CTAHOBHIE

ot Beaucaas 3anMoB,

npodgecop T0KTOP MO YeTeHe HA MAPTUTYPH U KOMIIO3UIUSA B KaTeapa
Hupmxkupane u Komnosuuusa” npu TeopeTHKO-KOMIIO3UTOPCKH U
aupureHTcku paxkyarer Ha Hanuonannara my3ukajiHa akaaemus ,,Ilpod.

ITan4yo Biaagurepos”, 4jieH HA HAYYHO KYPH B KOHKYPC, 00SIBEH OT

Kareapa ,,My3uka* npu ,,@akyarer mo uskycrsara* sa FO3Y ,,Heopur

Puiicku* 3a 3aemMaHe Ha akaJieMHYHA HJabxkHOCT ,,/JOIIEHT* mo
npodecnonanno HanpasJenue 8.3. ,,My3HMKaJIHO U TAHIIOBO U3KYCTBO,
Bb3 OCHOBA HA MpeCTaABeH Xa0WINTALIMOHEH TPY/ HA TeMa:

,,My3ul<ama U HOBUME MEXHO02UU 6 CB30A6AHEMO HA
Cb8PEMEHHU KUHONPOOyKmu

Ha o0siBeHHs KOHKypC ce € SBWI €IMH KaHauaaT — JokTop Banepu
[TacTapmamxues.
Banepu Ilactapmamxues e pojeH B Ctapa 3aropa npe3 1981 ronuna. 3apbpiini
e npe3 2010 romuuHa OakanmaBbpCKa CTeNeH B Karenpa ,Jllom u ka3 Ha
Hanunonannarta wmy3ukanHa axajgemust ,JIlpod. Ilanuo Braaurepos* cbe
CHEIUMATHOCT MHCTPYMEHTAIUCT Oac — kuTapuct, a mnpe3 2012 roguHa - u
MarucTbpcka cTerneH B TeopeTuko — KOMIO3UTOPCKUS U JUPUTEHTCKH (PaKyITeT
Ha HMA cbc cneumanHocT ,,MenuiiHa KOMIIO3ULHS M €JIEKTPOAKYCTHUYHA
My3HKa“.
IIpe3 2018 romunHa € 3amMTHII JOKTOpPCKAa aucepranus BBB dDakynarera IO
u3kyctBata ksM KO3V ,,Heodut Puncku®.
PabGoTtun e xaTo M3MBIHUTEN KOHTpabacucCT W OACKUTApPHUCT, a ChIIO U KaTo
03ByuHuTeN. ABTOp € Ha (PUIIMOBA MY3HKa.
Kato acucrent u rinacen acuctedT B FO3Y , H. Puncku® e npemnoaaBan HIAKOJIKO
TUCIUIUIMHK: cojdex, TEeopuss Ha MYy3HKaJTIHUTE €JIEMEHTH, KOMIIOThPEH
apaH)XKMMEHT, My3MKajlHa aKyCTHKa, 03By4yaBaHE HAa KOHIIEPT, ICUXOAKYCTHKA -

0COOEHOCTH Ha BB3NMPUSATUETO, TPEHUHT Ha My3UKaJIHHS CITyX.



Ot nmpunoxeHara crpaBka € BUAHO, ye Banepu IlacrapmamkueB oTroBaps Ha
MUHHUMQJIHATE HAlMOHAJIHM W3UCKBAHMS 32 3a€MaHE€ Ha HAy4yHATa IBKHOCT

»J JOLICHT"".

HpCI[J'IO)KCHOTO H3CJICABAHC CC CbCTOM OT TPH I''IaBH, IPCANICCTBAHHU OT YBOI U
IMOCJICABAHN OT 3aKJIIOYCHHC H 6I/I6JIHOI‘pa(1)I/UI C OCCM 3arjiaBHs Ha 6’bﬂrapCKI/I,

CIHO Ha PYCKH U OCCMHAJICCCT HA AQHTJINHCKU €3HK.

B nepBa rnasa ,,Kunomo u nezoeume cveépemennu npoekyuu* € HalpaBeH
o0cTtoeH 0030p Ha pa3IMYHUTE BUAOBE (PMIMH U TAXHOTO NpeIHA3HAUYCHHE.
JlajeHu ca HacOKHW B MOJXOJla U pa3IMUHUATA TIPU Ch3/laBaHE HA My3HKa (Taka
HapeuyeHaTa aBTOPCKa My3HKa) KbM PA3JIMUHUTE KAHPOBE U MOKAHPOBE, KAKTO
U TIPU U3IMOJI3BaHE HA BEUE TOTOBA MY3HKaJIHA MTPOILYKIH.

Tpbrealiku OT TMpeHA3HAYEHUETO HAa BCEKU €AUH OT >KaHPOBETE B KHUHOTO,
aBTOPBHT CUCTEMATU3HpPa MSICTOTO HA My3UKaTa U IPUHOCA U 33 BB3ACUCTBHE U
BB3NPUSATHE OT CTpaHa Ha 3pUTenuTe. Thil KATO KWHOTO € CHHKPETUYHO U3KYCTRBO,
TYK ca OOSICHEHU CJIOKHUTE B3aUMOJCUCTBUS MEXIY PEKUCHOPU, CIICHAPUCTH,
ormeparopu W aBTOpU Ha My3uka. OOBpPHATO € BHUMAHWE W Ha 3aJaJICHUTE

napaMeTpH MpH 3a Ch3AABAHETO HA (PUiIMa.

