CTAHOBMLLE

OT1 npod. a-p AapuaH leoprues,

Coduickm yHusepcuTeT ,,CB.KanmeHT Oxpumackmn

OTHOCHO KOHKYPC 33 3aeMaHe Ha akageMUYHa ANbXKHOCT , JloueHT” 33 HyXKauTe
Ha Kateapa ,,My3uka“, ®akynteT no usKycrearta Ha HO3Y ,Heodut
Punckn” — bnaroesrpag, B npodpecruoHanHO HanpaB/ieHne
8.3 My3uKanHo 1 TaHLOoBO M3KycTBO (CayHA AM3aliH BbB BU3yanHUTE
n3KycTtBa), obaseH B [1B 6p. Ne 37/07.05.2021 r.

EanMHcTBEH KaHAMAAT B KOHKypca e A-p Banepu Hukonaes
MacTtapmagrkmes, rnaBeH acucteHT B KaTegpa ,Mysuka“, ®PakynteTr no
n3kycrteata, HO3Y ,Heodut Punckn” — bnaroesrpag,

[O-p Banepu [llactbpmagxunes e 3asbpwmn HaumoHanHa My3MKasHa
akagemus ,Mpo¢. NMaHyo Bnagurepos”, rp. Codusa, , TeopeTMKOKOMMNO3UTOPCKMU
N [QUPUTEHTCKM dakynTeT” cbC cneumanHocT backutapa, Maructep e no
MeaniHa KOMNo3numA 1 eNeKTPoaKyCTUYHA My3MKa , a npe3 2018 r. 3awuTaBsa
ANCEPTALMOHEH Tpy4 Ha Tema "M3non3sBaHe Ha KOMMIOTbPHU TEXHOIOTUU NPU
oby4yeHuneTo no mysuka B Il n IV knac Ha 06woo0bpaszoBaTeNHOTO yunamue" Kbm
KaTeapa MysuKa Ha tO3Y ,,Heodunt Punckn®. Kom momeHnTa a-p Nactbpmagxmes
e waTeH npenogasaTen KbM Kateapa MysuKa, KaTo npenogasa ANCUMNINHUTE
yRomnioTbpeH apaHXumeHT”, ,My3MKanHa akyctuka“, ,0O3By4aBaHe Ha
KoHuepT”, ,lMcuxoakycTuKka - ocobeHocT Ha Bb3npuatveto”, ,Condex”,
,» TPEHUHT Ha My3UMKanHuAa cayx”, , Teopma Ha My3UKaNHUTE enemeHTn”.

B cnpaBkaTa 3a HayKOMETPWUYHM MOKasaTeNnm U AaHHW ca oTbenssaHu
0obwo 705 TokKu, ganey Hag HeobxoAMMUAT MUHUMYM OT 360 T. 3a 3aemaHe Ha
aKaZleMMYyHa ANbKHOCT ,,A0LeHT”.

Mo BaXKHU I'IY6I'IMKaLI,VII/1, CBbpP3aHUN C TEMATUKATA Ha KOHKYpPCa Ca :

e Mactapmagkues, B.,HayyHa cecmns ,,Mys3unKka u TaHu B KOromstoyHa EBpona“,
MN3non3BaHe Ha WHPOPMAUMOHHUTE U KOMYHUKAUMOHHUTE TEXHONOTMU B
MYy3MKaNHOTO obyyeHMe B 0buwoobpa3oBaTenHoTo yunnumue, HO3Y, 05.05.2016
r., rp. bnaroesrpag



e [lactapmagxueB, B., IX-Ta me)ayHapoaHa HayyHa KoHopepeHuma THE
THEACHER OF THE FUTURE, Optimization of music education in elementary
school contained in state educational requirements since 2000, 17-19.06.2016
r., fonem (An6aHus)

e [actapmagkues, B.,H0buneiHa HayyHa KOHPepeHUMAa C MeXAyHapOoaHO
yyacTue ,,HosaTa naes B obpasoBaHumeto”, MNpunoxeHne Ha HepopmaLMOHHUTE
M KOMYHWKAUMOHHUTE TEXHONOTMW B OOy4YeHMETO MO My3MKa B
061,006pa30BaATE/IHOTO YYUULLE U OLLEHKA HA pe3ynTaTuTe oT

nsnonssaHeto um, bCY, 20-21.09.2016 r., rp. byprac

* Nactapmagxues, B.,lanepus Ha aymuTte, Bb3MOXKHOCTM 3a M3NON3BAHETO Ha
codtyep npu oby4yeHuneTo no condex,
http://galerianadumite.bg/index.php/vzmozhnosti-za-izpolzvaneto-nasoftuer-
pri-obuchenieto-po-solfezh/

e [MacTapmagyumes, B.,My3nKanHu XopmM30HTU, HAKOM acnekTn Ha obyyeHmneTo
no condexk B KOHTEKCTa Ha bvarapusa n CALL, 2019

e [lactapmagrkmes, B., BbArapcko mysmMKosHaHWe, 3a My3MKa/sHaTa cpeda B
AOKYMeHTanHua duam (npeactaBsHe Ha KyATYPHOMUCTOPUYECKO HACNeAcTBO),
2019

