CTAHOBMUIILE

or mpo¢. amsk. Hopaam Tome — npodpecop MO XapMOHHS B
Oro3zananen yausepcurtet ,,Heodut Puncku” briaroesrpan

YJIeH Ha HAY4YHO KypH 3a u300p Ha akaJeMU4yHa JUTbKHOCT ,,J0LEeHT” B
npodecuoHaIHO HarnpaBiieHue 8.3. — My3HuKaaHO U TaHIIOBO M3KYCTBO, DakynreT

no u3kycrsara, KO3V ,H. Puncku®, brnaroesrpan

Ha xonkypca 3a JIOIIEHT B nHanpaBmenme 8.3 My3uKkaaHO W TaHIIOBO
n3KycTBO /CayH]l MU3aiiH BbB BU3YaJTHUTE M3KYCTBa, OO0SBEH B J[bp)kKaBEH BECTHHK
op. 37 ot 07.05,2021 r. ce e sBun 1 (enun) xkanguaar. Toi e . ac. n-p Banepu
[TactapmamxkueB ot karenpa ,Mysuka®, ®axkynarer no uszkycrBara, HO3Y | H.

Puncku* biaroesrpan.

CeoraacHo npunoxxeHata CripaBkaTa 3a OpUTMHAIHU HayYHU NPUHOCH TIJ1. ac.

1n-p Banepu Ilacrapmamxues npeacrass:

® XaOWIUTAIMOHHUAT Tpyd ,My3ukaTa M HOBHUTE TEXHOJOTMH B
Ch3/1aBaHETO HA CbBPEMEHHU KHHOMIPOAYKTH ;

o JlMcepTallMOHHUSAT TPy 3a MPUCHKIaHE Ha HayyHaTa U 00pa3oBaTeIHA
cTeneH ,,Jloktop*;

e MoHorpadus "M3noi3BaHe Ha KOMMOIOTHPHU TEXHOJOTHUU MPHU
oOyuenuero no my3uka B III u IV knac Ha 00m0006pa3oBaTENIHOTO

yuruiie";



nyOJIMKaIMU CBBbP3aHM C HayyHaTa 0OJIAaCT Ha KOHKypca - CTaTUU U
JOKJIa/IM ITyOJIMKYBaHU B CIICIIUATTM3UPAHU U3IaHNUS;

® XyJ0’)KECTBEHOTBOpPYECKA JIEHHOCT CBBbp3aHa C Mpoduiia Ha KOHKYpCa;

® I[UTHUPAHUS U PEIECH3NH B HepedepPUPaHU CIIMCAHUS U CIICIIUATN3UPAHU

W3JIaHUS B 00J1aCTTa HA MY3UKAITHOTO U3KYCTBO;
® Harpaju u jp.
Tasu oeiinocm Ha kanouoama e 06eKm Ha HACMOAWUS KOMEHMAp.
[IpencraBenaTa crpaBka OTroBaps HAa MUHUMATHUTE HAITMOHATHA U3UCKBAHUS

Mo TpYyNH I[OKa3aTed 3a aKaJeMUYHaTa JUTbKHOCT ,,JIOIEHT®, ChOTBETHO Ha
JOIbJTHUTETHUTE U3UCKBAHUS, TOCOYCHH BHB BHTPEUIHUTE MpPaBUIia 33 Pa3BUTHE Ha
akagemuyHus chcrtaB B O3V [ Heodur Puicku®, B xouto a-p Ilacrapmamxuen
MoApOOHO € TPEeICTaBWJI TPUHOCHUTE MOMEHTH B CBOsSITa JEHHOCT Karo
W3CIIeIOBATEN, MY3WKAHT MPAKTUK W TpernojaBaTesl B o0jacTTa Ha My3WKajHATa
TEOpHs ¥ TIPIIOKEHUETO HA CIICKTPOHHUTE TEXHOJIOTHH B 00YICHUETO 10 MY3HKa U
MpU CH3JaBAHETO HA CHBPEMEHHU BHU3yaJlHU W 3BYKO3AIIUCHU MPOU3BEICHUS Ha
M3KycTBOTO. KanammarsT wMa Oorar mnpodeCHOHAICH OMUT KaTo MY3HKaHT
M3MBJIHUTE B Pa3IMYHU JIKA30BH U POK (popMaiiiu, apaHkbop U KOMIIO3UTOpP Ha
¢umMoBa My3WKa, MO3HABAa B JeTailm crenudukara Ha €JICKTPOHHATA cpela |
3HAYCHHUETO ¥ 3a CHBPEMEHHOTO MY3MKaJHO H3KYCTBO, HM3CJCABA 3aBJIOOYCHO
BB3MOKHOCTUTE Ha JWTUTAHATA Cpefa 3a €IHa KauyeCTBeHAa IMOATOTOBKA H
oOydJeHHe Ha YUCHUIM U CTyneHTH. [IpencraBsHeTo Ha ,,My3WKAITHOTO O3BydYaBaHE
KaTto ,,BTopara Tpanchopmanms’ Ha €KPaHHOTO H300paKeHHE M BaKHA YacT OT
HETOBOTO CBHITHOCTHO TMPEACTaBsHE ™ C€ OCHOBABa Ha MO3HABAHETO HA IpoIieca Mpu
Ch3JIaBaHE W ISUIOCTHA pealn3arysd Ha JOKYMCHTAIHUS WM WUTPATHUAS (UM, HA
cnenuUIHUTE W3WCKBAHUA 3a 3BYKOBOTO TIUIATHO, JKaHp, MY3HKaJeH

