgrad,
where he currently works. Knowing the current pedagogical and scientific



commitment of the author, | can not help but be impressed by his enviable
creative activity, expressed not only in the creation of diverse personal
creativity, but also in his serious presence on the music scene. His instrumental
performances as a double bassist and bass guitarist, associated with a significant
number of concerts and festivals in recent years, complement the image of the
active musician. The wide format of his creative interests is expressed especially
gradually in his compositional activity in film music - mainly in documentary
cinema. Nowadays, mastery of modern computer technology is a basic skill that
composers must possess in order to meet the requirements for creating expected
musical products with direct applicability in cinema. Pastarmadzhiev actively
and extensively uses this toolkit in his creative, scientific and pedagogical
activity in recent years: he creates music with a specific purpose for film
productions, develops in his dissertation a system for its applicability in
educational activities, uses it in his lectures and exercises with their students. As
an assistant and chief assistant at the University he teaches several disciplines:
solfeggio, theory of musical elements, computer arrangement, musical acoustics,
live sound reinforcement, psychoacoustics, ear training.

Valeri Pastarmadzhiev presents in his monograph "Music and new
technologies in the creation of conterporary cinematic productions” a new
theoretical development of the issue, which has its modern projections in
scientific and educational activities. It is an effective form of his teaching
position at the University. The title suggests the research direction in which the
author works, his idea to present through the prism of his creative activity the
active contemporary interrelationships between musical composition and new
technologies. These two main directions in the monograph are extensively and
thoroughly presented and arguably defended in their focus on the creation and
processing of contemporary film products. Pastarmadzhiev's research and
scientific-theoretical approach is presented in the overall content of the study.
His personal position is clearly outlined that, for the realization of film music,
technologies and modern technical means can be an important basic component
for the realization of musical and artistic ideas. The achieved conclusions prove
the correctness of the stated basic scientific positions, which must be taken into
account when creating film music in today's digital world.

The overall concept developed by Pastarmadzhiev for the content
presentation of the chosen topic is in direct connection with the state of film
production, with the creative and production interdependencies and relationships



In the artistic team operating in it. The subordinate role and subordination of the
composer is outlined by the pre-built concepts for the film development,
presented by the production team, director, screenwriter, cinematographer. In a
sense, the dependence of music and its synchronization with the film frames is a
serious problem for the freedom of artistic thinking and expression in its
creation. On the other hand, however, this subordination also gives a specific
direction in which to develop the musical content..

Music in cinema and its genre definition are briefly presented, clarifying
the main thematic differences between feature and documentary cinema. The
development is based on a number of published materials with a specific focus
on the nature of the study, and from the presentation of subchapter 1.3. "Role,
purpose and significance of contemporary documentary filmmaking"”, the
monographic work focuses entirely on the desired issues. Pastarmadjiev
consistently reveals the different role of contemporary film themes and its genre
directions, presented through analytical comparisons between historical films,
films with public content, with scientific applicability, with fantasy themes. As a
main line, he adheres to the outlined dependence of all types of documentary
film productions on the application of new cinema technologies. Digital sound,
its creation and concrete effectiveness are important components in the direct
creative activity of the composer and reflect the advanced capabilities of the
software, and as a consequence - its effectiveness.

The function of the application of music in documentaries affects all
known aspects of the sound image, which are accurately presented through the
development of the cited materials. Their scientific content makes it possible to
evaluate the sequence of compositional solutions for the logical construction and
musical development of the sound script. All publications that scientifically
serve the monograph are from quality sources and present individuals with a
proven contribution to film research and in this field of science.

Composer's work and his artistic product - film music, are one of the main
scientific directions in which the monograph unfolds. Pastarmadzhiev
commented on the differences between the author's composition and the free
choice of music by other authors (the musical layout), noting the advantages of
authorship. It examines the theoretical components of musical content of
particular importance to the creative process of composing. This is a conscious
risk, which, however, leads to a detailed clarification of the essential aspects of
creativity, clarifies the mandatory approaches when considering the content of



the author's concept in terms of music theory, practice and artistic perceptions
generated by musical art.

The serious analysis of the composer's approaches in the work, the
attitude towards the construction of the musical forms, united in the overall
dramaturgy, the choice of the musical instruments / voices and the application of
technological solutions are decisive factors for the quality of the film product.
They reflect both the creative height of the composer and the music he created.

As a center of research | would define the second chapter of the
monograph: "Creating music and defining aspects of sound recording”. In it,
priority is given to questions of the specific nature of the composer's approach:

v how to master creatively the dimensions of time and space

v how to form the imagery and to achieve the artistic implication of
the music

v" in what ways the author must and can find the adequate solutions in
order to merge the artistic imagery he builds with the screen image
and the creative specifics set in the script, etc.