Kato MmoHorpadpma, cBbp3aHa C TemaTMKaTa Ha KOHKypca A-p
B.MacTbpmagknes nocoysa paspaboTkaTta "My3uKaTta m HOBUTE TEXHONOTUMU B
Cb37aBaHETO Ha CbBpemMeHHW KuHonpoayktu" ISBN 978-954-00-0260-6;
YHuBepcuTeTcKo nsaartenctso ,Heodut Punckn®, bnaroesrpag, 2021 r.

MoHorpaduata e W3KAUYUTENHO aKTyasHa, W U3CneaBa, KaKTo M AaBa
MeTOAMYECKN HACOKM 3@ paboTaTa Ha KOMMNO3UTOPBLT B ay4MO3u3yaaHa cpeaa.
o gymuTte Ha aBTOpP®T,

»e-..0pamamypaudHomo Oelicmeue He 6u Moesno0 0a UMA €80AMA BAMHCHA
byHKYUA, OKO HE e AKMUBHO oOKperneHo u om My3uKasaHomo passumue”

ABTOPbT HacoyBa BHUMAHMETO KbM pasnYHaTa crneunduKa Ha
AeNHOCTUTE C My3MKa , B cpepata Ha KOMMNO3UTOPCKaTa pabota. [lo Herosu
AYMMW, CbLEeCcTBYBAaT OCHOBHM pPa3/IMKM NpM Cb3[aBaHETO Ha My3MKa 3a
pPa3HOPOAHUTE LLENIN HA UTPASTHOTO M Ha AOKYMEHTAZIHOTO KMHO. MoraT aa 6baaT
npeacTaBeHN MHOFO PasnMunA Mexay Te3u ABe TBOPYECKM HanpaBneHus. Te



3acAraT  CcueHapHaTa OCHoBa, GOpMUpPaAHETO U  NpeacTaBAHETO  Ha
nHanBMAyanHUTe benesn Ha OCHOBHUTE AEMNCTBALLM NMLA. XapaKTepPUCTMKATa Ha
yAanata CbOUTUMHOCT € KOPEeHHO pPas3/siIMyHa U Ce CbOTHACA KbM pa3BMBaHaTa
TemaTuKa. TOYHMAT N360op Ha My3UKANHUA UHCTPYMEHTAPUYM, C KOUTO aBTOPBT
pewasBa Aa 06BbpxKe/npeactaBn/m3ABM CIOXKETHOTO AENUCTBUE, € B HEerosuTe
TBOPYECKM MNpeporaTuBu, HO Cblo € 06eKT M Ha CbBMECTHO 0bCbXKAaaHe C
OCHOBHMA ¢GnAMOB eKkmn. KomnosnTopbT pasnosiara CbC CBOA XyAOXECTBEHa
npeueHKa 3a n3bop Ha MU3Mb/IHUTENCKM €KUM, KonTo TpsibBa Aa ce BNUCBA BbB
duHaHCcoBUTE  KanKynaumMm/obocHOBKa, KaTo HEWHUTe napameTpu ca
npeaBapuUTeNHoO U3AcHeHW. Mpu HeaoCTUT Ha PUHAHCUPaHe, aBTOPBT MOXKe Aa
npeagnpueme peanmsmMpaHeTo Ha My3nKaaHUA NPOAYKT Aa ce ocbliectsn oT MIDI
TEXHO/I0OTMKN, KOUTO Ce pasrnexaat 0630pHO B [1aBa 2, KAaKTO M TBOPYECKUTE
Bb3MOXHOCTU, KOUTO Te npeaoctaBaT. B MnaBa 3 o6eKT Ha cbAbprKaHMETO €
INYHATa aBTOPCKa AEeNHOCT B 06/1aCTTa Ha AOKYMEHTaANHOTO KMHo. OTbenAssar
ce TBOpPYECKUTe AENHOCTM WU MOCTUMKEHMUA, KOUTO ce noanarat Ha ob3opeH
aHaNM3, KaTo My3MKaaHa cybCcTaHUMA U TEXHONOTMYHU peweHna. M3acHAaBaT ce
uenute npu  un3bopa Ha aKYCTMYEH MY3UKaNeH WHCTPYMEHTapUym,
XYAOXEeCTBEHUTE 3a4a4yn, KOUTO My Ce Bb3/saraT, epekTbT OT HEeroBoTo
NPUIOXKEHMEe KaTo camocToATeNHa ynoTpeba wunm ¢opma Ha XnbpuaHo
npeacraBaHe, B eauHogenctemeto um ¢ MIDI TexHonormaTta. [lokasBa ce
3HAYEeHMETO Ha HOBUTE TEXHONOrMM NpPU Cb3A4aBaHETO Ha CbBPEMEHEH
MY3UKa/IeH NPOAYKT 3a UFPANHOTO M 33 LOKYMEHTANHOTO KMHO.