MHCTPYMEHTApUYM, 332 MHTOHALIMOHHATA CBOEOOPA3HOCT, PUTMUYHO OOraTrcTBO M



dakTypHa cB0OOIa MpU pean3upaHe Ha KOMIO3UTOPCKU PEIICHHUs 3a MOATIOMaraHe
Ha €KPaHHOTO BB3JEHCTBHUE, ChOOPa3eHO ¢ IIIOCTHATA IPaMaTyprusl.

TepceHeTo Ha CHUHXPOH TpU MPEACTaBIHE Ha XyI0KECTBEHaTa WACS W
JTUCKYTUPAHETO Ha CPEACTBATA 3a PEATM3UPAHETO M ¢ YYACTHUIIUTE B CHUMAYHHUS
EKUIT /PeXKUChOpP, CIICHAPHCT, omepaTop/ ca IOCTaThYHO apTyMEHTHPAHW U UMAaT
MIPUHOCEH XapakTep 3a OBJTapCKOTO MY3MKO3HAHWE W MPAKTHYECKO MPHUIOKEHUE
Npyd Ch3JAaBaHE HA MY3WKaTHO O(QOpPMIICHWE HA BU3YAIHH TPOAYKTH, HA HOBH
MO3HAHUS 32 BB3MOXKHOCTUTE, KOUTO TMpejjaraT ChBPEMEHHUTE E€JIEKTPOHHHU
TEXHOJIOTHH TIPY pealm3upaHe Ha TBopueck:u mueu. [lactapMamkueB mpocieasBa
paznuyMsATa MEXJy aBTOPCKAaTa KOMIIO3MIIMS KAaTO CaMOCTOATEHO MY3HKAaTHO
MPOU3BEACHUE W Hajlaramure ce ,,cboOpassBaHus ¢ (¢aldynaTta Ha EKpPaHHOTO
JICHCTBYE, 3aabJDKATETHATa JIAKOHWYHOCT TIPH TPEICTaBsIHE Ha 3ByKOBaTa
peanu3anus, HeoOX0AMMOCTTa OT MpepaboTBaHe HAa aBTOPCKaTa My3uka /cTp. 45/, Ha
MOJYMHEHOCTTAa Ha ,IsiocTHaTa (adyma B KOHKPETHUS JTOKYMEHTAJICH KHHO
MpOIyKT*. BCMUKO TOBa M3MCKBA TOCTAThUEH KOMIIO3UTOPCKU OMUT 32 peain3upaHe
Ha ,,3BYKOBHUTE (OPMYNH‘‘, 32 ChUMHSABAHE HA BapHaTHBHA MY3HKa, KOSATO J1a MOXKE
Ja ce agamnTupa CHpsMO TPOIABIDKUTETHOCTTa Ha (UIAMOBHUSA Kaabp. Pazmukure
MEXTY ,,[IPUII0OKHATA KOMITO3UIIUS‘ U aBTOPCKAaTa My3HKa HE ca HUKAK MaJIKO:

e JMIICa HA MHAMBHUAYAJTHA APAMAaTypPTUYHOCT Ha My3HKaTHaTa QakTypa;

e My3HKaTa MoJIoMara CliecHU9HOTO JICHCTBHE;

® Ch3/laBaHe Ha TeMU (MOTHBH) C B3MOKHOCTH 32 BAPUATUBHOCT U TIP.

dunMmoBaTa My3uka WMa CBOs creruduka, 3aKOHOMEPHOCTH M TIpaBWiIa 3a
peanu3aiys. B MHOTO ToJiiMa CTEIICH HApaBeHWTE M3BOJIW OMXa MOTJIH Ja ObaaT
ChOTHECEHH M KBbM ChH3JaBAaHETO Ha My3MKa 3a TeaTpajeH CIEeKTakbi. J[Bere
M3KyCTBAa /T€arbp © KWUHO/ WMAaT MHOTO CXOJAHM 4YEepTH, a OCHOBHOTO
npenHa3HauYeHNe Ha My3HKaTa € Jia MoAIoMara /3aciuiBa/ CIIy4BalloTo ce Ha eKpaHa

/cuenara/.



