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PnkoBoauresn kareapa ,,KamepHa my3uka u cbnpoBoa”
HNucrpymenTaiien gpakyarer Ha HMA ,,IIpo¢. II. Bragurepos” Copus
OtHocHo: KoHkypc 3a 3aeMaHe Ha aKaJeMHUYHA JJIbKHOCT
»Jo1eHT” KbM KaTenpa ,,My3uka”,
daxyarer no u3kycrsara koM I0O3Y ,,Heopur Puickn” — baaroesrpan,
1o npogecuoHaIHo Hanpasjenue 8.3 My3uKaJIHO M TAHIIOBO U3KYCTBO

C CAMHCTBCH KaHnauaart a-p Baﬂepn Huxkos1aeB HaCTapMaIDKI/IeB

Banepn Hukonaes Ilacrapmamxues € ponen Ha 26 mapt 1981 roamna.
3appmiBa HMA |, IIpod. II. Bruaaurepo”, kareapa ,llom u mxa3
MHCTPYMEHTAJIHO M3KYCTBO  CHEIUATHOCT OackuTapa, ¢ o0pa3oBareiiHa CTENeH
»DaKalaBbpp”, a MO-KbCHO M Maructpatypa B TeopeTHKO-KOMIO3UTOPCKHUS
dakynTeT CcbC CHEeHUaTHOCTH ,MeauiiHa KOMIO3UIIMS U EJIEKTPOaKyCTUYHA
My3uka*; ,,My3uka u kommoTsp*; ,,Komnozumus‘; ,,Xapmonusa“; ,,/{»a3 reopus
U apaHXUMEHT* U JIp. 3aluTaBa YCIEIIHO B KaTeapa ,,My3uka* Ha ,,Dakynrer
no u3kyctBa“, FO3Y ,Heodur Puncku“ — bnaroeBrpan oOpa3oBareiHaTa u
Hay4Ha CTereH ,,JIokrop* Ha Tema ,,/31on3BaHe HA KOMIIOTHPHU TEXHOJIOTHH
npu obyuenuero no mysuka Ha III m IV kmac Ha 0011006pa3oBaTeTHOTO
yurimiie”. ToBa comuaHo 00pa3oBaHUe My JaBa Bb3MOXKHOCT Jia MperojiaBa Imo
MHOTO TEOPETUYHH CICIHUATHOCTH, a ChIIO Ja Oble HHCTPYMEHTAIUCT —
KoHTpabacuct u 0ackutapuct. [Ipe3 rogunurte [lactapmamkueB U3MbIHIABA TE3U
B JUTH)KHOCTM B MHOIO TPYNH, pabOTH KAaTO O3BYUYUTEN Ha MY3UKAIHU
crOuTHsI, KoMno3upa my3uka 3a hunmmu. Ot 2017 roguHa € acCUCTEHT B KaTeapa
»-My3uka* Ha ,,PakynreT no ukycreara®“ Ha KO3V, a ot 2019 roauna e rinaBeH
acucteHT. llsnmaTta Ta3uM AakTHUBHOCT TIOKa3Ba TMOCTOSHHO pa3BUTHE W

npodecroHanTHO U3pacTBaHe B Mearoruueckara mpodecus.



Karo yact oT goKkymeHTanusiTa Ha KOHKypca, KaHIWJAAThT NpPEICTaBs
CIUCHK HA MMyOJIMKALUU, MEXIY KOUTO CIIUCHK C YETHPUHAJAECET TOKYMEHTATHU
¢uama, HA KOMTO TOW € aBTOp WJIM ChAaBTOp Ha My3ukara. ToBa € cepuo3eH
IIPUHOCEH MOMEHT B HEroBUsA TBOpYEeCKM akThB. Ha Oas3ata Ha memus To3H
TBOpuecku Tpyna [lacrapmamxueB u3gaBa u cBosita MoHorpadus ,,My3ukara u
HOBUTE TEXHOJIOTMM B CBb3/IaBaHETO HA CHBPEMEHHH KUHOMIPOIYKTH .
Monorpadusra e IeHeH HayueH TPYA U MOKe Ja Ce U3IO0JI3Ba KaTo cBoeoOpa3eH
y4eOHUK Mpu OOYyYEHHETO Ha KOMIO3UTOPH M TOHPEXKHUCHOPH, KOMTO HMAaT

MHTEpECH B 00JaCTTa HA KHHOTO.