KaTto npumepHM pa3paboTKu ca aHaIM3MPaHU KOMNO3ULMOHHWN peLleHunn
C My3MKa KbM [Ba aBTOPCKU JOKYMEHTaNHN GUAMA, KOUTO 0630pHO NpeaCcTaBAT
TexHonormmTe, ¢ Kouto A-p B. Matbpmagkunes e pabotun. Pesyntatute ot
ynotpebaTa Ha CeKBEHCEPHM TEXHUKM M 06paboTKa ca BU3yasIHO NpeacTaBeEHN B
CHMMKOBW MATePMaNM U C KOHKPETHN HOTHU Npumepun. M360pbT Ha pasnnyHUTe
NMOCOKM B HAY4YHOTO M3C/ieBaHe e HanpaBeH Taka, Ye KOMMNO3UTOPCKATa AENHOCT
Aa 6bae npeactaBeHa OT NoBeye CTpaHU U OPMM HA HEMHUTE NPOABNEHUS.

B 3akntoueHMe mora fa Kaka, 4ye Taka npeactaBeHa MOHorpaduATta
npeacTaBnfaBa MeToguMyecka pa3paboTtka, Koato 6u nomorHana B 0by4yeHMETo Ha
CTYAEHTUTE, MU HE Ha NOCNEeAHO MACTO WMHTErpuMpa YMCTO KOMMO3UTOPCKATA],
TBOpYeCKa paboTa ¢ N3N0A3BAHETO HA My3MKaneH codpTyep, KOETO e NO-CKOPO B
chepata Ha TOHpexKMCbOpCKaTa pabota. ToBa MM [AaBa OCHOBaHWe pAa
NPWBETCTBAM JIMYHOCTTA Ha A-p B.Mactbpmagrkunes, n Aa noxenaa ga npenasa
ONMUTA CU U HA CTYAEHTUTE, U HEFTOBUTE YYEHMUUM.



Kato wumam npeaBug ropemsnoxKeHoto, ybeaeHO p[aBam CBOSATA
NONOXUTENHA OUEeHKa, M npenopbyBam Ha PC aa usbepe rn.ac. a-p Banepwm
MacTbpMagKMeB Ha aKaJeMUYHaTa AAbXKHOCT ,A0UEHT” 33 HyXKauTe Ha KaTegpa
»My3unka“, dakyntet no uskycrearta Ha HO3Y ,Heodut Punckn” — bnaroesrpag, B
npodecnoHanHo HanpasneHue 8.3 My3MKanHO M TaHUOBO M3KycTBo (CayHp,
AN33aH BbB BU3Ya/IHUTE U3KYCTBA).

17.08.2021r.
Codus

Mpod.a-p AapuvaH leoprue



OPINION
By Prof. Adrian Georgiev, PhD
Sofia University "St. Kliment Ohridski"

on a competition for the academic position of "Associate Professor" for the
needs of the Department of Music, Faculty of Arts at SWU "Neofit Rilski -
Blagoevgrad, in a professional field

8.3 Music and Dance Art (Sound design in the visual
arts), announced in SG no. Ne 37/07.05.2021

The only candidate in the competition is Valeri Nikolaev Pastarmadzhiev,
PhD, Chief Assistant at the Department of Music, Faculty of Arts, SWU "Neofit
Rilski" - Blagoevgrad.