Crnen nmpounTaHETO Ha XaOWIMTALIMOHHUS TpyA Ha A-p [lacTapmamxueB uckam aa
oT0enexa, 4e € MOCTPOEH BbPXY TEOPETUUHO HEPa3pabOTEHU CEepU MpHU Ch3JaBaHE
Ha 3BYKOB CayHJ C IIOMOIITa Ha CHBPEMEHHH CEKBEHCOPHHM TEXHOJIOTMYHU
BB3MOKHOCTH 3a 00paboTka Ha 3ByKka. M3momsBanero Ha MIDI Texnonorumute ca
yI10OCTBO M BB3MOYKHOCT 3a IOJIy4aBaHE HA 3BYKOBM KOMOHMHAIMM, KOWUTO A-p
[TacTapmamkueB NIpeAcTaBs ¢ BelUMHATA HA II03HaBad, KOATO € Oa3upaHa Ha
HEroBUsl MpakThyecku onuT. Jlo romsma creneH cdepure Ha MYy3UKaITHOTO
U3KYyCTBO, B KOUTO ce peasin3upa Banepu I[lactapmamxnueB 3Ha4UTENHO MOAIOMArat
HErOBUTE HAMEPEHMS 32 €IMH MHOTO00OXBAaT€H U MHOTOIIOCOYEH TPYA, 32 TBOPUECKU
U TNPaKTUYECKH CbBETH HE caMoO 3a Oo0ydaBallu C€ CTYAEHTH, HO U KbM Beye
3aBBPIIMJINTE CBOETO O0Opa30BaHME MY3MKAaHTH, Ha KOWTO C€ IPEeNoCTaBs

BB3MOKHOCT 32 3ByKOBO O(DOPMIIEHHE Ha BU3YaJIHU MPOIYKTH.

[locouenute B CrnpaBkara u aBroOHorpadusTa My nmyOJuKaluu, KOHIEPTHA
JIEHHOCT, MPUHOCHU MOMEHTH ca O€3CHOpPHU M JOCTAThYHM 3a KaHIUJATCTBAIATa
ITbKHOCT. HaydynaTta u XyJq0keCTBEHOTBOpUECKAaTa JEUWHOCT Ha ri.ac. A-p Banepu
[TacTapmamxues, criopes MEH, OTTOBapsT HA CMUCHIJIA U u3nuckBanusita Ha 3PACPDH
u Berpemnute npaBuna Ha FO3Y | H. Puncku® bnaroesrpan 3a JAOLIEHT B
npodecruoHanHO HampaBieHue 8.3 My3HMKaaHO W TAHIIOBO M3KYCTBO Ha OOSIBEHUS
konkypc ot HO3Y ,H. Pwicku“. Hayynara u mneparorudecka JI€MHOCT HMAaT
MIPUHOCEH XapakTep 3a ObJrapckaTa My3uKaliHa KyaTypa.

ETo 3amio, B 3akitoueHue, yOeneHO M3pa3siBaM CBOETO IMOJIOKUTEIHO CTAHOBHILE
3a 300pa Ha aKaJieMUYHATA IITHKHOCT ,,JlomenT Ha ri.ac. Banepu [lactapmamkues 3a

HYXAUTE Ha Kateapa «My3uka», @akyaTeT o U3KyCTBaTa.