IIpuHOCHTE HA HAy4yHO-U3CJIENOBAaTENICKaTa AeMHOCT Ha Ilactapmamkues
ca paszeneHu B aBe Hacoku: [LHaydHu W HaydHO-IPWIOKHU NPUHOCU H
II.IIpakTUKO-IPUIIOKHU NIPUHOCU. B HayyHUTE M HAYYHO-IIPUIIOKHU IPHUHOCH
ca naepuHUpaHM acleKTUTE Ha B3aUMOJCICTBHE MEXIy My3UKajlHaTa M
BU3yajHaTa cpela B JOKYMEHTAIHHMS (QWIM TMpU TOPEACTABIHETO Ha
KyJITYPHOMCTOPUYECKOTO HACIEACTBO. AKIEHTHpa CE€ BBPXY pOJsiTa Ha
My3HKaTa B KHHOTO U B YaCTHOCT BbPXY CHeUU(UKUTE HA My3UKaIHUS (HOH TIpH
JOKYMEHTAJIHOTO KuHO. [IpocneneHu ca TBOpYECKUTE NPEIU3BUKATEIICTBA B
nporeca Ha Cb3IABAHETO HA MY3MKA M HAKOM KOHKPETHU PELICHUS 10
OTHOILIEHNE Ha U300pa Ha CTHJIOBH OCOOEHOCTH M M3IOJ3BAHETO HAa KOHKPETEH
MHCTPYMEHTAPUYM IIPU MOCTUTAHETO HAa MY3HMKaJHA CPEla, KOSITO ChbOTBETCTBA
Ha CTWIMCTUYHUTE OCOOEHOCTM Ha BpPEMETO M CcloMara 3a IO-CHJIHOTO
BB3JCHCTBUE Ha (UIMOBOTO nociaanue. [logpoOHO ca pasrienaHu METoauTe 3a
IIOCTUTaHE Ha PpEAWINCTUYHO 3BYYEHE HA aKyCTHYeH MHCTPYMEHTapUyM
NOCPEACTBOM BHPTYaJHUTE HHCTpyMEHTH. Brtopo: M3Bemenm ca mnoaxonaw,
METOJIM ¥ MPUHIUIHN Ha paboTa 3a peajr3upaHeTo Ha 3BYKOBA KapTUHA, KOSTO
HaW-TIOXOASIIIO0 /1a ToAYepTaBa/cieBa N300pakeHNETo Ha eKpaHa, ClieHapHaTa
MOCJIEI0OBATEIHOCT U XYJI0’)KECTBEHOTO pa3BUTHE HAa (UIMHM C HCTOpUYECKA

temaTuka. [logpoOHO ca pasrienaHu MPUHLMIKATE 3a KW300p Ha oOmpeaeseH



My3UKaleH MHCTpyMeHTapuyM. [lpu cb3gaBaHeTo Ha aynuocpeaa 3a ChbOMUTHS,
CBBP3aHM C MCTOpUYECKATa IMaMeT, CE Hajlara W3BbpPUIBAHE Ha 3a1bJIOOYECHH
U3CIIeIBaHUs Ha My3MKara KbM JajneHus nepuon. IlpencraBenu ca
TexHudeckute cpencrBa 3a MIDI oGpaborka. CuctemaTusupanu ca W ca
U3BEJICHH OCHOBHUTE U Hai-uecTo ynmoTpeOsBanu MIDI/cekBeHCepHH TEXHUKH
IPU Ch3/IaBAHETO HA KOMMIOTHPHA CHUMYJIAlUS 3a aKyCTUYEH apaHKUMEHT. B
MPAaKTUKO TMPUIOKHUTE TMPUHOCH Ca NPEACTaBEHH XYJIO0KECTBEHU U
TEXHOJIOTMYHU pPELIEHUs,, KOUTO 00001aBaT MpakTUKyMa IMpHU ynoTpebdaTa Ha
peauia TEXHUYECKH CIOCOOM, KOMTO Morar Ja oOCiyXaT W JApPYTH aBTOPH,
KOUTO paboTaT B oOnacTtra Ha (QUIMOBOTO HU3KycTBO. JlaBa ce mmpoka
uHpopMalus 3a PasHOPOJHU MPOOJEMATHKU NPU CH3AaBAHETO HA BU3YaJIHU
MIPOJIYKTU Ha ChbBPEMEHHOTO JOKYMEHTAIHO KHUHO. [IpencraBeHuTe CTpyKTypH
Ha TBOPYECKHUTE INMOAXOAHU, CBUJETEICTBAT 3a Bpb3KaTa U B3aHMMOOTHOILICHHUATA
MEXJy KOMIIOHEHTUTE, KOUTO  M3rpaXiaaT  ObJIOOKUS  CHUHXPOH H
B3aMMOJICUCTBHE MEXAY My3MKaTa M BHU3yaJlHUs OpoAykT. Ilpumaranero Ha
MIDI u cexkBeHCepHM TEXHHMKH 3a 00pabOTKa Ha ayJMOBU3YaJeH MPOIYKT 3a
MPaKTUYECKO OOy4YeHHE KaTo JONbJIBAIlld CHElUalIM3UpaHara TeopeTUYHaTa
HOJArOTOBKAa Ha CTYACHTHUTE, Cbh3/1aBa HOBU OOpa30BaTEHU BbH3MOXXHOCTH 3a
HAJArpaKJIaHEe HAa 3HAHUS M T[PAKTUYECKHM YMEHHUS C AaKIEHT BBbPXY
WHJUBUyAIHUTE OCOOEHOCTH Ha CTYJEHTHUTE W HHUBO Ha MOATOTOBKAa H
KOMITETEHIIMH. Bcsika OT 1BEeTE€ HACOKHM Ha MPUHOCUTE € U3BEJEHA U MOJKpENneHa

C HY’KHUTC HY6JII/IK8,LII/II/I .