Bropa rnaBa ,,Cw®30asane na my3uxama u onpeoejiiHe AChHeKmume Ha
36yKo3anuca® pasriexaa XyJoKeCTBEHaTa CTpaHa TpPU H3IMOJI3BAaHETO Ha
My3uKaTa B KWHOTO. CTaBa BBIIPOC 3a ApaMaTypruyeH MoaX01 KbM Ch31aBaHETO
U ompenessHe MSACTOTO Ha My3ukata. OcoOeHO IEeHHW B TOBa OTHOIICHHE ca

AaACHUTC B CHHTC3WPaH BUA HAKOJIKO Bb3MOKHOCTH!

- Koea u ¢ KOu Kaovp Mysukama mpsaoea 0a 3anoyHe u 0okoea 0d
NpoOBANCABA
- uzepadcoamne KoM Credsaujus Kaovp uil e no-nooxoosauo ps3Ko 0d

chupa/oa npekvcea



- 0obOpe U e my3uKkama 0a ciedéa U3Yysio Xo0d Ha KapmuHama uiu 0a
npeou38uUKea u opyaa no-pasiuita adcoyuamueHoCm

- 0a npeonaza iy ms N0020MOBKA KbM NPOMAHAMA HA U300pAICEHUAMA
8 crnedsaujus MOMeHm

- KaKk we ce @wv3npuemam  8apuaHmume. NPeoSapuUmMeIHOmo
npeocmassme Ha 2eposi C He208ama MY3UKAIHA XapaKmepucmuka,
€eOHOBPEMEHHOMO 3ACMbNeaHe Ha 08ama KOMHOHeHma - 00pas u
MY3UKQ, UL AKO MYy3uKama ciedséa eeue pa3no3HasaeMusi Hoe oopas.
SICHO W KOHKPETHO ca W3BEICHHW BHUIOBE TEXHOJIOTHYHH PCIICHHUS 3a
My3UKaTa B KUHOTO: TPAOUYUOHHU - 20MOBU 3ANUCU HA MY3UKATHA
cpeoa; XuOpuoOHU 6apuaHmu 3a 38YKO8 MUKC, HempaouyuoHHU
mexHono2u4Hy nooxoou. lIpaBUIHO € Pa3BUT U TBBPAEC CIOXKHUS U
CyOEKTHBEH BBIIPOC 32 BPEMETpacHEe Ha My3WKaJHATa MapTUTypa (Hno-
npasuiHo ou OU0 0a ce Kasice pemempaene Ha My3uKkama b8 huima,
Myl Kamo napmumypama e camo UNUCBAHEeMO HA MY3uKama, a He
Camomo i npomu4aHe 66 6pemeno) B CbOTHOIIICHUE C BPEMETPACHETO

Ha 1enus Guiam.

Paznenst ,,@ynkyua na nosume mexmono2uu npu cb30A6aHEmMO Ha
KuHonpoOdykmu “ 6u ciensajo aa 0b1e 000co0eH B OT/IeHA T1aBa, Thid
KaTo B HETO € MPeJICTaBeHa TEXHOJIOTHYHATAa CTpaHa Ha Ch3/1aBaHETO Ha
3BYKOBaTa KapTuHa. To3u TEeKCT OW OWi B MOMOIIl Ha BCEKU, KOHTO €
HAaCOYMJI ThPCEHUATAa CH B 00JacTTa Ha O3BYYaBaHETO HAa (UIMH C
MIOMOIIITa Ha BCE MO-HABIM3AIINUTE B Ta3U 00JaCT TEXHOJIOTUU U KOUTO

IMOCTCIICHHO N3MCCTBAT U3IIOJ3BAHCTO HA aKYCTUYHHA 3BYK.

B tpera rnasa ,,A6mopcku meopuecku nooxoou npu ynompebama Ha
MpAOUUUOHHU U MEXHOJI02UYHU MY3UKAIHU Cpeocmea” aBTOPBT

CrioAcjisl HEC MaJIKusa CHM HaTpyllaH OIIMT B Ch3AaBAHCTO Ha (l)I/IJ'IMOBa



Mmy3uka. OOCTOHHO € pa3riieflaHa UCTOPUATA OKOJIO OCHIIECTBSIBAHETO
Ha ¢uima ,Maiictoputre, KOWTO BBbpHaXa BpPEMETO Hampea B
cbTpyAHH4ecTBO ¢ Hukomaii I10JKOB KaTo peXHUCHOP U CLEHAPUCT.
OO1I0TO M ISUIOCTHO BI€YATIEHUE OT MOHOrpadusTa €, 4e € HalmucaHa
npo(eCUOHATIHO U, KOETO € Hal-ChIIECTBEHOTO, OT MY3UKAaHT C BEde
HaTpyNaH 3HaYUTEJICH PAKTUUECKH onuUT. T Ou Omita nosje3Ha 3a BCeKU
MJIaJ] My3UKaHT, P 1a OTAa/l€ CUIMTE CU B 00JIacTTa Ha (huiIMoBaTa
MY3HKa U JJOpU — Ha MPUJIOKHATa My3HKa BboO1Ie. B To3u cMucss 6ux
NPEAJIOKIWI HAa TMOYUTAEMOTO HAYYHO >XKypu JAa Oble MNpuchicHa

Hay4yHAaTa JUIBXHOCT ,,JlonenT* Ha nokrop Banepu [lactapmamxues.