28.07.2021 r.

bnaroesrpan npod. 1. usk. Mopnau Iomies



OPINION

by Prof. Yordan Goshev, D.Sc. - Professor of Harmony at Southwestern
University "Neofit Rilski" Blagoevgrad
member of a scientific jury for selection of an academic position
"*associate professor' in a professional field 8.3. - Music and Dance Art, Faculty
of Arts, SWU "N. Rilski ”, Blagoevgrad
At the competition for “Associate professor” in the field of 8.3 Music and
dance art / Sound design in the visual arts, announced in the State Gazette no. 37 of
07.05.2021, 1 (one) candidate appeared. He is Chief Assistant Professor Valeri
Pastarmadjiev, PhD from the Department of Music, Faculty of Arts, SWU "N.
Rilski ” Blagoevgrad.
According to the attached Reference for original scientific contributions ch.
Assistant Professor Dr. Valeri Pastarmadjiev presents:
» The habilitation work "Music and New Technologies in the Creation of
Contemporary Cinematic Products";
* The dissertation for awarding the scientific and educational degree "Doctor";
» monograph "Use of computer technology in music education in IIl and IV
grade of secondary school;
* publications related to the scientific field of the competition - articles and
reports published in specialized publications;
« artistic activity related to the profile of the competition;
» citations and reviews in unreferred magazines and specialized publications in

the field of music art;



» awards, etc.
This activity of the candidate is the subject of this comment.

The presented reference meets the minimum national requirements by groups of
indicators for the academic position "Associate Professor", respectively the additional
requirements specified in the internal rules for development of the academic staff at
SWU "Neofit Rilski", in which Dr. Pastarmadzhiev presented in detail the contributions
to his activity as a researcher, musician, practitioner and lecturer in the field of music
theory and the application of electronic technologies in music education and in the
creation of contemporary visual and phonographic works of art. The candidate has
extensive professional experience as a musician performing in various jazz and rock
formations, arranger and composer of film music, knows in detail the specifics of the
electronic environment and its importance for contemporary music, explores the
possibilities of the digital environment for quality training and education. pupils and
students. The presentation of "musical sound as the" second transformation "of the
screen image and an important part of its essential presentation” is based on knowledge
of the process of creating and fully realizing a documentary or feature film, the specific
requirements for the soundtrack, genre, musical instruments, for the intonation
originality, rhythmic richness and texture freedom in the realization of composer's
solutions to support the screen impact, in accordance with the overall drama.

The search for synchrony in presenting the artistic idea and discussing the means
for its realization with the participants in the film crew / director, screenwriter,
cameraman / are sufficiently substantiated and have a contribution to Bulgarian
musicology and practical application in creating musical design of visual products. new
knowledge about the possibilities offered by modern electronic technologies in the
realization of creative ideas. Pastarmadjiev traces the differences between the author's
composition as an independent musical work and the necessary "considerations™ with the

plot of the screen action, the obligatory conciseness in presenting the sound realization,



the need to rework the author's music / p. 45 /, to the subordination of the “entire plot in
the specific documentary film product”. All this requires sufficient composer's
experience to realize the "sound formulas”, to compose a variety of music that can be
adapted to the length of the film frame. The differences between "applied composition"
and original music are not insignificant:

* lack of individual dramaturgy of the musical texture;

* music supports stage action;

* creation of themes (motives) with possibilities for variability, etc.

Film music has its own specifics, patterns and rules for implementation. To a very
large extent, the conclusions drawn could be related to the creation of music for a
theatrical performance. The two arts / theater and cinema / have very similar features,
and the main purpose of music is to support / enhance / what is happening on the screen /
stage /.

After reading the habilitation work of Dr. Pastarmadzhiev, | want to note that it is
built on theoretically undeveloped areas in the creation of sound with the help of modern
sequential technological capabilities for sound processing. The use of MIDI technologies
IS a convenience and an opportunity to obtain sound combinations, which Dr.
Pastarmadzhiev presents with the skill of a connoisseur, which is based on his practical
experience. To a large extent, the spheres of musical art in which Valeri Pastarmadzhiev
is realized significantly support his intentions for a comprehensive and multifaceted
work, for creative and practical advice not only for students, but also for already
graduated musicians, who are provided with possibility for sound design of visual

products.

The publications, concert activity, contribution moments mentioned in the
Reference and his autobiography are indisputable and sufficient for the candidate for the

position. The scientific and artistic activity of the chief assistant Dr. Valeri



Pastarmadzhiev, in my opinion, meet the meaning and requirements of ZRASRB and the
Internal Rules of SWU "N. Rilski ”Blagoevgrad for associate professor in the
professional field 8.3 Music and dance art at the competition announced by SWU* N.
Rilski ”. The scientific and pedagogical activity has a contributing character for the
Bulgarian musical culture.

Therefore, in conclusion, | am confidently expressing my positive opinion on the
choice of the academic position of "Associate Professor” of Chief Assistant. Valeri

Pastarmadzhiev for the needs of the Department of Music, Faculty of Arts.

28.07.2021 r.
Blagoevgrad Prof. Yordan Goshev, D.Sc.