BbB Bpb3Ka C BCHYKO HU3JIOKEHO /10 TYK MOAKPEISM M MpeajaraM Ha
YBOKAEMHUTE KOJIETW KaHIMAATypaTa 3a IIbXKHOCTTA ,,JloueHT” Ha n-p Banepu

Huxkomnaes [Tactapmakues.
17.08.2021

IIpod. n-p Aranac Kapadesnuen



OPINION
by Prof. Atanas Petrov Karafezliev, PhD
Head of the Department of Chamber Music and Accompaniment
Instrumental Faculty of NMA "Prof. P. Vladigerov ”Sofia
Subject: Competition for an academic position
""Associate Professor' at the Department of Music,
Faculty of Arts at SWU "*Neofit Rilski** - Blagoevgrad,
by professional field 8.3 Music and dance art

with the only candidate Valeri Nikolaev Pastarmadzhiev, PhD

Valeri Nikolaev Pastarmadzhiev was born on March 26, 1981. Graduated
from NMA "Prof. P. Vladigerov ”, Department of Pop and Jazz Instrumental
Art, majoring in bass guitar, with a bachelor’s degree, and later a Master’s
degree in the Faculty of Theory and Composition, majoring in Media
Composition and Electroacoustic Music; Music and Computer; "Composition";
"Harmony"; "Jazz Theory and Arrangement” and others. He successfully
defended the educational and scientific degree "Doctor" in the Department of
Music at the Faculty of Arts, SWU "Neofit Rilski" - Blagoevgrad on the topic
"Use of computer technology in music education of Il and IV grade of
secondary school." This solid education gives him the opportunity to teach in
many theoretical specialties, as well as to be an instrumentalist - double bass
player and bass player. Over the years, Pastarmadzhiev has performed these two
positions in many groups, worked as a sound engineer for music events, and
composed music for films. Since 2017 he has been an assistant in the
Department of Music at the Faculty of Arts of SWU, and since 2019 he has been
a chief assistant professor. All this activity shows constant development and

professional growth in the pedagogical profession.



As part of the competition documentation, the candidate submits a list of
publications, including a list of fourteen documentaries of which he is the author
or co-author of the music. This is a serious moment in his creative asset. Based
on all this creative work, Pastarmadzhiev also published his monograph "Music
and New Technologies in the Creation of Contemporary Cinematic Products".
The monograph is a valuable scientific work and can be used as a kind of
textbook in the training of composers and sound engineers who have interests in

the field of cinema.

The contributions of Pastarmadzhiev's research activity are divided into
two directions: 1. Scientific and scientific-applied contributions and Il. Practical-
applied contributions. The scientific and scientific-applied contributions define
the aspects of interaction between the musical and visual environment in the
documentary film in the presentation of the cultural and historical heritage.
Emphasis is placed on the role of music in cinema and in particular on the
specifics of the musical background in documentary cinema. The creative
challenges in the process of creating music and some specific decisions
regarding the choice of stylistic features and the use of specific tools in
achieving a musical environment that corresponds to the stylistic features of the
time and contributes to the stronger impact of the film message are traced. The
methods for achieving a realistic sound of acoustic instruments using virtual
instruments are discussed in detail. Second: Approaches, methods and principles
of work for the realization of a sound picture, which best emphasizes / follows
the image on the screen, the script sequence and the artistic development of
films with historical themes. The principles for choosing a certain musical
instrument are considered in detail. When creating an audio environment for
events related to historical memory, it is necessary to conduct in-depth research
of music to the given period. The technical means for MIDI processing are

presented. The main and most frequently used MIDI / sequencer techniques in



the creation of a computer simulation for acoustic arrangement are systematized
and derived. In practice, the applied contributions are presented artistic and
technological solutions that summarize the workshop using a number of
technical methods that can serve other authors working in the field of film art.
Extensive information is given on various issues in the creation of visual
products of modern documentary cinema. The presented structures of the
creative approaches testify to the connection and the relations between the
components, which build the deep synchronicity and interaction between the
music and the visual product. The application of MIDI and sequencer techniques
for processing an audiovisual product for practical training as complementing
the specialized theoretical training of students, creates new educational
opportunities for upgrading knowledge and practical skills with emphasis on
individual characteristics of students and level of preparation and competencies.
Each of the two directions of contributions is derived and supported by the

necessary publications.

In connection with all the above, | support and offer to my dear colleagues
the candidacy for the position of "Associate Professor" of Valeri Nikolaev

Pastarmadzhiev, PhD.

08/17/2021 Prof. Atanas Karafezliev, PhD