Dr. Valeri Pasturmadzhiev graduated from the National Academy of Music
"Prof. Pancho Vladigerov ”, Sofia,” Faculty of Theoretical Composition and
Conducting "with a degree in Bass guitar, Master's degree in Media Composition
and Electroacoustic Music, and in 2018 he defended his dissertation on" Use of
computer technology in music education in Il and IV class of the general
education school "at the Department of Music of SWU" Neofit Rilski ". At the
moment Dr. Pasturmadzhiev is a full-time lecturer at the Department of Music,

teaching the disciplines "Computer Arrangement"”, "Musical Acoustic”, " live
sound reinforcement ", *Psychoacoustic”, "Solfeggio”, "Ear Training". , Theory
of Musical Elements. A total of 705 currents are noted in the report for
scientometric indicators and data, far above the required minimum of 360 points

for acquisition of the academic position of "Associate Professor".
Important publications related to the topic of the competition are:

» Pastarmadzhiev, V., Scientific Session "Music and Dance in Southeast
Europe", Use of information and communication technologies in music education
in secondary school, SWU, 05.05.2016, Blagoevgrad

» Pastarmadzhiev, V., IX-th International Scientific Conference THE
THEACHER OF THE FUTURE, Optimization of music education in elementary
school contained in state educational requirements since 2000, 17-19.06.2016,
Golem (Albania)

 Pastarmadzhiev, V., Jubilee scientific conference with international
participation "The new idea in education”, Application of non-information and



communication technologies in music education in secondary school and
evaluation of the results of

their use, BSU, 20-21.09.2016, Burgas

» Pastarmadzhiev, V., Gallery of words, Possibilities for the use of software
in solfeggio training, http://galerianadumite.bg/index.php/vzmozhnosti-za-
izpolzvaneto-nasoftuer-pri-obuchenieto-po-solfezh/

» Pastarmadzhiev, V., Musical Horizons, Some Aspects of Solfeggio
Teaching in the Context of Bulgaria and the USA, 2019

» Pastarmadzhiev, V., Bulgarian Musicology, On the Musical Environment
in the Documentary (presentation of cultural and historical heritage), 2019

As a monograph related to the topic of the competition, Dr. V.
Pasturmadzhiev points out the development *Music and New Technologies in the
Creation of Contemporary Cinematic Products” ISBN 978-954-00-0260-6;
University Publishing House "Neofit Rilski"”, Blagoevgrad, 2021

The monograph is extremely up-to-date, and explores, as well as gives
methodological guidelines for the work of the composer in an audiovisual
environment. According to the author,

"... .Dramatic action could not have its important function if it is not
actively supported by musical development™

The author draws attention to the different specifics of music activities in
the field of composition. According to him, there are major differences in the
creation of music for the diverse purposes of feature and documentary cinema.
Many differences can be presented between these two creative directions. They
affect the script basis, the formation and presentation of the individual
characteristics of the main actors. The characteristics of the whole event are
radically different and relate to the developed theme. The exact choice of musical
instruments with which the author decides to connect / present / express the plot
action is in his creative prerogatives, but it is also the subject of joint discussion
with the main film crew. The composer has his own artistic judgment for the
selection of an executive team, which must be included in the financial
calculations / justification, as its parameters are clarified in advance. In case of
lack of funding, the author can undertake the realization of the music product to
be realized by MIDI technologies, which are reviewed in Chapter 2, as well as the
creative opportunities they provide. In Chapter 3, the object of the content is the
personal author's activity in the field of documentary cinema. The creative



activities and achievements that are subject to review analysis, such as musical
substance and technological solutions, are noted. The goals of the choice of
acoustic musical instruments, the artistic tasks assigned to it, the effect of its
application as a stand-alone use or a form of hybrid performance, in their
interaction with MIDI technology are clarified. The importance of new
technologies in the creation of a modern music product for feature and
documentary cinema is proved.

As exemplary developments, compositional solutions with music to two
author's documentaries are analyzed, which provide an overview of the
technologies with which Dr. V. Pastarmadzhiev has worked. The results of the
use of sequencer techniques and processing are visually presented in photographs
and with specific musical examples. The choice of the different directions in the
scientific research is made so that the composer's activity is presented from more
sides and forms of its manifestations.

In conclusion, | can say that the monograph presented in this way is a
methodological development that would help in the education of students, and last
but not least integrates purely compositional, creative work with the use of music
software, which is more in the field of sound engineering. This gives me reason
to welcome the personality of Dr. V. Pastarmadzhiev, and to wish to pass on his
experience to his students.

Given the above, I confidently give my positive assessment, and | recommend
the FS to choose Chief Assistant Valeri Pastarmadzhiev, PhD in the academic
position of "Associate Professor" for the needs of the Department of Music,
Faculty of Arts at SWU "Neofit Rilski" - Blagoevgrad, in the professional field
8.3 Music and Dance Art (Sound design in the visual arts).

17.08.2021r. ﬁ&
Sofia Signature:. .

Prof. Adrian Georgiev, PhD