The musical achievement of the composer is warmed up and evaluated
from specific and contrasting points of view, i.e. - as sound and image, as spirit
and reality. One of the most creative, and at the same time debatable question,
concerns the moment of the assessment of the volume of the overall sound score
and of each musical fragment that builds it. Its dimensions must answer the
guestions about the necessary musical presence and the so-called "Unloading" of
auditory tension. As Pastarmadzhiev notes, this is "music-film communication.”

He believes that it is especially important to choose a "characteristic
toolkit that is appropriate for the specifics of the thematic film development and"
leads "/ enables the viewer for specific associations” (p. 48). Next, the focus is
on the hybrid versions of the sound mix - the interaction of acoustic and
electronic instruments, which is a common form of presentation of the built
sound panorama in cinema. And quite naturally follow examples of possible
changes in the acoustic sound through generators, with which the signal can be
processed at certain frequencies and to obtain uncharacteristic sound
transformations, which give new spaces to the creative imagination of the
composer.

The largest overview is of the MIDI technologies. The possibilities
provided by MIDI - the protocol as an executive tool for overlaying sounds,
creates convenience in the performance, respectively, and opportunities in the
implementation of sound production. Equipment that has a MIDI interface -



synthesizers, computers, etc., can exchange data, which can even lead to
economic efficiency by reducing the number of musicians when recording.

Pastarmadzhiev presents his view on the elements in the use of MIDI
technologies: connection, channels, messages. Develops the most applicable
means of MIDI messages, which allow the "virtual orchestra" to get closer to the
real one, etc. In essence, this makes it possible to build a concept of a possible
fusion of the physical and digital worlds. It examines extensively the role of
sequencers and their ability to store the types of data needed to finalize a
musical product. Of course, its systematization relies on the discoveries,
concepts and publications of a wide range of important Bulgarian and world
authors, which provides the important scientific basis of the monograph.

The real achievements in the compositional activity of Dr.
Pastarmadzhiev are presented in the third chapter of the monograph through the
development of various theoretical, musical and technological segments of his 2
documentaries. They present the structure of his creative approaches and testify
to the connection and relationships between the components that build the deep
synchronicity and interaction between the music and the visual product.
Visualization through pictures, examples with music, screen shots, technological
images of computer scores, elements of editing, etc. examples, creates specifics
of the research and presents the real workshop.

In the presented author's creative opuses, when creating the musical
substance of the specific film, the simultaneous interaction of the established
classical approaches with the electronic means for sound processing is built in.
Proceeding from this creative compositional position, the research directions and
scientific approaches in the monographic work are developed. It has its other
important significance - it presents an extensive panorama of artistic and
technological solutions, summarizes the workshop using a number of technical
methods that can serve other authors working in the field of film art; provides
extensive information on other issues in the creation of visual products of
modern documentary cinema. The shared specialized knowledge of my
colleague Pastarmadjiev outlines the wide range of issues for young authors, but
points to correct and possible solutions for their development as specialists-
creators in the genre of cinematography.

From the presentation of the candidate's list of publications shows that an
Important number of them are in the direction of the use of modern technologies
in creative work and their educational applicability in the education of students



and learners. This is undoubtedly a necessary approach, which is assigned the
development and construction of future pedagogical concepts and is expected to
be active in scientific thinking and development of young people in the
education system. Today, the application of information and communication
technologies is mastering new spaces and naturally suggests that they be an
active part in the creative sphere. Scientific and applied contributions outline the
Image of a young scientist who has already found ways to use technological
advances in his personal musical work.

Dr. Valeri Pastarmadzhiev's monograph "Music and new technologies
for creating conterporary cinematic productions' is a representative study
with high values, has its own scientific justification, supports with the
necessary proven material in investigative, theoretical and creative terms. It
reflects his diverse compositional and technical competencies; allows other
authors to apply ready-made sound models and developed for constructive
details with practical significance for only future work; as an undoubted and
indisputable contribution in a specific scientific field, related to the creation of
modern digital products for film genres, precisely justified in representatives
of the author 4 research positions. The monograph is written in the best way
to the wide base of scientific knowledge and is of perspective importance
within the limits of its applicability.

| offer to the colleagues from the scientific jury my positive
assessment of the candidacy of Valeri Nikolaev Pastarmadzhiev, which fully
fits the choice of the academic position *"*Associate Professor' in the
competition announced by the Department of Music at SWU "N. Rilski ”.

21.08.2021
Sofia / Prof. Filip Pavlov, D.Sc. /