Codwus, 24 romm 2021 r. npod. n-p Benucnas 3aumoB



OPINION

by Velislav Zaimov,
Professor, Doctor of Reading Scores and Compositions in the Department of
Conducting and Composition at the Faculty of Theory, Composition and
Conducting at the National Academy of Music “Prof. Pancho Vladigerov ”,
a member of the scientific jury in a competition announced by the
Department of Music at the Faculty of Arts of SWU “Neofit Rilski” for the
academic position of “Associate Professor” in professional field 8.3. ""Music

and dance art"’, based on a habilitation thesis on the topic:

""Music and New Technologies in the Creation of Contemporary

Cinematic Products"

One candidate appeared at the announced competition - Dr. Valeri
Pastarmadzhiev.

Valeri Pastarmadzhiev was born in Stara Zagora in 1981. He graduated in
2010 with a bachelor's degree in the Department of Pop and Jazz at the National
Academy of Music "Prof. Pancho Vladigerov” with a degree in bass guitar, and
in 2012 - a master's degree in Theoretical - Composition and Conducting Faculty
of the National Academy of Music with a degree in" Media Composition and
Electroacoustic Music".

In 2018 he defended his doctoral dissertation at the Faculty of Arts at SWU
"Neofit Rilski".

He has worked as a double bassist and bass player, as well as a sound
engineer. He is the author of film music.

As an assistant and chief assistant at SWU "N. Rilski ” has taught several
disciplines: solfeggio, theory of musical elements, computer arrangement,

musical acoustic, live sound reinforcement, psychoacoustic, ear training.



It is evident from the attached reference that Valeri Pastarmadzhiev meets
the minimum national requirements for the scientific position of "Associate
Professor".

The proposed study consists of three chapters, preceded by an introduction
and followed by a conclusion and a bibliography with eight titles in Bulgarian,
one in Russian and eighteen in English.

The first chapter "Cinema and its contemporary projections" provides a
thorough overview of the different types of films and their purpose. Guidelines
are given in the approach and differences in the creation of music (so-called
original music) to different genres and subgenres, as well as in the use of ready-
made music production. Starting from the purpose of each of the genres in cinema,
the author systematizes the place of music and its contribution to the impact and
perception of the audience. As cinema is a syncretic art, the complex interactions
between directors, screenwriters, cinematographers and music authors are
explained here. Attention is also paid to the parameters set for the creation of the
film.

Chapter Two, "Creating Music and Defining Aspects of Sound Recording,"
discusses the artistic side of using music in cinema. It is a dramatic approach to
creating and determining the place of music. Particularly valuable in this regard

are the several options given in a synthesized form:

- when and with which frame the music should start and for how long;

- build to the next frame or it is more appropriate to abruptly stop / interrup;t
- Is it good for the music to fully follow the course of the picture or to
provoke another different associativity;

- whether it offers preparation for the change of images in the next moment;
- how the variants will be perceived: the preliminary presentation of the

character with his musical characteristic, the simultaneous overlapping of



the two components - image and music, or if the music follows the already

recognizable new image.

Types of technological solutions for music in cinema are clearly and
concretely presented: traditional - ready-made recordings of a musical
environment; hybrid variants for sound mix; non-traditional technological
approaches. The very complex and subjective question of the duration of the
musical score is also correctly developed (it would be more correct to say the
duration of the music in the film, since the score is only the writing of the music
and not its course in time) in relation to the duration of the whole movie.

The section "Function of new technologies in the creation of film products”
should be separated in a separate chapter, as it presents the technological side of
the creation of the sound picture. This text would be helpful to anyone who has
focused their research on film sound with the help of increasingly emerging
technologies that are gradually displacing the use of acoustic sound.

In the third chapter "Author's creative approaches to the use of traditional
and technological musical means" the author shares his considerable experience
in creating film music. The story about the realization of the film " The Builders
Who Put The Clock Back To The Future " in collaboration with Stepan Polyakov
as a director and screenwriter is thoroughly considered.

The general and overall impression of the monograph is that it was written
professionally and, most importantly, by a musician with significant practical
experience. It would be useful for any young musician who has decided to give
his strength in the field of film music and even - applied music in general.

In this sense, | would suggest that the esteemed scientific jury be awarded the

scientific position of "'Associate Professor'’ to Valeri Pastarmadzhiev, PhD.

Sofia, July 24, 2021 Prof. Velislav Zaimov, PhD



